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ABSTRACT 
 This study aims to identify the main challenges that are often faced by subtitlers, and to shed light on the main 

strategies and the possible solutions adopted often by translators to overcome these challenges. The challenges can be 

ranged as linguistic, cultural and technical; linguistic challenges in this study fall within the specificities of Arabic 

language and the Islamic religion in terms of Quranic text, religious terms, etc. ; cultural challenges arise from 

communities’ different way of thinking and seeing things, which is reflected in the use of idioms, colloquial 

expressions, traditions, etc. ; technical challenges are related to the screen, in which the subtitler may find him\herself 

obliged to make the translated text fit within the spatial and temporal constraints of subtitling. Subtitles should not 

exceed the limited number of characters or last more or less than the maximum and minimum time duration allowed 

on the screen. Subtitling can be defined as the process of transforming oral content of audio-visual works from 

language A into a concise written discourse in language B. Subtitling selected fragments of Lamassat Bayaniyya TV 

program allows this study to occur within a context of Islamic religion and classical Arabic. Furthermore, our study is 

descriptive by nature in terms of describing the theories and the strategies used, namely, Catford’s and Nida’s. We 

also adopted the Introspective method, in terms of annotating and justifying the renditions of the selected episodes. 

 Key terms: Audio-visual translation, subtitling, untranslatability, metalanguage. 
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General Introduction 

Lamassat Bayaniyya is a religiously focused TV program, available on YouTube, in which Fadel Al-

Samarrai presents lectures in the light of Quran and Sunnah to highlight the miracles of the glorious Quran 

and to describe its distinctive linguistic and rhetorical cohesive features besides answering the viewers’ 

questions. Its concerns and subjects are based on the linguistic and extra-linguistic features of the Quran. 

The program is perfect for those who wish to quench their thirst with the exceptional knowledge of Quran 

and Arabic language. 

 The name Lamassat Bayaniyya states clearly the essence of the program; the word “lamassat”:  ت�"�� 

translates as « touches » while “bayaniyya” !�5��� comes from the word “bayan” ن��� which means clarification 

and explanation. The program delves deeply in the structure of Quran and uncovers attributes of meaning 

that may sometimes seem hidden or result in being unnoticed by simple readers, hence, clarifying them and 

revealing their miraculous being.  

Fadel Al-Samarrai has benefited Muslims with his abundant broad knowledge and veracious wise words. 

This TV program had a great impact on the hearts of its viewers who were eager to spread it to a larger 

audience, therefore some of them worked on providing more forms for the TV program, such as turning the 

visual episodes into printed scripts, a group of them even dedicated a website for the episodes of this 

program. This indicates the huge effect the program has on its recipients. 

Significance of the study  

As researchers, we found that the information provided in this TV program is valuable and worthwhile, 

which raised our eagerness to spread this knowledge by all accessible means, that it should be accessible to a 

larger audience. In these days of globalization and widespread technology, the most effective tool would be 

audiovisual translation, we also see that translating this TV program into English is another opportunity to 

discover how the English language deals with the religious Islamic context. 

 In a world of thousands of languages, it is quite impossible for the brain of a human to acquire all these 

information from different linguistic systems, Therefore translation was born to prevent mother languages 

from being a barrier to communicate and understand each other, without having to learn a second language , 

In the case of our study and in a narrower sense, the study must opt for audiovisual translation, which has 

always played a significant role in demonstrating different aspects represented in the audiovisual world to a 

larger audience, whether through dubbing or subtitling; short videos, advertisements, TV programs, etc.  
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The vast development and spread of technology, creates interaction with different languages and cultures 

by presenting content on audiovisual format, due to its potential to reach large audiences anywhere in the 

world.  

Objectives  

This research aims to examine how to translate the specificities of Arabic language and the Islamic religion 

in a manner that it can be accessible, accurate and fits within the constrained nature of subtitling. 

Furthermore, the study focuses on the main challenges encountered during the process of subtitling and the 

strategies adopted to overcome these challenges taking into consideration the cultural and religious context 

of the source language. 

Statement of the problem 

What can be said in one language can be said in another, but only how it is said that evidently cannot be 

replicated. It is quiet known that meaning is universal. However, it is crucial to consider certain steps in 

order for the notion of meaning to take place, for every language decides to take those steps differently. This 

brings up the idea that “Each language has its own genius”, thus, languages are not symmetrical, so we do 

not expect them to function in the same manner when it comes to ideas and thoughts expression, and equally 

when it comes to translation. 

Most of languages that go back to the same linguistic root usually differ superficially. However, languages 

with different linguistic families have complete different linguistic codes and differ completely, such as 

Arabic and English. These differences are likely to create loss in translation between the two linguistic 

codes. Translation, as an act of interlingual interaction, does not only deliver mere words, but also contains 

the cultural, religious, political, social and other components that shape languages.  

In our study, the religious component will be our main concern, Regarding the complex and different 

nature of both English and Arabic languages, during the process of translating in the religious context, 

Translators hands are tied by some language constraints. 

Like any other religiously related item, Lamassat Bayaniyya stands out because it deals with a sensitive 

and rich topic; Quran and Islamic religion. It investigates interpretations and explanations of Quran verses or 

phrases of verses or in some episodes it tackles historical experiences that relate to Quran. In each of the 

cases, we notice that religious terms and expressions are used profusely in classical Arabic. These terms and 

expressions are of great significance; they almost shape the basis of religion understanding; therefore, it is 

an important requirement to consider carefully the intelligibility and accuracy of words and meaning when 

translating discourses related to religion.  
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Literature review   

The proliferation of audiovisual products in the last decades has increased the need for translators, 

therefore raised the interest of researchers in translation studies to explore this filed. 

The book entitled “Audiovisual translation, subtitling “co-written by Diaz Cintaz and Ramael(2007) is 

deemed as one of the prominent canonical works in the field of AVT in general and subtitling in particular. 

In this book, the two scholars attempt to describe the nature of AVT and its taxonomy, and to provide an in-

depth discussion of subtitling, which involves a consideration of linguistic, cultural, and technical factors, 

and how to deal with potential constrains during the process. 

In this present study, we will rely on the valuable foundings that are presented in this book to produce 

comprehensive and accurate translations in the process of subtitling the selected episodes of Lamassat 

Bayaniyya. 

In his book “A linguistic theory of translation “, Catford (1965) attempts to explain the concept of shifts 

that we have used to analyze the translation changes and to overcome the systematic gaps that are imposed 

by linguistic and cultural differences between languages (unique attributes of each language). 

According to Catford it is not possible to translate a text on its entirety (there is always something lost 

during the process whether on the grammar or lexis levels), and if one attempts to do so, it will result as 

Translationese, which is depending on literal translation irrelevantly that the final product (TT) becomes 

unnatural, comic and stilted. Based on the idea that a text is never translated entirely, Catford suggested two 

types of untranslatability That we had encountered during the translation process, linguistic untranslatability 

on one hand is the absence of a lexical item in the TL. Cultural untranslatability on the other hand, is the 

absence of a functionally relevant item in the TL. 

These two concepts are crucial to our study in order to produce accurate and clear translations that reflect 

the source text essence. 

Another concept that is crucial to this study is “the theory of too many words and the theory of too few 

words” presented by Eugene A. Nida and Charles R. Taber (1982) in their book "The Theory and Practice of 

Translation”, which provides insight into the decision-making process that translators go through when 

deciding how to best convey meaning across languages. 

The use of these books provided a solid foundation and a sound basis for the theoretical framework of this 

research. 
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Previous identical studies provide significant contribution to the field of subtitling, such as” Subtitling 

Culture Bound References” written by Hemza ZEGHAR, Yasmine DJOUDI and Ahlam TOUBAKH, 

Besdies “Investigating Collocation Subtitled in Political discourse From English into Arabic” written by 

Ahmed Noureddine BELARBI, Raissa DJABOURABI and Hanane MINDJOU. This research stands out 

from the other theoretical studies in their classical form, as it takes a practical approach towards its corpus 

“the TV program Lamassat Bayaniyya”, in This research we attempt to subtitle three selected episodes of 

the aforementioned TV program, which have never been translated. 

Constraints 

According to Leppihalme (1994) and Cintas and Remael (2010, p.19-21), there are three main types of 

challenges that set audio-visual translation apart from other types of translation, these types are: cultural 

challenges, linguistic challenges and technical challenges. Among these three types, technical challenges are 

the most prominent type of challenges during the subtitling process. 

In subtitling, translators are restricted with limited Time, space and number of characters. Timing is crucial 

and must be limited between 2 and 5 seconds; Minimum duration (one second), Maximum duration (6 

seconds). The number of characters may differ from one language to another, usually about 37 characters 

per line and no more than two lines for one image. The subtitles must be carefully synchronized with the 

image and audio to fit the limits of time, space and characters, the translator must opt for the closest 

appropriate correct word to produce a translation that should present the content as briefly as possible.  

Another challenge that will be encountered during the study is the problem of linguistic and cultural 

untranslatability when facing words and expressions that are religiously or culturally related, for instance, 

most religious Islamic terms do not have direct equivalents in English that fully cover their meaning, due to 

the absence of a lexical item in the target language, here the translator will opt for different solutions but 

there will always remain gaps and losses in loads of meaning. 

Research question 

To what extent can we maintain the semantic features of Arabic language while subtitling the content of 

the selected episodes of Lamassat Bayaniyya TV program? 

Sub-questions 

- To what extent can subtitling accurately render the specificities of Arabic language within the religious 

context?  
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- How can we treat specific Islamic terms in order to create reliable renditions in English?  

- What is the most suitable translation method to use when subtitling Arabic Islamic discourse? 

Division of chapters  

This study will comprise three chapters; the first two chapters shape the theoretical framework of this 

research, while the last one will be dedicated to annotations and analysis. 

The first chapter will discuss audiovisual translation in terms of definition and types in general and delve 

deeply in subtitling discussing its history, definition, types and constraints. 

The second chapter will tackle translation from different perspectives along with an in-depth presentation 

of the theoretical backgrounds and translation theories that are significant to this study.  

The third practical chapter presents the corpus and the annotations of the subtitled selected episodes. 

Methodology 

In order for the study to be scientifically backed, it will follow the introspective method to tackle the 

important subjects and touch upon different points that come along. 

Gould (1995) as cited in in Xue, Haian & Desmet, Pieter (2019) defines introspection as “an ongoing 

process of tracking, experiencing, and reflecting on one’s own thoughts, mental images, feelings, sensations, 

and behaviours”. He refers to the researcher who practices introspection as ‘researcher-introspector’ (p. 37) 

The introspective method is a method that chooses to perceive the data of scientific research as an outcome 

of the researcher’s own reflection on their thoughts, sensations, emotions, feelings and behaviors. It is based 

on the idea that the researcher experiences different mental states (emotions, feelings) during the research 

process and while making choices related to the research, these choices and mental states undergo an 

introspection process by the researcher and result as data for analysis.  

As ‘researchers-introspectors’ in this annotated translation study; the introspective method is suitable when 

attempting to annotate the choices, problems, and solutions related to the rendition of words, phrases, 

expressions, etc. from Arabic into English. In this respect, the annotations in this study will comprise a 

number of the points taken into consideration during the phase of self-introspection. For instance, the nature 

of the difficulties faced when subtitling, how was the diversity of options and possibilities of several 

renditions in relation to context dealt with, what are the most representative items to annotate, etc. 
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Taking into consideration the presentation of the different works from different scholars that provided 

reliable strategies and procedures, the descriptive method will also take part of the study.
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Introduction  

This chapter discusses the field of audiovisual translation and its main types; subtitling, dubbing and 

voiceover; it is essentially devoted to subtitling. 

This chapter attempts to discuss the field of subtitling from the theoretical to the technical perspectives in 

terms of its relation to the field of translation studies to the constraints and challenges encountered during 

the process. 

Keywords: translation studies, audiovisuals, subtitling. 
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1. Audiovisual Translation 

1.1. General Overview of AVT: 

There can be no doubt that Audiovisuals and Translation Studies have a long history of constant interaction, 

these two fields form a long bridge of continuous interaction and collaboration. In order for the bridge to be 

secure and reliable and to ensure that the transferred Information is accurate and understandable for the 

target audience, there must be coordination in function between the two fields; hence, Audiovisual 

Translation being the process of transferring information from one language to another in a way that 

preserves the original message meaning and context with different means and in different forms (subtitling, 

dubbing, voice-over, etc.). 

     Owing to globalization and the rapid development of technology, Audio-visual products have gained a 

huge popularity nowadays in our society and occupied an unshakable ground in our daily life. This 

proliferation of Audio-visual media has amplified the need for translators to solve the problem of the 

linguistic barrier and to ensure that audiovisuals from different languages and cultural backgrounds can be 

understood by a wider audience, Additionally, the tremendous popularity of audio-visual media has created 

a demand for researchers to explore this field, leading to further development and deeper exploration. 

1.2. Types of AVT: 

Gambier (1995) as cited in Diaz Cintas and Aline Remael (2007), suggested 10 types of audio-visual 

translation, focusing on the following three main ones: 

1.2.1. Voice-over: which is defined as the process of “presenting orally a translation in a TL, which can be 

heard simultaneously over the SL voice” (Diaz Cintas & Pilar Orero, 2010, p.442). 

1.2.2. Dubbing: as a translation practice, it is done by recording a translation of the original actors’ lines and 

then carefully synchronizing the sound of the words to the lip movements of the actors. This creates an 

illusion of the actors speaking the target language, even though they are actually speaking another language. 

1.2.3. Subtitling: This type, which is the main focus of this chapter, will be discussed in details in the next 

page under the heading of subtitling . 
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2. Subtitling 

2.1. Definition:  

The process of subtitling is basically transferring the acoustic message into textual one while keeping the 

latter in synchrony with the former. O’Connell (2007) as cited in Mohamed Abdelaal (2019), defines 

subtitling as “supplementing the original voice soundtrack by adding written text on screen” (p. 169). 

Diaz Cintas and Aline Remael (2007), define Subtitling in its wider sense as a process that involves a shift in 

mode from oral to written, that must appear in synchrony. It can be done within the same language 

(intralingually) or for the sake of a target language (interlingually). 

From the perspective of translation, subtitling can be defined as the process of transforming oral content of 

audio-visual works from language A into a concise written discourse in language B. Diaz Cintas and Aline 

Remael (2007), define subtitling as “a translation practice that consists of presenting a written text, 

generally on the lower part of the screen, that endeavours to recount the original dialogue of the speakers, 

as well as the discursive elements that appear in the image (letters, inserts, graffiti, inscriptions, placards, 

and the like), and the information that is contained on the soundtrack (songs, voices off)” (p.08). 

Subtitling stands out because of its exceptional characteristics; starting from the fact that it takes part of the 

screen unlike the other types (dubbing, voiceover, etc.), this challenges the Subtitler to keep the text clear 

and readable for the audience, and at the same time ensure that the size of the text does not prevent seeing 

the screen well. (Diaz Cintas & Anderman, 2009, as cited in Mohamed Abdelaal, 2019), second thing is the 

challenge of considering linguistic and cultural differences when subtitling (Ivarrson, 1992, as cited in 

Mohamed Abdelaal, 2019), as they play a significant role in the quality and accuracy of subtitles.  

Subtitling involves mental and physical abilities. However, it shouldn’t be considered the same as 

translating written texts, in fact, subtitling videos is more challenging, because of the different structural and 

stylistic features found in spoken and written languages (Mohamed Abdelaal, 2019), spoken texts in videos 

tend to have special features such as intonation, or extra-linguistic attributes that denote fear, doubt, 

hesitation, excitement, etc. in sounds like (Aha, Uhm, Ugh) or in body language. The subtitler must ensure 

that the written text conveys the same attributes of the spoken language (ibid), without compromising their 

brief and concise nature. 

subtitlers may opt for “omissions” or “text reduction” to facilitate the shift from oral to written language. 

