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ABSTRACT

This research attempts to investigate the problems of translating Onomatopoeic
sounds from English into Arabic. The researcher have chosen a translated novel by
Salah Niazi entitled “ sl written by James Joyce . Joyce extensevly used
natural sounds to express different purposes and transmits hidden messages to the
reader all around the world . Conducting this research , we wanted to check the
translatability of these very sound into Arabic . The investigators hypothesize that
Niazi has partially succeded to translate the natural sounds in Ulysses and that he
opted more for phonetic / cultural modification and sometimes transliteration for that
relying on the comparative analytic method by classifying onomatopoeic sounds at
the linguistic levels to show first the differences and the similarities between English
and Arabic onomatopoeic sounds. Whereas ,the main aim behind conducting this
research is to check the extent of translatability of the English onomatopoeic sounds
in Ulysses into Arabic . Furthermore, to identify the strategies and the various
techniques that may help the translator to find an acceptable equivalence for the
onomatopoeic sounds in order to produce a reliable target version. After the analysis
and the comparison we can say that most of the novel’s natural sounds are partially
translated and only few ones are faithfully rendered into Arabic because there was a

certain loss either at form level or phonemic semantic level

Keywords: Onomatopoeia —Natural Sounds — -Ulysses-Cultural background,

Modlfication, Transliteration

VI
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Introduction

Statement of the problem

Onomatopoeic word represents sound.It is considered as one of the most important
topics in linguistics.However, Onomatopoeia is somehow an ignored issue in Translation as
an independent field. Onomatopoeia in Translation between languages to somewhat is
difficult since each language has its own system which differes from the others . The case is
also the same in English and and Arabic. They do not follow the same systematic pattern as
they have some particular aspects . That is why , Onomatopoeic sounds are problematic in
translation since they are related to the phonetic and cultural aspects of language in which

each language has its characteristics .
The aim of the study

First , the overall aim of this research is to identify onomatopoeia from different
perspectives and investigate whether onomatopoeic sounds are non-arbitrary or not when
translated ,and hence its translation is also non-arbitrary ( have the same phonemic sound as
it is in the SL and TL) . Second is to highlight the characteristics of Arabic and English
onomatopoeic sounds . Third is to see how were the natural sounds in the Ulysses novel
translated into Arabic , and to investigate the problems which the translators may encounter
when dealing with the onomatopoeic sounds from English into Arabic .Finally to find the

strategies adopted in this regard .
The motivation

The main reason behind working on this topic is that translation library is fully
empty of any reference that deals with the translation of onomatopoeic sounds into Arabic
and since there is no study about onomatopoeia has been conducted between English and
Arabic from a translation perspective , we thought it is our duty to knock the door of the
research and open it for further researches so that the Arabic natural sounds might be updated.
This study made us actually happy , because we are tackeling a new topic that has never been

studied from this view , and we hope we can deal with it the way it deserves.
Research questions

In order to achieve the aim of the study, some questions are raised , In this regard, the

study is based on the following questions :
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Are English Onomatopoeic sounds translatable into Arabic with all its eshetic
values?

And the following questions :

A: To what extent , the natural sounds(onomatopoeic) in Ulysses have onomatopoeic
equivalence in the Arabic version by Salah Niazi?
B: What are strategies / procedures did Salah Niazi opted for to compensate the different

onomatopoeic sounds in Ulysses?

Hypotheses
This research hypothesized the following:

1-1t is hypothesized that the natural sounds (onomatopoeic) in Ulysses have partially

onomatopoeic equivalence in the Arabic version.

2- It is hypothesized that Salah Niazi opted more for phonetic / cultural modification and

sometimes transliteration.
Methodology

In this Research, we rely upon a comparative analytic study because it is the
appropriate one for such kind of studies, which are based on selecting onomatopoeic sounds
of English and Arabic then comparing them linguistically ( Morphologically , phonologically
, and semantically ) to see the extent of similarity and differencies that lie between these
sounds in the novel and the Arabic version relying on the main corpus Ulysses and other
sub corpora as Al mowrid ALhedeeth which is English -Arabic dictionary and «

onomatopoeia book » in English .and( <<% aa2s) by Mondir Al Haj Yacine.
Structure of the Work

This dissertation is divided into two main chapters. The first one is the theoretical
framework that consists of two parts in which we explore some definitions set by scholars
and translators in order to clarify some concepts for the non-specialized reader, and present an

overview of onomatopoeia and the way the onomatopoeic sounds are classified according to
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definite linguistic features . Then we try show the relation between translation and
culture according to Sapir ~Whorf hypotheses .While the second one is the practical
framework that consists of one part in which it introduces the corpus adopted during the
process of translating onomatopoeic sounds from En into Ar . This chapted as wel is devoted
to identify the strategies and the procedures applied by Salah Niazi in his translation of
the onomatopoeic sounds from into Arabic.

The limitation of the study

This study is limited to the first part of Ulysess because This study is limited to the
first part of Ulysess due to the length of the novel , and it has a lot of different natural sounds

.That is why ,our focus will be on 257pages of 1305pages in English version .
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Background of the study

Translating Onomatopoeia from one language (source text) into another one (target
text) has become the concern of many contemporary studies. However, each study shed light
on a particular aspect. Martin flyxe (2002) wrote an Article about translation of Japanese
Onomatopoeia into Swedish focusing on Lexicalization .This study analyzed the difficulties
of translating of Japanese onomatopoeic expressions into Swedish, and tried to find the
reasons for which this lexis usually remain untranslated. Martin, pointed out that the
onomatopoeic and mimetic expressions that appear in the novels Kenji Miyazawa have been
translated without using these types of expressions, then he gave some reasons behind the

omission of such expressions in the translated version.

In another study, Nouria(2015),wrote a dissertation entitled ‘The translation of
onomatopoeia between English and Spanish’. The researcher tried to offer different strategies

and solutions for translating onomatopoeia by examing a corpus in Comic books and

literature with no direct equivalence in the target language “mots expressifs”. She
found that Onomatopoeic forms are not translated in many cases and this fosters the use of
foreign forms in Spanish comics as well. Adding to that , The lack of direct equivalents which

may sometimes force the translator to look for alternative strategies .

Another study was done by Helena( 2001 ) in which she proposed a paper entitled
‘Translating onomatopoeia from Chinese into Spanish’. This article focused on how Chinese

onomatopoeia has been translated into Spanish by examing a corpus of seven contemporary

Chinese novels. This study proclaimed that there are many possible techniques to
render these text units and omitting onomatopoeia or substituting both are one of many

techniques
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Part One: Theoretical part

Onomatopoeic language ,Culture
and Translation.



Chapter one : The emergence of language & onomatopoeia

Introduction

Language is the human ‘s main feature;the man first spoke it then started thinking about the way
it is patterened .The crucial philosphic questions that still seeks and an answer has always

beings :How Language emerged ?
1.1.The emergence of language

According to W,Tecumsech Fitch (2010) ”Language more than anything else is what makes
us human ,it appears that no communication system of equivalent power exists elsewhere in the
animal kingdom.”(p.3). Today, there are approximately 6. 000 languages in the world , and no one
knows how this language began because many theories discussed the nature ,and the origin of

languages and how languages improved throughout many decades.

Some believe that language is a divine gift given to human by God, and the story of
language began with Adam ; God taught Adam all the names of things, after a long time this one
language has transformed into different languages. The Babel myth, cited In the Genesis ( Xi :6-
9), says that there was one unique language for the whole of mankind and later on He made this
one into two and three and more after people saguht to rebel .This view called Divine Source.

While others argue that language is a result of many years of natural selection .Either way at
some point in evolution in which the ability to speak is developed. There are a number of
hypotheses that explain the origin of language. According to Mama Theory(Richard 1980)
assumed that language began with the easiest syllables attached to the most significant object
,while the TA TA Theory supposed by Sir Richard Paget says that the body gestures preceded
the human language as it started as unconscious vocal imitation of these movements. (George
Boree 2003).

Human have imitated the natural sounds heard around using their arms and hands
synchronized with the movement of speech organ ,this view called Mouth Theory, but other
theories assumed that language started as rhythmic chants, i.e. He-Ho theory.
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Moreover, the Pooh pooh Theory argued that language began with interjection sounds such
as “oh” which refers to surprise and “ouch” for pain .Also, Sing Song theory by the Danish
linguist Jersperson who sees that language come out of play such as laughter ,cooing ,and so on
.The linguist Revesz said that language began as a sound to signal both that need interpersonal
contact, human use language to express their feeling and ideas o interact with each others socially
or emotionally in which they need such physical efforts which had to be coordinated with other,

this view is called the Hey you and Gesture mouth theories.(George Boree 2003)

While, the Hocus Pocus theory assumed that language may have had some roots in sort of
magical or religious aspects of our ancestors, language was consciously invented by human
According to Eurka theory, however,the warning proposed that the origin of language developed
as a way of instructing other member of the same tribe. Finally, the Bow-Wow theory , which
focused on the imitation of natural sounds as moo, choo ,choo, and crash. This refered to

onomatopoeia. Thus onomatopoeia was appeared as a result of the emergence of language. (ibid)

As a conclusion, onomatopoeia is the product of the emergence of language ,in which
human made as a sort of contact to their environment and other creature specially the animal
kingdom by imitating the natural sounds ,but the concept of onomatopoeia differs from one
language to another depending on the feature of each language, and the way tis very language
defines that concept .The following paragraph tackle various definition of onomatopoeia with

examples :
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1.2 Definition of Onomatopoeia

The presence of onomatopoeia in all languages made it common, and well-known .
The origin the word of onomatopoeia comes from the Greek .Onomatopoiia consists of two

words onoma means the name , and poeia means to make(Dictionary —Etymology).

The literary meaning of onomatopoeia denotes the name or sound | make , that is to
say, it is a form of auditory icon sign .A name for an object which is made from an imitation

of the sound it produces ( Gasser 2006) .

Osaka ,N (1990) noticed that .”in ancient Greek philosophy ,onomatopoeia was used as an
evidence and proof for how natural language itself was derived from natural sounds in the world
around us”. That means, Onomatopoeia is derivative of sound symbolism, but it can be differ
from one language to another. For example, the snip of a pair of scissors in Italian is Cri-Cri,
whereas, in Spanish they say Riqui-Riqui, and in Portuguese would say Terre-Terre, however, in
modern Greek, they use Krits-krits , while in India the most common sound is katr-katr. (Earl
Anderson ,1999).

1.2.1.0nomatopoeia in other languages

-In  Arabic within the holy Quran there many examples about onomatopoeia assessed
t077,701 words :9 onomatopoeic words ;3 animal sounds,2 sounds of nature,4 human sound .(
holy Quran)

-In Japanese the word onomatopoeia called giongo ,and it is categorized into three types:

1. Onomatopoeia that resembles human and animals sounds ,called giesigo :(e.g
Wan Wan for dog).
2. Onomatopoeia that resembles noises sounds ,called giongo; (e.g, zaaaza for

rain on roof).



Chapter one : The emergence of language & onomatopoeia



Chapter one : The emergence of language & onomatopoeia

Onomatopoeia that describes state of being not sounds ,called gitaigo: e.g,.mushium

uncomfortable warm). (Inose ,Hiroko ,et al)

Onomatopoeia is universal in all languages , and that concept is divided into three
categories depending on the relation between meaning and sound The first one is Direct
Onomatopoeia in which the sounds are similar to the words the refer to. The second is,
Associative Onomatopoeia in which words are not resemble the object or the action they
present but because of the associations .The third category is ,Exemplary Onomatopoeia
relies on the amount and the character of the physical work done by the speaker in uttering
words (Bredin 1996:557-563-586)

However, the sounds is heard as the same by different people ,but it would be expressed
differently according to the feature of their nature language ,and how they pronounce sounds, thus
, the use of onomatopoeia is a limited depending on the number of Phoneme in language .for
example ,the word Crash would not be possible in Japanese because Japanese syllables cannot
begin with a sequence like Kr or end with consonant like Sh(Gasser-2006) As the examples

,English and Arabic languages is one of that phenomenon

The following are some examples about onomatopoeic sounds in the two

languages according to ( onomatopoeia book and < sa¥ axeq).

