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Abstract

Our study aims to explore the Arabic renditions of cetological terminology
in Herman Melville’s Moby-Dick, and analyze the procedures and methods
used by the translator in translating these terms from English into Arabic by

comparing between the two languages.

We analyzed cetological vocabulary extracted from the American novel Moby-
Dick and found their equivalents in the translated text by the Palestinian
translator lhsan Abbas, this was done to uncover the strategies he used to
overcome the difficulties of this process, as the translated terms are culturally
specific and mostly absent in the Arabic language, he also relied on several
methods and procedures to translate the difficult vocabulary with preservation

being the most commonly used method, followed by others.
Key words

American literature, Culture-specific items, Literary translation, Translation

procedures, Translation studies.
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List of Abbreviations

CSls: Culture Specific Items

SL: Source Language
ST: Source Text
TL: Target Language

TT: Target Text
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General Introduction

General Introduction

Background of the study

It is well known that literary translation requires more than changing words,
it needs understanding the linguistic and cultural context of the original text.
Moby-Dick 1851 is a famous American novel that explores the complex world

of whaling and has a significant part that was dedicated to cetology.

This research focuses on how cetological terms are translated into Arabic in the
translated version of Moby-Dick 1851, because understanding these terms in
English requires knowledge of both the science of whales and the literary
context of the novel, and the translation of specialized terminology such as the
cetological one into Arabic poses unique challenges, so, it’s not easy to

translate them accurately into Arabic while keeping their original meaning.

This study will also analyze different translation procedures and methods used

by the translator Ihsan Abbas to render these terms in Arabic.
Literature Review

In recent years, there has been increasing interest in the study of cetological

terminology in translated works. One significant contribution to this field is the

2022 article ‘Analysis of culture-specific items in the Arabic translation of
Herman Melville’s Moby-Dick by Hemza Zeghar and Meriam Benlakdar,
which provides a deep analysis of the challenges and strategies involved in
translating these terms. This article offers valuable insights and serves as a

foundational reference for our study.

Newmark and other scholars highlighted the creativity needed for translating
CSls and emphasized that translating those terms requires not only linguistic

skill but also a deep understanding of both the source and the target culture.

Aims of the study




General Introduction

We aim through this study to explore and analyze the Arabic renditions of
cetological terminology through a practical study of the English and Arabic
passages in Herman Melville’s Moby-Dick, and shed light on the procedures
and methods used by the translator to overcome the difficulties of translating

those terms.
Research questions

The main research question is:

O To what extent has the translator succeeded in finding the Arabic

equivalents?
Sub-questions:

O Which procedures and methods the translator used to find those Arabic
equivalents?
Q Is it possible to suggest new alternative equivalents to the proposed

terms?

Methodology

In this study we are going to explore the Arabic renditions of cetological

terminology in Herman Melville’s Moby-Dick. Our study falls within the
framework of descriptive translation studies because it is descriptive by nature.
We have chosen this masterpiece novel “Moby-Dick” as a corpus because it is

regarded as an epic work, particularly in the American literature.
The division of chapters

Our study is divided into two main parts (theoretical part and practical part),

it consists of three chapters.

In the theoretical part, chapter one is dedicated to the field of translation studies.
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The second chapter is concerned with the literary background on the novel
(Moby-Dick 1851).

In the practical part, chapter three will be about the analysis of the collected
data.




Theoretical Part: Chapter

One

Translation Studies




Introduction

Translation serves as a viral link between languages and cultures, enabling

communication and understanding across linguistic boundaries.

In this chapter, we shall discuss the main aspects related to the field of

translation studies.
1.1. Definition of Translation

Through the centuries, many different ideas about translation have emerged
focusing on its use over time. The term "translation™ originates from the Latin
word "translatio”, ‘trans’ means ‘'across' and 'latio’ means ‘carry' or 'bring’, so
"translation" essentially means "to carry or bring across”. It implies
understanding the meaning of a text and trying to create an equivalent in

another language, known as the Target Language.

The original text is called ST which means the 'Source Text', and the resulting

text is TT which means the Target Text'. Several scholars played a significant

role in building and developing the field of translation, J.C Catford and E.Nida
are considered to be the main theorists who served this field in the mid-20th
century, and their well-known works helped shaping the modern understanding

of the translation theory and its practice.

Catford with his seminal definition of translation, proposed that translation
should be understood within the framework of linguistics and he confirmed that
studying translation without its linguistic aspects is not enough. In his work "A
Linguistic Theory of Translation", Catford mentioned that translation is based
on linguistic principles and consists of substituting a text in one language with
a text in another language, he describes translation as "the replacement of a
textual material in one language (SL) by equivalent textual material in another
language (TL)", this definition seems to be wide and somehow complicated

especially when he used the term 'replacement’ which shows his perspective,
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confirming that during the process of translation some aspects of the SL might
not transfer perfectly to the TL, so they will be just replaced by certain level of
the language. (Catford, 1965, p. 20)

He highlighted two specific terms ‘textual material' and ‘equivalent’, ‘textual
material’ refers to the content of the text, this term means that not every part of
the SL is translated, so it's just replaced by TL equivalents. The term

‘equivalent’ highlights the goal of achieving similar meaning in the translated

text, for instance, when translating the English idiom "it's raining cats and dogs"
into Arabic it will be <2l ol S 3 Lslbecause the literal translation of this

idiom would not make a sense in the Arabic language, so here the translator
should provide an equivalent expression that convey the same idea of ‘heavy
rain'. There are so many examples showing how translation involves
replacement of textual material from one language to another while achieving
equivalence in meaning, style and cultural context as highlighted in Catford's
definition. (p. 20)

Moving to Eugine Nida who made a big impact in translation, he defined
translation as "reproducing in the receptor language the closest natural
equivalent of the source language message, first in terms of meaning and
secondly in terms of style", this definition focuses on the communicative level
of translation and implies that translation is the process of conveying meaning

and style between languages. (Nida, 1964, p. 12)

Nida tried to explain translation using simple descriptions, focusing on the
theory of translation and using examples mainly from the bible. One of the
things he highlighted is that the translator should focus on the meaning and
feeling of the SL more than the structure and form, and perfect translations are
when the text is seen as an original not a translated one, for example when

translating a poem, the translator would not translate it word by word but he




would capture the feelings and emotions that are conveyed in the original text
to at least give the same effects in TL. (Nida, 1964)

He also mentioned that translators are limited by the cultural context and the
style of writing or speaking and he believed that translating means finding the

best match in TL, firstly for the meaning and then for the style.
1.2. Literary Translation

According to Landers, literary translation is a unique and challenging
activity that requires not only linguistic competence, but also artistic sensitivity
and cultural awareness. He defines literary translation as "the transfer of a
literary work from one language to another, with the translator's goal being to
produce a text that is faithful to the original in both form and content, and that
Is acceptable to the target audience in terms of style, register, and conventions”,
and argues that literary translation is different from general or technical
translation, because it involves not only conveying the information but also
recreating the aesthetic and emotional effects of the original work. He also

mentioned that literary translation is influenced by the translator's ideological

choices, as well as the historical and cultural contexts of both languages.
(Landers, 2001)

One of the post-colonial theorists who addresses the issue of literary translation
and its aesthetics is G. N. Devy, he argues that literary translation is "not just a
replication of a text in another verbal system of signs. It is a replication of an
ordered sub-system of signs within a given language in another corresponding
ordered sub-system of signs within a related language", he also explained that
each language has its own sub-system of signs, such as phonology,
morphology, syntax and many other things. He asserts that literary translation
Is a complex and creative process that needs finding the equivalent sub-systems
of signs in the TL that can match the sub-systems in the SL, and can produce

the same aesthetic effects. (Devy, 2012)
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2.1 The Issue of Untranslatability

Languages are different from each other in terms of vocabulary, grammar,
metaphors and so on, and they do not blend easily. Translatability and
untranslatability refer to the ability and inability to express a content from one
language into another. The term "untranslatability"” essentially used when there
Is no ability to translate or when something is being untranslatable. This term
emerged in the field of translation studies to describe the fact that certain words,
expressions, concepts in one language cannot be perfectly translated into

another language.