Often both strategies are applied leading to “rewriting”; taking into consideration the time and space 

available for a translation, the subtitler may decide between two options, first; delete or eliminate lexical 

items that are not relevant for the comprehension of the message or items where the image may compensate 

their absence. Second, is to reformulate the message to be as concise as required. (Diaz Cintas and Aline 

Remael, 2007). In this respect ,. Diaz Cintas and Aline Remael, (2007) state:  
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"Before deciding to omit, subtitlers must ask themselves: will the viewers still be able to understand the 
message or scene without too much of an effort, and will they not misunderstand it? Subtitlers must become 
experts in distinguishing what is essential from what is ancillary" (p.162)  

2.2. Classification of Subtitling: 
According to Diaz Cintas and Aline Remael (2007), Subtitles can be classified into different types based on 

the different perspectives mentioned below: 

2.2.1. From a Linguistic Perspective: 
From a linguistic point of view, Gottlieb (1998) divided subtitling into three main types:  

2.2.1.1. Intralingual Subtitles   

• For the deaf and the hard-of-hearing (SDH)                                                    

As the name itself implies, SDH makes audio-visual programs more accessible to those who are deaf or hard 

of hearing. It also allows them to access information and entertainment that would otherwise be inaccessible 

to them. Such access to audio-visual programming is essential to ensure that all members of society can have 

equal opportunities. 

     SDH is also a great didactic tool for immigrants and foreign students. It also provides an immersive 

learning environment for children to acquire their mother tongues through visuals and audio that 

accompanies the language which can help to make the language more memorable.  

� Characteristics:  

− Change in the colour of subtitles to identify the person who is talking or to indicate the emphasis 

given to a particular word. 

− It also includes the paralinguistic information which can be lost without the auditory cues, such as a 

telephone ringing, the emotion of the scene or even the irony of a statement and other contextual 

information. These elements of sound contribute greatly to the overall story, as they can be used to 

create tension and suspense, add complexity to the plot, and help to create an immersive atmosphere 

that would otherwise be missing in a purely visual medium. These are usually presented at the 

bottom of the screen but they can also be moved to the left or right, to better locate where the sound 

is coming from.  

• For language learning purposes 

This type of subtitles is used to help foreign language learners improve their comprehension and 

pronunciation by listening to the language and watching how it used in real-life context which promotes a 

better understanding. 
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     The subtitles also provide an opportunity for learners to practice their reading and listening skills 

simultaneously. 

• For karakoe 

This type is generally used in movies or songs in which the lyrics are usually highlighted as the song is sung, 

so that the karaoke participants can follow along with the lyrics displayed on the screen. 

 This helps create a more interactive experience for the audience. 

• For different dialects of the same language 

This type of subtitles enables individuals from all backgrounds to understand the different dialects or accents 

that co-exist in the same language-speaking community. 

• For advertising 

This is an effective way of providing information to audiences who may not be able to hear the audio or may 

be in a noisy environment, it also allows companies to reach a wider audience because people who are 

hearing impaired can also access the information. Additionally, it allows people to quickly read the 

information, which is important in places like underground stations where time is limited. 

2.2.1.2. Interlingual Subtitles: 

This is the type of subtitles that most people envision when they hear the word "subtitles."  

  As opposed to intralingual subtitles that are written in the same language as the audio track, interlingual 

subtitles are written in a different language. It is the process of transferring the source language dialogue into 

a written one in the target language.  

   This type of subtitles can target the hearing audiences as well as the deaf and hard-of-hearing ones 

(SDH), as subtitles allow them to access the content without relying on sound. 

2.2.1.3. Bilingual Subtitles: 

This type of subtitles allows viewers to choose which language they want to watch the program in. It is 

generally found in places where two or more languages are spoken Such as in Anglophone and francophone 

countries, like Canada where large percentage of bilingual speakers is found, so subtitles in both French and 

English are provided. This makes it easier for viewers to understand the content, regardless of their primary 

language. 

     Moreover, this type is also used in international film festivals with two sets of subtitles, one is in English 

for the international audience, and the other set is in the language of the country hosting the film festival, to 

attract a larger potential of audiences. (Diaz Cintas & Aline Ramael, 2007). 
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2.2.2. According to Preparation Time: 

In this regard, subtitling can be classified into the following:  

2.2.2.1 Offline subtitles (pre-prepared subtitles): 

This type provides translators with sufficient time to carefully and accurately draft and review the subtitles, 

this is due to the fact that pre-prepared subtitles are created in advance and are not subject to the time 

constraints of live captioning. This allows translators to review their work to ensure that the subtitles reflect 

the original dialogue as accurately as possible and that any potential errors are corrected before the subtitles 

are broadcast to the audience. 

2.2.2.2. Online subtitles (Live or real-time subtitles): 

Online subtitles, also called simultaneous subtitles, are done in real-time and require translators to quickly 

interpret the dialogue and come up with subtitles that can be seen immediately by the viewers. 

     Translators must work faster in order to keep up with the pace of the programme making it much more 

challenging than offline subtitles. This requires the translator to create the subtitles simultaneously with the 

broadcast, leaving little time for refinement or accuracy. 

   2.2.3. From a Technical Perspective: 

From a technical point of view, subtitles can be divided into two main types:  

2.2.3.1. Open subtitles: 

Open subtitles are permanently fixed to the image regardless of the individual preferences of the viewer. As 

such, they cannot be changed or switched off, making them a fixed part of the viewing experience. This can 

be beneficial to those who need subtitles, but can be distracting to those who do not, as it lowers the quality 

of their viewing experience. 

 

2.2.3.2. Closed subtitles: 

Closed subtitles are optional, as they can be turned on or off by the users, depending on their preferences or 

needs. 

    This provides more flexibility for viewers because they can adjust the speed at which they read the 

subtitles, watch the programme with or without the subtitles, and select the language of the subtitles. 
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3. Constrains: 
It is crucial for the subtitler to be familiar with every angle of the profession and be aware of the industry’s 

standards and regulations that govern the profession so as to build a solid background on the challenges, 

rules, constraints, etc.  
Because subtitling is a rule-guided process, it contains so many challenges and difficulties. These challenges 

range from the linguistic and cultural complexities of translation and the technical constrains of space, 

time and synchrony, as illustrated below. 

3.1. Technical Constrains 

In their attempt to create general technical updates in the field of subtitling and to enhance the quality of 

subtitles layout, a group of professionals and academics within the European Association for Studies in 

Screen Translation (ESIST), urged authors like Ivarsson and Carroll (1998:157-159 as cited in Jorge Diaz 

Cintas & Alille Remael, 2017) to produce “The Code of Good Subtitling Practice” in which they suggested 

general parameters for technical dimension and guidelines concerning the layout to be followed when 

subtitling. However, their suggestions were not applied with unanimity and were perceived with 

controversy, despite not being imposed mandatorily. These parameters and guidelines were praised by 

many, but others considered them unnecessary generalizations that prejudice national idiosyncrasies, this is 

due to the fact that societies have already acquainted themselves to the subtitling traditions applied in their 

countries a long time ago (ibid). 

     Jorge Diaz Cintas & Alille Remael (2007) state “In our opinion, these guidelines should not be 

understood as an invasion on any country’s or company’s subtitling tradition, but rather a declaration of 

good intentions aspiring to set some minimum standards in the profession and to safeguard subtitlers’ 

rights.”  (p.80), in this regard, they presented two important categories of the guidelines: temporal 

dimension and spatial dimension. 

Accordingly, technical constraints can be classified according to two main categories: temporal parameters 

and spatial parameters. 

3.1.1. According to Temporal Parameters: 
temporal dimension as the name suggests, deals with the constraint of time, and thoroughly investigates such 

important details as the average reading speed of the viewers, how many lines of text should appear on the 

screen and for how long, also, time intervening between subtitles, etc. 
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• Spotting and duration of subtitles (timing or cueing)  

It is about controlling the moments of appearance and disappearance of subtitles and the length of their 

duration on the screen, subtitles should appear exactly when the utterance starts and disappear when it ends 

while respecting the notions of time and space and taking into consideration the rhythm of the personalities 

in terms of pauses or interruptions. If a sentence is too long, it should be divided into several subtitles unlike 

short sentences that should be combined. 

     The subtitler must ensure that subtitles don’t last longer than 6 seconds nor less than 1 second in order to 

meet the average reading speed of the viewers. If subtitles lasted longer than 6 seconds, viewers would be 

confused due to double dreading. Therefore, in utterances with more than 35 characters lasting more than six 

seconds such as the case of dialogues, dividing the utterance into small units is a recommended solution, 

unless it was the same person speaking for more than six seconds, in this case, the subtitler must spot a 

pause in the utterance delivery or in the sentence’s structure to divide the subtitles.  

  

• Synchronization 

Synchrony is undoubtedly an important detail in subtitling. No one would enjoy a TV program or a movie 

with subtitles not following the soundtrack. It would be disturbing, confusing and promote poor quality, as 

viewers would have to look back and forth between the subtitles and the sound to make sense of what is 

being said. Additionally, it could lead to confusion over who is saying what, as the visual cue of the speaker 

is lost. Therefore, subtitles shouldn’t come before nor after but in synchrony with the utterance. 

      Asynchrony in subtitles is accepted to a certain extent. In some cases where dialogues’ language 

complexity level is high, it is challenging to simplify it without altering the meaning, thus, subtitles may 

appear seconds before the utterance delivery and disappear in less than a second after the speaker finishes. It 

is however, not recommended when subtitling into a target language.         

  

• Multiple voices 

when there is more than one person speaking at the same time in events such as arguments, dialogues in 

which more than one voice is heard at the same time and automatically different messages are delivered at 

the same moment. This complex and challenging nature makes the subtitling process difficult in terms of 

spotting which of the information to preserve in the target language, and in clarifying to the audience who is 

saying what. 

 

• Shot changes 

Subtitles should disappear before a visual cut occurs, they shouldn’t be kept during a shot change so as not 

to cause duplicate reading and disrupt the viewers attention from the screen image. 
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• Delay function between subtitles 

There must be a short delay before shifting from one subtitle to the other, the time space between each 

subtitle is important to ensure that the viewer noticed a change in text. 

 

• One or two lines 

Simple details that may be deemed as unnecessary or irrelevant, such as the number of lines, are such 

attributes that make the greatest difference in the quality of subtitles and the viewing experience. 

The average reading speed of viewers is perceived with controversiality, some scholars such as Ivarsson 

and Carroll (1998) as cited in Jorge Diaz Cintas &amp; Alille Remael (2007) show in their studies that 

viewers tend to spend more time reading short subtitles in comparison to long ones, hence, it is better to opt 

for two-line subtitles whenever possible. Other scholars like Lomheim (1999:192) as cited in Jorge Diaz 

Cintas &amp; Alille Remael (2007) contradict this idea and claim that one-liners are easier and better 

grasped unless their lexicality and semanticity are dense. 

Jorge Diaz Cintas & Alille Remael (2007) state “In our opinion, the subtitler has to be aware of this 

controversy and consider the appropriateness of resorting to both types of subtitles throughout the 

programme to be translated.” (p. 93). 

 

• Timecodes 

Timecodes have played a significant role in audiovisuals since their appearance. In subtitling they help 

distinguish each frame of the program separately with an 8-digit figure as an identity, which facilitates 

identifying every single frame and scene within the program and help decide the appropriate time of 

subtitles’ ins and outs to ensure synchronization between soundtrack and written text. 

The code is found at the top or bottom of the working copy’s screen as TCR (Time Code Reader) indicating 

hours, minutes, seconds and frames respectively. For instance, (00: 02: 05: 11). 

 

• Reading time 

One of the major incidents encountered when watching a subtitled program, is when someone on screen 

speaks too fast that the viewers lose concentration on the image and focus reading so as to not miss any 

information. Here, the subtitler is left with two options; manipulating the original utterance’s density or the 

speed at which the information is presented. The latter depends on the average reading speed of viewers 

which cannot be generalized due to individual differences, however, the subtitler can decide by analyzing 

the audiovisual attributes such as vocabulary and the degree of syntax density. 
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     “Some suggest that the reading speed of a viewer is around 150 to 180 words per minute, and which may 

differ based on the lexical density and the linguistic information presented in text (De Lindeand Kay, 1999: 

6, Luyken et al., 1991: 43f)”  (Mohamed Abdelaal, 2019, p.2). 

 

• Six-second rule 

This rule suggests that the average speed reading of viewers is 6 seconds, according to this rule; a viewer 

may comfortably read a two-liner of about 37 characters per line within 6 seconds. 

 

3.1.2. According to Spatial Parameters:  
The spatial aspects of subtitling refer to how the text is arranged on the screen. This includes the positioning 

on the screen, size, the choice of font and font type of the text, the number of lines, the number of characters 

per line, the use of colours, as well as the layout of the text in relation to other elements of the scene and 

other visual aspects of the subtitles. All these decisions are left to professionals such as technicians and 

producers, in order to ensure that the subtitles are legible and aesthetically pleasing. It is important to 

consider these aspects when creating subtitles, as they can affect how accurately the subtitles convey the 

meaning of the dialogue. 

Although there was no unanimity on these spatial aspects, the two scholars, Diaz Cintas and Aline Remael 

(2007), suggested the following guidelines that provide detailed instructions on how each aspect should be 

performed during the process. 

 

• Maximum number of lines and position on the screen  

− Interlingual subtitling  for the hearing public is usually limited to two lines, this is because they are 

designed to be unobtrusive and not interfere with the viewing experience. In contrast, Subtitles for 

deaf and hearing-impaired viewers needs to provide more information, thus requiring more lines, 

which often consists of three or even four lines. 

− Bilingual subtitles, On the other hand, require more space, usually to four lines, in order to make 

sure that both languages are understandable. 

     To ensure that all text and graphics are readable and visible, they must be kept within a certain area of the 

screen, known as “The safe area”. 

The safe area is an imaginary box that is positioned a few pixels away from the edge of the frame, it is called 

“safe area” because it is not affected by the different ways in which TV manufactures deal with the edges of 

the frame, thus to ensure that any text or graphics that appear within the safe area will not be distorted or cut 

off on any screen. 
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Additionally, Subtitles are usually placed at the bottom of the screen, this to ensure that the subtitles will 

not cover up any important elements of the image, since most of the action is happening at the top of the 

screen. Furthermore, subtitles in the lower part of the screen are less likely to be lost in the background, 

making them easier to read. 

Subtitles can be moved from the bottom of the screen and placed either at the top or in the middle of the 

screen, unless the bottom of the screen’s background is so light that the subtitles are hard to read or when 

important actions or data are displayed at the bottom of the screen. (Diaz Cintas and Aline Remael, 2007). 

• Font type  

Although the majority of subtitles that are used today are white, yellow subtitles are typically used against 

darker background such as in black and white films. The characters must be shadowed or black contoured in 

order to create contrast with the light background, making the letters easier to distinguish from the 

background and visually appealing to the viewers. 

     The two scholars point out those fonts without serifs, such as Arial, Helvetica and Times New Roman, 

are preferred because they have a learner design that makes them more legible. The size of the font can vary 

depending on the size of the screen, so that it is still visible even with smaller screens. (Diaz Cintas and 

Aline Remael, 2007) 

• Number of characters per line 

In general, the maximum number of characters allowed per line in TV is usually 37, whereas in cinema and 

DVD, it is usually 40 characters. Furthermore, in some film festivals, the maximum number of characters 

may even reach a 43 character per line; this is due to the difference in the screen size between television, 

cinema, DVD and screens in film festivals. 

     Different clients may also have their own guidelines when it comes to the maximum number of 

characters per line. In addition to that, the software used can affect the line length, as some software may not 

allow more than a certain number of characters per line. 

     Due to the fact that different languages have different characters, the maximum number of characters per 

line varies according to the language of subtitles, since the amount of text that can fit in a single line differ 

from one language to another. However, It is not recommended to use a higher number of characters per 

line, as it increases the likelihood of the image getting covered by text. Also, it is not advantageous to the 

viewers, as they might miss important actions while they are still trying to read the text. 

