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Abstract

This study seeks to investigate the effect of the ideological background of both the translator and
the target reader (Arabic speaker) on the Arabic translations of The Prophet written by the
famous philosopher and writer Gibran Kahlil. 1t compares the three chosen Arabic translations
of the Prophet translated by (Antonius Bashir 1925), (Mikhail Naimy 1956), and (Dr. Sarwat
okasha 2000). In this study we follow a complex systems approach to trace down the
ideological-background influence on the translating process outcome, as we adopt a analysis
comparative and descriptive method. The overall aim of this study is to display the range- effect
of the translator ‘ideological background on his decision-making concerning the procedures
adopted in the translation of cultural elements within the source text, and whether the translator’s
consideration of the target reader’s background confined him/her, and how did it influence the

translation outcome (the target text language).

Keywords: ideology, personal perspective, the Prophet, Adaptation, foreignization,

domestication.



SL: Source Language
ST: Source Text

TL: Target Language
TR. Target reader
TT: Target Text
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Introduction

Translation has always been a cultural transporter between nations and a mean that
intends to open an immense global window for people from all over the world to inhale from
knowledge, culture, and language. The translation of literary works has its own fair share;
since hundreds of literary works from the entire globe are translated every year, this way they
spread and their authors gain more acknowledgement and fame.

For many years, translation studies focused on the descriptive comparison in
translation as a way to extract the strategies, procedures, and techniques applied in the
translation process on the literary text, but only recently when linguistic scholars and
translators paid much more attention to the value and effect of both the influence of
ideological and cultural traits on the translation process. In this paper, we are to undertake our
study from a complex systems approach perspective. This study will carry out a comparison
followed by an analysis of the three Arabic versions of the 20" century international
phenomena in literature “The Prophet”, written by the Lebanese philosopher, author and
poet; Gibran Khalil Gibran, it has been translated into more than 40 languages including
Arabic (more than 5 versions), the first Arabic translation was done by Antonius Bachir (in
1925), whom pervious translation of an earlier Gibranic work “ Mad Man” into Arabic is
considered to be the best translation, even to Gibran himself, after that other Arabic

translations of “The Prophet” have been published.

In this study we compare between, three Arabic translations of “The Prophet” by
Antonius Bachir, Mikhail Naimy, and Sarwat Okasha. The selection of these
particular translations is because of the religious background and the different thematic
perspective, in each translator‘s personal view and interpretation of The Prophet’s
symbolism. To clarify in much detail our reasons vary according to each translator; as
in Antonius’s which was the first Arabic version, not to mention the recognition he had
from Gibran, he was also a Christian priest; we needed to see how far this particular
ideological element does influence his translation. In the other hand our choice for
Naimy’s translation goes ultimately to his different interpretations of “The Prophet”, in
addition to his religious affiliation to Christianity and hence would he act the same as

Antonius in his version. While Okasha was the only Muslim translator, whose



translation was available, the reason behind seeking a Muslim translator is the need to
compare the religious elements translation, and to investigate each translator’s behavior
concerning the cultural and religious expressions in the ST. This selection ultimately
aims to set the ground for us in order to answer some questions like: the effect of the
cultural and religious background of the TRs who are (Arabic speakers) majority as
Muslims, on the translator’s choices of strategy and procedures application.

Statement of the Problem

The majority of literary works are represented by certain cultural manifestations of
the originally written language and writer. Translators with experience have learnt to take
these into cultural images into consideration because it reflects the literary work essence.
However, they still encounter certain difficulties when translating them. Our research is

primarily about the translator’s ideological influence on the translation outcome.

Aims of the Study

The purpose of this study is to investigate the ideological background influence of the
three translators of “The Prophet " and the role of the TR (Arabic language speakers) , on the
translation strategies applied in each of the translations. Our overall goal is to find out to
what extent the three translators upheld the ST and kept objectivity toward the ST, despite

being their background and beliefs different from the writer’s.

Research Questions
This research aims to answer the following questions:

1. To what extent do the translators’ ideological backgrounds affect The Prophet’s three
Arabic versions?
» In what background do the three Arabic versions correspond and diverse?
» What are the possible strategies and procedures adopted in the three versions to

reflect the original text faithfully?



Hypotheses

In attempt to answer the previously mentioned questions, we sat the following

hypotheses:

a) It is hypothesized that the translators’ ideological background would influence
unconsciously their decision — making towards the cultural and religious

manifestations existing in the original text.

b) It is hypothesized that the background of the TR would have a major effect on the
selection of the strategy implemented by the translator especially if the work contains

much of cultural manifestations.
Methodology

In this research, we are following the complex system approach in the tracking
of the ideological trails influence. This approach has been used before in many studies
concerning other fields other than translation such as mathematics, economic analysis,
but it has been only recently proposed to ideology related studies. We chose to apply it
on our study case, since it deals primarily with the translator’s ideological background

influence, and secondly with the TR s cultural and social belief system effect.

In the second chapter (the practical part) of this study, we adopt comparative
analysis and descriptive method. We are going to analyze and extract samples from
the three translations to compare between them based on cultural elements
manifestation (especially religious- related expressions), after that we will attempt to
provide a description to the translator’s attitudes in the translations; their used

strategies and procedures, through those samples.
Structure of Research

This research is divided into two chapters. The first chapter tackles the influence of
ideology and culture on the translation process and the translator's decision, and how is
literary text translation influenced by the translators’ ideology, in addition to the main
strategies and techniques used in translating these texts. The second chapter is the practical
one, it includes the comparison and analysis of the three selected translations examples, this

comparison would involve mainly the cultural related terms and the translator’s background.



The Influence of Ideology and
Culture on Literary
Translation



|. 1.Introduction

It is been widely debated by many translators and scholars about the broadness of the
two concepts, ideology and culture, and the extension of their influence on translation in
general. This debated issue has taken an additional attention in translation studies recently, as
likely it has in the literary translation. As translators and scholars developed different
strategies and procedures to cope with the difficulties and problems arising from the
ideological and cultural encounter with the translation process, and by all means; paved the
way for translators to play their preeminent role along this process. And yet, many translators,
particularly in literary text translation, find themselves in the middle of on-going struggle to
deal with the alien and foreign elements within in the ST and how to conform it to the
situational knowledge and expectation of the readership without distorting the identity of the
literary work.

1.2 The Concept of Ideology

The concept of Ideology was first invented in the late 18" century by the French
philosopher De Tracy in which he defines it as "science of ideas", (Almanna, 2016).
Since then, it has been much known to the world and it was widely used specially in field
like: politics, economics, social sciences, religious studies and recently is much

investigated in the ground of mass media.

This notion (ideology), is very wide and vague, as well as a controversial concept to
be given a fixed definition. However, many scholars tried to define it from a specific domain
point of view, like professor van Dijk; who gives a more functional definition to ideology
from a psychological perspective in his book ( Ideology and Discourse : A Multidisciplinary
Introduction ), he says “ Ideologies are the fundamental beliefs of a group and its members
(1998.,p. 7), other scholars continue to clarify this concept in the same vein such as Almanna
(2016), who defines it as follow “ The term ‘ideology’ refers to a set of opinions, assumptions
or beliefs of a group of people or an individual.”,(2016, p. 197). Another definition made by
Al-Mohannad in her research paper (Translation and Ideology), she says: “ideology is a
worldview that people acquire from the surrounding circumstances”, (2006, p. 530). From

the above mentioned definitions; we can link ideology directly to the human’s cognitive mind.



Figure 1: Ideologies as networks of concepts embedded in networks of people.

As illustrated in the above diagram, published by Journal of Social and Political
Psychology (2013) in a research article conducted by eight scholars; tackling the Complex
Systems Approach to the Study of Ideology. This concept can be traced down to the
individual‘s mind and then expends to include the shared mind of its community, or it can be
traced the other way around; giving this community or a society’s perspective or ideology can
be projected on the individual. Ideology is indeed networks of concepts embedded in

networks of people.

Hence this concept is associated with certain beliefs, values, opinions and even a
lifestyle shared by a group of people, those acquired ideas become wired into the inner-mind,
and hence; they shape and reflect the behavior and attitude of both the individual and the

group they belong to.

I. 3. Ideology in Translation

When speaking about ideology, we cannot but mention this concept’s inseparable
relation to discourse and culture, Al-Muhannadi( 2006). In the matter of fact, ideology has
been the focus of translation studies from more than two decades; many known scholars like:
Lawrence Venuti, Susan Bassnett, Teun A. van Dijk, Basil Hatim, and lan Mason conducted
researches to investigate the influence of ideology in translation, as well as the role of the
translators, and what sort of aspects lead to their possible exercise of ideology, whether

consciously or unconsciously.



