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Introduction

Translation studies has emerged recently resulting in great emphasis on the world .The
importance of translation is in transferring the information between two different languages
and cultures. (Crystal, 1992) defines translation as the process or result of changing the
expressions of one language, which is called the source language, into the expressions of
another, which is called the target language, so the meanings correspond. Apparently, in each
translation process the translator is the mediator, the decision-maker who decides which ways
the source text is to be rendered. So, the difference between the source language and the target
language is putting the translator in a real challenge to convey the meaning accurately from

one language into another.

In view of that, there has been a need for guidelines in the process of translation such as
various techniques and strategies to solve the different problems in the several kinds of texts.
In this study Magamat of Al-Hamadhani which is an Arabic rhymed prose with short poetic
passages is to be examined in terms of the way it was transferred into English language and
the difficulties that the translator have faced to produce an English version of Magamat of Al-
Hamadhani.This dissertation with the translation of Magamat as a corpus shall try to answer
this main question:to what extent the translator succeed in translating Magamat of Al-

Hamadhani?

In addition, this study shall try to answer the following sub-questions: what are the
characterestics of the Magamat? What are the difficulties of translating the Magamat? What
are the techniques and the strategies of translation? What are the most used techniques in

translating Magamat of Al-Hamadhani?

Statement of the Problem

In the process of translation, the translator may face problems especially in translating literary
works .And in translating the Magamat of Al-Hamadhani which is an Arabic rhymed prose,
the translator follow different techniques and strategies which need to be discussed and also
the translator is challenged to transfer the Magamat accurately despite that there are many

differences between Arabic and English languages as well as the cultural ones.



Rationale

The rationale for carrying out this study lies in the need for attaching more importance to the
art of Magama and more specifically the Magamat of Al-Hamadhani for its role in Arabic and
world literature; aiming at shedding light on the characteristics of this artistic writing and
providing an assessment for its translation. This study is conducted not only to gain
knowledge about translation techniques and strategies or the difficulties of translating such
kind of literary texts; but also to have a sight on the rich luggage of Arabic language ,even for
us as native speakers. In fact, the studies about the translation of Magamat are few who had

investigated the ways in which it was translated into English language
Literature Review

It is agreed that translation is playing an important role in transferring the different type
of texts from one language into another and in this study the translation of Al-Magamat is
dealing with two different language systems and cultures. The difference between two
languages and in this case Arabic and English language is causing several problems in
transferring the message. For that, scholars and theorists suggested various techniques and
strategies in order to find solutions and to translate accurately. Translation strategy is a
procedure for solving a problem encountered in translating a text or a segment of it (Baker,
2005). Kringsdefines translation strategy as ‘’translator’s potentially conscious plans for
solving concrete translation problems in the framework of a concrete task.’’(Krings, 1986,
p.18). In other words, the aim behind using a translation strategy is to solve a particular
problem and to surpass the obstacles that may appear in the process of translation especially
in the translation of literary text which is more related to the cultural aspects. Also, translation
difficulties deal with overcoming conceptual differences between the SL and TL(Weston,
1991). One of the main problems that the translator face is to fill the lexical and cultural gap

between the two cultures and languages.

Moreover,Newmark differentiates translation methods from translation procedures,he
mentions that "while translation methods relate to whole texts, translation procedures are
used for sentences and the smaller units of language” (Newmark,1988, p.81). So, the

techniques and the strategies are not only about the sentences but also about the whole text



and how it is transferred into the target language. When it comes to the whole text is about the

concept of domesticating and foreignising and how the source text is to be transferred.

Undoubtedly, Al-Magamat genre was given a great deal of attention in the studies which is
concerned with Arabic literature. Qian in her dissertation states that :

Al-Hamadhan1’sMagamatcorpus contains fifty-two short

tales that are centered on the words and deeds of a fictitious

beggar hero. They are also characterized by a consistent alter
-nation of rhymed prose (saj ) and poetry. These two distinct
features of the magamahgenre were faithfully imitated by al
-Hamadhant’s successors in the following millennium. (Qian, 2012)

That is to say, it is important to compare and discuss the translation of Al-Magamat and
specifically Magamat of Al-Hamadhani and to figure out the ways in which it was transferred

into English language.
Research Hypotheses

The questions asked earlier need to be answered within the framework of the following
hypotheses:

1. If the techniques and strategies used in translating Magamat of Al-Hamadhani succeeded
in realize an accurate translation.

2. If the decisions the translator made affect the result (The translation).

3. It’s more difficult to translate Magamat of Al-Hamadhani, when there is a big gap between
English and Arabic language and culture.

Aims of the study

The main objective of this research is to demonstrate the techniques and the strategies which
are used in translating Magamat of Al Hamadhani and to show the importance of it in solving
the difficulties resulted by the structural or metalinguistic differences as well as the cultural
gaps. Furthermore, it’s to have an amount of knowledge about the differences between Arabic

and English languages as well as the two cultures.



Methodology

The data of the present study consists of 18 Arabic sentences and their English translation to
present the use of Vinay and Darbelnet’s techniques of translation in the Magama and 2
patterns from the Magamat to present the use of Venuti's strategies of translation.Through

using a critical, comparative approach between the origin text and the translated one.
Structure of the Study

This research is basically divided into two parts .The first is theoretical and the second is

practical.

The first chapter would be an investigation about the concept of techniques and strategies in
relation to translation by defining both terms and to clarify the difference between those
techniques and strategies in which both of them has a specific role in the process of

translation.

In addition, to the concept of Magamat and its features which is differentfrom the other
literary text and specifically Magamat Al-Hamadhani, also, the difficulties which the
translator may face in this process.

The second part is practical chapter in which applying the theoretical findings from the
previous chapter in a critical analysis study. It is to compare the two versions of Magamat Al-
Hamadhaniin both Arabic and English language then analyzing the observed differences in
which the ways used in translation is to be tackled and explained. Furthermore,to know the
extant those ways of translation succeed in producing an English version of Magamat Al-
Hamadhani. This dissertation is to be ended with summary for what all have been mentioned

in the chapters.



|.1.Introduction

Magama has played an important role, either in Arabic literature or world literature, it was
seen as a new literary genre with its distinguishable features. The word magama is referred to
prose, verse, style, figurative language and culture. Those factors and others are causing a
numerous difficulties in translation process. On the account of that, certainly, the translator is
to make solutions for the numerous obstacles raised first by the characteristic of magama and
second by the linguistic and cultural gaps between both English and Arabic language and
culture. In this sense, first, this chapter will shed light generally on the difficulties of
rendering literary works and specifically the Magama with its various unique features.
Second, this chapter shall give an overview on Vinay and Darbelnet’s techniques of
translation which are used as tools to solve grammatical, lexical, stylistic problems and
Venuti's strategies of translation which define how the whole Magama was transferred into

English language.
I.2.The Characteristics of Magama

Magama is a new brand of artistic writing. It has played an important role in Arabic literature
as well as world literature. The Magama first come as an pedagogical tool, it has been created
in purpose of enlightening the learning process of Arabic literature (Daif, 1959).The objective
was to reach the educative purpose through a collection of fictional narrativescharacterized by
eloquent manner of narration, rhymed rhythmical prose and verses. As a matter of fact, the
Magama, then, with the particular form, style and purpose is considered as a new literary

genre not similar to the other literary genre.
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" The Magama writers had a way of writing it which contributed in its development and in
having characteristics and features which distinguishes it from the other literary genres and

the writers of it had a specific styles. " *

The Magama contains sub genres; it is a combination of a story and it includes poem. It is said
that the Magama is a kind of a story because it comprises some elements shaping a story such
as the dialogue and content while others argue that it is not a story since it has no clear story



or conflict and because the most essential part was not the content but the style and Language

used (Majli, n.d). The characteristics of Magama are classified according to the following:

1.2.1.Form

The most significant thing to realize about Magama genre is the unique and multiple styles, it
is utterly different from the other genres and it considered as a mirror to the medieval Islamic
society. Magama is a rhymed prose with short poetic passages which doesn’t include only the
prose writings but also poetic, it is a combination of both writings. Expressly, the prose and
poem are in complementary relation, the idea which is expressed in the prose is completed
with the poem after it. The Magama as a rich mixture of rhymed prose and various types of
verse.The stories in Magama are presented in beautiful elegant ways which may be in a long
or short form, also the plot is well made(Alain, 2012).