     Subtitles often require more than 4 or 5 characters, but there is no fixed rule regarding the minimum 

number of characters per line. (Diaz Cintas and Aline Remael, 2007, pp. 84-85). 
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• One-liners and two-liners  

Considering the ideal number of lines and their positioning on screen, it is not appropriate to use two lines 

for a short subtitle that could be fit into one line. Meanwhile, some subtitling companies prefer to opt for 

two short lines rather than an extremely long one, as shorter lines create a better visual balance on the 

screen, easier to read and also aesthetically pleasing, so that it does not disrupt the viewing experience. (Diaz 

Cintas and Aline Remael, 2007). 

EXAMPLE:  

Original dialogue: Do you want to watch the sunset together? 

One-liners  Two-liners   

  Do you want to watch the sunset together? 
Do you want to watch 

 the sunset together? 

 

When opting for Two-liners, it is recommended to keep the top line shorter which is aesthetically pleasing. 

However, the syntax of the utterance must also be taken into consideration and sometimes it is necessary to 

make the top line longer in order to make the subtitle more natural and readable. (Diaz Cintas and Aline 

Remael, 2007). 

• Centred and left-aligned  

Traditionally, Subtitles were usually left-aligned on TV; However, DVD subtitles are almost always centred. 

In recent years, according to the trend in the media industry, there seems to be an increasing tendency for 

all media to have subtitles in the centre, regardless of the medium. This is because subtitles in the centre of 

the screen are easier to read and require less head movement to follow the action. (Diaz Cintas and Aline 

Remael, 2007). 

Conclusion: 

In this chapter, we discussed the field of translation and its main types; dubbing and voiceover briefly, and 

subtitling is details, in addition to subtitling classification from different perspectives as well as the technical 

constrains encountered during the process. 
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(The Process of Translation) 
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Introduction  

This chapter discusses ‘Translation’ from the different possible perspectives, starting from the history of 
Translation Studies and Catford’s view and definition concerning translation. It also includes some of the 
theories that facilitate the translation process and help find solutions to the problems encountered. Finally, 
explaining the outcome quality assessments. 

Keywords: translation, shifts, untranslatability, expansion, reduction, good translation. 
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 1. Translation  

1.1. History: 

Translation went through different stages of studying and theoritizing to finally become an independent 

discipline under the name of ‘Translation Studies’. The study of translation as an academic discipline started 

in the past sixty years (J. Munday, 2008). 

The field of Translation Studies can be considered as a collection of theories and studies generated by 

scholars experienced in the field of Translation or Linguistics, it focuses on translating (as a process) and 

translation (as an outcome).  

“ The more systematic, and mostly linguistic-oriented, approach to the study of translation began to emerge 

in the 1950s and 1960s” (J. Munday, 2008, p.9). The word ‘science’ appeared in 1964 in Eugine Nida’s 

book title “Towards a Science of Translating” (ibid). This denoted the systemic study of the field of 

translation. 

The French scholar Roger Goffin was the first one to introduce “Traductologie” to refer to the discipline 

(Harris, 2011). The English scholars sought coining their own term in 1973 by Brain Harris introducing 

“Translatology” (ibid). However, it was not adopted with unanimity and such coinages were considered 

unnecessary. In 1971 the Dutch-based US scholar James S. Holmes wrote a paper that was published in 

1988 under the name “The Name and the Nature of Translation Studies”. His paper was considered to be 

“the founding statement of a new discipline” (Gentzler, 2001 as cited in J. Munday, 2008, p.4). Holmes 

considers translation studies to be concerned with “the complex of problems clustered round the 

phenomenon of translating and translations” (Holmes 1988b/2004: 181 as cited in J. Munday, 2008, p.9). 

1.2. Definition: 

John Catford (1665) claims that, “Translation is an operation performed on languages: a process of 

substituting a text in one language for a text in another. Clearly then, any theory of translation must draw 

upon a theory of language, a general linguistic theory”  (p.1). In his defense, Catfrod claims that translation 

is concerned with the relation between languages; therefore, it must be studied within the framework of 

linguistics, he defines translation as “The replacement of textual material in one language (SL) by 

equivalent textual material in another language (TL)” .  

Catford’s definition implies the impossibility of translating a text on its entirety. The use of ‘textual 

material’ denotes that the text contains a number of textual materials, but the translator is only able to 

replace one, while the other materials are lost during the process. This opens the subject of equivalence in 

translation.  
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John Catford (1665) considers equivalence to be the essence of translation, he distinguishes two types of 

equivalence:  

“Textual  equivalence which  is  any  TL  text  or  portion  of  text  which   is observed on a particular 

occasion, to be the equivalent of a  given SL text or portion of text” Catford (1665, p.27) , and formal 

correspondent which is  any  TL  category  (units,  class,  structure,  element   of structure, etc.) which can 

be said to occupy, as nearly as  possible, the ‘same’ place  in  the  ‘economy’ of  the  TL  as  the   given  SL 

category occupies in the SL. Catford (1665)   

Translators cannot achieve ‘total’ translation at all levels (Grammar, lexis/phonology, graphology). The 

use of the word ‘replacement’ indicates that there is no total equivalence and the replacement occurs 

according to the structure imposed in the TL levels ( grammar, lexis, etc.), thus , if one attempts to replace 

SL grammar or lexis with an equivalent TL Grammar or lexis, a loss of SL phonology and graphology 

occurs, and vice versa (Catford, 1665). Equally, the translator is able to replace a SL textual material with a 

TL textual material at only one level (Grammar or lexis). 

For example, consider the following verse from the Holly Quran with its potential translations: 

Original Text  Translations 

  
� وا���� ����ان ”�� ”وا�

- The plants and the trees prostrate (both alike). 

- The stars and the trees prostrate (both alike).   

  

    ���� Lexical Level: notice that the word ‘��� .handles two possible translations:  plants/stars ’ا�

    ���� Grammatical level: The word ‘prostrate’  as a rendition for “  serves the intended meaning but ”����ان

only to some extent. The word “ ان*(
ي ” contains inflectional suffixes ( ي- ن- ا ) that denote duality and time of 

action; therefore, (both alike) was added to compromise. 

2. Translation Shifts  

The endless journey of attempting to facilitate the process of translation resulted in the generation of some 

useful strategies; Catford (1965) was a major figure to create strategies to be followed when translating. 

Owing to the fact that languages are shaped and influenced by their culture and history, each language has 

its own genius. Therefore, it is inevitable and necessary for shifts to occur when translating from one 

language to another. Furthermore, it is imperative that we, as researchers, thoroughly examine these shifts to 

better understand why these shifts occur and how they can facilitate the translation process. 
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As Catford (1965) defines it “shifts are departures from formal correspondence in the process of going 

from the SL to the TL” (p.73). They are imposed by the distinctive linguistic and cultural attributes of each 

language.  

In his book “A Linguistic Theory of Translation “, Catford classified shifts into two main types: Level 

Shift and Category Shift. 

2.1.   Level Shift: 

A shift of level happens when the SL and TL items are at different linguistic levels, meaning that the 

translation of a certain item in the SL might be at different linguistic level in the TL. For instance,  

                               Original Text                                 Translation 

He is reading a book   َاَْ!ن �#ً�إِ+َّ(ُ �َْ)َ�أُ ِ%�َ 

      

    � In this example, the English language “the ST”, uses the present continuous to denote the progressive 

aspect, whereas in Arabic “the TT”, the translator shifted from grammar to lexis using the adverb “ا-ن” 

which is commonly used in Arabic to denote a continuing action, This shift was necessary to ensure that the 

meaning is preserved accurately and naturally for the native speakers of the TL. 

Level Shift commonly occurs when there is a discrepancy between the two languages in terms of cultural 

and linguistic parameters. Therefore, the translator is compelled to adjust the text to produce a more accurate 

and natural translation. 

 2.2. Category shift: 

Category Shift occurs when the same concept in the source language does not have a one-to-one equivalent 

in the target language. This means that the translator must choose which concept in the target language best 

expresses the idea in the source language, which eventually leads to changes in the form of the text.    

Furthermore, Category shift comprises the following four types: 

2.2.1 Unit Shift (Rank shift): 

Catford (1965) defines Unit Shift (Rank shift) as “departures from formal correspondence in which the 

translation equivalent of a unite at one rank in the SL is a unit at a different rank in the TL" (p.79), In other 

words, unit shift occurs when a unit of meaning in the source language, is expressed using a different unit in 

the target language. This means that the translator may choose to use a unit at a different level of language 

when translating, such as a phrase or clause instead of a single word. This could be due to the fact that the 
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unit at a different level of the target language is more appropriate for the context of the ST and conveys the 

meaning more accurately. 

For instance, a single-word SL unit may be translated as a sentence in the TL, as in the case of the Arabic 

word '�َھ��ُ<ُ;ُHِ�ُْ5َأ' which was translated as 'shall we compel you to accept it' in English. 

2.2.2 Structure Shift: 

Structure Shift is defined as a change in the syntactic structure of a sentence, such as changing a sentence 

from active to passive voice. This means that a sentence in the source language may not have the same 

structure in the target language, so the translator must be aware of these structure shifts and adapt the target 

language accordingly. 

This type of shifts is especially common in languages with different word order, such as English and 

Arabic. 

In the following example, the grammatical change in the structure between the two languages is necessary, 

because the structure of the source language (ST) may not be applicable in the target language (TT). 

Therefore, the translator must be aware of the different grammar and syntax for each language and adjust the 

ST accordingly to ensure that the TT communicates the same meaning as accurate and natural as the ST. 

                               Original Text  Translation 

 The man erected his tent in the desert   ِْ�َ�اء 34ُ 2َْ	َ��َ(ُ 0ِ1 اَ�/َّ  �6َب اَ��َّ

      

    Structure shifts are accompanied by class shifts. So, when a structure shift occurs, a class shift will 

naturally follow. This is due to the “logical dependence of class on structure” (Catford, 1965, as Cited in 

Tegar Arif Topan, 2019, p.189). 

    As Catford states, when the structure of the source text language changes in the target text, the original 

class of the source text word changes as well, as the latter may not be applicable in the target language. 

    As an illustration, In Arabic, verbal sentences follow the VSO structure, meaning that the verb is the first 

element of the sentence, followed by the subject and then the object. Whereas in English, the subject comes 

first followed by the verb, and then the object; Therefore, when translating across these two linguistic 

systems, structure shifts are necessary to ensure the production of an accurate and natural equivalent. This 

change in the structure is naturally followed by a class shift so as to make the source language item 

applicable in the new target language structure. 
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2.2.3. Class Shift: 

Catford (1965) defines Class Shift following Halliday’s definition as “that grouping of members of a given 

unit which is defined by operation in the structure of the unit next above” (p.78).  

This means that the translated item may not have the same grammatical function as the original item; this 

is because of the different semantic and syntactic structure in the target language. So, when translating from 

one language to another, the item may need to be shifted to a different class in order to convey the meaning. 

For example, a verb in the source language may become a noun in the target language, or vice versa. 

                               Original Text                                 Translation 

 +َ �َ$�ُْ�a5َأ Kََّ5ِإ Gْ.ََ�  7َ�8َْ9ْٱ  
  

We reassured ˹him˺, “Do not fear! It is certainly 
you who will prevail 

  

2.2.4. Intra-System Shift:  

According to Catford’s definition, intra-system shift is “a departure from formal correspondence in which 

(a term operating in) one system in the SL has as its translation equivalent (a term operating in) a different 

–non-corresponding – system in the TL “(1965: 79) 

These intra-system shifts are often caused by differences between the source language and the target 

language, such as in the plural/singular distinction. For example, a word that is singular in one language may 

be plural in another and vice versa. In this case, the translator may need to shift the word in the TT to 

accurately represent the meaning of the source text. Consider the following example: 

                               Original Text                                 Translation 

We have evidence to support our view  Kَِ�َُ; �َ$َ� َ��َ� ذ	ََ�اھِ#�َ$;ُ@َZَ 
ََّ َVَ�  

 

3. Untranslatability:  

Translation involves so many challenges whether on the textual, linguistic or cultural levels. Linguistically 

speaking, different challenges seem to be encountered; among which, are the differences and similarities 

between the languages, the suitable procedures to use 

Generally, languages that belong to the same family roots have some stylistic features in common, in terms 

of sentences’ structure, conjugation, pronouns, etc. such as (English and German or French and Spanish). 

The case of this study is an encounter between two non-relative languages; Arabic is a Semitic language, 

while English belongs to Germanic languages. Therefore, translation comes to highlight the stylistic 

characteristics of each. 
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 Consider the following examples: 

                               Original Text  Translation 

1- I met a handsome tall man. ���(0 ا�?�� ط=�3 ا�@# A4ر C�#�D. 

2- "We will not tolerate violating our borders” 
stated the president. 

  
    .�Lح رJ	I ا���@=ر�� ا+( �; ���# H����Gي 7�8 
�ود #��ه
  

3- He who made this is genius!  اMھ N�L ;� �8)�ي! 

4- Don’t buy it, it’s too expensive. )����O A1 ;�Pا� Qھ�ا+( #. 
5- The hair and the eyes of the man. ه�� .ش�G ا��34 و 8	
  

    � The first example reveals two characteristics of each of the languages; unlike English, Arabic separates 

adjectives giving each adjective its noun; therefore, we notice the use of collocations ( ).ط=�3 ا�)���/#@0 ا�?��   

We also notice the difference in sentence construction, in Arabic it goes as (V+S+O) while in English 

(S+V+O). 

    � In the second, third and fourth examples, we observe the order of importance and notice that unlike 

English, Arabic puts what is considered important first. In the case of the second example Arabic prioritizes 

the speaker to the speech. 

     � Notice in the last example that English combines the words that are similar (i.e. of the same category), 

while Arabic separates what is similar. 

Because languages are not symmetrical, we do not expect them to express their ideas in the same manner. 

Vocabulary, grammar and lexis are major components that denote the asymmetrical features between 

languages. Regardless on this fact, translators proved that successful translations are possible; one can 

translate any meaning driven from a language into a very different language. 

However, Because of the stylistic, cultural and linguistic differences between different languages, there 

were limitations to what was considered translatable, or in a less extremist position; ‘what was considered 

more or less translatable’ (Catford, 1965). In that, it is possible to say that ‘total equivalence’ is impossible, 

as some SL features are always lost during the process. 

Catford (1965), in his theory of Translation Equivalence, claims that for the notion of equivalence to occur, 

it must be linguistically and functionally relevant to the communicative purpose of the text in its context. 

Also, the type of the ST, purpose of the translation and the strategies adopted, play a significant role in the 

functioning of translatability (Shuttleworth and Cowie 1997). In other words, different texts with different 

purposes require different suitable strategies to lessen the degree of untranslatability. 
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In this respect, untranslatability on the word level according to (Catford, 1965) is divided into two types: 

Linguistic Untranslatability and cultural untranslatability. 

3.1. Linguistic Untranslatability:  

Linguistic Untranslatability is the absence of a lexical item in the TL or the presence of a syntactic problem, 

such as the case in the following examples:   

                               Original Text                                 Translation 

 Dark Green of foliage ��ھ����ن

+����S=ھ�أ  Shall we compel you to accept it? 

C+أ-   C+-أ  �ا+��-  �ا+�; –ا+�  You 

 �ھ�� –ھ;  -ھ  They 

  

    � The above four translations are relevant, correct and render the intended meaning. However, only to 

some extent; notice how the translations do not cover all of the attributes found in the ST. For instance, the 

attribute of ‘duality’ is lost in the first example, and also attributes of singular, plural, duality, feminine, and 

masculine are lost in the case of personal pronouns. 

    � The Grammatical inflections in ‘ +����S=ھ�أ ’ were treated in a manner that made the TT longer than the 

original (see in 4.1). 

3.2. Cultural Untranslatability:  

Cultural Untranslatability is the absence of a functionally relevant item in the TL.  