To begin with, the translation is a process of rendering the S.T undertook by the
translator. Hatim and Mason explain how translation is deals with ideology meticulously;
“The translator acts in a social context and is part of that context. It is in this sense that
translating is, in itself, an ideological activity.” (1997, p. 121), the translator goes through a
rendering process of words; sentences, to phrases, from the SL into the TL in order to produce
a translated work for the TR. Thus this process of translating requires so much effort from the
translator’s part, developing skills in the TL; not only the linguistic knowledge, but also social
and cultural knowledge- building is essential. Lefevere pointed out to this, when he said that
“translator very often misses the real sense when he is not very learned” (1992, p. 15), this
lack of knowledge of the foreign language in its both linguistic and cultural stances, may also
lead the translator to produce a literal translation, which would be insufficient for the TR, who
may prefer as Lefevere (1992) put it “enjoy the content more when its verbal expression has
managed to preserve certain purity” ( p. 15). Lefevere (1992) also pointed out that what it
seems a manipulation in some translations are not made intentionally, in fact they were made
unconsciously as a result of the translator’s limited knowledge which may lead to the

misunderstanding of some expressions intended meaning .

In addition, the translators may be pulled into to the implication of what would be
ethically described as biased or unfaithful translation, in some cases because of external
forces persuasion. As Palumbo explains (2009); “ldeology is often seen in terms of power,
relations, either between the cultures involved in translation or between the actors or groups
who, in the target culture, exercise control over the practice of translation.”(p58), those
actions of imposing specific ideas exercised for specific reasons by certain people who
consider the translation as an open ground in which they can plant their ideology on, and

impose their beliefs and values over the others ( the author, the translator, the TR).

Lefevere also indicated to this exercise of power by the people who are related to the
translation production with a clear statement, he said: “ideology is often enforced by the
patrons, the people or institutions, who commission or publish translations” (1992, p.14).
Perhaps the best example is given from the mass media translation domain, where the
translators can be extracted to external forces (patrons), who tend to exercise their power over
the translators, to achieve their political aims, which may result through the T.L text in a form
of manipulation and a wordplay. Lefevere clarified this even more “Patrons can encourage

the publication of translations they consider acceptable and they can also quite effectively



prevent the publication of translations they do not consider so” (1992, p.19). Lefevere (as
cited in Munday, 2008,,p. 126) identifies three elements of this patronage:

“(a) The ideological component: This constrains the choice of subject and the form of its
presentation

(b) The economic component: This concerns the payment of writers and rewriters.

(c) The status component: This occurs in many forms. In return for economic payment from a

benefactor or the literary press, the beneficiary is often expected to conform to the patron’s

’

expectations.’

I. 4. Cultural influence on translation

Culture and ideology has been recently the focus of translation studies attention.
Since many scholars are studying the influence of ideology as well as culture may have on the
translating process as well as the translation itself. As been said earlier, ideology can be
ambiguous notion, but culture also has its share of complexity, both concepts are different but
in some manner related, “Culture and ideology are two different notions but they are
overlapped since cultural aspects affect people's ideology.”(Djedei, 2014, p. 12). In order to
distinguish between the two concepts (culture and ideology), we shall start with a working

definition for culture as a concept.
I. 4.1 The Concept of Culture

Generally speaking, culture is what distinguishes a group of people’s way of life
from customs, habits, beliefs, arts, language, attitude and behavior. Newmark defines culture
expressively in his book a Text book of Translation as “the way of life and its manifestations
that are peculiar to a community that uses a particular language as its means of expression.”
(1988, p. 94).

l. 4. 2 Culture in Translation

Ghazala (1995), also commented on the previous definitions made by some scholars

and extracted the following points he notices:



“I- The concept of culture as a totality of knowledge, proficiency and perception; 2 - Its
immediate connection with behaviour/action and events; 3- Its dependence on norms of

social behaviour or language usage.” (p.19)

We can say according to this point, that it may take years of study and needs a close
investigation to detect the meaning of culture because it is there in every little detail, shapes a
group of people’s life the way it is. It extends far deep in the society’s roots to be part in the

language and the way they perceive it.

I. 4. 3 Culture influence on language and translation

Language is a part of culture, “Culture is the umbrella under which come many
things in society including language.”(Ghazala, 1995, p.193). As an integrated part; language
expresses, embodies, and symbolizes cultural reality (Kramesh, 1998). As Bassnett (1980,
p.23) stresses on “Language, then, is the heart within the body of culture, and it is the
interaction between the two that results in the continuation of life-energy . Therefore they are
inextricably and permanently bound together. Newmark (1988), however; did not look at
language as a component of culture arguing that translation would be impossible in such case,
but rather, he said, language does contain all kinds of cultural deposits, in the grammar, and in

the lexis as well.

As from the point of view of translation scholars, they “see it as that dimension which
is linked to the knowledge, activities and artefacts associated with a given language
community and which provides added meaning to the basic linguistic referential meaning of
words” (Palumbo, 2009, p.31). The way in which the cultural image is displayed through

language, rises that language’s impact; by empowering it with implied cultural meaning.

Newmark (1988) warns that the absence of cultural overlap between the SL and the TL

will result in translation problems. As Bassnett designates it: ““ In the same way

that the surgeon, operating on the heart, cannot neglect the body that surrounds it, so the
translator treats the text in isolation from the culture at his peril. (1980, p. 23). We

take the case of the translation between two culturally distant languages like Arabic and
English, it is might be a puzzled situation sometimes, owing to the profound cultural

differences between the Western and Eastern cultures (mainly religious and social



differences). Most of translators face a difficulty in translating some religious related texts or
some texts featured with local cultural characteristics, “When translating between languages
with little cultural affinity, such as Arabic and English, there will be gaps, thus creating
ample space for negotiating” (Almanna, 2016, p.191). The translator must work on bridging
the lexical gap that exists between both languages and cultures, as Bassnett affirms (2014)
“because difference is at the heart of translation, the task of translation is to negotiate in the
highly-charged in between space that, according to Bhabha, ‘carries the burden of the
meaning of culture”; this space that Bhabha referred to, is The Third Space, the in-
betweenness of language and culture; their cross- space where they meet and influence each
other. Munday (2008,p.134) “are the interrelated concepts of ‘in-betweenness’, ‘the third
space’ and ‘hybridity’ and ‘cultural difference’, which postcolonial theorist Bhabha uses to
theorize questions of identity, agency and belonging in The Location of Culture (Bhabha
1994)”.

Newmark ( 1988), suggested that the translator should take some considerations into
account; “First, your ultimate consideration should be the recognition of the cultural
achievements referred to in the SL text, and respect for all foreign countries and their
cultures”, helshe is basically asking the translators to offer respect upon the SL text cultural
content by applied the appropriate procedures that allows those cultural manifestations within

the ST to be represented as intended, then he suggests two procedures applied in literary texts:

“Two translation procedures which are at opposite ends of the scale are normally
available; transference, which, usually in literary texts, offers local colour and
atmosphere, and in specialist texts enables the readership (some of whom may be
more or less familiar with the SL) to identify the referent - particularly a name or a
concept - in other texts (or conversations) without difficulty. However, transference,
though it is brief and concise, blocks comprehension, it emphasises the culture and
excludes the message, does not communicate; some would say it is not a translation
procedure at all. At the other end, there is componential analysis, the most accurate
translation procedure, which excludes the culture and highlights the

message.”(Newmark, 1988, p. 96).

Although these two procedures are not the only available ones, as other scholars later
suggested different strategies and procedures that are also applicable on literary texts, such as

Lawrence Venuti (domestication and foreignization), Veney and Darbelnet (adaptation) which



is considered as a big contribution to the translation field, as it offers other effective solutions
for the translators to deal with such cultural related difficulties.

I. 5 The Translators’ Ideological Aspects Influence on Translation

It is widely known that ideology has a major influence over translators and hence
translation, as many scholars come to agree on. Almanna (2016) says that many scholars
among them (Lefevere , Bassnett, Hatim and Munday) agree on the influence of ideology in
every single aspect of translation and how it shapes the translation product whether
consciously or subconsciously. Meaning that “Ideologies manifest themselves in the way

texts are consciously or unconsciously” (Almanna, 2016, p.198).

Hatim and Mason continue to stress (as cited in Almanna, 2016, p.198) “hold that
translators, being influenced whether consciously or subconsciously by their own ideologies,
opt for the employment of some linguistic devices”. Their employed choices most certainly

would portray their own perspective in the TL textual style.

Lefevere also explained the translator’s ideological influence on the TT language

(as cited in Almanna, 2016, p.198)

“the translator’s own ideology and the dominant TL poetics are the apparent
determiners of the translated work. Ideology therefore plays an important role in
forming the final shape of translation; it influences every single stage of the selection of
the ST and the author up to transferring, representing and consuming the foreign

materials”.

However, this influence could affect the translation process and product negatively.
Munday states (as cited in Almanna, 2016, p.197):

““

. Casts light on how ideology can be linked to manipulation and power
relations. In touching on the local strategies that a translator may resort to, Kelly
(1998: 57) demonstrates how these strategies adopted by translators may well
“introduce ideological elements, in particular positive self and negative other
representation, which reproduce and reinforce myths or stereotypes existing in

the target culture regarding the source culture”.



