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* Abstract

This analytical study aims at investigating the translation of allusions in Nathaniel Hawthorne’s
Scarlet Letter (1850) from English into Arabic, as well as investigating to what extent Ritva
Leppihalme’s (1997) strategies of translating allusions have been applicable in the translation of
Djadhibia Sedki (1958). This study aims also at identifying the difficulty in comprehending allusions
in TL, based on the strategy adopted in translating the allusions and other factors that are involved in
the translation of allusion for both the translator and the TT readers. These factors including, cultural
familiarity, linguistic competence, the ability to recognize allusions in their forms (PN and KPH
allusions) in the cultural context of the TL. In addition, the “culture bump” that occurs to TT readers
while encountering unfamiliar allusion. This study , as well, would shed light on the extent to which
the translator have understood the function of allusions in the TT through studying some examples
from the ST ,and classifying them in tables followed by the analysis of allusions’ function in the
novel and the translator’s translation . The study has shown that the translator failed in some situations,
because faithfulness is not always a criterion for a good translation, especially; in case of unfamiliar
allusions; where the understanding is limited to the competent readers.

*Keywords: Allusion , cultural familiarity, culture bump, recognizability, translation strategy .
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General Introduction



Background to the study

Languages use their components in different manners to produce meaning . The situation is
even made more difficult when cultural factors are involved in the transfer process. It is known
that culturally specific elements are more resistant to translation than linguistic ones. The hard
task of the translator, then, starts at this level. The translator has to consider the cultural elements
embedded in the text while translating ” (Nida,1984,p.119) .And in order to interpret a text
correctly, it is necessary for the translator to know certain things about the “The communicative
situation”. The meaning is determined in part, by who the author was. The purpose he has in
writing, for whom the document was written, the relationship between the author and his readers
, the culture of the ST and how much common knowledge is shared by the ST readers and TT
readers, for whom the translation is being prepared and other factors of the “Communication

situation” (Larson,1998, p 459).

Allusions, as a part of language, culture and history are liable to different interpretations by
different readers from different background which may or may not result in reader’s failure to
generate the intended image evoked by the original Allusion in source text i.e. fiction .But as
culture-bound elements, allusions depend largely on familiarity to convey meaning
(Leppihalme, 1997, p 14). Allusions are one type of culture-bound elements in a text. They are
expected to convey a meaning that goes beyond the mere words used , since the understanding
of allusions presupposes a particular kind of reader’s participation. The words of the allusion
function as a clue to the meaning, but the meaning can usually be understood only if the reader
can connect the allusion with an earlier use of the same or similar words in another source

which shares some characteristic feature linked to it.(ibid p 14).

Studies on the translation of allusions have paid more attention to the fact that allusions are
not always recognized by target-text readers who come from a different cultural background
than the source-text author and his/her original readers. (Ruokonen, 2010,p21). The studies
make it clear that unfamiliar ST allusions that are retained in translation often fail to convey the
original functions, and may even puzzle or confuse TT readers resulting in a so-called culture
bump (ibid.p 22).



Statement of the problem:

Literary works are full of allusions that are considered to be a culture- bound elements and
which deemed to be a part and parcel of cultural background of the text. Since allusions can be
intertextual references and/or textual elements that color the literary work and convey implicit
meanings whose interpretation is based on referents, are assumed to be familiar to the ST reader.
This combination of implicitness along with familiarity often makes allusions cultural
translation problem .The target- cultural readers are no necessarily familiar with the (source-
cultural) referent and may be unable to deduce the deeper meaning of the allusion.

Research Question:
In order to deal with this research problem, the following questions are raised :

» To what extent the translator Djadhibia Sedki did pay attention to the form and function of

allusions in Nathaniel Hawthorne’s “Scarlet Letter” ?

« What were the strategies of translating proper noun and key phrase allusions that Djadhebia

Sedki did opt for in Hawthorne’s “Scarlet Letter”, based on Leppihalme’s model ?

Research Hypothesis:

After reviewing the literatures concerning translation of allusions by Ritva Leppihalme , we
have hypothesized that the model for translating allusions suggested by Leppihalme is a very
exhaustive and requires a high degree of bilingualism as well as biculturalism on the part of the
translator to tackle and recognize Allusions through literary work i.e. fiction . As well as, treat
them as a resistant cultural elements in the translation process to culturally coordinate between
the source text as well as the target text with reference to the reader’s recognizability ,

familiarity and response to allusions when encounter them .



Aim of study

Translation has enriched various fields such as literary studies, but recently it has become a
rich field in its own right. Translation, throughout its long history, was an act but now it is
considered as an art .Thus, the role of the translator has changed from a transcriber into a creator
of a work of art and this is the basis of literary translation. Hence; The present study aims at
investigating the purposeful implication of allusions by the author in the original novel and their
echoes in the Arabic translation of Djadhebia SEDKI. Mainly, the different strategies adopted
by the translator in translating allusions, considering the cultural background of target language.

Objectives of Study

e Asreaders, we want to investigate the use of allusions in a literary work.
e Astranslator trainees, we want to check whether the translated novel is comprehensible,

receivable for the TT readership, as well as their acquaintance with culture and history.

Structure of the study

This study is dedicated in no more than two chapters, in which:

First chapter introduces allusions theoretically as an intertextual phenomenon and translation
problem that may cause a culture bumps to TT readers. Furthermore, it draws on their form and
function as a crucial criteria to render them and suggest a translation strategies based on their
form. The second chapter is mainly practical, and divided into two parts: the first one provides
a historical overview of the examined novel, its characters, narrative sequence and critical views
that are valuable to its interpretation. The second one examines allusions that were extracted
from the translated version and provides suitable strategies from Leppihalme’s model for

translating allusions (1997) that will help to provide a clear view of strategies followed.



Research Methodology

In this study, we will adopt the comparative- analytical methodology in which we account
for allusions as a translation problem and elaborate on their aspects as the form , function ,
effect ... to foreground to the practical part, in which these aspects could be characterized by
the analysis of the collected materials ,(PNs and KPHSs), that are compared with the ST ,to
identify the range of applicability of the strategies of translating allusions in the translated

version .

Limitation of the study

This study is limited to the translation of the novel by Djadhebia SEDKI. It is also limited

to the familiarity and recognizability of the researcher in extracting the allusions from the ST.



Chapter One



Chapter one: Allusions as textual elements and translation problem

I) Allusions as textual elements

e Introduction

Bakhtin’s observations about foreign discourse draw attention to some characteristics of
allusion that seem central to the concept, but are still questioned at times. Researchers have
even recently employed different definitions, depending on their aims and material. In her book
“ allusions as a culture bumps”, Leppihalme ( 1997,p.6), defines allusion as “ a reference to
something” ;furthermore, she includes various definitions all of which define allusion

according to their function and existence in various text —types.

e Definitions :

e  ALLUSION. Latin “alludere”, to play with, to jest, to refer to. A reference to characters
and events of mythology, legends, history (Scott, 1965 cited in Leppihalme 1997,p 6 ).

e ALLUSION. Tacit reference to another literary work, to another art, to history, to
contemporary figures, or the like (Preminger, 1965,cited in Leppihalme 1997,p 6 ).

e A reference, usually brief, often casual, occasionally indirect, to a person, event, or
condition presumably familiar but sometimes obscure or unknown to the reader.(Shaw,
1976 cited in Leppihalme 1997,p 6 ).

o A reference, explicit or indirect, to a person, place, or event, or to another literary work or
passage (Abrams,1984 cited in Leppihalme ,1997,p 6 ) Such reference is made in order to
compare A and B.

e An allusion is a figure of speech that compares aspects or qualities of counterparts in
history, mythology, scripture, literature, popular or contemporary culture (Lass et al.,1987
cited in Leppihalme 1997,p 6 ).

However; among the above definitions of allusion the second and the third one are more
appropriate to this study since the two definitions involve such terms as familiar , reader and

indirect reference to something .



I.1) Allusions as an “ intertext”

According to Plett, (1991), intertext is a text between other texts. Such a definition depends
entirely on the interpretation of the preposition “between” as to how the term is elaborated; yet
an intertext is distinguished by its constituent parts which marked by language users; thus ,great
importance must be given to the role of the author and the reader. Both (and several other
communicative factors) which actually make the intertext visible and communicable. However;
the important questions some scholars had inserted as which markers signalize an intertext? and
which categories can help to describe it? (p.5). Recent studies on allusions draw attention to the
difference between allusions as type of intertextuality on one hand and allusion as a directional
signal or marker on the other, and assert that the marker is always identifiable as an element or
pattern belonging to another independent text.(ibid,p.136).

|.2) Dialogic nature of allusions and readers’ participation

In the intertextual approach of studying the novel by the Russian philosopher and literary
theorist, M.M Bakhtin , which is based on the notion of “dialogue” between what is “own” and
what is ‘foreign’ ( cited in Ruokonen, 2010 ) .He asserted that every human act of interpretation
takes part in an on-going dialogue between the self and others (ibid) .

Languages and texts in general are dialogic in nature since every text, according to Bakhtin,
involves the presence of “someone else’s words”. Such presence of foreign element in discourse
urges the reader to make a relation between the alluding text and the evoked referent; in this
sense, allusions require a participation of reader in the interpretation of allusion and realizing
their meaning (Op.cit, 1991). Furthermore, Julia Kristeva, in her approach to intertextuality,
emphasizes the role of reader in establishing an intertextual link between allusion and its
referent, which ultimately depends on reader’s allusive competence in recreating a textual

universe as well as recognizability (ibid).



1.3) The Use of allusion in literary text , aim and purpose

Among the purposes of inserting allusions in literary texts is the aim to call attention to
one’s reading experience as well as learning (Op.cit, 1965, p 18). Also, by enriching the work
with new meanings based on interpretation by different kinds of readers. Furthermore, allusions
attempt to characterize people or suggest thoughts or unconscious impressions about characters
(Hall, 1971, 534-5, cited in Leppihalme, 1997,p 7),or to increase the significance of a literary
work by suggesting universality among readers (Weisgerber, 1970, p39 ,cited in Leppihalme,
1997,p 7).

One important aspect to allude in literature which is, the capacity of a literary work to bring
new meanings and interpretations and create new literary work out of the old one (Johnson,
1976,p579 ,cited in Leppihalme, 1997,p 8).That is , to involve reader in the “recreation process
,by calling attention to a half-hidden meaning which the reader catch it in mind and use it later
for a deeper understanding of work (ibid) . Wilss ( 1989), considers the purpose of allusion
generally as making the text more attractive aesthetically; the old meaning and the new meaning
provided by allusion “ react chemically” with each other (p 63 ,cited in Leppihalme, 1997,p 8)
.However , on the macro level , one text may invoke another text which invites the readers’
reading experience and hence their familiarity with another characteristics of a literary works .
Almost, writers make use of allusions because of the many emotions or ideas that readers may

associate with the works to which the writer alludes.

