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Abstract:

The rewriting concept in translation was adopted by Lefevere in 1990
as an inevitable action to the process of translation, where the
translator faces certain constraints that will lead them to rewrite
instead of translating faithfully. In this dissertation, all the cultural
bound theories were discussed, focusing mainly on Lefevere’s
rewriting theory to investigate the boundaries between translation and
rewriting and applying the findings through the analysis of three
translations of a culture rich novel of the researchers’ choice “The
Hunchback Of Notre-Dame” by Victor Hugo. This research
investigates if all translation is a rewriting or if certain translations can
be called simply translation without it being categorized as a type of
rewriting. The first chapter defines clearly all the terms and
terminology that will be used during the course of this investigation.
The second chapter details all the cultural related theories, focusing
mainly on Lefevere’s theory and its constraints. While the third
chapter offers a detailed analysis of three chosen translations to the
case study.

Keywords: translation, rewriting, translation theories, rewriting
theory, Lefevere’s theory, boundaries, translation constraints.
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Résumeé:

Le concept de réécriture en traduction a été adopté par Lefevere en
1990 comme une action inévitable pour le processus de traduction, ou
le traducteur fait face a certaines contraintes qui les ameneront a
réécrire au lieu de traduire fidelement. Dans cette thése, toutes les
théories liées a la culture ont eté discutées, en se concentrant
principalement sur la théorie de la réécriture de Lefevere pour étudier
les frontiéres entre la traduction et la réécriture et en appliquant les
résultats a travers l'analyse de trois traductions d'un roman riche en
culture du choix des chercheurs "The Hunchback Of Notre-Dame »de
Victor Hugo. Cette recherche examine si toute traduction est une
réécriture ou si certaines traductions peuvent étre appelées simplement
traduction sans étre catégorisées comme un type de réécriture. Le
premier chapitre définit clairement tous les termes et la terminologie
qui seront utilisés au cours de cette enquéte. Le deuxiéme chapitre
détaille toutes les théories liées a la culture, en se concentrant
principalement sur la théorie de Lefevere et ses contraintes. Le
troisieme chapitre propose une analyse détaillée de trois traductions
choisies de I'étude de cas.

Mots-clés: traduction, réécriture, théories de la traduction, théorie de
la réécriture, théorie de Lefevere, contraintes de traduction.
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Statement of the problem

As we all know, translation plays a significant role not only in
the communication of different people from different nations, but also
in the development of a nation’s politics, culture and society.
However, for a long time, the studies of translation were confined to
the linguistic approach. In the past, scholars attached great importance
to the source text, considering it as positive and authoritative.
Translation, however, was regarded as derivative and servile.

Through time translation was given more roles, it played
different roles than that of the original purpose of communication. The
translator endeavours to play a profound role in their translations away
from the role of invisible guide that is leading two blinds.

“The role of the rewriter” This new concept suppose that the
translator is the new writer of the original text, which means giving
him more freedom from the boundaries of ST. Currently translation
has transcended the sterile debate of fidelity and focuses much more
on culture and ideology.

Aim of the study

The main reason behind studying the subject of boundaries
between translation and rewriting is that many authors who wrote two
versions of the same book don’t like calling what they are doing
translation and here is an example :

1- The African writer André Brink says that he does not translate
his books, rather he rewrites them in English or Africans,
sometimes he alternates chapters and in the light of the process
reworking the original in the light of the changes made in the
other language.( Unisa Latina American Report15:1,p.43 P45

And authors consider translating their books as a rendition

2- The Chicano writer Rolando Hinjosa refers to English and

Spanish versions of his books not as translation but rendition.



Literature Review:

The idea that translation can be regarded as a form of rewriting was
developed by André Lefevere, who sees translation as an act carried
out under the influence of particular categories and norms constituent
to systems in a society. The most important of these are patronage,
ideology, poetics, and 'the universe of discourse' (Lefevere 1992a: 13).