10
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Table 1 : Natural Sounds :

Earth

Sounds

&) g

uay)
Earthquake Bang, Bash, Bump, gkl
Crack, Crash, Crunch, 1e\S ylias )
Pop, Shatter ,Sna . et
P P e gaiall Eigaa Lkl
,Rattle, Whack, Wallop, .
Jaal)
Volcano boom, burst, grumble,
hiss, kaboom, moan, i Cpn syl
mumble, rumble,
whoosh u'aj\l |
Crackle, Groan, Rustle, S)a 13 il Cigea sl
Swish, Whisper, L -~ ‘
Whoosh, Thump TR e ch
Crunch, Bat, Beat, Flap ol
Trees sy

, Flitter,
Flutter, Pulsate, ,

Racket, Scrap,

Scratch, Whack

Cigea— jad Eigia 1AEAEA)
Abaal) by

oAl ad say gl
byl i) Cigaa tCiiall
— il

sl (B Cigua pii

35l Cpia Cigua il
sl

il B)s Gigea 1 B0l
o) adbas

P Gl Bldaay)
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Wind

Breeze: Blast, Crackle
, Hiss, Purr, Swish

, Swoosh, Rush, Rustle,
Whisper, Whoosh,

Hurricane: Bellow,
Blast, Growl, Groan, Grumi
, Howl, Moan, Roar, Rumblj
Swoosh, Wail ,Whiz, Woo,

Tornado: Bellow, Blast,
Growl, Groan ,Grumble,
Howl, Moan, Roar

, Rumble, Swoosh, Wail,

Storm: Bang, Crackle,

Crush, Lightning crack,
Pounding rain

, Roar, Rushing wind,
Rumbling thunder,
Swishing trees,
Swooshing limbs

il el —ells el 4l

Ale mll Cigea t Al 3lsal)
ol ASa Giga tmedli )
s i) mll Gipaa 1 g
) s Gipea rolA a5l
sslaall: cLaal),

Al e mll g Cigpea
) cis Cigea 1 (50l

e

G apailly )ll Cygaa 2 piall
C:Dj‘ s Qga 3\3)9}\

gl vie mll Gipa tadl

aisall
) gl tiadl - sl
X0

Gl ) gea tiigli—e D)
cpiall

gl
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Table 2: the sounds of animals:

Animals | Sounds &) g Uil gaal)
LA Cipn KA ola ola
zled) de aall Ciga rel
—a Bl Diia st
sl s s —£ AN LA
leisla (e aiill Cigam 1o gl o giall: Lial)
Ol (ulae Cipa tlaail)
olall Ciga kel - 215
Ll aiall Cigea s ladll Jlsal) — bl
Syrall Eigaa : — 555l &g
ggstep Baa-bleat Aipa b sla (ol 2ad 13 S a1 “j:::

Aa sk
wail olall igen el

sl s Cigea s iddl

ol ot o i el

zlell die Ll Grgea s -l ana —Leghay
Sl g sl

s Guil) Gipa Pl -l ALl sl
aledd)

433:\3}‘_)&;?.'\]\ Qg 2cu\

el
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Camels

Grunt

QY Ghar —ele)ll aladl)

Al g Egua 123

£l 05 IY) Cigea 1Al

sniadl (on Y1 Cagem £ p0g)

Alaas s e ) Cipea 1 falli Al
el Jeall Gga 2o pllica) )l

QY e Gigea i Ll

el i dpaia e sedl Cagen 1impnl
Y dad Cipa sl

WAl el Gga tCaadll: sl

el Cigea i3S S

gl die Jaald) 42585 Cipa 1a81a])

ol paa 05 Giga tzagl)

Y aodad Cigaa 1Aagag])

Al b oele) 335 13 daall Cigea 1a2 5l
2l h Cagem fen)]

o) Ay pall Ciga 132525

3asly Ayl 23 yial) AU Cgua zaadl)
el Jaall Cigea tanas

el Gigea tmanall

lald 4 i Y Lgala (pe 4)yat 48U gm0 )
) Cipea 1Aaja3)

3l Cgua 1dniadl)

Y e pall Gigea 1Y)

A e Sl Sigaa B85

Y & gual
Jeall-
A & | g
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Table3: the sound of human:

Human

Sounds

Ol

Laugh

Cackle-chortle-haha
hihi hoho

Gaszall gaal Coral )

aiill (35 Aaiall Cigia tCaigl)
daall Gipa = bl daal) —2anal)
Camal) dlasall Cipa tdaiell

Agagd)) (g laall Cgum 1AKK])

g sanall daiall Cgn 1igagdl)

Ll (3¢ Glaiall Cigom daladlall
4 sl daall G 13,8
Uslan a2y s ) Aol Cigea 1 il
aslas)

228l Eaall Gipar Glall 468 3l
g 4 Slaall Cigan 1oyl

4l e daliall Cigan oyl

Al dasall Gipa i il

Ll ) 4 Slaall g sslalell
Zuilally Aaliaal) Cigen zaad

suadll ASsall a8

Al gnfi g 1y jhalla il
giipall daall Cigen t —Aangll 385
sl dlaszall Cigia a8l

Saall Cga LSS 158 Gyl
—laldla ) G 1 Y]

Casall laiall Cigon 1485831
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Eat Burnp-chew-chomp-munc £ O & g daigll:atigl)
Al

Salll vie Ll ¢ s 24T
1) Jalll & g HE -Aataztall
sl adalll vie eV AL Gl
AU e il b e (Bhaall
lall ¢ g - yail

paadl) & gua ;anadll

dadlll fan G g rdaaaraal)
il

U8 e Jemny & a2 33 JSY) & e
OEAl) gl

4% a9

JSY die el & g o sl
die lll & a1 adlE)

deloa

Ladl @il G paa ;é.d\

O aladall (ada & gua ;S
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Table 04 : Food and drinks

Food and drinks

Sounds

& gua¥)

il g piall g g alatal)

Soda

Ahhh-sssss

SENPYR

)3 guall

Water boiling

Blube-blurb-blup-blup

Ll Qg :;Nﬁ‘g‘;‘_’iﬂ\
SJ\JQ‘QAQM\ Q\J‘gé‘g

O e 51 S Y
i)

slall el & gua ;&33:11‘

‘ T 95aall

s plall 288 & gua 488y
il

Ao a8l & gaa 3 g1 328310
e plall & gua IR
it

Al (e & gua 1 sl
e

slall ke & gaa 5l

’ Jgﬂyaja;gggﬂ\
Clal) B 38l & gua ddualanl)
AR e & e s Adaakailf

S S G g splaay)
S e Cga t el

S S Cga i)
2l ALl & gaa sl
L3 QLB & g sl Sl AN
Ll slall jhiy lay o) 5l
O) & gua 1Bl

Gl gl plall i & gua sl
Sladl ae a8l e
ﬁuobﬁsﬁ}a ¢ oddly _adll
il

KYXWA| ogm\ Sl :L‘}GJ‘
GLlal) & gaa 148281

slall £L5 ) Cigua 10l ) sl 5l)
Olalad) £ adlall

Sl Gl & g s landl): 7l
(o dadly trall plal) & gaa cdadil)
il

DAl olle Giga 1 (a841); 3ad)
oAl Ll & pa s paalll
adaiial) a8l Ll gua 2 agd)
Ao elall Lada S gua ;?@\

Wte
Ay ARl & gua gl gaddl)
Vi

slall plule
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Chapter one : The emergence of language & onomatopoeia

These tables set out above, highlight the differences and the similarities between
English and Arabic languages depending on the onomatopoeic sounds. In order to show that
, we should first tackle the linguistic aspects considered as an important process within this
study, but before dealing with onomatopoeic sounds in both languages, we should

subsume it as per the linguistic level.

1.3.Classifying the word sounds at linguistic levels

AT the form levels : into morphology and phonology.

1.3.1. The Morphology:

Verily, the term of morphology has been taken over from biology where it is used to
denote the study of the forms of plants and animals. Its first recorded use is in writing by the
German Poet and writer Goethe in 1796 , and In 1859 used as the first time in linguistic by the

German Linguist August Schlelcher. (Salman, 2000).

According to Rachalle Lieber,’” the term morphology refers to the study of the internal
structure of words , and the systematic form-meaning correspondences between words”
.Nowadays ,It is one of the branches of linguistics. It is the scientific study of smallest
grammatical units of language, studying the form and the origin of words, and what their

grammatical form are . ( p.22,2004)

In addition, morphology consists of three kinds of word .First, a simple word that can
stand alone .Second one is a compound word that contains two free morphemes .Third, a
complex word composed to one free morpheme and any bound morpheme in which the latter
divided into two classes Derivational class can change the part of speech and the meaning of
word .Also it can be prefix or suffix ,and second is an inflectional class that keep the same
grammatical function ,but change the form of the word as singular to plural.
(.K.T.Khader,2011) .

As per the characteristics of morphology defined above, they undergo the

Word sounds according to them as the following examples:
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The Onomatopoeic sounds with their Morphological perspectives:

Most of English Onomatopoeic words are borrowed from other languages such Latin ,French
,and German, whence these words can be simple ,or as a compound one (pound +free
morpheme),or it can display ablaut reduplication, the following examples make the previous

cases clearer:

Baa: itisashort, simple word ,it is like bow-wow is rural and nursery word.

Babble: Bibble-Babble, the latter reduplicates the former (it a complex word) , it is arising in
earlymiddle English as an echo-word akin to German babbleln ,old Norse babba , Late
Latin babulus , a babbler ,babble (n) derives from to babble (v)

Blob : or blab, blister or bubble, hence to weep noisily, with the freq derivative blubber.
Click: is n and v; clique. cf the OF cliquer, akin to claque, it means to make a noise

Cluck: v hence n, OE cloccian, MHG klucken or glucken, LG klukken, MD clocken, D
klokken , it is a compound word of kc.

cock : the v is‘to cock’,coll adj cocky , The n cock derives from OE gcocc form, akin to the
rare ON kokr, to OSI kokotii, to OF-F coq, to LL coccus, L coco coco, f coquette, whence
also Nor kok (cf Da kok), heap—cf Sw koka, clod.

Cackle:v hence n: ME cakelen, adopted from MD cakelen (var kekelen; D kakelen)

Clack: v hence n ,cf MF-F claquer, MF-F claque.

Clash:v hence n: echoic, cf BASH, CRASH, SMASH, SPLASH.

Coo: is echoic: cf the cow’s moo, the owl’s toowittoowoo

crack : v hence n: ME cracken, craken, to crack, OE cracian, to crack, akin to OHG
chrahhon, MHG-G krachen, from MF-F craquelin, from MD crakelinc (D krakeling), from
MD craken (D kraken). Crash: v hence n: ME craschen G krachen, and therefore cf CRACK.
Drum : drum, n, hence v (whence drummer and drumming). derives, via ME trumpe.

flat : adj, n; whence the v, with -en ,akin to syn OFris and OS flett, OHG flezz, and to OHG
flaz, akin to ON flatr, Flattery is ME flaterie, adopted from MF (F flatterie) (Etomology

Dictionnary).