In many cases, allusions serve a more specific purpose; in some cases, a reference to another
work is given in a context that is directly opposed to the original meaning. This technique is
often used to refute the meaning of the original and suggest a new meaning. Other uses of
allusion in literature actually reference several different sources simultaneously in order to
create new associations between what is original ( source of allusion) and what is new
(contextualization of allusion) and force the reader to evaluate one or more works in the
context of others (WiseGeek,2017) .



1.4) Modified allusion and stereotyped allusion

Various distinction can be drawn from the study of allusions as intertextual phenomenon
and a translation problem to indicate their function on both levels (micro-level and macro-
level) when allusion is used with the purpose of reactivating a particular context by modification
to create a certain effect on the part of the reader ( Op.cit, 1997) by means of parody or
wordplay. In contrast with stereotyped allusions, which lost much of their power and relation
to their original context, and becoming lexicalized (ibid). The use of such an allusion seems to
indicate mostly that a particular word or topic is associated in the mind of the writer with an
often-heard phrase, which is repeated with little thought of the meaning it had in the original
source context.(ibid p50) . Proverbs, as an alluding expression, become stereotyped not by
losing touch with their sources, but by having their effect lost by a constant repetition (ibid,
p54) .Reanimation of stereotyped allusions i.e. recreation , by creative modification shows that
their allusive roots are alive. On this account the translator needs to be alert to the function of

the seemingly dead allusion.(ibid).

Stereotyped allusions can cause both translators and readers various problems, at level of
distinction between meanings. Stereotyped allusions may lose their connection to the source
from where they originated and survive only at the figurative level of the language ,as a
preformed linguistic material like proverbs ,cliché and idioms... (Op.cit 1997,p 53).For
example , “All work and no play makes Jack a dull boy” this a probably stereotyped allusion
which lost connection to its source and developed into a proverb . by means of modification
,such an allusion reactivated as “All play and no work makes Jack a mere toy” which creates

effect different to the former .

1.5) Allusions as a “culture bump”

The term “culture bump” was employed by Carol M. Archer (1986, p170-171.cited in
Leppihalme, 1997,p 4) to denote a face-to- face problems in intercultural communication, a
culture bump occurs when a reader find himself or herself in a different, strange or
uncomfortable situation when interacting with a person from different culture. Such a term was

extended to use in translation for a situation where the TT reader has a problem in understanding

8



source-cultural allusion (Op.cit 1997). In this stance, the allusion fails to function in the TT
because it is not a part of the target reader’s culture, such a failure causes incoherence between

the SL and TL; as a result, the allusion remains unclear and puzzling to the TL reader. (ibid).

From a communicative point of view, the use of allusion is attributed to linguistic as well
as pragmatic phenomena like, speaker-addressee relation, inference and relevance. However, if
communication is to be an inferential process; allusion can be thought as a message or stimulus
which the communicator implies , and it is up to the receiver to react to such a message if there
is a “shared cognitive environment” between them . Thus if the receiver is grounded in another
culture, he will fail to draw the intended inference and fall in a “culture bump” caused by

inappropriate translation of allusion (ibid).

1.6) Intertextuality, Allusion and intertextual space

Intertextuality, as a concept has been gaining a lot of interest in the nearly four decades after
its coinage by Julia Kristeva in 1966 , such a concept owes back its origin to Saussure’s notion
of the differential sign and Backtinian notion of “Dialogism” . (Allan , 2000). If all signs are
conceived as different, they can be understood not only non-referential, but shadowed by vast
numbers of possible relations and interpretations. Since a linguistic sign is non-stable, this lead
us out into the vast network of relations, of similarity and difference .If this is a true of the
linguistic sign, it is also true of the literary sign. Authors of literary works do not just select
words from a language system, they select plots, generic features, aspects of character, images,
ways of narrating, even phrases and sentences from previous literary texts and from the literary
tradition (ibid).

At the same context Hatim &Mason (1990, p129) argued that intertextuality is a system that
works by signification to the connotations that are shared between texts. So, this signification
surpasses the textual meaning .i.e. the denotative meaning to the connotative meaning.
Intertextuality is an aspect of reception of the text by the author and production of the same
received text by the translator (ibid, p133). Readers and writers in the context of intercultural
communication negotiate meaning as an important aspect of production and deconstruction of

text ; they added that , allusions are one type of intertextuality since allusions are small



segments inserted in the text to recall another context and intertextuality is the relationship
shaped by the presence of an allusion (ibid,p137)

In literature, allusions are one type of intertextuality, they are usually created to refer to
significant events, place or people who have very famous qualities in history which the writer
wishes to highlight in his /her new text. Allusions are borrowed from myth, history or from any
other previous text to recall qualities of the evoked text in the present moment of the speaker
or writer (Alawi, 2010). According to Hatim and Mason, (1990), “each intrusion of a citation
in the text is the culmination of a process in which a sign travels from one text to another in
the same language .The area being traversed from text to text is what we call the intertextual
space” (p129).

According to Alawi (2010), the classical example of “Oedipus” shows how allusions travel
through time and gain new qualities and meanings within the intertextual space .In the myth of
Oedipus which existed in Greek history, Oedipus is cited as a gloomy and unfortunate character
who is driven to his fate of killing his father and marrying his mother. In Sophocles’ play,
Oedipus gains new qualities associated to the need of the dramatic realities and the poetics of
the time. Oedipus in the play is a hero whose virtues as a husband and as a father are highlighted
and whose unconscious actions become symbolic of his ignorance of who he is and of the shame
he brought to himself and the relation that he lives. In 20th century psychology, Sigmund
Freud’s allusion to Oedipus gains qualities related to Freud’s desire to cite the example of
Oedipus as a proof of the psychological problems one may undergo due to his sexual attachment

to his mother. The example of Oedipus is one in many of examples in Greek mythology.

Julia Kristeva added that there are two relationships going on whenever we read a text:
there's the relationship between reader and the author or what one might call the horizontal axis
and the relationship between the text and other prior texts i.e. the vertical axis. It is the vertical
axis that defines intertextuality; still, both axes emphasize that no text exists in a total isolation
and that we need to recognize how existing works shape current texts and readings as the

process of construction and deconstruction takes place (Shmoop Editorial Team, 2008).
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1.7) Culture-specific items (CSls) and translation problems:

According to Aixla. F. J (' cited in ,Alvarez&Carmen-Africa Vidal (1996, p .58 ),”CSIs are
those textually actualized items whose function and connotations in a source text involve a
translation problem in their transference to a target text. Whenever this problem is product of
the nonexistence of the referred item or of its different intertextual status in the cultural system
of the readers of the target text” . Such a problem creates of what is known as “lacuna” or
cultural gap between languages in pair; CSls can occur at the intertextual level in which one
text bears a relation to other text within a given culture since no text exists in total isolation
from other texts (Op.cit 1992 p.46). This inevitable relationship between texts can cause
translators remarkable problems which arise from the dependence of one linguistic utterance
on the other prior utterance ,and ultimately emphasizes the “unoriginality of meaning” between
languages .Furthermore, Texts are also in significant relationship with other texts if they
directly invoke, by allusions or quotations, parts of other texts which constitute an
extralinguistic ,(lexical) as well as intralinguistic (pragmatic) problems in their interpretation.
Such problems are caused by the insertion of small segments of texts in a literary work to color
it , but they seem meaningless and puzzling when translating them. Such embedded texts or '
in-texts' are known as allusions (Nord, 1991.p102. cited in Leppihalme,1997,p. 3).

I1) Allusions as a translation problem

11.1) Forms of Allusions

In this study , a variety of terminology were borrowed from Leppihalme’s study of allusions

as a culture bump ( 1997), for the sake of this study the term “allusion” refers to (1997,p3) :

“A variety of uses of (preformed linguistic material) i.e. allusion in either its original or

modified form, that is key phrases and proper names to convey often implicit meaning.”
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e Definitions :

According to Leppihalme (1997, p10-1), forms of allusions are limited to:
A) Allusions proper :
» Proper-name (PN) allusions = allusions containing a proper name, Ex: this is David
and Goliath‘s fight.( the reference is to the biblical story of unequal fight ) .
» Key-phrase (KP) allusions = allusions containing no proper name, Ex: Do not worry;
the crooked shall be made straight.( the reference is to Isaiah 40:4, which foretells how
all will be made well at the coming of the Messiah).

Both of these forms of allusions can be divided into:

a) Regular allusions: an unmarked category of 'prototypical allusions'.

e Somebody has got to stand up and say that the emperor has no clothes. (the
reference is to Hans Christian Andersen's The Emperor's New Clothes)
b) Modified allusions: allusions containing a 'twist', that is an alteration or modification

of performed material.

e Where have all the Old Hillman Imps gone? (The reference is to Pete Seeger's
song “Where have all the flowers gone?”).
B) Stereotyped allusions: (Allusions in their lexicalized form, Idioms, cliché ,
proverb...etc.).

a) Semi-allusive comparisons such as:

e “Like the Land of Oz”, technology has good and bad witches. (The reference is
to Lyman Frank Baum's The Wizard of Oz).
b) Eponymous adjectives (adjectives derived from names) which do not form fixed
collocations with their current head words:

“Shakespearean sonnet ” (the reference is to William Shakespeare ).

Allusions in this study will be treated similarly to Leppihalme’s (1997), since they pose a
translation problems and not just a literary phenomenon, such problems require both
translational competence as well as translatorial competence that is a problem —solving and a

decision —making (p.10) .
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The form of allusions is less crucial to translators then their function (ibid) .Since similar
forms exist in both languages, but the meaning and function cannot be conveyed through a
corresponding words in TL. Furthermore, Nord (1991, p47-8 .cited in Leppihalme, 1997,p 34),
defines the function and the effect as going in parallel with a slight difference that the function
can be defined before reception while effect can be judged after reception. Hence, the simple
classification given above is based on the presence or absence of allusions between languages

as well as cultures in pair and similarity of forms, which, may or may not define the effect.

11.2) Approaches to the translation of allusions

Hewson and Martin (1991, p34-38 .cited in Leppihalme,1997,p13) divided translation

theories into two main approaches universalist and relativist:

The former is concerned with the idea of equivalence and some degree of universality of
thoughts, which are believed to be existed between languages in pair. (In such a case, the
attention paid to transcultural allusions, where similarity between languages arises from shared

knowledge of both ST readers an TT readers ) .

The latter emphasizes the idea that meanings between languages are non-universal and non-
transferrable . Hence, there is no “original meaning” and signification is always potential. This
approach is more receiver and target-text oriented; and instead of fidelity to the ST, the
translator is urged to consider his role, as a “mediator”, and individual interpretations. In such
a case an allusion ,being CSI, has its own form but it has many non-linguistic components as
well, such as being linked to a time and place and requiring a certain degree of extra linguistic
knowledge, usually intuitively accessed by ST readers. Comprehension thus requires a close
intra and inter linguistic analysis as a prerequisite for translation. This analysis is the
responsibility of the translator. (Op.cit, 1997, p15).

