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General Introduction

In the past, films made themselves heard through intertitles and musical
accompaniment. With the rise of Technology and the invention of microphone, things have
changed. A great deal of information has been presented to the audience every day through
the audiovisual means (AV). These mostly include television, internet etc. Few years later,
there appeared what we call now dubbing and subtitling. They are one of the most usual
ways of presenting a film to the audience all over the world. Subtitling consists of
presenting a written text and allows the audience to hear the original actor's performances.
However, dubbing known as voice- over is a way of presenting the audience with
materials. This process requires budget, a team of translators and voice recorders etc., in
order to obtain a satisfying result. Films should be adapted to the environment of the target
language viewers which means cultural references should be reflected in the audience's
cultural heritage. Davies came up with strategies that have been adopted in translating
cultural items which are preservation, addition, omission, globalization, localization,
transformation, and creation. The strategy of omission in Dubbing is used quite frequently
in audiovisual translations, especially when a text seems to be hardly translatable. Davies
stated that "In the case of cultural references, sometimes it is a more convincing idea to
omit a problematic culture-specific item (CSI) altogether, so that no trace of it is found in
the translation" (Davies, 2003, p.79). As a result, it is better to avoid some cultural

elements rather than transferring it incomprehensibly.
Research problem

The necessity of maintaining the same idea when dubbing will make the translator in
a situation where the diversity of culture complicates the process of translating the original

audiovisual when omitting the cultural elements of the source language.
Purpose of the study

The aim of this study is to investigate the motives behind the use of omission in
dubbing, and the reasons that drives the translator to take into consideration the cultural

background of the target language audience.



Research questions
- On what aspects does omission in dubbing put the film original language in?

- Does omission in dubbing lead to having a reductionist view about the foreign culture?
Hypotheses of the study

It is hypothesized that:

- Whenever there is a clear cultural clash (social, religious...) dubbers apply omission

strategy.

- It is assumed that omission leads to having a reductionist view about the foreign culture

that is supposed to be violating for the target culture audience.
Methodology

In order to investigate the omission as a strategy adopted in cartoons and as well
identify the reasons that lead to such action, we have chosen as a case study “ the amazing
world of gumball”, we downloaded some episodes from different seasons of both the
original version and the dubbed one in Arabic to compare and extract the omission cases if
there are some. In this respect, The analysis of data requires descriptive, analytical that is
following quantitative approach, because it requires the justification of the use of omission
and describe its use with regard to some culture-proper aspects, and it is quantitative in that
it would depend on The mass of various examples of omission in dubbing to test the stated

hypotheses with regard to high and low probabilities.
Structure of the study

This study consists of two chapters, one is theoretical and the second is practical. The
first chapter includes three parts all of them are theoretical, these parts involves an over
view about culture and its relationship with translation, an over view about audiovisual
translation, dubbing and omission. This first chapter also tackles dubbing in the Arab

world.



The second chapter will analyze all the omission aspects and strategie in the dubbed
version of the famous cartoon "the Amazing World of Gumball" while comparing it to the

original one.

Finally, a conclusion that summarized the research aim and results as well as

answering the research questions.



Chapter 1

Part One: translation & Culture

Part Two: Audiovisual Translation

Part Three: Dubbing



Introduction

This study illustrates the significance of omission in dubbing in general and in
cartoons in particular. Omission is a strategy used in translation to avoid some of the
constraints that the translator may face when translating into a particular language that
contains a different cultural background. Therefore, this study will briefly tackle the
definition of culture and its concept, and translation and its concept while tackling many

subfields of these realities.

Taking into account the existent cultural differences of a country, a region or any
area that shares particular norms, the translator must consider all these features (ideas,
behaviors, materials, values and attitudes...etc.) in order to provide a suitable translation in
the target text by conserving the message of the source text and making sure to respect
those features to avoid embarrassment, or even worse, unintended insult to a society. Thus,
the translator ought to be culturally and linguistically competent as Eugene Nida explains:
"Competent translators are always aware that ultimately words only have meaning in terms

of the corresponding culture" (Eugene, 2001, p.13).

All these elements are tackled in the audiovisual field. It is a term that started in the
forties of the last century; it is a communication technique that associates both sound and

image, simplified since 1990 under the term ‘’audiovisual’’
1.1 Culture and Translation

Translation and culture are two related subjects. The process of translating of a
source text to a target text is, in fact, a difficult task to be properly done by the translator.
Translating to cultures will certainly lead to face some cultural issues between the two
cultures in some matters which will force the translator who has to be competent to used

different strategies such as omission.
1.1.1 The role of translation

The world is estimated to have more than 5.000 languages. It used to be difficult to
comprehend the specifics of a culture due to the lack of communication; however,
throughout the years, the world has become more developed and more opened on sharing

and exchanging cultures and knowledge. And thanks to translation this task has become



easier to render, which helped in the development of aspects in life to maintain heritages
from generation to another. Thus, translation is considered as an important tool to a proper

global communication.
1.1.2 Concept of culture

The concept of culture is fundamental to any approach and due to the dimension of
the term “’culture’’ and the difficulty in defining this term with all the disagreement
between anthropologists and sociologists and the several domains in which culture holds
different meanings. The concept is significantly vague .The term culture can be attributed
to the general knowledge of a person or to a group of people in a particular society which
shares common factors. These characteristics manifest in the religious and ethnic sides or

even the artistic side.

The individual culture differs from one to another. It is acquired by the way of
thinking of the individual that leads to the construction of a self-general knowledge. This
knowledge must avoid stereotyping for positive outcomes in the society that can share
different aspects of individuals. In his book entitled Primitive culture, Taylor (1871)
explained: “Culture, or civilization, taken in its broad, ethnographic sense, is that complex
whole which includes knowledge, beliefs, arts, morals, law, custom and any other

capabilities and habits acquired by man as a member of society”. (p. 01)
1.1.3 Definition of culture

Unanimously agreed, culture is hard to define. Anthropologists, sociologists and
psychologists found it difficult to get on an agreement on a particular definition due to the
different usage of the term "culture" and the hardship of understanding its concept, some
even used another term to refer to it. Graham Wallas in his books The Great Society (1914)
and Our Social Heritage (1921) referred to culture as "civilization" or social heritages as
equivalent of certain definitions of culture and said: “Our social heritage consists of that
part of our “nurture” which we acquire by the social process of teaching and learning” (p.

07). They considered the word civilization as a near synonym.



1.1.4 The relationship between culture and translation

Culture has a big influence on translation. This latter, aims to achieve cultural
equivalence in order to transfer the message. After what have been said, we understand that
translation is a process that can’t be properly applied without taking into consideration the
cultural background and the nature of the ST. Therefore, many obstacles that occur when
translating must be resolved and studied. Culture and translation share many perspectives.
Translation is used as a tool to promote understanding among the different countries and
nations. Due to the variation that any country or region contains from history, religious
beliefs, local custom etc... many restrictions occur, so using a good translation, which is in
other words, giving the reader the same conception that the native speaker was given. Nida
explained that the way in which the receptor reacts should be the same as the reaction of
the reader when given the original text. Therefore, the translator must not only obtain a
linguistic competence but also a cultural competence, for the lack of one of them will

certainly lead to a bad translation:
1.1.4.1 Cultural issues

Agreeing on the fact that translation is not always transferring a text from a language
into another, it is also a way of communicating intercultural differences that can face
translators. A translator, hence, has to narrow the gap between the two cultures by applying
some of the strategies such as "Foreignisation" and "Domestication". Wojtasiewicz (1992)
defined this as: "the mechanism of translating a text formulated in the language A into the
language B means formulating the text B in the language B so that the reader would have
the same or similar associations as the reader of the text A" (p.26). Cultural issues include
"metaphors", since, according to Darwish (2010) “permeate language and no language is
efficient without metaphors” (p.209), and its connectivity to culture makes the difficulty of

its translation.

