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LT: Literal Translation.

FL: Figurative Language.

ST: Source Text.
TT: Target Text
M: Metaphor

S: Simile

P: Personification
H: Hyperbole

I: Irony
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Introduction

Literature and figurative languages are distinct within some fields of language analysis,
in particular stylistic, rhetoric and semantic. In other words, Literature is a creative umbrella
in reader’s lives; it leads them to have the ability of various information that are related to
different aspects or areas by providing those information with a beautiful and consistent
literary style. Then literature has different genres or types of prose, which one of them is the
short story; and it took a great fame especially among children's live. Oscar wild is one of its
greatest prominent. He is one of the most famous writers who have excelled in writing short
stories and specifically children's literature as art in rhetorical methods with the use of graphic

images that gives his stories their beauty, simplicity and widespread fame.
The research problem

This study aims at investigating, analyzing, and comparing different figurative
language (Simile, Metaphor, Personification, Irony and Hyperbole) and their translations from
English into Arabic. It takes different examples as a case study and tries to tackle areas where

the translators, may, succeed and or/and fail in translating those FL from English into Arabic.

It also investigates the translators’ difficulties that they face in translating the FL and

what are the problems that the ST creates in the process of translation.
Aim of the study

We aim to clarify the importance of the FL used by Oscar Wild in Nightingale and the
Rose in conveying some messages to the English readers and the corresponding means used

as well as to convey the same message to the Arab readers.
Research questions

By trying to investigate the translation problems encountered in translating Figurative

Language from English into Arabic those are the main questions:
Main question:

1- What are the main obstacles related to figurative language raised in the translation of

Nightingale and the rose?



2- Did the two translators adopt nearly the same strategies in translating the figurative

devices?

3- Which strategy fits the best: keeping the ST features or reproducing the effects according to

the target readers?
Hypotheses

In an attempt to answer the questions raised by this study:

% We hypothesize that the main obstacle maybe encountered by translators in dealing
with figurative language in The Nightingale and the Rose is the problems inherent to
translations of literary texts, when one must consider the aesthetic aspects of the text,

as well as its content and style.

% We hypothesize that the educational and professional background of the two
translators did effect on the choice of the strategies adopted in translating Oscar’s

short story.
Methodology

To investigate the translated FL from English into Arabic we will describe 5 figurative
devices ( 1 Metaphor , 1 Simile , 1 Personification , 1 Hyperbole and 1 Irony ) in the ST
after that we compare them with the first TT by analyzing the Arabic version and guess the
loss and the gain , then we will compare the two TT versions one example from each
figurative device ( metaphor , simile , personification , hyperbole and irony) . The
Investigation and analysis went through an analytical and comparative study and an
investigation of the semantic , stylistic, rhetoric and cultural equivalence at the sentence level
between the translated Figurative devices from English into Arabic according to Newmark &

Larson .
Structure of the study

This study includes two chapters and three parts, two of which are theoretical
framework and one practical. Chapter one is divided into two parts, the first one attempts
to explain the main concepts concerning terminology, while the second one is devoted to

the type and theories of translation and its equivalence and ends with the different



strategies adopted by professional translators. Part three is devoted to the description,

analysis and comparison of the data collected.



Chapter One
The Theoretical
Part
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Literary Texts



1. Introduction

A sort of artistic imagination in which a work written in one language is reproduced in
another. Since writing is verbal, it is the main craftsmanship that is liable to phonetic
obstructions. Not at all like music, is painting, figure, or move, the abstract work available
just to the individuals who know the dialect in which it is composed. The particular qualities
of abstract translation are characterized by its place among different sorts of interpretation and

by its relationship to unique scholarly innovativeness.

In scholarly interpretation, language has more than an open, or social and connective reason.
The word capacities as the "essential component” of writing—that is, it has a tasteful
capacity. Between the commencement and the culmination of innovative work of
interpretation, an intricate procedure happens—the "trans-expression” (A. S. Pushkin's term)
of the life caught in the texture of symbolism of the work being deciphered. In this manner,
the issues of artistic interpretation are inside the circle of workmanship and are liable to its

particular laws.

Artistic interpretation contrasts from abstract imagination in that its reality relies on upon the
presence of a protest of interpretation, a work to be deciphered. Be that as it may, in the
genuine scholarly process, it is not generally conceivable to draw an unmistakable limit
amongst interpretation and all imaginative writing. In significant number examples, a work
may not be an interpretation in the typical sense, but rather it may not be conceivable to depict
it energetically as a work of abstract imagination. (Various names are utilized to assign these

impersonation,

works: "free interpretation, a work on the topics of," and "in light of." The
particular implications of these assignments contrast, contingent upon the dialect and the

period.)

1. Literary text

An artistic content is a bit of composed material, for example, a book or lyric, that has the
motivation behind recounting a story or engaging, as in an anecdotal novel. Its essential
capacity as a content is normally stylish, however it might likewise contain political messages

or convictions.(Harris 2005:23)



2. Literary translation

Literary translation, at least in the English-speaking world, faces adifficulty that texts
originally written in English do not: resistance by the public to reading literature in
translation... In technical translation, for example, style is not a consideration so long as the
informational content makes its way unaltered from SL to TL... In literary translation, the
order of the cars — which is to say the style — can make the difference between a lively, highly
readable translation and a stilted, rigid, and artificial rendering that strips the original of its
artistic and aesthetic essence, even its very soul. Literary translation is a type of translation
which is distinguished from translation in general. A literary translation must reflect the
imaginative, intellectual and intuitive writing of the author. In fact, literature is distinguished
by its aesthetics. Little concern has been devoted to the aesthetics of literary translations

because these translations are popularly perceived as unoriginal (Devy 1999: 183)

3. Literary prose

Obviously, ‘writing interpretation’ is the interpretation of books, expositions, fiction, short
stories, satire, people story, hagiography, works of feedback, sci-fi and so on. It is a sort of
abstract imagination where the composed work of one dialect is re-made in another. It is an
innate thought that the interpretation of verse is exceptionally tricky, yet we need to concur
that the interpreters additionally need to face loads of troubles with regards to deciphering
composition. For instance, the Wycliffe Book of scriptures (ca. 1382) was the first terrific
English interpretation and it showed the imperfections of an English composition that was
powerless in nature. The considerable age of English writing interpretation begun at the end
phases of the fifteenth century with Thomas Malory's Le Morte d'Arthur, which was an
adjustment of Arthurian sentiments and we can barely call it an appropriate interpretation

4. Short story

A short story is fictional work of prose that is shorter in length than a novel. Edgar Allan
Poe, in his article "The Philosophy of Composition,” said that a short story ought to be
perused in one sitting, anyplace from a half hour to two hours. In contemporary fiction, a

short story can go from 1,000 to 20,000 words.

As a result of the shorter length, a short story for the most part concentrates on one plot, one

principle character (with a couple of extra minor characters), and one focal subject, though a
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novel can handle various plots and topics, with an assortment of conspicuous characters. Short
stories likewise loan themselves more to experimentation — that is, utilizing remarkable
composition styles or scholarly gadgets to recount the story. Such remarkable styles or
gadgets may get dull and out and out irritating, in a novel, however they may function

admirably in a short story

5. The Three Types of Short Story

5.1 The Epical Story

In realist short fiction, quickness is generally 'wired-in' through the withholding of a piece
of the story - a covered up, suspended component, whose nonappearance is at last
unsustainable (it won't be long until it drops into view). This "clasping” form of the short
story is by a long shot the most prevailing species, and constitutes the incomprehensible
greater part of the realist short fiction standard. Regularly the best stories of this sort are those
where, in spite of being inescapable (all things considered), the entry of this missing part is
truly surprising from the peruses perspective. Charles E May (1977;23)

5.2 The Lyrical Story

On the off chance that the Epical story has, as per faultfinder Eileen Baldeshwiler, 'an
unequivocal completion that occasionally manages all inclusive understanding,’ the
Expressive short story, by complexity, 'depends generally on the open closure." Rather than
concentrating on plot, the Melodious story is recognized by its accentuation on a focal
repeating picture or image, around which the account rotates, and from which it secures an

open and adaptable significance. E May (1977;24)
5.3 The Artifice Story

A third kind of short story ought to be considered, for inferring its "shock™ not from the
entry of any disclosure, or the heightening of any picture, yet from the interlacing of two
apparently incompatible fixings: be these two inconsistent story-lines, points of view or in
fact substances. This fixing may appear as an artistic pride, a larger allegorical gadget or a
solitary, suddenly embedded confusion, yet in all cases it is brought into a generally regular

account toward the begin of the story, with the more noteworthy "signifying™ of the story



rising straightforwardly from the far-fetched advantageous interaction of the embedded
artifice* and the ordinary plot.E May (1977;25)

6. Problems in Translating Literary Prose

Among the challenges of the literary translation one can state, for example, plenitude of
expressive means and ideas, high enthusiastic load, utilization of out of date expressions and
obsolescence’s, an expansive number of elaborate gadgets. The rundown of troubles the
interpreter of scholarly writings needs to confront with is obviously too expansive. Here you
have no place for word-for-word interpretation, here you ought to have enough creative
energy and inventiveness to render the total sense, hues, feelings and the impacts of an artistic

content making it in the meantime clear and meaningful for a specific speaker

Interpretation is a testing movement and there are couples of challenges that develop all

through the interpretation procedure

Since each dialect depicts the world in different way and has its own syntax structure,

sentence structure rules and syntax fluctuation.