However, Catford defined "untranslatability” by saying: "Translation fails or
untranslatability occurs when it is impossible to build functionally relevant
features of the situation into the contextual meaning of the TL text", this means
that translation becomes impossible when some features or details of the SL
cannot be perfectly conveyed in the TL due to differences in linguistic, cultural,
or contextual factors. He also mentioned that while most linguistic items can
be translated to some extent, there are cases where perfect translation is

impossible, and translators must deal with these challenges by using different

strategies, such as cultural adaptation or explanation to convey the intended

meaning as accurately as possible in the TL. (Catford, 1965, p. 93)

Catford highlighted also the complexity of translation and the need for
translators to carefully consider linguistic and cultural characteristics when

transferring meaning from one language into another.
2.2. Types of Untranslatability

Untranslatability means that there are things in one language that cannot be
said or written in another language. Catford talked about how some things are
hard to translate, he mentioned that language difficulties happen because words
do not match up perfectly between languages, and cultural difficulties happen
because important parts of the situation might not exist in the TL. Catford
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suggested a classification of the kinds of untranslatability which are Linguistic

untranslatability and Cultural untranslatability. (Catford, 1965)
2.2.1. Linguistic Untranslatability

According to Catford, linguistic untranslatability occurs "when there is no
lexical or syntactical substitute in the target language for a sources language
item", which means that in some cases words or phrases or expressions in one
language doesn’t have a direct equivalent in another language, and this lack of
equivalence occur due to differences in culture, history, and the way each

language expresses ideas. (Catford, 1965)

For instance: the English phrase "He is burning the midnight oil”, in English,
this expression is commonly used to convey the idea that someone is working
until a very late time in night, however, translating this phrase into Arabic using

literal translation <l ¢y 3 s 43)”

might not convey the idiomatic meaning effectively. To express the same idea
idiomatically in Arabic, the translator might need to use a different phrase such

as.

“alll (e Al g s Jaall e ajag 43 or “dll) e jalie i g s Jery 43

The huge difference between Arabic and English is one of the things that makes

translating between them a very challenging task.
2.2.2. Cultural Untranslatability

When we talk about cultural untranslatability, we are discussing the
challenge of bridging the gap between two different cultures. This becomes
very hard especially when translating words or concepts that are unique to a
specific culture, some words and expressions are tough to translate because

they don’t have equivalents in the culture of the TL.

Catford mentioned that: "Cultural untranslatability occurs when a situational
feature, functionally relevant for the SL text, is said to be completely absent
15




from the culture of which the TL is part" (Catford, 1965, p. 99). For example,
the term "5 "in Arabic carries a nuanced meaning which highlights the sense
of discovery, finding, or realizing, often with an emotional connotation.
However, there is no single word in English that fully captures the depth and
complexity of asswhich making it difficult to be accurately translated.
(Catford, 1965)

3.1. Culture-Specific Items

It is agreed that translation helps different language speakers understand each
other's culture, and it is easy for translators to translate common words, but it
Is way harder when dealing with words that are unique to a certain culture,

especially if these cultures are very different.

According to Newmark, these challenging words are called "culture-specific
items™ (culture-bound term) and he mentioned them in his book (Textbook of
Translation 1988). Starting with his definition of culture, he said that culture is
"The way of life and its manifestations that are peculiar to community that uses
a particular language as its means of expression”(p.94), which means that

culture is basically how a group of people live their lives showing who they

are, and using their language to express themselves. He also said that

"Language does however contain all kinds of cultural deposits, in the grammar
(genders of inanimate nouns), forms of address (like Sie, usted) as well as the
lexis (the sun sets) which are not taken account of in universals either in
consciousness or translation" (1988: 94), this means that language carries a lot
of cultural pieces of information, it is like how we talk about things and who
we talk to, and even the words we use. He believes that language itself is not

part of culture but it has cultural stuff in it, such as grammar and words.
3.2. Newmark's Taxonomy of CSls

Based on Nida's categorization, Newmark suggested a classification of CSls
and divided them into the following groups:
16




1) Ecology: this category includes aspects of the natural environment and
geographical features that are specific to a particular culture and it contains
Flora (plants), Fauna (animals), winds, plains, hills and other natural elements
that influence the way of life and traditions of a community, for example:
Mistral in France (a strong and cold wind that blows from the northwest down

the Rhone Valley in southern France).

2) Material Culture: this group covers concrete aspects of culture, such as
items related to daily life and physical surroundings. It includes food, clothing,
types of housing and transportation methods which reflect the material aspects
of a society's lifestyle. For example: Sushi (famous food in Japan), Saris

(traditional clothes in India).

3) Social Culture: this group focuses on social structures, behaviors, and
interactions within a community, also highlighting work and leisure activities,
reflecting how people organize time and socialize in different cultural contexts.

For instance: Siesta in Spain (a short nap taken in the early afternoon),

4) Social organization: this category covers different aspects of social

organization and cultural practice, formal organizations, including customary
practices, activities, procedures that shape social norms and behaviors. This
category also highlights political and administrative structures, religious
practice and artistic expressions. For instance, in Islam one of the five pillars is
the practice of fasting during the month of Ramadan, where Muslims abstain

from food and drink from dawn until sunset.

5) Gestures and Habits: this group includes non-verbal forms of
communication and behavioral patterns that are specific, gestures such as hand
movements or facial expressions, as well as habits like eating customs, smoking
practices and spitting behaviors that are characteristics of certain cultural

contexts. For instance, Namaste (greetings in India).

4.1. The Issue of Loss and Gain in Translation
17




Once it is acknowledged that complete equivalence between two languages
Is impossible, it becomes easy to examine the dynamics of loss and gain in
translation. Understanding that each language is different helps us see how
translating between them changes things, people often talk about what is lost in
translation but they forget that it can also make things better, sometimes when
we translate, we can make the original text clearer or more interesting. Also,
what seems lost in one language can be replaced or made even better in another

language so it can be a gain as well.
4.1.1. Loss in Translation

Loss in translation refers to ‘The incomplete replication of the TT’, which
means that during the process of translation, some aspects of the original text

may be omitted or not accurately conveyed in the target text.

When trying to change words from one language to another, sometimes
important parts of the message might be missing, this can happen if the

translator doesn’t know the target language well or if the two languages are

very different. For example, when telling a joke it might not sound funny

anymore when translated, because each language has its own way of telling
things, so some meanings can get lost in translation. Additionally, differences
in cultures and beliefs can make it hard to fully understand each other, all these

reasons can cause loss in translation.
4.1.2. Gain in Translation:

Gain in translation refers to improving the original text and making it more
clear in different contexts. According to Basnett, gain is "The enrichment or
clarification of the source language text in the process of translation"”, here
‘enrichment’ means adding something valuable to the text, for example: if there
i1s a word or an idea in the SL that doesn’t have an equivalent in the TL, the
translator can come up with a new word or explain it in a way that adds interest
to the text. Translators often deal with the challenges of making sure that the
18




meaning stays clear when switching languages, they have to understand how
the language is used is a society, and if the translator could introduce a new
word or an idea that makes the message clear and improves the language, then
it is a gain. This also shows that translators can make the TT even better than

the ST by making it much easier to understand.
5.1. Difference Between Strategies and Procedures

Although translation procedures and strategies are often mixed up, but they
play different roles in solving problems. Strategies are the steps translators take
to solve problems during translation, whether they are aware or not, these steps
include ways to understand like finding the main points, and ways to reword

like saying the same thing using different words.

Strategies helps finding the best solution, but the actual solution comes through
using different procedures, for example: cultural adaptation can serve as both,
as a strategy to ensure the target audience understands unfamiliar cultural
references, while also serving as a procedure to integrate cultural nuances into
the translated text. However, employing cultural adaptation as a strategy
doesn’t necessarily mean using it as an integration, this may lead to substitution
or other methods. Despite the overlapping terminology, it is important to

differentiate between strategy and procedure.
5.2. Procedures for Dealing with CSls

It is well known that translation is a complicated process that needs many
methods and techniques to transfer the meaning, form, and the effect of a text
from one language and culture to another. Translation procedures are specific

ways that translators use to deal with the challenges they face during translation

process, one of these challenges is the lack of equivalence and the presence of

culture-specific items, the loss and gain in translation and so on. These

procedures have been a subject of interest among translation scholars for a long




time, different scholars have suggested -classifications and translation

procedures based on different perspectives.

Vinay and Darbelnet suggested a set of procedures in 1958 and they discussed
the factors that influence the choice of translation procedures such as the level

of language and the purpose of translation and many other factors.

As well as Newmark who suggested his own procedures in 1988 (Textbook on
translation), and divided them into two groups "semantic® and
"communicative"” procedures. Franco Aixela also proposed a set of procedures

in 1997, and many other scholars did as well.
5.2.1. Standardization

Newmark refers to this procedure as ‘functional equivalent', he said that:
"This common procedure, applied to cultural words, requires the use of a
culture-free word, sometimes with a new specific term" (1988: 83), which
means that the translator tries to explain the meaning and function of a word

from the original language in the target language. (Newmark, 1988)

This is often done with cultural words, using neutral or specific terms in the

target language to ensure accurate translation. For example: the word 'Holi'

which is a significant celebration in Hindu culture, where people celebrates the

arrival of spring with colors and joy, the functional equivalent of this word is
‘festival of colors' or 'spring celebration in India’, so this description conveyed
the cultural significance of 'Holi' in a way that is understandable to people who

might not be familiar with the term.
5.2.2. Localization

This procedure the opposite of globalization, instead of focusing on making
something understandable to people worldwide like with globalization,
localization aims to make something fit perfectly into the culture of a specific

group of people.