Even when words seem to be synonyms from one cultural setting to another, they
carry their own cultural baggage, for example, Rabassa (1984) believes that it would be
difficult to maintain that the English “house” was completely synonymous with the French
“Maison”. Many words resemble equivalents but they are not. They have special

connotations, or have different focuses in different cultures. The occurrence of allusion and



metaphors may lead to cultural issues such as in Religious elements; they present major

obstacles in translating a text.

There are crucial issues, which demand the translator’s full attention. Nida and
Taber (1982) detailed on this difference as” In America, jokes from the pulpit are usually
acceptable in fact, some of the best preachers regularly elicit laughs from their
congregations, but in Europe similar language in the pulpit would generally be regarded as

at least inappropriate if not decidedly uncouth” (p. 178).

Many strategies can be useful and beneficent in translating cultural elements in

translation Tomaszkiewicz lists them as follows: (2009, p. 45)

1. Omission, whereby the cultural reference is omitted altogether.

2. Literal translation, where the solution in the target text matches the original as

closely as possible.

3. Borrowing, where original terms from the source text are used in the target text.

4. Equivalence, where translation has a similar meaning and function in the target

culture.

5. Adaptation, where the translation is adjusted to the target language and culture in an
attempt to evoke similar connotations to the original. Strictly speaking this can be
considered a form of equivalence.

6. Replacement of the cultural term with deictic, particularly when supported by an

on- screen gesture or a visual clue.

7. Generalization, which might also be referred to as neutralization of the original

8. Explication, which usually involves a paraphrase to explain the cultural term.

1.1.4.2 Linguistic issues

Mostly, linguistic issues are shown in literary texts especially from English into
Arabic stories or novels...etc. It is a huge issue for the translator to translate the ST into the
TT taking into account the syntax, the lexical choice, collocations, idioms, grammar...etc.
The translator should be taking into consideration the facial and movements of the
characters so when dubbing the AV program the text would be in line and synchronizing

should be easy to be done.



1.1.5 Cultural related issues From English into Arabic

It is known that English belongs to Indo-European family while Arabic belongs to

the Semitic family. Arabic has three variations:
The classical Arabic: it is the formal dialect that was used in the pre-Islamic period.

The modern standard Arabic: Modem standard Arabic is the modem emulator of

classical Arabic. The main difference lies in the vocabulary and the usages in each variety.

The colloquial Arabic: it is the language used between Arabs in their daily life; it is
informal and subjected to the geographical variations between countries and areas within

the same country.

Therefore, these languages differ in terms of phonological system and they have
different phonemic inventories (Bahameed, 2008). These two languages cause culture-
specific when translating, which may refer to names, history, geography, customs etc. And
since Arabic is mostly affected by the Islamic religion, the translation from any language
into this particular language must contain restraints, essentially, when it comes to religion.
The Islamic religion contains such untranslatable words where the equivalent in the target
language mostly is absent, or we can apply some types of translation techniques in order to
fill the gap we are facing. Those words are called "transliterated words", words such as: 4
33l 83Lall and maJ) are better to be converted into English as Allah, zakah, salah, and hajj,
because it is easier than translating them as: God, alms, prayer and pilgrimage which might
be rendered in back translation as 4ll,48xa | ¢led and (wadall (IS4l ) Als ) EIShiekh and Saleh
(2011).

Because of the absence of equivalence in the target language, words such as "25<" or
"Lord" that are difficult to translate will cause a huge constraint to the translator. The word
Lord in Arabic can be translated to "<_"or "xw" is unused in absolute sense for humans
unlike English and the western culture that uses this word for high class King that rules a
throne. There might be some words that are closer in meaning or, by using compound

words, to at least reach the meaning.

The western culture and the Arab world are known to have many differences in terms

of capabilities and habits. In addition, cultural variables can affect the understanding



capabilities between two language communities (cf. Kussmaul, 1995, p. 65). The Arabic
differences in terms of norms are highly noticed versus any other western languages. The
translator must put aside his beliefs and attitudes although respecting the original text is
highly recommended which puts the translator in a dilemma between respecting both the
originality of the text and the cultural bound of the reader. In addition to that, Arabic is full

of different dialects; you can find multiple dialects in one country.
1.1.6 Omission as a strategy in translation

Audiovisual translation as professional practice traced back to the earlier years of
birth of sound films. Many decades later, it moves from the periphery and took its place at
the core of translation studies (Remael, 2010). However, studies carried out in the field of
audiovisual translation are in rough and, therefore, it stills an ignored field (Cintas 2009).
Taking as an example France, in view of its leadership in this domain, the first defended

thesis dealing with AVT backs to 1987 (Brisset 2012).

Omission, although considered as a strategy of translation used in the mainstreams
modes of AVT, is neglected by scholars who only give flashes about it in their researches
when they explore its opposite part “Addition” or “Explicitation”; Entries for the term
omission, or even other words refer to omission such as “economy” or “deletion” are rarely

if ever introduced in translation studies dictionaries (Dimitriu, 2004, p.163)
1.1.6.1 Definition

Omission is a strategy of translation that consists of taking out a part of the original
text while translating. This part may be a word, an idiom or information. Omission occurs
due to stylistic reasons, cultural specificities or grammatical differences between the source

and the target language. According to Ivacovoni (2009):

“Omission means dropping a word or words from the SLT while translating.
This procedure can be the outcome of the cultural clashes that exist between the
SL and the TL (...) The translator omits words that do not have equivalents in

the TT, or that may raise the hostility of the receptor’(para. 1).

This strategy may evoke in one’s mind a wonderment regards its legitimacy because

of the connotative meaning of the word omission. This strategy is used not to change or

10



alternate the meaning of the source text but, rather, to keep it and to fit some parameters
in the target text. Baker (1992) states that “This strategy may sound rather drastic, but in

fact it does no harm to omit translating a word or expression in some contexts” (p.40).
1.1.6.2 Forms of omission

Omission as strategy should be used with conservation and awareness to avoid any
spot of unfaithfulness while translating or any form of meaningless. Mona baker suggested

three forms of omission inn her book entitled “In Other Words”, Baker (1992):
1.1.6.2.1 Omission of a single word

This form consists of dropping a word from the original text while translating. But
the translator should be aware of the words that could be omitted to avoid any deviation in

meaning.