8 ol oan Cumy sl Jlen 5 A sall) 28UY) 5 Lallly alaia V) L by 3 Ayl () giall (gaa) Claliall a5
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" The Magamat is one of the artificial style of prose which give great attention to
vocabulary, elegance of language and the beautiful style where the use of embellishments is

more than the use of it in poetry." *

In one hand, the Magama is known by its rhyming aesthetic style, eloguent, elegant and
figurative language and coherent text. It intensely shows the wide rich luggage of Arabic
language its keen interest is the expressions and language. Literary texts are full of multiple
expression and figurative language “ figurative language is often used in speaking and writing
to express ideas and emotions, and to affect the views and attitudes of others” (Deignan,

Litlemore and Semino, 2013, p.1).

In the other hand, it is known by the use of synonymies, collocations plus the play on words
and the use of unusual words. Notably, it extensively uses the stylistic features such as
alliteration, antithesis, metaphors, tropes and assonance.Those factors are playing an
significant role in the cohesion of text although it seems meaningful and not coherent in term
of content,"As regards the style of the work, its distinctive feature is parallelism, which

consists in making the second part of a sentence balance with the first, either by way of



antithesis, or by expressing the same idea in different words, thus producing, as it were, a

rhyme of the sense as well as of the sound (Chenery, 1867) .

Remarkably, parallelism is one the first features to notice in studying such literary work

because the words and expressions are to be presented gradually, elegantly and smoothly.

1.2.2. Themes

Another part to take into account in studying the Magama is the subjects discussed. It includes
many different themes, the narrator moves on it from one subject or idea into another in an
unexpected manner and with no cohesive or organized way. Al-Hamadhani asked his
audience to put forward a theme upon which he would create a Magama immediately
recorded by those present(Al-Sharishi, 1181-1222). The Magamat are miscellaneous and it is
not related to one another and was never repeated: literary, Jurisprudence, humorous and

enthusiastic.
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"The Magama is a satirical but in the same time serious speech , full of mockery, anecdotes and
humor...it criticizes the new bad values of society such as preferring Stinginess over generosity as

Persians do, criticizing the verbal and physical abuse among the society members . " *

It is full of mockery, irony, indirect speeches and humor which make it more dramatic and
interesting stories for audience to hear. It is a "popular entertainment exuded a dramatic
potency and a contagious sense of humor verging on the grotesque which had attracted the
interest of Arabic littérateurs since the days of al-Jahiz "(Alain,2012).The magama is a scene
of drama that is full of humor of some habits in society and it had great deal of attention in
Arabic literature. Likewise, 'the parallel with the Magamat is immediate with regard to their
shared repertoire of tricks and impersonations. These three plays are characterized by an
uninhibited sense of humor together with a taste for satire and unadulterated obscenity; they
are couched in lively and elaborate prose, rhymed prose, and verse—a patchwork of styles
that again echoes the Magamat "(Alain, 2011).

The Magama contains elements of a story such as dialogue, content, and figuration, it consists
of melange of prose and verse that is starts with narration and concluded usually with some

clever verses of wisdom in which improve and show the genius of the author language.



Furthermore, each Magama is story stand and completed by itself and there is no relation
between all the Magamat which means that there is no two Magamat are alike in their

wording or subjects.

1.2.3.Cultural Aspects

Magama as an Arabic literary genre is deeply related to Arabic language as well as Arabic
culture. The different stories included in the Magamat reflect the entire range of the social life
in that time, it was written to depict some habits, thoughts and believes found in society
during that period. It is important to bear in mind that sometimes the Magama attended to
deliver a message not only to advise people but also to criticize behaviors and acts in
rhythmic beautiful style which makes it more acceptable for audience. Teptyuk states that
“the plots of which in spite of variations and some differences in details are the same, shows
how the content of magAma genre has been changing depending on the demands of the time
and the author's personal tastes and views..., the quality related to the traditional values of
the Arab culture”.(Teptyuk, 2012).

Clearly, the language is a reflection of the society and culture the word "Magama" itself is a
reflection of the Arabic language and culture since it was not translated into English language,
and because it has no direct equivalence in English language and English literature. New mark
defines culture as “the way of life and its manifestations that are peculiar to a community that
uses a particular language as its means of expression”(Newmark, 1988, p.94). Literary works
are one of the ways of showing and expressing culture, customs, and beliefs of the society and
the translator must maintain the sense of the original.

It is frequently observed that Magama cited from poems, proverbs and saying and it is
significantly paraphrasing Quran and the prophetic sayings. For example, ( &% plia Gil L &l

Somaty D85 QU (and)

1.3.Difficulties of Translating Magama and other Prose

The translator may accouter many problems during the process of translation and one of the
most difficult challenges in translation is the rendition of literary texts. Literary translation is

to translate a text written in a literary language which is different from any other language



(Adewuni, 2004) .In other words, literary text with its particular use of language contains
features which are not found in the other type of texts. In view of that, the translation of
literary text is also different from the other type of texts. Translation is the process of
replacing a text from one language into another and in translating literary works the translator
is to deal with Grammar, lexis, style and semantic features in a text which make it more

challenged task to transfer from one language into another

taking into account the huge gap between the source language and the target language
specifically, Arabic and English language, that “The difficulty in translation just lies in the
fact that both the content and the style are already existent in the original and as a result, you
will have to do your best to reproduce them as they are in quite a different
language ”(Zhongde, 1991).

Literary texts are rooted in the source language and culture so the translators have to do their
best to overcome those difficulties and produce an accurate target text, converting all the
particular features of the original text. Some difficulties in translation are related to the
characteristics of genre alike Magama which is a specific prosaic type of literary genre.
Translating Magama is one of the most challenged activities due to its various characteristics
and the multiple excessive uses of embellishments in which lead to the complexity of

language.

Moreover, there is a difficulty of rendering cultural aspects due to the gaps between the two
different languages and cultures; the more the two languages are different the more
possibilities of facing problems are raised in because language and culture are inseparable in

the process of translating literary works and according to (Nida, 1975)

A translator should have good knowledge of the languages of the cultures of both
languages. The linguistic knowledge that should be mastered includes morphology,
lexis, syntax, and semantics, while cultural knowledge should be sufficiently

possessed as the background of the user of these languages (p.102)

In that sense, English and Arabic are quite different languages, English belongs to Indo-
European language family while Arabic to a sematic language family this huge difference in
language origin is affecting culture as well. The Magama have great concern with cultural

aspects that the language carries .It reflects the Arab culture and it describes some social



aspects in that time. For more explanation, Julian stated that “zranmslation is not only a

linguistic act, it is also a cultural one, an act of communication across cultures ”(2009)

In addition, al Magama contains religious items which is an essential part of culture
and they are deeply related .1t is considered as a hard task to translate and to adopt from the
source culture into totally different culture, the target one .That’s to say, that it is hardly to be
transferred and understood by the target reader only if it was companied by explanation and
notes. Aziz states that ’religion has deep roots in various cultures and is revealed in how

people speak and behave”’(Aziz, 1999).

Notably, versus from Quaran was effectively adopted in the Magamat which represent the

Islamic culture and the deep link of Magamat to the Arabic language.
I.4. Techniques of translation

The problems accoutered by the linguistics differences and culture is one of the hardest
challenges the translator should surpass in order to produce an appropriate translation and to
deliver the message intended in the source text accurately into the target text. In the way to
accomplish that the translator is to employ techniques and strategies which are considered as
problem-solving tools and which facilitate the process of translation in addition to ensuring an
adequate target text. Rings defines translation strategy as “translator’s potentially conscious
plans for solving concrete translation problems in the framework of a concrete translation
task ”(Rings, 1986, p.18).