Also ,we notice that all monosyllabic onomatopoeic words are simple in forms for
instance, bang , yip ,or it can use a dash to separate between the syllable as rat-tat-tat.
Onomatopoeic words include a number of disyllabic forms ; it can be alliterative or vowel-

rhymed, the latter in which both syllables use the same initial E.g :drip-drop ,the former in
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which both syllables use the same final E.qg: hihi,hoho,haha ,and word sounds can be a

sort of reduplication as bibble babble, eek eek.

As a conclusion to this section, we might say that all the kinds of onomatopoeic sound
words are classified according to nature of their morphological structures and functions as
well, and as it is mentioned above. That means, each language in the world has its
morphological structure which makes it distinguished from other ones.

1.3.2.At Phonological perspectives

In this part, the focus will be on onomatopoeic sounds from a phonological
perspective, starting by providing a simple definition of phonology, trying to highlight how
phonemes make different structures with distinct meaning within languages .we are going to
select the onomatopoeic sounds randomly and covering most of onomatopoeic sounds
repertoire, to see how the sounds are different and how phonemes have played a role in

changing the meaning as well.

First, Phonology is one of the most important branches of linguistics ,it researches
how distinct sounds come together to shape or form meaning. It also tries to show the

function of sounds by studying the linear sound of speech.

According to Jarmila and Jirka,(2010 )”,Phonology is the way of sounds are organised
within a language, it also attempts to show the psychological patterns and the basic
organisation of sounds” .Also, it is typically defined as the study of speech sounds of a

language or languages, and the laws governing them.(Longman ,dictionary).

Most of people get confused between Phonetics and Phonology. That is why, it is
necessary to make that clear . First, phonetics is the study of speech sounds, while phonology
is the study of the sound systems of language .It is concerned with the contrastive sounds of
language ,whereas the minimal pairs have a significant role within phonology because they
distinct between two words which have the same number of sound segment that differ in one
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segment only and that have different meanings e.g: thud /6ad / —mud
/mad/.(linguistic 203,2010).

In addition, phonology has elements too ,which are phonemes that refer to the basic
unit of speech combined with other phonemes to form meaningful words. Second a phoneme
may have several allophones; An allophone is a sound that can represent a particular
phoneme “allo-"indicates “difference, alternation or divergence”(Macquarie Dictionary) .(

Robert Mannel).

From that point, the focus is on minimal pairs in onomatopoeic sounds at the

phonological level as the following:

- Rumble and Mumble
- Squeal and Squeak

- Zoom and Boom

- Sizzle and Fizzle

- Slash and Slosh

It is obvious from each example that these words do differ only in one sound, but the
rest of same word is exactly the same and even if they are different in one sound the meaning

is different , that means the words above are minimal pairs,

1.3.3.Semantic perspectives :

Semantic is one of the branches of linguistic in which it is concerned with the meaning
(concept) or the relationship between the meaning and the form. L, Christian,(2003) has
defined it as ” Linguistic categorization of sounds at semantic level designated by lexemes in
which They are described by lexical semantic features such as loud vs. soft, dark vs. bright

2

,etc”. In a other word lexical semantic attached to the concept of Iconicity. Also D, crystal,
(1995) found that the lexeme has an important role in designation of meaning because lexeme

is a basic unit of meaning in a semantic”.

Sometimes , can guess the meaning of onomatopoeic words based on the letter

combination at the beginning ,but a few come at the end also for examples;
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Words related to water sounds started with sp-dr or end in le:

Splash- spray -sprinkle -drip- drizzle.

Words related to voice started with gr-mu:

growl- grunt- gurgle -mumble —-murmur.

Words related to collisions started with cl-th or ends in ng :

Clang- clank -clap -clatter -click-clink —thud —thump-ding —jingle (Examples)

Signs categorized as iconic or arbitrary. The latter means that there is a relation
between forms and their meanings in some cases ,the former means that the contrast and this
called arbitrary. Meanwhile Iconicity is a matter of degree, and usually coexists with some
degree of arbitrariness. Also it enters language in several guises because The majority of
words in a natural language are arbitrary ,therefore the so-called onomatopoeic words display
a degree of iconicity, in that their sounds are suggestive (to varying degrees) of their
meanings: bang ,clank tinkle, miaow ,splash, cuckoo, peewit, curlew ,whoosh, thud, crack,
ring, wheeze ,howl ,rumble, etc. (Fischer & Miuiller 2003:46).

The following examples show the meaning of onomatopoeic sounds depending on
(etymology dictionary):

Onomatopoeic sounds at semantic leves

blast, n hence v: OE a blowing, a gust (or a breeze) of wind,

blob: blister or bubble, hence a small drop or lump: from dial, where the syn blob or blab is
clearly echoic, with intimate cognate blub, to become puffed, as with weeping, hence to weep
noisily.

bob : n (bunch or cluster, esp if pendent, as in bobtail; knob; ball of a pendulum, short, jerky
motion ,and v (to strike severely; then, strike lightly; to move (vt, vi) shortly and jerkily
boom: a long pole , including the stockmarket sense: cf ME bommen, to hum; the noise has
become deeper.

burr: of plant ,of speech: bur of plant, hence numerous mechanical devices (usu burr), hence

the noise made by several of them, hence that rough or whirring-hum
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crack :to crack, crash, break, also to boast:, he rustles or rumbles or roars crash :a heavy.
Drip: Orig drop was only a globule of liquid, esp water, as it falls, hence ‘to fall’, vi to fall in
drops.

fizz;to break wind.

flash :to splash; flash, orig to splash or to dash, partly owes its ‘rapid brilliance of light’
senses to flame. (EW notes the fl- of rapid movement and the -sh of sound.) Flashy, orig
‘splashing’.

gaggle :to cackle, a cackling, hence a flock of geese on the water, gallop derives itself from
the source of ‘to gallop’ leads to dial ‘to wallop’, to move quickly but heavily, hence, esp coll,
to flog or thrash ,a gallop, (coll) heavy blow (usu walloping, a thrashing, a heavy beating or
defeat..

sizzle : whence pa, vn sizzling: a freq of siss or sizz, a, or to hiss.

slam :to strike hard and sharply, is a sharp slap or blow.

sneeze :to sneeze, and ON fn sa, to snort; influenced, in its passage from ,to breathe.

smash , v (whence smasher and smashing), orig an int (with IE prefix s-) of mash.

whiz or whizz (v, hence n)—whence whizzer and whizzing and such cpds as whizz-bang and
whizgig (gig, a whirling toy.

yip is both echoic and a ‘thinning” of YAPto throw or hit violently.

zyzzo-:; in Zoo Zyzzogeton, a genus of leaf-hopping insects, echoic of the impact of a blow,
the ref being to the noise of these insects, which are allied to the cicadas. (Etymology

Dictionnary).

1.4 Classifying the Onomatopoeic sounds in Arabic from Linguistic perspectives

After dealing with onomatopoeic sounds in English from linguistic perspectives. It’s
high time to deal with onomatopoeic sounds in Arabic at linguistic levels. But, before that, we

feel it is necessary to have an overview about Arabic Language.
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Arabic is a Semitic language spoken approximately by 350-400 million speakers
around the world, it distinguishes itself by its Sound System. It has 34 segmental phonemes; 6
vowels (three short vowels are; /i, u, a/ which contrast phonemically with their longer
counterparts, /i;, u: a: / and three long vowels), 26 consonants and 2 semi-vowels are /w, j/
(also called glides), and The twenty six consonants are: /b, m, f, 0,9, 0% t, t,d, d%, n, s, s%, z,
I, r,ds, [, K X, v, q,h, €, ?, h/. Arabic has 2 diphthongs, /aj/ and /aw/ (M,Abdulmajid, 2013).

While ,Ahmed Mokhtar said that standard Arabic language consists of 35 segmental
phonemes;6 vowels: three short vowels and three long vowels ¢-5 - ' ,semi- vowels;s-5
Also 27 consonants jeb «a ga ¢ B e s ) ) Q@ oz iz D (§ wh g g b
Al dl g e deddl J oS

Also, Khalil Ahmed Alfarahedi divided 25 sounds into 8 vocalaties
(il 1 ¢c- g
(@) Rty
(Ll ) e
(Al Yoo
LY, -pe-pa
Ll J- )
dmbill) ok
(sl &3k

Arabic as any other language in the world interacts with the environment through
imitating the voices of animals and natural soundss . Therefore the previous characteristics
make the onomatopoeic sounds in Arabic language totally different, the researcher should put

the Arabic word sounds unde the linguistic perspectives in order to make them clear.

That is why ,we should deal with the three main perspectives of linguistic which are

;morphology, phonology ,and semantic .First as we already mentioned in the English section

24



Chapter one : The emergence of language & onomatopoeia

that morphology is associated with the structure and the function of words . Also

Arabic language at the morphological level has the same feature .

1.1.4 .At a morphological level :

Although, we notice that Arabic word sounds at morphological levels are totally
different on account of the following characteristics. Ordinarily, they are characterized by its
reduplicated forms, that often contain four sounds in which two sounds are repeated:— 4¢<¢S

4aia for instance. Or there is just one sound is repeated as o ois,

Furthermore, word sounds usually are geminate verbs and are built on the form allzé—
or JM=i | Where few of them are nouns sometimes starting with Al or J) that refers to
definite Articles — the- in English and they end in 3 . Also it can be an adjective built on the
form of J=é as ows Finally word sounds can not be as a reduplication form too, for
examples; ¢!sil ¢l callland soon .

The next table is a good example on the previous explanation ;
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Table 5 ; Examples about onomatopoeic sounds at morphological level

Reduplication No reduplication
Two repeated sounds One repeated sound
Jaasay) Al s Al
AEAZAY) audall i)
s g 1) 4 plad)
is e 3 k) oaldly)
438 3) AN psadll
B_A gl il Al
3ya ) Cpial) s
Zaa 30 i3l ol
daazall dagall) o3l
54, i) R
FERY) =Y &l
dadiadl) el a8 3l
3_A Al zill zall

( ©lsa¥) anzsby Mohand Moundir Aldhaj yacine )

1.2.4 AT Phonological level

We have tackled onomatopoeic sounds in English at a phonological level .In Modern
Arabic language phonology also associates with onomatopoeic sounds, where it is concerned
with the notion of minimal pairs ,as can it be seen in the following examples:

o aill-asill they refer to the Elephant’s sound
o zlill— Ll they refer to the Dog’s sound

e iasllic ¢ Jithey refer to the dog’s sound

o il ;i) they refer to the Donky’s sound
o lall-Geilithey refer to the sound of donkey

o zad-zaall they refer to the Camel’s sound

o 4ilalbll ashalbll they refer the sound of Laugh
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o 5,3 3l all they refer to the water’s sound

o da,a,all-¢a 8l they refer to the sound of water aslo
zluall ol

they refer to the sound of horse

i)l they refer to different sounds of wind

It is noticed in the previous examples ,each two words refer to the same sound of
animal or the same sound of natural voice as asiill-axailiboth of them are the sound of Elephant
,but they have different phoneme(is-z) . gLill-g&dl both of them refer to the dog ‘s sound ,but
differ in one phoneme(z-z) .

Also Asbaklldslhalkll they refer to the sound of laugh ,but they have two distinct phoneme(-¢
z-z ¢) .and the sound of water 3, All- i Alithey are different by addition of the phoneme 3
to the word All.then a3, ¢la,a they are differnt in three phonemes because there is

addition and omission in the same time (3 >~ ,—¢!) .