Culture has always been a sensitive point in the field of translation studies, for it represents communities’ 

way of thinking and seeing things and reveals how different nations manifest life differently. These 

differences are often noticed by translators when encountering terms or expressions related to taboos, 

beliefs, religious dogmas, traditions, etc. These create culture-bound terms. Hence, the subtitler in this case 

is obliged to apply certain strategies to render the meaning accurately - even though some strategies render 

the meaning of culture-bound terms only to some extent - and also to avoid falling into the trap of hurting 

the viewers’ feelings, violating their beliefs or committing sacrilege. 

  Consider the following examples: 

                               Original Text                                 Translation 

�=+� %��ى	# ;J�# قAط Major irrevocable divorce 

 Diyya (Blood money) د��

VDو Waqf (religious endowment) 
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   � The use of the word ‘irrevocable’ as rendition for the word ‘;J�#’  in Arabic is acceptable and conveys 

the meaning. However, it should be noted that ‘irrevocability’ is only one of the many features to be found 

in the sense of the word ‘;J�#’ in this very context. 

    � We notice in the last two examples above that the cultural density of the original text required using 

specific procedures to convey the meaning; for instance, preserving the term as it is through Transliteration 

(Arbization) along with an Explicitation between brackets. 

3.3. Metalanguage: 

One effective way to decrease the degree of Linguistic Untranslatability  is to be aware of the 

Metalanguage of both the source and target languages. 

Metalanguage is the language used to describe itself; it serves as a tool to explain how language functions 

and how to use it effectively, by identifying and describing the various aspects of language, such as its 

syntax, phonetics, grammar, and vocabulary, using terms like noun, verb, and adjective. 

In other words: “We use metalanguage here with its usual meaning in linguistics: “the tool of 

description.” (John I. Saeed 2016, p.08). 

Metalanguage is an essential tool for translators, as it provides a profound understanding of the structure 

and meaning of language and illustrates the relationship between words and their usage in different contexts; 

which results in a more accurate and fluent translation.  

 A case on this point is “Nunation (� �ِ$َ�)” in Arabic language; Nunation is a grammatical feature of the 

Arabic language that involves the addition of grammatical suffixes to the word to indicate the grammatical 

function of the word in a sentence. It is a form of metalanguage because it involves description about the 

language itself. 

For example, the word 'X ��' in Arabic can have different meanings depending on whether it is nunated or 

not. The non-nunated form means 'relative', while the nunated form means 'near'. 

Metalanguage helps bridge the gap between the source language and the target language by providing a 

context to better understand the nuances of the different languages. For example, the same word can have 

different meanings depending on its nunation, which is a form of metalanguage.  

Morever, translators need to fully understand the metalanguage of both languages in order to accurately 

convey the meaning of the original text. 
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4. Output Evaluation 

Translators must make sure that their translations are accurate, understood, and free of any distortion, 
through a thorough evaluation. In other words, the final text must undergo a test of quality at different 
levels. 

    According to Eugene A. Nida and Charles R. Taber, the process of testing a translation must consider 

“the amount of dynamic equivalence” of the translation and not just the literal word-for-word meaning, the 

translator should also examine the cultural context, connotations, and nuances which may be lost in a literal 

translation (Eugene A. Nida and Charles R. Taber, 1969, p.163). 

    It is essential that the translator goes beyond the mere comparison of the source and target language texts 

and analyzes the translation from the perspective of the potential receptor of the target text. Therefore, the 

translator should strive to create a translation that maintains the nuances of the source language while still 

being understandable by the target reader and not misleading in any way. 

The translator must also strive to produce a translation that does not change the meaning of the source text, 

nor add any new information or ideas that are not present in the ST, Even if the latter is stylistically 

awkward or semantically confusing, the translation should still be as close to the source as possible, since 

the translator's task is “to produce the closest natural equivalent, not to edit or t re-write" (ibid). 

    Accordingly, testing the translation should be based on the extent to which it is faithful to the original, 

both linguistically and in terms of meaning. Therefore, the translator must focus on the overall meaning of 

the text, rather than the exact words used in the original language; for the translation must be as natural as 

the original, without introducing any stylistic, structural, linguistic, or semantic errors that could confuse or 

mislead the reader. 

4.1. Theory of Too Many Words: 

A good translation requires the translator to consider the cultural context and nuances of the original text, 

which can often result in the text being expanded beyond its original length. Additionally, Translation as a 

process is not a one-to-one substitution, as words and phrases often do not have exact equivalents in the 

target language. Therefore, the translator has to provide more words than the original to accurately convey 

the meaning of the ST, because different languages may have different connotations and nuances. Hence, the 

translations are often longer than the originals. 

Eugene A. Nida and Charles R. Taber (1969) argue that the translator must consider the background 

knowledge of the original readers, which may be implicit in the source language and not accessible to a 

reader unfamiliar with the language, and make it explicit in the target language to bridge the gap between 
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the original readers' background knowledge and the target readers’ different linguistic and cultural 

background. 

From this perspective, the two scholars state: “This is precisely what the translator does with an 

"unswallowable" linguistic portion of text. He analyzes its components, builds in proper redundancy by 

making explicit what is implicit in the original, and then produces something the readers in the receptor 

language will be able to understand” (1969:165) 

Eugene A. Nida and Charles R. Taber add “each message which is communicated has two basic 

dimensions, length and difficulty” (1969:164), and each message is formulated to fit the cognitive ability of 

the target reader which the two scholars refer to as “the channel capacity". Hence, the translator must 

consider the context and the cultural background of the receiver when constructing the message. 

It is important to understand which types of expansions are most commonly used, and which expansions 

are often necessary and which are not, as this helps translators to identify the appropriate expansions to 

ensure that the translation is both natural and accurate. 

Eugene A. Nida and Charles R. Taber (1969) suggested two major types of expansions: syntactic 

expansions and lexical ones.  

From the target syntactical perspective, the two scholars divided syntactic expansions into four common 

types: 

• Identification of the participants in events 

•  Identification of objects or events 

•  More explicit indication of relationals 

•  Filling out of ellipses 

These expansions are necessary because the structure of the receptor language may not have the same 

syntactic features as the source language. 

The common lexical expansions are classifiers, descriptive substitutes, and semantic restructuring.  

Classifiers are words or phrases that add detail to a phrase or clause. Descriptive substitutes are words that 

replace a phrase or clause with something more specific. Semantic restructuring is when the meaning of the 

phrase or clause is changed by the addition of words or phrases. 

4.2. Theory of Too Few Words: 

Naturally, some expressions are reduced when translated to the target language; this is due to the fact that 

some languages are more concise than others. For example, the target language may already have an 
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equivalent expression, which may be concise and more precise than the source language. Therefore, the 

translator reduces the expression while being able to preserve its original meaning. However, reductions in 

translation are not as common as expansions. This is because many languages are constantly evolving, 

adding new words and phrases over time. Therefore, it is more common for a language to expand than to 

reduce or remove existing words or phrases. 

Although reductions are less common than expansions, the former is as important as the latter. 

 In some cases, it is more appropriate and natural to provide a brief explanation of the source text rather 

than an exact translation, because some languages are more concise than others and some expressions may 

be redundant when translated therefore, they can be omitted without losing the meaning of the original. 

Furthermore, understanding how to properly apply both expansions and reductions is essential to ensure 

accuracy and faithfulness in any translation work. 

Conclusion: 

The theories tackled in this chapter are the basis on which the annotation and analyses in the next chapter 

will rely. The theories were presented and explained in an accessible manner and further elaborated with 

examples that fall within the religious context. Which facilitated highlighting the specificities of both 

English and Arabic languages under the religious scope. 
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Introduction 

This part of the dissertation presents “Lamassat Bayaniyya” as the corpus of the study and the process of 

subtitling the selected episodes, besides our observations and the analysis on the process. We will also 

discuss the challenges that we encountered during the translation process. 
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1. Corpus Identification 

Lamassat Bayaniyya is an Arabic religious TV program broadcasted on Al- Shariqa TV channel. Through a 

combination of lectures presented by Fadel Al-Samarrai and live call-ins discussions, the scholar Fadel Al-

Samarrai seeks to provide viewers with a deeper understanding of the Islamic religion through the 

interpretation of the Islamic texts such as the holy Quran, and to simplify complex religious teachings and 

make them accessible to viewers of all ages and backgrounds. 

In each episode, Fadel Al-Samarrai focuses on analyzing and explaining the distinctive linguistic features 

of the Quran through highlighting the contextual background of the Quranic verses and examining its 

grammar and syntax, and how the Quran uses figurative language, such as the use of Metaphors, alliteration 

and similes, as well as other literary devices, to shed light on its language and its spiritual significance and 

implications.  

The program also provides viewers with a platform to ask questions and get clarification on the Quranic 

text, Fadel Al-Samarrai answers their questions by diving deep into the inherent meaning of the verses to 

provide insights into their spiritual and ethical messages. Therefore, by analyzing the Quran’s language and 

its context, viewers can improve their Arabic language and gain a deeper understanding of the Quran's 

spiritual significance and implication which will eventually lead to a greater understanding and appreciation 

of the Islam. 

Overall, through Lamassat Bayaniyya , Fadel Al-Samarrai aims to present a deep analysis of the Quran's 

distinctive linguistic and rhetorical cohesive features from a linguistic perspectives, as well as to answer the 

viewers' questions related to the Quran. 

Fadel Al-Samarrai is a prominent scholar in the field of Islamic studies who is known for his expertise in 

Quranic studies, Arabic language, and Islamic jurisprudence. 

Al-Samarrai was born in Samaraa, Iraq in 1933, and was raised in a devoted Muslim family. He showed a 

keen interest in Islam and its teachings from a very early age. 

He completed his elementary, middle, and high school studies in Samarra, then moved to Baghdad in the 

Al-Azamiyah to attend a teacher training course. He graduated in 1953 and in the same year he was 

appointed as a teacher in the city of Balad. And then completed his studies at the Higher Teachers' College 

in the Arabic Language Department in 1957, and graduated with a Bachelor's degree in 1960-1961. In the 

first postgraduate course in Iraq at the faculty of Arts, he was the first to obtain a master's degree at the 

university of Baghdad. In 1968, he obtained his Ph.D. in linguistics within the Arabic department at the 

faculty of Arts at Shams University in Egypt. (Cheri3a.com|!� �8ل ا���� O��;,  n.d.) 
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From Baghdad to Kuwait to United Arab Emirates , Fadel Al-Samraai devoted his life to teaching, 

lecturing  and writing about the religion. He has published numerous books and articles on various topics 

related to Islam and his works have been translated into several languages and inspired generations of 

scholars. 

However, through his studies, he was exposed to ideas challenging his faith and beliefs, and he has even 

identified himself as an atheist for a time. Ultimately, he converted back to Islam and became even more 

devoted to his religion. His dedication and contributions to the Islam led him to become one of the most 

influential voices in the Islamic community. 

2. Methodology 

In this annotated study, we followed certain steps that helped produce accurate translations along with 

accessible analyses.  

Once the case to annotate is selected, the term of the source text (Arabic) is first translated within the same 

language following Roman Jakobson's modal (Interlingual Translation), The Arabic Lexicon website by 

Ikram Hawramni provided the most reliable dictionaries for this, such as Muʿjam al-Wasīṭ (1998) which 

offers brief and concise translations of Arabic language with the feature of translating words rather than 

roots. After grasping the meaning of the source language term, we provide the rendition that is accurate and 

consize relying on gist translation.  

In order to justify our choice of renditions, the meaning of the ST term is to be translated into English, for 

which we used mostly Edward Lane's Arabic-English Lexicon in Hawramani's website, lanes lexicon is a 

major Arabic-English dictionary based on 112 sources, mostly medieval ones such as Lisaan EL- Arab. 

After that we provide an explanation of how we attained those renditions according to the term and its 

problematic aspects. Other authoritative dictionaries that we relayed on in the process of subtitling are: 

El-Mawrid El-Hadith is an Arabic-English dictionary which is widely known for its reliability and 

simplicity, it contains a wide range of Islamic terms that are not available in other Arabic dictionaries, this 

made it such an indispensable tool to our research, as well as those seeking to improve their understanding 

and usage of Arabic language.   

Oxford advanced dictionary and Merriam Webster’s dictionary are English dictionaries that contain a wide 

variety of terminology from all areas of life. These two dictionaries provide nuanced definitions of words 

and phrases in English along with clear explanations of their usage, which made these references as great 

tools to our analysis, and helped to ensure that the source text was translated with accuracy and clarity 

without sacrificing any nuances or details that are essential to convey the intended meaning. Moreover, both 

dictionaries are frequently revised and updated to ensure that they remain up-to-date. 
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In the case of Quranic verses, we first interpret the verse in Arabic using Tafsir Ibn- kathir or Tafsir El-

Qurtubi, and then we browse the translation of Quran such as the ones of Saheeh International, Mustafa 

Khattab, Mohammed Marmaduke William Pickthall, etc. The translations will undergo a process of 

comparison and analysis in order to decide which is the most accurate and what changes we can make. 

Furthermore, in the process of subtitling the selected episodes, we utilized Aegisub, which is a free, 

advanced open-source software that is easy to use for all users regardless their level of experience. It is 

widely used by subtitlers and translators to create and edit subtitles in a variety of languages with ease and 

efficiency and for any type of video content. Additionally, the software offers distinctive advanced features 

such as: 

-The ability to customize subtitles with various font, styles and colors which makes them more visually 

appealing. 

- Automated synchronization and time-coding which make it easier to sync subtitles with the video. 

- Regular updates to ensure that the software stays reliable and up to date with the latest technologies. 

    Overall, Aigisub is a great tool for anyone looking for a versatile subtitle creation tool that guarantees a 

high-quality final product. 

Due to the allotted time, it is an impossible task to accurately subtitle all the available episodes of the TV 

program Lamassat Bayaniyya .Therefore, we had to prioritize quality over quantity and limit the scope of 

our work and focus only on a few episodes, that were selected randomly, in order to ensure that the project 

could be completed on time with the highest possible quality. 

3. Annotations  

3.1. Male and Female in the Holy Quran Video: 

→ Example 01 

Context: 

Fوا �Z0ا� !�V"; ءان ا�>� � ر����C=� ا� ���5<� و�$�و� �W	

 �	PO ,��  . ا+�Aا���, ��� ا�

Translation: 

The question of male and female in the Holy Quran may provoke some. 

Source text  Target text 


��ر ���ظ�  provoke 

 

• Based on Ibn Sīda al-Mursī, Al-Muḥkam wa-l-Muḥīṭ al-Aʿẓam’ description, the noun �Wَ	ِ

َ originates 

from the Arabic root  َQَ

َ which means “to keep”,”to preserve”, or the opposite of “to forget”. 
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Lane’s Arabic lexicon defines the words  �W	
  :as ا��
or  �W ا��

“Indignation, and anger by reason of violence, or injury, done to something which one is bound to honor or 

respect, and to defend, or of wrong done to a relation, or kinsman, in one's neighborhood, or of the breach of 

a covenant “ It is said in an Arabic proverb “  َ!Lَ�ِ7�
رَةُ �0ُْھXُِ ا�َِCْ�َا�“ [Power to revenge dispels anger, or 

indignation]; meaning that it is incumbent to forgive when one has power to revenge. (Lane’s Lexicon - the 

Arabic Lexicon, n.d.) 

The source text phrase "!L�76 ��>�" is a common Arabic collocation that is commonly used to describe the 

idea of making someone angry. This sense is best expressed by the single word in the target language “to 

provoke”, which is defined in Oxford advances learner’s dictionary as “to say or do something that you 

know will annoy somebody so that they react in an angry way” (Oxford Advanced Learner’s Dictionary at 

Oxford Learner’s Dictionaries | Find Meanings and Definitions of Words, 2019) 

This case is identified by Catford as “Unit Shift", which occurs when a single word in the source text (ST) is 

expressed using a phrase or a sentence in the Target text (TL), or when a phrase or a sentence in the ST are 

expressed using a single word in the TL. The verb “to provoke” in the TL could be used to describe the same 

idea that is expressed with a phrase in the ST, thus making it a Unit Shift. Therefore, we chose “to provoke” 

as the best possible rendition that communicates the ST intended meaning accurately and concisely. 