Borrowing
Direct Translation Calque
Procedures
Literal Translation
Modulation
Obligue Translation Transposition
Procedures Adaptation
Equivalence

Table 1 :Vinay & Darbelnet’s model of translation procedures

In comparing English and French style Vinay and Darbelnet were the first whom classified

the techniques of translation, they set seven translation procedures. First, Direct/Literal



translation (borrowing, calque, literal translation), those methods are used when there is an
accurate structure and philological equivalence between the source language and the target
language. It is also possible when the two languages are from the same family and close to
each other. Second, Oblique/Indirect translation (transposition, modulation, equivalence and
adaptation)there comes a time when direct translation techniques would not work because of
the huge difference between St and TT and when it is hard to find a corresponding expression
in the target language as a result the produced text would have either a different meaning, no

meaning or a foreign structure.
For more explanation, Vinay and Darbelnet stated that:

In some translation task it may be possible to transpose the source language message
element by element into the target language, because it is based on either (i) parallel
categories in which case we can speak of structural parallelism, or (ii) on parallel

concepts, which are the result of metalinguistic parallelism (inVenuti, 2000, p.84).
1.4.1. literal translation “Word for word”

Is to translate a word or a text literally from one language into another by keeping the same
grammatical structure of the source language “Literal, or word for word, translation is the
direct transfer of a S.L text into a grammatically and idiomatically appropriate T.L” (Vinay
and Darbelnet, 1995, p.33).1t is most used and suitable when the two languages are belonging

to the same family.

1.4.2. Borrowing:

Vinay and Darblent also call it Lacuna between languages. This procedure used in case of
facing terms which doesn’t have an equivalent in the target text .The translator takes the word
as it is from the original text and use it in the target text in order to convey the meaning

correctly. It is to fill the lexical gap between the two languages.

1.4.3. Calque:

It is another direct translation procedure which called loan, it is the use of an expression from
the source language without changing the grammatical structure of it and translate it word by
word, literally, into the target language.Vinay and Darbelnet stated that* A calque is a special

kind of borrowing whereby a language borrows an expression form of another then



translating it literally each of its elements ”(Vinay and Darbelnet 1995, p.32).This technique

is classified into two types: structural calque and lexical calque.

1.4.4.Modulation:

Modulation is to convey the same idea with different perspective or different point of view.
That’s to say that the translator is to express an idea in the target language accurately but in
totally different way. Vinay and Darblnet classified the technique of modulation into free
modulation and optional modulation and divide the types of modulation into:the part
substituted for the whole, the part for another part, the function for the part, the means for the

result or the opposite,, the active voice for the passive voice or vice versa

changes of location, the people for their lives, the space for the time, the cause for the effect,

substance for object, changes of symbol, reversal of terms, negation of the opposite.
1.4.5. Transposition:

Transposition is the change which occurs on the grammatical level of a sentence. It is to
replace a word class of the source text into another different word class in the target language
such as replacing singular by plural or a noun by a verb. Vinay and Darblnet classified

technique of transposition into two types: obligatory transposition and optional transposition.
1.4.6. Equivalence

It’s also called reformulation. It is to translate the message of the source language in totally
different words in the target language but conveys the same meaning of the original, the
technique of equivalence is mostly used in translating idioms, proverbs, nominal or adjectival

phrases.
1.4.7. Adaptation

It is used in case of facing unfamiliar terms in the source language. An expression related to
the source language culture is expressed in a totally different way that is familiar to the target
language culture. The translator obliged to adapt new terms familiar to the target language and

at the same time convey the meaning accurately.



Techniques of Translating Magamat

As mentioned before, the translation of Magama problem is not a matter of linguistic but also
culture, those two aspects are causing numerous obstacles for the translator to accurately
transfer the text. Needless to say, the translator is in need of particular techniques which are
considered as problem-solving tools. Consequently, the translator intended to use the seven
basic techniques of translation set by Vinay and Darbelnet or what is called procedures which
are the instruments to tackled different difficulties that may appeared in translating the
Magamat of al Hamadhani. The translator in some cases may use the direct literal translation
procedures( literal translation-borrowing-calque) and it does work in rendering the meaning
while in other cases translating element by element doesn’t give the appropriate translation
according to many cultural differences in which make the task of translation more
complicated “differences between cultures may cause more severe complications for the
translator than do differences in language structure ”(Nida,1964, p.130).

The translator is obliged to use the oblique/indirect translation procedures (transposition-

modulation-equivalence-adaptation) to surpass such problem.



Arabic Language | English Language Technique of Explanation
(ST) (TT) Translation
L ae He is Unconscious Transposition Change in the
grammatical class of word:
From Verbal Sentence into
Adjective
Ao lu dram (Al Let him lend me Modulation Change in the point of view.
his ears for a The function substituted for the
moment part
o9l Al el g The tarawih Borrowing Taking the word from ST and
prayers were useditasitisinTT.
inaugurated
dgd Y Equivalence Expressing the communicative
May thy teeth not situation equivalent in totally
be broken different phrase.
cllal) Al Jas Give thee the Literal Translated literally by
supreme hand keeping the same
grammatical structure
Jia plae Jo Every situation its Calque The expression was
saying translated literally.
SEns Persian omelet Adaptation Adapting new term to the T.L

Table 02: Example of Vinay & Darbelnet’s model of translation procedures

|.5.Strategies of Translation

In contrast to translation procedures, translation strategies are to be used for the whole

text.In 1995, Venuti distinguished between domestication and foreignisation as two different

strategies of translation. In the essay, on the Different Methods of Translation (1813), written

by Schleiermacher. He pointed that there are only two possibilities for translating a text: either




the translator puts the author aside as far as possible, and moves the reader towards him; or he
does the same to the reader, and moves the author towards him (Venuti, 1995).

He explained that the first is to take the reader over the foreign culture and that’s what Venuti
in his book, the Translator’s Invisibility, called domestication method while the second is to
make the foreign culture closer to the reader in the target culture and that’s what he called

foreignization method. Wenfen clarified that:

Foreignness in language or culture can serve as a standard to judge whether a
translation is domesticated or foreignized. Literal and liberal translations are
techniques to tackle the linguistic form and they are two ways to transcode
language. Domestication and foreignization, however, are concerned with the
two cultures, the former meaning replacing the source culture with the target
culture and the latter preserving the differences of the source culture(Wenfen,
2010)

Hence, that foreignization is a way of preserving the culture of source text by keeping its
foreign characters while domestication attempts to adapt and produce a text and make it
familiar and understandable for the reader by minimizing its foreignness. Apparently, the
differences between the two languages is arising a problem in translating and the fact is that
"only when there are differences in both linguistic presentation and cultural connotation,
domestication and foreignization exist" (Wenfen,2010).The more two language and culture
are different the more challenges the translator is going to face. Munday states that
“domestication and foreignisation deal with the question of how much a translation
assimilates a foreign text to the translating language and Culture and how much it rather
signals the differences of that text *’ (Munday, 2001, p.248).

So, in the translated text is smooth, natural and understandable for the target reader and it
seems as if it was written in the target language or is preserving all the features of the original
text and involving cultural aspects in the source in the source language to the target language.

|.5.Strategies of Translating Magamat

Accuracy and appropriateness are two very important elements that the translators are aiming
to achieve in translating a text from one language into another. The translator in this process is
the decision maker s/he is to define the way the text as a whole is to be transferred, the

decisions which will be taken in selecting the appropriate strategy is highly significant in the



final result (the product). In this sense, the translator of Magama may have two possible ways
to translate it whether the Magama with its Arabicorigins, particular style and language,
overuse of embellishments, reflection the medieval Islamic world in the time it was written, is
to be foregnised or domesticated.