So, when translators localize, they make sure that whatever they are translating
should fit into the culture of the target audience, it is like customizing a product
or a text so that is feels like it belongs to the people who will be using it. For
example: in translating literature such as novels or a poem, translators may
localize some cultural references, expressions, and idioms to keep the same
impact of the original text on the target audience. ‘Transference' 'naturalization’
and ‘cultural equivalent' are Newmark's procedures which he categorized under

'localization'. (Newmark: 81-83)
5.2.3. Addition

Newmark stated that: “The additional information a translator may have to
add to his version is normally cultural (accounting for difference between SL
and TL culture), technical (relating to the topic) or linguistic (explaining
wayward use of words), and is dependent on the requirement of his, as opposed
to the original, readership” (1988: 91), which means that the translators may
need sometimes to add words or phrases that are not mentioned in the ST in
order to help the target audience understand the meaning of the ST, for

example: when translating this English idiom "she had a frog in her throat" into

Arabic, itwill be ' ,'cxilS Jlad (e 4 a8 (3hill the meaning of this idiom is when

someone is having difficulty speaking, but since this idiom might not exist in
the Arabic language, the translator needs to add more literal explanation in

order to convey the same idea. (Newmark, 1988)
5.2.4. Omission

This procedure is the opposite of addition. Davies stated that: "omit a
problematic CSI altogether, so that no trace of it is found in the translation",
‘omitting the CSI' means the translator needs to leave out these CSls entirely or
let say don’t include them in the translated text, 'no trace' means that the
translator shouldn’t leave any hint of the original CSI in the translation, and it

should be as if the item never existed. Aixela names this procedure 'deletion’,
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and according to him, the translator may choose to leave out a CSI due to

ideological preferences or stylistic choices. (Zeghar, 2022)
5.2.5. Preservation

Preservation involves keeping a word or phrase from the source language
with its original from in the translated text. Davies notes that this method is
used when there is no equivalent term in the target language’s culture, on the

other hand, Newmark called this procedure ‘transference’. (Zeghar, 2022)
5.2.6. Creation

This procedure is considered to be a rare one, Davies stated that: "translation
have actually created CSls not present in the original text", which means that
during the process of translation, CSIs may be introduced into the translated
text in a way that wasn’t present in the original one. When translators try to
make things from one culture easier to understand for people from another
culture. They want to make sure that everyone can get what they are reading or

hearing, so, they might change some words or explain things differently to help

everyone understand better. (Zeghar, 2022)

Conclusion

This chapter has provided an overview of the essential aspects of translation
studies, highlighting the complexity and significance of translation in bridging

linguistic and cultural divides.
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Introduction

The American literature had a significant growth and development in the
early19" century, paving the way for groups and movements like American
Romanticism, naturalism and so on. During these times, people valued

individuality, nature, and the human spirit.

On the other hand, the fact that Shakespeare had an effect on Herman Melville’s
writing style, especially in Moby-Dick, shows how important Shakespeare is to
the American literature. Melville also came up with new words and contributed

to the English language by using it in creative ways.

In this Chapter we shall discuss the main aspects related to the literary and
scientific background of Moby-Dick 1851.

1.1. A Survey of American Literature in the Early 19*" Century

American literature boasts a wealth of writers who have shaped its
progression across various genres like poetry, drama, and fiction. Across
different eras, each characterized by distinct features, these periods influence
the styles and compositions of authors and poets. The evolution of the
American literature can be attributed to the abundance of authors, poets,

novelists, critics, and the diverse range of their literary works. (Grellet, 2009)

Nineteenth- century American literature was marked by a rich diversity of
literary works across various genres. During the 1820s, 1830s, and 1840s, the
first comprehensive anthology of American poetry emerged. Throughout the
latter half of the century, poets aimed to educate, entertain, and eloquently
capture America’s history, myths, and landscape in their work. Drawing from
European traditions, these poets built upon a poetic tradition that became a
cornerstone of American expression. William Cullen Bryant, and Walt
Whitman emerged as prominent figures among American poets during this
period.Walt Whitman (1819-1892), known as the “cosmic poet”, described
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himself as a poet who encompassed the entire world and could foresee the past,
present, and future (Grellet, 2009). His writing style was distinctive in that
composed his poems in a prose-like manner rather than traditional stanzas,
utilizing repetition of sounds to unify his poetry, making style was distinctive
in that he composed his poetry, making it accessible for ordinary readers (High,
1986). Whitman most renowned work is “Leaves of Grass™ (1855), a collection
that he expanded with new poems until his death. Many of the poems in

“Leaves of Grass” explore themes of humanity and its relationship with nature

(Bode, 1981).

William Cullen Bryant (1794-1878) stands out as one of America’s earliest
naturalistic poets, and his themes are characteristic of nineteenth-century
American verse. His poetry often revolves around nature, with a keen focus on
the beauty of flowers and trees (Bode, 1981). His poetry often revolves around
nature, with a keen focus on the beauty of flowers and trees. Bryant drew
inspiration from nature, which he saw as a profound source of poetic
inspiration. Additionally, he explored themes of death and melancholy, making
him one of the most prominent American Romantic poets (Grellet, 2009).

Bryant's first major poem, "Thanatopsis" (1817), derives its title from the Greek

words for "view of death." In this poem, Bryant attempts to convey to the reader
that death is the inevitable end of the individual (High, 1986).

In the nineteenth century, American literature witnessed the emergence of
various literary movements that inspired authors to create remarkable works
across all genres, particularly in fiction. This period saw significant
contributions from the United States to fiction, especially in the form of novels
and short stories. By the early nineteenth century, short stories had reached an
advanced stage of development. Key movements that appear during the

nineteenth century are romanticism, naturalism, and realism.




1.1.1. Romanticism

The Romantic era, or the Romantic period, was an artistic, literary, and

intellectual movement that began in Europe toward the end of the 18" century.

It emerged as a response to the industrial revolution and a rejection of the
rationalization of nature. This movement was characterized by a rebellion
against established conventions and authority, and it sought freedom in
personal, political, and artistic expression. The Romantics opposed the
rationalism of Enlightenment culture and the impersonality of the growing
industrial society. Romanticism arose as a reaction to the Age of Reason,
emphasizing individual freedom, emotions, human imagination, and a deep

connection with nature (Santee, 2010).

American literary Romanticism was influenced by English Romantic poets,
particularly Coleridge and Wordsworth, as well as German Romantic
philosophy. This movement prioritized emotions over reason, feeling over
logic, imagination over reality, and individualism over social conformity. It
focused on themes of love, nature, freedom, and individualism. American
writers and artists admired Romanticism, often depicting how nature could
reflect deep emotions through symbolism and allegory. Romantic authors,
often called subjectivists, wrote about reality in objective terms but expressed

their subjective interpretations of it. (Skipp, 1992)
The Romantic movement is founded on five key principles:

v" Intuition: The truth of the heart is more trustworthy than reason.

v Deeply Felt Experience: Expressing deeply felt experiences is more
valuable than elaborating universal principles.

v" Individualism: The individual is at the centre of life, and God is at the

centre of the individual.




v" Nature: Nature serves as an inspiration for Romanticism, offering a range
of physical symbols from which knowledge of the supernatural can be
intuited.

v" Idealism: There is a strong ambition to achieve idealism and to change
what needs to be changed (Claude Loraine, Landscape, Neo-Classical

View of Nature).

1.1.2. Naturalism

Naturalism, as defined by Merriam Webster’s dictionary, is a philosophy that
emphasizes nature while excluding the supernatural and spiritual. In literature,
it involves detailed realism, highlighting how heredity and environment shape
human nature and actions. Emile Zola, a French writer who’s considered the
founder of this literary movement, which was prominent from 1865 to 1900
and influenced by Charles Darwin’s theory of evolution. Naturalistic writers
believed that a person’s character and behavior are determined by their heredity

and social environment. (Zhang, 2010)

Naturalism is a more intense form of realism, Zola aimed to present a modern

perspective in his fiction by using characters and plots developed through the

scientific method. This approach incorporated Skinnerian learning principles

and Darwinian survival of the fittest to shape human character. (Zhang, 2010)
Literary naturalism has several defining characteristics:

1. Determinism: this concept opposes free will, suggesting that characters’
lives are governed by nature or fate rather than their own choices. People, like
animals, react to external and internal forces but are powerless against them.
Naturalist authors often imply that a character’s fate is predetermined by
heredity and environment, leading to a destiny of misery in life and oblivion in
death.