If the translator got in a situation where his/her translation method is questioned to be
prejudice, the focus would be on his/her background (culture, education, religion,
environment) those aspects shape and influence largely any person‘s way of thinking and
behaving. Tracing down those ideological aspects in either the TT or in the translator‘s
perspective toward the original text, which would possibly manifest in his translation, requires
a fastidious look. Since finding evidences of exercising his own ideology in either the TT or
ST (studying the writer’s perspective, is not an easy task; it demands detection through words
and expressions, as Shaffner argued (as cited in Djedei, 2014, p.12) “Ideological aspects can
be clear or hidden in the texts which are dependent on the topic of a text, its genre and
communicative purposes”. Sometimes the investigation for ideological traces expends out of
the text to reach the writer’s background, as the translators may adopt fully the writer’s views,
only if it is not convenient to the TR’ situation, this is what Newmark pointed at in the
informative text translation: “The translator will adopt the author's register, unless he is
translating for a different type of readership in a different type of setting, and he can and must

Justify modifications to the text only on the basis of its inadequacy”, (1988, p.212).
I. 5.1 The Target Reader Ideological and Cultural Influence on the Translator

The target readers also play an important role in shaping the translation, since the

translators are obliged to consider their TT receptors during the translation process.

“Ideological translations largely depend upon the translator identifying his or her
target audience and making changes accordingly. If a translator knows his/her
target audience he/she may be tempted to alter the original, even adding to or
subtracting from the ST, to suit the sensibilities of his/her readership. Ideological
translation also works in reverse: removing references that a wider audience may
find offensive.” (Al Muhhanadi, 2008, p 533).

As been said before, if the original text in the hand of the translator contains any
cultural inappropriate content that would make the TR offended or uncomfortable in any
manner, the translator may adopt certain strategies or procedures that would cope with the

given situation.



I. 6 Literary translation

Many scholars and translators among them Lefevere(1992),and Anani(2003) have
agreed that translation of literature is the most challenging type of text to translate, owing to
its artistic and cultivated figure at one hand, and the intellectual and spiritual content in the
other hand, “The uniqueness of literary translation lies, in the fact that it is also a stylistic
achievement” (Boushaba, 1988 , p.90). A Literary work is also considered as a form of art,
and it’s known that every piece of art has a theme that identifies it, and this is itself quite
challenging for any translator to achieve, “the general problem in literary translation is usually
posed in terms of constant debate between faithfulness and elegance “, (Boushaba,1988,
p.85), hence this type of texts requires a well-educated and trained translators; a translator
who is able to transfer the text not only as sentences and paragraphs but also one who is able
to reflect the meaning within a context, writer’s style, the text ‘s significance, and to capture
its essence, in other words; the translator seeks the meaning behind words, and attempts to
deliver the same effect of the ST to trigger the same impression on the TR. However, this is
not as easy as it is described, many factors would intervene to complicate the process, factors
like cultural and religious content can be controversial to interpret and translate especially
nowadays. Because of this ideological and cultural stance rises the eternal dilemma in
translation, where the translators can be placed in confusing position; whereby some situation
can be very conflictive to stay aside and preserve a neutral stance, here the translators have
limited options to consider, in which they have to choose aside to stand with, it would be

either the writer’s side or the target reader’s side.

I. 6. 1 Identity of Literary work

Laiho, in her research paper; A literary work - Translation and original (A
conceptual analysis within the philosophy of art and Translation Studies) (as cited in Gambier
and Doorslaer, 2009, p.105), comments on the results of her study considering both the

translatability and the retainability of the literary work identity:

“...we have Vermeer. The skopos of literary translation can be to translate
a work under the guidance of the preservation of the “whole” range of

possible interpretations embedded in it; a translation when adequately and



context-sensitively produced can preserve the literariness of the source
text (and possibly the identity).”

Generally, the idea grasped from this quotation is; by keeping the translators ‘mind to
focus on the overall idea, message, or theme of the ST, they come to preserve the essence of
the work or (the literariness) as a result. In other words, the understanding of whole meaning
of the ST can help to decode some hidden or implied meanings that can be relevant to some
features that characterize a period of time, place, or perhaps a certain ethnic group, or it can
be some type of symbols used by a group of people in a certain time and place, therefore; this
understanding could definitely add to the translator’s pursuit to produce an agreeable
translation, that actually maintain preciseness in some of those expressions and terms
meaning. This process is called Stylistic Equivalence (or Translational Equivalence) as it is
Defined by Popovi¢ ( as cited in Shuttleworth & Cowie ,1997,p.160 ); “functional
equivalence of elements in both original and translation aiming at an expressive identity with
an invariant of identical meaning”. Shuttleworth & Cowie further explain; “Stylistic
equivalence thus involves preserving the expressive character of (elements of) ST, while at the

same time retaining as much as possible of its basic semantic content.” (1997, p. 160).

Lefevere (1992) expressed the same idea accurately and thought very highly of this
translation; “a noble translation that clings closely to the ideas of its original, tries to match

the beauty of its language, and renders its images without undue austerity of expression”

(p.12).

I. 6.2 Strategies of literary translation: Domestication and Foreignization

Strategies used in translation primarily aim to find the appropriate method in
which a certain foreign text is translated with. The bases on which the needed strategy is
chosen are totally the translator‘s decision, based on what the translator reckons to be the best
method to follow; s/he must consider all factors in the ST being it (cultural, religious,
economical or political), whatever the strategy is, the ultimate purpose must be assuring

fidelity towards the TR, and preservation of literary work value.

Venuti (1995), was the leading researcher to properly introduce these two modes
of translation and to make a distinction between them. However, these terms were described

previously by the German scholar Schleimacher (as cited in Hatim, 2001, p 51): “The
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translator can either leave the writer in peace as much as possible or bring the reader to him,

’

or he can leave the reader in peace as much as possible and bring the writer to him.’

Schleimacher explained and clarified both of the strategies, which were defined
later by Venuti as Foreignization and Domestication, focusing on the act of whom the
translator shall be closer to (the writer or the TR).

l. 6.2.1. Domestication

Domestication is a strategy of translation initially aims to domesticate the foreign
text. “A term used by Venuti (1995) to describe the translation strategy in which a
transparent, fluent style is adopted in order to minimize the strangeness of the foreign text for
TL readers.” ( Shuttleworth & Cowie,1997,p.43).

However, this strategy is not favorable by some scholars, like Lefevere:

“What is so remarkable here is that this illusory effect conceals the numerous
conditions under which the translation is made, starting with the translator’s
crucial intervention in the foreign text The more fluent the translation, the more
invisible the translator, and, presumably, the more visible the writer or meaning

of the foreign text. ”(Lefevere, 1995, p.1)

If the translator made up his/her decision to carry on with this mode, s/he must
have selected a text; where s/he can domesticate the original text without transgression in a
way that deviates the writer’s intended meaning and erase the ST irreducible features, nor to
the extent were his/her domesticate excessively the ST, till s/he reaches the point of
invisibility, where his/her efforts are suppressed, like a translation process never been carried

at all.
I. 6. 2.2 Foreignization

This strategy is the contrary to the previews one, it attempts to preserve the
foreignness of the ST; translators keep the foreign linguistic and cultural elements (the foreign
language style and flavour) present in his translation. “A term used by Venuti (1995) to
designate the type of translation in which a TT is produced which deliberately breaks target
conventions by retaining something of the foreignness of the original.” (Shuttleworth &
Cowie, 1997, p. 59). Thus, Robinson (2012) mentions the concept of ‘Foreignism’, as one of

the text reliability types, and defines it as: “The translation reads fairly fluently but has a
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slightly alien feel. One can tell, reading it, that it is a translation, not an original work.” (p.

10).

Venuti concedes (as cited Shuttleworth & Cowie, 1997, p.59) “ that foreignizing
translations are “equally partial [as domesticating translations] in their interpretation of the
foreign text, yet point out that they “tend to flaunt their partiality instead of concealing it”.
So foreignization preserves the ST foreign elements of language and its flavour in the TT, the
TR would sense and acknowledge the cultural alien elements illustrated within the TL text.

I. 7. Translation Procedure: Adaptation

Adaptation is considered as one of translation procedures suggested by Vinay and
Darbelnet. Actually it was the last (7" procedure) in a row, as Vinay and Darbelnet describe
reaching this level by “the extreme limit of translation” (1995, p. 39), it is categorized under
the oblique translation procedures; as they acknowledge the usage of this procedure: “It is
used in those cases where the type of situation being referred to by the SL message is
unknown in the TL culture.” (1995, p.39), and they continue to describe it as “a situational
equivalence” (1995, p.39). Vinay and Darbelnet (1995) give an example to translate from

English into French, to explain how can

something be seen as normal and usual behaviour in one culture but considered inappropriate

in another:
He kissed his daughter on the mouth = |l embrassa sa fille sur la bouche
CEPE)

This translation, however; would not be acceptable in the French culture, say Viney and

Darbelnet, so they suggested a more cultural convenient translation:
He kissed his daughter on the mouth = || serra tenderment sa fille dans se bras
((tlas/ 4 4in) /)
The ways in which this procedure is operated varies according to the foreign text
and how much adjustment the content need. Baker (1998) classifies those ways or (modes)

as: (transcription of the original, omission, expansion, exoticism, updating, situational

equivalence, and creation); each one of these modes is applied under a given condition.
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The main purpose of adaption is the adjustment of a specific content mostly
cultural related, in order to suit the current cultural situation of the TR. “The translation
recasts the original so as to have the desired impact on an audience that is substantially
different from that of the original” (Robinson, 2012, p.10).