11.3) Translator as a competent reader and decision — maker

The role of the translator is of much emphasis especially in problem —restricted area in
translation study ; this role vary from scholar to scholar ,but ultimately it is the translator who

decides how to solve each individual problem occurs at the text (ibid).
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The keywords in the conception of the translator as a cultural mediator and decision-maker
are '‘competent’ and 'responsible’. These roles are of crucial importance in the translation of
allusions. A writer (mostly) writes for people who share a certain amount of cultural
background information with him/her. It is therefore not necessary, and would in fact be
distortive to a literary work to make all such information explicit in the text. In the translation
process, the translator functions both as a receiver and interpreter of the ST and producer of the
TT (ibid,p20) . His/her job description, according to Leppihalme (1997), who provided the
following list of skills needed to carry out these functions in a competent and responsible

manner:

e In order to be a competent ST reader , the translator needs more than linguistic skill to
comprehend part of the message ,rather , extralinguistic knowledge of the source culture (
with regard to allusions) which is needed to sense the implications of the sociocultural and
intertextual elements (ibid). However, hypersensitivity maybe distortive to the product
(ibid). Delisle's (1988, p58 ,cited in Leppihalme, 1997, p 20) comments on over translation
caused by noticing an allusion where no exist, thus; reading experience is needed to arrive

at correct interpretation of text.

e The communicative competence of translator requires cultural awareness and strategic
problem- solving. Cultural awareness is needed to evaluate TT readers’ response while
strategic problem- solving is needed in connection with TT readers’ needs, expectations and
background knowledge in order to follow the appropriate strategy (ibid). Strategic
competence makes the translator responsible in taking decision with regard to a particular
problem.  Moreover, creativity of the translator is needed as a part of competence and
responsibility toward the TT (ibid). However, responsibility, according to Leppihalme
(1997, p 21), is in accordance with Chesterman’s ethical norms, or accountability norms
which require both the translator’s adherence to “professional standards of integrity and
thoroughness. Integrity between ST and TT by double —checking the draft , thoroughness
includes loyalty to the ST author and TT readers (...) .Thus, accepting these norms leads to
the translator willingness to take risk (both as a reader , interpreter and decision-maker ) to
balance between these functions (ibid).

11.4) Function of Allusions
Leppihalme (1997), made useful distinction between allusions operating on the micro-level
of text and those operating on macro-level. Simply, micro-level speaks of the thematic use of
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allusions ,narrative structure of text ,including description of event , ( narrative sequence) ,
which focus on themes in the novel as guide to interpretation (p 31).0n the other hand, macro-
level function of allusions is the lexico- semantic and stylistic level which limits the

interpretation to words, phrases and sentence level as separate units from the text (ibid.32).

Leppihalme (1997), divided function into two main categories, macro- level function and
micro- level function of allusions. The former is concerned with allusions that carry a theme or
support the theme by giving clues to interpretation and allusions used for characterization or
interpersonal relationship between characters in fiction .While, the latter(i.e. micro-level or
context- related) is concerned with allusions suggesting humor, such as irony, parody,
pastiche.... (p37). For the sake of this study, only two functions are of use to the corpus i.e

thematic function and characterizing function.

11.4.a) Thematic allusions

Theme can be defined as a central, abstract idea in a literary work stated directly or
indirectly, such as jealousy in Othello (Cuddon 1998,p 913). On the macro- level, thematic
allusions suggest universality of ideas in a literary work (Op.cit 1997,p37) . That is to say, the
allusions hold relation to theme or provide a clear clues to readers to interpret them properly .
Let us consider the example of Thematic allusion that is used in a text to give significance to
the story of killing a truck driver with a criminal tendencies in which the author’s intention is

to limit the interpretation to a sad tone . The victim’s widow speaks in a sad tone:

“We always went out together. We was like inseparable... He was a husband in a million, a good kind
man, a wonderful man to his friends. You ask anyone, ask Jack ... .He was one in a million!”...Oh!
withered is the garland of war! The soldier's poll is fallen (Rendell, 1970,p 89, cited in Leppihalme

1997, p38).

The chief inspector, who is addressed, however, hears echoes of a grief more eloquently
expressed tone , because the passage ends with a Shakespearean allusion, Antony and
Cleopatra (Act IV, Scene 15). Such an allusion is thematic and it is offered as a significant aid

to interpretation of the whole passage.
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11.4.b) Use of allusions for characterization

Allusions, especially stereotyped one, are used economically in characterization and
description of characters. That is to say, less word said but more meaning conveyed.
Characterization with the help of allusions can occur on both the macro- and the micro-level,
depending for instance on whether an allusion (or a series of them) is used to shed light on a
central character or whether the allusion occurs in connection with the sole appearance of a
minor character (i.e. direct characterization). On the macro-level, the use of series of allusions
for characterization is not much different from their use for conveying themes (ibid, p44)
because allusions used collectively in characterization to support the theme and give hints about

the attitudes of characters (i.e. indirect characterization). Let us consider the following example:

“Somehow whenever I fantasized being rescued, it was never the police, it was always you ... And you
did it the way | expected you would. You bashed in the door, shot two people, picked me up, and took
me away. Tarzan of the Apes,” she said. (Parker, 1987, p 219 cited in Leppihalme 1997, p 44).

Connotations of Tarzan are apparent in the text as physical action, courage, strength,
directness, being on the side of justice as policeman whose job is to rescue people from

danger .

11.4.b.1) Allusions as markers of interpersonal relationship

Relationships between characters can be further illuminated through the use of allusions in
dialogue between the fictional receivers (Op.cit,1997,p46) such use is very recurrent in literary
text by means of enhancing characterization and indicating the position of characters by their
role .The coherence of dialogue between fictional sender and fictional receiver involves the
awareness on the part of the reader . In terms of power or dominance of one character over the
other (ibid).For instance, when a character quotes from the bible, showing his/her position as a
clergyman. Such a quote indicates power and dominance of a character in a literary text which
is derived from intelligence and education. In this sense, if the reader is both bicultural and
bilingual enough, he would indicate the character’s position in a literary text by making sense

of the quote and comparing it with its original source and this could of a thematic importance.
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Allusions may serve as a device in characterization in a number of ways. Characters may be
compared to familiar historical or literary figures. Allusions in interpersonal relationships are
particularly interesting, as they offer a means of making subtle distinctions as well as a chance

to make different cultures meet, i.e. reader’s experience of foreign literary traditions.

11.5) Reader’s, translator’s Recognizability and familiarity with allusions

Familiarity with allusions is reinforced by repetition and exposure at an early age. Thus, a
phrase that the reader heard repeatedly will be familiar and easy to recognize .Any allusion is a
puzzle for readers who notice it without recognizing it. That is, registering the presence of an
allusion (due to deviation in form, spelling and lexis...), but not necessarily knowing its source
(ibid, p 62). The form and the recognizability of allusions pose a translation problem, because
the awareness of what forms an allusion can take (i.e. proper form or modified form) and how
allusiveness is recognized is part of a translator's source-cultural and reading competence (ibid
p 66) .

Recognizing allusions depends on the reader’s familiarity with the cultural texts that are
typically evoked; however, one only can evoke something that is said before. Leppihalme
(1997,p 62-6) suggests number of ways which may enhance the recognizability of allusions
which include, among others, the length of the phrase, non-standard spelling and syntax,
deviations in style, rhythm and rhyme, and overt phrases such as “they say” which hints at the
preformed linguistic material as proverb , cliché, collocation....etc. Translation strategies for
allusions also make use of these elements (ibid, p 85). Recognizability is a two-headed issue
with respect to translation. We usually assume that allusions are typically recognizable to some
segment of readers, to those who are competent readers of the kinds of texts in question, i.e.
literary text, but not to all. While translators, who may be considered competent readers of the
texts they translate, can be expected to recognize allusions in order to translate them

appropriately. Otherwise, they run the risk of producing incomprehensible passages.

From translational point of view, the analysis of ST that the translator conduct requires
recognition of the connotative meaning of allusion because if s/he did not consider its

connotation, he would not consider which translation strategies would be appropriate for that
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allusion (ibid, p 36).Hence, the allusion fails to function in the TT since the function is to be

achieved prior to the effect.

11.6) Translation strategies

11.6.A) The concept of translation strategy

There has been some controversies over the term “strategy” in translation. Yet , Lorscher
(1991,p 68-81 cited in Leppihalme, 1997,p 24) distinguished it from method as strategies being
the individual application while methods works beyond the individual level .Moreover,
strategies are the potential conscious procedures which the translator makes when translating a
segment of text. Thus the focus is on translation as a mental process which involves series of
actions to reach the goal. However, experienced translators use the strategies at their disposal
“unconsciously” but when faced with a problem (allusion) they make series of alternatives of

strategies to solve it.

A useful distinction, however, is made by Candace Séguinot (1989) between ‘global’ or
common and ‘local’ strategies, the former referring to decisions that affect the whole text, a
special attention paid to the general idea of the text i.e. themes. The latter to problems at the
micro-level of the text, that is treating allusions as isolated items ( cited in Leppihalme
,1997,p125).

The common strategies may affect the local ones if the function of an allusion transcends
from the micro-level to the macro-level ; hence , the translation strategy is oriented towards a

problem —solving and decision-making.
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11.6.B) Leppihalme’s strategies of translating allusions

A distinction has been made earlier in this study between PN allusions and KPH allusions
regarding their forms. According to Leppihalme (1997) , potential translation strategies for the
different forms of allusions are somehow variant . Since it is possible to keep the PN unaltered
while KPH requires modification or rewording; also in the case of unfamiliar KPH allusions
(which neither the translator nor the reader has come across) there is no single standard

translation for them (p78).

11.6.B.1) Potential strategies for translating PN allusions:

The list of PN allusions strategies is indeed based on common strategies as retention of the
name, replacement of the name by another name and omission of the name, each strategy with
some additional variants (i.e. local strategies). Here is the full list.

(1) Retention of name (either unchanged or in its conventional TL form).
With three subcategories:
(1a) Retention the name as such,
(1b) Retention of the name, adding some guidance,
(1c) Retention the name, adding a detailed explanation, for example a footnote.

(2) Replacement of name by another (beyond the changes required by convention); with two

subcategories:
(2a) replace the name by another SL name,
(2b) replace the name by a TL name.

(3) Omission of name; with two subcategories:

(3a) Omit the name but transfer the sense by other means, i.e. by a common noun, or

reduction to sense by making the meaning of the allusion overt .

(3b) Omit the name and the allusion altogether.
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The exceptional cases of retention as such (strategy la) are group of names with
conventional target-language forms. Typically, such names are names of monarchs, certain
cities, books and films. Exceptionally, Changes are required, for instance, for the names of

rulers, many biblical, classical and literary persons... (Newmark, 1988, p 214).

11.6.B.2) Potential strategies for translating KPH allusions

The list of potential strategies for KPH allusion are somehow longer , they are listed as

follows:

(A) Use of a standard translation.

(B) Minimum change / literal translation.

(C) Addition of extra-allusive guidance (including typographical means).

(D) Footnotes, endnotes, forewords and other additional explanations outside the text itself.

(E) Simulated familiarity or internal marking, that is, the addition of intra-allusive features
such as, (marked wording or syntax) that depart from the style of the context, thus signalling
the presence of borrowed words.