→ Example 02 

Context  

� ھ3 ��(OFا ��� �Z0د+�! ;��$! ھ$� 5<�ا� 
  ؟�

Translation 

is there a specific implication behind pre-posing the male here? 

Source text Target text 


�د�م   Pre-posing 

   

• Based on Lane’s Arabic Lexicon, the word ���(O is defined as to give precedence to something over 

something else, but due to the limited time and space available on the screen, it was necessary to opt 

for a more concise rendition that fits within these constraints, while still conveying the same 

meaning. As a more suitable alternative, we opted for the word pre-posing, Which is a term used in 

grammar to describe the phenomenon of the precedence of certain words over others in a sentence. 
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→ Example03 

Context 

رٗا�Mََ+  �ِ$-َۡ� �ِ= �;َ Kََرۡتإ5ِِّ�  َّ��َ�ُ  

Translation  

I have vowed to you what is in my womb, consecrated for your service. 

 

Source text Target text 

   vowed  َ�ذَرْتُ 

 

• For This verse, we found multiple translations, and each translation uses different words, making it 

difficult to determine which one is the most accurate, because different words can have different 

nuances and connotations. to illustrate, in this context, there were multiple renditions for the verb 05ر 

in the Target language, such as: to dedicate, to pledge and  to vow. In our translation, we opted for 

the rendition “to vow”, as it was the closest to the original meaning. 

Based on lane’s Arabic Lexicon,  0َاZَ ِ ّٰpِ ُ0ََ5رْت and  َ0َِ5ر means “I made it binding, or obligatory, on myself, [i.e, I 

vowed,] of my own free will, to do or to give such a thing to God; namely, some religious service, or alms" 

(Lane’s Lexicon). As a noun, the word Vowed carries the connotation of “a solemn promise or assertion 

specifically: one by which a person is bound to an act, service, or condition” (Merriam-Webster Dictionary, 

2019). 

→ Example 04 

(Same context & translation) 

Source text Target text 

رٗا َّ��َ;ُ consecrated  

 

• Additionally, the word ر��� also has different renditions in the target language as illustrated below:  

1. “My Lord! I dedicate what is in my womb entirely to Your service” (translated by Dr. Mustafa 

Khattab, the Clear Quran) 

2. "My Lord, indeed, I have pledged to You what is in my womb, consecrated [for Your service]” 

(translated by Saheeh International) 
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3. "My Lord, I have vowed what is in my womb to be exclusively for You” (translated by Maarif-ul-

Quran) 

4. “Lord! Surely, I have vowed to you what is in my belly in dedication” (translated by Dr. Ghali) 

Based on the interpretation of this verse, Imran’s wife “Hannah” wanted to vow her son to worshipping 

Allah and serving in Masjid Al-aqsa in Jerusalem [Tafseer ibn Katheer] 

To ensure accuracy and faithfulness, we consulted multiple dictionaries and compared the various 

definitions of each rendition mentioned above to eventually conclude that consecrated was the most 

accurate rendition to the given religious context, as illustrated below according to OXFORD learner's 

dictionary: 

To consecrate something is “to state officially in a religious ceremony that something is holy and can be 

used for religious purposes", This translation is also supported by other authoritative dictionaries such as Al-

Mawrid Arabic-English dictionary, in which we found the phrase “consecrated to God” as the direct 

equivalence of the ST word ر��;.  

→ Example 05 

Context  


س��a #���� و�Zا+�   C�مCا��.  

Translation: 

The one who will become a custodian of  Bayt Al-Maqdis. 

Source text Target text 

   C   To become a custodian�م �.
;! و*
ا5!

 

• According to Lane's Arabic Lexicon: 

The noun �َ+َ�اZ is originally derived from the Arabic root word َ�نZَ which signifies “acting as minister, or 

servant of the Kaabeh, or the temple of idols” 

Additionally, The !َ5ا
َ*ِ of the Kaabeh ,In The time of Ignorance, belonged to the sons of 'Othmán Ibn-Talhah 

[of the family of Banu Abd-ad-Dar], and the Prophet confirmed it to them in El-Islám [in the first age of El-

IslámIn Almaany Arabic-English dictionary, the noun �َ+َ�اZ is directly Translated as the custodian, Which is 

the most accurate translation of the ST word �+ا�Z as it captures the idea of serving and protecting 
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something. This translation is also supported by other authoritative sources such as the Oxford English 

learner’s Dictionary. 

 "A custodian," according to the Oxford learner's dictionary, is a person who takes responsibility for the 

service or protection of something. 

Furthermore, the two words in the source text "�+ا�Z���2 و" can be interpreted as an action of providing 

service and protection, which is the same as being a custodian. Therefore, it is best to combine them into 

the single word custodian as it conveys the same meaning of both words accurately and concisely, which 

helps to ensure that viewers can process the information quickly while still being able to understand the 

overall message. 

3.2. The Dominant Idea of Ayah Al-kursi Video: 

→ Example 01 

Context: 


� 3%W �		[O 3% رة�3 � %3 �8Zر���Aا ��اد=�; ��� !L7� 3 �>�ارZ  �	2]O 3% ���(O 3%�ا ھ�/D د=/(�.  

Translation: 

every expression, every substitution, every choice of a word over its synonym, every repetition, 

every pre-posing or post-posing, is deliberately used. 

Source text  Target text  

3 ���رةZ،!L7� 3Z every expression  

   

• Due to the constrained nature of subtitling, it is necessary to make the subtitles as concise as possible. 

This includes not repeating the same idea with different words, but rather combine it into one word or 

phrase. 

In the introduction of the video, Fadel Al-Samarrai mentioned “ رة��� 3Z” and “!L7� 3Z” separately. However, 

In The TT, we combined these two words into the word “Expression”. 

→ Example 02 

(Same context & translation) 

Source text  Target text  

���:� 3Z Every substitution  
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• In our attempt to translate the word �		[O into the TL, we have found multiple possible equivalences, 

each with different nuances. such as alteration, change, adjustment and shift. For this context, we opted 

for the word substitution which signifies the act of replacing something with something else that is 

better or similar. This choice of word is also usually used in linguistics especially when discussing the 

positioning of words in a text, which is also relevant to this context. 

  Additionally, this rendition closely mirrors the interpretation of the verse one hundred and six (106) of 

surah Al-Baqarah “None of Our revelations do We abrogate or cause to be forgotten, but We substitute 

something better or similar” (Translated by: Yusuf Ali). 

→ Example 03 

(Same context& Translation) 

Source text  Target text  

��AV� 3Z ،� 
C� 3Z every pre-posing, every post-posing 

 

• The phrase in question is an example of metalanguage called �	2]�وا� � which is a grammatical ا��)��

structure used in Arabic that involves the rearrangement of elements in a sentence, this structure is used 

in the holy Quran to indicate certain nuances in meaning and to emphasize certain elements of the 

sentence, or to give them more importance. 

 Pre-posing and post-posing are opposite terms in English that serve the same purpose. The former refers to 

the placement of an element before another, while the latter refers to the placement of an element after 

another. 

In Meriam-webster's dictionary (2019), to pre-pose is defined as” to place before or in front of something 

specifically: to place (as a particle) before a grammatically connected word", on the other hand, to post-pose 

is “to place (as a particle) after a grammatically related word” 

Some translators prefer to borrow the phrase al-taqdim wa-al-taʾkhir from the source text as a more 

accurate and faithful translation of the original concept. 

→ Example 04 

(Same context& Translation) 

Source text  Target text  

  �C; deliberately used�د ��
ا
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• The metalanguage used in this sentence is a grammatical structure called Cognate accusative which is 

used in Arabic to create extra emphasis on a particular term within the sentence. Since this is a 

grammatical structure unique to the Arabic language, it might be challenging to express the same 

emphasis in English. Hence, in order to convey the same impact and meaning of the source text, it 

would be necessary to add extra words to the target text. However, subtitling is limited by the amount of 

time and space available on the screen, so it is necessary to consider a more concise rendition without 

sacrificing accuracy. 

 

→ Example 05 

Context: 

 =� اu ! ا�>� �! آ ! ا�>�*� ةا�����دا��?=ط ا���G	���  ;�ذا ��

Translation: 

What about the dominant idea of Ayah Al-kursi ? 

Source text  Target text  

  The dominant idea  ا��طوط ا�
	��ر��

 

• In this context, "! ��� ,is used to describe an idea or a concept that is dominant in the text "ا�.-�ط ا���

which is why we chose to translate it as "the dominant idea" to capture the same meaning in the target 

language. In English, it is literally translated as "expressive lines", As such, the literal translation does 

not capture the same connotation of the phrase in the source text and it could be confusing to the target 

reader. 

 

→ Example 06 

Context: 

 ! uھ0ه ا �= v6@ي أ;� ا����� ;����” ��“و�Zر ...;����  ”-“و�Zر ...  ا%$�� ا5��$%�� ��Z0 ;� ا��TFء أن ا�.) ا���

Translation: 

The dominant idea of this verse is that it states things in duals, He repeated the word “Laa” twice (negation), 
and repeated “Maa” twice (relative pronoun). 
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Source text Target text 

;����” -“�Zر  He repeated “Laa” twice(negation) 

;����” ��“�Zر   He repeated “Maa” twice (relative pronoun) 

 

• In the source text statement, it was stated that the words �� and - were repeated twice, if we try to give 

them an English equivalence, they will lose their original intention, which is to explain how these two 

words were repeated twice in the same verse. Therefore, transliteration is deemed the most appropriate 

approach to accurately replicate the original language's structure and accurately reflect its intended 

meaning.  

Due to the fact that subtitling is limited in its ability to provide additional explanations or background 

information, it is not possible to provide further clarification about the negative pronoun - and the relative 

pronoun ��. However, this rendition may lead to ambiguity and confusion for the target audience; therefore 

we provided a brief clarification between in which we briefly described the aforementioned pronouns. 

3.2 The significance behind the precedence of wealth over children in the Holy Quran 

video. (Surah EL-Kahf, Ayah 45):  

→ Example01 

Various options arise when attempting to translate the word"!$ ز" depending on the context it falls in: 

Context:  


 ر�K %�ا�� و ��A  ز���ا���ل و ا��$�ن “$� ��A ت�� ”;@أا����ة ا�
��5 و ا������ت ا����

Translation: 

 “Wealth and sons are an ornament of the wordly life.” 

 

Source text  Target text  

 Ornament ز $!

 

• Lane’s Lexicon defines the word "!$ ز" according to:  

A.  Maqamat El – Hariri: “denotes [means of] beautifying or embellishing a thing by another thing; 

consisting of apparel or an ornament of gold or silver or jewels or gems, or aspect.” (Lane). 
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B. AL- Raghib al-isfahani: “it is of three kinds; namely, mental, such as knowledge or science, and 

good tenets; and bodily, such as strength, and tallness of stature, and beauty of aspect; and extrinsic, 

such as wealth, and rank or station or dignity.” (Lane). 

   AL- Raghib also states that these three types are mentioned in the Holy Quran: “�َ�5ْ ُّ
 or simply] زِ $ـَـ!ُ ا�َ��َ�ةِ ا�

�َ�5ْ ُّ
 [generally means The ornature, finery, show, pomp, or gaiety, of the present life or world; and زِ $ـَـ!ُ ا�

particularly includes wealth and children.” 

   When browsing previous translations of the verse �	+ة ا���	ا�� �� we noticed the different ا���ل و ا���=ن ز�

renditions for the word'!$ ز' according to different translators. 

The following are the different renditions for the word '!$ ز' along with the definition of each rendition 

according to OXFORD Advanced Learner’s Dictionary. 5th Ed: 

1. Wealth and children are an ornament of the life of the world (Mohammed Marmaduke Pickthall). 

[a thing designed to add beauty to something or somebody]  

[adorning or being adorned; that which is added for decoration] (OXFORD 3rd ed) 

2. Wealth and children are the adornment of this worldly life (Dr. Mustafa Khattab). 

[Adorn:  to make something/somebody/oneself more attractive or beautiful especially by adding some type 

of ornament] 

3. Wealth and children are the embellishment of the worldly life (Mufti Taqi Usmani) 

[Embellish: to make something beautiful by adding decoration] 

4. Wealth and sons are allurements of the life of this world (Yusuf Ali). 

            [Allure:  the quality of being attractive or charming]  

    All the words listed above are almost synonymous, however, We opted for the rendition ‘ornament’ in 

this context for it encompasses all the senses listed above, and it serves well the idea that money and wealth 

( in this particular context of the verse) are an ‘element of decoration’ for the worldly life. 

→ Example02 

Context:   

" 
  "01 ز���(=.�ج ��� ��;

Translation: 

«So he went before his people in his pomp and circumstance» 
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Source text Target text 

 �= )��ز�   in his pomp and circumstance 

  

• Notice the different translations of the word '!$ ز' in "
 and their definitions "=.�ج ��� ��;
 =� ز $�

according to OXFORD Advanced Learner’s Dictionary. 3rd Ed: 

 

1. Then went he before his people in his pomp (Mohammed Marmaduke Pickthall).  

             [splendid display, magnificence, especially at a public event] 

2. Then he came out before his people in his glamour (Dr. Mustafa Khattab).  

              [charm or enchantment; power of beauty to move the feelings]  

3. And he came out before his people in his splendor (Fadel Soliman). 

               [magnificence; brightness, grandeur, glory]  

   Based on the interpretation of the verse, Qarun went out before his people “with his magnificent regalia; 

wearing his fine clothes, accompanied by his fine horses, his servants and retinue” (Tafsir Ibn-Kathir). 

Qarun’s display in a ceremonial day (it was said to be Eid day by tafsir EL- Qurtubi) was so magnificent that 

him and all of his retinue, (a very large number of boys and girls) mules and horses were dressed in gold, 

silk, silver and fine clothes of a very bright red color. 

 In this, we understand that the word'!$ ز' in this context is meant for the extrinsic beauty of show and great 

display (good looks, fine clothes, vehicles, etc.) Therefore, we see that the rendition ‘pomp’ is accurate in 

this case.  

   In order to be more precise, we opted for the idiom ‘pomp and circumstance’ which means an ostentatious 

display, OXFORD Learners Dictionary 3rd ED defines this idiom as “magnificent and/or ceremonial display 

 And procedure”, it also “means impressive formal activities or ceremonies” (Merriam-Webster Dictionary, 

2019). Similar phrases would be pomp and show / pomp and ceremony / solemn pomp. 

→ Example03 

Context:  

0Jا���36 ا���1:  �= ���Sنا��$�  ؟ا���ل او ا�

   .ا���ل =� ا�H $! :ا��)�م

0Jا���36 ا���ص :1@A!   
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ا و ا�F�! :ا��)�مZ س و���6� ا�� �;! 

Translation: 

Fadel Esamerrai: For beauty, we need wealth or children? 

The host: for beauty, we need wealth. 

Fadel Esamerrai: good then! 

The host: in terms of elegance and pomp and so! 

Source text Target text 
 �= ���Sنا��$�ا���ل او ا�   For beauty, we need wealth or children? 

 

• Notice that the word '!$ ز'  here was translated as “beauty” in "ن�$� we opted for this "=� ا�H $! ا���ل اوا�

specific rendition for the fact that here the speaker intended to address ‘beauty in general’ or beauty in 

all of its aspects, and not only that of ‘decoration’ as the verse " ��5
 .suggests "ا���ل و ا��$�ن  ز $! ا����ة ا�

   In other words, the intended meaning was to identify ‘beauty’ that one can obtain with wealth through 

ornamentation, good looks, pomp, etc. Therefore, we added the verb ‘to need’ regardless of its absence in 

the ST, in order to clarify the implicit idea, the speaker intended to express. 