But just as has been said earlier, adaptation is regarded as the utmost solution.
This procedure is ought to be the translator’s last resort, and only carried out under a certain
acknowledged conditions; Baker (1998) addresses four specific conditions: cross-code
breakdown, genre switching, situational inadequacy, disruption of the communication
process. Those conditions are divided accordingly into two types of adaptation (local and
global); “Local adaptation, caused by problems arising from the original text itself and
limited to certain parts of it (as in the first two conditions), and global adaptation, which is
determined by factors outside the original text and which involves a more wide-ranging
revision” (Baker, 1998, p.7). As it is likely the case in the literature and drama adaptation;
when an adult related content is modified to suit a younger audience this is defined by Baker
(1998), as “genre switching, which indicates the change from a certain discourse type to
another”; another example from the film business domain, where some film titles or lines
after translation ; ( dubbing or subtitling), are rectified to make it apt for a certain regional
and contextual demands based on what the translator knows or gathers about the cultural
background of the target audience, this case is “situational inadequacy”, as Baker defines
it ““ where the context referred to in the original text does not exist in the target culture” (1998,
p. 7). Also the adaptation of some idiomatic expressions in some situations when there might
be an absence of lexical equivalence in the TL, as Baker (1998) puts it “cross-code
breakdown: where the TL has no lexical equivalent”. The last condition is the Disruption
of the communication process, which is often encountered during the translation of literary
texts, when the translator applies some modification in style, content or presentation ,due to

the requirement of addressing a different type of readership ”, Baker (1998).

From the different views and perceptions giving to adaptation, rises the challenge
to maintain faithfulness, some argue that adaptation should out of necessity précised, in
order to preserve the intact of message, while others see it as a betrayal of the original author,
there is two sides of this problem, and both results from the extreme adaptation; one is the
adaptation of the ST to extent of foreignizing the whole content, two is being in case of
violation and distortion to the original text, (Baker, 1998). That is the reason why there was a

need to set some restrictions, which aim at drawing ethical and professional boundaries for
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the translators, so if the translating situation has required adaptation for a valid reason, the
translator must consider carefully the appropriate mode to carry on with . Newmark (as cited
in Baker, 1998, p. 6), “points out that in these cases adaptation has to be based on the
translator’s judgment about his/her reader’s knowledge”. The translator using this procedure
is ought to carry it out in respect to the meaning and purpose of the original and target texts,
also in consideration to the TL discourse and style, not to mention the rising up the TR (s)
expectation, (Baker, 1998).

|. 8. The Role of Translator

By extension, a Translator is the one responsible for making a new version (TT) of a
foreign text (ST) in different language (TL). Nevertheless this responsibility is not quite
simple, Lefevere (1992); described it best “A4 translation is not a copy of a painting in which
the copier is willing to follow the lines, the proportions, the shapes, the attitudes of the
original he imitates. A translation is entirely different: a good translator does not work under
such constraints. ”’(p.12). However, Newmark (1988) stated that whichever the case , the
translator is only responsible for delivering the truth, as he said “The area of informative texts
is, as | have said, peculiar in that I think that the translator's (ultimate) responsibility is

neither to the reader nor to the writer but to the truth,” (p. 111).

The translator shall follow some steps through the ST rendering process. Haye
(as cited in Boushaba, (1988), assigns four functions for a translator: “First, he reads the
original work in order to understand it thoroughly. Second, he identifies the devices through
which the author has achieved special effects. Third, he decides which lexical and syntactic
adjustments will, reproduce the effects -1n the target text. Fourth, he produces a literary work
of his own.” (p. 85). In literary text translation, the translator’s attention is shifted upon the

style production:

“It is the transfer of a style from one literary norm to another. This, therefore,
implies that the translator would not aim to preserve all the singularities of
the SL text but will try to add to his IL version some stylistic devices that are
relevant to the IL literary norm. Because the translator strives to render the
stylistic elements that are important to the SL text by equivalent IL stylistic

elements, and since he seeks to give to his IL version some marks of the IL

14



literary norm, he ends up by reproducing his author's style and using his own
stylistic creativity at the same time.” (Boushaba, 1988, p. 90)

Lefevere on literary translation, once again denoted the translators’ role yet in the
best possible way “Bad translations render the letter without the spirit in a low and servile
imitation. Good translations keep the spirit without moving away from the letter. They are
free and noble imitations that turn the familiar into something new)”, (1992, p. 13). Baker
adds “the role of translator as mediator, as a creative participant in a process of verbal
communication” (1998, p.8). Translators are universal cultural mediators their main task is to
bridge gaps (lexical, social and cultural) and bring two different sides (languages, readership)
as closer as possible for shared understanding, knowledge and pleasure.

1.8.Conclusion

To sum up, the influence of both ideology and culture on the translation process and the
translators are inevitable. Speaking about literary text translation, translators and theorists
came up with strategies such us Foreignization and Domestication, and procedures such as
Adaptation to cope with the difficulties related to the existing cultural manifestations in the
language of the ST, and to rise up to the TR s expectations, without ruining the literariness of
the ST, and the writer’s intended message, Indeed; translators are cultural mediators and
representatives.
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Analysis and Comparison of
The Prophet’s Three
Translations selected Samples



I1.1.Introduction

Before running any analysis or comparison, we shall provide a brief account of Gibran Khalil
himself; his life, literary views affiliation and contribution. As we shall introduce in short the three
translators along with their views and perspectives concerning The Prophet’ theme.

11.1.2. Gibran Khalil Gibran (1833-1931)

A Poet, writer, philosopher and Lebanese artist , one of the writers and poets of the
Diaspora, he is considered to be the first Arabic writer. Gibran was born on January 6", 1883
in the northern Lebanese town of Bushra. Gibran did not receive formal education at any
school, but was educated by the village priest, Germanus, who taught him Arabic, Surrealism
and the Gospel. He learned the principles of reading and writing by the doctor and poet Dahir
Boutros where he learned reading, and studied history, science and literature. Later on, in
1891, his father was imprisoned for embezzlement and all their property was confiscated,
because of that Gibran's mother decided to immigrate to America with her children On June
25", 1895.

11.1.3. The Pen League (Apollo):

April 20" |, 1920 the Lebanese and Syrian writers who were living in New York,
with the chairmanship of Gibran, decided to create what save the tendency of the language
and literature, so they decided to create an association its goal is to bring between the
writers together and unite their efforts to serve the Arabic language and literature. April 28",
the writers formulate the rules and set the objectives of the association which named “the pen
league” (Apollo), it conjoined: Khalil Gibran, Michael Naima, Amin Rihani, WadihBahut,
Rachid Ayoub, Ilya Abu Madi, Nassib Wadida, Nadra Haddad and Elias Atallah And Waelim
Katsfiles. Gibran was elected as the president of this association, which embraced under the
expression ( =/ el diclf lgasilia i sl Cini j4iS 4) as a motto. This association indented to
publish the works of their conjoined writers among other writers who write in Arabic, and
translating some foreign literature important works into Arabic. Gibran’s writing were written
in Arabic before the establishment of the Pen League, and then he went write English; his first

published book was "The Mad Man”. Unfortunately, Gibran's death in 1931 and Naimy's
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return to Lebanon in 1932 dissolved the league, leaving behind pavement for potentially the
brightest future of Arab literature. (,2006, i _iSul).

11.1.3.1. The characteristics of the pen League (Apollo):

Al Naoury (1977), stated in his book the characteristics of The Pen League (Apollo) as
follows:

Technical style and the special personal character.
Nostalgia for homeland.

Meditation.

Humanism.

The depth of the sense of nature.

Description and imaging prowess.

Singing in poetry.

© N o g ~ w D oRE

Religious freedom.
11.1.3.2.The Style of Gibran Khalil Gibran:

Style is not just words and expressions, but a way of thinking and expressing, a way of
feeling, imagining and representing an idea, a way to show the personality of the writer, poet

and artist independent from others.

Gibran did not use only one way of writing. Sometimes he writes an abstract
emotional fantasy and in other times a deep senses, he also addresses people with examples,
symbols, judgment, spiritual preaching, and sometimes he writes a philosophical poetry and a
poetic prose. His style is also characterized by his intellectual and humanistic tendencies, his
inspiration for nature, symbols as well as imagination. His simple expressions that is rich of
what seems like music tones and his use of metaphor and euphemism (translated from the
book of Al Naoury, 1977).