Theo Hermans, in Translation in Systems, writes that Lefevere
developed his ideas about systems and the role of ‘rewriting' in them
over a period of about fifteen years. The idea is that society is viewed
as a conglomerate of systems, of which literature is one. This literary
system possesses a dual control mechanism. One mechanism governs
it largely from the outside, and defines the relations within the
environment, where the key words are patronage and ideology. The
other mechanism keeps order within the literary system, and the key
terms are poetics and rewriters. Patrons and literary experts, ideology
and poetics control the literary system, and therefore the production
and distribution of literature. Hence, along with literary texts,
'rewritings' are also produced under these constraints (Hermans 1999:
132).

Lefevere views rewriting as "the adaptation of a work of literature to a
different audience, with the intention of influencing the way in which
that audience reads the work."

“rewriters create images of a writer, a work, a period, a genre,
sometimes even a whole literature” (1992:5), that is, by manipulating
textual or cultural aspects of a literary work they project it differently,
refracted, into the target culture.

Using the collected data from the three different translations, this
dissertation attempt to study the rewriting aspect of Lefevere’s theory
and apply it. It should be mentioned that this study was not attempted
in Arabic before.

The novel was chosen because it is from a very different era than that
of the selected translations and because of the huge difference
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between the Arabic Language and English as well as that of the
French Language since the original version is in French.

Research Questions:

This quotation triggered many questions mainly:
What are the boundaries that separate translation from rewriting? And
in order to achieve that goal we needed to answer the following sub
questions:
v’ Is the strategy of rewriting merely a choice made by translators
or a compulsory strategy in any translation process?
v What are the main criteria that distinguish translation from
rewriting?
v" Are these criteria applicable to all types of literature?

Rationale:
This study is conducted for the following reasons:

e To show the importance of the role of the writer as well as that
of the translator.

e Knowing when rewriting is a choice and when it’s an inevitable
act in translation.

e The translation techniques used while rewriting.

Hypotheses:
In an attempt to investigate this research problem, the researchers
suggest the following hypothesis:
- Not all translation is rewriting
- Changing the form of the ST while translating can make the
translation a kind of rewriting e.g: case Mostapha Lotfi El
Manfalouti’s translations
- Making the translation a rewriting is a conscious decision and
sometimes an inevitable action.



Methodology:

This research tends to follow certain translation theories that are
concerned about translation as a rewriting. In order to reach our goal,
we chose the corpus based approach. As a corpus, the novel that was
chosen was “The Hunchback Of Notre-Dame” by Victor Hugo for its
rich cultural differences. Three different translations of the novel were
chosen in order to collect data and analyze it.

After reading all the three translations, different translations of the
same passage were collected and compared in order to reach a
conclusion. In other words, this investigation and analysis go through
a comparative and analytical study by which examples of the three
translations are argued, analyzed and discussed, extracted from the
Arabic translated versions of the novel comparing the target Arabic
examples with the source English version. Hence, being suitable to
data analysis a corpus-based approach is adopted.

Structure of the study:

The used approach in this study is the case study. The selection of the
novel “The Hunchback of Notre-Dame” is based on the fact that it is
supposed to entail many cases of rewriting since it is full of cultural
references (different religion ‘“the church” the mention of society
members that do not exist in our Arabic community ) plus the
availability of many Arabic translations of the same book.

The humble study contains two theoretical charters and a practical

one. The first one is entitled: concepts in translation and rewriting; in
order to examine the boundaries between translation and rewriting, it
iIs indispensible to find out what is meant by writing and rewriting and
what are the main factors that lead to rewriting a text. On the other
hand, the discussion of translation’s definitions in different paradigm
(linguistic, cultural, social....... ) can be perceived as a necessity.

During this journey, the researchers noticed that translation is related
tightly to plagiarism and originality in terms of using others ideas and
manipulating them to present them in a new form (dress). This led to
other elements such as: fidelity and infidelity and how far translators
can change (manipulate) the original text without distorting it. The

4



notions of hypertext and hypotext are other issues that arise since
hypertext is the natural result of the transformation of a given text
(hypotext).

Finally, a concise comparison between a writer and a translator sounds
to be of great significance in order to identify differences and
similarities.