(F) Replacement by preformed target-language item.

(G) Reduction to sense by re-phrasal (making the connotations overt but dispensing with the

alluding words).
(H) Re-creation using a variety of techniques.

(1) Omission of name and allusion completely (Op.cit1997, p 84).

In addition to these strategies, Leppihalme Suggested that the allusion is left untranslated,
1.e. leaving the SL word in the TT untranslated (ibid, p84). The use of a “standard translation”
is obviously a choice only if one exists, and it may occasionally be identical with the “minimum
change”. Re-creation is an exhaustive strategy, so it is not very likely to come up in the analysis.
The strategies are organized on the basis of Levy’s idea of “minimax strategy”, a useful tool
for translators to save time, as they can put in a minimum of effort to achieve the maximum

effect (Lévy ,1967, cited in Leppihalme, 1997, p 26). Omission is placed last in Leppihalme’s
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list for two reasons: firstly, it may be effortless, but it does not result in a maximum of effect
and secondly, it is considered as the last resort; permissible only when everything else fails
(ibid p 121).

11.7) Gain and Loss

Gain and loss are widely discussed notions in the field of translation .Almost; any translation
process involves some kind of loss at various levels in the language. Sometimes losses occurred
due to the nature of the TL , for example “language servitude” which imposes on the part of the
translator to adopt a certain strategy to minimize the loss . TT will always lack certain culturally
relevant features that are present in the ST once one accepts the concept of inevitable translation
loss (Hervey & Higgins, 1992, p25). However, the translator should work to minimize the
differences between languages in pair, be it linguistic or cultural, rather than maximizing the *
sameness” and sticking to the notion of “total equivalence” . avertable loss occurred due to
ignorance of the translator in choosing alternatives .i.e. strategies which may or may not result

,in this case ,in “culture bump” .

When the translator as a cultural mediator focuses on minimizing the differences between
languages in pair , the culturally relevant features in the ST will tend to present themselves to
the translator, as the translator focuses on problem- solving approach . The most immediately
obvious features which may prove impossible to preserve in a TT are ‘cultural’ in a very general
sense, arising from the fact that transferring messages from one culture to another references
to the source culture’s history, geography, literature, tradition...etc. . (ibid). losses in
translation raises a special problem for the translator. The problem consists in knowing that the
loss of certain features sacrificed in translation does have distorting effects on the quality of the
TT( ibid,p35). However , identifying levels of loss is not enough for the translator to minimize
it; rather , it is the adoption of particular strategy , for instance the strategy of Omission with
no compensation will avoid a “culture bump” but mostly result in some degree of loss( Op.cit
1997,p 126). Nevertheless, loss sometimes is deemed to be inevitable when such a case as
unfamiliarity of the TT reader is considered , the translator is forced to accept some degree of
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loss sacrificing part of the connotation in the message and hence ,preventing the TT reader

from participation in the literary creation .

Conclusion

In the domain of literary studies, allusions often defined as “intertextual references” which
emphasizes the dependence of one discourse on another prior discourse .Yet, understanding
them requires a background knowledge about the author, his intention and the alluded-to
references in the source culture. Furthermore, studies on the translation of allusions had
emphasized the importance of allusion as a textual marker in the alluding text; this latter is an
important element in the recognizability of its form, for both translator and TT readers; though
similar forms may exist between languages; every language has its own cultural sources to
allude to. For translator, recognizability of the form that an allusion may take along with
familiarity with its source is a crucial element in understanding its function in the ST and
determining on which strategy to adopt to produce the same image or effect on the TT readers.
For TT readers, for whom the translation is being introduced, recognizability of the form of
allusion along with cultural familiarity is an important aspect to comprehend the allusion and
participate in the literary creation of meaning. However, the translation strategy adopted by the
translator could enhance the recognizabilty and familiarity of TT reader .i.e. the addition of
intra or extra allusive feature that, both translator and ST author make use of to simulate the

familiarity of the reader with source of allusion .

Problem -solving strategies i.e. “minimax strategies” are good solutions to avoid culture
bump and, only if, the allusion is transcultural or shared between two cultures. Losses may
occur due to TT readers’ lack of recognition and familiarity, these losses are said to be
inevitable. However, losses may occur due to translator’ ignorance of allusion in its context and

thus opts for irresponsible alternative among the strategies, this loss is said to be avertable.

To sum up, the studies on the translation of allusions often discussed the functions of allusions

in the ST from the perspective of TT readers, considering whether ST allusions are familiar or
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unfamiliar to TT readers and how their functions could be conveyed in a meaningful way

through the adopted strategies.
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Part 1.) Historical framework of the scarlet letter

" |ntroduction:

Nathaniel Hawthorne's The Scarlet Letter is a brilliantly crafted American novel that has
become widely studied and criticized. In constructing the novel, Hawthorne employed many
literary devices all of which enhance various aspects of the text i.e. aesthetic,
communicative...Allusions are one of the influential literary devices that the author had
employed ( Feller, 2003, p.3).In his novel, Hawthorne suggested many contrastive thoughts

such as good and evil ,dark and light , old world and new world... .

|.1) Hawthorne’s literary style
According to Warfel, et al.(1963, p.598 cited in Zaytoon , 2014) Hawthorne’s literary career

began with his first published work “Fanshawe” in 1828 at his own expense, only to decide
later that it was unworthy of him and to try to destroy every copy. In 1837, he published the
Twice-Told Tales. His four best-known novels, “The House of the Seven Gables” in 1851, The
“Blithedale Romance” in 1852, “The Scarlet Letter” in 1850, and his last novel, The “Marble
Faun” in 1860, followed it. He also wrote several children's stories: Grandfather's Chair in 1840,
“A Wonder-Book for Boys and Girls” in 1852, and “Tanglewood Tales” in 1853.

Hawthorne wrote famous novels, which shaped his own literary style, as well as influencing
the genres of the romance novel and short story. His style was typical of the literary style of the
time; nevertheless, his use of symbols and allusions as his essential tool in expressing his own
views and beliefs on human dark nature and religion which distinguishes him from others
(Novelguide, 2013). Bible and literary classics provided Hawthorne with a fruitful sources to
quote from, and hence delineating his characters and attributing themes to them .1t is perhaps

this style that makes “The Scarlet Letter” such an interesting and now a classic novel.
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1.2) Hawthorne and the scarlet A

In his notebook, Hawthorne was haunted for a decade by a tale he had read about a woman
who had committed adultery and who had undergone the extraordinary punishment of wearing
an “A” on her breast in order to indicate her sinfulness ,.this type of punishment , according to
the “Ten Commendements” was something usual (Wright, 2007, p.13) ,later on Hawthorne
discovered that 17th-century” Hathornes” had included two sisters who had been forced to sit
in the meeting house at Salem with bands about their foreheads ( ibid).

Hawthorne was employed in the Salem Custom House from 1846 to 1849; while occupying
a position of a collector he discovers a mysterious package containing a manuscript and a piece
of red cloth with traces of gold embroidery that have lost their glitter. It is in the shape of a
capital letter A. When he holds it near his chest it seems to burn him (ibid, p.202). This
discovery provides the framework of the novel.

1.3) Summary of the novel

The “Scarlet Letter” is a story of a women called ““ Hester Prynne”, she was sent by her
husband “Roger Prynne to “ New England”. The story took a place in the Puritan town
“Boston”in 1642, where the protagonist Hester was accused of “Adultery” with a Clergyman *
“Arther Dimmesdale”, she was forced to stand on the Scaffold for three hours as a sign of
public shame and forced to wear a scarlet “A” . She had had a child *“ out of wedlock named
“Pear]”. While standing on scaffold; Puritan rulers urges her to reveal the name of the “fellow
sinner” but she refused; later on, the fellow sinner “Arther Dimmesdale” undergoes a
psychological torture by “Roger Chillingworth” (the revengeful man) . As the events goes by,
it revealed more about the nature of central characters ;where many themes such as revenge,
hypocrisy ,sin ,guilt and pride... sprung out of central characters .By the end of the story
Dimmesdale witnessed a tragic fall Chillingworth died seeking revenge and Hester after leaving
Boston by the death of Dimmesdale , she got back to spent the rest of her life among Bostonians
whom they wronged her . Pearl decided to start a new life by the legacy of Roger Chillingworth.
(ibid).
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1.4) Central Characters

The characters in The Scarlet Letter are symbols and their names play an important role in
the novel. It is Hawthorne's way of distinguishing the characters and their personalities. They
were used not as people but as objects to reveal the very complicated human nature and to shed

light on the foreshadowing actions. (Pennell, 2005, cited in Zaytoon,2014).
= Hester Prynne :

Her first name, Hester, is from the Latin, “Aster”, which means star. Beacon that guides the lost
and lighten the darkness. name, Prynne, is Sanskrit like “prem”, which means love. Prynne
was punished publicly, but challenged authority by bearing the mark of shame, and turning it

into a badge of honor.

= Arthur Dimmesdale :

His first name, Arthur is associated with King Arthur to suggest high ideals. “Dale” means
valley and heart. As a priest, he symbolizes hypocrisy in the Puritan society because he is too
weak to admit his guilt. (Waggoner, 1963, p145, cited in Zaytoon, 2014).

= Roger ChillingWorth :

According to Waggoner (1963), Roger Chillingworth, like all of Hawthorne’s main
characters, is complex and difficult to see into. The word “chilling” comes from the word
“chilly” indicating coldness and “worth” indicating worthiness so the total symbolizes a cold-

hearted man who was once a worthy “good” man.(p 145-6).
= Pearl:

The name “Pearl” suggests a biblical symbol, “pearl of great price”, which means salvation.
Pearl might have another symbolic meaning. Pearls come from oysters, which are not the
prettiest things around, yet pearls are prized for their beauty. (ibid, p145). Pearl (the character)
comes from sin, but could still prove to be a valuable gift. In the biblical scene, the emphasis is
on purity and holiness, the picture of Hester with her illegitimate child is recognized as being
so fraught with sin that it becomes almost a perversion or mockery of God's holy family
(Watson,1997, p 12).
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1.5) Hlusive Shadows on The Scarlet Letter:

Many classic thoughts, historical events and intellectual movements have influenced
Hawthorne. He was an anti-transcendentalist and was a critical to his Puritan fathers in their
deeds especially the witch persecutions. The effects of all of these: Transcendentalism,
Puritanism and the idea of witchcraft seem obvious in his novel The Scarlet Letter
(CliffsNotes,2016).