It is also noted that whenever Gibran wants to praise and compliment or express his
love and happiness uses nature with elements of beauty and purity, in contrast whenever he
wants to denigrate or to detect what is evaporated his anger and turmoil he uses the city and
dirt as a tool to launch a violent attack on evil and misery, besides we never find any trace of

humor or irony in his writings or even his paintings everything written seriously...(ibid)
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Gibran Khalil Gibran contribution to literature works varies: novels, poetries, and

prose as others in both Arabic and English. All of his works were translated by writers and

translators from different cultural backgrounds. The following table contains the most

important literary works that were written originally in Arabic. And English works that

translated into Arabic ... (ibid)

English works

The translators of

English works

Arabic works

The Mad Man 1918

Antonius Bachir

1905 (s sall

Forerunner 1920

Antonius Bachir

1906 & sall (il e

The Prophet 1923

Antonius Bachir, Michael
Naima Sarwat Okasha,
Youuf Alkhal,Nadim

Naima

1908 33 aiall 71 5,1

Sand And Foam1926

Antonius Bachir

1912 5 pSidll daiaY)

Prophet 1933

Jesus Son Of Man1928 Sarwat Okasha 1914 4l § dnad
Drifter 1932 Sarwat Okasha 1918 S! sall
Gods Of Earth 1931 Sarwat Okasha Caal gall
The Garden Of The Sarwat Okasha @il ylall 5 adlanll

Table 01: Gibran’s Literary works.

And the two English books that were published after his death, "wanderer " («3l)
(1932), "Garden of the Prophet™ (!l 44:22)1933, in addition to two plays issued after him ,

"Lazarus and his lover" («& s 53Y) and "blind (==Y).
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11.1.4 The Prophet

The Prophet Gibran’s masterpiece published in 1923, it is one of the most famous
books of Gibran, written in English and was translated into more than 40 languages. It is
truly an outstanding work, it deals with all human issues in its 28 chapters, THE PROPHET is
the essence message of existence that took Gibran all his life experiences to convey, and the
protagonist in the story (ALMUSTAFA) is the conveyor of this message, as Gibran expresses
his views through him, by addressing the human relations that bind man to man. ( translated
from.(2013<0) ) .

This book contains a summary of Gibran’s life, it is manifested in symbolic
illustration, in terms of love, marriage, children, law, freedom, friendship, death, prayer and
all the stations and attitudes that a person may experience and live with through his life period
The Prophet was translated into the Arabic language by many writers and translators from
different cultural and religious background, among them; Antonius Bashir, Michael Naima,
Nadim Naima,Youssef Elkhal(Christians Lebanese), and Sarwat Okasha ( an Egyptian

Muslim) .
11.1.5 The Translators

With the cultural and religious difference that exists in The Prophet content, will result
in a variation of translations. During the transfer and rendering of the original text from the
SL to the TL, there would be changing influenced by the ideology and background of each
translator. In this study we have chosen to compare the translations of Sarwat Okasha,

Mikhail Naimy and Antonius Bachir.
11.1.5.1. Sarwat Okasha (1921-2012)

An Egyptian writer, translator and Minister of Culture. He received his doctorate in
literature from the Syrian University in 1960 and he died on Monday 27 February 2012 in
Cairo. Dr. Tharwat Okasha had translated many books, including the works of the poet Ovid
such as Amores and Metamorphoses, the work of Khalil Gibran such as the Prophet and so
on. . .(retrived from https:/en.wikipedia.org/wiki/Tharwat_Okasha). In his introduction of the Prophet book
(2000), Okasha says that Gibran wanted to present himself through this book, in addition to
the relevant image of the complete human being whose experiences resulted in the necessity

of his existence in order to repair the souls of the human beings. Okasha added that Gibran
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knew the sin by himself and lived it and realized the shortcomings of the human soul through

his experiences.
11.1.5.2. Mikhail Naimy (1889-1988)

Gibran’s faithful friend, who stayed with him until his last breath, he formed a book
entitled ““ Gibran Khalil Gibran” in 1936 , he also was his deputy in the Pen League. Naima is
an Arab thinker, a poet, playwright, critic, writer and philosopher in life and human soul, and
one of the leaders of the intellectual and cultural renaissance. (Isaa, 1977), (our translation).

The Prophet is one of the books translated by Michail into Arabic (in 1956), as
mentioned Yared (2013), in her analytical study of The Prophet “ translation of Michael
Noima”, said +that “ the general frame which include the story in chapters is symbolic:
Orphelis symbolizes life and its inhabitants are the human race, and the island which * the
Prophet returns to” is the other life “ the after-life”, which the ship “is the ship of death” that

transports him to.
11.1.5.3. Antonius Bachir (1898-1966)

Antonius Bachir was born in Douma, Lebanon. He studied in the Balamand Orthodox
theological school in Tripoli and continued his education at Law School. He studied Arabic
literature at the American University of Beirut and worked actively for the Church. In his
introduction to the translation of The Prophet (1925), he stated on The Prophet : “However,
this excellent personality has emerged in its highest, greatness and the completeness in
spirituality within this book, which the author expressed the sum of his views on love, work,
religion, and.... Through the words of a Prophet, named as ALMUSTAFA” (translated from
Antonius’s introduction), (Ibrahim, 2011).
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11.2. Analyzing and comparing the selected examples of the prophet book (14

Samples)

These 14 samples were carefully selected, so that we will apply what previously dealt
with in the theoretical chapter and to answer the research previously set questions .

11.2.1. The Samples
Sample one (1):

Table 02 : “ the chosen and the beloved ”, (p.3)The coming of the sheep.

Gibran Khalil Antonius Bachir Mikhail Naimy Sarwat Okasha
the chosen and the nall jlisdl) ol s Al s ) )
beloved.

Analysis and Comparison :

In both Antonious's and okasha's translations we notice that they translated the phrase
“the chosen and the beloved” to —usll Jsall | But Naimy in the other hand translated it to

s Jlida s & s he added the word of 4, which does not exist in the ST.

Since Antonius is aware that The Prophet is not the chosen prophet, so the phrase has
been translated to —wsl sl because of this human image reflection, he did not attribute to
God or “Allah”, as Naimy did, who explicitly declares through his translation that the
Prophet is the right one and the chosen by God.

Okasha who translated the phrase the same as Antonious did. But taking into
consideration Okasha cultural background, and his close interact with his readership, and the
fact that this expression have been preceded by the name “ALMUSTAFA”, we can say that
Okasha took into consideration the TR(s) (the Arabic Muslim receptors) cultural knowledge,
giving that any addition can lead the TR into a misunderstanding of the whole content; a TR

who believes that this qualities and description (such as ALMUSTAFA) could only be
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acceptable for the Prophet Mohammed (Pbuh) person. According to these observations,
Okasha seems to adopt the strategy of Domestication in his translation.

Sample two (2):

Table 03: “Am | a harp that the hand of the almighty may touch me ”, (p.4) The coming of the
sheep.

Gibran Khalil Antonius Bachir Mikhail Naimy Sarwat Okasha

Am | a harp that | & D s B8 Ul Ja | puali 308l |5 8 € il
the hand of the eadl) padl) @La\ L )l ol ) ‘;aj\ Y] ‘;mmﬁs
almighty may

touch me

Analysis and comparison

Mikhail Naimy translated “the hand of the almighty” to _»ll xbaly . In the translation
of Antonius, this expression was literally translated as ! & | but Okasha translated it to

il 1 We notice that each translation implicitly different from the other.

Starting with Naimy’s translation, he used the metaphor and replaced the word (hand)
by (finger); part of whole, this is not really influenced by any religion or believe but this is
just logically perceived; one uses his fingers to play guitar, as here in Arabic would collocate
between s_)Udll Jugand &Y that is why Naimy used the word —&ba¥).  As for
Antonius, we note his preservation of the ST metaphor by translating the expression literally.
Ending with Okasha’s translation, he also literally translated Gibran's expression, he added
the word =1) we notice that the word _»3ll exists in the holy book of Christian but in the holy
Quran is always collocated with the word J=!! that is why Okasha associated _udll with (A=l
; he added the adjective of ( Highness) (%:s=')whenever it comes to God even implicitly, as he
did not use the word (fingers) because it is not permissible nor stylistically suitable to use part
of all if related to God Almighty, which also opposes to the Muslims beliefs, he again took
the TR (s) religious background and tried to conform with it by applying an Adaptation

procedure on these particular expressions (religious-related).
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Sample three (3):

Table 04: “When you love you shall not say "God is in myself” but either "Im in the hand of

God ™. “ (p. 8)

Gibran Khalil

Antonius Bachir

Mikhail Naimy

Sarwat Okasha

When you love you

o) JEi S8 sl 131 W

Olsis M aSaal caal 13

Al )Js S sl 1Y)

shall not say "God | J8 Ji ( 8 & & | 8 (8 2 & o)) | adl) J8 s () B8 s
is in myself " but | B & U) Y4 (A QB L)) (A QB
either “Im in the (4

heart of God "

Analysis and comparison

When analyzing the translations of both Naimy and Antonius, we see that both of them
translated the Gibran’s phrase to 3 U J8 s (88 2 4 ())) Ol o D8 aSaad aal 13 ) QB8 ) . Whille
Okasha translated to .( 4} il x5 281) J8 o (4l (2l s 28 )i DU o) 1)

Naimy and Antonius translate this phrase into.( 4 «8 2 Ul) (8 24 & o), because
the unified Christian faith that allows linking and attachment of the human self to God , while
the Islam is the total opposite; it is absolutely not permissible to use such inferior humanistic
attachments to Allah, and He is the one to pertain to Himself all what refers to The Greatest
and The Almighty in The Holy QURAN .