The second chapter represents the gist of this study, which is:
boundaries between translation and rewriting. This part is a display of
Lefevere’s theory, since he is the first scholar who tackled this
subject; he says that translation is an obvious case of rewriting and
that translation is undertaken under many constraints such as
patronage and ideology.

This part includes also Skopos Theory because it supports somewhat
the claims of the proponents of manipulation theory; the main
principle of this theory is that translations are made for a purpose,
which depends on target reader needs.

The aim of the last chapter is: highlighting issues that concern
boundaries between translation and rewriting by offering examples
chosen from the masterpiece of the French writer Victor Hugo the
“Hunchback of Notre —Dame”, actually The researchers have selected
a set of examples and categorized them according to the level of
manipulation and The researchers have chosen one example of each
category to be discussed. Three translations have been selected to be
the subject of the study. The first was by Ramdan Lawand, the
second was by Amira Ali Abdel-Sadiq and the last is by Zakaria
Mirza. The discussion was based on a comparison between the
original version and the three translations. At first The researchers
tried to assess which of the translation is the more close to the source
text, and whether they respect the source text form, content, style and
structure, The researchers tried also to observe the elements that are
manipulated or modified via translation and those kept unchanged as
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well .The researchers attempted to find out the reasons behind these
manipulations (is it a compulsory modification or it is the choice?).

Limitation of the study:

There are a number of limitations that were faced during the journey
of this research. The first and foremost that needs to be addressed is
the lack of other translations to compare. Also, it’s important to stress
the length of the translations. If all the translations were similar in
length more examples were found and the results would have been
much better and clearer.



Chapter One:

Concepts In Translation &
Rewriting



Introduction

It is well known that translation has played and still to this day
plays a significant role not only in the communication of different
people from different nations but rather in the development of nation’s
politics, culture and society. Investigating translation leads to
discussion about the original text which means original writing and
the concepts of translating and rewriting a text in another language
and other related concepts.

1. Writing:

A language is used for many kinds of purposes. Thus, it has
many functions as well. Furthermore, there are two macro skills of a
language; they are receptive and productive skills. Writing skill is one
of the productive skills that should be mastered in using a language. It
IS because writing skill has an importance in improving a
communicative ability of learning the language.

Another definition of writing according to Rivers (1981: 294), writing
IS conveying information or expression of original ideas in a
consecutive way in the new language.

Thus, we compare the process of producing a text (writing) to the
process of producing honey as stated by Macrobius Ambrosius
Theodosius: «we ought to imitate bees if | can put it that way
wandering about, sampling the flowers, they arrange whatever they’ve
gathered distributing it among the honeycomb’s cells, and by blending
the peculiar quality of their own spirit they transform the diverse kinds
of nectar in a single taste.»

2. Translation:

This part will discuss the definitions of translation in the paradigms of
translation studies. We choose the definitions of translation proposed
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by the most famous theorists to analyze. And, the mainly two turns
and the new trend of contemporary translation studies are attributed
into three paradigms (linguistic paradigm, cultural paradigm, and
social and psychological paradigm).

Translation definitions in linguistic paradigm:

Catford attempts to describe translation in terms of a specific
linguistic theory. In his opinion, the theory of translation is concerned
with a relation between languages; therefore it is unseasonable to
study translation without considering its relationship with linguistics.
And he believes that translation should be guided by linguistics. These
ideas are best expressed in his work A Linguistic Theory of
Translation. In the beginning of the book, he proposes: “Translation is
an operation performed on languages: a process of substituting a text
in one language for a text in another. Clearly, then, any theory of
translation must draw upon a theory of language— a general linguistic
theory.” (Catford, 1965, p.1) Here, the general linguistic theory
mainly indicates M.A.K. Halliday’s systemic functional linguistics.

Nida’s views of translation are mainly embodied in Toward a Science
of Translating and The Theory and Practice of Translation, in the
former work, he regards translation as a scientific subject and points
out that “the transference of a message from one language to another
IS a valid subject for scientific description” (Nida, 1964, p.3).