Domestication refers to the type of translation in which a transparent, fluent style is adopted
to minimize the strangeness of the foreign text for target language readers, while
foreignisation means a target text is produced which deliberately breaks target conventions by
retaining something of the foreignness of the original (Shuttle worth & Cowie, 1997, p.59).In
using domestication method the Magama is to belinguistically and culturally more natural
and familiar to the target reader and even more acceptable since the text created is as if had
been written in the target language and which follows the cultural norms of the target reader,
as if its original. In the opposite, in applying foreignisation method in both levels, linguistic
and culture, the strangeness of the source text is to be appeared especially in the words that
are peculiar to the source culture which it may be hard to the target readers to understand but
in the same time it gives an overview about the target language and culture of the original
text. For instance, the translator may use a close equivalent to a certain word or expression,
specifically the one which is related to the source culture, in the same time s/he may borrow
or calque it. As an example, in translating the Magamat the word (&) was borrowed
as(Shaikh) while the word (4=~<8) translated as (spacious bowl) both words are linked to the
Arabic culture. In both cases, the most essential point is rendering the message of the original
text accurately and on the basis of that the translator is to have a command of the target
language in addition to an amount of knowledge about the cultural norms of the oriented
readers.



Conclusion

This chapter gave an overview on the features of Al Magama which distinguished it from the
other literary genre and which as a result make it so challenging and difficult to be translated

into English language.

This chapter reviewed the features of al Magama. It summarized those characteristics on three
levels. The first one is the form which deals with stylistics features found in al Magama . The
second level discussed the themes expressed in al Magama which shows the multiplicity of
subjects and the diversity of it.The last level is the cultural aspects which considered as the
main level because is plays an important role in translating this literary work .Then, we
attempt to show up the problems of translating those Magamat which put the translator in
challenge to translate it accurately into English language, this chapter was devoted to give a
full and clear explanation of Vinay and Darbelnet’s techniques of translation and Venuti's

strategies of translation.



Chapter II: Techniques and Strategies of Translating the
Magamat of BadiAzaman El Hamadhani

I1.1.Introduction

This chapter will deal practically with the techniques and strategies of translating the
Magamat of Badi Azaman EI Hamadhani into English through discussing and analyzing some
patterns of Magamat of Badi Azaman EI Hamadhani translated by W.J. Prendergast in 1915.

The theoretical aspects that have been discussed in the first part will be applied through
analyzing and comparing the two versions of Magamat EI Hamadhani and tackling the
techniques and strategies of translation used .Moreover, it is to give an overview from the
patterns chosen about the difficulties and obstacles that the translator faces which leads to his
choice of technique and strategy, as a way of dealing with such problems and to identify the
weakness points in the translation provided. Furthermore, the methodology followed will be
preceded, in addition, to a summary about Magamat Badi Zaman Al-Hamadhani ,the author’s

biography and information about the English version.
11.2.Definition of the Corpus

Because Magamat Badi Zaman Al-Hamadhani is one amongst the most important source
ofArabic artistic writing, and it remains for long time the tradition by which many works were
written like. In addition to its linguistic verities, cultural aspects, religious symbolism makes it
combined most of the creative writing characteristics. Hence, this corpus will reflect the
content of this dissertation by providing a full study about this literary genre via covering not

only this book or this style of writing but also extended to embody other written works.

11.2.1 MagamatBadiZaman Al-Hamadhani

The Magamat plural of (Magama). It comes from the Arabic verb (gam) which means in
English (He stood) or (stand) .The word (Magam) in the old Arabic used to refer to the place
of standing and it extended to literature to indicate the assemblies of people in one place in
which they listen to an impromptu entertainment discourse from the narrator .Moreover, the

Magama is literary genre text which represented in a collection of an eloquent orally words in



form of short rhymed prose stories. It’s considered as a reflection of the old civilization of the

Arabs in the near East and their culture in the Medieval Islamic epoch.

The art of Magama was composed in fourth Hijri Century by Badi Zaman Al-Hamadhani, his
Magamat contains fifty two short stories unrelated to each other. The Magamat discussed and
described the social life,traditions and believes of that erain satirical and comic template to
achieve educational, social and psychological purposes and its contains two fictional
characters : First, the narrator of the Magamat Issa Ibn Hicham all the magamat starts with
‘Issa Ibn Hicham related to us and said > whose traveling a lotin which the events of each
magama always happen in different place and the second character is the hero of al Magamat
Abu Al Fateh Iskandari who is a trickster man and beggar known by his eloquence and
smartness.He wangleson people in different way to gains money. The subjects discussed in
Magamat Al-Hamadhani are various and multifarious.

11.2.2 The Author’s Biography

Abu Al Fadel Ahmed Ben Al Hussein Ben Yahiya Ben Said Al Hamadhani, was born in

358Ha/ 969CE in Hamadan (Iran). He is one of the greatest and most famous writers in the

fourth Hijri Century. Al Hamadhani wrote dozens poems and letters and he is the creator of
one of the marvelous Arabic artistic writing (the Magamat) which is among the most popular
texts in the medieval Islamic world. Many other writers had followed his way of writing with
some modifications. He was known by © Badi Al-Zaman’ “the wonder of the age” because of
his intelligence, knowledge and his memorization of poems from the first time he heard. He
orates and creates 400 magama but only 52 were saved. Al Hamadhani settled in Horat for the
rest of his life and died there in 1007CE/395 Hijri.

11.2.3 English Version

Translation of the Magamat of Badi Azaman ElI Hamadhani from the original with an
Introduction and Notes by W.J. Prendergast in 1915. It was prepared as his thesis for the
research degree of bachelor of letters, Oxford university, during the years 1913-14. Printed at
the S.P.C.K. PRESS,VEPERY,MADRAS 1915.


https://en.wikipedia.org/wiki/Hamadan
https://en.wikipedia.org/wiki/Iran

11.3.Methodology of Analysis

In attempt to examine the Magamat of BadiAzaman ElI Hamadhani, a comparative analysis
between the (ST) and the (TT) is to be held in this chapter. Subsequently, some patterns are
investigated and compared with the (ST) in order tofigure out the ways in which it was
transferred into English language, techniques and strategies which have been applied, and to
determine to what extent the translator succeed in producing an English version of Magamat
El Hamadhani.

The data of the present study consists of 18Arabicsentencesand their English translation to
present the use of Vinay and Darbelnet’s techniques of translation in the Magama and 2

patterns from the Magamat to present the use of Venuti's strategies of translation.

11.4.Analyses of the Corpus

20 patterns have been selected from the English and Arabic version ofMagamat al

Hamadhani.
Il .4.1. Patterns of translation techniques of Magamat EI Hamadhani

As mentioned and explained in the first chapter the technique of translation used in
transferring the Magamat El Hamadhani from Arabic into English are the seven basic
procedures set by Vinay and Darblent:

Direct translation procedures

1. Literal translation
2. Borrowing

3. Calque
Oblique/indirect translation procedures:

1. Transposition
2. Modulation
3. Equivalence
4. Adaptation



The 18 patterns bellow was chosen randomly from Magamat Badi Al Zaman EI Hamdhani for
showing the various translation techniques used by W.J Prendergest the translator of the
Magamat .

11.4.1.1 Literal translation

The use of literal translation is shown in the following examples:
11.4.1.1.1 pattern 01:

The following example is from theMagama of Poesie:

Source Text Target Text

Ay pdll g, add) qudr JUEE a5  J 68 Lad"
"Anss sl s J Al e
(9.5 2005003 3ans)

"what sayest thou to Zuheir? He answered:

Zuheir melts poetry and poetry melts him.
He enchantment
answers him..."(W.J.Prendergast,1915.p27)

summons words and

The above example is taken from the Magama of Poesie. The sentence was translated literally
from Arabic language into English. Notably, the verb («x) was translated as (melt) which is
grammatically correct but it doesn’t really convey the meaning intended by the writer. ( <
o=4ll) it is an idiomatic expression it comes with the meaning that Zuheir is very talented and
skillful in making poems. The translator tried to keep the same effect of the Arabic sentence

so he used a verb which keeps the same rhyme but in this process he loses the meaning.
11.4.1.1.2 .Pattern02:

The following example from the Magama of Sijistan:

ST TT

Ul 3 5y o) s o0 288 e (e s 50 "
(24.0262005 e 250 2ana)" usily 48 e

"And saying: who knows me knows me well and,
who does not know me, | will make myself
known to him."(W.J.Prendergast,1915.p36)




The difference between English and Arabic language is causing numerous problems specially
in expressing things differently. In the above example from Magama of Sijistan ( 4.laal)
4yl ) the translator choose to use literal translation in which he hardly try to keep the
same form and the rhymed style used in the original text. The translation may seem
appropriate andthe meaning and the form were transferred accuratelybut it important to bear
in mind that English do not accept redundancy as Arabic and do not express things in the
same way. The literal translation in this case is inappropriate to be used because the translator
does not respect the English language system. Notably, according to the complexity of
language or the sentence the translator is facing, the literal translation may be accurate or not

to be used.
11.4.1.1.3 pattern03

The following example from the Magama of Hulwan:

ST TT

Cratd ) sla (e il g Ji e mall (e i@ L | "When | was  coming back from the
(197.02¢2005¢2e 2aa) ", . J 35 | Pilgrimage with those who were returning,

and | alighted at Hulwan with those who

alighted..."