So Okasha acted through applying Adaption, he added to the phrase “I am in the
heart” =, t0 be 4 QB 2wy he did an expansion to this phrase; by taking the preeminent
spiritual description acknowledge about the heart, which is “ wideness” (<!l Zx), Okasha

once again did try to settle the closest possible equivalence for the Muslim readership.
Sample four (4)

Table 05: “You shall be together even in the silence memory of God”, (p.9) Marriage.
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Gibran Khalil

Antonius Bachir

Mikhail Naimy

Sarwat Okasha

You shall be
tegether even inthe

058 (8 bas (53580

A ¢ S

Chana g lae 053K
A58

Al s b e DU
O sSall

silence memory of
God

Analysis and comparison

When we look at Naimy's translation we see that it is a literal translation to Gibran's
one, while Okasha has acted in translating the phrase (the silent memory of God ) and

translated it to oS &), | while Antonius Bashir translated it into 4 <l IS,

We do see here that Antonius's and Michael's translations were very close to the ST
because of their cultural elements in the content that were similar to ST besides the

Christianity can attribute anything to God without strict reservations.

While Okasha modified the translation to fit and suit the Muslim believer (s) cause it
is not possible to attribute anything to God unless it is approved (declared in a Holy text) by
Himself, God did not say that he has a memory , that is why Okasha did not mention it in his
translation so this obliged Okasha and it was smart choice, he substituted the expression 3_Sl
4\ and attribute it to something else, which does reflects the same figurative image, that is

OsSall A e | the word oSl
background, because when we check and when we read the Holy QURAN we find that !
GsSal term mentioned frequently in the Holy Texts of QURAN, as well as in ALHADITH.
The substitution of “the silence memory” of Allah by ¢s#Sdl &)

was a choice influenced by the translator’s religious

is done by Okasha
primerly under the impact of his religious belief, and secondly for the conformation with the
TR(s) background.

Sample five (5)

Table 6: “And then to sleep with a prayer for the beloved in your heart and a song of praise

upon your lips.”, (p.8), Love .
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Gibran Khalil

Antonius Bachir

Mikhail Naimy

Sarwat Okasha

And then to sleep
with a prayer for the
beloved in your

heart and a song of

JaY sdlall 5 M i
A)ﬁahﬂ\}ma;.\\h}mi}
5]“,“,9' " é&:

S5 8y () salii o
O3 (e JaY 33la
Sl 5 aaall 32 g5

pSalad e o i

Ll g o il ) alas o
S 5 (5 565 Loy rany
O daall 32 }dul_a Oldiat

praise upon your
lips.

Analysis and comparison

Antonius and Michael have very close translations because both of them belong to the
same culture and adopt the same religious belief, so they kept some words as they are

mentioned in the original text, whereas Okasha's translation was different in form.

Antonius and Mikhail translated the Gibran’s phrase “with a prayer” to <l | the

Christian's prayer is supplication and recites some passages of the Bible on various

occasions and has no specific time to be carried through, as the five prayers in Islam do.

Prayer also carry the meaning of praise, as Okasha translated it -~ , and adopted this
meaning of praise in his translation, and because prayer for Muslims is perceived differently
from Christians; since it is accompanied by the idea of five times a day, and it is done by
sitting and standing, so this physical movement makes it illogical to be done through sleeping,
so he adapted the word ==l , owing that it could be done at any physical position and state,
and carried at any time, but we do not really know why Okasha kept the word 324 | and
why he did associate it with i3 . we can only hypothesize it is relation to (sleepiness), one
would not sing a song while sleeping but perhaps can only whisper or murmur, and that it is

use to fit the image and the style.

Sample six (6)

Table 07: “ like the ocean in your god-self ”, (p.22) Crime and punishment.
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Gibran Khalil Antonius Bachir Mikhail Naimy Sarwat Okasha
like the ocean in | _sS4a¥Vl .Sl A Al | e A i) S35
your god-self e Al POt

Analysis and comparison

Naimy translated the phrase (god-self) 4Ll <5l | while Okasha translated it to aSil
43,50 | Antonious also translated the same phrase to &Y il

Through the translation of Naimy and Antonious , we notice that both of them
translated the phrase “god self ” the same, while okasha translated in a vary way, as Inaam
mentioned ( 2003J s> 5 JSUie 4001 4ea 5l the difference in translation related to the beliefs
in both Christian and Islamic religions, if the comparison of human self to God was normal
in Christianity it is the contrary to Islam; where Muslims believe it is not acceptable to
compare the human self to God, nor is it permissible to equal self to God . This is why
Okasha did not use ( 4¥¥! 5 4L, ), but he implied to God, through pertaining the wider
perspective of God and adopting the description of « luminous »; (4_) in his translation

and shifted the idea of infinity and vastness to the ocean to be as e »S |
Sample seven (7)
Table 08: “One man standing in twilight between the night of the pigmy self

and the day of his god-self'. " ,(p.24), Crime and punishment.

Gibran Khalil

Antonius Bachir

Mikhail Naimy

Sarwat Okasha

One man standing
in twilight between
the night of the
pigmyself and the
day of his god-self .

Gadll (b iy 2a) 5
3 Bl o e

A gy AA guadll
Al )l

Gaal) b i aals Ja
Lo 8 433 Q) o e
ARV Jleis

& Bl 2aly adld
4313 J ole )
A (e led s A5 prsaall
Al sl
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Analysis and comparison

Twilight and god-self, both of these words translated to YY) &Iy 383l by Mikhail
Naimy, while Sarwat Okasha translated them to 4,50l @iy ,audl as did Antonious who
translated them to 4Ll il Badl)

With respect to the word “god-self”, as we mentioned before, if it is possible and
acceptable to link human self with God in Christianity, although; it is not the case in the
Islamic religion. As both Antonious and Naimy translated it to (¥ b)), whereas
Sarwat Okasha once again, acted differently and applied Adaption on the word “god-self” to
be 4ul il o33 | the same as explained in the example six (6) . As for the word twilight
Okasha applied adaptation and translated it to _~~d!, we need to refer that this word exits in
The Holy QURAAN in Sura of “Al Imran” ;

(oYU oy sétiuall 5) | “and those who seek forgiveness before dawn”.
Sample eight (8)

Table 09: “I have seen you prostate and worship your own freedom ' ,(p. 27), Freedom.

Gibran Khalil Antonius Bachir Mikhail Naimy Sarwat Okasha
| have seen you | le cpaale oS Lk aSihjal (paaadt | s 5 AT pSE) ) 8l
prostate and | Al Gl gl alal oSS RVSPLELY S0 s Oslad

worship your own

25225 38 gl il Mg

freedom.

Analysis and comparison

Naimy translated this phrase to \s2is &S5yl (535 | while Antonious to 8 sall cula

ool 5 oSS e cpaale . When we have a closer look at these translations, bearing in mind
the cultural background of these two translators; that they are not Muslims but Christians,
because Christian believers prostrate with their hearts and spirit, in comparison with the
translation of Okasha  lasw 0533 | he quoted from the Holy Quran, and he added the word
Osa3 S0 to assure that there is no prostration to anyone other than Allah. In Christianity, the

worship of the Lord was closely linked to the prostration in the Bible, so prostration became
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synonymous with the word worship, because true worship is prostration and submission
before the Lord . Prostration in worship is not a habitual movement or a traditional status of
the worshiper, but a direction of the heart that he takes in accordance with the firm realities of
faith he knows about God. When the Samaritan woman asked Jesus what mountain we have
to worship, he answered: God does not ask for certain ways of worship or style, but he asks
for those who worship the Spirit and the Truth, who offer true worship from their hearts.

Both religions and cultures understand and practice prostration differently. Okasha
was the closest through his translation to Arab Muslim TR, he carried on with the mode
situational equivalence, while Antonious and Naimy was the closest to the ST ( literal

translation).
Sample nine (9)

Table 10: “ Through the hands of such as these God speaks and from behind their eyes he
smiles upon the earth.”,(p.11), Giving .

Gibran khalil

Antonius Bachir

Mikhail Naimy

Sarwat Okasha

Through the hands
of such as these
God

from behind their

speaks and

Al agllial s oY 58 il
pe e DA (e g Al
e lansy Jus

oaY)

B S5 Y5 sl e
auiin agi e IR (g
UAJY\G&:

Y Jlial g e
A ey ) A o
peialudl (3 5 agl e
=LY e

eyes he smiles upon
the earth.