He defines translating as the “closest natural equivalent of the source-
language message, first in terms of meaning and secondly in terms of
style” (p.12). When it comes to talking about contemporary western
translation theorists of the linguistic group, in addition to Catford and
Nida, Newmark is the person that must be mentioned.

Newmark emphasizes on text analysis, from the viewpoint of him, the
meaning of thetext is extremely abundant. Focusing on text is the
pillar of his theoretical framework. What is translation? According to



him, “often, though not by any means always, it is rendering the
meaning of a text into another language in the way that the author
intended the text” (Newmark, 1988, 2001, p.5).

In his opinion, translating a text should begin with a detailed analysis

of a text, such as the intention of the text and of the translator, its
readership, attitude, to name just a few. In addition, Newmark also
considers translation as ‘““a craft consisting in the attempt to replace a
written message and/or statement in one language by the same
message and/or statement in another language” (Newmark, 1982,
2001, p.7).

Translation definitions in cultural paradigm:

In this book, Lefevere views translating as a process of rewriting and
points out that rewriting is basically determined by two factors—
ideology and poetics. Unlike the traditional translation theorists,
Lefevere shifts the focus of translation to the relationships among
politics, culture and translation, which present a new perspective for
translation study.

In Bassnett’s opinion, translation is not only a kind of pure
lingual activity but also a kind of communication intra-culture and
inter-culture. In other words, translation is not a mere linguistic
transfer but a cross-cultural activity. She proposes that the cultural
aspects should be taken into consideration for the study of translation,
especially for the equivalence of source text and target text.

Both Vieira and Gentzler have proposed their definitions of translation
by studying translation in fiction writings. Vieira, the Brazilian
translation studies theorist, is the first person to realize the fictional
turn. Vieira rethinks the definition of translation. Unlike the traditional
view which emphasized fidelity, Vieira regards translation as a
creative activity. She further proposes translator is never invisible, on
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the contrary, always visible through his translation writing himself
into the text.

By connecting their ideas with Derrida and Benjamin’s views,
Gentzler therefore makes a conclusion: translation blending together
with fiction and theory offers a new perspective for us to see the
world. Different understanding of a work can be all called translation.

Benjamin’s « Essay The Task of Translator » is not only a
masterpiece for literary translation studies, but also one of the
representatives of post-modernism theories. It is in this essay that he
demonstrates his main ideas on translation: translation is a part of
afterlife; it gives new life to the original. Owing to translation, the
foreign texts can survive. Besides, he suggests that it is unnecessary to
consider the reactions of the receivers. Just as he says in the essay:
“No poem is intended for the reader, no picture for the beholder, no
symphony for the listener.”(Benjamin, 1999, p.279; Tr. Chen)
Besides, he proposes the transparency of translation and appeals for
literal translation.

Translation definitions in social and psychological paradigm:

Scholars found translation is not a marginal activity in the society but
a quite important activity which plays great roles. Based on their
studies and the researches from the scholars in linguistics, philosophy,
literary theory, feminism, ethnic studies, and cultural studies in the
1990s and early 2000s, they found that translation plays great role in
the formation of identity of a nation.

Based on the analysis of multicultural life in the city of Montreal and
the hybrid forms of communication there, Simon puts forward
translation has strong social role. Translation plays great role in
communication and manipulates cultural exchange. In her view, some
translations are “manoeuvres that represent shifts in cultural history or
which consciously exploit the limit, raising the temperature of cultural

11



exchange (Simon, 2006, p.16). In other words, translation influences
the limits of cultural exchange. Whether communications attenuate or
persist culture difference is determined by translation. Complying the
developing trend of translation studies in the Americas, she then offers
a new definition: “I give translation an expanded definition in this
book: writing that is inspired by the encounter with other tongues,
including the effects of creative interference”. (p.17)

3. Plagiarism Vs Originality:
3.1 Plagiarism:

Numerous studies show that plagiarism and other types of
academic fraud is increasing among undergraduate students. The
practice of plagiarism is a form of academic high treason because it
undermines the entire scholarly enterprise.

