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Abstract

People tell jokes to break the ice in a conversation and to provoke laughter
helping others change their bad mood. Since comedy and jokes are preferred
to everyone, people tell jokes about every aspect in life including politics and
religion. A cultural joke is a joke that contains culture-specific items; and
generally, this kind of jokes are a challenge for translators. The problem of
untranslatability prevents them from rendering the meaning that may have a
similar effect on TL reader as that which causes a SL reader to laugh.
Untranslatability of cultural jokes can be solved, according to some scholars,
through the careful use of compensation methods. Translators in the process of
trying to convey the message, with the presence of untranslatability, attempt to
make their work clear and understandable; but still they struggle trying to find a
way that allows them to include some important details of the ST. They would
not be able to do that unless they use compensation methods. In this research,
we tried to solve the problem of untranslatability in cultural jokes applying these
methods.

Key Words: cultural joke — humor — untranslatability — compensation_
laughter_comedy_culture-specific_ render the meaning_ TL_ SL_ details.
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INTRODUCTION



Introduction

Background

Translation is the process of rendering a source text of a given language into a target
text of another one. This process needs a great deal of wisdom in choosing the suitable
equivalent in the suitable context. Moreover, translators are required to consider various
factors during translation where culture is a crucial element. Some texts are untranslatable
because of their cultural load because language and culture are two sides of the same coin.
Indeed, some culturally-bound texts raise the question of the possibility of translating

them.

A joke is a literary work and a common type of humor, which people use for
amusement. It takes many shapes and forms according to the context and the speakers’
purposes. As previously mentioned, jokes are culture-bound; and for this reason;
translators have to think of compensation methods to solve this problem and try to make

the source product as approximate as the target one.

Research Question

To what extent are Arabic jokes translatable into English language?
Research Hypotheses

Cultural jokes may be translatable from Arabic into English language.

- Humour and joke may be interchangeable words.

- Cultural jokes untranslatability can be solved using compensation methods.



Research Objectives

In the present study, our aim is:

. To clarify the relationship between humour and joke.

. To introduce untranslatability as a challenging issue.

. To investigate the causes of cultural untranslatability.

. To identify compensation methods for cultural jokes untranslatability.

Dissertation Organisation

Our research is divided into two main parts: A theoretical and a practical part. The
literature review comprises two chapters entitled respectively: joke translation and culture
and joke untranslatability. While the practical part involves several elements such as the
reason behind choosing the jokes, Arabic jokes with the problem that make literal
translation insufficient, English translations after using the compensation methods and

general comments on the work.
Limitations of the Study
Since no work is perfect, we encountered constraints in conducting our work:

. The difficulty to find translatable Arabic jokes with cultural gaps.
. The difficulty of choosing the appropriate compensation method for

each joke translation.
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AND CULTURE



1.1 Introduction

People, in ancient times, used humour through telling jokes to reduce stress caused
by wars and conflicts. Since jokes are culture bound, translators raise the question on the

possibility of translating them.

In this chapter, we present an overview about humour and its types. After that, we
introduce jokes as one type of humour through mentioning various definitions followed

by their types. Then, we conclude the chapter with a description of joke translation.

1.2 Definition of Humour

The matter of defining humour causes controversy. Indeed, scholars' points of view
differ on the possibility of giving it a clear definition. Some of them believe that humour

has no clear definition.

Dvorakova (2012) as cited in Alharthi (2016) states that “even if we know what
humour is, giving it a precise definition is difficult” (p6). McGhee (1979) argues with
Dvorakova in stating, “Humour exists in our minds and not in the real world, and it can
only be measured in terms of one’s assessment” (as cited in Alharthi, 2016, p. 6). Raskin
(1985) points out: “there is no agreement between theorists on what the term ‘humour’
means, simply because of the terminological chaos created by the use or abundance of

similar terms such as laughter, the comic, the ludicrous, the funny, joke and wit.” (as cited

in Alharthi, 2016, p. 08)

On the other hand, many scholars provide various definitions for humour. Tisgam

(2009) provides the origins of the word:



Humour is a Latin word meaning liquid, fluid or moisture. According to ancient
Greek theory, the body of a man comprises of four humorous, or liquids: blood, phlegm,
yellow bile and black bile. A humorist is a person who was said to possess and excess of
one of the fluids. The remedy for bad temperament caused excessive humorous was
thought to be laughter. (p. 02)

While Alharthi (2016) investigates the use of the word, “HUMOUR?” stating:

The general sense of the term ‘humour’ was used for centuries to refer to a person’s
temperament, until the 16th century when the term was used by the English dramatist Ben
Jonson. He used the term to refer to the actions of a peculiar or absurd person. In the 18th
century, ‘humour’ became an aesthetic term that was invested with the present meaning;

that is, to reflect something aesthetic in a ridiculous way. (p.p 6-7)

Vandaele (2010) says, “At first glance, humour is easy to define. Humour is what causes
amusement, mirth, a spontaneous smile and laughter. And humour, it seems, is a distinctly
human phenomenon” (p.147) while Brussee (2015), with reference to the Longman
dictionary (2013) says, “the ordinary man on the street could respond with (the ability to
understand and enjoy) what is funny and makes people laugh”, or “the quality of causing
amusement”. In other words, "in everyday parlance, humour is used to refer to an effect
and its contextual causes simultaneously, an occurrence so normal(ized) that we don’t

even notice it.” (p. 6)

Some scholars relate humour to everyday communication. For instance, Alharthi (2016)
argues: “Humour is something that we all encounter or use ourselves in our everyday
lives. We tell jokes, we reply ironically to some questions, we mock each other, and we
often reflect upon different aspects of our lives in a humorous way.” (p. 6). Tisgam (2009)
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also supports Alharthi’s view: “Humour is one of the most defining aspects of humanity.
It is an integral part of everyday communication and an important component of so many

literary works, films, art and mass entertainment.” (p. 1)

Various studies believe that humour plays a crucial role in everyday human life.
Despite of the fact that it is hard to define humour since it is in humans’ minds, according
to some scholars, many others claim that it is simply a human phenomenon which reflects
something aesthetic in a ridiculous way to cause amusement and results in a spontaneous

smile and laughter.

1.3 Types of Humour

Researchers dealing with the nature of humour have focused on different factors to
classify humour. Most classifications normally touch different criteria, such as the topics
of humour and its forms. Alharthi (2016) proposes thirteen (13) types based on Norrick
(1993 & 1994) and Dynel (2009) classification that relies on the form of humour rather

than any other criterium.

1.3.1 Jokes

Jokes are a common form of verbal humour that is usually found in the different
forms of mass media. It is characterized by being short and causing laughter. (Alharthi,
2016, p. 16) Example: a teacher asks one of his students to mention two pronouns, then

the student says fearfully: “who... me?” The teacher comments: “excellent!”

1.3.2 Wordplay
Delabastita (1993) as cited in Alharthi (2016) defines wordplay as relying on the
double meaning of a word in which one meaning is literal while the other is metaphorical,

and the shift from the literal to the metaphorical meaning causes humour. (p. 18)
8



Example: Where do you find giant snails? On the ends of giants' fingers (obviously

reading giant snails as giant's nails). (“Pun Examples”, 2011)

1.3.3 lrony

“Irony refers to the contradiction between what a person says and what he means,
what s/he says and what s/he does, what s/he means or says and what others understand,
and what is expected or intended and what happens.” (Alharthi, 2016, p. 19)
Example: A writer is working on his manuscript, and it's a comedy. The days have been
fraught with rain and clouds, bringing down his mood and hampering his ability to craft
witty scenes. As he opens his blinds one morning, he sees the dark clouds outside again
and says, "Great. Another rainy day. How wonderful.” (“a Definition of Irony”, 2014)
1.3.4 Parody

Korkut (2005) as cited in Alharthi (2016) defines parody as “an intentional

imitation — of a text, style, genre, or discourse which includes an element of humour and

which has an aim of interpreting its target in one way or another.” (p. 20)

1.3.5 Satire

Satire can be clearly defined if compared to parody. The purpose of parody is to
comment, not necessarily humorously, on the targeted work or its author. On the other
hand, satire entails commenting on the humoristic sides of an individual, social groups,
institutions etc. Also, satire does not require the use of the original work. (Alharthi, 2016,
p. 21)
Example: Jonathan Swift’s Gulliver’s Travels is a parody of travel narratives, as well as
a satire on contemporary England. As the empire of England spread too far off lands, it
became a center of navigation and exploration. Adventure and travel narratives telling

stories of strange lands became popular. (“Parody and Satire”, 2014)
9



1.3.6 Sarcasm

Sarcasm is: “a sharp, bitter, or cutting expression or remark; a bitter gibe or taunt.”
(The Oxford English Dictionary). It is considered to be a low form of humor which uses
a witty language to target its victim with some degree of aggressiveness. (Alharthi, 2016,
p. 22)
Example: "Some cause happiness wherever they go; others whenever they go." - Oscar