2. Objectivism: Naturalist authors strive to maintain an objective tone,
presenting themselves as observers documenting their findings. By detaching
the narrator from the story, the author achieves a semblance of objectivity.
Sometimes, authors use nameless characters to shift focus to the plot and events

rather than the characters themselves.

3. Pessimism: Naturalistic works frequently include characters who repeat
pessimistic lines or phrases, highlighting the inevitability of death. These works
often deal with harsh and uncouth subject matter, such as poverty, racism,
prejudice, disease and so on, exemplified by Zola’s frankness about sexuality

and pervasive pessimism.

4. Surprising Endings: Naturalist stories often feature unexpected twists at the

end and convey a sense of nature’s indifference to human struggles.

1.1.3. Realism

Realism refers to the belief that reality exists independently of observers, in

philosophy or in the applied arts and sciences. As a from romanticism, realism

strives to depict life accurately and authentically. In the mid-19" century, the

focus in literature shifted from kings, queens, warriors, knights, and mythical
creatures to ordinary people such as farmers, merchants, lawyers, laborers,
and bakers. This literary realism was part of a broader movement in the arts to

highlight everyday individuals and events. (Tadjibayev, 2020)

Literary realism typically refers to a trend that began with certain works of
nineteenth-century French literature and extended to late-nineteenth- and
early-twentieth-century authors in various countries. This trend focused on
depicting contemporary life and society “as they were”. Realist authors aimed
to portray everyday and mundane activities and experiences rather than
presenting them in a romanticized or stylized manner. In his essay “The
Scandinavian Destiny”, Jorge Luis Borges attributed the earliest discovery of

realism in literature to the Northmen in the Icelandic Sagas, though he noted
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that this approach was soon lost along with their discovery of North America.
(Tadjibayev, 2020)

In the early 20" century, realism emerged as an influential movement in art,
music, and literature, reflecting contemporary life and urban experiences rather
than idealized pasts. Influenced by earlier American artists, a new generation
of creators depicted the gritty realities of the time. This period of
industrialization and urbanization led to feelings of alienation, captured in the
works of the writers like Stephen Crane and Jack London, who highlighted the
Impact of economic forces on vulnerable individuals. American realism aimed
to present the true conditions of the early 20" century without romanticizing.
Artists, musicians, and writers portrayed the vibrant and often harsh urban
landscape, introducing modernism by focusing on the present in literature.
Realism reacted against romanticism, emphasizing real, everyday experiences.
Prominent authors such as Mark Twain and Henry James explored themes of
individuality, ethical idealism, and the harsh realities of American life.
(Tadjibayev, 2020)

2.1. The Theory of The Melting Pot

The melting pot theory describes how diverse immigrant cultures merge to
form new hybrid societies with combined strengths. Through applicable to any
multicultural country, it is most commonly associated with the US, where it
symbolizes the blending of various immigrant groups into a unified national

identity, often referred to as Americanization. (Maddern, 2013)

On the other hand, supporters of the melting pot theory believed that
immigrants would both influence and be influenced by American culture,
creating a constantly evolving society. They viewed the melting pot as a symbol
of America’s inclusivity and opportunity, where diverse origins enriched the

nation without requiring immigrants to abandon their backgrounds. However,

an alternative view of the melting pot, especially in the late 19" and early 20%"
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centuries, emphasized “Americanization” and conformity to Anglo-American
norms, which ethnic leaders opposed as it undermined ethnic diversity.
(Maddern, 2013)

The melting pot concept ideally includes the blending of races and cultures, but
In practice, it often results in racial inequalities due to assimilation pressures.
Milton Gordon described this process as minorities adopting the dominant
culture, erasing ethnic identities in favor of a national identity. Robert E. Park
and E. W. Burgers defined assimilation as merging different groups into a
shared cultural life, believing that modern societies naturally reduce divisions
over time. However, true integration requires recognizing and incorporating

diverse cultural contributions. (Maddern, 2013)
3.1. The Influence of Shakespeare on Melville’s Writing Style

William Shakespeare had a huge impact on Herman Melville’s literary style,
especially in his epic work Moby-Dick. Melville’s personal copies of
Shakespeare’s works were heavily annotated, suggesting a great appreciation
for the Bard s themes and language. These annotations highlight direct
connections between Moby-Dick and Shakespeare s plays, particularly in the

study of topics such as the role of divine creatures, the absence of reward for

virtuous behaviour, and the individual s capability for evil.

Melville’s philosophical struggles and the cadences of his language reveal the
impact of Shakespeare s soliloquies and the symbolic use of the sea to
investigate life’s perennial issues, his writings frequently incorporate
Shakespearean elements into their character development, storytelling tactics,
and thematic issues. Melville’s characters, for example, are complicated and

tragic in the same way that Shakespeare’s plays are.

Furthermore, his use of language, rich metaphors, and dramatic monologues

recall Shakespeare s approach.




3.1.1. References to Shakespeare in Moby-Dick

Many connections to Shakespeare’s works can be found in Herman
Melville’s Moby-Dick. The dramatic and tragic parts of Moby-Dick, which are
often compared to Shakespeare tragedy, show how much Melville was inspired
byhis works. The language, themes, and characters in the book are all strongly

influenced by Shakespeare.
For example,

> Captain Ahab’s character has been compared to Shakespearean tragic
heroes like Macbeth and king Lear, who are obsessed and go too far,
leading to their demise.

» The speeches in Moby-Dick especially those of Ahab and the crazy little
Negro Pip, are very similar to heroic and mad scenes in Shakespearean
plays.

» The story structure and thematic depth of Moby-Dick are also similar to

Shakespeare’s complex plays.

In the same way that Shakespeare did in his plays, these references and

influences helped Melville exploring the human situation, and the use of

Shakespearean themes in Moby-Dick raises the literary level of the book and

adds to its philosophical and moral questions.

3.2. Melville’s Neologisms and Contribution to English

It is indeed fascinating to explore Melville’s unique and diverse vocabulary,
which draws from various sources including seafaring terminology, forgotten
Americanisms, and Archaic English terms, and his ability to incorporate such
a wide range of words showcases his exceptional memory and linguistic

creativity. (Purcell, 1941)

Herman Melville, the American novelist who made important additions to the

English language with his use of neologisms and unusual word choices. Many
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of the unusual phrases and usages in his writings were resurrected Elizabethan
and seventeenth-century English terms, vanished Americanisms, or the

vocabularies of mariners and life in the southern Pacific.

Melville is regarded to have one of the most customized vocabulary among
nineteenth century American authors and to have an amazing memory for
words. Many terms that may otherwise have vanished from American and

English usage have been preserved or brought back by his influence.
Melville have made contributions to the English language, for instance,
‘Not to poke the buffalo’ which means ‘let sleeping dog lie’

‘Sea-beef’ a colloquial term for “pickled beef’

The word ‘bower’ means ‘to dwell’

The phrase ‘Logan of the woods’ refers to a ‘grizzly bear’

These terms demonstrate Melville’s attempt to record each memorable word or

phrase he came across, and his writings continue to be a rich source of
information for American language learners and offer valuable insights into the

development of English vocabulary.

While Melville’s influence on American and English usage is evident, it is
surprising that his contributions have not been fully recognized by historical
dictionaries such as the N.E.D and the D.A.E, however the examples provided

offer insights into the richness of Melville’s vocabulary. (Purcell, 1941)

4.1. The Vocabulary of Moby-Dick

In the 100 years since Moby-Dick was published, opinions on Melville’s
work have ranged from harsh criticism to high praise. Melville’s
contemporaries mocked his writing as overly extravagant and strange, calling

it terrible English and comparing it to drunken speech, however, modern critics




now highly praise Melville’s style and recognize his important role in the

American literature. (Babcock, 1952)

The vocabulary of "Moby-Dick" by Herman Melville is distinctive and

complex, reflecting the author's rich literary style and deep knowledge of

various subjects. Key aspects of the novel's vocabulary include:

The vocabulary of "Moby-Dick" by Herman Melville is distinctive and

complex, reflecting the author's rich literary style and deep knowledge of

various subjects. Key aspects of the novel's vocabulary include:

>

Maritime Terminology: Melville uses an extensive array of nautical

terms, reflecting his own seafaring experience and the novel's setting.