Defining plagiarism is actually fairly easy. The Compact Edition of
the Oxford English Dictionary (COED) says that plagiarism is:

1. The action or practice of plagiarizing; the wrongful appropriation or
purloining, and publication as one's own, of the ideas, or the
expression of ideas (literary, artistic, musical, mechanical, etc.) of
another.

2. A purloined idea, design, passage, or work. (COED 1971:2192)
According to the same dictionary, to purloin means:

2. To make away with, misappropriate, or take dishonestly; to steal,
esp. under circumstances.

Plagiarism is the use of somebody else’s work as if it were your own.
However, it 1s much more than taking a published author’s words (or
pictures) and using them in your own work without giving an
appropriate reference. Plagiarism also includes the use of the ideas of
other people (such as a fellow colleague or student) and even the re-
use of one’s own work, without acknowledgement.

12



Plagiarism can be avoided by adhering to strict referencing procedures
and acknowledging other people’s contributions where appropriate.
All notes taken while reading literature ought to be recorded fully,
including author, title, publisher and page number so that if the work
in question is later unavailable, the information required for a full
reference is still available to the researcher.

3.2 Originality:

Xiaofan Amy Li (2015) in her article (The notion of Originality and
Degrees of Faithfulness in Translating Classical Chinese: Comparing
Translations Of The Liezi. Early China, 38, pp 109-128
doi:10.1017/eac.2015.2), discusses originality and applying her
findings on the translation of an ancient book “Liezi”. She poses the
question of what kind of “originality” a modern translator may expect
an ancient text to have (this can be applied to any text). The author
first introduces the definition of the Oxford

English Dictionary, The researchers have these definitions of
“originality”:

1. The fact or quality of being primer, or produced at first hand;
authenticity, genuineness.

2. As an attribute of persons: original thought or action;
independent exercise of one’s creative faculties; the power of
originating new or fresh ideas or methods; inventiveness.

3. The quality of being independent of and different from anything
that has gone before; novelty or freshness of style or character,
esp. in a work of art or literature.

The author then concluded that the concept of “originality” therefore
includes two main aspects:

unprecedentedness and non-derivation. There is also an emphasis on
the individuality of the creator of a work or action that is considered
“original,” namely, that she and nobody else has produced something
new that breaks with convention.

She adds that although originality is a commonly understood and
accepted notion now, it did not appear in use in Europe until the early
modern times, namely, the eighteenth century. This can be seen in the
vast majority of the example sentences for the use of “originality” in

13



the Oxford English Dictionary, which do not date earlier than the mid-
eighteenth century. In fact, as contemporary literary and art critics
have shown repeatedly, the perception that works of aesthetic and
intellectual value should be “original” is rooted in the Romanticist
belief in the individual genius and the twentieth-century obsession
with signature-style and author copyright.

If we talk about Originality in translation, Xiaofan thinks that we
face another problem concerning the notion of originality, but which
is of a different nature compared to the originality of being
unprecedented and novel.

For her, one of the biggest problems in translation is the long-
debated question of the translated text’s fidelity to the source text. The
source text therefore appears in this case as the original text, the one
version that is often understood as the measure for judging its multiple
versions of translations.

Once a text becomes the source text of translation, no matter
how many spurious writings it includes, and no matter how
fragmented or illogical its language may be, it becomes
irreproachable, whereas its translations are always challengeable.

The very act of translation thus emerges from positing a text as
the source text, which is a perception of the text that does not support
any textual changes and insists that the text must exist in exactly the
form that it has been given to exist in by the time the translation is
initiated.

The text that becomes a source text by entering into the realm of
translation is therefore petrified, not because it could not have been
written in other ways at the time of its production or put together
differently by posthumous editors and commentators, but because the
context of translation demands that the text be singular rather plural,
fixed rather than fluid.

This idea of the “original text” in translation thus emerges from
the translational demand and processes themselves. In other words, a
text begins to be considered in terms of translational originality only
when it starts to be translated and interpreted as a source text. It is thus
understood that “originality” in the aesthetic sense discussed above is
not “originality” in the translational sense.