The trouble in interpretation just lies in the way that both the substance and the style are as of
now existent in the unique and therefore, you should do your best to replicate them as they are

in a significant diverse dialect.

The most specific issues that the interpreters confront incorporate unintelligible content,
missing references, a few developments of language structure, vernacular terms and
neologisms, nonsensically dubious wording, odd acronyms and shortened forms,
untranslatability, deliberate incorrectly naming, specific social references and so forth. In any

case, there are a few scholars who believe that 'exacting interpretation’ is impractical.

They show three primary reasons supporting their position:
1. Since a specific word in one dialect regularly contains implications that include a few
words in another dialect. For instance, the English word "divider” may be rendered into

German as Wand (inside divider) or as Mauer (outside divider).

2. Since syntactic particles (verb tenses, solitary/double/plural, case markers and so on.) are

not accessible in each dialect.



3. Since expressions of one dialect and culture might be totally confusing to speakers from

another dialect and culture.

10



Part I

Figurative Language



1. Introduction

Figurative language is an aesthetic expression with greatness and vividness, which
gives life to language as a means of information, entertainment or education. In order to pass
a message, thought or idea across, the use of figures of speech is employed by a writer so as
not to make the information look too ordinary. For the fact that we want to get these
information across to many more group of people, translators attempt at giving a
corresponding equivalence of the language into another language. The translator is usually
faced with the problem of how to produce the original idea from the SL to the TL without
losing the aesthetic enjoyment especially when it comes to figurative language. The reason for
this worry is that the translator wants the TL reader to get the same value of information
which SL reader gets. Therefore, this thesis tries to provide several practical ways in the
translation of the figurative language.

2. Definition of Figurative Language

In the study of literature, figurative language has recently been widely examined by
linguists. This is because figurative expression provides a subtle way of conveying our
messages than direct statements. Literal language has a quality of indispensable aesthetic style

and beauty. Specifically, it may take the form of figures of speech.

In any form of communication such as advertisement, poems, novels, short stories, etc,
language of literature could be used. According to Perrine (1982) identifies four main reasons
for the effectiveness of figurative devices. Firstly, it depicts the imaginative pleasure of
literary works for readers. Secondly, additional imagery is brought to bare into verse via
figurative language. Thirdly, attitudes along with information are conveyed and emotions
intensity to merely informative statements are added with the use of literary devices. Fourthly,
it is a concise way of saying much. She divides these literary devices into nine types viz:
simile, metaphor, personification, metonymy, paradox, overstatement, understatement,

illusion and irony.
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3. Types of Figurative Language
3.1 Metaphor

According to Rozakis (1995: 33) a metaphor is a sort of figurative language that
thinks about two different things or thoughts. Not at all like an simile, a metaphor
makes this examination without utilizing the words "like" or "as.” Once in a while,
the two things or thoughts in a similitude will be especially similar to each other;
different circumstances, they will be distinctive. Utilizing similitudes can take into
account excellent and in some cases fantastical portrayals that can be very
important. Similitudes are regularly utilized as a part of an assortment of various
composition styles, from verse and melody verses to short stories, books and even
genuine works. Journalists can utilize singular allegories to improve their
sentences; however they can likewise make a bigger representation that they'll
utilize a bit of writing to completely investigate. In this asset, we'll concentrate on
individual illustrations, including tips on the most proficient method to utilize and

distinguish allegories
3.2 Simile

Wren & Martin (in Siswatoro, 2005. 24) define a simile as an explicit comparison
between two dissimilar things using interfacing words, normally "like" or "as." The system of
metaphor is known as an expository similarity, as it is a gadget utilized for examination. The
other most prevalent logical similarity is representation, which shares a few qualities and is

regularly mistaken for metaphor.
3.3 Personification

According to Barnwell(1980: 42) that personification is an literary device,
personification is the projection of characteristics that typically have a place just with people
onto lifeless articles, creatures, gods, or powers of nature. These attributes can incorporate
verbs of activities that lone people do or descriptors that portray a human condition. The
qualities can likewise be feelings, sentiments, or intentions given to objects unequipped for
thought. For instance, in the event that somebody stated, "the trees whispered their
discontent,” this would represent the trees both as ready to whisper and of feeling despondent.

13



Embodiment is additionally some of the time alluded to as humanoid attribution when it is

utilized to give human sentiments and activities to creatures.

3.4 Hyperbole

Hyperbole is the use of obvious and deliberate exaggeration. Hyperbolic explanations
are regularly excessive and not intended to be taken actually. These announcements are
utilized to make a solid impression and include accentuation. We utilize overstatement
regularly in ordinary dialect, saying things like "I'm so eager | could eat a dairy animals," or
"We needed to sit tight everlastingly for the transport.” Exaggeration at times makes utilize
comparison or illustration to make the impact of distortion. Barnwell (1977:49)

3.5 Irony

According to Perez (2012: 33) irony is a figure of speech in which words are used in
such a way that their intended meaning is different from the actual meaning of the words. It
might likewise be a circumstance that may wind up in a significant diverse manner than what
is by and large foreseen. In straightforward words, it is a contrast between the appearance and
the truth.

4. Characteristics of FL

According to Abrams (1999;32) that the complexity of figurative language makes it an
effective means of clarifying vague ideas. Figurative language compares and influences the
visualization of ideas, even if they are not really in tandem. Though literal explanation is
implicit in figurative language, proximal ideas could be compared to clarify the former idea.
Authors and poets adopt figurative language to assist readers in forming mental images, elicit
emotions and arouse the readers interest cum curiosity to the work. In other word, using

figurative devices as a simplicity of a complex literary statement.

Then, figurative devices are characterized by using an imaginary idea to link with

another to attract and influence the readers. Also using figurative devices by writers has one

14



goal, which is to elicit the reader’s emotions and draw them to the work and have specific

point to facilitate any literary work.

1. Metaphor is a typical abstract gadget that enables an author to make a correlation
between two not at all like articles, thoughts or circumstances by initiating
previous information and portraying one as really being the other. Similitudes are
utilized as a part of verse, fiction and true to life alike.

2. A simile is a more interesting method of expression that uses the words "like" or
"as" to look at two not at all like articles. The motivation behind the analogy is to
give data around one protest that is obscure by the peruse by contrasting it with
something with which the peruser is well-known.

3. Personification additionally helps feeling and can make plain sentences all the

more fascinating when utilized adequately.

When utilizing exemplification, an essayist ought to remember a couple of things

S0 as to pass on the message that they need without confounding the peruser

4. Hyperbole has been utilized all through writing for a long time. Brave
dramatizations, which are shows with an accentuation on glory and
overabundance, frequently make utilization of overstatement to amplify the impact
and epic nature of the class.

5. lrony is the most widely recognized kind of incongruity that a peruser will run
over while analyzing writing. In this kind of incongruity, a character or speaker in
the account will state or accomplish something that is the opposite he implies or

means.
5. The importance of FL

Prevalent in figurative language use is a major role of compelling literary works.
Literal language is in contrast to figurative language. It basically aims at forcing readers to

demystify author's statement or expression.