(W.J.Prendergast,1915.p131)

This example is taken from Magama of Hulwan (s slall 2al4ll) it is shows that literal
translation can be used in transferring a text from one language into another accurately.

Despite the fact that there are differences between the two languages.
11.4.1.1.4.Pattern 04:

The following example from the Magama of Mosul:

ST TT

"there is a palm tree for usand in this flock a
"Aliu ankadl) 138 g AT o) pud) 13 8 W S"(116. | lamb."
0=¢2005¢s20 2a4) | (W.J.Prendergast,1915.p.85)




The above example presents another use of literal translation technique, as it shown in the
table the word for word translation is correct in which the translator transfers the words (4s)
(433) into (palm tree) and(a lamb) by using the equal term for each word, but it is not an
appropriate translation because (4a3)and (4ls.)in this example came with the meaning of
someone who is lucky in the source culture while the target culture does not have the same

index.

11.4.1.1.4.Pattern 05:

ST TT

“ a0 5 calall 3aall aidd s J& | " he said,May God prolong thy life! What
(47.02¢2005¢02c 2aaq) | @an  excellent  friend, associate  and

companion!...
(W.J.Prendergast,1915,p.47)

The above example of literal translation technique.The expression(4! <lbs)in the source text
comes with the meaning of salutation but the translator used literal translation and transferred
into May God prolong thy life which doesn’t convey the same meaning, the salutation, but it
used to wish a long life for someone. It is inaccurate translation the translator failed in

conveying the function of the Arabic expression by translating literally.
Analysis the use of literal translation:

As a result, the previous patterns which present using the technique of literal translation in

translating magamat of El Hamadhani show that:

In some cases, the translator succeeded in transferring both meaning and form appropriately
but in other cases and in attempt to keep the same rhymed style that magamah characterize
with he failed in his choice of words which it may convey the form but not the meaning.
Literal translation is more suitable to be used in scientific and technical texts than it is in
literary text but it was an attempt from the translator to overcome the lexical and cultural
differences between Arabic and English language and to render one of the magamah features

which is the style.

11.4.1.2 Borrowing:




The use of borrowing is shown in the following examples:
11.4.1.2.1 Pattern 06:

The following example from the Magama of Hulwan

ST TT

48 e Bl 08 5 Lgadla Jlimay el A O ™ | <] was present there in its cathedral mosque
"2l illciadl s =uladll | inthe month of Ramadan when the lamps had
(200.0=¢2005¢s22 2a4) | been lit and thetarawihprayers were

inaugurated...”

(W.J.Prendergast,1915,p.133)

The example shows the use of a direct technique which is borrowing, the word « z 5 » was
transferred as it is into « tarawih » because it does not have a direct equivalent in the target
text, in English language, and it refers to the prayer Muslims practice in Ramadhan.
Obviously, the cultural differences between the ST and TT made the translator in a need to

borrow the term to fill the lexical and the cultural gap.
11.4.1.2.2 Pattern07:

The following example from the Magama of Nishapur:

ST TT

"L Al ) et caSi; <8t | ] asked @ How canst thou go up to the
(228.0=¢2005¢s2c 2a0) | Ka'ba..."(W.J.Prendergast,1915,p.151)

The word («=s1) has a religious background, it is an adytum place for Muslims to worship
God .Consequently the English culture does not have this term or similar worship in their
culture. In Pattern 05, the word was translated by using borrowing procedure, the translator
borrowed the word ka’ba from the Arabic language into the English in an appropriate and

accurate way.




11.4.1.2.3 Pattern08:

The following example from the Magama of Nishapur:

ST TT

1. 55Ul ALS Yersdlall als "to the source of gifts, not the Qibla of
(229.02¢2005¢s2:c 2e3%) | prayer... "(W.J.Prendergast,1915,p.151)

In the above example, the translator choice for applying the technique of borrowing was
appropriate. As we mentioned in the previous pattern the translator apply this technique
because of the cultural gap between the two cultures as well as the huge different between the
two languages. The translator borrowed the word "s3uall 448" which symbolizes a cultural and
religious term rooted in the source culture, it is the direction of Muslims to practice their
prayers and it is unknown for the target culture and there is no direct equivalence to be used to

give the right meaning.
Analysis the use of borrowing:

The examples chosen shows that using borrowing procedures was appropriate in most cases
since the differences between Arabic and English causes many difficulties in the process of
translation and in order to surpass it the translator used this technique and he succeeded to fill
the lexical and cultural gap between the Arabic and English. Generally, the aim of those

techniques and specifically borrowing is to make the translation possible.
11.4.1.3 Calque:

The use of calque is shown in the following examples:

11.4.1.3.1 Pattern09:

The following example from the Magama of Ahwaz



ST TT

5 dal) plia (e il Le oS celld W L WE™ | put thou mayest have what thou desirest
"¢8 2 | of the goods of this world and its
(70.0=¢2005¢00e 2a3s) | vanities"(W.J.Prendergast,1915,p.61)

In the above example the translator used calque technique, he transfers an expression from the
source text into the target text literally and the only change occurs on the grammatical
structure .He takes the Arabic expression “Liall ¢lis” which means to enjoy in life and transfers
it into “goods of this world” he translates the expression literally element by element in order
to achieve the meaning.

11.4.1.3.2 Pattern10:

The following example from the Magama of Basra:

ST TT

"ady) Aty Ll 5" | “He greeted us with the salutation of
(76.02:2005¢02 2024 Islam”(W.J.Prendergast,1915,p.65)

The technique of calque is the appropriate option for translating the above sentence. The
phrase “a3Y) 425 is an expression used by Muslims to greet each other and it was translated

literally into English language as “the salutation of Islam”.

11.4.1.4 Transposition:

The use of Transposition is shown in the following examples:
11.4.1.4.1Patternl1:

The following example from the Magama of Sijistan:

ST TT

"ololieas I 212" | "A pressing need impelled me to go to
(22.02¢2005¢022 2a3s) | Sajistan” (W.J.Prendergest,1915,p.35)




In the pattern07, the translator used the technique of transposition, he changed the class of the

word (<)) and translated as (a pressing need).

The translator changes the structure according to the grammatical form of the target language
by changing its class from an adverbin the source text(<.)) into an adverbial phrasein the
target text (a pressing need). Notably, he succeedsin that way to express the meaning. In this
case the literal translation technique is also appropriate in translating the word (<) into

(need). And the sentence will be as the following "a need impelled me to go to Sajistan”
11.4.1.4.2 Pattern12:

The following example from the Magama of Kufa

ST TT

“ il g el oecllss Sl Wile £ 8 | “there was a knock at the door .\We

(31.0=¢2005¢00e 2as4a) | asked, ‘What wanderer knocking!”’...
”(W.J.Prendergast,1915,p.31)

The above example about transposition, the translator changed the grammatical structure of
the sentence. (<4 Wle & %) in the source language into (there was a knock at the door) the

verb g 2 translated into a phrasal verb.