Aesthetic originality is about authenticity and primordiality in
the creation of a text, it denotes a quality of style that defines a text as
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having a certain literary and artistic value. In other words, aesthetic
originality is implicitly axiological.

Translational originality is, however, not an aesthetic value but a
linguistic fact, i.e. the linguistic form in which the source text exists,
for which there is no identical equivalent in another language, not
even in the very language in which the source text is written (we
would call that paraphrase).

Translation is therefore a deliberate formalization of the source
text, and makes formal rather than aesthetic demands on the text’s
“originality.” Whether the linguistic form of the source text is of high
aesthetic or literary value does not affect the translational originality
of the text in the least.

While the aesthetic originality of a text has everything to do
with interpretation and varies widely, the translational originality of a
text is exclusively concerned with medium and form and always
remains the same. This is not to say, however, that these two kinds of
originalities are completely unrelated.

The author concludes that her discussion so far shows that there
are different ways of understanding “originality,” for originality is a
multi-faceted concept, ironically, since “originality” itself denotes
singularity rather than plurality. In fact, most conceptual terms, upon
close examination, will show themselves to hold multiple meanings
that offer different perspectives. | believe that this is also the case with
the notion of faithfulness in translation, which directly relates to
translational originality, for all discussion of translational fidelity will
have to follow upon the prior positing of a text as the original text.

4. Fidelity vs Infidelity:

Guralnik (1979), in Webster's English Dictionary, writes that
"faithfulness/fidelity" means "the quality of being accurate, reliable,
and exact." Thus, the meaning that best matches the source text's
meaning is the one that best complies with the precision, accuracy,
conformity to the original (adhesion to a fact, or to an idea).
Translation demands a high degree of exactitude, so that there can be
effective communication between different languages and cultures.
Fidelity plays an important role in translation and has been understood

15



and interpreted in many ways by different translators. To some
translation critics of translation, faithfulness in translation is just a
word-for-word transmission of message from the source text to the
target text, while some believe that fidelity to the source text is
adopting the free, idiomatic method in passing on the message.

On the other hand, unduly free translations may not necessarily
be considered as a betrayal or infidelity. This is because sometimes
they are done for the purpose of humor to bring about a special
response from the receptor language speakers.

Fidelity in translation is transmitting the message from one
language into another by producing the same effect in the other
language, (in sense and in form), in a way that the reader of the
translation would react exactly as the reader of the original text (the
same impact).

The relationship of fidelity between the original and its
translation has always being translators’ most sought after quest, but
the problem is, as far as translation is concerned, one should decide to
whom, to what the supposed fidelity pertains.

Is it fidelity to the proto-text, to the source culture, to the model
of the reader, or to the receiving culture? Is it possible to have exactly
the same translation of the same text done by different translators?
And/or to what extent can a translator be accurate or exact in his
translation? The majority of translators agree that translators should be
adequately familiar with both the Source and the Target Language, but
there is a less agreement on 'faithful' translation and the way in which
linguistics should be employed

Amparo Hurtado-Albir (1990:118) defines fidelity in relation to three
things, which are (1) What the author means to say, (2) The target
language and (3) the reader. According to her,

Fidelity is three-fold relationship to the author's intentions,
to the target language and to the reader of the translation is
indissociable. If one remains faithful to only one of these
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parameters and betrays the remaining ones, he cannot be
faithful to the sense. (Our translation).

Faithfulness to the original means faithfulness not only at the
level of words, the content, and the period, but also at the level of the
author and the genesis of the meaning (sense) he is transmitting. To
understand the sense of a text, therefore, the translator must grasp the
intent of the author.

Faithfulness in translation has always been an issue that
preoccupied the minds of translators and readers of translation
(Diniz, 2003). This aspect has been given more priority in practice
and in evaluations of translation even over the quality of
translation when the translated text is authoritative in nature
(Diniz, 2003). Diniz (2003) believes that translator’s failure to
keep the original wording and expression at all leads to
unfaithfulness to the source text (ST).