1.6) Critical views on the novel

Among contemporary critics, this novel has long been considered a classic. Its themes have
been analyzed, its characters had been described from an anthropological viewpoint, its
characteristics carefully identified. Few critics, however; have been able to provide insight into
the genealogical framework of the novel ( Op.cit ,2007,p213).Whereas ,some critics focused
on the ambivalence or duality in the fictional world of “Scarlet Letter”where The “ambivalent
nature of reality” is evident in the characters of Hester, “Dimmesdale” and “Chillingworth”,
and the scarlet letter itself. “All signify more than one thing; all must be considered in more
than one way.” Hester Prynne can be viewed as either a “virtual saint, a woman who walks in
humility and patience,” like Ann Hutchinson or an “unbending woman of pride, who glories
in her sin.” The scarlet letter”, the symbol of her sin, is embroidered “fancifully” she both
“glories in her letter and suffers in her glory .Similarly, Pearl which is the consequence of
Hester’s sin, brings both pain and pleasure ( ibid). as a result ,Hester, instead of hating the “A”
and her sin ,she embraced the letter which brings her both suffering and joy and results in “

independence of spirit” from the Puritan community .(ibid) .

Other critics, however; focused on the novel as being an essentially piece of theatre , which
is based on the three scenes on the scaffold. In chapter two (2) , Hester Prynne emerges from
the prison door and goes to the scaffold, where she is to be publicly condemned. She wears an
ornate embroidered badge on her chest, the letter “A” carefully stitched in gold and red. The
town beadle leads Hester through the crowd, every footstep is a torture for her. She ascends the
Scaffold , holding Pearl and the crowd staring at her ““.” Hester recalls her life in Old England

her home, and her parents. She remembers the distorted figure of an older man, who is “pale,
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thin, and scholar-like,” that is her husband , Roger Chillingworth, who sent her to America

but failed to follow her as he had promised. She refuses to name the father of her child.(ibid) .

In chapter twelve (12) , Arthur “Dimmesdale”, father of “Pearl”, mounts the scaffold. He
screams from his psychic pain, but the townspeople believe they are hearing a witch’s voice. In
chapter twenty three (23) “Dimmesdale” meet Hester and Pearl and ascends the scaffold that
has been established in the marketplace. He says God has led him to confess publicly , then he
confesses his sin and dies. “Chillingworth” cries out that “Dimmesdale” has escaped him.( ibid,

p 214).

Other critics focused on Hawthorne’s aim to establish moral values of the society through
his Democratic values, which lie in the absence of Adultery; they added that Hawthorne “bans
not only the adulterous act, but the very word ‘adultery.” > All of the main characters in the
story itself “remain celibate forever, except for Pearl.” Hester, Dimmesdale, and Chillingworth
are all guilty of the sin of concealment and hypocrisy; Pearl herself is the “child of hypocrisy”.
The author made the Puritan model the framework for the psychology of the novel. The Scarlet
Letter is both a love story “narrated in the context of historical continuity, and vice-versa.” It
presents the “story of America” in multiple narrative situations: “civic versus individualist
heroism, the self-governing community versus self-reliance, spirit versus pain and good versus
bad Puritans” (ibid,p 216).

Conclusion

The “Scarlet Letter” reveals much about Hawthorne’s craftsmanship and allow the reader to
gain a greater understanding of the writer and his intentions and motivations for crafting the
novel. Hawthorne used many sources to create his novel such as historical, literary , biblical
and metaphorical to enrich his novel , as well as his characters , historical sources serve to place
his novel in history . Literary sources serves to generate the reader’s aesthetic experience
.Biblical sources serve the moral and emotional values in society and metaphorical serves as

device for the development of characters through the novel.
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Part. I1) Analysis of Translated Allusions in Scarlet Letter

= Introduction

In this part, we are to shed light on the extracted allusions from the ST, along with their
equivalent counterparts in TT and examine them. In an attempt to elaborate on some problems
in rendering allusions into Arabic ; as well as the actual solutions adopted by the translator in
rendering them and many other factors involved in this process.

PN allusions: According to Leppihalme (1997) PN allusions can be real-life and fictional
figures, the famous names of past generations, writers, painters and biblical figures and so on.
These kinds of names are sometimes borrowed from different sources such as, myth, history,

religion... ( p 66).

In PN allusions, or the frame that carries the allusive meaning which is a proper name.
Hawthorne’s “Scarlet Letter” include various examples typically, names of people, events and

things significant in both novel and history.

KP allusions: Leppihalme (1997) believes that “Bible is the most common single source of
key-phrase allusions”. She has mentioned other sources and they are: Nursery rhymes and
children's tales, songs, well-known films and topical television programs ,political slogans
,Commercial product slogans ,Various catch-phrases, clichés and proverbs ,Various popular
beliefs, assumptions and stories ,A writer's own experiences may function as sources of private

allusions (p 68-9).
Such a type has been recognized, namely, KP allusions, which can be defined as

encompassing other allusions relating to religion and culture, as a quotes from the Holy Writ or

other Classic works....
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I1.1) Overview of the translated version of the novel

According to Al-Issawi (1996) , in 1958, Djadhebia Sedkid had collaborated with Franklin
foundation for press and publishing to translate “The Scarlet Letter “ entitled as “Alshsharrat
Algarmuzia” . Indeed, the translator succeeded in translating the title i.e. “Scarlet Letter” as
the “Scarlet Badge” and she did not translate it literally as the Scarlet Letter” .Unlike the
other translators ,who all had translated it literally ; though , there were a kind of loss in
translating “Letter” as “Badge” , but the loss deemed not serious comparing to the other

translator. (pl7) .

In the ST, particularly Riverside edition by Harry Levine, there were about seventy one
footnotes in the introduction of novel concerning proper names, places and events in the history
of the Puritans which constitute the framework of the novel . However , the Arabic translation
of Djadhebia Sedki was devoid of footnotes ,except for one footnote concerning what the
author ““ Nathaniel Hawthorne” intended to publish with “ Scarlet Letter” ,( Hawthorne’s
Sketch “ Main Street” was intended to be published with the novel . See “Custom- House. My
emphasis) but he did not. Again, losses occurred and the translation lacks clarification; since
the author’s selection of names, events and places was not random but targeted toward a specific

readers with whom the author shares the same background (ibid, p17-8).

Al-lssawi (1996, p 18 -9 — 20- 1- 2- 3) , had included some examples (of the translation of
Djadhibia Sedki ) concerning Allusions . Which provided a motivation for researcher to
investigate it, not as a literary phenomenon, but as “passing references” to something out of the
text, which constitute a translation problems to both, translators and readers whom they lack

background knowledge to grasp these “passing references”

Al-lssawi ( 1996), asserted that Sedki’s translation of the novel lacks the explanation of “
tacit references” or allusions (p 23) which are a part and parcel of both the author’s literary
creativity as well as the influential nature between texts as Bakhtin’s notion “ Dialogic nature
of Novel” . So the absence of a valid explanation of “ tacit references” is deemed to be not just
a translation problem but a reception problem for a TT readers , though translation cannot

transcend to the original text in terms of the aesthetic dimension , but the main endeavor is to
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create the same “equivalent effect” . so here are some solutions which Al-Issawi ( 1996, p 23)

suggested :
*The translator shall do such an explanation for all characters mentioned.

*However, footnotes are not acceptable in the literary works such a novel, drama, poem etc.
but literary translation is a difficult task , then the footnote is considered as a choice for readers
if they want to read it to get the ins and outs of the literary work or they read passive reading
*The translator, instead of footnote, may begin her translation of the novel by detailed
introduction to explain the historical atmosphere of the novel.

*The translator may use parentheses after each character for the first time to explain his or her

connotation according to the American history in that period.

11.2) Methodology
The novel analyzed in this research from the viewpoint of the strategies applied for the
translation of allusions is, Nathaniel Hawthorne’s *“ Scarlet Letter” (1850) .One translation of

the novel has been examined. Mainly, the translation of Djadhibia Sedki (1992) .

The translated version has been studied rigorously, with respect to allusions that the
researcher is familiar with. The examples were extracted qualitatively and categorized on the
basis of form (PN allusions and KPH allusions ) then their Arabic equivalents were represented.
The collected materials ( PNs and KPHSs) were analyzed and put in a separate tables. And the
analytical study of the version was done on the basis of strategies for translating allusions
suggested by Leppihalme (1997) to find whether the translated version is applicable or not ; as
well as ,to find the effectiveness of each strategy followed; with reference to the function of
allusions in ST and the intended effect they may produce on the TT readers . Some strategies
of translating allusions were not detected in the analysis of allusions in the translated version,
but mentioned cursorily to provide insight into them .
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11.3) Data Analysis

The analysis of data in the ST was from the viewpoint of strategies of translating the different

forms of allusions suggested by Leppihalme. Most of PNs in the novel were studied and its

origin was traced, but only a few samples were presented along with their equivalences in this

part , in order to provide a clear view of the strategies adopted and how much the translator

succeed in rendering them into TT. As for KPHSs, the researcher consult some historical

documents and only a few samples were chosen and presented with their TL equivalences and

the strategies assigned to them .

Table 11.1).Actual Strategies of Translated PN allusions

N° ST Allusion Form of P Translated Allusion P Actual Strategies
Allusion
1 Mattew PN 8 - 6 1b) Retention of name as
such Adding some
guidance

2 Loco-foco Surveyor PN 9 "SgdgSyl M e 7 la)Retention of name as

such

3 Whigs PN 13 | JAa¥ @ 15 2a) Replacement by another

familiar SL name.

4 /Emerson/ Assabeth/ PN 22 o) Gl gl | 3] 1a)Retention of name as
Ellery _ oallg /1 5555 /il such
Channing/Thoreau/ e
Walden /Hillard/ Sl 30
Longfellow/ Alcott el

5 Napoleon/Shakespeare | PN 23 | s /"M ekl /Mo ell | 33 la)Retention of name as
/Chaucer such

6 Irving’s Headless PN 36 gaytm&}uunyjﬂ& 55 1b)Retention of the name as
Horseman ol ) " Al such, adding some guidance

7 Ann Hutchinson PN 40 "G gmidia " 60 1a)Retention of name as

such
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8 That matter remainetha | PN 51 Loy 15l JV ke eV 128 o) | 82 3b)Omission of name and
riddle; and the Daniel . ;

! g W aday gl cpaliag JI 3 the allusion completel
who shall expound it is 2 0nl oline s pletely
yet a-wanting