Words like "forecastle,” "halyards,"” "lee," "starboard," and "crow's nest"

are common.
Whaling Jargon: Specific to the whaling industry, the novel includes

terms such as "scrimshaw," "ambergris,” "blubber," "spermaceti,” and

"try-works." These words provide authenticity to the whaling narrative.

Scientific Language: Melville incorporates scientific and naturalistic
terminology, particularly in chapters that discuss whale biology and

anatomy. Words like "cetology,"” "physeter,” and "baleen” showcase his
engagement with contemporary scientific discourse.

Archaic and Literary Words: Melville often employs an archaic or
elevated diction, using words that were old-fashioned even in his time.

Terms like "quoth,” "ere," "methinks," and "anon" give the text a
timeless, almost Shakespearean quality.

Biblical and Mythological References: The novel is rich with allusions
to the Bible and classical mythology. Names and terms such as
"Ishmael," "Ahab," "Leviathan," and "Prometheus" reflect these

influences.




> Symbolic and Philosophical Language: Melville uses complex and
symbolic language to explore deeper philosophical themes. Words and
phrases like "monomaniacal,” "inscrutable,” "infinite," and "immutable"
convey the novel's existential and metaphysical concerns.
Descriptive and Poetic Language: The novel is known for its vivid and
poetic descriptions. Melville's use of imagery and metaphor often
involves elaborate and imaginative vocabulary, contributing to the

novel's rich, layered narrative.

In summary, the vocabulary of "Moby-Dick" is a blend of technical jargon,
scientific terminology, archaic and literary words, allusions, and symbolic
language. This diverse lexicon contributes to the novel's depth, authenticity,

and enduring literary significance.

Richard Chase suggests that a close analysis of Melville’s words could teach
us much about Moby-Dick and establish a new standard for Melville’s
criticism. Despite the general praise and criticism of Melville’s language, little
has been said about his actual contributions to the English and American

languages. (Babcock, 1952)

5.1. How Science Inspired Moby-Dick

Despite being published over 150 years ago, Herman Melville’s novel
“Moby-Dick” remains an important cultural bridge between human and natural
history, embodied in the massive and evil-looking whale. This epic novel is
considered a laboratory of literature, as it was written before the main features
of art and science were defined. Melville wrote Moby-Dick based on his

experiences aboard a whaling ship, honoring the early period of whaling in the

modern era, which spanned from the 18" to the mid-19 century. (Hoare, 2013)

Seventeen chapters out of a total of 135 in the novel focused on the analysis

and explanation of whale anatomy or behavior. Some chapter titles include




“The Ambergris Head — Comparative View of Whale Anatomy through the
Display of These Sections” and “The Right-Whale Head — Comparative View
of The Form”. The book humorously blends well-known facts and key
similarities in this context. In a humorous article published in 2011, marine
biologist Harold Morowitz suggests that Melville acted as a specialist doctor in
the digestive or rectal system of whales. Melville’s book is considered the first
literary work to dedicate an entire chapter to marine plankton, possibly the only
chapter of its kind in such literature. In the famous chapter 32, titled
“Cetology”, Melville attempts to classify the species of whales as if he was
organizing his personal library into files, a playful reference to the undefined

classification of whales at that time. (Hoare, 2013)

Melville’s view and use of science in Moby-Dick matched the diverse thinking
of his time he used the work of famous people like William Scoresby, Thomas
Beale, Georges Cuvier, and Louis Agassiz using what was known about natural

history or what was not known for his own purposes. (Hoare, 2013)

Conclusion

In this chapter, we have discussed the main points related to the literary and

scientific background of the novel, including the American literature in the

early 19" century. Also, we have discovered how Melville was influenced and

fascinated by English authors like Shakespeare and his contribution to the

English language.
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Introduction

The third and last chapter of this dissertation focuses on the practical aspect,
containing the most representative samples of the cetological terms that could
be found in Herman Melville’s Moby-Dick especially in the chapter dedicated
to cetology, and their respective Arabic equivalents in Ihssan Abbas translated

text.

Methodology

In this Chapter we have selected thirteen Cetological terms with their Arabic
renditions, and we analyzed their meanings in both languages. Through our
analysis, we mentioned the procedures and methods adopted by the translator

to find the respective equivalent for each term.

Biography of Herman Melville and Ihssan Abbas

Herman Melville (1819-1891) is an American novelist, short-story writer,
and poet. Best known for his novels of the sea, including his masterpiece
“Moby-Dick” that was published in 1851, it follows Ishmael the sailor on the

whaling ship Pequod, led by Captain Ahab who is obsessed with hunting the

giant white whale (Moby-Dick). The novel explores themes of obsession,
revenge, and humanity’s place in nature. Though it was not successful initially,

“Moby-Dick” is now considered a masterpiece of the American literature.

Ihssan Abbas (1920-2003) is distinguished Palestinian scholar, literary critic,
and translator. He studied at the American University of Beirut, where he
became a professor. Abbas is renowned for his extensive contributions to the
Arabic literature and his translations of major works into Arabic, including
Herman Melville’s Moby-Dick. His scholarly work and translations have
played a significant role in bridging Western and Arabic literary traditions, and
his contributions to literary criticism and translation have left a lasting impact

on the Arabic literature.




The first complete Arabic translation of Moby-Dick was published in 1965 in
Beirut by (Dar Al-Kitab Al-Arabi), and a second edition came out in 1980 in
Beirut by Nasser Foundation for Culture. All other later translations, of which

there were many, are shortened versions tailored for younger readers.

The Analysis of the Cetological Terms

It is well known that both Arabic and English are two completely different
languages, especially when it comes to cetology and maritime vocabulary. This
difference makes the Arabic translator in need to be creative and suggest new

terms based on different techniques and methods. (Zeghar, 2022)

Undoubtedly, the challenges faced by the Arabic translators in this field, make
it necessary to have a high linguistic sense and flexibility of thinking to

overcome these linguistic and cultural obstacles.

Before we proceed the analysis of the samples we have selected, we will

explain the first and main term in our study which is ‘Whale’ (&),

The word ‘whale’ was mentioned numerous times in the novel, it means in
English any of the larger marine mammals of the order “Cetacea”, but it’s
meaning in the Arabic language is same as ‘fish’ because Arabs did not
linguistically differentiate between ‘whale’ and ‘fish’ and they called both of
them <& s’ “hut’, so the whale was considered a type of fish, and a large fish

Is a whale.

The evidence could be found in these Quranic verses, specifically in Surah Al-
kahf (59-62):

Ui Lagis aada e 65005 e *GaA sl 31 Gaoaall aada Al 3 2 000 860 2 g 0B 5}
O Uil 138 U jals (e sl 381 Galad Ul 5080 06 1 55la Wl *U i Al 8 Ak 3536 Lagi s

)8 4l 38315 o &0 O SUaal V) Al L &gl Euud S soasal I Gl 3 el
A (B Adn 3 O Gl 3 o) 80 ) Lol Al )
{Gse




So, the word ‘<’ hut’ in this context doesn’t mean ‘whale’ but fish’.

Also in Al-Damiri’s writings, ‘whale’ ‘hut’ means ‘Fish’ ‘Samaq’, and the

plural is ‘&I3aP ‘Ahwat’, ‘453’ ‘Hiwata’, and ‘o’ “Hitan’. (Mazhar:19-20)

It is mentioned as well in this Quranic verse:

S o3 A 206 3 A (B 0580 Y A Bhunla 28 5030 e a5}
SurahAl-Aaraf (162-163) {058 58 Ly 2b 515 S 236 ¥ () 54ia ¥ a5 8 )

Sample (1): Whaling (< 533/43) 3a)
ST

Of the right whale, the best outline pictures are in Scoresby; but they are drawn
on too small a scale to convey a desirable impression. He has but one picture
of whaling scenes, and this is a sad deficiency, because it is by such picture
only, when at all well done, that you can derive anything like a truthful idea of

the living whale as seen by his living hunters. (MD: 296)
TT

i i L an ) Guliia (1 W) () oSl LS 383 53 50 V) o all Adlaa ) ) gl i
Jlia o8 582 5 5y s V) AT aaliia e 40l Gl g Lt pe lelidail & i o et Cumy
5_SAl Ay o o5 ey O o el gl Ly gasi a5 13} Lads 5 laliall 038 (g 3 Glaiill 5 jaall

(MD TT: 438)sba¥ s sbua ol LS all cigall (e dnpaiall

The Analysis

Basically, the term ‘whaling’ in English refers to the occupation of catching
and extracting commercial products from whales. The Arabic equivalent that
was suggested by the translator for this term is “4il3’ or ‘oliall ua deliv’
which means the industry of hunting whales, not the action or the process itself.
On the other hand, the action itself which is ‘whaling’ as well, is translated into
Arabic by ‘&usa3l® which refers in this context to the process of ‘hunting

whales’¢, *cluall sxaand when he said ‘413’ he refers to hunting whales as a
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whole industry (people in North America were interested in hunting whales and
extracting meat and oil..etc) so this term does not mean only whalers but also

other people behind them (we are talking here about the whole industry).