Wilde (“a definition of sarcasm”, 2014)

1.3.7 Spoonerisms

Spoonerism is defined by the Oxford Dictionary (2017) as “a verbal error in which
a speaker accidentally transposes the initial letters of two or more words, often to
humorous effect”.
Example: A speaker says, ‘tasted worm’ when intending to say, ‘wasted term’ (Alharthi,

2016, p. 23)

1.3.8 Putdowns and Self-denigrating humour

“A putdown (also putdown humour) is an abusive remark that is directed to a
particular person in order to put him down.” (Alharthi, 2016, p. 23)
Andeweg et al. (2012) as cited in Alharthi (2016) define self-denigrating as “a special
kind of humour which draws on a person’s or an in-group’s perceived social, behavioral
or physical shortcomings with a non-serious intention.” (p. 24)

Example: An example of a put-down is to call someone ugly. (“Putdown Humour”, 2014)

10



1.3.9 Retorts

Dynel (2009) claims that a retort happens when the second speaker pretends that he
misunderstood the first speaker’s previous utterance and therefore distorts the “intended
meaning” and creates a different one to cause humour. (as cited in Alharthi, 2016, p. 25)

Example: An example of retort is to talk back to someone making fun of another. (“ a

Definition of Retort”, 2014)

1.3.10 Teasing

A teasing is imitating and exaggerating someone’s behavior in a playful way
which would often be literally negative. The playful meaning is determined by cues from
the teaser indicating that the remark should be taken in a playful manner. (Alharthi, 2016,

p. 25)

1.3.11 Banter

Norrick (1993) defines it as a “rapid exchange of humorous lines oriented toward
a common theme, though aimed primarily at mutual entertainment rather than topical
talk” (as cited in Alharthi, p. 26).
Example: Two people joking in a bar about which is the better football team is an example

of banter. (“a Definition of Banter”, 2014)

1.3.12 Register Clash

Clash of register or a change of register is one of the common devices used in
different genres to create humour. It is created when the speaker uses informal pieces of
conversation in formal contexts or vice versa. (Alharthi, 2016, p. 26)
Example: a person will not use a formal language when chatting with his/her friend, as

using a high register will normally provoke laughter. (Alharthi, 2016, p. 26)
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1.3.13 Catchphrases

Catchphrases are popular phrases which are associated with a particular person.
These phrases are generally used repeatedly by politicians, entertainers, or writers to
attract audiences and provoke laughter. (Alharthi, 2016, p. 26)
Example: Luke Skywalker’s "I have a bad feeling about this" in Star Wars movie becomes

a catchphrase. (“Catchphrases”, 2014)

1.4 Definition of Jokes

As mentioned earlier, a joke is a common type of humor that causes laughter.
Theorists define jokes according to their interest. Sherzer (1985) describes a joke
according to its components: “a discourse unit consisting of two parts, the setting of the
scene and the punch line.” (as cited in Tisgam, 2009, p. 2). According to the Merriam-
Webster Dictionary (2013), punch line is defined as “one sentence or phrase in a joke that
makes a climatic laughing point.” Example: a teacher asks one of his students to mention
two pronouns, then the student says fearfully: “who... me?” The teacher comments:
“excellent!”
In this example, the teacher’s answer is the punch line since it makes the climatic laughing
point. Shixiang & Yiping (2014) emphasize the importance of jokes as they play a crucial
role in the process of communication to produce laughter. (p. 3)
Lipps (1898) defines a joke as “something comic which is entirely subjective. We
produce, which is attached to action of ours as such, to which we invariably stand in
relation of subject and never of object, not even of voluntary object” (as cited in Alharthi,
2016, p. 17). Lipps also states that a joke can be considered as “any conscious and

successful evocation of what is comic, whether the comic of observation or of situation”

(Alharthi, 2016, p. 17).
12



A joke can be presented through various channels. As Lin (1985) points out, “the joke

can be in oral or written form.” (as cited in Shixiang & Yiping, 2014, p. 4)

1.5 Types of Jokes

Zabalbeascoa (1996) as cited in Shixiang & Yiping (2014) presents six types of jokes:

1.5.1 International Joke
International joke does not share the play on linguistic features or references to culture.
The content of international joke is universally known enough for the target audiences to

understand in context. (p. 6)

1.5.2 National-Culture- and-Institutions Joke
“A joke that depends on the cultural or institutional references, which is mostly

cultural-specific enough for the audience and translator to digest.” (p.6)

1.5.3 National-Sense- of-Humor Joke

“This type joke is usually used in a specific country or nationality. It contains basically
one country’s prejudice and irony over the other specific country or nationality. It is
mostly created to mock others in particular. Accordingly, this joke type is “apparently

more popular in some countries or communities than in others” (p.6).