“If the meaning conveyed by a particular item or expression is not vital enough
to the development of the text to justify distracting the reader with lengthy
explanations, translators can and often do simply omit translating the word or

expression in question” (p.40).
1.1.6.2.2 Omission of an idiom

An idiom is a group of words, used together, that has a special meaning that cannot
be understood by looking to the meaning of the component words; its meaning depends on
the native users of the language in question. Idioms are omnipresent in English language
and widely used in different situation. It is quite difficult find the exact equivalent of an
English idiom while translating. To overcome this difficulty, scholars have introduced
some techniques for translating idioms such as: Using an idiom of similar meaning and
form in the target text or using an idiom of similar meaning and different form,
paraphrasing and omission which is at the center of our interest. Baker (1992) said: “An
idiom may sometimes be omitted altogether in the target text. This may be because it has
no close match in the target language, its meaning cannot be easily paraphrased, or for

stylistic reasons” (p.77).

11



1.1.6.2.3 Omission of information

The number (singular/plural), the time (past/present/ future), the genre (masculine/
feminine) and the like are thought to be fundamental, basic and present in all languages.
But in fact, there are some differences between languages in terms of the existence of such
grammatical categories and structures and, also, in terms of their importance .“It is difficult
to find a notional category which is regularly and uniformly expressed in all languages”
(Baker, 1992, p.85). However, some categories are peculiar to some languages such as, for
example, indicating, while translating into Amuesha, which is an old language spoken by a
tribe in Peru, whether any person mentioned in the text is dead or alive. These differences
impose on translators to insert some changes in the information given in the source text.

Baker (1992) states:

“The change in the information content of the message may be in the form of
omitting information specified in the source text. If the target language lacks a
grammatical category which exists in the source language, the information

expressed by that category may have to be ignored” (p.86).
Conclusion

Omission is a strategy that the translator uses and applies on multiple forms when
confronting cultural differences and issues related between both languages to avoid as
much as possible misunderstanding and miscommunications, taking as an example, the
difficulty of translating from English into Arabic and vice versa due to the richness and
diversity of both the language and the culture, which gives the translator a very hard task to

work on.

12



PART TWO

AUDIOVISUAL TRANSLATION



1.2 Audiovisual translation

Audiovisual is a worldwide used method that consists of both the sound and the
picture to transmit messages, dialogues etc..., and because of the development in this field
and the extension all over the world, translators developed modes to transmit and share this

message in a way that helps the audience to properly understand it .
1.2.1 Definition

Audiovisual translation, as Perez Gonzalez defined, “is a branch of translation
studies concerned with the transfer of multimodal and multimedial texts into another
language and/or culture” (p.13). The notion of ‘multimodal text’ refers to the use and the
deployment of different semiotic resources, i.e. it combines the audio, visual, gestural,
spatial, oral and written language modes for production and representation. Whereas the
notion of “multimedial text” represents the distribution tools/ formats by which the
multimodal text is presented to viewers such as cinema, television, DVD and internet

(=streaming) in a perfect coherence and harmony (Perez Gonzalez 2008).

The denomination of this field is till nowadays unsettled. “Until very recently there
has been no consensus on what it should be called” (Chaume, 2013, p. 106). It is also
called ‘film translation’ (Fodor 1976), ‘screen translation’ (Mason 1989; O’Connell 2007),
‘multimedial translation’ (Gambier and Gottlieb 2001) and film & TV translation
(Delabastita 1989); each of these denominations reflects the AV products available in the
era of the author. But in fact, audiovisual translation, the latest denomination, is the wider
and the most exact term that encompasses them all, because the term screen translation, for
example, may exclude translations for theatre and radio and multimedia translation is

thought to be widely concerned by the field of Information Technology (Orero 2004).
1.2.2 History of audiovisual translation

Researches on the field of translation having the denomination of audiovisual
translation (AVT) back to 1932. About fifty years later (1980s), it started to be studied
from a translation perspective, within the discipline of Translation Studies (Orero, 2009, p.

130).
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Albeit films broadcasted in 1920s were silent and characterized by the filmic
rudimentary techniques, there were needs to some interlingual mediation. So, some
solutions were opted such as the incorporation of the written language into the screen
semiotics in the form of intertitles (Ivarsson 2004), placed between film frames or
sequences to provide viewers with insights into the actors’ inner thoughts, temporal and
spatial setting. These intertitles help the viewers to more understand and analyze the

discrepancies between the screen time and the real time (Dick 1990).

Despite that the idea of replacing original intertitles by target language texts was
introduced primarily for commercial reasons (the foreign markets), intertitles gave birth to
mainstreams forms of audiovisual translation. By the advance in the manipulation of
celluloid film in the 1920s, distributors, thanks to the Norwegian inventor, Leif Eriksen,
managed to insert titles on to images using mechanical and technical means available
(Ivarsson 2004). By the late 1920s, this new technique was developed to provide written
translation of the original dialogue and open the road to the so-called subtitling in our era

(Perez Gonzalez 2008).

By the technological developments during the second half of 1920s, a new
technique has been introduced to improve the sound quality of scenes that have been shot
in noisy environment, within a process known as ‘post synchronization’ (Whitman-Linsen
1992; Chaves 2000). Later on, this technique was used to replace the original dialogue by

a translated one giving birth to what is called in our era ‘dubbing’.

Since then, the audiovisual translation as a practice is growing and developing in
parallel with the technological advance and the domination of foreign markets became the
aim of film producing countries raising the fear of consuming ones and lead governments
to establish new policies and regulations to preserve their languages, cultures and
ideologies. In his article entitled audiovisual translation, Perez Gonzalez (2008) qualified

the domination of USA as:

“a threat not only to the sustainability of Europe’s national film industries, but
also to their respective languages, cultures and political regimes (...).The
multiplicity of European interests and ideologies would soon lead each country

to adopt its own protectionist measures and/ or censorship mechanisms (Nowell-
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Smith and Ricci 1998), which were, in many cases, enforced through the choice

of specific policies and forms of audiovisual translation” (p. 14).
1.2.3 Modes of audiovisual translation

Due to the technological development advance in the audiovisual products that are
ubiquitous in our every days’ business and the globalization of AV distribution that aims to
reach a large number of viewers, the number of AVT modes (or types) determined by
scholars is still unsettled; It is growing up in parallel with this development to satisfy the
audiences’ demands (the creation of audio description that allow the blind and visually

impaired to enjoy movies).

For instance, there were 5 modes of AVT introduced by scholars in the nineties of
the last century (Chaves 2000, Agost 1999, Luyken 1991); Gambier (1994) listed up to 10
modes. However, nowadays we account till 17 modes of AVT namely: dubbing, subtitling,
voice-over (sometimes called half-dubbing), interpreting, surtitling, free commentary,
partial dubbing, narration, simultaneous translation, live subtitling, Subtitling for the Deaf
and Hard of Hearing (SDH) or, also known as ‘captioning’, Audio description (AD), script
translation, animation, multimedia translation, double versions and remakes (Bartolomé et

al., 2005).