What makes this term very interesting is that the translator took the Arabic stem
root ‘ciga’ ‘hut” and used the templatic pattern “axé’ which refers in Arabic to
the “professions”, and coined a new term which is )3’ ‘Hiwata’, because

Arabic is a language of derivation.

Sample (2):Whaler(s) (w3a/ilall ala/cysalll ddw) and Whaleman
(Ol dla/ci 33)

The Analysis

The term ‘whaler’ is interchangeable because it refers to both ‘whale
hunter(s)’ and ‘sea vessels’, so ‘whaler’ can be ‘@3’‘Hawat’ and ¢ 4ddu

<y 93l Safinat Al-tahwit' as well.
ST

I had not a little relied upon Queequeg’s sagacity to point out the whaler best

fitted to carry us and our fortunes securely. (MD: 91)

TT

o Ll pate Jaady Uilead Al ja e Jay (S 2 5068 Aala e alaie) g adiel ol Ul axs
(MD TT: 130).0kl

In this passage, ‘whaler’ doesn’t mean a whaleman or a whale hunter but ‘the
ship’ that is used to hunt the whales ‘cxalll 4du’, So, ‘whaler’ in English can
be both, a ship which is used in hunting whales, and someone who works on a

ship which is used in hunting whales. (Collins dictionary).

ST




Above, you have all the Leviathans of note. But there are a rabble of uncertain,
fugitive, half-fabulous whales, which, as an American whaleman, | know by

reputation, but not personally. (MD: 168)
TT

And ol dum e 5 B3 gy (i (e Undi ollin () W) 48 g jall (5 S liall aa 4l e i g
(MD TT: 245).Ble ¥ Elaw Sy 5eY) @I3al U b el 4 ) plasd

The Arabic renditions ‘&3 and ‘olisll sl are not only for ‘whaler(s)’, but

also for ‘whaleman’ (the plural is ‘whalemen’, ‘033, O 55155 or Qlind) galiia’,

In the abovementioned examples, the translator sticks to preservation and
creation as procedures to find the appropriate equivalent of each term, and used

derivation as a method to create a new Arabic terms.

Sample (3):Cetology (&l als)
ST

It is some systematized exhibition of the whale in his broad genera, that | would
now fain put before you. Yet is it no easy task. The classification of the
constituents of a chaos, nothing less is here essayed. Listen to what the best and
latest authorities have laid down. “No branch of Zoology is so much involved
as that which is entitled Cetology,” says Captain Scoresby, A.D. 1820. (MD:
157)

TT

o34 Jlaga O e Csall ulial Calise (e Labiia Ui jo aliall 138 & 2S3l) 208 G 3 el 43
AT G A glaall (paniats )5 a5l Y gl Wi 6K o 52my Y Gl 3) el Cansl
ol :(1820) (i sSus) GUaail) JUE U1 agdianl s i) mand) jd alld Lo ) ) sial b (10

(MD TT: 229)."¢kiad) ale 45 gans (g2 b (4 Iaini jST ¢ 4 ol gal) ale o

The Analysis:




According to Merriam Webster dictionary, the term ‘Cetology’ is a branch of
zoology concerned with cetaceans. It was derived from the Latin root ‘Cetus’
which means the ‘whale’ or ‘any large sea creature” (whales, seals, dolphins),
and from Greek ‘Ketus’ which means ‘a whale or a sea monster’ which is of

unknown origin.

The Arabic equivalent of this term is ‘cadl ale* <lIm-Alhitan’. This term,
unlike the English one, contains two words: ‘eir,—’which means ‘science’, and

‘oG’ means ‘whales’.

As we mentioned before, Arabs generally did not distinguish between ‘whale’
and ‘fish’, so they Arabized the Greek term ‘Ketus’ and named the whale
‘e sblall” “Al-Qatus’ instead of ‘< sa’ hut” which is more suitable because the
word ‘hut’ is more general and less precise. They also said ¢« skl <Al-Fatus’
instead of ‘_wshblall <Al-Katus®, but this term was wrongly transcribed. So,
‘whales’ in Arabic can be called ‘clisl’ ‘Al-Hitan’ or ‘cilwsshkl@’ <Al
Qatusiyat’.

In Al-Hayawan lexicon of Al-Maalouf, the order of ‘Cetacea’ consists of
mammalian animals, including Baleen °,’4xLll the sperm ©,” =l dolphin i’
and others. (Mazhar: 72)

In addition, the term ‘Cetaceans’ is rendered ‘4dadll Ul 51> which refers to the
Greek ‘Ketus’, or ‘Wizl which refers to Latin ‘Cetus’ but ‘Wiw’ is considered

a wrong Arabization.

The procedure that translator used to find an equivalent for this term ‘Cetology’
Is explicitation, because the Arabic translation makes the meaning explicit by
directly stating ¢t ale (the science of whales), thereby clarifying the subject
matter for Arabic speakers who might not be familiar with the more specialized

term ‘cetology’.

Sample (4): The Sperm-whale (sl <s3) and The Right-whale (¢S4 < sal)
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ST

Philologically considered, it is absurd. Some centuries ago, when the Sperm
whale was almost wholly unknown in his own proper individuality, and when
his oil was only accidentally obtained from the stranded fish; in those days
spermaceti, it would seem, was popularly supposed to be derived from a
creature identical with the one then known in England as the Greenland or
Right Whale. It was the idea also, that this same spermaceti was that
quickening humor of the Greenland Whale which the first syllable of the word

literally expresses (MD: 161)

TT

CEa <O 5 8 Amay Mia oA aiaa o Aall) 48 L) cwspermaceti) Lfi) Sy 3wl & pie) 13

sle 7 b Al dland) e L je 335455 S Ladie 5 Y seae dipeilall 43 ) g pudal) Ciga (S

& hgmall Cgall gia Ol s (e 3 el Sy O IS S iy IS WY Sl ) il

ol 3 o sl Badd Galll S5 (Qusbalall) adi e G e cgal) aly )il
(MD TT: 235).13a xdispermislS oY (o shlill) ¥ ;e s Lilspermaceti el

The Analysis

The word “sperm’ in English means a cell which is produced in the sex of a
male animal, and ‘the sperm whale’ is a large whale with a large head that has

a section in it which contains oil. (Collins dictionary)

The Arabic rendition of ‘the sperm whale’ is <.’ &l < According to Al-

Maalouf lexicon, the sperm whale is a great, huge-headed whale and its length

reaches sixty feet. It also called ‘o 5L58° which is the Arabization of ‘Cachalot’,

this term has no derivation in foreign languages, but French linguists attribute
it to a Latin word which means ‘tooth’ because this whale has teeth in the lower

jaw.

On the other hand, the right-whalesare any of several large baleen whales that

lack a dorsal fin and have very long baleen plates. The Arabic equivalent of the
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right-whale is ¢, o&%) @Al the word “c” in old Arabic means ‘right’ or

‘authentic’.

The procedure that the translator used for rendering ¢ 2=l 537 is explicitation,
because the term °_xe’ clarifies the connection to “ambergris” which is a
substance produced by sperm whales, making the term more specific and
informative in Arabic. On the other hand, he used preservation as a procedure
for translating the specific name ‘Right whale’ because it is directly preserved
in the Arabic rendition without any significant alteration, although ‘G s a
rare term for ‘right’ in Arabic (typically means something correct or

appropriate) which aligns with the original term ‘Right whale’.

Sample (5): The Leviathan (¢ i)

ST

But it is a ponderous task; no ordinary letter-sorter in the Post-Office is equal
to it. To grope down into the bottom of the sea after them; to have one’s hands
among the unspeakable foundations, ribs, and very pelvis of the world; this is
a fearful thing. What am | that | should essay to hook the nose of this leviathan!
(MD: 159)

TT

) o Cadie e ) a5l s s & dila U sl (5108) (ol Letany W A daga Ll V)
alkae 5 4allal g ALl alladl Guul 3 40y o sall poay ) Cide (Bsaia (Uil Cla SleeY)

(MD TT: 232)% liay 48l ed il 138 Gled el Jia Ul ey Lgasdi duiasa

The Analysis:

According to Merriam Webster, ‘leviathan’ is a sea monster defeated by
Yahweh in various scriptural accounts. Also, it is defined in Cambridge

dictionary as someone or something that is extremely large and powerful. It




was derived from late Latin ‘leviathan’ and Hebrew ‘livyathan’ which means

dragon, serpent, a huge sea animal.