Analysis and comparison

Both translations of Naimy and Antonious to the Gibran’s phrase were literally
translated, while in Okasha's translation, he dropped the word (hands) and added the word
a3 . Through these translations we notice that It is acceptable if God speaks to people for
Christianity, as well as to connect the Words of God with concrete things. As for the
translation of Okasha, he knows that his Muslim readership know and utterly believe that the
word of God was only said to KALIM ALLAH (MOSES), Therefore the meaning that
illustrate to the TR that God (Allah) spoke with others is absent (omitted), in addition to the
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absence of the word (hands) so to not be or let's say it is not right to connect the words of God
with concrete thing and the word (%) was added to strengthen the word and meaning of
"Majesty".

Sample ten (10)

Table 11:" and the pain is the their baptism” , (p. 11), Giving.

Gibran khalil Antonius Bachir Mikhail Naimy Sarwat Okasha
and the pain is the A omalloda s | agd A ganall ga agalld | andil pelai W) A
their baptism AL gara

Analysis and comparison

Both Naimy and Antonious in their translation used the word 4:2sessll | while Okasha
translate it completely in a different way and used another word which is ¢k | the reason
behind these translations is that baptism is one of the rites of Christianity and the first
sacraments of that religion . it is washing the boy and the others with water in the name of
the Father, the Son and the Holy Spirit, and then become a Christian. The person who
baptized becomes a follower of Jesus and a follower of the Christian Church. Baptism
represents the death of Jesus And his resurrection in the new life. Also the baptized of child is
saved from the original sin which is the sin of Adam and Eve and enters life again as a new

human being according to Christian beliefs the first pillar in history.

This ritual may not mean much to the Muslim reader, so Okasha chose a cornerstone
of the rituals of Islam which is purifying . for Christian the marriage between the girl and the

man who took her baptism is forbidden because he is considered a spiritual father to her.

Purity is cleanliness, purity and removal from filth whether it is sensual like the purity
of the garment, or the body of water, and others. Or moral which means: cleanliness,
integrity, integrity in behavior and ethics, and innocence of the defect, and rid the soul of all
impurities, and hatreds. The translations show that each religion has its own pillars.
Therefore, translations differed due to the different ideological, background and cultures of

translators.
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Sample eleven (11)

Table 12: “what judgment pronounce you upon him who though honest in the flesh yet

is a thief in spirit.”,(p.25), crime and punishment.

Gibran khalil Antonius Bachir Mikhail Naimy Sarwat Okasha
What judgment AV g sl | soral aSlue aSa gl | (e s s Sa g
pronounce you ol e gyonas Wyl S (e e Gl g s (530 (e

upon him who

though honest in the

é)h.d\ [ RIEN u.IAY\

?“\A}‘):\

7ol Lals 2l

§ a8

flesh yet is a thief in

spirit.

Analysis and comparison

Naimy's translation shows to what extent his translation choice and decision to carry
on literal translation impacted the original text the same thing applies on Antonius's
translation, as for the translation of Okasha it contains the same meaning but the translation is
carried on in a different way, in order to not produce a similar literal translation. Searching
for the differences between the three translations showed the fact that the translation of both
Naimy and Antonius carry within a holy word and it is not right to distort their sense in the
translations nor to apply any amendments too, therefore; their translations were a reflection of
the original text which was impacted by Gibran Biblical influence, this is why Okasha's
translation is so as not to convey the Christian words and meanings to the Arabic Muslim
recipient whose ideology and cultural background do not correspond to the Christian
manifestation in the content. Okasha used and adopted the word <l ( 3Y1) , since this word

related directly to Islam and it is in The Holy Quran (adaptation).
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Sample twelve (12)

Table 13: “and the white handed is not clean in the doing of the felon” ,(p.24), crime and

punishment.

Gibran khalil | Antonius bachir Mikhail Naimy Sarwat okasha
Gibran

and  the  white Crall & allall Y 2 Ol Gl Vs | (e sa Y ) el
handed is not clean 3138 (e dadl) e(5 5 aoaall 3,138 & 5la Ayl Gen
in the doing of the ol

fallen

Analysis and comparison

Compared to the original text, both Naimy and Antonius translated the phrase (the

white handed) to ¢xall s=x) | while Okasha translated to cpll jala

The white hand is one of the symbols in the Christian religion, and it has the meaning
of power and strength. Each hand movement and gesture in Christianity as its closure,
annexation and applause, have a special meaning. This is why Okasha did not translate this
sentence as it is, but rather he acted and adapted it so it became suitable for the Muslim
receptor, translated to sl sala (the purity of the hands) . Even though the attribute of
whiteness also means goodness and may indicate the grace, benevolence, and the purity of the
offer that spoils or defects. The white hand mentioned in (LISAN ALARAB, 1970), or in the
Arabic situation and context means the proven argument. cxxll jala (pure hands); so as to
create the contradiction between purity and penance, also because purity is one of the rituals
in the Islamic religion that is why Okasha preferred to translate it in this specific way
(adaptation), so that the meaning of whiteness in Christianity can be understood as the
meaning of purity in Islam. (Doing of the fallen) translated to sl 3,03 by Antonius and
Michael and to ~5Y) s by Okasha, all of the translators used the relevant expression that
mentioned in their holy book, o« means a ugly deeds, Unclean and dirty ~3¥) means who
falls into disobedience or the sinful, these two words used a lot and in different positions in

the Holy Quran .
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Sample thirteen (13)

Table 14: “God rests in reason” ,(p.31) ,reason and passion.

Gibran khalil Antonius Bachir Mikhail Naimy Sarwat Okasha

God rests in reason. & el Al ) el Al o) [ B oSad Al 2 )
(Jaal) .Janl) . Jiall

Analysis and comparison

Both the translation of Naimy and Antonius clarify that they are translators with a
Christian background and reason. Due to the unity of faith and belief shared by both of the

translators and the writer, we observe that there their translations are both similar and literal.

As we mentioned earlier, if the connection of the God-self to the human being is
acceptable in Christianity, it is unacceptable in Islam, because God ( Allah) is greater than
that, and every description pertained to Allah is strictly bound with the original text (The Holy
Quran). Okasha in the other hand added the word "z, in his translation, which is
mentioned in the Holy Qur'an. "Do not despair of the spirit of Allah, for He will not despair of
the Spirit of God except for the people of the disbelievers.” [Yusuf: 87].As to avoid any

violation to Godd’s attributes.

[87 rims] { O8N A5 ) AT 255 e Gulin Y A5 &l 257 e 1L Y5 3

Okasha added the word ¢_s_Y, which speaks either " zs>" 5" z 33" but ) is blown by
Allah Almighty in the freeze objects to move and come alive. Okasha also adopted from The

Holy Quran in translating the verb rest to (S« , in the Sura of Al-Araf: (189) “ Lsﬂ\ )
L) R a5 ke Jaaysaaly uw o4 &8 English translation

“It is He who created you from one soul and created from it its mate that he might dwell in

security with her”.

Because God (Allah) is in the conscience of every Muslim receptor, and therefore

cannot translate the verb (to rest) in its original sense (literally).
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Sample fourteen (14)

Table 15: “God moves in passion”, (p.32), reason and passion.

Gibran khalil Antonius Bachir Mikhail Naimy Sarwat Okasha
God moves in s o A o) P RE BENA PN oW RS
passion ¢! Y| R dalalall

Analysis and comparison

Both translations of Antonius and Naimy are similar and both are literal translation to

the ST, while Okasha's one is utterly different in form.

As we mentioned in the earlier examples, the name of God cannot be involved with

the human self in the Islamic religious belief, so Okasha translated it into 4ikl!l a word that

derives from the Names of Allah " (L)) “The Most Kind and Righteous ”, in addition to that;

he add the word

zs A attached to the name of Allah. In this example, we note that the

name of God was involved in a context that includes units of emotion along with religious and

mundane revelations, and since it is normal to link the name of God with human self in

Christianity so it is the same case with passion, emotions, and so on.
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Conclusion

In this practical chapter our work, we have carried on an analytical comparative study
between the three translations of (The Prophet) by Antonius Bachir, Mikhail Naimy and
Sarwat Okasha, through which we attempted to investigate the influence of the ideological
background of each of the three translators on their translations.

From the analysis and comparison between the three translations, starting from the
translation of Antonius, as he was a cleric (priest), his usage of many quotations from the
Bible in his translation, and his attempt to preserve the ST intended meaning lead him to the
use of literal translation in the majority of those samples. All this indicates his adoption of the

foreignization strategy.

Secondly, in the translation of Naimy, there was a more use of literal translation, in
which he adopted foreignization strategy from the very beginning; as he was not that much

concerned to conform the TL readers expectations.