1.5.4 Language- dependent Joke
“This language-specific type of joke uses “features of natural language for their effect,
such as polysemy, homophony, and zeugma, but has to be differently understood in the

different contexts” (p.6).

13



1.5.5 Visual Joke
“This joke type primarily depends on the visually conveyed information and actor’s
facial expression on the screen. This joke is coined on the screen and presented via the

subtitles.” (p.6)

1.5.6 Complex Joke

“This category represents the joke that contains and combines the features owned by

the previous five types.” (p.6)
1.6 cultural Joke Translation

Shixiang & Yiping (2014) believe that “since people with different backgrounds have
different perceptions, they may anticipate the point of a joke differently.” (p. 5) In this
vain, culture is the prominent element which should be considered in joke translation in
order for the audience to get more chances to understand the joke. Moreover, “the
understanding of a particular form of humour requires shared knowledge, which does not
normally exist in case of translation between the source and target cultures” (Alharthi,
2016, p. 31) In other words, a joke will not be understood outside its culturally-bound

context.

1.7 Conclusion
As a conclusion, humour and jokes have so many shared points that theorists use them
interchangeably. This chapter presents the definition and types of both of them, followed

by cultural joke translation as a challenging task for translators.
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CHAPTER TWO. JOKE
UNTRANSLATABILITY



2.1 Introduction

Untranslatability occurs when there is no equivalent for the source text in the target
language. In fact, the problem of untranslatability arises because of cultural differences
among languages; which makes translators look for urgent solutions as compensation

methods.

The present chapter tackles untranslatability in general. After that, the scope is
narrowed to cultural untranslatability and the cultural categories that may cause this

problem. Then, the chapter ends with suggested methods of compensation.

2.2 Untranslatability

Scholars agree that untranslatability is a serious problem that takes place during a
translation process; and prevents a translator from transferring the meaning as it should

be transferred.

Untranslatability as stated in the Oxford Online Dictionary (2017) is “the quality or
property of being untranslatable; inability of being translated. It refers to expressions of
a given language that simply cannot be converted into other languages. It can be a single

word or a phrase, either a written text or a verbal utterance”

Catford (1965) defines it as “a property of a text, or of any utterance in one language,
for which no equivalent can be found in another language.” (p.94). He distinguishes two
types of untranslatability, which he terms linguistic and cultural. On the linguistic level,
untranslatability occurs when there is no lexical or syntactical substitute in the TL for an
SL item. Linguistic untranslatability, he argues, is due to differences in the SL and the
TL, whereas cultural untranslatability is due to the absence in the TL culture of a relevant

situational feature for the SL text. (Catford, 1965, p.95)

16



2.3 Untranslatability of cultural jokes

Whenever we read this statement, the differences between cultures and languages come
to our minds. Nugroho (2007) contends, “Different people of different languages also
produce different jokes...Probably it is not only the language which is hard to be
understood. Some situations only amuse well within the border of a certain country of

origin. They involve 'culture-specific.” (p.p 1-2)

Scholars state that the cultural load that exists in jokes may make it hard for a foreigner
to understand the joke and laugh at it. Translators in the process of translating these jokes
into the TL face a culture gap that leads to untranslatability. They think that each

community who speaks a given language has a culture that is different from the others.

Cui (2012) argues that translation is an important medium for cultural exchange between
people using different languages. It is known to all that language is an important aspect
of culture. Culture includes and affects language, it is this ground from which language

grows and develops. (p. 827)

2.4 Cultural Categories
Adapting Nida, Newmark (1988) as cited in Sakti (2013) categories culture-specific

items (CSI) to the following parts:

2.4.1 Ecology

Words in this category include geographical features specific to a particular culture.
These terms, unlike those in other categories, carry no political or commercial
connotations. Their spread depends on the importance of their culture of origin and their

specificity such as “Tandra”. Goui Djamel 2017
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2.4.2 Material Culture

People of different cultures may have different images for the same thing. There are
also some material specific cultural terms that maybe found in one culture without the
other. For example, food (kouskous “Algeria”), clothes (bernous “Algeria”), houses and

towns (bungalow “India”) and transport (touktouk “Egypt”).