1.3.4 At asemantic level

In Arabic, there is a concept of semantic load at a linguistic perspectives, which is the
study of meaning in a given language and is one of the branches of linguistics concerned
with meaning .Furthermore , the meaning of such sounds depends mainly on such cases and
the use of these sounds .That is to say sounds in Arabic are linked to the notion of Iconicity
related to the degree of meaning for examples; 239 Alzfir is the donkey ‘s sound at the

beginning and it the fire’s sound on the oven also.

Arabic tends also to use the same animal sound to more than one animal as sl

which is the sound of camels, hyena, and ostrich ,and this table is better example about it .
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Table 6: examples about word sound .

s»xall | Is the sound of grasshopper, bees, mice ,mouth

a4l | Is the Sound of rooster ,singing ,fly

dagagll | Is the sound of donkey, Elephant ,camels

¢l | Is the sound of Antelope ,dog ,goat

«+all | Is thesound of pig ,Elephant, dog,mice,cat,chaffinch

d=all | Is the sound of donkey, oxen

axxdll | Is the sound of cheetah ,Elephant, Mare

s+l | Is the sound of Elephant , Antelope ,Lion

In the above examples it is clear that there is one sound used for different animals ,but
each animals has many sounds according to some positions ; for instance . the sounds _s: »<ll
L sl panalll cle all -3l all of them are the sound of grasshopper, and bees‘s sounds
whence sle 2l is the sound of bee when itis flying .
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Onomatopoeia is regarded as one of the most important topics in linguistics ,but it is
somehow an ignored issue in Translation as an independent field. Onomatopoeia in
Translation between languages to a given extent is difficult since each language has its own
system which differs from the others. As a consequence, the relationship between
onomatopoeia and Translation actually is associated with Sapir-Whorf hypothesis due to the
three main elements which are language, thought and culture. From that point, we must
dissect the relationship between the previous concepts to investigate the relationship between

onomatopoeia and translation too.

2.1 Sapir-Whorf hypothesis

A lot has been said on the beginning of the relation of language, thought, and culture
, mainly expressed in the early of the nineteenth century by the two German Philosophers
“Johann Herder” and “Wilhelm Von Humboldt” .Then discussed later by the American
anthropologist “Franz Boas” , and the leader in American structural linguistics who was a
pupil of Franz Boas “Edward Sapir” (1884-1939) ) and his student “Benjamin Lee Whorf”
(1897-1941) .Thus in what has come to be called the linguistic relativity or Sapir —~Whorf
hypothesis (SWH) .

In 1929 ,Sapir argued that Human beings do not live in the objective world alone, nor
alone in the world of social activity as ordinarily understood, but are very much at the mercy
of the particular language which has become the medium of expression for their society...
The fact of the matter is that the 'real world' is to a large extent unconsciously built upon the
language habits of the group. No two languages are ever sufficiently similar to be considered
as representing the same
social reality. The worlds in which different societies live are distinct worlds, not merely the
same world with different labels attached... We see and hear and otherwise experience very
largely as we do because the language habits of our community predispose certain choices of
interpretation. (Sapir 1958 [1929], p. 69
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After that ,In the 1930s , that view was extended by his student whorf who said:

“ We dissect nature along lines laid down by our native
languages. The categories and types that we isolate from the world of
phenomena we do not find there because they stare every observer in
the face; on the contrary, the world is presented in a kaleidoscopic flux
of impressions which has to be organized by our minds - and this means
we cut nature up, and organize it into concepts, and ascribe
significances as we do, an agreement that holds throughout our speech
community and is codified in the patterns of our language. The
agreement is, of course, an implicit and unstated one, but its terms are
absolutely obligatory; we cannot talk at all except by subscribing to the
organization and classification of data which the agreement decrees.”
(Whorf 1940, pp. 213-14; his emphasis)

2.1.1 language and culture

Sapir tackled the relation between language and thought or the relation between
language and culture , and he defined the language as ‘a guide to social reality’ ... it is
powerfully conditions all our thinking about social problems and processes. While Yule
(2006:216) defined culture as * socially acquired knowledge’ in which we acquired our first
language without conscious awareness then we shaped awareness of our knowledge and our
culture ,only after having developed language . The particular language we learn through
the process of culture transmission provides us with a ready -made system of categorization

the world around us and our own experience .
In addation , there are a lot of definitions of culture; each definition tackles it from a

different angle. Culture can be considered as: procedures, techniques, ideas, habits and values
that related and created by one society (Malinowsky 1922 cited in Rodriguez, A, P. 2012:12).
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Newmark defines culture as "the way of life and its manifestations that are peculiar to
a community that uses a particular language as its means of expression” (Newmark 1988:94
cited in A. Glodjovi¢ 2010:142)

Within the notion of Sapir ~Whorf theory , there is two main version about
language and though. First one is called linguistic determinism (strong version) in which
language determines our world view. In another word ,the structure of a language shapes how
its speakers perceives the world .Second one is a linguistic relativity (weak version) in which
language impact on thought and our view to the world .What is more, each cultural group had

its own unique world view .

2.1.2 .Culture and translation

We have already seen the relationship between language and culture . This section
shows the relation between culture and translation focusing on the role of translation on

culture and language as well. But, before that what the theorists said about a good translation
?

As it is known that translation is a process of rendering the message of a source
language into the target language. What makes translation a good translation is when the
receptor reacts as does the receptor of the ST . So that, a good translation should give its
reader the same meaning and impression as what a native reader gets from the source. The
theorist Eugene Nida argued that which makes a good translation is the positive response of
receptor to the translated message as the the original receptor of source language .(Hui
Guo0,2012:pp.343.347)
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Meanwhile , Jakbson pointed out that translation does not refer just to the shifting of
symbols into another language, but it is a process of information substitution. The task of
translator is to translate the information he/she receives into symbols then he/she will send
out. While Catford stated that in translation there is no meaning equivalence, there is just a
signifier equivalence. Due to the differences between the original language and the target

language, there exists the translation equivalence limitedness.(ibid : pp.343.347)

Translation , also, plays a significant role in making culture universal and general
because it considers as a bridge to all kinds of languages with their linguistic features and
cultural customs in the entire world. In other words, culture similarities make translation

somehow more easier. However, different cultures make semantic equivalence limited.
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Chapter three : The Translation of Sounds in Ulysses Novel

Introduction

This chapter presents the practical part. It is devoted to the analysis of
onomatopoeic sounds between English and Arabic and their translations. For that reason, we
have chosen an English novel entitled Ulysses because it consists of a lot of natural and
onomatopoeic sounds of different and various types. We do find animal sounds, human
sounds, natural sounds, and even man-made sounds. For all these reasons, we have selected the

above-mentioned cited novel.

1.Corpus analysis

In fact, we have struggled to find a corpus that contains onomatopoeic sounds and a
translated counterpart from English into Arabic . Fortunately , we inally found the novel
Ulysses as a main corpus to this study. Ulysses is a modernist novel written by an Irish writer
James Joyce born in Dublin, in 17 June 1904. It consists of 1305 pages. It was first
serialised in parts in the American journal The Little Review from March 1918 to December
1920.

Then it was published in Paris by Sylvia Beach on 2 February 1922. The origin of the
name Ulysses is the Latinised name of Odysseys who is the hero of Homer’s epic poem
Odyssey, and that novel chronicles the appointment between the main characters in Dublin.

This novel tackled the events of the early 20" century.

When we saw the internet we find that this novel was translated into Arabic by three
translators ,the first translation was in 1948 by the Egyptian writer Djomaa Lotfi ,but
unfortunately he did not finish it due to ill health ,and the second translation wrote by the
author Taha Mahmoud Taha that was published in two parts in1982 . The third one that was
translated by the Iragi writer Salah Niazi and published in 2001.in which consists of 257
Pages with margins .( retrived in wikipedia .Org 2018 ).

In addation, we have another three supporting corpora references .first, AL Mawrid
ALhdeeth is a modern English —Arabic dictionary, written by Ramzi Munir Baalabaki ,this
dictionary was published in 2008 .1 t comprises 1539 pages ,it is a comprehensive dictionary
which also tackles the Onomatopoeic sounds ,second one is Onomatopoeia Book ,it contains

a lot of word sounds as animal voices, human sounds ,natural sounds and man —made sounds
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It contains 21 pages ,it was written by many contributors and has no date on the net .Third
one is ,Mojam Alasowat (</«=Y/2a2<) written by Mohand Mondar Al Haj Yacine in 2010 ,it

contains all the Arabic onomatopoeic sounds .

1.1.Analysis procedures

In the present study , we compare the English sounds to the Arabic equivalent
suggested by Salah Niazi in the Arabic translation. We will first check the meaning of the
English sounds relying upon a monolingual dictionary ,then we see to which extent the very
word with the very sound chosen by the translator is close to the meaning suggested by the
English dictionary .If the equivalence is close we move forward to the comparison between
the English sound and the Arabic one ,if it is not similar we suggest an equivalence relying

upon a bilingual dictionary English —Arabic. “Almawrid or Almaani dic”

1.2. Adopted Translation Strategies

This part of the study is focusing on the adopted translation strategies and or

techniques that the translator adopted while translating the Ulysses .

The following tables contain the onomatopoeic sounds from the first part of Ulysses:

Relying upon the tables (see Appendix ) we will divide the Onomatopoeic sound into
three categories :providing equivalence ,shifted,and no shifted ,the following sentences herein
after are analysied b ,and semantically ,morphological ,and we focus mainly on the phonetic

and phonological features of the natural sounds in question .
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2. Analysing the selected samples
2.1. Providing an equivalence

2.1.1Kinch

Source text Target text
he peered down the dark winding stairs and W Dl ey 3 okl aal
called out coarsely: &= “-';JJM ol a3 Rl
-Come up, Kinch! Come up, you fearful jesuit!(p 2) Gl Cigean
You know, Dedalus, you have the real Oxford
manner. He can’t make you out. O,my name for you (1 3u4) oS b aral-

is the best: Kinch, the knife-blade (P4)
Accordingto.joyceproject.com/notes/010007kinch.h
tm

As Mulligan affirms soon after first calling Stephen
"Kinch," he is the source of this nickname: “my
name for you is the best: Kinch, the knife-blade.”
Ellmann confirms that Gogarty gave the name to
Joyce. He remarks that it imitated “the cutting
sound of a knife” (131), but the association seems
obscure.

If Kinch does mean knife, it coheres with an
abundance of knives in the early pages of Ulysses:
Mulligan’s razor; the knife on which, “impaled,” he
thrusts slices of bread toward Stephen and Haines;
the “lancet” of the doctor and the “cold steelpen” of
the writer." One effect of all these sharpened blades
is to liken the Martello tower to Elsinore castle,
where hiding behind an arras can prove fatal and
sporting duels can turn deadly, and to Ithaca, where
a host of armed suitors is slaughtered to the last
man and the palace floors run ankle-deep in blood.

b1 el gl b G
) 4y Clagly ¥ 4 adal) (53)508Y)
S Joady) g 4 e (sl

(140<) kinch €0l Joas

pazall usall & Jial e 5 Cipal
Cusald + aleall dusjall Aalllc Jasussl
S e
osnis el Joai and Gl 13s 4 s
dwé@—@j&\daa—:w.
caslly Slly Cinadly agedl i (Ll
aliai 3 sl Jiiat 5 Jolat anlly
A o 8 b alar cuft Lal aeudl il
5 JR0 3D Gl oY) e a5 zia0
Lo 42t 5 alias 33 Sl g (hia
il 5 32l e sy deaill adle <K,
5 4l g3 o))

055 13 B G5 1 Mbia fatall J
Giib 4 gals 1 2320 0

It is noticed that in table number one (01) : the word Kinch in the Ulysess’

(source text ) refers to someone ’s name .This is called (proper noun) ,but at the

same time it refers to the sound of knife -blade .That is to say, itis a descriptive
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noun too Whereas in Arabic there is no a such a name as ( ¢Sl Jad) because it is
considered just as the sound of the blade of knife , it is difficult to find an equivalent
onamotopic sound that has expresses the sound of the sharp knife-blase when cutting

and be in the same time a proper noun for an Arab person.