The above mentioned AVT modes are divided into categories and subcategories
(O’Sullivan 2011), depending on the point of view of the author. Also, they may have
different classifications e.g., O’Connell (2003) classified voice-over, narration, free
commentary and lyp-sync dubbing under the umbrella term of revoicing, whereas the

classification proposed by Chaume (2013) is like the following:

- Modes based on recording and inserting a new soundtrack and subsequent
sound synchronisation: Revoicing
- Modes based on a written translated or transcribed text inserted on or next to

the screen where the original text is shown: Captioning

It is worth to mention that some countries focus on some modes than others
depending on some criteria such as political tendencies, economy and ideology (Gonzalez

2009). Then, even in the case of focusing on some modes, there are some programs that

16



require (a) special AVT mode(s) such as children programs that are dubbed rather than
subtitled because it is quite difficult to a young child to read “fast” and to watch
simultaneously i.e., there is no unique mode that fits all AV programs (Leonardi, 2008).
Also, “the challenging modes are not found in all countries”; it depends on the country’s
AV policies and its technological development. And last, some modes are often used with
others, such as the coexistence of audio description with dubbing (Bartolomé et al. 2005).

In the following lines, the main AVT modes are highlighted:

1.2.3.1 Dubbing

Dubbing is regarded as one of the mainstream of AVT. It backs, according sources,
to 1920s. According to Chaume (2013): “Dubbing consists of translating and lip-syncing
the script of an audiovisual text, which is then performed by actors directed by a dubbing
director and, where available, with advice from a linguistic consultant or dubbing
assistant” (p.107).

Dubbing is a very complex mission. It requires a teamwork of different specialties
(translators, dubbing director, actors, sound engineers, a linguist...), a special material and
equipment (dubbing studio) and it must undergoes a series of stages before the final
product is given to the client such as choosing the dubbing dialogue writer, translation and
adaptation, mixing process, synchronization, reviewing (Matamala, 2010).
Synchronization, among the mentioned stages, is the most important and the most difficult.
Chaume (2004) divided synchronization into three levels namely: lip synchrony, kinesics
synchrony and isochrony.

Dubbing has numerous pros. It is regarded as relaxing mode; it does not distract the
viewer’s attention by dividing his/ her attention between reading and watching. Then, it fits
people with limited skills regards reading “fast” and watching simultaneously (Leonardi,
2008). Also, dubbing conveys more the information of the source text dialogue (Perez
Gonzalez, 2008). On the negative side, dubbing is more difficult, expensive and time-
consuming. Then, it doesn’t allow the audience to listen the original soundtrack i.e., it
doesn’t contribute in learning foreign languages. Finally, ideology and censorship, which
intensively control dubbing, cover the face of the foreign culture.

1.2.3.2 Subtitling

Subtitling, too, is one of the most mainstreams of AVT. It began to be practiced in

1909 at the cinema, and in 1938 at TV (Perego & Bruti 2015). It is the most studied AVT
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mode due to the special attention given to it by the scholars in counties where it is common
(Chaume, 2013, p.112). In his article named Audiovisual Translation, Perez Gonzalez
(2008) said: “Subtitling consists of the production of snippets of written text (subtitles, or
captions in American English) to be superimposed on visual footage — normally near the

bottom of the frame — while an audiovisual text is projected, played or broadcast” (p.14).

Subtitling is regarded as a cheaper and faster mode. It keeps the original soundtrack
intact, helps the second language learners in the acquisition process and creates an interest
in foreign cultures. However, it has several constraints. For instance, the space provided
for subtitles in the screen makes the task of translators more difficult and leads them in

many situations to reduction or omission (Leonardi, 2008).
1.2.3.3 Voice-over

In theory, voiceover gives priority to the source language text, which can be
translated very accurately. ’This is because the translation is not subject to the same strict
constraints relating to such issues as the exact duration, which apply in the case of lip-sync

dubbing.”” (p. 66)

Voice over consists in the simultaneous broadcasting of the original soundtrack and
the translation. The original sound is lowered and the voices reading the translation are
superimposed about two seconds after the original one has started, and they often finish at
the same time. This AVT mode provides a very realistic effect, and so it is usually resorted

to in documentaries and interviews.
1.2.3.4 Narration

According to, Luyken et al (1991): “narration is basically an extended voiceover”
(p. 80). Gambier (1995) points out the difference between voiceover and narration as

follows:

The difference between voiceover and narration is linguistic. With narration, the
text, which will be read by a journalist or an actor, is prepared in advance, translated and
sometimes condensed, whereas voice-over is used mainly for spontaneous interaction. In
both cases broadcasting is synchronized, especially if the narrator appears on the screen.

The content/verbal meaning is linked to the visual information being shown.
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Conclusion

This part dealt with the definition and explanation of different modes of audiovisual
translation such as dubbing and subtitling, narration and voice-over which are very
important in the transmission of communication in audiovisual. Dubbing as an example
that helps in terms of watching comfortably a show in one’s native language so it might be
easier and more enjoyable. Audiovisual translation in general is transferring massages on

screen.
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PART THREE
DUBBING



1.3 Dubbing

Dubbing is a mode of audiovisual translation; the research in this field has helped in
the expanding of understanding or in sharing information and it has had a great impact and
became well known and well used in different parts of the world, however the process of
dubbing is not quite easy to be done, many constraints may occur that need to be purified

especially when dealing with show directed for children.
1.3.1 Definition

Dubbing is a type of interlinguistic audiovisual translation, although it wasn’t the
first technique to transfer language. The so called foreign language version was more
preferred, which is more like the actors doing more than one language in one film and not

by native speakers.

Dubbing of audiovisual TV programs allows sharing different norms and standards
between countries. It is the recording of the voice of actors or narrators in another language
respecting the facial and body movements of characters. This will allow better
understanding. Dubbing has two meanings: the technique of production of audiovisual
media and audio or as Rutenbeck (2006) suggested: “adding audio and/or video material to
an existing video source” (p.82). Mona Baker (1998) defines dubbing as “the replacement
of the original speech by a voice track which attempts to follow as closely as the timing,

phrasing and lips movements of the original dialogue” (p.74).

Jorge Diaz Cintas (2003) illustrates that “dubbing involves replacing the original
soundtrack containing the actors’ dialogue with a target language (TL) recording that
reproduces the original message, while at the same time ensuring that the TL sounds and

the actors’ lip movements are more or less synchronized” (p.195).

To dub series or a movie one must go under many stages to achieve the purpose of
rendering a message to the audience you are addressing naturally, taking into account their
cultural memes, which leave the translator with many options such as omitting
inappropriate scenes and utterances of the TL.“Many activities such as addition of the
music and sound effects to the Original dialogue, the omission or replacement of unwanted

or poorly recorded audio” (Newcomb, 2004, p.764). Dubbing gives the translator the
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freedom of changing proper names and adding the suitable standards that the targeted

audiences are familiar with.

The duration of the dubbing recording can take up to 20 days. On average it lasts one
week for a 90-minute feature film (Pruys, 1997, p. 90). The whole dubbing production
process lasts on average 3-4 weeks (Luyken et al., 1991, p.79). When executing, the master
tape is duplicated and the copies are distributed to exhibitors (cinemas, TV stations, video
stores).