11.4.1.4.3 Pattern13:

The following example from the Magama of the date:

ST TT

" da & ciaall aduch ea S5 5" | "while he recited in a voice so loud that it
(13.0=¢2005¢02c 2eaq) | weakened is chest..."
(W.J.Prendergast,1915,p.31)




Another example of using technique of transposition was taken from Magama of Kufa. The
translator transfer (—~=ll 8v) into (weakened) in the target text in which the source text used
phrasal verb and the translator change its class and translate it as verb.The translation is

appropriate but also is not an obligatory choice.
11.4.1.5 Modulation:
The use of Modulation is shown in the following examples:

11.4.1.5.1Patternl4:

The following example from the Magama of Kufa

ST TT

.. gl (damaie) Wl g | "when the eye of the night had drooped..."
(31.0=¢2005¢02 2aas) | (W.J.Prendergast,1915,p.39)

In the above example of modulation, the translator change his perspective of view he
translated( i) (i) into (the eye of the night) .1t’s called a part for whole modulation in which
the word (ce) is a part of the (eye).The change occurred in the point of view doesn’t change

the meaning.
11.4.1.5.2 Pattern15:

The following example from the Magama of Poesie

ST TT

“ ) me Jleldagl i oy | “Andhis _honour  was  of  great

(10.0=¢2005¢00c 2a4) | price... “(W.J.Prendergast,1915,p.29)




The example above taken from the (Magama of Poesie) (4xa 4l 4a4ll) showing another type
of modulation used in as a technique in translating the Magama which is concrete for abstract
It is a modulation because the translator transfer the word(«= ! 13) which is an concrete thing
and a part of the human body into (his honour) which is an abstract because the face is an

index for the honour.

11.4.1.5.3 Pattern16:

The following example from the Magama of the Date

ST TT

« . 4S5l Glial aaT 38 Jay ) ame e @pwd” | | preceded a short distance to a man who

(12.0=¢2005¢2c 2as) | had got a stock of various sort of
fruit...”(W.J.Prendergast,1915,p.31)

The above example shows another type of modulation, negative for affirmative, the translator
changed the point of view during the translation process. The writer of the source text used
negative form in the expression (= e < é ) while the translator used the affirmative form
which is opposite to the ST(I proceeded a short distance) but its conveys the same meaning
although the changes on the form and the perspective. It is an appropriate translation.

Analysis the use of Modulation:

The previous patterns showed the use of 3 kinds of modulation: (part for whole in pattern14)
(concrete for abstract in pattern15)(negative form for affirmative form such us in pattern16)
the use of modulation technique with its 3 types is an appropriate translation and it conveyed
the meaning accurately. The use of modulation shows how does Arabic and English language
express the same ideas and thoughts differently and the translator is able to choose many ways

to translate one idea.
11.4.1.6 Adaptation:

The use of adaptation is shown in the following examples:




11.4.1.6 .1Adaptationl7:

The following example from the Magama of Saimara:

ST T
"And our sweet smelling flower was the rose and
" ail) Uy e gea ol Lilay ) 5" our perfume was
(2370=¢2005¢00e Lang) Nad."(W.J.Prendergast,1915,p.156)

The technique used in the example above is adaptation. The translator transfers the expression
(x4 into (our perfume was Nad). The source culture, Arabic culture, use the word
(Ls™)to refer to a pleasant smell produced by the burning of such a substance which is doesn’t
exist in the target language. The translator adopted the closer equivalent to the source text
which is (perfume) it matches the same function of (L) which is to overcome bad smells in
order to render the same meaning accurately. The use of the technique of adaptation in this

case is an appropriate technique.

11.4.1.7 Equivalence:

The use of Equivalence is shown in the following examples:
11.4.1.7.1 Pattern18:

The following example from the Magama of Hulwan:

ST TT

al i il 5l adiai 3aled e Y SLsle" | So they both came to meand said : We want
"<l | thy evidence, therefore undertake the duty
(198.02¢2005¢02= 2ess) | and impose upon thyself the task. So |
arose and went willy
nilly..."(W.J.Prendergast,1915,p.132)

The use of the technique of equivalence in the above example from magama of Hulwan( 4l
44l is the suitable choice to translate this cultural concept. The expression ( af il

<ul)which was translated into(willy nilly) the two expression structures are totally different



but they share the same sense .The translator looks for the equivalent of (<l ol ciS)that is
exists in English culture and transfer it as(willy nilly) in order to be understood by the target
reader. The equivalence is the only technique that conveys the accurate meaning of the

expression.

The analysis of Techniques results:

From 18 patterns:Literal Translation (05), Borrowing (03), Transposition (03),
Modulation (03), Calque (02), equivalence (01), adaptation (01).

From the analysis of the techniques used in translation of Magamat al Hamadhani .The result
shows that the translator used all the seven basic technique of translation set by Vinay and
Darbelnet depending on the sentence and the context. Mostly, he applied the direct translation
procedures literal translation and borrowing more than adaptation and equivalence, actually,
those technique were used as solve problem tools .It was applied in purpose of solving the
different problems resulted by the huge difference between Arabic and English which make
the translator confused in the way of rendering the Magama. The lack of equivalence and the
hardness of providing one specially in translating the culture-specific items make the
translator in need to borrow or to literally translate and that’s one of the reason why
adaptation and equivalence technique were not frequently applied . It is not easy to render

those lexical and cultural items between two sided which have nothing in common.

Moreover, modulation and transposition were used some times as a result of the different
structure of both languages and sometimes for stylistic reasons and the attempt of the
translator to convey the form of Magama as it is, he tried to keep the same rhymed style in the
same time delivering the message. Consequently, he didn’t succeed in achieving that and the
English version doesn’t consider as an accurate version of Magamat El hamadhani with all its

features and characteristics.

Il .4.2. Patterns of translation strategies of Magamat EI Hamadhani:

Pattern 01:

dilgiaY) daliall 10

caal (8 Laldl) QA}:\ (Al U514 Allss (M N el &5 (lailaly G OB M (e A
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e)ﬂ‘ 4554 Ga ddne W a5 2R S Cilally & &L Y) Gy I i s e il
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X. THE MAQAMA OF ISFAHAN

‘ISA IBN HISHAM related to us and said: | was at Isfahan intending to go to Rayy and so |
alighted in the city as alights the fleeting shade. | was expecting to see the caravanat
every glance and looking out for the mount to appear at every sunrise. Now, when that
which | expected, was about to happen, | heard the call to prayer and to respond to it
was obligatory. So | slipped away from my companions, taking advantage of the
opportunityof joining in public prayers, and dreading, at the same time, the loss of the
caravan | was leaving. But | sought aid against the difficulty of the desert through the
blessing of prayer, and, therefore, | went to the front row and stood up. The Imam went
up to the niche and recited the opening chapter of the Qur'an according to the
intonation of Hamza, in regard to using 'madda' and 'hamza,’ while | experienced
disquieting grief at the thought of missing the caravan, and of separation from the
mount. Then he followed up the Suratal-Fatiha with Sdrat al-Wagqgi‘a while | suffered the