In the category of figurative language, several literary devices and elements are
dominantly used to add to its depth, strength and quality through a literary. Common

figurative language elements are metaphors, similes, hyperbole, personification, analogies,

15



symbolism, imagery, allusion and rhyme. It is necessary to make figurative language work by
applying the right element in making specific points in writing. Irrespective of the tool used,
figurative language strengthen point . In other word , Figurative language embodies all the
literary texts and it is an umbrella term or a make up for them; it is the contract of literary
texts . It has the capacity to create an image about the author's aims and meanings by using

literary statements that are bound up in the category of figurative devices.

It also includes the capacity of describing the authors experiment and how to convey it

to the readers.

What is known is that the figurative devices normally leave a strong touch or print in
literary works unlike the classic or routine narration, because its purpose is to illustrate,

explain or to excite the imagination and passion and add a sense of beauty to the text
6. Translation and Figurative Language

When it comes to translation of books, no matter what genre, there are clearly some
things that the translator needs to be observant of. For example, the translated text should
contain basically the same information as the original text, and it should have the same
literary qualities as the original. Further, if the language used in the source language (SL) is of
a more classy variety, the target language (TL) used should be on the same stylistic level, and
if there is a lot of figurative language this should be transferred to the TL (e.g. Lindquist
1989:67). It was not until the last few decades that translation developed into a linguistic
discipline. Newmark (1988:9), for example, states that translation has to follow certain rules
with regards to paragraphs, sentences, cultural terms and proper names. In another of his
works, he continues by claiming that when translating a text one has to use some sense when
it comes to choosing the right word in the target language. In his vein, “content-words (most
nouns, adjectives, verbs and adverbs) normally have certain autonomy as units of translation.
They cannot, and must not, be translated by words which, when retranslated into the source

language, could not remotely reproduce them.” (Newmark 1991:25).

Given the fact that the present study will focus on the translation of FL for children, it
is of interest to note that there are just a few studies available in this field . When translating
books or short stories for a young audience, the translator is in need of a very good

knowledge of both the target language and the source language, since figurative language is

16



common in this type of text. Clearly, the translator has to make the book understandable for
the children through the target language, which might lead to some minor changes in the text.
Those changes can deal with certain expressed values, but it might also concern cultural
aspects. For example, proper names for people and places might be altered to make the story
more in tune with the TL culture. This need thus breaks the rules governing the translation of

books for adults, where the translation is generally required to stay true to the original.
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7. Problems Might FL Create

1. In an effort to overcome the problems of translating figurative language, Nida (ibid) came
lupwith the following idea

2. Shift from figurative to non figurative.(b)

3. Shift from one type of figurative expression to another one.(c)

&

Non figurative expression changed to figurative one

8. Challenges that translators face in translating FL

Is well known that any translator will translate any literary text from one language to
another is about face different obstacle in the process of translation specially in figurative
devices that specializes the literary texts and here are the main obstacle that may translators
face Nurgiantoro (1995.165) :

1- the obstacle of culture and the society view and traditions here the translator should be
restricted (chained) in respect it and give a right equivalence in the targe culture to make the
text acceptable in other word, Figurative devices are abundant clinched alongside culture-
certain ideas to such an extent that they would nearly What's more unpredictably connected
with one another embodying cooperation’s identified with An specific social Group. Allegory
interpretation postures the tests about approaching those content culturally, etymologically or
indeed conceptually. Therefore, translating metaphors do in reality include a amount for
variables Furthermore not just confined of the procurement about semantic equivalences of

the writings being referred to.
2- The poor vocabulary or terminology of the translator could affect the process of translation.

3 - The loss and gain access in the process of translation and how the translator can deal with
it.

9. Techniques of translating figurative of Language

Figures of speech are imaginative tools in both literature and ordinary communications
used for explaining speech beyond its usual usage. The Collins English Dictionary (2006)

defines figure of speech as "an expression such as a simile, in which words do not have their

18



literal meaning, but are categorized as multi-word expressions that act in the text as units"
(cited in Alhasnawi, 2007:3).

The language that uses figures of speech is called’ figurative language' and "its
purpose is to serve three elements of clarity, forth and beauty in the language."(Tajali, 2003:
100) However, as any figure of speech has a figurative meaning, it may cause ambiguity

which influences the clarity.

1. Aclear-cut definition to differentiate between ordinary expressions and metaphors,
176 Int. J. English Lit.

2. Approaches to how a metaphor can be translated and the zigzagging maneuvers to curve
around irregularities and discrepancies,

3. An awareness of different types of contexts, in which the use of metaphors is needed to
flavor the writing and also the limitations of their use,

4. A correct realization of constraints, which emanate from the nature of translation and are

imposed on the rendering of translation.
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10. Solutions for translating FL

1- Provide an equivalence of any figurative device in the target text .

2- follow Newmark and Larson’s theories in translating Figurative devices that are classified

like this :
M---M
M---S
S-----S
S------ P
H----M

3- provide the same lexical and cultural equivalence to influence the target readers by using
the right figurative devices in the target text .

4- Keep the same illustration and beauty of the text.

5- translators should have sufficient background , experience and information in the process
of translation and how to deal with this kind of literary texts

11.Newmark and Larson theories of translation

Newmark (1988b: 113) concedes that:"The interpretation of any metaphor is the
embodiment of all interpretation, in that it generally offers decisions toward the path both of
sense or of a picture, or a change of one, or a mix of both, and relying upon the logical

variables, not slightest on the significance of the analogy inside content”.

The greater part of the said procedures have some normal focuses, as all incorporate
substitution (M into another M), summarize (Metaphor into sense), change (M into S) or
cancellation which helps the translator to know about how to decipher metaphor and
furthermore how metaphor are managed in interpretation. Some interpretation systems of

metaphor are exhibited in this way:

T1: literal translation (maintenance of a similar vehicle).

T2: Supplanting of the vehicle with an alternate vehicle.

T3: reduction of the likeness, if colloquial, to it’s detect.

T4: Maintenance of a similar vehicle in addition to explicitation of comparability feature(s).

T5: Supplanting of the vehicle with a shine. T6: Exclusion of the simile.

20



Since target perusers might not have the information expected to decipher the analogy,
the interpreter will initially survey their experience learning. In the event that he trusts that the
objective readership has the information required, he will leave the comparison unaltered; if
the objective readership does not, some change to the source metaphor might be required, for
instance, he can include some logical data. Larson (1984: 246) notices these methods for

deciphering comparison:

1. Keep a similar comparison

2. Supplant another comparison, however keep the first significance

3. Keep a similar comparison, however spread it (bring its theme or purpose of likeness

Among these methods, interpretation procedures of similitude expressed by Newmark

and interpretation strategies of metaphor expressed by Larson are chosen.
12. Conclusion

The aim of this chapter was to review some aspects concerning with literary texts; it
attempted to discuss the definition of the literary text, prose and the short story and its types
,by providing some simple definitions and guessing the problems might any translator face
.secondly, it attempted to discuss figurative language , it represents its definition , types and
its characteristics .then, the problems might create and solution for those problem .in fact, this
chapter showed how figurative language is considered to be a serious obstacle from English
into Arabic .
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1. Introduction

The main concern of this chapter is to confirm or refute the hypotheses hypothesized
earlier. This is attempted through the analysis and comparison of the devices chosen from the
Nightingale & the Rose: the English and the Arabic version. Famous devices and the most
commonly used ones by the author on the short story were chosen to be compared and

analyzed in terms of equivalence: one-to-one, semantic and pragmatic.
2. A brief About The Story

In this story a young Student is infatuated by the daughter of a Professor. She promises
to dance with him till dawn at the Prince's ball if the Student will bring her a red rose. But in
his garden there are no red roses. The Nightingale, who night after night romantically sings of
such love as she believes she now sees demonstrated, is moved to provide the red rose so as to
facilitate the love between the Student and the young woman. Whereas the Prince in the
previous story had spoken of the Mystery of Misery, the Nightingale here is struck by "the
mystery of Love". Following the typical pattern of threes, she goes to three rose trees asking
for a red rose. The first bares only white roses, the second only yellow ones. The third is
indeed a red rose tree, but because of a harsh winter cannot bare any roses. The Tree tells her:
"If you want a red rose you must build it out of music by moonlight, and stain it with your
own heart's blood. You must sing to me with your breast against a thorn. All night long you
must sing to me, and the thorn must pierce your heart, and your life-blood must flow into my
veins, and become mine." She would inevitably die as a result, an arrow piercing her heart.
This is precisely what happened, but the student finally obtained his rose. Sadly his romantic
intentions remained unfulfilled; having presented the rose to his beloved, he discovered to his
cost that she was more interested in material things such as jewellery. How could he expect to
win her love with a mere rose! The student threw it into the street, where it was crushed by
the wheels of a cart. Meanwhile the student gave up his suit altogether and consoled himself

with a dusty book of metaphysics.
3. Corpus

The nightingale and the rose is one of the most beautiful short stories written by Oscar
Wild , is about how the nightingale help a young man win the heart of a beautiful girl , it
contains 8 Pages , written in 1888 , it represent an moral value of life and contribute in the

revive of hearts language which is love.
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This short story is translated by Dr, Ziad Alhakim , he is one of the of the greatest
Arab translators in the middle east ,he is an official translator and he teachs the major of
translation in the university of king Abdelaziz in KSA , his translation of this short story will

be examined in this thesis as a first target text.