In that case, the Translator adopted ’Transliteration ’( 3_~3)) as a better
solution to compensate the expressive meaning lost in the target text by
transliterating the word kinch within the first sentence.

5 gy (535 bl bl s 1) il asl-

We can clearly notice the amount of loss in the onomatopoic proper nouns
sound as if we keep the form as it is , we loose its expressive meaning , and if we try
to render the latter we loose the first. However, even if the translator tried to find an
equivalent for that sound in Arabic , he would not . Arabic actually does not express
the sounds of the knife-blade as it expresses precisely the sound of the sword-blade.

Looking at the second sentence, we see that he kept the word kinch as it
is in English, and provided the reader with a brief explanation to the word in
Arabic (oSl Juai),

G ) 4y Slaghy ¥ 43 il (52,508Y) o) Sl Gugllans b Cipel Jam
(1402 ) oSl Jemi Kinch (S JadV) 58 4 chisan

The translator here here tried only to compensate the semantic side of the word and
not the phonetic one as he knows that there is no Arabic word that imitates the natural

sound of the cutting knife.

Bearing in mind that proper nouns should not be translated, but in this case and
because the name of the character is not that influencing in the novel we can easily at

least find an Arab name that corresponds with this very name with similar effect and
closer meaning , which is “ Jila “in Arabic which means the sound of the blade of

the sword , which was actually the case .

37



Chapter three : The Translation of Sounds in Ulysses Novel

Niazi did also opt for the Arabic equivalent Jil= in another context of the same

novel : Kinch, the loveliest mummer of them all!(P7)  JS ¢ #1,¥) L) Juad b

2.1.2-Gurgle

Source text

Target text

he bent towardshim and made rapid crosses in
the air, gurgling in his throat and shaking his
head.(P2)

According to vocabulary dictionary

People gurgle when they say something (or
make a noise) with an accompanying wet,
gurgling sound. Your stomach might gurgle
too, especially when you're hungry. And
liquid itself gurgles, like a stream that gurgles
over rocks or sweet iced tea that gurgles from
a bottle into your glass. Linguist say gurgle is
an imitative word of the sound itself .

& Ay culall QLA gy Gl dipa Sail-
(1302) 4u) Blas diymin b Lasadic ¢lsgll
B)eyally dnaaall Capai Glb laall (usaldl
ity

O 053 O 4 o)lals 450a + A b Ll e
slsdll e x0T Lo 18)epal) Lai 4nly

Gl G el Cigem ¢ Blall a5 elsal) S el

Itis clear, in the table number (02) that the translator opted for the word

daaaa as an equivalence in (TT) to the word gurgle. According to the monolingual

dictionary (=<l") the word 4aaas means to rince water in the mouth . While, the

meaning of gurgle refers to the rincing of water in throat which more corresponds to

52 & in Arabic.

As aresult, it is clear , that the translator Salah Niazi did not choose the

suitable equivalence to gurgle in (TT) because in the monolingual dictionary ( ctasl

) the word 3¢ _emeans (g sese O pa Jlual aa Glall 8 slddl 335 ¢l 12%) | and by

referring to Arabic —English dictionary AL-Mowrid Alhdeeth the appropriate

suggested equivalence for the word gurgle is 3¢ _¢.
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In addition, the study shows that the two words ( gurgle and 4asas) are

totally different from a phonological perspective , because the two have different

phonemes . Unlike, the word &< ¢ which is much more closer to the word gurgle

since they have the same points of articulations of phonemes which are : gr —gl in En

and #£— £ inAr.

Sample :
Source Target Source target
Gr B Gr Uae
Gl B Gl diaa

2.1.3.Humm

Source text Target text

He hummed:La ci darem la mano

La lalalalala (p133)

According to cambridge dictionary

[huhm] ,hummed, humming. to make a low,
continuous, droning sound ,to give forth an
indistinct sound of mingled voices or noises ,to
utter an indistinct sound in hesitation,
embarrassment, dissatisfaction, etc.; hem.

to sing with closed lips, without articulating
words

to sound, sing, or utter by humming:

La ci darem la mano: ag«a
163(u<) La la lala la la

(laall pane (B aar (Sira 5 iyl
@ g e~ el

ants 56b ¢ Logad ¢ mpags Aged

Y5 gt T LS s+ gl e
Al Gl o spea e G Cigea
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Itis seen ,in the table (03) that the translator used the word ag=2in the (target text
)as an equivalence to the word humm in the (source text) .By referring to the Arabic
and the English dictionaries ,we find that the meaning of hummed and a¢< are
similar .

That is to say , it can be considered as an adequate translation because the translator
chose the most appropriate equivalence relying on the grammatical function (verb)
as well as the phonological feature , besides they have the same points of articulation.

Sample:
Source Target
Hu —a
Mm p—2
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2.1.4 Rattle

Source text

Target text

Quickly they were gone and from
thelumberroom came the rattle of sticks
and clamour of theirboots and
tongues.(P47)

The carriage rattled swiftly along
Blessington street.

Over the stones.(P170)

According to combridge dictionary
Rattle noun /'rat.ol/

It is a sound similar to a series of quickly
repeated knocks:

From across the town came the rattle of
machine-gun fire.

a toy that makes a noise like a series of
knocks:

a wooden device that when turned round
and round produces a noise like a series
of knocks

the part of a rattlesnake's tail that
produces a noise

Glal¥) Cilgal Jads 4dje ey g 0le 4c yun
oD l5 42aY) Aday aml) dxied Csla
57 =

"0 Sl L b Ak 4 pal) il
(206 =) sl e

laal) pane (8 Aald (hae 5
iF e pane ~ palad)

Ol Cipa 4K Aakial

34 A ogais aeill Cisia ails

Aihial Gigpa ¢ Flall clla) Gga
Aall Ggea ¢ B Giga o ganall Gl
G Aol Gpa Hlaall Gipa ¢ Galll
die Jay¥) Jualie Cigea ¢ aLal) aae
el

plaall kil 3k G J G

In this sample , the translator chose two equivalent terms in the target

text for one word in the source text which is rattle. Since the two equivalent

words have partially the same meaning (&2 g 4ikik ) and according to the

context in which « rattle < is used :

Sample:

Source Target

the rattle of sticks (o]l Axiad
The carriage rattled 4 yall caalaaly
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the translator seems to succeed in transferring the sound embedded in the ”

rattle” as both of them do express the meaning intended in the ST.

So, the translator here opted for different onamotopoic sounds which partially

express the image of the sticks when rubbed broken under the wheel of the

carriage. We can also notice that Arabic in this regard is more precise than

English for it has a very specific sound for each of the two sounds of “the sticks”

and “the carriage” .

2.1.5.Murmur -Mummer

Source text

Target text

But a lovely mummer! he murmured to
himself.
Kinch, the loveliest mummer of them all!(P7)

According to the cambridge dictionary
Mummer is one who performs in a mumming,
actor in a dumb show in Middle English
mommen'"to mutter, be silent

Murmur verb /'m3 I .ma/

It is to speak or say something very quietly
"expression of discontent by sound of human
voices; trouble, argument.

murmur ( verb ): utter words in a low voice.

LGJ‘UMQM@?MJM\J&MJOQ_
160a cloradl IS G 715

Add 5 Aedad e Ryl (;_’u‘ew‘;ﬁ
Ly Bipn &2l ¢ a2 ¢ 230 aaas

ZIA b KRB 2 o (e Hiis B
Qlay Gyl QFJ“JL@%J&&Q))&“
gmdl DISU Cism ¢ psally ol 4pde
Ragede it Sl [ leanly

G S Mol ade (e et A

In the table above we see that Salah Naizi translated the words mummer

and murmured into one word 43 . Eventhough ,the first two English words have

partially common spelling and pronunciation , but when we check the meaning of

the word mummer in the Cambridge dictionary ,we find tha as a noun means: to

perform something by using gestures or body language without uttering any word

sound as if someone is silent . As for the word murmured as a verb, it means to be

silent or to produce a very low voice.
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Therefore, the common point between the noun and the verb is “to be silent or
be as a silent ” . When we compare them to the Arabic translation by Salah Naizi, we
see that did opt the word 4se3 for the noun “mummer” and the word a3 for the

verb” murmur” .

According to the Arabic dictionary the word 4«2 refers to the sound of
“thunder “ = or to any thing whose sound is very noisy and giant . This made us

ask : how can we use a giant sound to refer to something that we conside as silent .

As a result ,we think that Salah Niazi failed totally to find a reasonable
equivalence for these two words .However, we suggest the word 4«iai because it

means to produce very low sound according to the Arabic dictionary
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2.1.6.whisper - whistle

Source text

Target text

-Two in the back bench

whispered.......... their bracelets tittering in
the struggle.(P42)

-Gentle sweet air blew round the bared
heads in a whisper. Whisper(P196)
-Whispering around you. Would you like
to see a priest? Then rambling and
wandering(P196)

According to Cambridge dictionary
Whisper verb /'wis.pa/ It is to speak very
quietly, using the breath but not the voice, so
that only the person close to you can hear
you:

She leaned over and whispered something in
his ear. It's rude to whisper

According to Cambridge dictionary

Titter verb /'tit.a/ It is to laugh nervously,
often at something that you feel you should
not be laughing at: A couple of the younger
teachers tittered at his dirty jokes

(0=) dadl (A S S5 gt sml

o mladl (sl s 488 ) 4l ) o
(2220=)si 55 45 59

Aciad i Ll (5 53 O Ol 2581 Sl o () gusgng
Cay 235(223-2220)

J Luualgl alal) & )

T e riauh
AN Guad ¢ Ludd slA) ¢ Cplall Gusd
D Gued

268 3K Y (A g gl ¢

2l e e ¢ A

pazall G sald (8 S S Jre g iy gl
e sl | palaall Ay jal) Aallc Jagu )
] S
JUSPEREPIICRAERSE
ad el dalall 8 S S

L 0S8 L she o plaal ¢ Al I s S
S Sl 4y gl

4 s | dalaall SR

He peered sideways up and gave a long
slow whistle of call, then paused awhile
in rapt attention, his even white teeth
glistening here and there with gold
points. (p 3)

According to Cambridge dictionary
Whistle verb /'wis.al/ to make a high
sound by forcing air through a small
hole or passage, especially through the
lips, or through a special device held to
the lip

cilall e eV I kil sl
Liday 3 oda 2 g 5 il dia hua
ENRT RIS
(140=) 423 o935
SIS e (e (sl

Sl ia 4T 5 Aehy Ci5em 1 pila
G )ila “.—“)ﬂﬂ\ (e ;U}“ iag c&\ld\ 5%
kel oled ral jiaa 1y s JWl) e 34
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As it is explained in the table above ,in Cambridge dictionary : the verb
whisper is to speak quietly using breath but not the voice which is equally the same
definition that we found in the Arabic dictionary(=tel)( agds A Y AL dray (uags
@ gy <) | By referring to, the Almourid al hedeeth, Mounir suggested the word
w~4¢= as an equivalence to the word whisper . Relying upon what has been said , the

translator Salah Naizi succeed actually in finding the correct equivalence.

In addition to that , the translator opted the word  _S_S5in the second example
for the word tittering as a suitable equivalence, but if we check the meaning of the
two words in the monolingual dictionary, we find that the word titter means to laugh

nervously, often at something that you feel you should not be laughing at . While the word
A5 isto laugh loudly .