fire of patience and tasked myself severely. | was roasting and grilling on the live coal of
rage. But, from what | knew of the savage fanaticism of the people of that place,
if prayers were cut short of the final salutation, there was no alternative but silence and
endurance, or speech and the grave. So | remained standing thus on the foot of
necessity till the end of the chapter. | had now despaired of the caravan and given up all
hope of the supplies and the mount. He next bent his back for the two prostrations with
such humility and emotion, the like of which | had never seen before. Then he raised his
hands and his head and said: 'May God accept the praise of him who praises Him,' and
remained standing till | doubted not but that he had fallen asleep. Then he placed his
right hand on the ground, put his forehead on the earth and pressed his face thereto. |
raised my head to look for an opportunity to slip away, but | perceived no opening in the
rows, so | re-addressed myself to prayer until he repeated the Takbir for the sitting
posture. Then he stood up for the second prostration and recited the Suras of al-
Fatiha and al-Qdri‘a with an intonation which occupied the duration of the Last Day and
well-nigh exhausted the spirits of the congregation. Now, when he had finished his two
prostrations and proceeded to wag his jaws to pronounce the testimony to God's unity,
and to turn his face to the right and to the left for the final salutation, | said: 'Now God
has made escape easy, and deliverance is nigh'; but a man stood up and said:
'Whosoever of you loves the Companions and the Muslim community let him lend me
his ears for a moment.' Said ‘Isai bn Hisham: | clave to my place in order to save my
dignity. Then he said: 'lt is incumbent upon me that | should speak nothing but verity
and testify to nought but the truth. | have brought you good tidings from your Prophet,
but | will not communicate it until God hath purged this musjid of every vile person who
denies his prophetic office.' Said ‘Isa ibn Hisham: Now he had bound me with cords and
fettered me with bands of iron. Then he said: 'l saw the Prophet in a dream!--May God
send His blessings upon him--like the sun beneath the clouds, and the moon at the full.
He was walking, the stars following him; he was trailing his skirts and the angels held
them up. Then he taught me a prayer and admonished me to teach it to his people. So |
wrote it down on these slips of paper with the perfumes of Khalig, musk, saffron and
socc, and whoever asks for a copy as a gift, | will present it to him, but whosoever hands
me back the cost of the paper | will accept it. ‘Said ‘[sdibnHisham: Dirhems poured upon
him to such an extent that he was bewildered. Then he went out and | followed him
wondering at the cleverness of his imposture and his artifice to gain his living. And |
determined to question him concerning his condition, but | restrained myself, and to
converse with him, but | remained silent, and | pondered over his eloquence with his
shamelessness, his pleasantness with his mendicity, his catching men by his artifice and
his drawing gold from men by his ingenuity. Then | looked and lo! it was AbU’l-Fath al-
Iskanderi. So | asked: 'What set thee on this stratagem?' He smiled and recited, saying:--

'Men are asses, s so lead them one after the other,
Compete with, and excel them,
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Till thou hast obtained from them
What thou desirest, then quit.'

The above text is the magamh of Isfahan( 4silséa¥ 445dll) in both Arabic and English
language.The cultural and the religious items mentioned in this magamah were not translated
in the same way from Arabic into English, in some cases the translator prefers to keep the
foreigness of the source text while in other cases he chooses to minimize it. First, starting with
the word(sW!)which was translated as it is into English (Imam) due to the fact that this word

has no equivalence in English language

additionally, it is related to the Islamic culture defined as a religious man who leads the
prayers. It is one of the Islamic terms which are familiar even to the lay translator, it is used in
Islamic contexts and can be found in other contexts or cultures. Second,( 435l 238 a515) was
translated as (followed up the Sdratal-Fatiha with Strat al-Wagqi‘a) the translator add the
word Sarat to make the sense of the writer clearer and understandable for the reader that he is
referring to a Sura from the Quran. Third, the word( gﬁﬁ\)which is one of the steps of
muslims prayers was transferred into English as (prostrations) which is defined in Oxford
Dictionary as lying on the ground or Downwards , this definition describes more or it is closer
to another step in muslims prayers which is ¢ Sujud ‘ but the translator used it as an equivalent
for (& 250) . There are a loss of meaning the two steps are different from each other and the
translator was able to use the word (kneeling)which is nearer in the meaning or to borrow the
word from Arabic language as it is or to use thefootnote to give more explanation. Fourth, the
cultural concept of the word (33 is a foreign to the english reader and does not belong to
their culture, consequently, the translator provides an equivelant meaning which is (the
testimony to God's unity) to make it clear and understandable for the target reader,it will be
easy for them to figure out the sense intended and it is also a way to know the source text
culture. Thetranslator chooses to minimize the foreigness of the source text by choosing the
closer meaning.Fifth, there are no similar meaning for the word( _+< sl ) it is a foreign
word for English reader and culture , the translator transfer it as it is into English with a
footnote explaining the meaning of it.Sixth,(Réefﬂ\) this word was translated as (the final
salutation) the translator provides an equivalent for the word by explaining that it is referred
to the final step in Muslimsprayers. He adopts to use the domestic concept rather than the

foreign one.



As a result, by using a foreign term the translator is to introduce a new term to the reader and

to give an amount of knowledge about both the source language and culture.
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XXXVI. THE MAQAMA OF ARMENIA

‘{ISA IBN HISHAM related to us and said: When I was returning from trading
with Armenia, s the desert guided us to its children and we stumbled on them upon
the outskirts thereof. They made our camels kneel down in that land of the ostrich,
while they cleared our provision bags, and eased our camels of their burdens, and
we remained all day 4 in the hands of the band. The thong held us bound in groups
and our horses were forcibly tied up, until night followed up with its
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darkness s and the Pleiades extended its rays. s

Then they went in the direction of the hinder part of the desert and we betook
ourselves to the front thereof, and thus we continued till the beauty of the dawn
arose from behind the veil of modesty, and the sword of the morning was drawn
from the sheath of darkness. But the sun arose upon nought except hair and skin.
We ceased not to be in perils, averting theirhindrances, and in the wastes
traversing their surface, 1 till we arrived at Meragha. 2 And each one of us attached
himself to a companion and took a road. s There clave unto me a youth with
wretchedness apparent upon him and an old worn-out garment over him, surnamed
Abu’l-Fath al-Iskanderi. We went in search of the Father of Strengthening, 4 and
we found him appearing from a flame fed with the ghada wood. So al-Iskanderi
went to a man, begged a handful of salt, and said to the baker: 'Allow me to use the
top of the oven, s for | am smitten with the cold.' Now, when he had ascended its
hump, he began to relate to the people his condition, to inform them of his loss,
and to scatter about the oven salt from beneath his skirts, making the people think
he had vermin in his clothes. So the baker said: "What aileth thee? Perish thy
father! Gather up thy skirts, for thou hast spoiled our bread.' And he proceeded to
take the loaves and to throw them away. And al-Iskanderi began to pick them up
and to put them under his arm. Now his cunning in what he did amused me. He
next said: 'Wait for me till I scheme to get something to eat with it, s for there is no
device with destitution." And he went to a man, who had arranged in rows clean
vessels, in which were different kinds of milk, so he enquired the price and asked
permission to taste it. The man said: 'Do so.' Then he moved his fingers about in
the vessel as though he were seeking something he had lost, and said: 'l have not
the price of it with me, but hast thou a desire for a shave?' The man exclaimed:
'‘God disfigure thee! Art thou a barber?' 7He replied: "Yes.' Then he made for his
ancestry to revile it,

and the vessel to empty it. So al-Iskanderi said: 'Prefer me to Satan.' He said: 'Take
it, and mayest thou not be blessed through it." So he took it and we went to a
secluded spot and consumed it all at once. Then we journeyed on till we came to a
village, and we begged food of its inhabitants. So a young man from among the
people hastened to his house and brought us a large bowl whose utmost capacity
milk had filled. 1 We sipped it until we finished it. Then we asked them for bread,
but they refused it except on payment of the price. Al-Iskanderi asked: "What aileth
ye that ye are generous with the milk but refuse the bread except on payment?' The
boy answered: 'This milk was in a large vessel and a mouse fell into it. Therefore
we give it as alms to travellers." Al-Iskanderi exclaimed: 'Good God!" 2 and he
seized the bowl and smashed it. Then the boy shouted: 'Alas the loss! Alas my
spoilation!" Then did our flesh creep, our stomachs were turned and we got rid of
what we had eaten. And | said: 'This is the reward for what we did yesterday.' And
Abu’l-Fath al-Iskanderi indited saying:

'O soul be not squeamish, s for the hardy hath no qualms,
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He who associates with Time eats, the while, fat and lean.
Therefore wear for one season the new, and put on for another the old.’