9 I know not Lethe nor PN 58 Yy bl 400 Jale Y [ 96 3a)Omission of the name
Nepenthe <d) Al but sense conveyed through
a common nouns
10 an Indian taught me, in | PN 58 dl gia Wl Sle Rdiay 96 3a)Omission of the name
requital of some lessons L) i sense convev through
of my own, that were as fall pagte pon Y J
old as Paracelus common noun
11 Although ithad seta | PN 67 | JeiniV Aedlay e el ae | 113 3a)Omission of the name
mark upon her, more O s sl el Qi /Reduction to sense
intolerable than that sy el
which branded the @SV Y Al S
brow of Cain
12 Pearl,” as being of great | PN 71 "8l o "ok | 119 1b) Retention of name as
price, purchased with . W oan s such, adding some guidance
what she had. Al Lo S 45 1) (el g g
13 John the Baptist in a PN 85 Oldarall Ua gy (il 147 1a) Retention of name as
charger Gb e e gn e such ( TL conventional
form)
14 Babylon PN 86 e 150 la)Retention of name as
such
15 Sir Kenelm Digby PN 95 il aalils ) 167 la)Retention of name as
such
16 New Jerusalem PN 96 slawddl 169 2a) Replacement by more
familiar SL name
175 AY) allad) 322 | 2a)Replacement by SL noun
phrase
17 Gobelin looms PN 99 "ot il 174 1b) Retention of name as
such, adding some guidance
18 David PN 99 "agglan il 174 1b) Retention of name as
such, adding some guidance
19 Nathan the Prophet PN 99 "ol "@ﬂ\ 174 la)Retention of name as
such
20 Bathsheba PN 99 "l Al 174 2b) Replacement of name

by a TL name.
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21 Sir Thomas Overbury | PN 100 "enAy) palagi g 175 1a) Retention of name as
such
22 /Dr Forman PN 100 Olaygd ) siSa 175 1a) Retention of name as
such
23 Bunyan's awful doorway | PN 102 | ... dae )Ll QL e 180 1b) Retention of name as
Wil gy 8 MO G S such, adding some guidance
"Gl@aﬁ\ Z\J;J " 'EM\
24 Sanctity of Enoch PN 113 o yeha g " gl (5 o8 201 1b) Retention of name as
such, adding some guidance
25 Ann Turner PN 172 Jusol 316 1a) Retention of name as
such

11.4) Discussions and analysis

11.4.1) PN allusions

e Retention strategies (1a) (1b) (1c)

For PNs, retention of PN as such (1a), is considered a quick solution for the translator to
adopt , however, this strategy works well with familiar names than unfamiliar ones to TT
readers . This strategy was adopted for about twenty two (22) PNs , most of names retained
unchanged ( ostib «gs) oibasi s« Clapst 558 ¢ i ol S840 ) . These names are
unfamiliar and important to the interpretation of the text , for example s<sé4<s1" " is the
derogatory term given to political party Hawthorne belongs to when he was in Custom House
. Furthermore, g s As) oabagi "/ (L85 O / haus? 455S3) serves a thematic function in the
novel ,as these names were assigned to people who were involved in scandalous actions. i.e.
adultery ,so the ST author tries to establish a thematic relation between these historical figures
and characters in the novel , similarly the name "¢isidia " who was a religious leader who
holds hostile views against the puritan sect and later on banished . Here again Hawthorne

established a thematic relation between the name of protagonist and the historical figure.
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So, strategy (1a) seems not to work well for unfamiliar names and this strategy tends to reduce
the TT reader’s chance of fully comprehending the function of these names. It is reasonable to
retain the more familiar names unchanged (Chaucer. _— >3 /Shakespeare _x—-S-3/. Napoleon /
Ol Emerson/ s~ ) as these names of a literary figures, except for “Napoleon” , function
as a characterization for the narrator’s impressions. And to make changes where required by
convention as (John the Baptist /lss) ¢l as this biblical allusions serves a characterizing
function as well as a thematic one, it characterizes the hypocrite governor “Bellingham” that
his head resembles that of “John the Baptist” who was a good man ,and depicts “Hypocrisy” as
a theme. Because the ST author made anology between two figures biblical and historical to
reveal the paradoxical nature in the novel. Still, the retention of an unfamiliar name as such
may be a valid choice, if the context can be thought to offer sufficient clues .In addition to, if
the loss caused by the unfamiliarity is deemed not serious (as when the allusion works mainly
on the micro-level .i.e. context). For example, as (33 ¢ oMl g ¢ 988 Cull ¢ iild gl ), all
are contextual information which require a long explanation or footnotes .Though, losses are

inevitable for these names but, deemed not serious.

Adding some guidance (1b) that is, small additions or alterations intended to supply some
of the implicit background knowledge in the allusion unobtrusively. About seven (7) examples
in the corpus where guidance added. In the examples of strategy (1b) the translator thought
that such a names were less familiar to TT readers and guidance added to help TT reader to
identify the source of allusion as, ( Matthew / . ) which was one of Jesus twelve disciple and
occupied a position at the receipt of custom. However ; the ST author implied such an allusion
to show discrepancy between the workers at the receipt of custom House and “Mathew” who
was a good man ,and reveal hypocrisy and distrust as a theme. The addition of** s
supports the biblical connotation associated with name as . Also; (“Pearl”/ 833! o) Jus: ) ,this
emphasizes the significance of pearls in the bible as precious and beautiful material , as well
as; ( “David” / 2542 201) the addition of "1" | shows that the ST author intention to
biblical story of adultery between, “King David and Bathsheba” .Also (1b) , adding
guidance to the literary allusions “ Bunyan’s awful doorway as  "zlaalldls ;"3 e Sl 4y,
Such a guidance added unobtrusively ;to reinforces the familiarity of TT reader to make an
allegorical parallel; between “Pilgrim Progress ,* famous work of John Bunyan and “Scarlet

letter “ .Such an allusion serves to characterize revenge in Chillingworth’s nature . Another
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literary allusion is ,“Irving Headless Horseman”. Is translated as (& ol ) g shial (s jalls "
"gié ) i guidance added as the word "4—<d " to give significant clues to the TT reader to
compare between the narrator in the first chapter of the novel, after being dismissed from his
office, and the headless Horseman as character in Irving Washington’ s *“ the legand of a sleepy

hollow”.

Another example of strategy (1b) is ,* Enoch “, retained as "d ", However ; guidance
added to the word associated with “Enoch”, which is “ Sanctity” as " " ekl s s &l \which is
considered unobtrusive addition .As this biblical figure associated with these traits, which set
the TT reader a task to compare between “ Enoch” and “Dimmsdale” in terms of faith ,and

how this character imagine himself at the moment of confession .

Retention strategies (1a) and (1b) are applied in accordance with the translator’s analysis
of the needs of TT readers. (1a) in the corpus were applied to unfamiliar names for two reasons.
First one, familiarity and unfamiliarity of TT readers cannot be evaluated, second one is that
the strategy (1a) adopted to allusions operating on the superficial level, thus giving priority to
the competent TT reader to track the source of allusion. Strategy (1b) reinforce the familiarity
of TT reader by adding information to the background knowledge to the less familiar allusions
and involving the competent reader in creative process of a literary work. However, strategy
(1c) i.e. use of footnote was not detected in the corpus and the translator seems to prefer (1b)
rather than (1c) ,since too much footnotes would not solve the problem of unfamiliarity of
names . Thus, loss would be avertable or minimized due to the translator’s limited competence

in applying the strategy .So, adding footnote to the name is not considered an optimal strategy

e Replacement strategies (2a) (2b)

Replacement by a more SL or TL familiar name (2a), (2b) , seems a good solution for the
responsible translator because the set the TT reader a similar task of interacting with ST like
that of ST readers with ST author .In practice , replacement with appropriate SL or TL familiar
names may be difficult to find without analyzing the culture specific connotation associated
with the names in ST. Thus, replacement by SL specific name or TL specific name is limited

to the competent translator who is both bilingual and bicultural since replacement requires a
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deep understanding of the SL cultural background as well as TL cultural background .Actually,
replacement is seen as the second common strategy after retention ( with guidance ) fails to
offer the TT reader clear understanding of allusive PN and hinders the recognition of the
passage . In the corpus, about three (3) examples of replacement were detected, mainly; two
examples of strategy (2a) and one example of strategy (2b) .

The first example is the PN “Whig” which was translated as “ ) »Y¥! c23a" | actually the PN
“ Whig” is the name given to the name of the party that opposed the Democrats from the early
1830s until the formation of the Republican Party in the 1850s. the Republican party is the

successor of the “ Whig” and termed as the “independent party” . So,  J)a¥) ¢ » ™ seems to
be the close equivalence to the SL name “ Whig “ .Furthermore, the translator added the word
“Party” i.e. “ <> " which provide part of the connotation associated with the PN . in addition
, the translation of “ Whig” by a noun phrase is functionally equivalent as the two element
belong to the SL . Bilingual and bicultural TT reader would infer the connotation of the noun
phrase by back translation into the SL. Hence, the strategy (2a) include substitution in the same
culture and losses are rare to occur unless the TT reader is unable to infer the meaning of the

name .

The second example of (2a) is the name “ New Jerusalem” was translated once as « stawd) "
and twice as "JAY) aldl" | The word “sleudl " suggests that the translator is aware of the biblical
connotation of this word . In the book of Revelation , New Jerusalem is the golden city with
it’s golden pavement adorned with precious stone and only the righteous one would go there
,probably; “ Dimmsdale “ would go there and seeks peace and rest . The golden pavement is
associated with “ Heaven * and the word “ "<l | by means of back translation, would produce
“Heaven” which is functionally equivalent to the PN in question. The second translation of the
PN is, "JAY alldi*  the word was implied by Roger Chillingworth, to refer to fifth monarchy
in the book of Daniel , but the intention of the ST author is to * the Old England” And the
overthrow of rule . Again the ST author is comparing between the Old world , which is  altal)
Y " and the new world or “New England” .So the translation seems to offer part of the

connotation of the PN and comprehension is limited only to the TT competent readers.

The third example (2b) is the name “Bathsheba” substituted by another TL familiar name.
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This name along with “David” and “ Nathan” the prophet 1is an allusion to biblical story of
adultery between David and Bathsheba . However ,the names “ David “ and “ Nathan” were
retained unchanged but the name “ Bathsheba” were substituted by « L 4Sk ", Though, the
TT reader is familiar with this name but the effect and the function of allusion is ruined by
replacement of the SL name ,which bears a specific connotation to SL reader, by TL name
which bears a different connotation and thus does not function well in the TL. So , replacement
here means a loss of culture- specific connotation of the name which serves a thematic function
to the interpretation of the text . Hence, loss is avertable if the translator reconsidered the

strategy (2a) .

To sum up, strategies (2a) and (2b) are used with less familiar allusions that are deemed
obscure and cause TT reader a culture bump i.e. the allusion becomes puzzling and the passage
would more obscure to interpret . So, strategy (2a) would offer the TT reader similar ST allusion
and the foreignness would be reduced only if, the TT reader is could infer the connotation.

Strategy ( 2b) requires a good understanding of SL and TL cultural implications of the names.

So, (2a) ,( replacement in the same language) is rather a valid choice of the responsible
translator is to opt for rather than ( 2b) which causes a serious loss ,only if the translator did

not consider the function and effect in the TL.

e Omission strategies (3a) (3b)

Omission, according to Leppihalme (1997, p 88), is seen as the last resort the translator opts
for when all other strategies fail. The translator may choose omission responsibly, after trying
all other alternatives, or irresponsibly to save himself of the trouble of searching the source of
allusion .Omission is not seen as optimal strategy ,because it results in loss of the message
conveyed by allusion .Since omission is the last solution the translator chooses , he has to make
every effort to retain everything in the process of translating. There are possible reason for
omission in translation such as , unfamiliarity of the name that requires a long explanation , or
lack of knowledge of the source of allusion ... etc. In the corpus the are about four (4) examples

of omission , three(3) examples of strategy (3a) ,that is omission of the name but the sense
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conveyed through a common noun or re-phrasal ( reduction to sense) ,and one (1) example of

strategy (3b) that is the complete omission of the name and allusion.