Hence , Salah Naizi did partially succeed because he decided to select the
word SS5 for the word titter by relying on the phonetics similar aspect without
taking into consideration the semantic aspect and the meaning embedded in .All in

all, the translator partially did well in this case .

Second, by referring to the monolingual dictionary either The Cambridge
or =l \We notice that the two words whistle and s express the same
meaning and what made us sure is Al mourid ALhedeeth dictionary . As
consequence itis confirmed that the translator totally succeeded in opting for the

exact equivalence to the word whistle
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In addition , phonetically the sound whistle is a very similar to the sound
whisper, they contain two main sounds W ,S and they pronounce the same way
.We say whistle /'wis.al/ and whisper/'wis.a-/ in some regions in England .And
hence this make them partially one sound . What actually attracts the attention here
is that the two words express totally different meaning ;whistle (L= ), and whisper
( o=2) .However ,when compared to Arabic

s consists of the sound (u<) which is different from (u«) .The first is amplified ,
while the second is soft ,and _siwa denotes an amplified whistling sound .

Sample:

We see that the soft(u-) is replaced with an amplified ( u=) which explains a differens in
the point view .
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2.1.7.Crush — Crack - Crick

Source text

Target text

Am | walking into eternity along
Sandymount strand? Crush,crack, crick,
crick. Wild sea money (p65)

According to Cambridge dictionary:
crush/kraflis to press something very hard so
that it is broken or its shape is destroyed
crack/kreek/ is to break something so that it
does not separate, but very thin lines appear
on its surface, or to become broken in this
way

crick/krik/ is a painful, usually sudden
stiffness in a group of muscles in the neck or
back

s Jsl e B ) ik Ul s
ool Glaay) sh gh la e gaaile
(8lu=)

Pl paza A 3h 3h S 5 e
o

Cigea Ay Qigea 4l pals ¢ @)l ¢ Ciea
Geard) 3l ((3h) ¢

i g oiall Cipea gl ¢ Ciga LlSa 3k
osady il dadla (4

P&LJ&A@}Q}.&A

In the table above , relying upon Cambridge dictionary ,each natural sounds :

crash crack crick has different meaning .The writer James Joyce did chose defiantly

each word sound to express certain level of difficulty on his way toward eternity ,and

he wants to say that the way toward eternity is not that easy ; it is full of obstacles and

hard trouble ,

However ,depending on the dictionary the word crush means pressing very
hard so break or to destroy . Cack means to break ,and crick refers to the pain the
body submits . Hence ,the three words illustrate clearly how the path toward eternity

is difficult.
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Within the Arabic version, the translator did take just the superficial

meaning of the words because when we say crack crash crick comes to the mind
the word (b (3 (3 That is why the translator chose the word (b sk G to

express the three sounds crack crash crick which all imitate the sound of someone

walking on foot through a forest full of little stones and brittle small sticks heading

toward one’s destination (eternity here) .

Actually, the previous words do not refer to the natural sounds ,but they do

express something else which is the degree of the difficulty toward eternity.

Therefore, the translator did not succeed at all because he did not express the intended

meaning of the words.

We think that Niazi though did not try to find an equivalent for each of the

sounds , he succeeded in drawing the image of the person who is walking on things

that break under his/her feet and hence he/she feels pain .

2.1.8.Mew - Mrkgnao

Source text

Target text

The cat mewed in answer and stalked again
stiffly

round a leg of the table, mewing. Just how
she stalks over my writingtable. Prr. Scratch
my head. Prr.(p93)

iai LS el ¢ 53 (o 5 325l 2l 8 (5a)
oo A A A e
123(u=)

—Muilk for the pussens, he said.

—NMrkgnao! the cat cried.(p93)
“AMrkgnao!" Something strange is
happening when a novel gives a cat a part in
the dialogue, with her own quotation dashes,
what appear to be her own emotions and
intentions, and very realistic sounds. Without
violating the principle of realistic
representation that he took to be one of the
sacred imperatives of fiction, Joyce broadens
the scope of the novel from human society to
a somewhat larger community of sentient
beings”

According to oxferd Dictionary

The characteristics crying sound of a cat.

JE 5 5 el culs.
(1244=) 4bdll Cabia gie-

O -CLA +dadll ¢la
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The translator Salah Niazi suggested one equivalent sound for two different
sounds produced by the cat, which are ( Mewed , Markgnao). The former refers to
the realistic sound of the cat, whereas the latter is a word created by the writer James

Joyce in order to give a cat a part in the dialogue as it is mentioned in the table above

In this position Salah Naizi transfered the two sound ( Mewed , Markgnao) into( s
@ela )

The seond sound by the cat “Markgnao” in which she is expressing her own
emotions and intentions, is not her natural habitual voice ;it is Joyce-made sound in

order to make the scene stranger enough.

Consequently, Salah Niazi should ot actually have translated “ marKgnao” to
15+ It should have been left as it is , translaterated , or he should have chosen another
Avrabic strange sound that a cat may produce so that he immitates the very sound
made by Joyce.
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2.1.9.Heigho heigho -Dringdring

Source text Target text

RA creak and a dark whirr in the air high oddoal UWlle o) sl 8 dsul (pikag gy
up. The bells of George's i T dwiS
;:ri‘(l)l#]rch. They tolled the hour: loud dark e oS1 s de Ll i
Heigho! Heigho! L:’J !L:’J
Heigho! Heigho! O 1o
Heigho! Heigho! O I

“Heigho!” is the bell sound to announce the
time in the Westminster pattern ,a low bell
tells the number of hours. But the church
bells here are not only indicating the
morning time 8: 45 a.m., also associated
with death”2 . “Liliata rutilantium...,
respectively. It is a Latin prayer for the dying
and it goes: “May the glittering throng of
confessors, bright as lilies, gather about you.
May the glorious choir of

parall (i gald 3N Jma gy e
o5l pualaall 4y jall dalllc Jases 1)

, s g

QlS:; (O jae ) Joayy 4xd
(5) ¢ Amaae ;- X3 G Bl B3l
ol s i3 cld ol (e o3 £ 554

Dringdring! Down, up, forward, back. Dan
Occam thought of that
invincibledoctor.(p71)

"alS ) " el g alal (Aed Jawd 3 o0
(850) <l 1S geidl 3830

The translator suggested one equivalence for two different words expressed in

the (St) though they have different meaning in English : “Heigho Heigho heigho”
and “dringdring” refer both to the sound of the bells . However, Heigho does
precisely refer to the sound made by the church bell and “dring dring “ refer to the
sound made by any other bell as the dorrbell for instance . Heigho made six (6) times

is associated to the ring of the churchbell when announcing someone ‘s death .

The translator hre as we already clearified ,proposed one equivalence (&2 o9)for
two different sounds Heigho heigho & dringdring . In fact, and according to the
phonetics and the morphological aspect the two words dring dring in English and &9

&2 in Arabic , we see that they are closer than the words heigho heigho and hence,
{9 &9 as a result can be the right equivalent for dringdring .So ,we can say that the
translator succeeded just when he chose the word (2 &2 as an equivalence to the word
Dringdring. And unfoeigh heighrtunately failed to propose an accurate equiavalent for
Heigho heigho .
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Sample : Source | Target
Dr 3
Ing 8]

Consulting the Al mowrid Al hdeeth dictionary , the sound &2 &2 isa
common known equivalence for ding dong .Acctually ,the two sounds ding dong
,dring dring express the same meaning and can both be translated into ¢ ¢»
regardless the different spelling . These two are etymologically derived from two

different source the German and Gotic language .

2.2.shifted /no shifted

2.2.1.Table1:
Source text Target
1-Listen: afourworded wavespeech: seesoo, clalS &) (4 da g4 pMS Cuaiiseesoo, hrss,
hrss, rsseeiss, 000s.Vehement breath .(p89) rsseeiss, 000s
9704)
2-He hummed:La ci darem la mano La ci darem la mano:ag<2
Lalalalalala (p133) 163(u<) Lalalalalala
Kraahraark! ga
3-Put on poor o greatgrandfather.Kraahraark! XS daa Qiga
p203) 227(u4)... Kraarksiasia sla
4-Rtststr! A rattle of pebbles. Wait. 227(we)d &y 5 e alala Rtststr!
Stop!(p 203)

The above table shows how the translator kept the sound words as they are
written in English within the source text during the process of translation into the
target text. That is to say, Salah Niazi did not actually TRANSLATE these words ,
and that might be because he wanted to make the culture of the source text more
apparent ,or he did not find an equivalence in the target text to these sounds. Thus ,
the translator made the target text more ambiguous to the target reader who does not
read but in Arabic , or even to the reader who can read in latin but does not
understand English .

Sometimes the Translator keeps some words non translated and try to rewrite
them as they are written in the source text for many reasons, mainly when dealing

with proper nouns or when tending to show the flavour of a given foreign style.
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In brief , Salah Naizi did not translate a lot of natural sounds for no reason

above .He could have for instance written the sound in both Arabic and English

language specially with N(02) :

-He hummed:La ci darem la mano La la lalala la (p133)

163( u<) Lalalalalala La ci darem la mano:ag2s-

In this case , the translator is supposed to add an explanation to these
untranslated sounds .We think as reader of the (ST) that Salah Niazi did not

want to take the risk of translating these sounds and fall into the trap of the

uncorrect rendition.

2.2.2.Table 2:

Source text

Target text

5-Two topboots jog dangling on to Dublin.
Lal the ral thera. Lal the ral the raddy.(p56)

WY ol A gllaia gaall e claad) olaad (e o
62(0=) N 1 I

6-Hooray! Ay! Whrrwhee!(p61)

140 1 A
(6602) 3,03

7-The metal wheels ground thegravel with
a sharp grating cry and the pack of blunt
bootsfollowed the trundled barrow along a
lane of sepulchres.The ree the ra the ree
the ra the roo. Lord, (P185)

Jﬁwdlétiﬂwd\@.\ud)é%d\&m
@ Badial Wl 4 e gt AAEAN LaaY) de gara
(2150@) oL L I 1L L) o)

8-Woman dying to. And |

Culnd @l &JJJ&J&J&JU\JUA\ Qﬁyﬁh sl

schschschschschsch. And did you bbbl
chachachachacha?(P144) (1700<)
In this table, unlike the first examples , the translator adopted

transliteration strategy without providing the reader with any explanation in the

target text ,probably because there is no suitable equivalence to those words in

the target text

,or they are considered as new sound words created by the

original author( James Joyce ) himself. As a result , the translator takes over the

transliteration strategy as the best solution for his translation.
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2.2.3.Table 3:

Source text Target text

9-Huuuh! the drover’s voice cried, his S s db gy gkl (o)) g pla Gl Gl
switch sounding (207 ua) gl 5>
on their flanks(p172)

10—What? Eh? Corny Kelleher said.(P188) (21709)" AulsS (A s8" J& () 2 Nl
11-M’Intosh, Hynes said scribbling(P199) (22400)dlary i Ay b5 " Oal"JE (gl La
Hoo!(p202) (22602) i 52

All the examples in the table set out above show that Niazi opted here for
cultural substitution . He rendered the sound made by the drover to stop the cattle by
substituting the English Huuuuuuh! With the Arabic : (i i,

The word Eh is rendered here with & and it a bit sounds Iragi or more
precisely Gulf . He wants here make the translation very tasteful to keep the same

flavour for the readers of the target text and be (the reader) much more closer to the

Ulysses.