→ Example 04 

Context:  

 ؟ ھ�  � د�Z�ر ا���ل او ا��$�نأ ��� أ: ا��)�م

0Jا���36 ا���1:  �=!$ Hم ،ا�
C; ا���ل  

 . �S8�$وة و+د اF :ا��)�م

Translation: 

The host: which one is more important sir?  wealth or children? 

Fadel Esamerrai: when it’s about beauty, wealth is preposed.  

The host: sons are family’s dignity. 

 

Source text Target text 
S8�$�  So, sons are family’s dignityوة ا+و+د   

 

• Lane’s lexicon defines the word 'وةH�' as follows:  

“He asserted his relationship [of son] to his father: [you say,  ٍاهُ إِ�َ� =َُ@نHَ�َHe asserted his (another's) 

relationship as son to such a one:] and so  ِ
,Hْ�ِوَة. Hَ�َاهُ إِ�َْ�  from [the inf. n.]  ُوHْ�َا�/  one says,  ُ
�َ"ُ� ا�ــHْ�ِوَة إ5َََِّ�  and 
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 !َِ Hْ�ِا�also, meaning [Verily he is good in respect of] the assertion of relationship [of son; i. e. he asserts his 

relationship to a good father]” (lane). 

The assertion of relationship of one to another is a concept that also applies to the word ' X"5(' ا+�5"�ب ) which 

is one of the senses of the word وَةHْ�ِ according to Muʿjam al-Wasīṭ 1998. Lane’s lexicon explains 'X"5' as 

mentioning one’s relationship, [lineage, or genealogy]; (saying, He is such a one, the son of such a one; or 

He is of such a tribe, or city; or of such an art, or such a trade; and the like). In this sense, the closest 

rendition for 'وةH�' would be ‘lineage’; however, it does not really cover the whole sense of the word 

(untranslatability). 

Furthermore, the host who said وةH� ا+و+د is Egyptian, Egyptians tend to say this colloquial phrase to refer 

to male children as the source of honor, support and respect. This case serves as a cultural untranslatability, 

in which we opted for the word “dignity”  which according to Merriam-Webster Dictionary, 2019 is “the 

state or quality of being worthy, honored or esteemed” and added the word family to maintain a load of the 

word lineage. 

→ Example05 

Context: 

 ؟ ا���ل او ا��$�ن د%�=رھ�  � أ ��� أ

Translation: 

which one is more important sir?  wealth or children? 

 

Source text Target text 
 sir د%�=ر

 

• Fadel El Samerrai was adsressed by the host as " "د%�=ر  the word for which we chose the rendition ‘sir’  in 

order to avoid sociocultural confusion. That is due to the fact that westerns use the title “Doctor” often in 

the scientific field (Medicine), unlike Arabs who use the title with those who fulfilled ‘PhD’ regardless 

their field of expertise.  

 

→ Example06 

Context: 

�� 1	)�م ا���ل أنراد أ إذا �S8; ا� ��G�. 
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Translation: 

If it is about beauty, then money is pre-posed. 

Source text Target text 

م ا���ل أنراد أ إذا C�= !$ Hا� �� ���  If it is about beauty, then money is pre-posed 

  

• A literal translation of the source text would be ‘if Allah is expressing the context of beauty and pomp, 

He pre-poses money’ the literal translation is accurate and conveys the intended meaning. However, we 

were obliged to opt for a short and concise rendition due to the limited space and time on the screen. 

Conclusion: 

The selection of the annotated cases was based on the detection of situations where we encountered cases of 

possible inconsistency in translating Quranic text, untranslatable terms, or to highlight cases of 

Metalanguage. 

The annotations included linguistic, sociocultural and technical analyses, in which we justified the choices 

of renditions according to each case.   
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GENERAL 
CONCLUSION 
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Subtitling religious TV programs is becoming increasingly important due to the rise of globalization which 

creates interaction between people from different languages, cultures and religions, by presenting content on 

audiovisual formats. Therefore, it becomes necessary to bridge the gap between these people. Translating 

not only helps to bridge the gap between languages and cultures, but also to disseminate the audio-visual 

content to a wider audience. The primary focus of this research is to examine how to translate the religious 

content and the Arabic language specificities within the limitations of subtitling. 

The first chapter of this research introduces the field of audiovisual translation and its main types; 

subtitling, dubbing and voiceover. It is mainly devoted to study the different aspects of subtitling from a 

theoretical and a technical perspective. Additionally, it explores the challenges and constraints encountered 

during the process. 

The second chapter provides an in-depth analysis of the theories and strategies adopted to overcome the 

possible challenges, offering examples in cases of dealing with the religious context. 

 The third chapter, which is the practical part, presents the corpus of this research along with the analysis 

and the process of translating it. 

Finally, this study concluded that there are certain aspects that need to be taken into consideration when 

subtitling within the religious context. We were able to accurately render the content of the selected 

fragments without distorting the intended message; the translation process was handled in a manner which 

assured that the technical limitations of subtitling would not lessen the accuracy of the message. The study 

relied on Gist translation method in order to provide concise renditions that prioritized the essence of the 

message over its form; hence, it was necessary to have beforehand a deep comprehension of the term to be 

translated. In other words, the terms were first intra-lingually translated using authoritative dictionaries. 
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Appendices 
 

Appendix  A : 

 و��س ا�ذ�ر ������، ھل ا�ذ�ر أ��ل؟

;"�V! ا��Z0 وا5F<� و�$�و���� =� ا��Cآن ا�>� � :ا��)�م    

 !L�76 �>� ار��� ,����| ذ5F�Z �Z<�و�A +ا���, ��� ا�  

   @�= �>5Fأ='3 ;� ا �Z0د+�! ;��$! وأن ���3�7 ا� 

 � ا��Z0 ھ$� �C� 3�=؟  

0Jا���36 ا���;� ��ل :1 �ءأأ='3  ھ�T و ��ل  

ا�5F�Z �Z0<� و��| ��ل ھ� اه ط�X: ا��)�م   

0Jا���36 ا���=� *��ق: 1 ��5'� �أ '� � �ھ    

و~���� أ5<� إ���5ل : ا��)�م    


  �$� H �� a5�Zة و�

0Jا���36 ا���ذا ؟: 1��� 
�� Hة و�  

 �$-� �= �; K� �5 05رتF  

ن ا���
 أ='3 وأF�"6 :ا��)�م   

0Jا���36 ا���1 :+   

 ;� ھ0ا ھ� ا�"�ال 

 a���  ًر��; �$-� �= �; K� اإ�5 05رت   

�Zن إ+ ذ�ر +  >�� ا��


س  Cا�� a�� !;
و*
ا�5
 C�م �.  

;�ذا ;��ر  �$�طX : ا��)�م  

0Jا���36 ا���1: �$�   C�م !;

س �.Cا�� a�� !5ا
و*  

وظ�7!ھ0ه : ا��)�م  

0Jا���36 ا���ھ0ي وظ�7!: 1  


 أن �$(X و�
 ��ظ�7! ھ� :ا��)�م �� a5�Z !$��;  

0Jا���36 ا���1: !$��;   

�>5F�Z �Z0ل ��| ا��C� ��6 |$� �$�  |�� 

���م :ا��)�م  

0Jا���36 ا���ظ�7! إذا: 1�ھ� �  

���م: ا��)�م   

0Jا���36 ا���1: @Iن ���5ث أ�ظ�7! + �>�ھ0ه ا�   
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و����: ا��)�م  

0Jا���36 ا���1: ���ط !  

�م ���"
ا5! وا�.
;! ذC�Zا�0ي    

���م :ا��)�م  

0Jا���36 ا���1:  a��� ��� K�0�"را��; �$-� �= �; K� إ�5 05رت" O���� a5�Z ؟;�ذا   

ذ�Z :ا��)�م  

0Jا���36 ا���ذا :1�; 
 �� a5�Z؟  

ذ�Z :ا��)�م   

0Jا���36 ا���أ  �>� +: 1 
ا���~O 5<� =� ھ0اأن ��      

�I: ا��)�م  

0Jا���36 ا���أ5<� :1 ��ز � و~��   

ر�� إ�5 و~���� أ5����a  :ا��)�م  

0Jا���36 ا���1 : a�~والله أ��� ��� و   

؟ھ� ا��� ���a ��| ا�5F�Z �Z0<� م *�$� ;� � ؟أھ0ه ��Z! : ا��)�م  

0Jا���36 ا�����5 :1 X��:ا� �=  

���3 ان �>�ن ا���اض  �$� ����� رب ا������� ;�>5F�Z �Z0ا� |��   

  5F�ا ��| ا��Z0 ا�0ي ��$�
 5F�Z<� ا��� و~����


ا5! ا��"(
 ����Cم ����!: ا��)�م* !$��;   

0Jا���36 ا�����5 :1   


س =��$a ھ0ا ا+;� ��6 Cا�� a�� م
.���
| ا��Z0 ا�0ي ��$�  

F�Z ����~5<� ا��� و �=!�V"; ھ0ه   

الله ���3 ھ0ا ا�7��: ا��)�م   

  ��| ذ�Z ا�0ي ��$�
 5F�Z<� ا��� و~����

0Jا���36 ا����7~�  �$� :1; !�V"; a"�� �$ء !ھ�T +و  

��5 :ا��)�م   

���*  

ھ0ا أ='3 ;� ھ0ا ;��G أن�"$� =�   

0Jا���36 ا���1 :++   

6
 ذا�
؟: ا��)�م �= �Z0ا� � 
C� ��6  

0Jا���36 ا���1 :O~�ھ>0ا ا��  

طC5 X�ل و��"a ا�Z0��Z �>5F :ا��)�م   
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0Jا���36 ا���ھ�: 1 �Z0ا� �$��� a5�Z   


 +ھ���;�� ھ� �
 :ا��)�م�;
� �$�   

0Jا���36 ا���: 1�ل ھ�;Vوا�� �ا����   

��5 :ا��)�م   

0Jا���36 ا���0: 1AV; 0ھ�AV5 ل +  �>� ا+5<� ;�$�ھ�  أو�C5و �Aآ�Z0أ='3 ;� ا�   

~-� آ0Z +�3I�= 0Aا 6 :ا��)�م  

؟���ذا   

0Jا���36 ا���1: �$�  Fوا 
�
 5<� ھ� ا��8� 
�
 دون ا��8�ا��8   

الله :ا��)�م  


*F�Z 3ا��� 


 أ��ى إذن*Fا  

�I 

0Jا���36 ا���3 :1IFا ا�ھ0ا ھ   

و��| ا�5F�Z �Z0<�: ا��)�م  

0Jا���36 ا���ا�"��ق ھ>0ا  �$� �>�: 1   

ا�$"�ء ���T  � د�Z�ر ���a :ا��)�م   


 �$�7�قأ�-�$� �Tء � �����  

0Jا���ض ا���ن: 1�ا;��   

��� :ا��)�مI آه  
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Appendix B: 

: 0Z01 آ�� ا��� ���	�G�ا��?=ط ا� 

آ ! ا�>�*�  �>� �! =ا�;�ذا �� ا�.-�ط ا������ ! ا�����دة دا3A اu !  :ا��)�م  

0Jا���36 ا���ء ا%$�� ا%$��  :1��TFا �; �Z0� ��5ي أ���;� ا��@v6 =� ھ0ه اu ! أن ا�.) ا���  

"ا��� ا��C�م"�
أھ� ���7I �; ���7ت الله   

" ا�"$! وا�$�م"ذ�Z ا%$�� ;� ا�$�م    

" *$! و+ 5�م"  

 و�Zر + ;���� 

��5 :ا��)�م  

"+ �0AVه *$! و+ 5�م"  

*���  :ا��)�م   

0Jا���36 ا���ر + ;���� :1�Zو  

 + �0AVه *$! و+ 5�م

 ذ�Z ا%$�� ;� ;�>
 ا�"��وات واFرض


 ;� =� ا�"��وات و;� =� اFرض"و�Zر ;� ;����  � "  

��5  :ا��)�م  

0Jا���36 ا���1:  
" ;� ��� أ 
 �� و;� 7�A��"و�Zر ا%$�� ;� ���  

 و�Zر ;� ;���� 

*��� : ا��)�م  

0Jا���36 ا���1: 
ا�>�*�  ذ�Z ا%$�� ;�� و*�  

 ا�"��وات واFرض

  
��7I �; ���7�� ! uا ��A  

ا���� ا����L  :ا��)�م  

0Jا���36 ا���م"و :1��Cا� ��وردت ;���� =� ا��Cآن " الله + إ�
 إ+ ھ� ا�  

=� ا��Cآن ا�>� � �Z;3  :ا��)�م  

0Jا���36 ا�����5 :1  

"الله + إ�
 إ+ ھ� "  

"آ�� الله + إ�
 إ+ ھ� ا��� ا��C�م"وردت ھ$� و=� آل ���ان   

الله  :ا��)�م  

 0Jا���36 ا���ا�<��5! ر�� ا%$�� :1 ! uا�<��5! أ '� =� ا ! uو=� ا  

��5 *��� :ا��)�م  
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0Jا���36 ا���ر�� ا%$��  �$� وردت :1 
;���� و=� اu ! ا�<��5  

" ��Lآنا�;���� =� "وا���� ا���C  

ھ0ه وا6
ة وا�<��5!؟: ا��)�م  

0Jا���36 ا���رى أھ0ه : 1�ة و=� ا�8

 ;� =� ا�"��وات و;� =� اFرض وھ� ا���� ا����L"ول وا6� "  

�a أر��! أ*��ء �Iا��ا��! أ ! uو=� ا 

=� 75| ا�$2 =� اu ! ا��ا��! :ا��)�م  

0Jا���36 ا���ا��ا��! 5 :1 ! uأ*��ء =� ا Oا�<��5!ا�� أر� ! uا �= ���*  

=�~3  ;� د+�! ھ0ا د�Z�ر :ا��)�م  

0Jا���36 ا���ل :1
  

��ن الله  :ا��)�م�*  

0Jا���36 ا���د   :1��C; �$= ���
ل ��� ان ا��Cآن ھ� ��  

;�C�د :ا��)�م  

 0Jا���36 ا���د: 1��C;  


 � ھ� ;�C�د ��
اC� 3Z 3 �>�ارZ ��=اد�; ��� 
L7� ر���A3 اZ ���:� 3Z رة��� 3Z !L7� 3Z 
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Appendix C  

� ا���ل 7�8 ا���=ن��(O ��-د : 

   C�ل ���رك و����� ا���ل وا��$�ن ز $! ا����ة ا�
��5 : ا��)�م

ا��$�ن �$� أ ��� أھ�  � د�Z�ر ا���ل ام   

 0Jا���36 ا���1:  !��
م،=� ا��C; ا���ل !$ Hا� �=  

اFو+د �Hوة : ا��)�م  

 0Jا���36 ا���ا�:1 �=$ H!  ن؟ أوا���ل�$�ا�  

=� ا�H $! ا���ل: ا��)�م   

 0Jا���36 ا���ص:1@A  

��سا�;� �6�  :ا��)�م � �،ا�F�!  اذ� و;� �6  

 0Jا���36 ا���ر�$� ��رون :1 �Zذ ��� v6+ K3 ;� أو�� ��رون "و�0ا�>; �$� a���  ل�� 

 أ�$�ء"=.�ج ��� ��;
 =� ز $�� �Zذ �; 
5����   

�I �I: ا��)�م   

 0Jا���36 ا���رض ": 1Fاره ا

 و �
اره اFرض"=@ ذ�Z + �$�� و+ أھ3 " =."�$7 �
 و ��"  


م :ا��)�م C�= !$ Hا� �� ��ا���ل إذا أراد أن  �  

 0Jا���36 ا���ء : 1�$�F�= !��"أزوا�>� و���8�>� وأ;�ال إ���=���ھ� أX6 إ��>�و�3 إن �Zن ءا��ء�Z وأ�$�ء�Z وإA�ا5>� "إذا �� ا��  

�! أ�A ;�ل و �
م اFو+د :ا��)�م �=� ا��  

 0Jا���36 ا���و+د  ��ك : 1�� �ا���ل ھ  

���: ا��)�م I  

 0Jا���36 ا���1 : ��V� ��;�C;و ��ة =� *���
�! + ، 3Z وا6����� ��� و0Zا، ھ�  ��ف ��� �-��، �$
;�  �>�� �� ا�H $! ا���ل ،ا��  

�X ا���ل Fن ر�$� ��ل ز $
 ;<@؟ : ا��)�م $� �$�ھ���8ن 0Zا 5  

 0Jا���36 ا���1 : Oھ0ا وا�  

����ن ��� X6 ا���ل :  ا��)�م);  

 0Jا���36 ا���ن ھ0ا :1F �;  

 


"��ل �����  
�X ا�.�� �8� 
" وإ5  


م Cا�� :�I  

 0Jا���36 ا���ا+5"�ن ھ>0ا :1"��� ����ن ا���ل 6�"و�  

���ا ��� ھ0ا، اذا ;� أ3I ا�(��! ھ�  �X ;�ل  :ا��)�م �  
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  ���� ا����

  ;.��رة ;� ا���W;�5 ا��� H7��C; �5-�7ت*���! 