2.4.3 Social Culture

In considering social culture, one has to distinguish between denotative and
connotative problems in translation. For example, translating terms like “the working
classes” without their connotations may affect their cultural value. Social culture also

encompasses leisure activities such as national sports and gambling games.

2.4.4 Social Organization

Social organization category covers a set of customs, activities, procedures and
concepts which reflect people’s culture. It can be political and administrative (names of

ministries), religious (temple) and artistic.

2.4.5 Gestures and Habits

There is a distinction between description and function which can be made where
necessary in ambiguous cases. Gestures and habits which occur in some cultures will have
different meaning in others, e.g. cock a snook “a UK idiom which means regarding

someone or something with disrespect” (Farlex Dictionary of Idioms, 2015)

18



2.5 The method of compensation

Compensation as defined by Cui (2012) is “a special method that is used to reach the
equivalence when there is no equivalent concept and suitable expression in the target

language.” (p. 829)

Compensation is considered by many scholars to be a method that helps translators
overcome the problem of untranslatability especially that which exists in a cultural
context and impedes the translation of a culturally-loaded text. Cui (2012) suggested five

methods of compensation.

2.5.1 Adaptation

“A translation procedure whereby the translator replaces a social or cultural reality in
the source language with a corresponding reality in the target language, this new reality

would be more usual to the audience in the target language” (Cui, 2012, p. 829)

“It is used when the type of situation referred to by the SL message does not function
in the TL culture. In such cases the translator must recreate a situation that can be regarded

as more or less equivalent” (Walinski, 2015, p. 63)

“It is used in those cases where the type of situation being referred to by the SL
message is unknown in TL culture. In such cases translators must create a new situation
that can be considered as being equivalent. Adaptation can, therefore be described as a

special kind of equivalence, a situational equivalence.” (Vinay & Darbelnet, 1995, p. 39)

Adaptation according to the scholars mentioned above, is a solution for the
awkwardness caused by inappropriate translations whereby the translator replaces the
word which is considered strange for the TL audience with a corresponding one that is

understandable and acceptable. The problem of culture gap in this case is solved by
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creating an equivalent common situation. Vinay & Darbelnet (1995) provided examples
about adaptation: cricket (Tour de France) - three men and a baby -film- (trois hommes

et un couffin)

2.5.2 Borrowing

“A translation procedure that the translator uses a word or expression from the source

language in the target language.” (Cui, 2012, p.829)
“Using foreign phrasing in the target text.” (Walinski, 2015, p.58)

“To overcome a lacuna usually a metalinguistic one (e.g. a new technical process, an
unknown concept). Some well-established, mainly older borrowings are so widely used
that they are no longer considered as such and have become a part of the respective TL

lexicon.” (Vinay & Darbelnet, 1995, p.31)

Borrowing according to Cui and Vinay & Darbelnet is the use of a foreign word or
expression in a language so that the same effect is maintained. Translators borrow words

when they fail to find an appropriate equivalent which is acceptable to TL audience.

E.g. In a story with a typical English setting, an expression such as' the coroner spoke'
is probably better translated into French by borrowing the English term ‘coroner’ rather
than trying to find a more or less satisfying equivalent title from amongst the

French magistrature e.g.' Le coroner prit la parole'. (Vinay & Darbelnet, 1995, p.32)
2.5.3 Translator’ note

“A note (usually a footnote or an endnote) added by the translator to the target
language to provide additional information pertaining to the limit of translation, the

cultural background and any other explanation.” (Cui, 2012, p. 829)
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“The additional information a translator may have to add to his version is normally
cultural (accounting for difference between SL and TL culture), technical (relating to the
topic) or linguistic (explaining wayward use of words) and is dependent on the

requirement of his, as opposed to the original, readership.” (Newmark, 1987, p. 91)

Cui, Newmark and many other scholars think that the translator's note is used mainly
to guarantee the understanding of a translated text, e.g. It's time to perform Wudu

(washing particular parts of the body to perform Muslim prayer)

2.5.4 Calque

“A translation procedure that a translator translates an expression (or occasionally a
word) literally into the target language, translating the element of the expression word for

word. Peter Newmark refers to it as semantic translation.” (Cui, 2012, p. 830)

“It is a special kind of borrowing in which the TL borrows an expression from the SL

by translating literally each of the original elements.” (Walinski, 2015, p. 59)

“A calque is a special kind of borrowing whereby a language borrows an expression
form of another, but then translates literally each of its elements.” (Vinay & Darbelnet,

1995, p. 32)