Dubbing is more complex, time-consuming; thus it will be more expensive than
subtitling since it requires a whole group of work such as: dubbing director, translator,

actors, sound engineers...etc.
1.3.2 Historical view on dubbing (the Occident/ the Arab world)

The dubbing industry in the Arabic world has become very essential in air
broadcastings TV shows. If you were in the 90’ you will definitely remember growing up
watching Mexican series with your family. Dubbing Cartoons was also a hit thing back
then. Dubbed cartoons were everywhere and dubbing versions have been made by famous
centers in Middle East such as Damascus, Beirut, Amman and Cairo. These cartoons
taught us a lot and helped children to learn the modern Standard Arabic. Nowadays a new
trend swept in the Arabic world which is dubbing Turkish movies. The unfamiliar thing
about is dubbing these series into the dialect language of the country; this has pros and

cons as the loss of the modern Standard Arabic in the society.

Arabic into English dubbing is so difficult to be maintained; Arabic is known as
poetic and rhetorical a language and rich of expressions and differs from other languages,
dubbing in this case that can affect the quality of good dialogue, taking as an example the
famous movie ’The Message 4L ,1°", It was made in both versions Arabic and English; al

Akkad maintained the reason is:

“Because Arabic and English are two separate and different languages. You
cannot dub Arabic into English nor English into Arabic. It is very difficult for the
lips movements. So, when I budgeted the film, I budgeted it on the basis that the
Arabic version would require a few extra takes. But I was wrong. It took us much

longer, and there is no way you can learn this from anybody else because this is
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the first time done, because the style of acting in Arabic is a bit different; it is

more dramatic, more poetic and more lengthy”.
1.3.3 Dubbing as a necessity

Dubbing can be very helpful for many people; it allows the audience to watch
movies without distraction. The viewer concentrates on images and sound in the same
time, but not on reading the dialogues as in subtitling maybe due to the hard of seeing or
finding watching those kinds of subtitled shows distasteful . Dubbing gives more freedom
in omitting; it gives the translator the potential to omit the mistakes and scenes or

utterances that might be inappropriate for the target audience.
1.3.4 Constraints in dubbing

The least misrepresentation of the dubbed version from the ST may distort the exact
meaning of the idea transmitted; however, the translator mostly finds himself obliged to
censor some passages to respect the audience he is addressing regardless the religious,
ideological, political or cultural background of each country. In this case the
professionalism is highly expected from the translator especially the sensitive subjects that
a good translator can recognize and know how to avoid or how to transmit the message
using an equivalent that corresponds the culture of the audience of the TL. The translator
should take into account the lips synchronization. But in fact there is no perfect
synchronization; for example, a word of one syllable in the SL may be an equivalent to a
two or more syllable word in the TL. Dubbing may be affected by the noise in room, so
viewers cannot catch the dubbed voice. Dubbing in fact has been accused of spoiling the
original soundtrack of the film and denying the audience of hearing the original voice of
actors. The aesthetic of the film can also be deflected, especially if the audience is familiar
with the original voice of the actors. There are some factors that constrain the translator

from shaping a better translation such as:
1.3.4.1 State norms

Any state or government has the right to prevent any audiovisual TV programs from
being aired in the country that contain norms that are not suitable for the society in the

country and for kids. Sex, violence, taboo expressions and harmful language are mostly
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censored in these countries when the adaptation strategy is impossible if there are too many

scenes, the movie is completely banned. As Giirata (2007) states:

“In some cases, the movies were significantly banned for particular export
markets. More importantly, local distributors, exhibitors and censorship
bodies modified these movies to facilitate their reception by their culture-
specific audiences. Sometimes scenes were removed, or performances
featuring local stars were inserted into the original prints. These transfor-
mations particularly affected the local context of reception in relation to

the experience of modernization and modernity” (p. 335).
1.3.4.2 Social norms

It is clear that social norms deal with the most significant issue that constrains a
translator to delightedly translate to any culture without. Any cultural, moral, and
traditional values are controlled by these social norms. They are called the norms of the
target society that the translator is addressing. Lefvevre (2001) defines ideology as
“conceptual grid that consists of opinions and attitudes deemed acceptable in a certain

society at a certain time, and through which readers and translators approach texts” (p. 48).

Ideology, ethics and most importantly religion are what influence the translator to
render the correct message. At the same time they are considered as a major challenge that

one encounters.
1.3.4.3 Institutional norms

Martin and Hewson (1991) describe it as “the driving force behind the act of
translation, and whose identity and express wishes have a fundamental influence on the
translation operation”(p.113). The translator in this case should work under the conditions
of an institution one and under a guideline that can be helpful in terms of working under
predefined conditions without the intimidation of making cultural mistakes or considered

as a barrier in terms of working as freely as he wants. They explain this concept as fellow:

Once these parameters have been spelt out, the role of the translation operator is in
fact considerably simplified when it comes to choosing between the different translated

text forms available. (...) One begins to see that a full consideration of all of the parameters
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not only aids the translator in his task, but also enables the translation critic to evaluate the

translated text produced in a more objective light (p. 171).

1.3.5 Dubbing of cartoons

1.3.5.1 Cartoons industry in the Occident

The first steps of the production of cartoons’ in the occident was in the early nineties
in the USA by the pioneers of this filed Fleischer brothers and John Raudolph Brey, this
latter precursor his modern animation techniques originally intended to the American
military engaged in the WWI for training reasons, suggesting that drawing is better that
long discussion. Various animation series (cartoons) and films appeared such as ‘Walt

Disney’.

In Japan, the appearing of cartoon series called Mangas inspired by comic books
with the ameliorated techniques of the American cartoons permitted the producing of films

under the form of HD and the so called 3D that made a great success despite cultural gaps.
1.3.5.2 Cartoons industry in the Arab world

In general, cartoons industry in the Arab world is practically non-existent in most of

its countries although the advanced technological means available nowadays.

The of lack of personal initiation of companies to invest in this domain and the lack
of will to do so, although there is certainly amazing talents that can change this idea and

succeed the same way Arabs were brilliantly successful in the dubbing industry.
1.3.5.3 Dubbing of cartoons in the Arab world

Spacetoon, an Arabic television channel, headquarted in Dubai, UAE that has many
broadcastings areas where dubbing was realized, exceptionally in Syria, illustrates

perfectly the dubbing mode used in the Arab world and how successful it was.

The dubbed cartoons were mostly Japanese which conveys various messages as:
love, hate, friendship and so on... in which the Arabic identity has to be added in the

Arabic version this includes the use of words and music and lyrics
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The translation of proper nouns the censorship of certain scenes, all this to meet the

Arabic-Muslim culture and the targeted age range
Conclusion

As already noticed, omission is a strategy that imposes itself whenever there is a
conjugal combination between culture translations and dubbing. This process may of course
harm the originality of the films being dubbed. However, it can be helpful for the translator
to rendering the same message without influencing the culture of the targeted language

audience.

This will be fully illustrated and exemplified in the following practical chapter in
which we mainly deal with omission in dubbing and the various forms of omission used in

the corpus we have chosen.