In addition to ‘0‘5‘-;;‘3\’ it is called in Arabic ‘,’&Lﬁﬂ‘ which is the Arabization

of ‘leviathan’ and a wrong transcription from Hebrew, this term was used in
Latin as well, and mentioned in the Bible ‘,’oﬁléjﬂ and also mentioned in
mythology as a great sea monster. What is meant scientifically by its name is
an extinct image of whales that lived in the Middle Ages, including <) >d” “Al-

Barrar’.

Here the translator used preservation as a procedure to find an equivalent for
the term ‘leviathan’, because he kept the original name of this whale, so the
translation maintains its historical, cultural, and mythological significance

across both languages.
Sample (6): The Porpoise (b3 si jsioall)
ST

But his mealy-mouth spoils all. Though his entire back down to his side fins is
of a deep sable, yet a boundary line, distinct as the mark in a ship’s hull, called
the “bright waist,” that line streaks him from stem to stern, with two separate
colours , black above and white below. The white comprises part of his head,
and the whole of his mouth, which makes him look as if he had just escaped
from a felonious visit to a meal-bag. A most mean and mealy aspect! His oil is

much like that of the common porpoise. (MD: 168)
TT

b V) el agile 5 s Gl 3 gud o jeda sl Jlaad) 138 JS audy 4wd e cuaall o6l o V)
Juatiy "gal¥) padll" aniiy Jiul ) el (e a8 gl gl JSa 3 dallal) LealS 48 513 32a
e dad yilu g4l ) (e Wil el dgiada’ bl Jadiy s o) Gl g sgdall ol g 10 ) G
) Ll taall 5 363N 8 b jlaie cpadall Ga ) Adali s g alE O 2 58 WS 5oy
TT MD)245) 350 g5 e <y y aniid
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The Analysis

The ‘Porpoise’ is a mammal that lives in the sea, swims in groups, and looks

similar to a dolphin but has a shorter rounder nose. (Cambridge dictionary)

The term “porpoise’ was derived from Latin ‘porcus’ which means ‘pig’ and
‘piscis’ which means ‘fish’ literally ‘pig-fish’, and from old French ‘porpais’,
and it is a type of blunt-headed, thick-bodied cetacean common in North
Atlantic.

In addition to Arabizing the term ‘porpoise’ ¢,” s the translator rendered
< a3 for ‘porpoise’ in other passages, by using ‘il <Al-Naht’ which means
compounding by coinage, and created a new term which is €232’ ‘Dawhar’ this
term contains two words are ‘sal Ja3* ‘Dawbal Al-bahr’ (‘Dawbal’ >332 is
an archaic Arabic term which means ‘hog’or ‘pig’, and ‘Bahr’ means ‘the sea’),

SO .o~ = A1+ Ji53 (Zeghar, 2022)

Here the procedure that was used by the translator is creation because the
Arabic term “_~ 3l does not directly correspond to any existing Arabic word
for ‘porpoise’ and appears to be a coined term by using ‘Al-Istinbaat” which
means discovery (a method for dealing with CSls suggested by Mona Baker).
On the other hand, the term )23 was transliterated from the English one

‘porpoise’.

Sample (7): The Great Mysticetus (a) < salual)

ST

It is the Great Mysticetus of the English naturalists; the Greenland Whale of
the English whalemen; the Baleine Ordinaire of the French whalemen; the
Growlands Walfish of the Swedes. It is the whale which for more than two
centuries past has been hunted by the Dutch and English in the Arctic seas; it

is the whale which the American fishermen have long pursued in the Indian




ocean, on the Brazil Banks, on the Nor’ West Coast, and various other parts of
the world, designated by them Right Whale Cruising Grounds. (MD: 161)

TT
Mysticetus adaad) Cgalaad) anly Sudai¥) o el F Ul slale dganny 3 oo
sy (593 guall 5 Cgaladl Abl) sy G 81 g g g el o gz alaiW) 5 s dsanny sGreat

G Sle o nailsell s Hlas sanay (S A @il 8 sWalfishGrowlands. xilé s Ju
Lunall G S a¥) g sdlaall o3 Lallls (311 5 5 Aallall) dgudalll Jladl G4 Cpppaalall o Al
b s allal) (g Aalide (5 AT Clgan s (pall Ml (L3N e 5 51l Cilda e 5 g

(MD TT: 236).04Y) <sall apa (3hlis

The Analysis

According to Marriam Webster dictionary, the term ‘mysticeti’ is a suborder
of Cetacea consisting of the whalebone whales. It is also called
BalaenaMysticetus, bowhead whale, and Greenland whale (a large-mouthed

Arctic whale).

The term ‘@galiw in Arabic is derived from Latin, and a compound of two

Greek letters, the first one is ‘4w’ ‘Sabala’ which means ‘mustache’ and the
second one is ‘<252 ‘hut’ means ‘whale’, and ‘i AL s a coined term from
Al = @A + A gnd «<GLL refers to ‘4’ which means mustache as
well. It is also called ©<ols A3,

The translator used two procedures to deal with the term ‘the great mysticetus’,
the first one is preservation because the term ‘s salind) retains a close phonetic
resemblance to ‘mysticetus’, preserving the original term in a way that is more
suitable for Arabic pronunciation. Additionally, he used explicitationby adding
‘aala2ll” which is conveys explicitly the meaning of the adjective ‘great’ to make

that the meaning is clear and complete in Arabic.

Sample (8): The Razor back whale (Js54)




ST

CHAPTER V. (Razor Back). Of this whale little is known but his name. | have
seen him at a distance off Cape Horn. Of a retiring nature, he eludes both
hunters and philosophers. Though no coward, he has never yet shown any part
of him but his back, which rises in a long sharp ridge. Let him go. | know little

more of him, nor does anybody else. (MD: 164)
TT

e Aila e ail ) Jal o 8 Y cdansd oo Cisall 138 ce Caay Y i g Gudlal) Jaadl)
Oo Wl V) i aw Al il Y) gl e A8l Gasbeall (e e Al Qi s il
ade ool U O adow Jis (8 cadd sala dlygha 39 ) IS0 (8 cually (53l o jeda (5 gu odun

TT MD)239) . ¥ du 13 Gl

The Analysis

The ‘Razor-back whale’ is the second-largest species on earth, after the blue
whale. It has a distinct ridge along its back behind the dorsal fin, which gives
it the name ‘Fin-back whale’. Fin whales have a very unusual feature, the lower
right jaw is bright white and the lower left jaw is black. The ‘Razor-back’

whale have also other names, ‘Fin-back' whale and the ‘common Rorqual’.

The Arabic rendition of this term is ¢,’Js< &) which is a coined term from the
archaic Arabic term ‘JS»” ‘Hirkil’ (means a great fish or cetacean). (Zeghar,
2022)

Here the translator relied on creation as a procedure, and coined a new term

‘,’dsS_a and by using discovery as a method (Al-Istinbaat).

Sample (9): The Sulphur Bottom whale (&o3¥) < sal)

ST

CHAPTER VI. (Sulphur Bottom). Another retiring gentleman, with a

brimstone belly, doubtless got by scraping along the Tartarian tiles in some of
46




his profounder divings. He is seldom seen; at least | have never seen him except
in the remoter southern seas, and then always at too great a distance to study
his countenance. (MD: 164)

TT

O sl (S sl ld Bara 53 A el Cany AT elul aa @3 cgadioo bl Juadl)
o) Al Ll Y e laall 5 Lall diariall dlia s oany 8 4 )l ) saally SN (e )

TT: 239)

The Analysis

This whale is the largest mammal, a widely distributed bluish-grey whalebone
whale, and it is closely related and similar to the Rorquals family. (Collins

dictionary)

The sulphur bottom whale is another name for the blue whale and for many
years it was not recognized that the blue whale and the Sulphur bottom were
in fact the same animal and so they were given different Latin and common
names, and it called the blue whale because of its gray coloring which appears

light blue inside the water.

This term was translated into Arabic as *,”3)5¥) <Al so instead of creating a
new term which suits ‘the Sulphur bottom whale’, the translator preferred to
translate the second name of this whale which is ‘the blue whale’ by using

globalization as a procedure.