Calque, according to Cui, Walinski and Vinay & Darbelnet, is to borrow a word and
translate it literally into the target language when there is no satisfying equivalent for it
in the TL. Vinay & Darbelnet (1995) provided an example about Calque: Sciencefiction:

Science-fiction (English-French calque)- sLwll 4,4 3all:  L'algerienne des eaux
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2.5.5 Paraphrase

“An extended synonym and inevitably and expansion and a diffusion of the original
text. It is only justified when an item of terminology technical institutional cultural,

ecological scientific cannot be explained in any other way.” (Cui, 2012, p. 830)

“It is the amplification or explanation of the meaning of a segment of the text. It is
used in an '‘anonymous' text when it is poorly written or has important implications and

omissions.” (Newmark, 1987, p. 90)

Paraphrase according to Newmark and Cui is that simple definition or explanation of
a word written generally in the margin of a book page; used when it is hard for a translator
to explain the meaning of a given word. E.g. The paraphrase written in the translated

versions of Quraan explaining Islamic words that cannot be clarified otherwise.

2.6 Conclusion

To conclude, cultural untranslatability is a problem that can be solved using some
techniques that help the TL audience fully understand the message and laugh at the

translated culture-specific jokes.
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PRACTICAL
PART



CHAPTER THREE

TRANSLATION
AND

ANALYSIS OF

CULTURAL Arab
JOKES



3.1 Introduction

This research is conducted to investigate the problems that a translator may face in the

process of translating culture-specific items in jokes; and to apply the compensation

methods suggested by Cui on the translated jokes to overcome untranslatability. In this

chapter, we are going to pick up a number of Arab jokes; and try to translate them

applying the compensation methods whenever it is necessary.

3.2 The Reason behind Choosing the Jokes

We have selected jokes from different Arab cultures along with some ancient Arab

jokes that carry a cultural load. Jokes containing cultural aspects as religion, traditions,

and others are present in this practical study. Since we are in the process of looking for

solutions to untranslatability; the jokes we've selected are a good sample to work on.

3.3 Arab Jokes and the Problem of Untranslatability

The Joke

The Problem

maw\dﬁﬁﬁ@b};e&\&ww\_l
5 Flaall 35558 mnd (ol coleall B3 pnd) I (o

REBTEN I IR I PP NPT PP P

The foreign reader would not
understand why the student did not
want to mention his mother’s name.

el als felen Lo d Y alldal) aledd) Jlu-2

Lo s A Ol W jedainld ana) ) 5 ) gus el saledll

DS el lale felay

The foreign reader would deduce that
the answer of the third student is a
name of a chapter in Quraan, but he

would not laugh at it.
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Caeliad 4 5, ¢ ) gile a0 a gea () B1_ja) Cinans3
Leie gedil A 3 )US 3dSy Clld 5 o yhadl o5 ¢ jelall )

.L.)]. ) ™

The foreign reader would not
understand the significance of the
word Ashuraa and what it has to do

with kaffara

¥ el 5Ty oyl B da ) OIS aalad) JE-4
G s OS5 sl peie 22l G A (1L
Lea s o o il SHALY LB e ylady of @l 4y
o 1S ani 1 si Ca il < pSh ellal 108 cal Sy

EEPUPREN

The foreign reader would not
undrstand the meaning of the word

Rugya.

Bl aal) ae Y eae el cual Cag 35

The foreign reader would not
understand why the sheep has a

nervous breakedown.

My U8 sl Galasll dil ve ¢ sl o) J8-6
Lo sl agll) a5 ) alal Lo gy JUB 431 56 Lelif Laa]
O A o sin gy ad s Qs (0 ey g s
OS5 O A (IS ()l g agle Al e il a3
Asilal 5 ST O el e rpabianl) JU8 4 5a

The foreign reader would not
understand why AL Hassan wanted to
become a houri and not simply a

beautiful woman.
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o s )l Al sl )5 e (5 0 n 2a) 57

The foreign reader would not
understand the name of the

trousers.

JUE AL ol Widas o sall oelad 4y 8 Ja 01S-8
s gall Jled .ékﬁza:\‘tj\.é\]}i —aaall Jaa C_LA‘ Jal
g 92l a8y of (25aT ida ) J88 | o 4lé el

r

The foreign reader would not
understand the religious significance

of the words prostrate, glorify and
reverence.

gl JU € jae Ul (5 56k dal o J o zls JLa-9

bl sy

The foreign reader would not

understand why the pilgrim of Mecca
asked this question.

lele o) ae 5 aldll culad Selau L 3l Jlu Ja -10

Y U ol Y s

The foreign reader would not

understand the answer of the man.