26



Chapter 11

Omission in dubbing

Analysis of omission cases in the dubbed series ''the Amazing

World of Gumball"



Introduction

This chapter is devoted for the study of the omission strategy used in a notorious and
a well-known cartoon by the different age groups in the Arab world which is "the amazing
world of gumball", this series contains different cultural background of the western world,
thus, when dubbing the producers must take into account these differences and mostly
avoid them by omitting the scenes, fragments, words or even images to be acceptable for

the targeted audience whom are mostly kids, which makes omission very important.
2.1 Global glimpse into the children cartoon “Gumball”

The Amazing World of Gumball or just Gumball is a British-produced American
children’s animated television series, created by Ben Bocquelet for Cartoon Network.
Produced primarily by Cartoon Network Development Studio Europe, oriented to TV-Y7-
FV (TV shows for children aged 7 years or older that may contain Fantasy Violence), it
was first aired on May 3, 2011. The series narrates around the life of Gumball Watterson, a
12-year-old cat who attends middle school in the fictional city of Elmore. Accompanied by
his adoptive goldfish brother Darwin Watterson, he repeatedly finds himself involved in
various unusual activities, during which he interacts with his other family members (sister
Anais and parents Nicole and Richard and other characters of the cartoon).On May 3,
2011, the series premiere of The Amazing World of Gumball was watched by 2.120
million viewers in the United States. The first and second seasons have been released on
Cartoon Network channels in over 126 countries, with the third season rolling out through
2014.0n December 1, 2014; The Amazing World of Gumball began airing on Boomerang

in the United States, alongside its broadcasts on Cartoon Network.
2.2 The Arabic dubbed version

The Arabic version was first aired on the sixth of October 2011 on Arabic cartoon

network channel dubbed into Arabic by image production house a Lebanese studio.

The following table shows the main cast of the show of both the original and the
dubbed version in the first season the first season (many voices have been replaced
throughout the seasons in both versions) and noticing proper names were left as the

original text.
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English version Arabic version Original voice Dubbed voice
Gumball Watterson Jsule Logan grove pSa e
Darwin Watterson U2l Kwesi Boakye aSa g2
Nicole Watterson JsSa Teresa Gallagher PN PREN
Richard Watterson 2 )L Dan Russell Ae S
Anais Watterson Ol Kyla Rae Kowalewski 835 (S

Table 2.3.1 the most important figures of the original and the dubbed version

2.3 The targeted episodes

Episode Season Title
05 01 The end
06 01 The dress
30 02 The Skull
01 03 The Kids
02 03 The Fan
01 17 The Hug

2.4 Justification of the choice

Table 2.4.1 the targeted episodes

The choice of the chosen episodes was based on scenes that contained sexual

materials, violence or disgusting scenes such as vomiting, nudity, dirty jokes etc... that are

inappropriate for kids at a young age, following the parameters mentioned bellow:

- Length of the episode in both versions (the original and the dubbed one):

The episodes in the original version and in the dubbed one are approximately the

same. They are between 10m: 50sec and 11m: 0Osec, with the exception of the episodes

aired together to form an episode between 21m: 32sec and 22m: 0Osec (this difference is

due to the advertisement between the episodes). Then, we seek the Arabic episodes in

which the length is different from the original one such as the World S2 E39 (English
10:50/ Ar 09:47), the Fury S4 E37 (Eng 10:50/ Ar 9:46).
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- The titles of the episodes

Among the 109 episodes ( divided between the (04) first seasons) downloaded, we
have chosen the episodes which the titles refer to (a) specific feature(s) of English culture
(religion, style of life, habits & customs,...) such as the Dress(S01 E06), the Kiss (SO1
E16), Halloween (S02 E09), Christmas (S02 E15), the Romantic (S04 E14) and the
Girlfriend (S04 E22). Then, we checked the content of the mentioned episodes and

excluded those that are not relevant.
- The episodes not found in the Arabic dubbed version

Some episodes don’t exist in Arabic dubbed version such as the Dress (S01 E06)
and the Hug (S04 E17). The analysis of the content of these episodes in the English version

pave us the way to investigate the different reasons behind this full censorship.
- The repetition

After the selection of the episodes that are relevant to our topic, we classified them
into subjects (culture, religion, way of life,...) and types of omission to avoid the repetition
of the same subject in more than one case e.g. the Fan (S03 E02) dealt with two types
omission namely: omission of idiom and the cultural omission of a word, but we have

chosen only the first type since the second one has been investigated in the case I.

Note: literal translations are made by the researchers of this dissertation.
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2.5 Analysis of the targeted episodes

Case I: The End, Cultural omission of a word

Original version Literal translation Arabic dubbed version
Penny: Gumball this is psle Laa 13a i psle (d 13a Jgule
biology Jale by Cilebu 226 g9l 1 J sl

Gumball: oh who cares, it RPREE AT I PIATS G5 sl maa
won’t matter in twenty four Ay )l g gt A Lage elld () S
hours, kiss me penny (i ol Aol g e
(gumball holding penny’s (in 2 Sule Jguale)
hand).

Table 2.5.1 Case I, the End

In the original episode version, gumball asked penny in the minute 3:50 to kiss him
«Kiss me, Penny, however in the dubbed version it was censored and skipped to the

teacher saying I have a surprise for you, children.

The action of the kiss did not happen in both versions; gumball just asked for it
before the interception of the teacher, still, it was not appropriate to keep this scene due to

the cultural and religious differences of the Arabic and Muslim beliefs
And it was skipped directly to the teacher’s line.

In the same episode, the fake wedding scene between Gumball and Penny was
censored. It was skipped to Gumball and his family eating at home. The reason why this
scene is omitted and skipped can vary to the choice of the dubbing producers, they might
find this scene unnecessary for kids to watch and better to be omitted, or predicting that
kids with this age still don’t quite understand the concept of marriage, noticing that this

series being based on a comic nature and this scene will not be taken on a serious behave.
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Case II: the Fan, Omission of idiom

Original version

Literal translation

Arabic dubbed version

Sarah: Well, I guess the
moral of this story is, "All's

well that ends well!"

Aaidl) 38 (s yuall o)) lal 3Bl
el OS5 a8 L JS O o

"'o'A..).;

Al sda QAE)..\:J\ sg_ula ;SJLu

".J)::Lm .J}.ugy‘ E) ua:t.;Y\ (‘;L.J_i" ui

Sarah: Yeah. Well, then I
guess you could say, "The
grass is always greener on

the other side of the fence!"

iy 4l Gl clina Laika 13 b
ST gan Laila (iadal) gl
G0 5 A Agall (pa | juml

"CL}““”

faa olMd sall ik (axd ™
" A e )Y et )Y

Table 2.5.2 Case 11, the Fan (1)

Idioms in Arabic compared to English are really rare in number of frequency;

particularly that this type is mainly used in such discourse of higher register. The dubbers

here preferred to omit the English proverbs for the following potential reasons:

- There is no idiom equivalence in Arabic that can correspondence in Arabic.

- The idiom if translated using an idiom would produce something incomprehensible for

the Arab kid audience.

- Dubbers do follow a comedia tone when translating and avoid seriousness; idioms if

translated literally or idiomatically may violate the comedy tone in the cartoon.

- Even in the case of opting for the literal translation, the meaning stills weak, because the

dubbers have omitted an important idea upon which the scene in question is based. The

original dialogue of the previous scene is omitted and substituted with a new one as

seen in the table below:

Original version

Literal translation

Arabic dubbed version

Gumball: (...) our kids will
look even weirder than we

do!

e ) Uk jusd guald
L

o yais Aaaldl) JLaYl s gmals
.L;ss L..SJLA‘)S‘ Q)ﬂ\

Table 2.5.3 Case II, the Fan (2)
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Case I11: The Skull. Omission of information

Original version

Literal translation

Arabic dubbed version

Gumball: All that actually
happened today was me
rescuing Penny from a tribe
of time-travelers troglodytes

and then we made out.