The second translator of this short story is Ahmed Hassan Al maayni , while his
famous name in social media is Ahmed Al Umany , he was an master translation student, he

graduated before 3 years ago.
4. Corpus analysis

As mentioned before, the analysis goes through the analysis and comparison of 5
selected English Figurative Language devices( one example of each figurative device such as
one simile , one metaphor , one personification , one hyperbole and one irony ) and their
translations in the first Arabic version. Then we will pick other 5 figurative devices ( one
example of each figurative device as one simile , one metaphor , one personification , one
hyperbole and one irony ) to compare their translation into the two Arabic versions
Moreover, this part will attempt to apply the information of the first part on the following
devices in order to show to what extent figurative device by other figurative device , semantic

and rhetoric and cultural equivalence is achieved.
5. Translation of the FL

The term for figurative speech in Arabic is the word majaaz. Majaaz is defined

as ‘using the word or expression contrary to what it was originally used for’ { s Jadlll Jleaind

And when a speaker uses a word in a way contrary to its original application that

person is termed a mu’awwil {Js3<}, and his action is called ta’weel {Js5G}.

However, it is not the right of any person to interpret another’s words according to a meaning
not found in the speaker’s own language.

Furthermore, it is impermissible for one to interpret another’s words according to a meaning
found in the interpreter’s language but not found in the language of the one whose words are

being interpreted.
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To deny the existence of figurative speech in any language is one of the greatest signs
of a person’s lack of depth and understanding of the inner workings of language, as well as a
sign of stubbornness and the refusal to acknowledge long established realities accepted by all

peoples in every age.

5.1 Analysis & Comparison of the FL in the short story
5.1.1 English Version VS Arabic Version

This part, the researcher discusses the analysis of the types and the relation of
figurative language to the characterization in the short story The Nightingale and the Rose.

Figurative languages are characterized by the use of bold type in the data. The
connective words of figurative language are marked with underline type and the things which
are being compared.

A comparative study of the figures of speech in the Nightingale and the Rose
according to Newmark and Larson theory .

What is known about Oscar Wild's style is that it is rhetorical, rich and full of figures
of speech. On the basis of this, we will try to compare between Oscar Wild's original text and

its Arabic translation and find out where gains and losses take place in the translation.

St Type Ttl n/l Th
Flame-coloured are his 0ol danen g olalia
M M=S
wings. el
His hair is as dark as o .
the hyacinth blossom. S a5l Jie (S1ae e S=S
< ALl ly
Pearls and .
pomegranates cannot P 5 3isllbesl (S Y P=H
buy it < Ul
he threw the rose into . .
the street, where it fell ' Gkl 833 )5l add =1
into the gutter, A pall Silae Lgiiad
and a cart-wheel went
over it.
She will dance so
. H Sle S (2l i H=M
lightly that her feet 5 Sy 5 gl sl
will not touch the floor Y Cuny gl sl B yadain
Y alesd et
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Analysis

5.1.2 Metaphor
Flame-coloured are his wings.

The expression above describes about the nightingale which is illustrated by the
author. From far away, the nightingale is perching in the Oak tree. She is a beautiful bird. She
looks at the young student who cries over his destiny. He cannot bring a single red rose for his
favorite girl. This situation causes him cannot dance with the girl he likes at the night of the
party. The nightingale feels sad to the situation that is being faced by the young student.

The expression flame-coloured are his wings is metaphor. The word of flame
compares to his wings. The comparison in metaphor is implied because this expression does
not have the connective word such as like, seems, and as. The tenor of metaphor is its
principal subject; the topic addressed in this metaphor expression is the nightingale’s wings
meanwhile the vehicle as the analogue or the subject carried is flame.

Flame is compared to his wings. Flame comes from Latin flamma. It is the fire
produced by combustion and air (oxygen). The colour of flame is brown and it can be seen
clearly by eyes. Exothermic reaction in the thin zone causes the flame. In real life, we can see
the flame through the candles or fireworks. The brown colour in flame makes something
classy. Wilde says Flame-coloured are his wings to describe the nightingale, it can be said that
the point to be revealed by Wilde is that the nightingale has brown wings and it looks
beautiful and classy.

From this metaphor description, it can be seen the way of the author characterizes the
nightingale physically. Flame is used by the author to describe the colour of the nightingale’s
wings. This metaphor expression flame-coloured are his wings gives understanding to the
reader that the nightingale is a beautiful bird with brown wings.

Comparative Study

Flame-coloured are his wing
el Gsl damng olalia

Simile

The tenor is ; his wings

The vehicle; coloured flame

The marker was removed and it was substituted with the Arabic letter (<) denoted (By).
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The translator succeded in achieving the linguistic and cultural equivalence to the metaphore

by simile according to Newmark & Larson theory.

5.1.3 Simile

His hair is dark as the hyacinth-blossom, and his lips are red as the rose of his desire; but
passion has made his face like pale ivory, and sorrow has set her seal upon his brow

The example above is uttered by the nightingale. She looks at the young student who is sad
because he does not find a red rose that will be given to his lover. From a far distance, the
nightingale describes the young student by saying that his hair is dark as the hyacinth-blossom
The expression of his hair is dark as the hyacinth-blossom is simile expression because it
compares his hair is dark with the hyacinth blossom. The topic of this simile is his hair and
the illustration is the hyacinth blossom while the point of similarity is dark. The connective
word used in this simile expression is as.

The nightingale compares the young student’s hair which is dark to the hyacinth
blossom. The hyacinth blossom is beautiful flowers that have four to six leaves with beautiful
colors such as pink, purple, blue and red. Besides, the hyacinth blossom also has lingering
fragrance. The hair of the student which is dark compared with the hyacinth blossom means
that the young student has a wavy dark beautiful hair. Otherwise, ancient Greek legend also
explains the origin of hyacinth. According to Greek belief, Hyacinth believed as the
handsome young man loved by two Gods, they are Apollo and Zephyr. They compete to
attract the attention of Hyacinth. From this Greek belief, it can be said that the young student
has a handsome face too because the hyacinth loved by others. Clearly, the simile expression
in this datum describes the characterization of the young student physically. The use of his
hair is dark as the hyacinth blossom illustrates the young student who has wavy hair.
Moreover, it can be said that the young student is handsome and he also has the fragrant hair
because the hyacinth blossom indicates the good smell and it is often used for the production
of perfume.

Comparative study

His hair is as dark as the hyacinth blossom.

Tenor: spdi

Marker: Jia
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The translator succeeded in achieving the linguistic and cultural equivalence to the
simile, according to Newmark theory, and preserving the same beauty and effect of the source

text without sacrificing neither the form nor the content.

5.1.4 Personification
Pearls and pomegranates cannot buy it, nor is it set forth in the market-place. It may not be
purchased of the merchants, nor can it be weighed out in the balance for gold. The utterance
in this datum said by the nightingale when she believes love is more powerful than anything.
Love is something which cannot be bought by others because she thinks love is precious than
the expensive things in this life. She also compares pearls and pomegranates with love.

The expression of personification contains in Pearls and pomegranates cannot buy it.
The nightingale personifies pearls and pomegranates. In this expression, inanimate objects
like pearls and pomegranates are treated as though it were a person. They can act to buy or
cannot buy something like human.