The foreign reader would not
understand the word Om-Ali. He
would laugh at it without

understanding it's meaning.
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il 5l Cuian & Gliaay 8 o) ) da gy ski12 The foreign reader would not
Judhels ) 0 | understand the relationship between
being skinny and the shape of the

moon!

Ol 5 eaY) ST ol i e lavic 330 a-13 The foreign reader would not
understand the expression ‘red and

dry'.

We notice that the jokes selected contain foreign and ambiguous culturally-loaded
words that would not be understood by the TL audience. Thus, they would not consider

them funny; and the message of the translator would fail to be conveyed.

3.4 Compensation Methods Application
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The Method

The English Translation

pual o 1 alill alall-1 | Paraphrase 1 -A teacher asked a student to include the name
il JB dlea B350 'Noura' in a sentence. The student said: My
JE @l (A el il mother went shopping. The teacher asked:
(B 8058 il () splaall why didn't you mention the name Noura in the
858 (ool ol 1 JUE Faland) sentence? The student answered: My mother's
R G IE PR P name is Noura!
(In some Arab cultures, the man does not mention
the female names of his family to his friends and
the men he interacts with regularly.)
:J ¥ Gl alaall JLu-2 | Paraphrase 2 -A teacher asked the first student: what's your
el rlale felen) L name? The student answered: lbrahim. The
) By el saladl) teacher: read surat lbrahim. Then he asked the
Lo s JLd Lo jelainld second one about his name. The second student
e answered: Yassin. The teacher: read surat Yassin.
Translator’ The teacher asked the third student about his
s note

name. The student answered: Kawthar (a female

name)!

(Al Kawthar is the shortest chapter in Quraan)
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o3 psa O 8l Cran3
Crabiad 4108 iS¢ ) gile
¢ kil o5 ¢ yedal) I
A B Hles sy lld

ey el Lhe el

Translator'

S note

Paraphrase

A woman heard that fasting in the day of

Achoura (an Islamic feast) is an expiration of a
whole year. She fasted untill the noon than she

broke her fast; and said: The sins of six months of

the year including Ramadhan are enough.

(Achoura is the tenth day of Muharram in the
Islamic calender) (The woman believes that she
has not committed much sins that she fasts a
whole day in order for them to be wiped. She
wanted to wipe the sins of Ramadhan also.

Apparantly, she has not fasted the whole month)

(Ramadhan is a name of a month in the Islamic
calendar. Muslims fast from dawn untill sunset

for thirty days.)

Jay o aalall Jla4
&l ) ol
Ol DA (B0 gy
Jsi OS5 i g 33y
Dby ol @bl ey oA
Al LSS ALl LB e
¢l Sad laa g Cund

03 jll & K3 el - i

Paraphrase

Al-jahidh narrated that there was a man who
pretends to cure molars' diseases through Ruqya.
He used to ask his patients not to think of the

monkey after the Rugya session!

His patients used to visit him again to complain
after spending the night suffering; he asks them
whether they were thinking of the monkey at
night. When they answer: Yes, he says: you
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Aadii ol A8 1 88 ami ) g0

g

were not cured by Ruqgya because you were

thinking of the monkey!

(Rugya is the act of curing somebody through

reciting verses of Quraan)

Dbl Gl a5 35
e>aY) xe oY (shas

3

P

Translator' s

note

Paraphrase

A sheep has a nervous breakedown because it's

Eid Al Adha (an Islamic feast)!

(Muslims slotter sheeps in this eid. This eid
honors the willingness of Ibrahim to sacrifice his

son to obey the commands of Allah

Al xe cp ) o) J8-6
IS 8 ) palian])

JB ) g el aal Ma
pelll ratia g olal Lasy
505 A (Sl
@ Qadll cp yenn
a5 ) Bl Juoain g )
O b s agle Al e il
e osSSohal Y gis
O cal L palasl) e
A paay Ailal 3 g o S

e

Translator' s

note

Paraphrase

Borrowing

It was narrated that Al hassan lbn Abdullah
Aljassas Aljawhari was an idiot. He said: O
Allah, transform me into a houri (beautiful beings
in paradise) and make me the wife of Omar Ibn
Al khataab. His wife was sitting in front of him;
she said: why don't you ask Allah that you
become the wife of Muhammad peace and
blessings be upon him. He answered: i don't want
to be 'Dhurra’ to Aicha may Allah be pleased with

her.