2.2.4.Table4:

Source text Target text

1-The cat mewed in answer and stalked a8 saa) Joa Al alualy Cudia g Aaa Adall) ipla

again stiffly round a leg of the table, L) Al gl o il LaS Lalal 6 9 (8 g Builall

mewing. Just how she stalks overmy 123(0) L0 il (A s oy

writingtable. Prr. Scratch my head.

Prr.(p93)

2-poured warmbubbled milk on a saucer A5 shy dad g cava A Ul Wi Lyl cua

and set it slowly on the floor. ) way)

Gurrhr! she cried, running to lap.(p94) ABali] Aug) ) CA pa |4 S-
12402

In this sample the translator employed two techniques during the translation
.He made some changes by replacement or omission .In the example (01) ,he omitted
the phoneme p in the target text (Prr-_u.) , while in the example (02) ,he substituted
G by ¢ in Arabic version (Gurrhr —,.5) .t is clear that the (TT) is similar to the
(ST) according to the phonetics aspect .Thus, the translator might be deemed

successful in this translation .
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Conclusion

Conclusion

This study investigated and analysed the translation of ononmatopoeic sounds in
Ulysses translated by Salah Niazi. Infact, translating natural sounds is not that easy matter
for the translator .That is what the study showed,simply because, both languages have a
particular systematic patterns in formulating the onomatopoeic sounds .Hence the translator
Salah Niazi tried to give the closest phonemic equivalence he could to the natural sounds in
Ulysses . The results showed that the translated onomatopoeic sounds in target text are

partially translated not fully rendered.

The sound in (ST) The equivalence sound in (TT)

Humm adad
Whistle s
Mew $) ga
Dring dong R O

Second , it is hypothesied that the translator Salah Naizia opted more for phonetic
,cultural ,modification , and transliteration .This hypothesis is proved because Salah Naizi
followed the preceded strategies ,wherein he selected the phonemic perspective as a better

solution as in the words ¢! sor <<l and mew within the sentences :

1-The cat mewed in answer and stalked again stiffly round a leg of the table, mewing. Just

how she stalks overmy writingtable. Prr. Scratch my head. Prr.(p93)
oo At gl o o LS Lalal £ gall A g Bailall adl 8 saal Jga 40 qulaly Cudia g A Akl Ciela
123(02) Lo el (A

Also the words tittering and _S_S3 with the sentences :

Two in the back bench whispered.......... their bracelets tittering in the struggle.(P42)
......... Lualgss Cala) 8 (L)
A all (A S S5 (gl 9l g
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In addition ,the translator opted some number of term overloaded with a culture as the

sound word WililE s lals s Giilto make the reader more comfortable with the target

text .

Conclusion

3-You know, Dedalus, you have the real Oxford manner. He can’t make you out. O,my

name for you is the best: Kinch, the knife-blade (P4)
Jad) ga 4y Maaw gl ;’*“Y“‘JM&YA‘N&M‘ 298 Guolat) il Gugllana by il Ja

(1402) oSl Juad kinch Jidds

Moreover ,this study showed that Salah Naizi followed also modification strategy

within the procces of translation such as the word & __Sand grhharr, prr and ___.

Salah Naizi added another strategy which is the translterition , specially when

he translated the proper nouns kinch to  J&S .which is considered in the target text as

the sound of the knife. Since we have explained before how the translator selected

transiletration as strategy ,the example will be mentioned here is prove to our hypothesis.

1- Providing an equivalence

The following tables show to which extent the translator Salah Niazi succeed in

giving an equivalence to the the (ST) sounds :

Word

Equivalence

ey
U'“"""s..

*A

".-I u!

CENEER

PrYIY]

Aadad

$) 54

Oe
Oe

5SS

Kinch

v

Gurgle

Humm

Rattle

Mummer
Murmur

Whisper

Whistle

Crush

Mew

LA

Markagnoa

Heigho

AR

Dringdring

Tittering

x v
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Conclusion

v'=acceptebale translation (09) times. %¥=non acceptable transalation(06) times

.~ =Partially acceptebale traslation

Main findings

As Salah Niazi attempted to render onomatopoeic sounds , he followed
some strategies as a solution to creat good correspondences for the
onomatopoeic sounds and make an acceptable translation in the target text .,
and these strategies and procedures are ( translateration, modification,
adaptation ) which helped the translator Salah Niazi in his work .As a result
,these strategy show to which extent the Arabic and English onomatopoeic
sounds are different depending on the semantic ,morphological,and phonemic

aspects .

As a main findings we explored that Salah Niazi succeded into a given
extent in the following examples (o« 5 02 02 ¢}« aga2) because sometimes, he
focused on the semantic ,morphological ,and phonemic features as a basic rule
with his translation . Also we found out that the translator had not followed a
certin rule during his translating to this novel,that means, he used various
prcesdures because sometimes he focused on sounds ( phonetic level) by
neglecting the meaning as the Tittering(_SJSS) , he focused also on
transleterating without giving any explanition to the translterated sounds ( see
the table of shifted and nonshifted words) and sometimes kept the sounds as
they are in the source text ( see the table of shifted and nonshifted words).
Finally, we can say that the translator showed in this translated novel “’Ulysses

“’some weak and strong points in other words he was in between.
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Conclusion

RECOMMONDATIONS

Based on the previous analysis and results, we can have some recommondations

that are devoted to anyone dealing with such texts :

- The translator should understand the novel well and identify the hidden
purposes of each sound before conducting translation since each sound
denotes something that the translator must have a full background about it

and as well its equivalence in the TT.

- The translator should ask about the ambiguous natural sounds because

certain ones are taken from other languages .
- Some translators may sometimes delete the onomatopoeic sounds in the

target text as a consequence, we would like that they are better

compensated or translaterated as they are.
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Appendix

English

Arabic

1-he peered down the dark winding stairs
and

called out coarsely:

-Come up, Kinch! Come up, you fearful
esuit!(p 2)

QU Ciguas gy (sl alll il ) Bl aal
(1309) CHELS | Snac-

2-he bent towards him and made rapid
crosses in the air, gurgling in his throat and
shaking his head.(P2)

Ay s cabial) il L) i g a8 g 4y gud ind-
Ay 13l g 45 aia B Laadaaia ¢l ggd) 4
130<9)

3-You know, Dedalus, you have the real
Oxford manner. He can’t make you out.
O,my name for you is the best: Kinch, the
knife-blade (P4)

YA Rl o0 sheasY) ooslad) dlial Guglla by cijad (b
Juai Kinch (iiis Jady) sa 4y dlivan gl an¥) 4y claghy
(1409) s

4-But a lovely mummer! he murmured to
himself.
Kinch, the loveliest mummer of them all!(P7)

JS O gl L@\MQM@@MJM\JLMAQSS-
160<a <ladadl|

5-Buck Mulligan suddenly linked his arm in
Stephen’sand walked with him round the
tower, his razor andmirror clacking in the
pocket where he had thrust them.(p9)

iay Ol E10% 483 slad oSl Yl
(2 Olikalk 4f) oy 4B S gl Jgs Ara
(1702) 48 Lad yda (53 4

6-His head vanished but the drone of his
descending voice boomed out of the
stairhead: (p 14)

(2002)aldd) o) (pa pa dlgua (i O A Al ATA-

7-He peered sideways up and gave a long
slow whistle of call, then paused awhile in
rapt attention, his even white teeth
glistening here and there with gold points.

(p3)

psd 9 Sl pda huag ug.\.:lal\PJG A A Y- VRN S
i i3 (5 et oLy sl 58 g8 iy S
(1802) 4nd (3 a9 s Axadlia glanl)

8-He hacked through the fry on the dish and
slapped it out on three plates, saying:(p20)

S ¢ gaua A L& Lgddalg ¢y gelall & cillial) (asuaa-
(2409)

9-Then, suddenly overclouding all his
features, he growled in a hoarsened raspig
voice as he hewed againvigorously at the
loaf (P21)

ity gh 9 Jla (hgdaa Gy B daadle JS Laa Blad o
25(0a) i) aukaly 3¢ 5 2 40

A witch on her toadstool, her wrinkled
fingers quick at the squirting dugs. They
lowed about her whom they knew,dewsilky
cattle (p22)

Aoy s A ySall Lgailial Wy phd o Al 5 jala
L ny Lgaloa o Y cullS Apalld) g g pual) b
26(ua)aai) Jaa) alad alay 8y

fluttering his winglike hand (p 33)

32(0a) Cmabially (pigudd) 493 8 8 5

Two in the back bench whispered.......... their
bracelets tittering in the struggle.(P42)

[ Lenalgs CRL) B L)

54(0a) diadl (2 S ST g sl 9

They bundled their books away, pencils
clacking, pagesrustling. Crowding together
they strapped and buckled their satchels, all
gabbling gaily:( P46)

Ciladial) ghadlyi 2EY) aguilia B ag S ) g pdia
IS agilia ) gadag ) g lae (i (AAGAS
58(ue) g A

The cock crew,

) Fla

60




The sky was blue:

The bells in heaven

Were striking eleven.

‘Tis time for this poor soul
To go to heaven. (p46)

eld 5 elawd)

slawd) & (bl oil)

e dgalal) de L) (3
AlSuall 7 gl 03a Jal sla
slawd) ) Ja il

58(u<)

A stick struck the door and a voice in the
corridor(p47)

5704) @l b s Cpay Gl o bl las

Quickly they were gone and from
thelumberroom came the rattle of sticks and
clamour of theirboots and tongues.(P47)

dafad Gipla Gilaly) <l 9o Jada 4B & Chag ) g ald AS
57(0<) i)y Azdal) dula g (uanl)

. Hockeysticks rattled in the lumberroo.(p48)

58(ua) Andalyl) <l 9N 0 e b (gl S 5gd) G luaa

lago, Stephen murmured.(P53)

61(02) Oisim ated oSk

Ba! Mr Deasy cried .(p(53)

61(0a) st Suall & pa ¥

Two topboots jog dangling on to Dublin. Lal
the ral thera. Lal the ral the raddy.(p56)

JA WY ol A Gldaia gaal) e Glaaad) (Maad (lhaja
62(ua) A 1A

Shouts rang shrill from the boys’ playfield
and a whirring whistle.(p57)

(6304)“3“\JMJJYJY‘@A&A‘#\MQM&J

Time shocked rebounds, shock by
shock.Jousts, slush and uproar of battles, the
frozen deathspew ofthe slain, a shout of
spearspikes baited with men’s
bloodiedguts(p57)

Cpha g quild gl Cle ) jua dadia il dadia Xy adlal) (a3
mqu@mugA\Qg‘,ﬁm&ﬁde\@yb‘,
(63u<) Blada Jla  sldialy darkaa

Hooray! Ay! Whrrwhee!(p61)

(6602) 5009 142) | A~

Stephen rustled the sheets again.(p62)

(6700)48l (3, Y i GEAES

He went out by the open porch and down
the gravelpath under the trees, hearing the
cries of voices and crackof sticks from the
playfield.(63)

Clasa laabu i) cald aally (hg dal) el o Ll
(6702) el (o (uand) Alkaiha g il gua¥)-

Stephen closed his eyes to hear his boots
crush
crackling wrack and shells.(p65)

il g callads ¢ il8aus Adia ja &M.n:d agie iy (hed)
(81u4) Adhik,

Am | walking into eternity along
Sandymount strand? Crush,crack, crick, crick.
Wild sea money (p65)

b b @la Cganilu gdd Jgh o Lad) ) pile Ul Ja
(810a) Lustill— cilaay)

The drone of his misleading whistle brings
Walter back.(p69)

(83u) " Alg" cale) £ ALY b i A3xia g Siud g

He drones bars of Ferrando’saria di sortita.
The grandest number, Stephen, in the whole
opera. Listen. His tuneful whistle sounds
again (p69-70)

Ol | £ 30 alio) Algia dis gl B ALy el (ha Dhan (i
fal | ng¥) JS A,
(8802)4S 0,y pdsall 0 dia

Dringdring! Down, up, forward, back. Dan
Occam thought of that, invincible
doctor.(p71)

gial) (A A alladl MalS g) A" £ g ala) Ao Jhad G G0
(85u4a) ltyy b

You bowed to yourself in the mirror,stepping
forward to applause earnestly, striking face

(p71)

g sl dulany ghiail ala¥) ) ad855 B pal) (B ludil Jals
850<) &l A
(
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His boots trod again a damp crackling mast,
razorshells,squeaking pebbles, that on the
unnumbered pebbles beats(72)

4 ghal) i) byl (glaibaal) Jaglal) Al Ul olia ja
8602 )i ¥ sall anl) cileliy o ol did Lall paal)
(

Hired dog! Shoothim to bloody bits with a
bang
shotgun, bits man spatteredwall brass

buttons. Bits all khrrrrklak in place clackback.