  "��"�ت ����5!"

  ا+H��)5 !;� ا��:! ا�����! ا�� 
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  ا��)��� 

 W;�5��"!�5��� أ*�ار ا��:! ا�����!، ا��� ا;��ت �����"�ت " ��"�ت (�"�
 ا�
�Z�ر =�~3 ا�"�;�ا�Y إ�� ��@A �; ف
ھ� ��W;�5 د $�  �

  .ا�>� �ا�����5! وK�0Z ا����! ��� أ*��! ا�������� �� ط� P ا�:�ص =� أ*�ار ا��:! ا�����! I�A! =� *��ق ا��Cءان 

   إش���	� ا����

5���� P��
� 5'�� ا+�C�5ل ا���� ،! H��)5ا��:! ا�����! ا�� ا� �; �$ 
� *$�-�ق =� ھ0ه ا�
را*! إ�� ا*���Cء ;$�(�! ����! ا�"��ق ا�

�$ 
��ت و�����ات ا��:! ا�����! ا��� �>�د �8>3 أ*�س =�� ا�.-�ب ا��-�;.  

   أ��dZ ا����


ف ھ0ه ا�
را*! �����! ��� ا��"�ؤ+ت ا��Z0�رة اد�5ها5-@�� ;� ھ0ه �� ،!���<Tا�:  

 0�	Jال ا��eا��  

 إ�� أي ;
ى  �>� ��"���! ا���7ظ ��� �A���Iت ا��:! ا�����! ~�� ا�"��ق ا�
 $�؟

 �	8�
  ا��dZ9 ا�

���ى ا����Cت ا��.��رة ;� ��W;�5 ��"�ت ����5!؟ إ�� أي ;
ى  �>� ا���7ظ ��� ا�"��ت ا�
+��! ��:! ا�����! أ%$�ء *���! .1;  

 إ�� ا��:! ا�H��)5 ! ؟ �������G�Z  �>$$� ا����;O; 3 ا���-���ت ا�*@;�! أ%$�ء  .2

 ;�ھ� أX"5 ;$�(�!  �"���! ا�.-�ب ا�*@;� ا�����؟ .3

  :أھ�اف ا����

 ��� !C;! ود����7; ����)� !C �-� ،�;@*ا� � 

ف ھ0ه ا�
را*! إ�� ا*���Cء �A !���� !�7�Z���Iت ا��:! ا�����! ~�� *��ق ا���

��ت ا���  �ا��� ا������ =� ;(�ل ا�"���! , �@وة ��� ذ�O; X*�$�  .K ���د ;(�ل ا�"���!Cت وا��� 
�*�"�) ا�
را*! ا�'�ء ��� ا��

��ت وا+*��ا��(��تCھ0ه ا�� ��� X�:��� ة
  .ا�����

  :2?� ا����

��CT ا�� ����L5ي وا�0ي  '� ��� ط���
 =����، ا�3�7 اFول  -�ح �L5ة �T;�! �� ا�����! ا�"���! ا���� ! ا9ول , $C"� ھ0ا ا�

،!I�A 3��7���� !���";!، و�� ا��� ��ا��وا5  ���ا��ا���   !�$Cوا�� !�=�C>! وا� �ت ا��:���إ~�=! ا�� ا��� ،�$C�ي و�L5 ر�L$; �;

  .ا������ ا%$�ء ����! ا�"���! 

! H��)53 ����! ا�����! ;� ا�����! ا�� ا���"�� ���$�و�� 6�T�� . ا;� ا�3�7 ا�<��5، =�����ر 6�ل ا�$�L �ت وا+*��ا��(��ت ا���  �>� �


ة أ;<�!� � 
C��  ��Z، �$ 
  .*�8>3 ھ0ه ا�$�L �ت ;��>Hا ������@ت وا������Cت ا��� *�$��� =� ا�3�7 ا�<���;$�� ذات ا�"��ق ا�

���3 و;$��8! ھ0ه " ا�(Hء ا��-���C"ا��Sء ا�P�+0 أ;� � O; !�5��� ت�"�� W;�5�� �; ت ا��.��رة�C��=���ض ا��$�(�! ا�����
ة =� *���! ا�

  .ا������ت
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   ا��Sء ا���Wي

   ا�
/3 ا9ول

���ا =� ا�"$�ات ا��AFة ��5(! Z �;ت اھ���
�T ا��� ،! ������ض ا��7�! اFو�� ;� ھ0ا ا��L5 3�7ة �T;�! �� ا�����! ا�"���! ا�

�a =(�ة �:� ! ��� �T�ب ��� ��7�Aت %�C=�! و�:� ! ;.��7! +  �>� *
ھ� ا+ �������!�  . ��V%�� ا�����! ا��� *

  .�Z ��Zس ھ0ا ا�G ���� !I�A 3�7 ���"���! وا5�ا��� ;� زوا � ;.��7! إ~�=! ا�� ا��C�د ا��C$�! ا���  .'O ��� ھ0ا ا��(�ل

  ا�����4 ا���G	� ا��/��� .1

   :+�Wة ش����. 1.1

 !�5� H7ا��� W;ا��وا��%���CYت و��Bھ� ا�� �:�ت �.�2 ا�����! ا�"���! ا���� ! �����! ا�����ى ا�"��� ا����ي ;<3 اF=@م وا�

  .و%�C=�ت ;.��7!

�، ���X ا�����! ا�"���! ا���� ! دورًا ��ھ� � =� ��H H ا��3��7 ا�<�C=� و�"��3 ا���ا3I ��� ا�<�C=�ت  
�=� ��� ا�����! ا�


 و*��! =���! ��(�وز 6�ا�H ا��:! وا�<�C=!، و��>�� ا�(��ھ�� ;� ا��I�ل إ�� ;(���. ا��.��7!�� ��Z ���"ى ا����! ;�$��! ;� ا��

1!��IFا ���:� �� �L$ي �:, ا����  .ا�

  :+=ا8@�أ. 2.1 

��V� ! ���  :و;� ��� ا5F�اع ا���Y"�! ������! ا�"���! ا�


ال اIF�ات ا��IF! ��8.���ت �IV�ات ;"(�! ��:! ا�(���ر ا��"��
ف :ا��#��� .1.2.1� �� �"(�3 ا�$��ص . ھ� ����! ا*�

!T�8ت ا�8.���ت ��� ا��Z�6ا��78ه و !Z�6 O; ���$;اH; �% �;ف، و

 �ً ;� ا�"���!، . وا���ارات =� ا��:! ا���� �>Zأ !)��
�� ا����

)��

و ط����! وH�; ��Bا;$!�6�  (X أن  >�ن ا��Hام اIF�ات ا����� +ً�C�;و �ًC*�$�; ا��78ه !Z�6 O; ! .  

2.2.1 . 0O=/ا� g	�G�ا�:  !:���� ً����"; ��IFت ا�ا�� �C��  >�ن ;�ا=�Cً ����ت ا��IF، أي  ����I X�Z�ت ا�$2 ا������ �

  .ا���
ر و '�ف إ��
 ا��"�ر ا����� ا��"(3 =� ا��:! ا��
ف

  .ھ� ;��ر ھ0ا ا�3�7،*$�-�ق ا���� ����3��7 =� ا�$C-! ا�����!وا��� : ا�����4 . 3.2.1

 

   ا�����4. 2

1.2 . �@
��GO:  

  ��$; 
��
 ;�-�� " Sous-titrage"ان أ3I ;�-�� ا�"���!  ��د إ�� ا��:! ا�5�7"�! ا��� �� 5���C�= ! H��)5أ;� =� ا��:! ا�

"Subtitling " ف أ��� ��Z ، او !�Yى ا�$2  ا�����! ا�$��! او ��6 ا�����! ا�>���!،'� �������! ا������; !���� !����� ��7Iو �<��=

 .ا�78�� =� ا��:! ا3IF ا�� 25 ;>��ب ��� ا�T�8! =� ا��:! ا��
ف

 :+=ا8@�أ. 2.2

�W=ر �]=ي. 1.2.2� ;�: 

  : �>� �C"�� ا�"���! ا�� %@%! ا�"�م
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1.1.2.2.  �@�
  Intralingualا�����4 �6; ا��]� +

وھ0ا ا�$�ع ;��
 ��7! ا��� و~��ف ا�"�O، و�BF 2�.; K�0Zاض ������!، �6� ���� ا�"���! ~�� ا��:! 75"�� إ;>��5! ا��Cاءة 

! وا+*���ع ا�� ا��:! =� آن وا6
، ;��  �دي ا�� �-� � ;��رات ا�7�� وا�$-P =� ا��:! ا��
ف ���~�=! ا�� ا��@�5ت وا���(�ت ا��.��7

�! ���:������$7| ا��:! ���"$.  

  Interlingual   ا�����4 #	; �]�	;. 2.1.2.2


او+ وا�����رف ���
 وا�0ي  �� ��� �:��� ;.�����7 و ��8 ا����� ����:! ا3IF وا��
ف� �>ZFا �ع ;� ا�"���! ھ�ھ0ا ا�$.  

��J	� ا��]�ا�����4 . 3.1.2.2h Bilingual  


ا =�ن ا��:! ا�H��)5 !   >�ن ھ0ا ا�$�ع ;� ا�"���!$Z 3>; :��ن ر*����ن� ��ث *>�5
�
ان %$��Y! ا��:!، أي ا���  ���
او+ =� ا�� �>Zأ

  .ا��:��� ��$
ي �0ا  �� ��=�� ا�"���! =� �Zوا�5�7"�! ھ�� ا��:��ن ا+م �
ى ا�X�8 ا�>

=� ا�������5ت ا�"�$���Y! ا�
و��!، =��� ��=�� ا�����! اFو�� ����:! ا�H��)5 ! ��(���ر ا�
و��، وا�<���Z  !�5  �� ا����د ھ0ا ا�$�ع ;� ا�"���!


د ;� ا�(��ھ��� ��Zأ X�)� Kن وذ�����0ا ا���� G�'ا�� 
��  .��:! ا�

2.2.2 .�	i��� ح�ا��� CD=�� �(1و  

1.2.2.2 . C	+��+9�# ��/�ا�����4 ا��  

 �C�
ف ��=�� و��Z aف ������� ��
اد ا�����! �
�! و06ر ;��  ��� ������� ;�ا��! ا�����! و����� أي أA-�ء وھ� ا��� ��� ;"��

!����;.  

2.2.2.2 .C	+��+9�# ��/�� �	[ا�����4 ا�   

��W;�5 و+������ �T��� ا���ا���a ا�>�=� ������� ����Cم  وا��� ���ف أ '� ���"���! ا�7�ر !، 5F�� �>�ن �8>3 =�ري و=� ا���a ذا�
 ;O ا�

� 
�� �>ZFوا X�IFا�����! ا �; G$3 ��� ا������ ا���3 �"��! ود�! ����! ;��  (�3 ھ0ا ا��� ،�:�$  ��Z P��
�� � وا������. 

3.2.2 .�	�  و(1� ���G��	� ا��)

1.3.2.2 . �
=�
  ا�����4 ا��

، ;�� �
  (���� ;��8! وھ� ا�"���! ا��� ��
 �Hءا ;� ا���7، أي ;<��! �8>3 دا��7'�@�� X"6 او �:���ھ� ��ازا�� ��;
�Y و+ �>� ���"�.

  .Fو��K ا�0 � ��"�ا =� ��6! إ���� �6� ��%� ��� ��دة �(����� ا%$�ء ا���8ھ
ة

  ا�����4 ا��]�)� . 2.3.2.2

��;
.�"��� �<�  �   و�8:���� او ا �C=�� وذ�X"6 K �7'�@��� او ا�����6��� =��>� ����8ھ
 � ا���>� =� ظ��ر ا�"���! وھ� ا���Aر ! �6
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  D	=د ا�����4 . 3

���ى، =�ن ھ$�ك��� ��IF3 ا���$� اC5 �= و5! ود�! ��3 ا�������; �; 
�� ��5V� ��7Iد ا���  �>� و��C��� �=�7��� ا�"���! ;(�+ ;��� 


 =� ا��:! ا��
ف، وا����;O; 3 ;(���! ;� ا��C�د ا��:� ! وا�<�C=�! وا��C$�! ا��� ��%� ���B��I وإ��دة !�
���ى ���� ��IF3 ا���$� اC5 �

 !�$Cر ا���;Fا K�0Zف و
  .ھ0ه ا��C�د  �-�X ;�و5! و=�ً�� ����C>�� �ًC=! وا��:! ا��

1.3 .  �	�  ا�)	=د ا��)

!���"�� !�$Cء ��� ا�$��6! ا���ھ0ا ا�3�7 ا�' (�* ��Z د إ����Cھ0ه ا� G�$�� 
 : وا��C�د ا�0ي  ���ض ��� ا������ =� ھ0ا ا��(�ل ،و �>� ;$

1.1.3 .0+��Sا� �G���# �(�G�=د ا��	ا;�،: ا�)Hوا�� a���اث  وا��� �3�8 ا��
6Fا O; Pر ا�$2 ا������ �8>3 د����ظ a���� (�~ X)  @>�=


�!ا���  �� ��~�� ��� ا�T�8! وZ�6! ا�8.���ت و�:��ات � !-Cا��.  

3 �
د ا�6Fف ا��"��ح ��� =� 3Z *-� :ا�)	=د ا���# �(�G����G ا����+0. 2.1.3>; !T�8ا� ��� 
C�"$�ل ا�$2 و�3�8 ط� .  

  :و;$
  �>� ��.�2 أھ� ا���� �� ا���  (X ا����دھ� أ%$�ء ����! ا�"���! =� ا�$�Cط ا�����!

• ��Fن ا����� ����B !���"ن �6وف 25 ا��ان �> X)  وف ��6 =� �6ل��, و;��L! �����ن ا+*�د ��"��3 ظ��ر ا�

�! ا���ن��= !�7�A O; ��);د. 

  : (X أن �>�ن *-�ر ا�"���! =� ;$��G ا�T�8! وأ+  �(�وز •

  "%�ا�5 6"و�a ظ��رھ� -


د ا*-�ھ� -�"� �-*"  

3 �
ا   (H; Xا;$! ا�$2 ا�78�ي ا��"��ع ;� O���a ظ��ر وا�7�Aء *-�ر ا�"���! •�� !T�8ر ��� ا��ا�"- ��L� @=


Y���5ا 
�� !T�8ار و+ ���ك ��� ا���  .ا�

0+�P3 ا�/
  : ا�

 

م �6�ل ���3Z�8 ا��� �
 ��ا�C�3 ����! ا�����! و�ت ا��� �"� �L$رد وأھ� ا��7��<� �C=و ��ھ0ا ا�3�7 ��ر � ا�����! و��� 7 ���$ 

��ر ��دة ا�����. ا�������Aا ! �L$� ����Aو!.  