The expression of Pearls and pomegranates cannot buy it indicates that pearls and
pomegranates as if the person who have money for buying something. However, in this case,
the nightingale says that pearls and pomegranates cannot buy love because she favors love
than anything. Pearls are silvery-white expensive jewel that grows inside an oyster. These
jewelries have small hard structure which is often used by woman. Then, pomegranates are a
thick-skinned sweet fruit with red color and full of seeds. Both of these, pearls and
pomegranates are given human attribute as if they can do job like buy something.

The important thing in this expression is the nightingale compares pearls and
pomegranates to love by saying personification. Actually, pearls which expensive and
pomegranates are often used as medicine are not able to buy something called love. It
illustrates love is the most precious thing for the nightingale, even pearls and pomegranates
cannot buy it.

From this analysis, it can be said that the personification makes pearls and
Pomegranates as the person because they are given the predicate buy. From personification
expression Pearls and pomegranates cannot buy it, we can find the characterization of the
nightingale. She is a bird which admires love more than precious thing like pearls as jewelries
and pomegranates as sweet fruits. In addition, pearls and pomegranates are liked by people

because pearls are beautiful jewelries while pomegranates are sweet fruit which can be used
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for medicine. Pomegranates are the fruit which have many benefits. Even the rind of
pomegranates and the bark of tree are used as traditional medicine such as to cure nose
bleeding, diarrhea, and even bleeding gums. These things of pearls and pomegranates do not
influence the nightingale’s perception about love. Pearls and pomegranates cannot exceed

love.

Comparative Study
Pearls and pomegranates cannot buy it
gl 5 SISUG o3l (Say ¥

Here we find exaggeration. The nightingale considers love more precious than any of the
world's treasures, and more valuable than health and other advantages. Oscar Wild considers
this style as personification where he gives love higher status in that it nourishes the soul and
gives life to it. He considers it as the most important thing in life and priceless to the extent
that he compares it to life by giving it many attributes. The translator, here, failed to achieve
the same rhetorical equivalence, render the same message to the Arab reader, make him feel
and delve into the sweetness of the expression, and attract his attention to the standards and
holiness of live. He also sacrificed the form of the text, but he preserved its effect on the

reader.

5.1.5 lrony
Well, upon my word, you are very ungrateful,” said the Student angrily; and he threw the
rose into the street, where it fell into the gutter, and a cart-wheel went over it.

The situation of irony in this example occurs when the young student fights with the
girl. It is suspected by the attitude of the girl who does not accept the red rose from the young
student. The bad response of the girl causes the young student throws the red rose into the
gutter and a cart-wheel threads it.

The irony expression contains in he threw the rose into the street, where it fell into the
gutter, and a cart-wheel went over it. It is categorized into irony because the short story which
is described by the author is different with the expectation of the readers and the characters.
Certainly, some readers suspect the end of this short story will be happy ending because the
sacrifices have been made by the nightingale which helps the young student to obtain the red
rose. At least, the girl accepts that flower and she able to spend the night with the young

student. However, the hope of the young student to dance with the girl he loves had vanished.
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The deed of the young student he threw the rose into the street, where it fell into the
gutter, and a cart-wheel went over it indicates that he is not the true lover as expected by the
nightingale. It is because he throws the red rose that had been an important thing in his life to
the gutter.

The situation when the girl rejects the red rose means that love of the young student is
also rejected by her. Then he gives up and does not want to keep the red rose as symbol of his
love. It becomes ironic when the sacrifices of the nightingale are not comparable with the
response she got from the young student and the girl. The red rose is made from the blood
heart of the nightingale is wasted.

The description of the irony explains the character of the young student. Basically, he
is not true lover or warrior of love. He is a quitter and irritable. When he is rejected by the
girl, he is no longer believes in love. After he is disappointed to the rejection of the girl, he
instead throws the red rose whereas in the previous situation, he cries because he cannot find
the red rose. If he loves the girl, of course he is willing to keep the red rose as the evidence of
his effort to get the flower especially in winter rather than throw it away.

Comparative Study
he threw the rose into the street, where it fell into the gutter, and a cart-wheel

went over it.
Ll cdlas Lgdiad gkl b 5yl Caldy

The irony stylistic device in both cases indicates that the boy threw the rose for which
the nightingale gave up his life in order to make it out of his blood. Ultimately, he was
unlucky and did not have even a slight chance to dance with the girl. After anger took control
of him, consumed his energy, and swallowed his hopes, he threw the rose, believing that love

is the most ridiculous thing in life ( their existence is inevitable and necessary in such stories)

The translator succeeded in achieving a simple cultural equivalence to such a style. It is
obvious that the translator remained on the course and within the realm of Newmark theories.
These theories highlight that achieving natural equivalences to figures of speech is a chronic

problem although their existence is necessary an inevitable in such stories.
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5.1.6 Hyperbole
She will dance so lightly that her feet will not touch the floor and the courtiers in their gay
dresses will throng round her.

This expression is said by the young student when he imagines how happy the girl he
loves if she wears the red rose in her beautiful party dress. He also imagines that the girl will
dance with her dress while the sound of harp and the violin are played. Other people are going
to dance around her.

The young student’s expression is categorized into hyperbole because he said she will
dance so lightly that her feet will not touch the floor that has hyperbole elements, it is
exaggerated thing. The keyword of hyperbole in this expression is her feet will not touch the
floor.

The young student’s expression is beyond human logic that is her feet will not touch
the floor. Normally, when dancing the feet of the girl is touching the ground or the floor
because the gravity forces on human body on this earth. The hyperbole expression her feet
will not touch the floor aims to dramatize the happiness which is felt by the young student
when he imagines his lover dance beautifully while using the red rose in her dress. The
hyperbole expression will give dramatic effect to the reader. He can imagine the joy of the
young student, how happy his lover dance at the party.

Hyperbole expression of She will dance so lightly that her feet will not touch the floor
describes the feeling of happiness which is owned the young student to make his girl happy in
dancing later. However, that hyperbolical expression is merely his imagination because he has
to find the red rose given to the girl so they can dance together. This imagination is also
conscious desire of the young student to be with the person his love in the day where the party
will be held.

From the above part, it is found that the expression of simile is the type mostly found
in the short story The Nightingale and the Rose by Oscar Wilde. From data of figurative
language in the characterization of main characters, there are data of simile in the short story.
These simile uses for describing physic and mental of main characters. Besides, Wilde mostly
uses the expression of simile to explain the main characters physically. He compares the
physic of main characters with the nature such as the red rose, hyacinth blossom, and honey.
In characterization, he mostly uses the showing technique because the author explains the
short story figuratively. Indeed, he uses figurative language to tell about the characters but it

can be interpreted by the reader based on context.
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Comparative study
She will dance so lightly that her feet will not touch the floor
CaN) Wlash Guadls ¥ Cuny 5 logd) (b psbitan 5 laSlly S0 Al o s (b

In Oscar's view, aforementioned device is an exaggeration in that the boy exaggerated in
describing his desire or wish to dance with his beloved in that way that her feet would not touch
the ground. So it stands not to reason that a person dance without the ground being touched by his
feet. He is a human being and his feed need to touch the ground.

The translator chose to keep the beauty of the text by translating this style in an
exquisitely beautifully figurative way. This figure of speech is used metaphor when the translator
compare the girl with the flown by keeping the vehicle that reflect .

The translator chose to dismiss the writer's figure of speech and its form and, instead of
that, adhered to the content and harmony of the text. The goal was to create an aesthetic rendition
that would touch the Arab reader's heart and seize his feelings overwhelmingly. All these were to
express a lover's wish who earnestly desired to live the big day and dance with the girl whom he
loved.