A Gl (330 aally Addale B e Gabia il 4L8) ) gale ulS
M\@QMQ&&}@&U”\L@AQU@\
( 8702) (ahiks

(p74)
His fustian shirt,sanguine flowered, trembles ADla & Ailan) AdS) S g Auild Jla Sl Aakl) Auaed
its Span (89ua) Ll 38 4y )

ish tassels at his secrets.(p76)

0, O THE BOYS OF KILKENNY ... (p78)

(90u<) SIS N g 0 g) 0 g)

The dog’s bark ran towards him, stopped,
ran back.(P81)

910a) 4l Ae 5 gal da g8 Qi) #LS
ul) 4 525 A g C

The dog yelped running to them, reared
upand pawed them, dropping on all
fours,.(p83)

Laalyl Luda Guidldl) ddlas o iy Lagal) LiaS) )y s
(93u2) ¥ 4ail b lo Uaila 4

tough nuggets patter in their pockets.(p85)

(980m) ot 352 b PRks Ao A’

Listen: afourworded wavespeech: seesoo,
hrss, rsseeiss, ooos.Vehement breath of

waters amids easnakes, rearing horses,rocks.

In cups of rocks it slops: flop, slop, slap:
bounded inbarrels. And, spent, its speech
ceases. It flows purling,widely flowing,
floating foampool, flower unfurling.(p89)

CilalS &) (10 A g0 28 Cuailseesoo, hrss, rsseeiss
S LA Jgallg sl el Ja g ciall sbial) Cigua

G 5 B duall Gl gS) A ) sduall g AAIAY) Lgail g8
wuﬁﬂoMJé_ﬁbhu\%ﬁj\géww Xy
(970s2) 55 A J Al 4y g B 68 ) (BRATT Ay (3B

The cat mewed in answer and stalked again
stiffly

round a leg of the table, mewing. Just how
she stalks overmy writingtable. Prr. Scratch
my head. Prr.(p93)

Bailal) adl g8 an) J g Al qalialy cudia g Apiae Alal) Cipla
el A da s LU A gl e dial LaS Lalai 5 g4 (A 9
123(ue) Loy

—Miilk for the pussens, he said.
—Mrkgnao! the cat cried.(p93)

J& & ) cuda-
(12402) 4hadl) calaa gia-

Afraid of the chickens she is, he said
mockingly.
Afraid of the chookchooks (p93)

B AN (e ARIA 4y Ay s J& A Gt@.m&.&ssu
(1240<)

poured warmbubbled milk on a saucer and
set it slowly on the floor.
—Gurrhr! she cried, running to lap.(p94)

wal Ao sl drdg Gaa B L8 Wiia Luls cua
ASalil diaS) ) @A pua | A K-
12402

Creaky wardrobe ( p 95)

(12502) s2ra 52 SN2

He prodded a fork into the kidney and
slapped it over:

then fitted the teapot on the tray. Its hump
bumped as he took it up.(107)

Wluaa) gl L) &ﬁ\@é@j@lﬂ\gﬁﬂﬂ\wﬁ
(13302) W2, s

A creak and a dark whirr in the air high up.
The bells

of George’s church.

They tolled the hour: loud dark iron.
Heigho! Heigho!

Tosn A Gl ) Llle 519l (B 3gu) iy sy
93 OS18 aa de ) <l

Ol

O 1o

O 1o
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Heigho! Heigho!
Heigho! Heigho!(p120)

(14109)

Vance in Highschool cracking his fingerjoints,
teaching. The collegecurriculum. Cracking
curriculum (P123)

Eleal) Gl daglial Jualia Likiha 4y 9l desjia A (uild
15604) (shihaall zlghall du il A ol Al

He came nearer and hearda crunching of
gilded oats,
the gently champing teeth(p132)

Sl ‘_,..&..ﬂ\ St ‘53 Oala et &A.AA%WJJ:’\S\ )
16202) (38 plalll asle

He hummed:La ci darem la mano
Lalalalalala (p133)

La ci darem la mano:age
163(w<) Lalalalalala

An incoming train clanked heavily above his
head,
coach after coach.(p137)

ABla ay ABla Al ) (36 By alind ddaaal) ) a0B Uad
(166u<)

Old fellow asleep near that confessionbox.
Hence those snores.(p140)

Gl U (e Gl oY) 5 paa B 81 Seas day
(1680a) 2l

Woman dying to. And I schschschschschsch.

calad ) Ja g (g g g g Ul g ) i gudiia Ll

And Lkl
did you chachachachacha?(P144) (1700<)
He rustled the pleated pages, jerking his chin Ay o 4B Lad)y AdAEA, B ghall ciladuall Gl
on his (173u<)lad)

high collar(p149)

—Ascot. Gold cup. Wait, Bantam Lyons
muttered.

AUl adad iy i A ) (ualsl) " gl B ) gA) (laan
Al sl fiSY) 8 ARE) Cikal (50l

Half a mo. Maximum the second.(p149) (17402)
Job seems to suit them.Huggermugger in 131 8 Cpaedia £ ) 9l L) g (R Cpaciing Cgaidly B O g
corners. Slop about in slipperslappers for (19302) Cuall sauas O)) Apdd A AL

fear he’d wake(p152)

Then wheels were heard from in front,
turning: then nearer: then horses’ hoofs. A
jolt. Their carriage began to move, creaking
and swaying. Other hoofs and creaking
wheels started behind. The blinds of the
avenue passed and number nine with its
craped

knocker, door ajar. At walkingpace.(p153)

s & gual ol ARG o5 Ciban T alaY) A il e Coa pd
A 8 BA jeta g B la ¢l ailly gl e il Al J gl
£ LA il S gall e CAIAY) B Gy o b cilas
Aot B ) il g

(19409)

The wheels rattled rolling over the cobbled
causeway and the crazy glasses shook
rattling in the doorframes.(p153)

2l Gigua sall (Gl (398 @400 A 5 Claall Caled
il oY) LS B dad jia ALY Lo 31 ) ol i Fia) g
(19402)

He cried above the clatter of the wheels
(P155)

(19502) <) dlala (e to) S

He patted his waistcoatpocket.(p160)

(19804) b i g Ao Gl

And Madame Twenty past eleven. Up. Mrs
Fleming is in to clean. Doing her hair,
humming.(p164)

R ,Jsé" 3,!““3‘ gﬂm:\h\ ‘i\f\j Jﬁ& 4.5.\1.33‘ e‘-\-ﬁ!‘g
(2010a) v badiad Cidaiil

The carriage rattled swiftly along Blessington
street.

(20602) 2l o "0 Sl e Lk (B Akiy 4 al) ik
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Over the stones.(P170)

A divided drove of branded cattle passed the
windows,

lowing, slouching by on padded hoofs,
whisking their tailsslowly on their clotted
bony croups. Outside them andthrough them
ran raddled sheep bleating their fear.(P171)

DA Ay Al aila o 48 getall Lpdlal) (e kb jha)
o sl Ll gk AU & gual) 4B G e JBU, bty
il A (s 5 Adu g gl 7 A o jiddial) Aliadl) Lgduis)
(20602) Lgbsd i A gdia 45 shia

Huuuh! the drover’s voice cried, his switch
sounding
on their flanks(p172)

o aash dhguy gilall) o) Ciga pla (i Gia
(20709) 4= 52

Martin Cunningham whispered (p179)

(2110a) plgsiis (f ™ uad

The metal wheels ground thegravel with a
sharp grating cry and the pack of blunt
bootsfollowed the trundled barrow along a
lane of sepulchres.The ree the ra the ree the
ra the roo. Lord, (P185)

Jﬂﬂ*@t‘)“:‘u‘d‘aﬁ.u“aﬁ‘m
HAea B Ay jaiall Al 4 e Cad ABEAY) 4paaY) Ao gara

Gua
(21502) cu s d 1) L d) o)

He looked on them from his drawling eye.
Policeman’s

shoulders. With your tooraloom
tooraloom.(p188)

pslos s aa oyl WIS Alhal) Al (1 agdl ha
217(ue)ps st

—What? Eh? Corny Kelleher said.(P188)

(2170a)" Al (Auss" JE Ll 2 Nika-

Far away a donkey brayed.(P196)

(22202) Jaal) 3¢5 I

Gentle sweet air blew round the bared heads
ina
whisper. Whisper(P196)

A g g3 0 ) Gugis ) Joa AR Ade ) i
(22200)4di g5

Whispering around you. Would you like to
see a priest? Then rambling and
wandering(P196)

L (5 5 ) 285 el g () guagungs
(223-22200)dy 35 g 4aial o

M’Intosh, Hynes said scribbling(P199)
Hoo!(p202)

(22400)4lany Gy Ay sa s " ouila™ I (50 L
22604) s b

Put on poor old
greatgrandfather.Kraahraark!
Hellohellohello amawfullyglad kraark
awfullygladaseeagain hellohello amawf
krpthsth(p203)

Kraahraark! daa < ga gan)
Sy

227(w<)... Kraarksi s sia

Rtststr! A rattle of pebbles. Wait.
Stop!(p 203)

227(0a)-d Cy 5 s 4lala Riststr!
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tdadlall

Gliadil ppdall Gl e SO Ciaill ann (S clululll £958 (e g8 b daagill 225 CalS
Aicy plal 3ol ical Jal (e gobad Lugia sanly US Cimeal G cibibulll o6 Aan sl
sy Al oy bl ALl (Plsty LaghsS i (n e lin (1 . il oLl
Raall s L copobillly sldel) Lomgiis A lidyally SR e slaeYl lailas,
by dis Ge paall Z18l Legin Aagdll o Jslads cGngdl 5 Haad) Leidy AlK 0 4Rl

(gl Al 3 Calia 1310 sl den s

s o A ¢ ggalll ol 13 il gaa) aey Clpal) 5Slas dlaa¥l ol slhidl 138 (s
o i Lalld Lo alaa¥) e oIS udld oS 5. sl Lealdialy a5 GlIIS dan il
AL e ASladl Clpal) dang die B gl 1 b cluhal) s ¢ JB Qa
I AdaY) e ASlaall Cilgpal) deai Olie Gl GA) Auhay (Sl (Hle JB e dovsull
(8 (e gsasall 138 e aal (o) sl al Cums 138 pall Jalas 38l Caudld Ly oS0 Al
g e — Wlsie A WS 3 ¢ Aald ppmsd) 18 ) Gylall ) Lieds L Vg
s gl il " Gl o Duddlall Ayl e slaeYh duyall ) duplaiY) e dSkaal)

c @b e (Al sl lgany Alls pusa
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