Sample (10): The Grampus (Js=d)

ST

CHAPTER I. (Grampus). Though this fish, whose loud sonorous breathing, or
rather blowing, has furnished a proverb to landsmen, is so well known a denizen

of the deep, yet is he not popularly classed among whales. But possessing all
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the grand distinctive features of the leviathan, most naturalists have recognised
him for one. He is of moderate octavo size, varying from fifteen to twenty-five

feet in length, and of corresponding dimensions round the waist. (MD: 164)
TT

Ghl g5 ol Jal saa p Jia alled s aVl sl QUL 4ndii oasl 2 gsa gl 5Y) Jaaidl
O sall alaza saa s (e O8I Gl G Bale Caiay Y ) Y () LB (e ) sgia
(oaill ke (e JYine dena e o gae QUL jaai (Al daghaall malall aras sy (pnndall

TT MD)240) . radll tie ailis Jana aly Ll 15-25 o alsh # 5l i

The Analysis

According to Merriam Webster dictionary, the word ‘Grampus’ means any of
various other small cetaceans (such as the killer whale or pilot whale), it is also

the giant whip scorpion of the U.S.

It is a predatory black-and-white toothed whale with large dorsal fin, and
common in the cold seas, it has other names such as Orca, sea wolf, and Orcinus

orca.

The translator did not create or use a new term, but directly Arabized it as
¢,” Jsx_xllwhich means that he used preservation as a procedure, although it

has other Arabic names such as , ssxad | (uia 53l and sy cpdls,

Sample (11): The Narwhale/Nostril whale (25313

ST

CHAPTER IIl. (Narwhale), that is, Nostril whale. Another instance of a
curiously named whale, so named | suppose from his peculiar horn being
originally mistaken for a peaked nose. The creature is some sixteen feet in
length, while its horn averages five feet, though some exceed ten, and even
attain to fifteen feet. Strictly speaking, this horn is but a lengthened tusk,

growing out from the jaw in a line a little depressed from the horizontal. But it
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is only found on the sinister side, which has an ill effect, giving its owner

something analogous to the aspect of a clumsy left-handed man. (MD: 165)
TT
g Citaall )y sl danl) e AT Jia 138 5 " AU LSH e g g S B Juadll
Lasd 6 (o 135 4l sk il smal Cail ) 43 8 151 5 (e ol s Uadl IS e Laih adad 5 <5 53l
138 Lo e dad aly Js pl8) 380 Jslay (5 8l Grang s calail duad 438 Jana iy Laiy
VI as 50 ¥ g e aalll olai¥) e Sl J 5 ola) 8 Glall (e <l diae U YY) A8AN B 5 13) ol
ol Hhia Lead dsalia miag 3 g 55 @l ol (e adg ¢ eV 4S8 e el il e
(MD TT; 241). sV

The Analysis

‘The Narwhale’ is a toothed whale found throughout arctic waters, its
scientific name is ‘monodonmonoceros’ and it comes from Greek which mean
‘single-toothed” and ‘a single-horned'. ‘Narwhale’ originates also from

Norwegian and Danish ‘narvhal’. (Merriam Webster dictionary)

The translator Arabized the term ‘narwhale’ and rendered ‘,’dsjfm on the other
hand, he coined the term ‘gétfw (the meaning of Gab\ in Arabic is someone

who have a great or a big nose).

This whale does not have only these two names in Arabic, but also called ¢ Y
,’&7'13-“ this term was derived from Latin and its origin is from two Greek words

the first one means ‘23 or 222’ and the second one means °,”Cs when we put

them together they will become ¢l ¥ or the coined word ¢’ 1t is also
called €.’ L2l (Mazhar: 311-312)

Here the translator used preservation as it directly retains the phonetic
structure of the original term ‘narwhale’ in Arabic, and creation as it appears
to be a unique or less common term that might be coined to convey the meaning

of ‘narwhale’ in a way that fits Arabic phonology and morphology.




Sample (12): The Hump-back whale (aiall < sali)

ST

CHAPTER 1V. (Hump Back). This whale is often seen on the northern
American coast. He has been frequently captured there, and towed into harbor.
He has a great pack on him like a peddler; or you might call him the Elephant
and Castle whale. At any rate, the popular name for him does not sufficiently
distinguish him,since the sperm whale also has a hump though a smaller one.
(MD: 163-164)

TT

Lo |5 oSy el o el Jalidl e cgall 138 (5 e 1508 i) gl sl )1 Jaadl)
Soa g oJuill Dgall dsand B o) (Joate jali Al ALE 34 ) Jeny elisdl ey lllia ol
il () Aaiase Apan 53 Liagl aial) Cogn (Y 0 el b oL A @iy Y Jla () e Aalil)

. (MD TT: 239)aiuwall 138 d0a (ja roal

The Analysis

This whale is considered one of the Baleen whales ‘Mysticeti’, it has other
names such as ‘Hunchbacked whale, hump whale, and bunch’, and its French
name is ‘Rrqual a bosse’. The reason behind calling this whale ‘the hump-
back whale’ is the distinctive hump on its back. Its long pectoral fins inspired
its scientific name, ‘Megaptera’ which means ‘big-winged’ and ‘Novaeangliae’
which means ‘New England’, in reference to the location where European
whalers first encountered it. It has a large, robust body with a black back, and

a very long white pectoral fins.

The Arabic equivalent of ‘hump-back’ is ‘afﬁaﬁ" which means something that

takes the shape of a hump, such as a building or something else.




So here the translator used transformation as a procedure, because he

transformed the culture-specific item ‘hump-back’ into *,’~ll which refers to

the characteristic hump on the whale’s back.

Sample (13): The Algerine Porpoise (¢l Jsial)

ST

CHAPTER 1. (Algerine Porpoise). A pirate. Very savage. He is only found, |
think, in the Pacific. He is somewhat larger than the Huzza Porpoise, but much
of the same general make. Provoke him, and he will buckle to a shark. | have

lowered for him many times, but never yet saw him captured. (MD: 167)
TT

sl AY) ol e emaa 0 Y cdiada g (A Gran s i Gla i i a ) Jgae— SU Juadl
ala el U 8 6A0 ean o il sdalal) Al 8 4gadn 400 V) o e S0 (e ST salgd)
TT MD)244) 13 sbay ol ) b 815 &l e 20 o yal

The Analysis

The word “Algerine’ in English has a lot of meanings depends on the context,
as a noun it can be a type of loosely woven cloth in stripes of bright colors used
for scarves, shawls. It can a pirate, especially one from the Barbary Coast. Also,
its meaning can be a native or inhabitant of Algiers, especially of Moorish of
Barber descent, or of non-European descent. But, as an adjective it means
Algerian or someone from Algeria, specifically from Algiers (the Capital of
Algeria) in old English, but it is not used nowadays and the common one is
‘Algerian’. So probably the ‘Algerine porpoise’ is a species that lived near

Algiers, that’s why it was scientifically named the ‘Algerine Porpoise’.

Basically, the equivalent that was found in the Arabic dictionaries for ‘Algerine

Porpoise’ is ¢,’czuall Js32 but it is noteworthy to mention that the adjective




‘Algerine’ refers to someone or something which is from Algiers, so it could

be named ¢33 Jsa’ or @il Jsaialh,

So here we can say that the translator used preservation as a procedure, by
preserving the name °‘Algerine’ (o) in its transliterated form, while

rendering ¢ 5 %" for ‘Porpoise’.
Conclusion

In this chapter, we have analyzed the Arabic renditions of Cetological
terminology in Herman Melville’s Moby-Dick and identified various
translation procedures and methods that the translator used, including
preservation, transformation, standardization, and creation. These procedures
gave a linguistic accuracy and cultural relevance, and successfully bridged the
gap between English and Arabic while maintaining the integrity of Melville’s

work.




General Conclusion




General Conclusion

General Conclusion

In this conclusion, we shall answer the research questions posed in the
introduction to see to what extent they have been answered, this study aims to
explore the Arabic renditions of cetological terminology from English into

Arabic language.

The translation of cetological terminology is a challenging task for the
translator mainly because of the gap between English and Arabic concerning
the maritime vocabulary, so these terms being culturally specific is making
them difficult to translate, and the translator must render them in a clear way

into Arabic.

In our practical part, we analyzed 13 cetological term from English into Arabic
and discovered that the translator used different procedures to render them.
Through our analysis we figured out that the translator succeeded in several
cases and contributed to the Arabic language, but in some others he did not and
may be this happened because of lack in knowledge or something else, also we
got that the translator sticks to several procedures and preservation being the
main one to solve the problem of the untranslatability of some terms. He
succeeded also in delivering the message through these procedures but Arab
translators in general should make researches and try to create new Arabic

terms which conveys the same meaning of the original one.

It was possible for us through this research to suggest a new Arabic rendition

for the term ‘the Algerine porpoise’ which is _il sl 5 or g A sl s,
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