5.2 Arabic Version VS Arabic Version

St Type Tt Tt2 Th
And the cold M e
sadl) il s &) A Ly =
crystal moon . ol il | el (Al Lt
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| have read.all H i€ WK g Lo JS Cuegtll H=H
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like pale ivory
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It will tell you 5 op
A et . ‘ﬂj - =
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5.2.1 Metaphor
Metaphor by metaphor

And the cold crystal moon leaned down

3l puail) yall) il g T1

53l el LAl Lain T2

It is metaphorical because it explores the nature of the world and compared it with human
life. The moon exemplifies as being attentive when man listen to what interests him.
The quality of attention is then compared between the moon and man.
The two translators guessed the right equivalence of this figurative device by paying attention to
its semantic and rhetorical feature.
5.2.2 Hyperbole
Hyperbole by hyperbole

| have read all what the wise men have written

slasal) 4iS LS @i T1
An exaggeration, it is not possible for someone to surf all knowledge
glasal) ddad Lo JS Coagdll 281 T2

| have devoured all what the wise have written ( metaphor ), he shows himself as an hungry
man or a beast that swallows everything while he was reading all what the wise have written,
5.2.3 Simile

Simile by simile
passion has made his face like pale ivory

gl Jie qaldi agay T1

zladls Ligad alajy dgag T2

This situation in this example still related to other similes in the text. The nightingale
looks the young student from the Oak-tree. From what the nightingale’s view, the young

student is described with the wavy hair and the red lips. Although he has handsome face but it
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looks so pale because he cannot achieve his desire that is a red rose. He has to find the red
rose as his promise to his lover then he can dance with her happily.

The expression his face like pale ivory above contains the simile expression because it
describes two different things, they are the young student’s face and pale ivory but they are
considered the same things. The topic of this simile expression is his face, the illustration is
ivory and the point of similarity is pale. The connective word used is like.

The young student's face is pale because his desire to bring the red rose cannot be
achieved. He does not find a single red rose as a necessity in order he dance with the girl who
he loves in the party. All desires and sorrows are illustrated on his face when the nightingale
expresses him by saying simile expression his face like pale ivory.

The young student’s face looked dispirited because he knows the consequence if he
does not bring the red roses for his lover. The girl will ignore the young student at the party
and she does not want to dance with him. The red rose is asked by the girl to the young
student is the reason that makes he feels restless. It can be related to the meaning behind the
red rose as the symbol of love.

We know the red rose is often used as the symbol of the strong feelings called love.
This flower is the message to express | love you to someone we like.

The situation of the young student who cannot find the red rose for his lover explains
the meaning that he must be ready to be refused by that girl and it also indicates that the girl
cannot be his lover.

The use of simile in the expression of his face like pale ivory explains the
characterization of the young student mentally and physically. Mentally, he feels sad and
scared if at the end he does not find the red rose that will be used in the girl’s party dress. This
feeling of sad, sorrow, fear, and desire cannot be achieved proved clearly as illustrated
through the physic of the young student that his face is pale because he imagines the girl he
loves will refuse him.

Comparative Study

TT1
Tenor: 4gas

Marker: Jia

Vehicle: z\all
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TT2
Tenor: 4gas

Marker: &

Vehicle: A« gzl

The two translators succeeded in achieving the linguistic and cultural equivalence to the
simile, according to Newmark and larson theory, and preserving the same beauty and effect of

the source text without sacrificing neither the form nor the content.
5.2.4 lrony

Irony by Irony

What a silly thing Love is

cal) BB LTI
cal) it L T2

What a silly thing Love is,” said the Student as he walked away. ‘It is not half as useful
as Logic, for it does not prove anything, and it is always telling one of things that are not
going to happen, and making one believe things that are not true.

The expression happens after the young student who is refused by the girl. The red
rose which makes his life a mess is not accepted by the girl because she feels the red rose is
not matched with her blue dress.

The young student becomes angry and he thinks that love is silly. The expression of
What a silly thing Love is an expression of irony due to the fact faced by the young student is
opposite of what he expected. Before, he hopes after finding the red rose, and then he can
dance happily with the girl he likes, but what happens is the opposite of his expectation. The
young student believes that love is silly things because his love is refused by the girl. The
situation of the young student is ironic because at first he favors love. He even cries when he
cannot bring his love the single of the red roses. The flowers will be used on the girl's dress.
This flower is also a necessity which is given by the girl if the student wants to dance with
her. However, when the young student gets the flowers and the girl does not want to accept

that flower, then he throws it into the street. After this situation, he believes that love is a
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foolish thing. It is ironic when the attitude of the young student suddenly changes at the end
of the story. At beginning he wants to fight for love, but at the end of the story he says that
love is something useless. He also says that love is not as practical as the logic by saying It is
not half as useful as Logic. In addition, the expression feels so ironic when nightingale’s hope
that the young student to be as true lovers is never becomes real. At the end, the nightingale's
struggle in giving her heart blood to color the new red rose is nothing.

The expression of irony said by the young student shows the personality of the young
student has changed. His judgment about the great love has turned into a ridiculous love. The
young student who says love is silly describes that he is not a true lover. He becomes the
young man who does not believe in love because he feels love is telling one of things that is
not going to happen.

Comparative study

The two translators succeeded in achieving a simple cultural equivalence to such a
style. It is obvious that the translator remained on the course and within the realm of
Newmark theories. These theories highlight that achieving natural equivalences to figures of
speech is a chronic problem although their existence is necessary an inevitable in such stories

5.2.5 Personification

It will tell you how I love you
I\ WL o..,\é,a:\u.rl
i by (oa (o Sl (SaiuT2

You said that you would dance with me if I brought you a red rose,” cried the Student.
‘Here is the reddest rose in all the world. You will wear it to-night next your heart, and as we
dance together it will tell you how I love you.’

This situation happens when the young student finds the red rose, then he gives it to
the girl he loves immediately. He is very happy to give that flower as a symbol of his love. He
also reveals that when the red rose is used in the girl’s dress, she will looked beautiful and it
will whispers how deep his love for her.

The expression of it will tell you how I love you actually refers to the reddest rose.
This expression is personification because the young student considers the red rose which is
non human as the person who can talk and speak to others. The young student personifies the
red rose. He treats the red rose as if human who can deliver the message to the girl. The red

rose is the flower which is often admired by people because this flower is pretty by variety of
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colors such as pink, red, and white. This flower also has good aroma. The young student gives
the reddest rose as his promise to the girl. In return, the girl will dance with him at the party.
When the girl wears the reddest rose next her heart on her dress, then this flower will say that
the young student is falling in love with her. The young student has said the reddest rose as if
it has mouth to speak and whisper like human. However, actually the reddest rose is the
flower which cannot speak and have conversation as human. The reddest rose is flower and
flower is still flower. This expression of personification aims to show the feeling of the young
student for the girl. He wants his love be happy because of the reddest rose from him. From
this analysis, we can be noticed that the young student has romantic side. Through the
expression of personification it will tell you how deep I love you, he wishes his love can be
expressed through the reddest rose that to be wear by the girl who he loves at the party. We
know the flower cannot speak but the young student hopes it can be evidence of his love for
the girl. The reddest rose is treated as person in this personification is expected to represent
the love feeling of the young student.

Comparative study

The first one is realistic style when the translator saw that in this case is simple to express it
like it is without any rhetorical device while the other one gave the equivalence of the same
personification in the target text according to some techniques that he follows in his process

of translation .

6. Findings

After analyzing and translating some rhetorical styles from Oscar Wild's Nightingale
and the Rose, and comparing both Arabic versions, it turns out that the accredited translator
has applied Newmark and Larson theories of translating figure devices in particular, and
styles of sarcasm, exaggeration and personalizing without depriving of the form and the
rhyme of the text, whereas the beginner translator has exaggerated in using a new technique
belongs to Monreau's theories to translate these style, and that refers to the lack of experience
in the filed; he rather focused more on polishing the text without taking into account its form
as well some of its structure. However, this does not reflect the fact that no creativity touch
are mentioned in some styles.

We notify the following ;
A — One of the translators follows Newmark & Larson theories while the other one preferred

other theories.
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B- The official translator succeed more than the beginner translator by get the main figurative
devices equivalence.
C- The difference background and experience of each translator arised in the process of

translation.

7. Conclusion

Translating figurative speech is not an easy task for it requires a lot of integrated skills
that cooperate for the overall object that is rendering the closest equivalent in devices of form,
meaning and function. Figurative devices are not an exception for they impose the same old

and new problematic always rises in such fields of study.

In our research we have investigated the most frequented figurative devices founds in
the story reflects another equivalent devices in Arabic. After the investigation and the analysis
basing upon Newmark and Larson theoris to get the equivalence at the figurative device level
, we concluded with the following: some figurative devices are translated literally. Other ones
are translated in a such way equivalence metaphor by metaphor simile by metaphore |,
personification by simile . What is noticed is that the voluntary translator has a lack of
experience nor the official translator has experience and rich background about translating

figurative language in the short.