 ا�����4  .1

 1.1 .jر��O ��4��ا�:  

 �
�#م ا��دال ا�� "م �ول 
  إذا � �ت ا�
ر� $% 
&'  $

�. أو أ�د ا�
� ,ت ا�

�ر'� 
ن '&م ا�&� �� ت، ظ*رت ا�	د�د 
ن ا���وث ا��


/

  0 "م ��د ذا&' �

�ر ا�
ر�	
��ب 
  � ء %$  "Traductologie"أول 
ن � ء � �
�ط&Roger Goffin  1� ن ا�
�ظر ا��ر��$  .

)Harris ,2011(  ن �م 0 م �ظ�ره ا�6�&�زي

�د�م 
�ط&Brain Harris  1و�"Translatology "ر��� ،1973 ' م	و�� �&*م %$ ا�&�8 ا� 


ل �:�ل 

داول وا'
�رت �9ر ,ز
�. �ر��و�و���	
�
  .�9ر أن ھذه ا�
�ط&� ت �م 

 �;�*�; @C�"; ���� ��
 ;� ا�
را*�ت وا�$�L �ت ��3 أن �� 
� �Kذ �
را*�ت ا�����!، و�Zنa�'A ا�����! إ�� ا���� �=  
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� .  ط���! و;"�� درا*�ت ا�����!ا���$�ن  James S .Holmes (1988(�ـ  ��
 ;�و�
 وGI ا� 
3  ������ن ا���*| ���� ���

Gentzler (2001 ( $% ء �  
 .J.Munday ,2008 ,(p.4(��ب 

�3�8 درا*�ت ا�����! ;(���! ;� ا�$�L �ت وا�
را*�ت ا��� ��م ��� ;.��G ا��$�Lون وا�����ء ;� ;(�ل ا��"���5ت أو ا�����!، و �7��  

 .ھ���5V� H�� ����P ��(���! ا��3Z�8 ا���8>�! 6�ل ا�����! و����! ا�����!

 : V��GO ا�����4 2.1


م '&< ا�&8 ت و�
م �
و��*  ا�
�دال 
 دة ���� 
ن ا�&�8 أ ا�< ا�&�8 ب، �
  �ز'م �=ن �ل �ظر��   �رى �ون � 
�ورد
 ��&
' �
�=ن ا�
ر�

�

د '&< �ظر�� �� ��� ' 
	

ر�
� ��ب أن &� .  

'  

�ون ا��� رة إ% ،/�

��ل '&< ا�

ر�م 
ر�
� �ص دون �� رة �	ض ا�
واد ا����� �� /�B% ورد�

وى ا���وي أم و%�  �� �
&< ا�


��د � ���ود ا�
�رو#� 
ن � ��� ا��رف وا���و و
ر���� ا��
ل %$ ا�&�8 ا�*دف
 �

$ ���ث أن ا�
ر��	
 .  ا�

 : ��.�ظ ا�
ر�
� ا�
 ��� '&< ���ل ا�
� ل 

 


وى �

ل 
	���ن %$ ھذا ا��� ق، أ
  '&< ا�
�

$ % ن �&
� ا���م 0د 
��ل 
ر�

�ن ����
�ن ��و�*  �	

وى ا��
,�ظ أ�/ '&< ا�

 �

ان"��C�7 د+�! ا��<$� ا�����دة =�  " prostrate" ا���وي % ن �&)" " !=�~�� ��' ��� �� 
  .(both alike)و;$

 ا��]=�� 01 ا���A�=�  ��4تا��.2

�� @تظ�� ;�-�� ا�� ! �L$ا =� إ�85ء ھ0ه ا��ا�0 � *�ھ� � �L$أھ� ا�� 
. =� ا�����! ;� أ�3 �"��3 ����! ا�����! و�Zن �Z�7�رد أ6

�� @ت ��ف �Z�7�رد ا�� " 
���Z �=�
H5 ��6ت �� ��� أ5�� إ ) Linguistic Theory of TranslationA" (�ظر�� �8و�� �&
ر�

  : و���5 5���� ;� ا��:��� ا��>�=� ا�8>�� أ%$�ء ����! ا+�C�5ل ;� ا�$2 ا+��I ا�� ا�$2 ا��
ف

3 ��� �����
 =� ا�$2 ا��
ف ;� �6�5! ا��"��ى:   ا����=ى ��و�ل 1.2IFا�$2 ا �I�$� 
، =��� �:��� ا��$�� ;� .وھ� ا�A@ف =� أ6

 :  ;<�ل ذ�K ;�  ��. ا��"��ى ا���(�� إ�� ا��"��ى ا�$��ي أو ا��>|

 ا��� ا3L9 ا��� ا�@�ف
He is reading a book  �ً��َ�Zِ َُ�أCَْ  ُ
اَْ!نَ  إ5َِّ  

 

 !��Z ���:� �� َب اَْ!ن"ing "   ��� ل
  .;� ا��"��ى ا���(�� ا�� ا��"��ى ا�$��ي=$@v6 ا��:���، present continuousا��� �

2.2 .�d
  : �< أر�	� أ�واع �$�O: �"C=�3 ا�

1.2.2 .��Oة أو ا���
  : �� �:��� ا�>��! ا��ا6
ة ����رة �Z;�! أو ا��>| ;<3 أ �: �O=�3 ا�=

  

  

 ا��� ا3L9 ا��� ا�@�ف
- The plants and the trees prostrate (both alike). 

- The stars and the trees prostrate (both alike). 
� وا���� ����ان ”�� ”وا�
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 ��ا�@�فا�  3L9ا �� ا�
'Shall we compel you to accept it'  َھ��ُ<ُ;ُHِ�ُْ5َأ�  

2.2.2 O3�=� ا��	�
أ ا�(��! �3�7 ��$�� ا�$2 ا��
ف =�  : ��وھ� �:���  -�أ ��� �$�! ا�(��! ;<3 أن  >�ن ا�$2 ا3IF =� ا��:! ا�����!  

��L5 Oم �  ! H��)5+ا��:! اS-V-O.  

ا3L9ا���  ا��� ا�@�ف  
 The man erected his tent in the desert   َِ�اء�ْ 
ُ  =ِ� اَ��ََّ��َ�ْAَ 3�ُ  �6َب اَ��َّ

2.23.. ��=��
ال ا*� �3�7  : ا���=�Aت ا��
ال ا���:! ا�$�� ! ���$�� ا������ ���:! 5�� ! أ�Aى =� ا�$2 ا��
ف، ;<3 ا*��و�>�ن ��*�

  .  أو =�3 ��7! و��Bھ� ;� ا���� @ت ا���>$!

 ا��� ا3L9 ا��� ا�@�ف
We reassured ˹him˺, “Do not fear! It is certainly you 

who will prevail  
 

 
 Gْ.ََ� +َ �َ$�ُْ�a5َأ Kََّ5ِٱ7َ�8َْ9ْ إ  

 

��رة ا�����دة =� ا�$2 ا3IF، ;<3 :  ا���=�3 داW+ 32�م ا��]� .4.2.2��� !C��-; ��B رة��وھ� ا���� 3 ا�0ي �>�ن =�
 ا�����! ��*�.
ام �

  .����! �AV� !=��; !��Zى 5>�ة أو ��� 3 ا�(�O ا�� ا���7د أو ا��>|

 ا��� ا3L9 ا��� ا�@�ف
We have evidence to support our view  Kَِ�َُ; �َ$َ� َ��َ� ذ	ََ�اھِ#�َ$;ُ@َZَ 
ََّ َVَ�  

 

 �8م D�#�	� ا�����4  3. 

3IFا�$2 ا O; � �:وظ���7 و� X*�$�  �=�<ن ا���أھ��! أن  > ��رد ���5 =��7��Z ن�)� ! �L5 م �����! ا�����! ھ�
� . ! �L$ھ0ه ا� �"C$�

 : إ�� �"���

 :�8م D�#�	� ا�����4 ا��]=��   1.3.

�! ا���Z (2$! أو ;�-�� أو ���رة(���<3 =� و��د �$�� ;�(�� �Z��و !�$� �= !���<Tف أو إ

 =� ا��:! ا�����B3 وIFا��:! ا �= .  

 ا��� ا3L9 ا��� ا�@�ف
C+أ-   C+- أ  �ا+��-  � You  أ+�; –أ+�

� They  ھ�� – ھ; - ھ

  

     :ا�P)�1	��8م D�#�	� ا�����4   2.3

  .و L�� ذ�K =� ا���-���ت ا�
 $�! وا�<��B �= 3>��� .!�=�Cب ;>�=� ��$2 ا3IF =� ا�$2 ا��
ف ;� ا�$��6! ا��ظ��7!

 ا��� ا3L9 ا��� ا�@�ف
VDو Waqf (religious endowment) 
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  Metalanguage   ا��	���]�. 3.3

7!  "��
 =� ا��3��C ;� إ�����6! ا����ع =� �
م ا����ف ��� ا������:! أوا��:!Iا�ا��:! . �����! ا�����! ا� GIوھ� ا��:! ا��� �"���3 =� و


 ذا��� وذ�K ��8ح �
و%ر '&�/ 
ن أ�� ظ�
  
 .��� و�9رھ  و ��ول %	ل وا�م وإ: رات ور
وز 

� 4=دة ا�����4 4.		(O  


 � أ6"� �5�ذج C� ��� ص ا���������  (X أن  .�� ا�$2 ا��
ف ;� أي 5�ع ;� ا��8� ��ت أو اAF-�ء ا���  (X أن  ��� 
������ �Y��5

3IFدة =� ا�$2 ا���دي ا�� �:��� ا���$� أو ا��*��! ا���� 
��ر ����C ��دة ا�����! و=�
  >�ن . ��A+ ف
�X)  K�0 أن  .'O ا�$2 ا��


ار ا�����! ا��Vو ��! دون ا�����! ا�C; ��� H�Z3 ���� ا���IFا�$2 ا �= �=�C>! وا�"��ق ا� �ا�����5 ا�'�$�! وا��7و��ت ا���$ 
Aوأ !�=��

  .ا+����ر

 .1.4���W+ Too Many Words  

 !�=�C>ت ا����  '-� ا������ ا�� ا*����ل ����! �Tر6! =� ��, ا���+ت ;<3 ا�$��ص ا�:$�! �����-���و��$� ا���*O =� ا�����! �

3IFل ;� ا�$2 ا�ن  ا�����! أط�ي ا���.�2 =�>�ص ذات ا�"(3 ا��:�أو ا�$� .  

 .2.4 ���W+Too Few Words  

 .ا�
++ت ا���$� ! ا�����دة =� ا�$2 ا3IF و��ز ��� ��� و6
ات أ�3 ا�����! ا��.���ة و �� =��� ا���7ظ ��� 75|

  ا��Sء ا��?�	)0

���P3 ا�/
  ا�

�= ������Z �$�;��� !C 3 ا������ت وط����
 ��$��8! و��= �$�� 
C= ���� ا�3�7 ا�<��� وا��AF وا�0ي ھ� ���رة �� ا�(�X5 ا��-���C ��0ا ا�

  .وا��$�ھ� ا%$�ء ���;�$� ;O ا�"��ق ا�
 $� وا���-���ت ذات ا�.���I! ا�<�C=�! وا��:� !;O ھ0ه ا���+ت وا������ت ا��� 

ا����C@ت ;� ا��$�(�! ا��� ا���
�5ھ� ا%$�ء ����! ا�����! ھ� ا�����! دا3A ا��:! 75"�� %� ا��$X�C �� ا��3��C =� ا��:! ا��
ف و;�CرO��� !5 أ

!���� .ا��

  �LA2 ا���� 


 ا�����ى �T+�����ة =� ا���5ج وا���8ھ
ات و��ف إ�Z ا���7ت ا���� !ا����� ز �دة G��.; �; ��*ت ����5ج  إذ  وا�Z�8ا� �; 
 
�C�م ا��

!���I ھ�ت و;��7ت� 
�=)a*�Zد�ر )���د ;�>� ;� ا�(�
� ��Zأن ��3 ا�� أ P�. ذات ;���ى ھ�دف وB$� �������;�ت ا���C! ا��� �"�

 !���� ��� HZ�� ��5�<� ر��د ;� ا�(�
� ��Zا��(�+ت إ�� أ G��.�� 
�� ا�����! ا�"���! ا���� ! و*��! =���! �$�8 ا�����ى ا���7���


فا�����ى ;� �:�
 ا��IF! إ�� �:! ا�(���را��"��.  

��� ا��:! ا3IF =� *����� ا��IF  ���ط@ع�>�5�� �"�� ����8ھ
  ا�8�5را��
 ا�"���! إ6
ى أھ� أ5�اع ا�����! ا�"���! ا���� ! وأZ<�ھ�  

�T��� ��� ا�"���! �����! ;���ى ا����Cت ا��.��رة ;� ��W;�5 ��"�ت ����5!، �� ا���Aر ا����Cت �-� C! �8 ا���
. و�3<8 ;���ا�Y! ھ0ا ا�

�$ 
  .و������� a�� ���  �O; X*�$ *����� ا�
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 Zف ا������ ا���
� إ�� ��, ا�$��WY ا���  (X أن �0AV ���� ا+����ر أ%$�ء ا�"���! =� ا�"��ق ا�
 $� وأھ��� أي  >�ن ھ���� H�3I ھ0ا ا�


 ا�$2 ا3IF و��| ��� ا�8>3���V)�  �=�C ا�������ن =� ا�:��X ا�� ا�����! "��ق ا�
 $� أو ا�<ا��$
 ����! . ��� ا���$� ا�0ي  

��ص ��� ��� Kا�"���! وذ� !���� !���
 �����! ;.���ة ��$�*O; X ط�C��� ا��8ر6! أو ا��7"�� !، و�>� =� ��6! ا�"���!  '-� ا������


����� 3�� 3IFا 
�:� �= 2$�� 
 .ا�7�� ا�(�
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  ــــــ�ـ� 
	� 0 �دي 
ر� ح ور0&ــ

 uا !��Zوا��:�ت داب  

    وآدا�*  ا�6�&�ز��0�م ا�&�8    

  

    ::::مذكرةمذكرةمذكرةمذكرة

 ميـــــــــــــأكادي ترـــــــــــــماس

 واللغات الآداب: ميدانميدانميدانميدان

        الترجمة وعلم الترجمة: : : : مجالمجالمجالمجال

  عربي-إنجليزي  -عربي ::::اختصاصاختصاصاختصاصاختصاص

  .مارية دادن / فردوس عياشي عمر :إعداد من
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 10/06/2023 ::::بتاريخبتاريخبتاريخبتاريخ

    ::::منمنمنمن    المكونةالمكونةالمكونةالمكونة    اللجنةاللجنةاللجنةاللجنة    أمامأمامأمامأمام

 ورقـلة مرباح قـاصدي جامعة          الدكتور أحمد نور الدين بلعربي  الدكتور أحمد نور الدين بلعربي  الدكتور أحمد نور الدين بلعربي  الدكتور أحمد نور الدين بلعربي          ::::اللجنةاللجنةاللجنةاللجنة    رئيسرئيسرئيسرئيس

 ورقـلة مرباح قـاصدي جامعة                    حمزة زغار  حمزة زغار  حمزة زغار  حمزة زغار      ذذذذ الأستاالأستاالأستاالأستا    ::::المشرفالمشرفالمشرفالمشرف

 ورقـلة مرباح قـاصدي جامعة                             محمد كودادمحمد كودادمحمد كودادمحمد كوداد    ذذذذ الأستاالأستاالأستاالأستا : : : :المناقشالمناقشالمناقشالمناقش

                            ::::الدراسيالدراسيالدراسيالدراسي    الموسمالموسمالموسمالموسم    
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