The first example is “I know not Lethe nor Nepenthe” was rendered as « sblu¥l 4y 50l Jale ¥
<Al Y "  and the second example “an Indian taught me, in requital of some lessons of my
own, that were as old as Paracelsus” was rendered as  osle (ans ¢l gaia Wl Jide 44 a
dagall, Lethe and Nepenthe are mythological allusion , Lethe is river that causes every who
drinks from it the forgetfulness and Nepenthe or ( no grief) is a drug that brings happiness.
Paracelsus is a name of a professor who acquired fame with alchemy , medicine and astrology
. Those allusions function as indicators of interpersonal relationship and shows Chillingworth’s
association with science and magic. However, rendering thoses allusions by a common noun
(3a) as “ <l ,ally llud) "and "dadad) e "causes a loss of culture —specific image in ST,
but the denotative meaning transferred ,though; the common noun may lack some of the nuance
of the omitted PNs ,but this seems a responsible choice to avoid culture bump caused by

retention of these names.

The third example is "Although it had set a mark upon her, more intolerable than that which
branded the brow of Cain" was rendered using strategy (3a) with a different translatorial view
i.e. (reduction to sense) as " Agal) S O 9 Wi Bl el B A of ¢ Jaliad ¥ Addlay Whaa g ) pa
SV @AY | This biblical allusion is related to the story of sons of “Adam” “Cain and Abel
; Cain Killed his brother Abel out of jealousy .God set a mark on Cain’s brow so that anyone
one who sees him would not kill him, because he is already punished ,and his sin is pardonable”.
Hawthorne used this allusion to compare between the protagonist and “Cain” in terms of
committing sin. The protagonist’s sin is unpardonable in view of the puritan rulers but, Cain’s
sin is pardonable. So, as the strategy (3a) suggests the sense is conveyed by( reduction) as “ S

dgal" and the function is transmitted by (rephrasal) as " &gl S Gmy Win Bioal QB
gﬁﬁ G UAY

The last example was rendered by using strategy (3b) which involves the complete omission
of the name and the allusion. The example “ that matter remaineth a riddle; and the Daniel who
shall expound it is yet a-wanting” was rendered as 4las ¢l Gpabiasa "J) 5 Lag 138 J1 ke sa¥) 138 &)
W " Daniel is known as the one who interprets dream , and this passage gives Chillingworth

the motivation to seek after the fellow sinner “ Arthur Dimmsdale ““. Omission in this case
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seems irresponsible comparing to (2b) replacement by TL familiar name as “ <as 2 3 " as the

one who interprets dream in Arabic culture .So, loss is avertable if the translator reconsider

another strategy as replacement (2b) .

Table 11.2) Actual strategies of translated KPH allusions

N° | ST allusion Formof |P Translated P Actual strategies
allusion allusion
1 dyed in the wool, | KPH 15 (¥ J:\Ai) 19 | G) Reduction to sense by rephrasal
born in the purple
2 the bitter, but KPH 55 Ols) sl sl | 89 C) Addition of extra-allusive
wholesome, cup e Linaa 0S) guidance (including typographical
means).
3 After the world’s | KPH 71 Liall sl 2yl aay | 120 A) Standard translation .
first parents were o sy
driven out
4 Sowing broadcast | KPH 76 Uy elael oy | 128 G) Reduction to sense by
the dragon’s teeth Ylad s rephrasal.
5 property inapig | KPH 79 A AS Asls 136 | B) Literal translation / Minimum
change.
6 Scarlet woman KPH 86 4y 5a 8 B e 150 | B) Literal translation / Minimum
change.
7 Elixir of Life KPH 94 sbad) s 156 A) Standard translation.
8 until the day when | KPH 104 | <issgdllagdl Ja | 182 A) Standard translation .
all hidden things o) JS 48
shall be revealed... ) il BLidall
who will stand psdl A O s
waiting on that day 355 gall
9 Tongue of flame KPH 113 O8O Old 199 | B) Literal translation / minimum
change
10 | communion-supper | KPH 170 "ol e Liad) 312 C) Addition of extra-allusive

guidance (including typographical

means)
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11

On a field, sable, | KPH 204 | Caa g0 g S | 377 E) Internal marking simulated

the letter A, gules "a, e el 3 LElM familiarity (signaling an allusion

by using stylistic contrast)

11.4.2) KHP Allusions

e Standard translation (A)

As a matter of fact, KHP allusions are sometimes known by their thematic importance which
can lead the readers to nothing, unless they support the theme by link it to the source of allusion.
Furthermore, it would be better to speak about the strategy (A) i.e standard translation as it the
first suggested strategy for KHP allusion according to Leppihalme. Actually, this strategy is
easy for the translator to use since it has been called as “minimax strategy” , and as it being
transcultural, it would , for sure , conveys the full range of meaning including the connotation
intended so that using strategy )A( can be seen as a symptom of “translatorial competence” in
which the TT readers could easily understand the allusion that the ST author would like to
convey. Actually, after analyzing the corpus, we noticed that there were few examples of
standard translations used for KHP allusions , as it shown on the table, two (2) examples used
with strategy (A) and both were biblical. But being shared by both cultures , the TT readers
would not fall into “culture bump”. As an example, “After the world’s first parents were driven
out” was rendered into Arabic as"os¥) "iadl ) a5k 2" here, since the allusion is
transcultual (i.e shared by both cultures( it is easy matter for the translator to cope the TT
readers with such allusion because they have already known the message behind this passage
as they share the same notion with ST readers. However, the biblical allusion may cause
problem in terms of TT readers especially those who are mono-cultural rather than bicultural,
and may be for other kind of readers who are competent the matter could be easy for them since
they are able to taste the allusion exactly like the ST readers did thank to the Recognizability
and also the Familiarity which lead them to understand the connotation being used by the ST
author and in which the translator, sometimes , failed to convey. Actually, the above-mentioned

allusion : “after the world ‘s first parents were driven out” has its biblical nature in which the
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ST readers immediately grasp the meaning with the connotation intended , but concerning the
TT readers the mission would be difficult if the allusion mentioned is not transcultural
.however, the translator translated as “cas¥! Ll g5l 35k e« this translation would be
acceptable for the TT readers to understand its meaning and also its connotation ,but it has been
perceived that the translator did in fact recognize the allusion and its function since she left the
KHP untranslatable for she knew the thematic importance which builds the bridge between the
story of Arthur Dimmesdale and Hester with the story of Adam and Eve and as it mentioned
in bible Adam and Eve believed to be the first humans on earth i.e. Hawthorne’s intention is to
shed light on the nature of mankind and he considered the humans are committing sins as a
reference with their parents who were driven out from Eden ( refers to the Garden from the
bible ) because of a guilty they have done. The translator thought she was using the
corresponding biblical phrase to get the effect, and as it transcultural , this was thus acceptable
to the TT readers and deemed to be a recognizable standard translation as it offers the TT reader
the ST author‘s intention of the “inherited sin in the human nature” . Another example is, “until
the day when all hidden things shall be revealed...who will stand waiting on that day” this is
one of Hawthorne’s several allusions to the concept of the “Judgment Day” as presented in
Christian writing .furthermore, it is said that it will be a day when the secret actions of people
will be brought to light and judged . The ST author hints at Dimmsdale’s secret bond with
Hester that shall come to an end when Dimmsdale reveal his sin on the scaffold. The translator
renders the word “Day” as “3sc sall o all” 50 the idea is shared between the ST reader and TT
reader, thus ; the minimum effort in rendering the phrase “hidden things” as "sball J) 31" and
the word "Day "as “3s sall asadl” result in maximum effect on the TT readers because the
passage is familiar to them . Another example of this strategy , is the phrase * Elixir of life”
that refers to a magical or a hypothetical substance which gives to who drinks it an eternal life
Moreover, such allusion was rendered into Arabic as « sLsll ,uSh here, the translator chose to
render this using strategy (A) which was the preferable one for the TT readers to grasp the
allusion intended .that is, using such translation , for transcultural KPH allusion, would involve
the TT readers with the literary process . As the word “Elixir” rendered into" "_»—S| which
already existed in Arabic and was explained as “cazil ac 5y LS sloall ok Ol 57 in this
statement, the TT readers would recognize and then would be familiar with the allusion which
is shared by both cultures. Briefly , the transcultural allusion has connotations in the target

culture as well , so that this allusion would give the TT readers an opportunity to participate ,
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in, the literary creation of meaning which is comparable to a ST readers’ participation in the

literary creation .

e Literal translation / minimum change (B)

Concerning this strategy (i.e strategy B) , the passage would be difficult to grasp by TT
readers and also would give them less chance in participating with the literary process .
Actually, about three (3) out of eleven (11) KHP allusions, as it shown on the table (02), are
used with strategy (B) .The translator has used this strategy for many possible reasons:

Firstly, the translator considered the strategy (B) as a low-effort strategy , but it must be taken
into consideration that it is not necessary to lead to maximum effect (TT reader response) i.e it
may be “mini” but not always “max” since the minimax strategy has been used by the translator
when she/he thought that the allusion is familiar enough for TT reader ;however, the literal
translation or minimum change will convey only the denotative meaning but not the
connotative one ; to put it briefly, strategy (B) does not aim to convey the connotations ; as a
good example , shown on table (02) , “Tongue of flame” which refers to the Christian event
when the Christ soul had descended upon the twelve apostles to speak in a different tongues.
Hawthorne assigned this phrase to “Dimmsdale” that he needs a divine power from heaven to
reveal his sin .This passage serves to reinforce the idea of Arthur Dimmesdale as a hypocrite.
This allusion was rendered into Arabic as “_JG o« obd” . However, it is perceived that the word
“Tongue” was rendered as “0—d " while the word "flame" translated into " _u" but flame
mainly rendered into Arabic as ¢ ; the translator chose to render this phrase with only lexical
substitution which is not clear enough for the TT readers to be familiar with ;as a result, culture
bump may occur especially when the TT readers are not competent enough. so that minimum
change does not result in a maximum effect but only to fulfill the lexical substitution .Secondly,
the translator decided to offer the allusion to bicultural and competent TT readers and accept
that the other would miss it . Another example is, the allusion “property in pig” which refers
to the a legal dispute in 1642 between two puritans , one accused the other of stealing his pig
and the Puritan colony disputed on who was innocent and who was guilty . Hawthorne ,again,
denotes the “hypocrisy” of rulers and reveals the materialist nature of the hypocrite society

through this phrase. This allusion was rendered into Arabic as “_» & 4SL” | here the translator

, by using strategy (B) , did not give the chance for all TT readers but the competent ones to

grasp the meaning ; so strategy (B) falls flat comparing to other strategies as (A) .Another
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example could be , “scarlet woman” this biblical allusion is to the whore of Babylon , a sinful
woman described as wearing a scarlet in Revelation 17 and also for the Puritans such a colour
(scarlet) is associated with adultery and sinful actions . This allusion was translated , using
strategy (B) , into Arabic as “4 8 3l )" . Yet , for the TT readers things would be totally
different ; that is to say, if the TT readers were not bicultural and competent enough , they
would not have the chance to understand the allusion in which the ST author intended to convey
as a result “culture bump” may occur because of the strangeness and unfamiliarity since this

strategy based on lexical meaning rather than connotative , contextual , or pragmatics aspects .