At the end, we can say that our previously mentioned hypotheses are proved. We can
surely say that the most of the translated devices have achieved their equivalents both
culturally and functionally. We can say that most of the translated devices have been

translated according to Newmark and Larson theories and others according to other theories.
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Abstract

This study attempts to investigate Figurative Language translation from English into
Arabic and to draw attention to the role of adopting the appropriate techniques by a group of
officials and volunteers in order to produce high quality translation and to achieve
equivalence at word level and phrase, which is a difficulty that translators face in rendering
some devices into Arabic. Moreover, translators have adopted many techniques to achieve
appropriate equivalences that have to do with pragmatic, functional, cultural, and formal
equivalence. The data were collected by means of analysis and comparison between some
English and Arabic Figurative devices chosen from the short story The Nightingale & The
Rose. The analysis of the data confirms that some of the translated devices have achieved

their equivalents both pragmatically, and functionally and others no.

Keywords: Figurative Language. Story .Literary Text
uila

il dgpall Rl ) Aplaty) A Ge AOU Culld (e (e R b Giadl Aubl o3 Jslas

e deas 2l Jal e LDl il 33a] g giial) 5 Cpaainall pangiall (e A gana Slaie) 50 ) sl
s Aan i b el Gl liprall A5l e Al aad) ssine Slo SIS Find s Aiaia A4 3 5350l
5 Lmns L il sae Cpeasiall adiel @y 8 e sdle Aall Bl ) daied) 4230 cilallaiad)
Gl Gk e Sl a5 S 5 WSS pafiall Gl (s o 8IS (a3 Bk JAT) Loamay i)
5 cliall A e byliaal Aappad) 5 Apalad) il SIS e Ayl Al oS8 5yl L) G 4)aa)

Al iny Al AV lpany 5 sl 5K i Jead) cale) of bl aia Jilas S5 5 ¢ 3250

sl V) el GAeS) bl dAzalite el

43



Appendix

44



4l 4510 5,830 adla
Olgins
J 84yl 5 udaial) Aad B AW qudlud daa

ail il e alaieWl ally Sl

" O 9 dlagy

45



dadia
Ale dday Gaaill 8 420 bl daa s Gaesgid) 4als ) Glsall Cad duball oda Caxgs
Gl Y Aplay) Bl e dald dday el WSl Gl g Ald) paa 5 Aslall seall deagi g
5 Ly Agye Aad alaiuly Yl o3 Aaag 8 sld) bl bl e ggeall Jalu Ll LS iyl

-

dniall lyil) Ayl aapeS Y s hless e IS @iyl e w8 Ladie) Ayl oda dua]
£ 5l dan Ao sanal il Jidas A (e - Lo (880 alay) A 5 Lee il A0S 222Ul Cullud anji b
S s dea s bl 4 A b pshiall 5 adinall Cpes jiall S baadie) ) bl djee ) Joasil

- il o) £l el e A i

e 3l 5 el Al AN il s PR Ceasiall DS Cgaly ) Bileall ale —1
¢ dapyall ARl ) dgsalasy) dsl)
Sl ain dang & bl i) aii Cpangiall IS Jexia) Ja =2
ety (e densiall Il (il 5 A (3K elae) 8 ST Ll L S Gl ) el of -3

gl )

led anty ¢ il AV 5 gylan cpliad Y 800 Lo Chend 50 038 Al 3 Aaiie dpngiS
5@V paill Gady Lad awlad) aal e ¢l Jadis Jylad JsV) andl) Wl ¢ gl cpand ) JY) Jucadll
Ladudy @y 3 Latide ¢ g 818 alag) A8 5 el 5 420U ulld Jolid SE W 5 ¢ eyl 5 dadl)

ccpeshidl 5 cpdinall Cpenial) (e 53350 culEl aaf e ¢l

Jaall (je 4t e sane dang o Bl Cldaral) Jilad 5 Coiagd Garaie sed G Jaadll U

o IS i 5ysS0al) il ] G ) Ayl 5 caaland) (e LKA (385 ety Lad dea il il 5 e

Liledl) Aa e haa Ladlan Waiida Cpangiall e¥5a Cajla (e 3% chliadl ) SIS 5 ey 5 ylaga
el 5 ) Sl daa il

46



US|
DSy ad) ) Jgeasl Liagd Jiaiy o= ol paaall 3 LS — 300 5585 lall s o 14E300)

A2 gl L aialisd e Jlall oaiial DISH deabiag dilae e iy 5 il
¢ & 5 3

2 3 imadl (e IS Ble e Cany ctllds SIS )5 8 i 1) Glall s 2 Hlaal) ale

2l imall oyl g e A 20l s Iadlaal Wl jsedall 5 RSN iny A1) ladl skl ale

il Gl e AN mpng Cun (e Adliae 3310 3k

A ginally A3lall) SIS dngl Gy il alad) g5 taaal) ale

Byl (e il UK 5 cLegin ASjth Cilica agasd @lldg ¢ el Gn 4L ADAe oL gy sAguEal)
i) g aadall dellan 35N cad) tilan L4l dngs el By o4y 4aialls il : g OIS
das b cobylall anl g 40l Alla s cJleall sn 40 Angy (I a4l slaly sl s 4y 4l

cad) oo lellea 853 a5 Al Alaad) i ¢ AV e agudl)

Clsys sl ALy Laadsas Jajidy Ay ey aliial) f 4l cagiyla onf CadA St s 13 laia)

ol e cabiial) S35 4y 4l ate A () SN g ASE Bylatid tole s as chylaind i Leaaal
SN a5 gt byl L4y pall Ughi o3 yall gag cay abiall CGiAA Aleadl oda i cdindl 3yl
Olasy) Lighd Aleall o3 88 A< pnall 8 Aelady ) la 10l cdy 40dall Jadly mhamys 408l 4ke CaXA (o3)

) s 4 el WS Jh oS A LD el

i) Gldia e A e @l ey 5 Al e Aaghall g olaadl el awy o)) i 1 il
ol Dlbia (e dda Hazl) “;Lu“gﬂj\q\(eﬁg(m' :').J:'J‘.é) el Q8 8IS aall Jie ggimall S

47



sy Lo e ) ad) i sl (asdl) g Jexin il (3l e A8k o tdgpiid)

Sl pypeai sag Ll Sllaayly Yol il ga ALl Gty ilel il o Glaially il ey Adds )
Cadl S S — DY s ) deay Y M) — gl Aaulg Saias $ysa b dxag Ll Saime [yl
ot Aals Al ol JS caainall g 4S5l (pn ge e 4 Lol il S ASall o Ayganl S dpansal)

oSl e s Alpae A Apad) Jeind Letie e

Masiiss lan Coall S 522l 3 Cuag ol A1 eny (o) & dpppad) 3l o v :Aadlal) fa

Agiaal 5 lpailiad el ) Cuagll @lld 8 (b Gigaasall of e Jad laedise

iy ALalal) L Alleny S8 Jilag ol o —1
e ad¥) e T rna (il Gt ol & aals =2
Al e 8 Al Faa s ellds el il ) 8 alld) Bl las) e (ol aelis -3

ol g 2SI e (s s S LIV aladinl e Sy Lo 1ag ccnlSll V) i e Jas —4

Wlaa s (Gl (Al JsLial)
CYa CaiSs Ayl e it Al alleas b osdle aagid) Lgie i 8 ) Ugilly qalsall am
G e 23V Gails cig)lal) uin & aSlan) a1 Aag @A) Ll el S gl BN Jlea) ae LlalY)
Gl ) A8y alsy Jadll (e yuay 401 £ 1Y) (e g5 ann 4iale a3 Apaga (ailady sayis Sabaall 4y
S 3815 Jie canalidly Appadl pll 6V tsabiall pLIYIS Aaad) (e calsall Gaana ALY (e Cirgl)
s cale day el Gually cleliYls mlaall Gismall (8 BLaY) (e «lemiling sl 5 JISal)s

e Ly calally Al ally 280 ASalls Gndl) JES T, LSy Slaall CVY a5 cadlslly actyly il