& a sl s Le U0 suale
bl (e ALl (g (i |
Ll8 o5 el e (98l o 5eST)
0.. .

V) Gy ol 1 sale
Caalh diliad LS (o i 38

_EJJ} GSLL:Q}.}

Table 2.5.4 Case 111, the Skull (1)

The act of a kiss or lines where this word was mentioned in this episode were

censored and changed (same as in most of the episodes) due to the cultural boundaries and

the nature of the Islamic religion that prohibit such actions and due to the young sensitive

age of the targeted audience, in this episode the words like kiss or girlfriend were changed

by another words, and it did not harm the concept of the episode.

The scene where Gumball, Darwin, Penny and Clayton where sitting, Gumball starts

lying and showing off about rescuing Penny that eventually led to making out.

Original version

Literal translation

Arabic version

Darwin: you kissed Sussie!

Gumbeall: Euuh...just do it!

Lol L8 s g 5l
ol Lot L ol o sl

wu;\.ksutl\ﬁ_)u :O..U‘)b
darial L <ol d}m\.c

Table 2.5.5 Case II1, the Skull (2)
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In the same episode, the scene where Darwin was asking Gumball wondering about

him kissing Susie, was changed and dubbed to mean that he stole Susie’s wallet.

Original version Literal translation Arabic version

chal da ¢ 538 sle

have a girlfriend? PRREEES

el d\}m TSP d}m\.c

<Al e Uyl

Gumball: Clayton, do you

sl LS a2 5108 e e Gl G sOIS

_JM\ GJ\.';

Clayton: yeah! But she lives

abroad.

Table 2.5.6 Case 111, the Skull (3)

Another case in this episode, in the same scene, that might not be found and was

unknown Gumball

sometimes censored in the English version for reasons,
asked Clayton about having a girlfriend was changed and interpreted to asking him about
having a sister. The reason here is cultural and religious, in the Arab Muslim world the
equivalent of the word “’Girlfriend’” does not exist neither its concept. Therefore it was

omitted and replaced by another concept.

Case IV: The kids, Omission for potentially financial reasons

Original version

Literal translation

Arabic version

Gumball: It's not my fault if |
behave like a dummy. I do a lot
of stupid things 'cuz 1 find it
funny.

Gumball and Darwin: We
don't need an excuse, 'cuz we
got imagination. We're using it
right now to escape the
situation. Because when you're
a kid, you dream of many
things. Like being a Ninja
Dentist, or a Wizard Cop with
wings. We could fight a shark-
bear-gator with a sword made
of swords! Be the best at
everything and win
awesomeness awards. See an
underwater castle and a
seahorse made of crystal.

ol O (83 Gl 1 gale
O DESI S5 ) oLy HY) dgenS
s A daias 2af Y cilileal)
) AR
Lo G 20 g 5 dgnals
Yoa bl oY S U e s
) e el V) Alexio
| 055 Lanind (IS i 5
S Ll e LIS b alas
oale ka5l ¢ Gl Canda g
e of Ladaiad olalia
Gy zlusadll 5 all 5 (38l
OS Jtsin de gana (e g sian
Sl 3 5 e pd dS (8 GuaY)
85 sl e s glas
A da ) e sl by sa
Aad ol Aleaes Jlexinly

This part of the song was
omitted in the Arabic
version.
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http://theamazingworldofgumball.wikia.com/wiki/Clayton

Saving mermaids from shark
people using golden laser
pistols. Plunder the universe in
our pirate spaceship. Go back
in time to teach cavemen how
to kick-flip. Don't need to
worry about our future plans or
college. Super powers, robot
arms, that's a substitute for
knowledge.

Gumball: It's okay for me to
dream that I'm a cowboy from
the west!

Darwin: And for me to keep

Tkl s 3 30 e
gl (A gaiy Aua Al
oSl Jla ) aale] il
GG\J\EI .c};}“ g_a)\S)z\_\s;xS
ol Uiliie cillabie e 3l
548 LAl el gl Aaalall

oo deall oo V) ALY

: ot

OF Al b Y 1d sl
Sl ale ) (e aal s il ala]
ladl (e

Llaall Jduwally s s0g s
Al J) 5 Y 4t Jul e
[GBre Cpa] saiddua

hoping that there's still a [l
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Table 2.5.7 Case IV, the kids

This part of song containing about 171 words was censored in the Arabic version.

The reasons behind this omission are the following:

- The general idea of this part is the same as the previous one, exploring other
examples and other features. For example, at the first part of the song Gumball and
Darwin did stupid things in public place and escape from the police, whereas at the
second part (the omitted one) they did stupid things to their daddy and escape.

- The words like shark, mermaids, seahorse and kick-flip are specific to western
culture; their translation into Arabic may raise the confusion amongst Arab children
viewers.

- Translating songs are much difficult than other text forms, such as poetry
translation. In addition to ritual tasks, the translator works on rhythms, note-values,
phrasings and stresses.

- Songs dubbing requires numerous phases and special skills such as a nice voice
dubbing actor that goes with the song nature and style (Hip-Hop, Balads,

Classical.../ emotional, epic...).

So, it does no harm to omit this part that requires lots of efforts, takes more time
while translating and dubbing and, economically speaking, consume lots of money since

the part in question is regarded as a repetition.
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Case V: The Dress, Omission for immoral reason

This particular episode is highly avoided and hard to be fined (if impossible) in the
dubbed version of the show in the middles east and north Africa due to the nudity that the
episodes contains that is mostly censored. This episodes was aired along with the episode
of the end, however in the Arabic series of TAWOG the end was aired alone, this was for
the reason of the multiple scenes of gumball being naked (censored by pixelization the
bottom area), wearing a girl’s dress or the use of inappropriate humor that can’t be
adapted, the use of different taboo expressions such as: public nudity, naked etc, and
Darwin falling in love with gumball because he thought he was a girl, couldn’t be avoided,
the act of omission in this case will censor most of the episode would be damaged and
can’t be understood or maintain its concept. The following are some of the inadequate

scenes:
Original version
Minute 11:23 to 12:03 gumball being naked.
Minute 11:35, Anais: you can’t go to school like that, you’re naked!
Minute 13:00 to most of the show
Minute 18:43 Darwin shouting on gumball: I want more kids!
Case VI: the Hug, Omission for religious reasons

The episode 17 of season 04 entitled “the Hug” dealt with a very delicate subject
related to religious beliefs. Homosexuality is a recent problematic subject in the Occident
between the proponents and opponents. But this question cannot be even thinkable in the

Arab Muslim world due to the religious clear perception toward this subject.

The episode in question illustrates Gumball hugging and dancing incontinently with
Hot Dog Guy any time they meet each other; they also spent the night and hug each other

while sleeping.

For the sexual or precisely the homosexual implications ( like the scene that shows

gumball on top of Dot Dog Guy) and other immoral scenes that make the partial omission
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impossible, this episode has been fully censored in the Arabic dubbed version that is

addressed to a community in which the culture is based deeply on religion.