Addition of extra-allusive guidance (including typographical means) (C)

The example “communion-supper” refers to an important event in the Christian belief when
Jesus Christ shared the last supper with his disciples . This communion is sacred to the Christian.
ST author used this phrase in the novel, to question the belief of “Arthur Dimmsdale” and his
inability to deviate from the Puritan belief , but the ST author did not use (typographical means)
i.e., “invert commas” to signal this allusion because his readers are familiar with it . The
translator rendered it as bl "'sladi™ by using " inverted commas " to signal that this phrase
was borrowed and not the author’s own word. Hence, by this strategy (C), the TT reader
recognize the allusion by not necessarily be familiar with ; only bicultural TT reader who could
deduce the metaphorical meaning of this expression. The second example “ the bitter, but a
wholesome ,cup...” these words was used by “ Dimmsdale” when he implored Hester to reveal
the name of pearls father, yet; these words are similar to Jesus words “ O my lord..... let the
Cup pass to me ....” The cup here refers to suffering and salvation for both Jesus and Hester
,but Hester would suffer for her sin and Jesus would suffer for all the people’s sins. Such an
allusion was rendered as (lases baaa OIS O 5) 14l 2 sSlland by using parentheses , the translator

stresses that the idea is important as a clue to the interpretation . This allusion serves two

function thematic , as “ lawea y Losa* refers to the revelation of sin ; and indicator of
interpersonal relationship as the second function which refers to “ Dimmsdale” as a man of

religion.
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e The use of footnotes, endnotes, translator's prefaces and other explicit explanations

not slipped into the text but overtly given as additional information.(D).

This strategy was not detected in the corpus , perhaps due to some constrains ,such as the
publishers’ order not to include footnotes or any additional information out of text. However,
there is only one preface but not by the translator. Such a preface does not offer any clues about

allusions in the novel.

e Internal marking or simulated familiarity (signaling an allusion by using stylistic
contrast). (E).

This strategy is seen as an important element in the recognizabilty of the allusive passage.
The ST author makes use of this strategy with his readers, as well as, the translator with his TT
readers may benefit from this strategy. By using stylistic contrast, the translator shows the
intertextuality . There was one example detected in the novel concerning this strategy in which
the intertextuality is apparent between the ST, which is a prose, and another text, which is poetry
or (verse). The example is “On a field, sable, the letter A, gules” this was probably an allusion
to Marvel’s poem “Unfortunate lover” which ends “ In a field, sable, a lover gules” ,Hawthorne
seemed to have modified this allusion by altering the word “ Lover” to “ the letter A” to
represent the strong love between Hester and Dimmsdale even after death . The translator used
strategy (E ) and render it as "4 e all 5 Ll Caaa 55,00 s e the ellipses represent a stylistic
contrast in the ST and the translator is aware of the intertextuality ,but the allusion seems not
to offer the TT reader a pleasure in understanding the passage unless he is familiar with the
modified allusion in the ST . This strategy requires familiarity of the foreign literary works as

well as cultural awareness of both translator and TT reader.
o Replacement by a preformed TL item. (F).
This strategy works well with the preformed cultural material such as proverbs and folktales
in which the translator replaces a SL specific allusion such as proverb, idiom or folktale with

an equivalent counterpart .However, this strategy was not detected among the selected KPH

allusions so it is not likely to come up in the analysis.
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Reduction to sense by re-phrasal . (G).

In this strategy , the translator rephrases the allusion to clarify its meaning .In this sense , the
priority is given to the informative function ,and the allusion is treated like an idiom, whose
meaning can be transferred without using its words .However , this strategy does not work well
in literary text ,since ;rephrasing the meaning does not allow the TT reader to participate in the
literary process .In the corpus, one (1) example is detected “dyed in the wool, born in the purple”
was rendered as (“W_wl)”. Probably, this allusion is associated with royalty and supremacy
and is intended by the ST author to characterize a puritan employer in the custom house, where
Hawthorne was working. The translator seems to rephrase the allusion , since the words
forming it hinders the recognition of the TT readers and if translated by strategy (B) would
cause culture bump. Still, the example, “Sowing broadcast the dragon’s teeth” is a reference to
the children short story that Hawthorne had written “The Dragon’s teeth” (1853). In which the
protagonist met with a dragon and killed him then uprooted his teeth to sow them and create
his kingdom. This allusion serves to characterize “Pearl” as demon character in the novel .
The translator renders it as « Yu—dy U slaef @ " yet ; the word forming allusion are
dispensed with « Dragon’s teeth » , but the sense "¥le—d slisas" shows the awareness of the
translator of the connotation implied in the KPH .

Omission of KPH and allusion completely. (1).

Omission of KPH is seen as the last resort and is placed last among other strategies . Yet,
translator are not eager to use this strategy unless every else fails . This strategy is adopted due
to some constrains on the translator such as KPH involving puns or homonymic word play that
is difficult to create in TL or if created ,by means of compensation, would cause culture bump
to TT readers. However ,this strategy was not detected in corpus , maybe due to some
translatorial norms , such as “faithfulness” ,which impose on the translator to “retain” rather

than “ omit™ .
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Findings

It seems clear that, most of PN and KPH have allusions which refer to other texts and/or
contexts ,which entail an acceptable translation to produce at least , the same or similar effect

on the TT readers equal to that of the original work on it ST readers.

This analysis showed many problems in rendering allusions , such problems are related to
the adopted strategies which are seen as the actual solutions , the study also showed how the

translator deals with allusions and what are the possibilities of using a certain strategy .

Retentive strategies for both, PN allusions and KPH allusions , that involves ( retention of
name as such or in its conventional form , adding guidance for PN, and standard translation
Jliteral translation or minimum change for KPH) shows the translator faithfulness to the original
. These strategies cause a TT readers various problems , such as , comprehension problems at
the textual level , particularly; literal translation of KPHs widen the cultural gap between the
SL and TL and does not result in a maximum effect on the TT readers .

Addition of guidance (1b) for PN shows the translator awareness of connotation and its
aim to transfer it into the TT . Replacement of PN either with SL name or TL name shows a
translatorial assistance of the translator as cultural mediator. However, the translator fails in
using replacement with TL name (2b) since replacement of Bathsheba with "L 4SL" would
cause a culture bump to TT readers because connotations of name are not similar and the
effect in the TL was ruined by such irresponsible alternative . Omission (3a) and (3b) causes
loss , but if retention of PN rather than omission would create a culture bump , then omission

is seen as a responsible choice if all other strategies fail .

KPH allusions proved to be the difficult ones , because their rendering requires the
translator to be both bilingual and bicultural , the strategies adopted to render it show the
translators awareness of the TT needs , standard translation is seen as a good choice in the case
of transcultural allusion because connotations are shared between cultures . Literal translation
is used extensively in the translation of KPHSs and fails to transfer connotation. other strategies
were not used , possibly, because it is either complicated or a time -consuming strategies ,

such as , recreation by using a variety of techniques which entails a
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Re-creation of the same situation in the TT , this strategy is a time -consuming because it

imposes on the translator to truck the source of each allusion .

To sum up, strategies that involve changes , addition , alteration , manipulations show the
translator’s awareness of TT readers’ needs and awareness of his role as cultural mediator who
minimize the cultural gap between SL and TL instead of maximizing it and create a problems
of comprehension to TT readers. Conservative strategies such as, literal translation shows the
translator ‘s faithfulness to the original and his ignorance of the TT readers needs , standard
translation ,which is also conservative and labelled as “ minimax strategy” , is seen as optimal
strategy only if available . It is pertinent to mention that, the choice of translation strategy may
result in preventing the TT reader from spotting allusions and participating in the literary

creation of work .
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Conclusion

This research is concerned with the notion of allusion as translation problem in one hand,
on the other hand ; it introduces the application of Leppihalme’s strategies of translating

allusions on the translation of Djadhebia SEDKI of Hawthorne’s Scarlet Letter (1850) .

By the end of this research, we are able to interpret the results of this study, answer the
research questions and validate the proposed hypothesis.

For the first research question , ( to what extent the translator paid attention to the form and
function of allusions while translating). It is pertinent to mention that, the translation strategies
that involve , addition of guidance (1b) and replacement (2a), (2b) for PNs allusions, shows
the translator awareness of the importance of these allusive names in the context of the novel,
and the necessity of guiding the TT reader to identify himself in the literary work and have a
similar effect like that of ST reader . as well as , show the translator awareness of his role as
cultural mediator . However, retention of name as such (1a) ,may result in an comprehensible
passage unless the name is familiar as “ g« . Replacement (2a), (2b) show the translator
intervention to minimize the foreignness of the allusive elements, as a part of the translator task
of decision —making and problem — solving. However, strategy (2b) showed the translator’s
misunderstanding of the allusive passage, which result in mistranslation. As for omission (3a)
(3b) shows either the translator’s ignorance about the source of allusions or their unimportance
in the context .As for KPHs they are seldom retained and can be translated in a variety of ways
. The strategies (A) and (B) are considered retentive, but strategy (A) shows the translator
competence in transferring the connotation by means of the shared background between SL and
TL . The rest of strategies of KPH allusions shows the translator awareness of allusiveness in
the passage and its function, which lies in the amount of the connotation, transferred into the
TT.

As for the second question which involves the strategies , the Translator Djadhebia SEDKI

used both strategies of PN and KPH allusion ,but extensively used retentive strategies as (1a)
for PN and Literal translation (B) for KPH.
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As for the hypothesis of research, it is legitimate to say that, bilingualism is required,
especially; for KPH allusions which proved to be of high difficulty to be noticed in a literary
work unless the translator is familiar with their sources . Such a kind requires a wide reading
experience and familiarity with the style of the author. As for biculturalism, it is important for
translator to recognize allusions in the ST and grasp their full connotation. In addition to,
Biculturalism makes the translator accessible to the meaning of the allusion, thus, the translator

could determines on which strategy is appropriate to transfer meaning.

Indication for further research

Investigating allusions in the translated works of literature is a fruitful area for a further
research , though; this study lacks some necessary data to improve the results , such as a reader
—response test ,which will allow the translator to know the different techniques used by readers
to interpret the allusive passage and hence could evaluate the familiarity of the readers . It is
recommended that, the translator should take into account the TT readers’ needs when choosing
translation strategies for allusions to guarantee the balance between TT readers and ST readers

in terms of participation in the creation of a literary work .

It is hoped that , further research in the area of intercultural communication would elaborate
more on how texts are received and how their reception varies from time to time and from
culture to culture considering the role of the cultural mediator as the one who bridges gaps
between divergent cultures . It is also recommended that, professional literary translator should
conduct a source — text analysis of allusions before setting out a task of translation. In this sense
it is legitimate to say that, source- culture reading competence is a requirement for a good

cultural analysis of allusions.
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