The Magama above shows how the translator transfer some cultural concepts from Arabic
into English language and how does he introduce those terms to the English reader and culture
.Such items are posing serious problems and challenges for the translator because there are no
cultural patterns that may be available in the target culture so the translator is to choose the
closest meaning or part of the meaning to transfer it. First, the word ( “xsal)) or (353) was
translated as (a shave ) or (a barber) the word (4==sl)) is a therapy in which heated glass cups
are applied to the skin along the meridians of the body , creating suctions as a way of
stimulating the flow of energy and (3123 is the one who do this process but the translator is
not mistaken in his choice since in the old days in the Arab world the (3>3) is the person who
practices many jobs including medicine and shaving .It may not be the exact equivalent for
the Arabic concept but it conveys the meaning . Second, in Arabic language (milk) has many
different kinds with different names but the translator did not look for an equivalent for the
Word(&ﬁl\) which is one of those kinds and translated it as milk and it is in the same time
understandable and clear for the English reader. Third, the translator choose to explain the
meaning of the word (3_=2) by translating it into(a large vessel) and it is an appropriate and
suitable translation and it conveys the meaning accurately. Another example taken from
magama of Armenia is the word (U'> &) which for the old Arab in Iran at the Medieval
Islamic era means bread butit was translated literally into English language (father of
strengthening) with a footnote explaining that it is a bread the translator was able to use
directly the available equivalent which is a way better than literal translation which the

translator decide to use.
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Table 03 : Domestication and Foreignisation in translating Magamat EI Hamadhani
The analysis of Strategies results

The above table indicates that the main problem lies in finding the right lexical as well as
cultural equivalent for culture-specific items , it is extremely hard to use and apply the same
strategy in translating all cultural items in a certain text.The translator is to use different

strategy according to the cultural concept he is dealing with.

This study shows that the translator of the Magama used domestication method more than
foreignisation but the use of domestication was not all correct sometimes the translator did not
make the right choice of word. Thus, in one hand the translator adapted new terms to the
target language and in other hand he made the target reader in touch with new language and
culture through explaining and simplifying new terms.

Accordingly, both meaning and form are important in the process of translation and one of the
features that distinguished al magamah is its form specially its rhymed style .The translator
gave great attention to the meaning but didn’t preserve the form of Magama due to some
reasons such as the huge difference between Arabic and English and specifically finding the
appropriate equivalent in addition to the hard task of creating parallelism between the
sentences. Notably, Parallel structures are widely used in the above Magamat Al
Hamadhaniused word pairs that are syntactically equal and semantically related but the

translator fails in keeping that stylistic feature and focuses more on rendering the meaning .



Conclusion

This study demonstrated that the choices of the translator in the way a text is to be transferred
into another language are various and different but the technique and strategy of translation
are to be selected depending on the problem the translator intends to solve and to the way he

wants to render the text .

This study shows that Magamat EI Hamadhani was translated into English through using
multiple techniques and strategies in unequal way, the translator uses some techniques more
than others and for different reasons such as finding lexical and cultural equivalents or for
preserving the stylistic aspects since he is dealing with literary text which is full of culture-
specific items. In fact, the challenge is on transferring the features of Magama which is not

just difficult to be rendered linguistically but also stylistically and culturally.

In addition to those factors the blind use of literal translation lead to convey inappropriately
and incorrectly version of Magama.

The translator made some choices which result in an inaccurate translation and the loss of
many important elements that characterize the Magamat of EI Hamadhani. The Magama is
one of the texts that need more than strategy and way to be translated and more explanation

and clarification in order to convey the original meaning.

Conclusion



This study was carried out to investigate the ways in which Magamat Badi Zaman Al-
Hamadhani was translated into English language. The differences between Arabic and
English and the characteristics of such literary work are posing a serious problems and real
challenge for the translator in the process of transferring those Magamat. This research is
divided into two parts: the first part is theoretical which contains the needed information for
this study and the second part is practical and it is the analysis and the application of the
collected information in the theoretical part.

The theoretical part shows an Arabic artistic writing that has particular and distinguishable
features which stands for many levels such as language, style, themes and culture. In addition
to those factors, the dissimilarity between Arabic and English language and culture are caused
a numerous problems in the process of translation since that translation is more than merely
finding an equivalent word. The solution was in providing guidelines for translating which are
methods and decisions made by the translator to deal with any sort of difficulties that may
hinder the process of translation. Thus, Vinay and Darbelnet’s techniques of translation and

Venuti's strategies of translation the various use of those methods are obvious.

The practical part is an analysis of the English version of Magamat Badi Zaman Al-
Hamadhani in comparison with the original . The results shows that translating such works is
not an easy task, the translator come across many problems which hinder the accuracy of the
translation .The translator made some inappropriate decisions such as the extensive use of
literal translation, he translates literally many expressions despite the fact that literal
translation do not always convey the meaning nor the form as in the case of Magama and

that’s validate the second hypothesis of this research.

Plus, one of the main characteristics of Magamat Al-Hamadhani is the form, it is a rhymed
prose, the words are in parallelism but the translator did not succeed in presenting such
important feature in the correct way and he used the words as it takes to render the meaning
accurately regardless the form of the Magama. That’s to say, that the MagamatAl-Hamadhani

was not translated as it should be and there was a loss in many levels.

In the process of translation, the translator is the decision maker he is to choose the ways in
which a text is to be transferred into English language, and he is fully responsible for his
choices. It is hard to transfer both meaning and form in literary texts specifically the one it

comprises cultural concepts and extensive use of stylistic features. The translator of the



Magama shall choose the right method to render the text and it is important to bear in mind
that literal translation is not always the suitable technique especially in such kind of text.
There are other techniques as adaptation and equivalence which are two possible and solve-
problem tools for the cultural items. The translation needs a linguistic and cultural knowledge

and the use of footnotes is necessary in order to provide more explanation.
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Abstract

We all agreed that translation is playing an important role in transferring the different type of
texts from one language into another alike al-Magamat genre which was given a great deal of
attention in Arabic literature studies .This dissertation discuss the translation of Al-Magamat
and specifically Magamat of Al-Hamadhani, along with investigating the ways the English
version of Magamatof Al-Hamadhani was produced .The techniques and strategies applied,
plus, the problems of translating the Magama has been examined through an analysis process
of patterns from the Magamat which indicates that this task is highly challenged. Despite the
fact that techniques and strategies of translation were used as solve-problem tools the
translator find difficulty in finding the appropriate lexical and cultural equivalent and needed
more explanation.

Keywords:Translation, Al-Magama, Techniques, Strategies, Difficulties.
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abstrait

La traduction joue un réle primordial dans le passage d’une langue a une autre. En effet ,I’art
de Magama a trouvé une grande importance chez les linguistes de la langue arabe vue sa
specificité par rapport aux autres types littéraires ainsi que sa fort relation avec la culture
arabe et islamique. Aussi, est-elle une réflexion de 1’état de vie et de la société dans plusieurs
domaines. Cet exposé concerne 1’¢tude de la traduction de Magamat de Badi Zaman Al
Hamadhani a la langue Anglais tout en expliquant les stratégies et le techniques utilisees par
le traducteur pour éclairer et résoudre les difficultés que posent d’un part les caractéristiques
d’Al Magama et d’autre part les différences linguistiques et culturelle entre 1’arabe et
I’anglais. Il (exposé) vise le dégrée de la réussite de cette traduction .Ce travail a été divisé en
deux chapitres : le premiére chapitre traite de caractéristiques d’Al Magama de point de vue la
forme, contenue, sa visée culturelle et les techniques ainsi que les stratégies de la traduction.
Par contre, le deuxieme chapitre présente une étude comparative et analytique concernant les
techniques et le stratégies utilisées pour dépasser les difficultés rencontrés par le traducteur
durant son travail. Cette étude z montré que c’est pourquoi le travail du traducteur n’était pas
facile. Celui-ci a d’abord préféré I’utilisation de la traduction littéral pour résoudre les
probléme de 1I’équivalence. En plus ,il a souvent fait recours a la note explicative pour
expliquer puisqu’il a été incapable de conserver 1’un des caractéristiques d’Al Magama qu’est

la forme.

Mots clés : Traduction, Al-Magama, Techniques, Stratégies, Difficultés.
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