(When a man gets married to two women or more
at a time, each one of them calls the other

‘Dhurra’ in Arabic culture)
( Omar Ibn Alkhataab is a companion of the
prophet Muhammad pbuh )
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s s pf o 2al 57
s 1 (alalle e ol

NSTE

Translator' s
note

Paraphrase

A man wanted to buy' beans trousers'(special kind
of pants). After looking in shops he found ' lentil

trousers'. So, he bought it.

(An Arab reader would laugh at this joke
because there is no kind of pants known as lentil
pants)

selad iy 4 da ) (S-8

¢ 5Vl el Lilas ya 54l

aa bl a1l 4l Jlad

Ja | glailay 458 Y f Cadud)

ey 48 clile Y a5l
o Al s da )l Ju

Al g gdal) Sy

Paraphrase

A man was sitting in a house that he pays his rent.

The owner of the house visited him to ask him for
his money. The man said: why don't you repair
the roof i hear noises all the time. The owner
said: the roof is glorifying Allah. The Arab man
said: I'm afraid that reverence would make him

prostrate!

(Muslims put their heads on the ground in prayer

worshipping God)

dal of Jda izls L9
JE Sama Uil 56k

e G JUE 7 e il
JUid fasal o adaind

phall g s ol

Translator' s
note

Paraphrase

Borrowing

A pilgrim asked Alshaabi(Muslim scholar): Is it
ok that i scratch my back during Hajj? Alshaabi
answered: it is allowed. The pilgrim: how much
am | allowed to do that? Alshaabi answered: until

your bones appear!

(Hajj is an annual Islamic pilgramage to Mecca.
Muslims worship God and abstain from doing

certain things)
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feland Lo -3l Jlu Ja -10

Translator' s

A man asked a girl about her name. She

note
lele o) ac 5 sl culal answered: Waad (a female name meaning a
Y J o Y sl promise). The man : don't worry i am telling no
body
e ol Sl aals3 .11 | Translator' | A man had 'Om-Ali' (An Egyptian dish) at lunch.
Al JST e elad s note The next day, Ali came and ate the man’s mom!
Paraphrase (The literal meaning of the word is: the mother of
Ali)
<& ol I day Bi12 | Paraphrase A man looked at a full moon in Ramadhan and
Crian :Jl& Glias ) said: You put on weight and i became skinny. |
uall L ) 1T il 5l ask Allah to live in order to see you suffering
from Tuberculosis!
(As it is known for everybody that the moon at
the beginning of month is a crescent. Fourteen
days after; it becomes a full moon, then a crescent
again at the end of month. The man is skinny
because he fasted fourteen days)
Ol (ee Wi 331 »-13 | Paraphrase A criquet suffering from colour blindness ate the
sl 5 e ¥l s red and dry!
Calque

(' The green and dry' is an expression in the
Arabic dialect used to describe a greedy person or

animal who eats everything.)
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We notice that Paraphrase and Translator's note are the most used compensation
methods in this translation attempt. Borrowing method is used twice; and Calque is
used once. The methods of compensation are five. We have used four methods.
Paraphrase and Translator's note methods are used mainly to clarify the meaning of
words. Borrowing is used when the effect of the translated word would not be the same
as the SL one. It provides a place for the foreign word inside the translated text so that

it fulfills its job. Calque is the literal translation of a borrowed word.

3.5 Conclusion

To sum up, jokes that contain culture-specific items can be translated using
compensation methods. We have used four methods in this chapter: Paraphrase,
Translator's note, Borrowing and Calque. We have noticed that the final version of the

translated cultural jokes seleted is more appropriate and clear.
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CONCLUSION



Conclusion

A joke is a bundle of written or spoken language units that leaves a humorous effect;
and provokes laughter. Cultural jokes are humorous statements that carry a cultural
load. Culture overlaps many aspects in life. It includes politics, arts, literature and many

others.

Cultural jokes translation is the transformation of the SL jokes' meaning into a TL
meaning. In this process, the translator replaces the SL words with their equivalents in
TL words, so that the rendering of meaning is possible. The translator in this case has

to bare in mind the cultural correspondence.

Untranslatability is an unsolvable problem that occurs and causes communication
failure during a translation process. It is a barrier that prevents a translator to convey
his message. It happens generally when the ST language contains unusual content for

TT readers. Culture-specific items is an example.

The methods of compensation are suggested by scholars to help translators render
the meaning of culture- specific texts; and to get the readers of these translated jokes to

understand and laugh at them.
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