The latest translation was Okasha’s translation, unlike Naimy, he adopted the
domestication strategy from the start, and applied adaptation on the foreign cultural and
religious phrases; as we noted that Okasha adopted a lot of words and expressions from The
Holy Quran, the closest and the most reliable religious source to the Muslim readership, and
this can only indicate his pursuance to domesticate the ST and bring it closer as possible to his
TR s (Arabic Muslim readership).

We conclude that, the cultural background, especially the religious affiliation is the
primary element responsible for shaping the translators ‘ideological influence on these
translations; through affecting their strategical choices and their decision-making in the

translation process.
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Conclusion & Findings

Basing upon what we have seen in Chapter one (the theoretical part) and Chapter two (the
practical part), and after the analysis and comparison we have carried on, we come to herein

answer the previously set research questions:

1. To what extent do the translators’ ideological backgrounds affect The Prophet’s

three Arabic versions?

e The affect of the three translators’ ideological background was clear.
Giving the findings of the practical part, we found that the religious belief
system set the tendency and inclination of each one of the translators, who

acted on in their translations.

» In what background do the three Arabic versions correspond and diverse?

e This could be approached basing on two considerations: 1- The
translator’s religious background. 2- Their personal perspective of the

Prophet.

Considering the first one, Antonius and Naimy translations correspond in the
religious background; affiliation to Christianity, influence on their
translations, whereas theirs diverse with Okasha ; his religious affiliation to

Islam influenced differently his translation .

Taking the second consideration, we concluded wupon their
introductions to the translations of The Prophet, that the perspective of
Antonious and Okasha on The Prophet’ theme is correspondent , whereas
Naimy’s one is different, since he perceived The Prophet’s theme and
symbolism in a different view; as clarified in the analytical study of Yared
(2013).

> What are the possible strategies and procedures adopted in the three

versions to reflect the original text faithfully?
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J From the samples’ analysis, comparison and description; we found that
the main strategies adopted by the translators are: Foreignization and
Domestication. And the majority of the procedures applied in these
translations are: Adaptation; expansion, situational equivalence and literary
translation. Both of Antonius and Naimy adopted Foreignization and
applied literal translation, while okasha adopted domestication as a
strategy , and applied adaptation ,expansion, situational equivalence, and

even creation in few samples.

We have already hypothesized that the translators’ ideological
background would influence unconsciously their decision — making towards
the cultural and religious manifestations existing in the original text. This
hypothesis has been supported with the previously answered questions (the

answers to the 1% and 2™ question).

We have also hypothesized that the background of the TR would have a
major effect on the selection of the strategy implemented by the translator
especially if the work contains much of cultural manifestations. And this
hypothesis proved through the practical part to be true in this case of study.
The TR is the Arabic speakers whom the majority of them are Muslims, as we
noticed Okasha who shared the same religious affiliation of TR s majority,
have considered their cultural knowledge and expectation, by implementing
Adaptation as the leading procedure in his translation. While Antonius and
Naimy used literal translation, a more common procedure in the translation of

literary texts.

Recommendation:

We recommend that the translator should resort to reception theory and study carefully

his TR s background, in order to resolve any conflict manifests between the ST writer and

We also highly recommend that the translator must control and reduce his ideological

influence on his strategical choices and decision-making during the translating process.
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Glossary

Definition of the Terms in bold and Italic located in Chapter one, along with their
Arabic equivalences are bellow ordered alphabetically.

Adjustment | Techniques for producing correct EQUIVALENTS and
(4B¥) | achieving DYNAMIC EQUIVALENCE in translation.

Audience | The readership of the text.
(LA s4-23)

Componential | Breaking down lexical items into their basic meaning components.
JdaDAnalysis
(dj.'fa.d/

Context The level of lexical and SEMANTIC meaning of an expression.
()

Creation A more global replacement of the original text that preserves only the
(e LY Laa_silf

)

essential message/idea/functions of the original.

Decision- As A term used to characterize part of the process which the translator goes

making, | through in the course of formulating a TT.

Translation

L) Lutac)
A IAY
(4:4;‘,\.'1'//

Discourse Modes of speaking and writing which involve participants in adopting a

(=) particular attitude towards areas of socio-cultural activity (e.g. racist

discourse, bureaucratese, etc.).

Expansion | making explicit information that is implicit in the original, either in the main

(Btdl Lea ) body or in footnotes or a glossary.

Faithfulness, | A general term, now less used in translation theory, which describes the

Fidelity | close mirroring of ST sense by the TT.
(haan s 1LY




Ideology A body of ideas that reflects the beliefs and interests of an individual, a
(L2 sY) group of individuals, a societal institution, etc., and that ultimately finds
expression
in language
Invisibility | A term used by Venuti (1995) to describe translations
(p il 4285) which tend to be heavily domesticated (i.e. which conform to the expected
linguistic and cultural patterns of the target culture).
Manipulation | Term popularized in translation studies from the 1980s referring to the
& ?‘G’w’) changes a translator makes to a text during the translation process.
(e )
Omission:
L) | The eliminati duction of part of th
(3t The elimination or reduction of part of the text.
Patronage | The powers that can further or hinder the reading, writing or RE-WRITING
(LY e ) of literature, which has implications for what may or may not get translated.
POWER In the analysis of INTERPERSONAL MEANING, two basic types of
(54) relationship may be distinguished: power and solidarity. Power emanates
from the text
producer’s ability to impose his or her plans at the expense of the text
receiver’s plans. Solidarity, on the other hand, is the willingness of the text
producer genuinely to relinquish power and work with his or her
interlocutors as members of a team.
Reception | The reaction a TT receives from its readers. Published reviews are one
(L) instance of reception in the TT culture.
Register A style of a language used in a particular context.
alll / gty
(Jial) / 5 s2ll))
JE)Rendition | It is the reproduction of a foreign text into a another language ( target

language).




Situation
(paad))

(See context).

Situational

Equivalent

The insertion of a more familiar context than the one used in the original.

4 Li)Skopos
(i)

A term, used by Reiss and Vermeer, referring to the purpose of the
translation as stated in a BRIEF or COMMISSION.

Style, Stylistic

The patterns of deliberate or subconscious choices

/ *}":Z ; made by speakers or writers from among the lexicon grammatical resources
1y
( of language In Translation Studies, style is often linked to FORM as opposed
to content.
Terminology | Specialized vocabulary relating to a specific field of
(%=224<Y) | translation.
64l) Theme | An idea that is developed or repeated in the work of a writer or artist.
Jarl! L )
(=Y

Transcription
of the original

Word-for-word reproduction of part of the text in the original language,

usually accompanied by a literal translation.

ol pewd)
(A
Translation | Vinay and Darbelnet identify seven main techniques of translation which
”P rocedures they term ‘procedures’.
(Aaa il Cilulac)

Third Space | A postcolonial sociolinguistic theory of identity and community realised

(S £Ladl) through language or enunciation. It is attributed to Homi K.Bhabha. third
Space Theory explains the uniqueness of each person, actor or context as a
“hybrid”.

Wordplay | playful use of words.

(LLLY) e 2Ll



https://www.merriam-webster.com/dictionary/words
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Abstract

This study seeks to investigate the effect of the ideological background of both the translator and the target reader
(Arabic speaker) on the Arabic translations of The Prophet written by the famous philosopher and writer Gibran
Kahlil. It compares the three chosen Arabic translations of the Prophet translated by (Antonius Bashir 1925),
(Mikhail Naimy 1956), and (Dr. Sarwat okasha 2000). In this study we follow a complex systems approach to
trace down the ideological-background influence on the translating process outcome, as we adopt a analysis
comparative and descriptive method. The overall aim of this study is to display the range- effect of the translator
‘ideological background on his decision-making concerning the procedures adopted in the translation of cultural
elements within the source text, and whether the translator’s consideration of the target reader’s background

confined him/her, and how did it influence the translation outcome (the target text language).

Keywords: ideology, personal perspective, the Prophet, Adaptation, foreignization, domestication.
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Résumé :

Cette étude vise a étudier I'effet de l'arriere-plan idéologique des deux traducteurs et le lecteur
arabe, sur les traductions arabes du prophete écrit par le célebre philosophe et écrivain Gibran
Kahlil Gibran. Il compare les trois traductions arabes choisis du Prophéte traduit par
(Antonius Bashir 1925), (Mikhail Naimy 1956), et (Dr Sarwat Okacha 2000). Dans cette
étude, nous suivons une approche complexe de systemes pour étudier I'influence idéologique
sur les résultats du processus de traduction surtout religieuses, nous adoptons une méthode
comparative d'analyse et descriptive. L'objectif général de cette étude est d'afficher I'effet
idéologique du traducteur « arriére-plan idéologique sur sa prise de décision concernant les
procédures adoptées dans la traduction des éléments culturels dans le texte original, et si le
traducteur fait attention a I'idéologie du lecteur arabe limité lui / elle, et comment elle influe
sur le résultat de la traduction (la langue du texte étudié).

Mots-clés: idéologie, perspective personnelle, Le Prophete, l'adaptation, foreignization,
domestication
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