48



(aadll) ) Gageaill 8 A2 bl daa i 1 G ¢3al

s 5 hlagd (e g8 @lhall Bk

= pall

) Gail) Capmy «fbalally il Cilally cAbpaal) o (Ll Zdjne Tashia 3 () Sl i
e giiall a1 Gapall 8 lasaly @l 0S5 opblay dym Ly copelia go ¥l @3l DS e aily

Aeelsl ey ladlly A puaally «Jlially cylalally Allal muany Jailly Ay ylly cAuaill @ as

Cmaludl (o gl g Yl SLaia¥) 8)8) 4y aally bk ) I (5 8 JdY s ) a8l e 1Al
3k g Al cluatall Jasy 5 e (olS)) 22 68 ehuasl) UKD 3yl 4D Y) llia ad o)
e e (aldiy Jadll Jaagy Gime Iia 320 8 o pasall @l a3 Callgally ulanl) Hlisyy duads
codua gl

dadl) Lailad

alys cribiailly aSally aclsally el lislany ady cagpanal (555 haa Bpaill dadl QUS o HiS
Sypeadll diailly e gall G Allany A8 (Blsh A ¢ (gay il uyal) (sapll g ypall b Taclsall Lal o))
G zilall Gy Adleall Axially 33 Cs cdlly LAY O gaad) 0o waall V) Guiall T3l 2D s
el s tgeld pai () I Spalll Gawill e IS Jsadiy ddaesall dpaliy dadadl) Aoyl el
O ) S Apjlaall peall Gt A5 e Lially aplad) il Alea) ASLEY) Jeall 355 cdadiiall

LS B Byl ) dadll Jga

49


https://ar.wikipedia.org/wiki/%D9%86%D8%AB%D8%B1
https://ar.wikipedia.org/wiki/%D9%86%D8%AB%D8%B1
https://ar.wikipedia.org/wiki/%D9%86%D8%AB%D8%B1
https://ar.wikipedia.org/wiki/%D8%B4%D8%B9%D8%B1_(%D8%AA%D9%88%D8%B6%D9%8A%D8%AD)
https://ar.wikipedia.org/wiki/%D8%B4%D8%B9%D8%B1_(%D8%AA%D9%88%D8%B6%D9%8A%D8%AD)
https://ar.wikipedia.org/wiki/%D8%B4%D8%B9%D8%B1_(%D8%AA%D9%88%D8%B6%D9%8A%D8%AD)
https://ar.wikipedia.org/wiki/%D8%AD%D8%A8%D9%83%D8%A9_(%D8%A3%D8%AF%D8%A8)
https://ar.wikipedia.org/wiki/%D8%AD%D8%A8%D9%83%D8%A9_(%D8%A3%D8%AF%D8%A8)
https://ar.wikipedia.org/wiki/%D8%AD%D8%A8%D9%83%D8%A9_(%D8%A3%D8%AF%D8%A8)

(i) Jguall) 4B cullasd daai (B Ggma¥ 9 hlagd clyphii

RS Jaall Jat g Aanil ddee o 08 5 Wl aled angiall e it Wopa ¥ 5 ehlassd’ J il

cciagll Aall) 8 i) ASA alagl 4) il ) AR e 230 sl ol AleaS f A

i) (g gina Ao -1

Caagll Axlll & 3asase (05S5 gAl plaaud Jass) 1-1

Bl (a3 4Dl 5y pall uis o Bliad) ae 4l lild s)leiad - 12
dpddl) g gima Ao -2

Lda daayi 2-1

Caag) ABEN 3 o 481K (g)al AaS A Jland 22

laall & 4l @lgdl aa) e ol 2-3

il s 24

Caagll il b imall i e oY) pa AT ity 4l Jlasid 25

ankil) gial) oSG g3al)

Baygl 5 culaiall fe LAl B (g gY) Juadl

55 el sumal Lo 3) diall 8 axe gy ol aiaes 3 030l A3l afie Bdle Jsn Al ol
a0 ¢l laala DAY 138 Jila ¢ aall on S 8 Galall a5 Rigape il A 5 Aagle anll plend ses
) S aalal Cala Sl 4y i W Glgie ey of ol el Candlhd hads o 5 ssed) Jal ixad 520 ells
Aaglll &< (5 53)5 alayl Adde el Aduldl) 5 alad) Sl gad @A) Ll Gl ¢ Ghaal) Beud uld ) (g
O Gk 1y Sl e 330 s b ylal pala U Yle Bl sl JlE Culviall dcsed mal ¢ sbaa e
O aley Al ) (S Bl caluiall #5a Y o Cah ccuadl) @l W 5 RIS 53y ¢ caelll elie

¢ cule call e Gl e 9 i 4ed (e e ¢ e caall el 0 o 5 Al v G ) Culaiall

50



& OS ehea Bayy 480 de aa S Bl L g eles Cnval 5 3aysl gl ga i Lydll ma

camaill g Laa) ( ed osed) Caplial Gl ¢ 3L (ya (i)l ansy Blinll GulS 7Ty 2 5La)
Basl 5 il A L) (et Atilas Aufys 1 SEN Juadl
A Agaial) daagi -1
His hair is dark as the hyacinth—blossom
Gl
Sl sl Jie (12 oy
Bl b gl o (AR ) And G 1 MAAT Al
() s
(A 3141) Jia
(W) 4 4ndia

gLl ol 4l 4ay

(4 o andl) ot Tphil b gl 5 B e il Ll Gilse Sla) b pniall o
Osaaall ¥ 5 ISl G Al (50 adyy paill dllea o Undlae

Ll b Aadlaal) qiglud Laasi -2

Hyperbole

A3l gl

She will dance so lightly that her feet will not touch the floor

51



s daa )
oY) el e Y Cumy elsell 8 ki oLl 8l pll e s (i

Caay ol Sl o Gy 3alle bl @il e Jay il sSaal 230l uglad alily SlSug) s b
O Jsiradl e o adl Camy (V1 laled udls S Y s o jdll 0 (g gyl 13gs dlin (il of A olie

oY) oledd W o zliny 5 las) AL sed V) el 53 padll (b y

di  dAlen RN Eph o Gl 18 dian sy gl Allen e Bilay of 1 pajial) g b
Bseall digr e ohalall as Y) Ally o Al Rl G Ll dins 4nd Cus $a 3ylaiad Gl 3)seall
oalie QB pe Fiesial slisses conl) bgd a Gl aladly 4t e e B cad) sa ) e 23U

Ngilagys slall Gl 4 ol (reall Canll 138 S slallic

G all gl 5 ogaad) o LY ae AlS 5 e ol Golul o i o s aagid) il
LM gypa I8 S T opeliia o Asatu¥) 5 ppal) (ol 8 el Al 3D (318 Caags Lin S Al

eand 38 Lallpar eal) ALY Gims o 290 Cas Al o e

oadddl) daa i -3
personification

Pearls and pomegranates cannot buy it

-

! 4aa il

Cagllly 35 o3 (Sa Y

dadi ol Lilana Lo LIS 5 Liall 5 pe et anll o ulviall i) Cuny Adlae slad aas Lia =50

L) J8 Lada ale s ol 4l Cuny AT Ue 5 daiall (g S

5 ) S Dl all el ua e sl s sl 13 Lde) ally Sl of Cusy
ooV 4 Fa s des Glaasllae] yaball anli 4l s oy 508 Y sslall L aal ol e g5

52



b)) e gl o S5 aad 4l Gaadh Ay shall) il 230 1318 lay) 3 anial) 3l L
JS L aem la gl 5 candl ulee ) sl odn 5 el 300s Kalpy b aden 5 uall tg)lal

o) e axdy e Lils 4 il

-

OV ES
O sl 5 il Al 8 A Gl e e A Joa Rale Bl aadi Gl 1 Jsla
Sy 8l 5 ¢ dpea Aphi Claglae o g gaall Jasluty Gl 038 Slgine Lupall Aalll 1) A5laiy) dall
o 33gale dalae Jaa 5pdal A5lie 5 dllas Ay Leiide 380S0 JolaS dlaxiceall il i) Al 50l
G osY 5 Dlass e IS lpla e adie) adieall angiall o a5 VT A il Cadiug Cyay, duadl)
LadS e apall 5 8 260D o alad) ae AT @ilplas Guls a5 YT e s ol BR) AV g

53