Findings

While seeking omission in the Amazing World of Gumball, a big question raised
regards reasons behind omission. We try to clarify them in the following points:

1. Islamic culture forbids any kind of emotional relationship between girls and boys
before marriage. In many episodes of Gumball there where a special relationship
between ‘Gumball’ and ‘Penny’; she is his girlfriend, they get hold of each other,
they go to mall and they share special feelings toward each other in many occasion.
This kind of relationships should be omitted in the Arabic version since they are
inappropriate in both Islamic and Arab culture especially for young children.
Though, they are kept.

2. The theory of Evolution (the promotion by natural selection), a big problematic
question, is rejected in the Arab Muslim world. Muslim scholars have waged a
crucial war against these kinds of ideas because it contradicts the fundamental
beliefs of Muslims. They declare that their purposes are based on verses of the
Holly Quran. So, an episode that contains a controversial subject among a Muslim
religious community should be omitted. But in fact, the episodes 20 and 21 of the
4™ season titled “The origins 01 & 027, in which the theory of evolution is
illustrated clearly, weren’t censored or omitted. These episodes show that Darwin
was a fish, then he got lungs and legs, after that he became a member of the family
Watterson.

3. The bribe is an immoral act in the Muslim culture. There are Hadiths of the
Prophet Mohammed (peace be upon him) that qualify this act as a ‘sin’ and the
dealers are ‘cursed’. Although the perspective of Arab muslin community to the
bribe, the first sequence of the episode 03/ season 03 illustrates the bribe clearly;
gumball gave money to the nurse to get a sick note to escape Gym class. Although
this act is not acceptable since it teaches young children a wrong behavior, there

were no omissions in the Arabic version.

37



The above mentioned points show that:

- Even the censored episodes contain some cultural and religious issues that should
be omitted or substituted.

- Censorship in the Amazing World of Gumball neglects some religious items.

- Censorship is managed and controlled by the hidden hands of the sponsors and the
producers who have in mind some ideas to persuade or/and ban.

- Educational role of cartoons is, as it were, absent in the Amazing World of

Gumball.
Conclusion

We deduce through this chapter, which deals with the omission cases found in the
Arabic dubbed version of "Gumball" that the translator (dubbing actor in this case) focused
mainly on the targeted audience, especially being kids mostly, therefore, scenes with
sexual materials, cursing, inappropriate utterances were omitted and sometimes replaced
with other concepts that conveys with the cultural background of the targeted audience.
Cultural and religious differences between the cultures are highly noticed which made the
translator focusing on what the targeted audience will receive more than maintaining the

originality of the source text.
General Conclusion

This study attempts to show the significance of the strategy of omission in dubbing
films, more specifically cartoons in the Arab world, because of the sensitive age of most of
the viewers of these cartoons, as well as to show how difficult is for the translator to deal
with the diversity of the cultural backgrounds of each area and how difficult is to maintain
the originality, legitimacy and the authority of the ST in the film. Sometimes, adaptation -
due to the differences between the two worlds- is impossible which makes the import of
most films far reaching, so omission while rendering and maintaining the general message

of the films is required.
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Through this dissertation the research concluded with these findings:

I- Omission occurs in dubbing primarily for cultural reasons.

2- There are many methods of omission while translating AV product. Choosing the
adequate way depends on the AV product as mentioned hereinafter:

a. Partial omission:

- Omitting the language and leaving the image if the substitution of the omitted
words or phrases is possible.

- Omission of image only (e.g., dirty body language) if the acoustic channel is non-
verbal (sound effects, noises...)

- Omission of the language and the image if neither the language nor the images are
culturally inacceptable by the target audiences.

b. Full omission of an episode: if the partial omission is impossible or leaves the
episode in question meaningless.

4. Omission allowed the target audiences to enjoy AV product easily and comfortably
especially who belongs to conservative communities.

5. Although that omission is adopted for some specific tasks as to preserve the culture
of the target audience, the censorship is controlled by the policies of some

organisms such as the sponsor and the product owner.

As it is already set at the very beginning, we raised some questions related to the main
problematic we are dealing with. We now can answer these ones relying upon what we

have noticed from the analysis we did in the practical part:

- It is true that omission impacts the authenticity of the films. However, since it is
inappropriate in certain cultures such scenes and utters, there is no harm in
omitting such scenes or utterances but maintaining the message wanted to be
rendered.

- Omission will not necessarily lead to a reductionist view about a culture image; it
will only omit the immoral elements of a show. And it will be understood that this
scene or utter contained images or words (if noticed) that are not compatible with

one’s culture.
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And we consequently can validate and approve our hypothesis that firstly states:
Whenever there is a clear cultural clash (social, religious...) dubbers apply omission

strategy for the following main reasons:

- Immoral inappropriate content
- Body gesture violating the social values.

- Social cultural beliefs as in the scene of claimed homosexuality.

The second hypothesis: It is assumed that omission leads to having a reductionist view
about the foreign culture that is supposed to be violating for the TC audience. Though it is
important to know the other’s culture, ways of life , habits and tradition , but to some
extent and in particular in the innocent world of kids; it is recommended to partially or
fully omit all what might contradict the pure values a child is brought in at home within the
cultural values and the social imposes. If the other’s views are to a given extent similar or
partially similar we can, in this regard, talk about keeping its image as it is to make it

known for the children.
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Abstract

This study attempts to investigate the strategy of Omission in the process of dubbing in audiovisual
translation. AVT allows sharing culture variation around the globe; however, the translator might be
obligated to omit to avoid local misunderstandings. For this reason, we hypothesized that omission as
a reliable strategy is always used whenever there is a conflict between the two audience’s cultures. To
validate this view , we opted for a comparative analytic method whereby we compare between the
original English episodes of the corpus we have chosen “ The Amazing World of Gumball” and its
dubbed version in Arabic in order to identify the various forms of omissions and investigate the
motives of omission. The results show that omission is a strategy that sometimes is applied as a must

when there is such as contradicting cultural views that may violate the receiver’s space.

Key words: culture, audiovisual translation, dubbing, omission
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Résumé

Cette étude a pour but la recherche dans 1’une des stratégies de la traduction dans une opération de
doublage dans le domaine de I’audiovisuel : La traduction audiovisuelle permet a la contribution des
différences culturelles a travers le monde. Malgré cela, le traducteur se trouve obligé de supprimer
quelques scénes ou expressions afin d’éviter toute mauvaise compréhension. C’est pour cette raison
qu’on suppose que la suppression est la stratégie acceptée lors de tout litige entre la culture de
I’exportateur et le but recherché. Et pour confirmer notre point de vue, nous nous sommes basés sur le
style de I’analyse compérative ce a quoi nous avons comparé entre les séquences originales en langue
anglaise et la version doublée en arabe pour le programme qu’on a choisi intitulé > L’incroyable
monde de GUEMBALL ’ dans I’objectif de s’interesser aux différentes formes de suppressions et de
rechercher leurs causes. Et les résultats ont démontré que le choix de la suppression pourrait €tre
indispensable dans le cas de I’existence de divergences entre les points de vues culturels ce qui peut

transpercer le champ du receveur.

Mots clés: la culture, la traduction audiovisuel, le doublage, [’omission