Similarly, Nida and Taber (1982) stress the importance of
being faithful to the ST. Nord (1997) argues that translation has
always been more concerned with faithfulness to the ST.

Although sometimes, it results in a translation that is not
appropriated for the intended purposes. In relation to this,
Zhongying (1990) argues that there are different interpretations
about what faithfulness in translation is.

Pym (2001) argues that if a target text (TT) leaves some parts
of the ST out, the translation is likely to be unfaithful. In a similar
vein, Chesterman (2001) states that a translator should be like a
mirror that reflects the ST, and he adds that without faithful
interpretation of the ST, the translation will be prejudiced, biased,
and unethical. However theorists regard faithfulness as achieving
equivalence

As stated above, Nida’s theory was the first communicative
translation theory, and while he, together with Taber (1969), focused
on equivalence and faithfulness to the source text, Nord (1997: 12) in
the skopos theory of translation states that one of the most important
factors of faithfulness in determining the purpose of the translation is
the target text audience with its culture-specific knowledge of the
world, its expectations, and its communicative needs.
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Oittinen emphasizes that translators are supposed to be loyal to
their audiences: translators for children need to be loyal to the children
reading or listening to the stories instead of trying to please the adults
who read them.

However, other scholars do not agree with the notion that
translations should not change the original even when it could lead to
improvement. She states that if the translator does not try to make the
text function better for the target readers, the translator is being
disloyal to both the target readers and the author of the original (ibid).

The target language readers are less likely to make the text their
own if it has poor elements from their point of view (ibid). Venuti (as
cited in Oittinen 2000: 74) states that domestication involves
assimilating a source text to the cultural and linguistic values of the
target culture, whereas foreignization is a method of translation that
involves retaining some significant foreign aspects of the source text.

Venuti (as cited in Oittinen 2000: 74) considers domestication to
be a form of ethnocentric racism and violence, and that he believes
that the dominant aesthetics should be challenged in order to combat
this ethnocentrism. Venuti does not take the future readers of the
translation into account: people read texts for different reasons, and

Venuti fails to consider the issue of multiple readers and reader
responses as so his calling for the invisibility of translator is
considered as infidelity to the readers.

5. Adaptation:

When communicating a message to a listener or reader whose
mother tongue is not the same as our own, especially when that person
does not even understand the language, we must use different ways or
methods to get the message across as clearly as possible. While we
can use gestures, signs, or noises in order to make ourselves
understood, when communicating something written, we must turn to
translators.

One of the tools used in translation is adaptation. It is used in
many cases, as cultural differences between different speakers can
cause confusion that can sometimes be tricky to understand or simply
prevent us from understanding each other. Adaptation is not to be
confused with localization, however, which is used when the target
audience speaks a different variant of the same language, such as in
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the case of Latin America. When adapting a message, we are not
translating it literally. This does not mean, however, that when
adapting a message or idea we are being unfaithful to the original
message, or that we are not doing our job well (translating). Simply,
there are situations in which it is required.

British scholar Peter Newmark defines adaptation, taken from
Vinay and Darbelnet, as, “The use of a recognized equivalent between
two situations. It is a process of cultural equivalence: Dear Sir/ xwdd/
Yours faithfully/ &/ =il

Adaptations, also known as “Free Translations” are when the
translator substitutes cultural realities or scenarios for which there is
no reference in the target language. A simple example would be
translating “Friday 13th” from English into Spanish. In this case we
would need to adapt the translation to the cultural reality of
the Spanish-speaking world and translate it as “Martes 13 (Tuesday
the 13th).

Adaptations are equivalents, and can be seen more clearly in the
translations of TV shows or movies, where conversations or cultural
references must be adapted for foreign audiences.

When comparing translation and adaptation, we are comparing
two ways of communicating a message. In many cases it is impossible
to translate a text without making an adaptation, as a “literal”
translation of the message would cause a loss of all or part of the
meaning for the target audience.

It is important to know when to adapt a message when an
expression might have a more appropriate equivalent for a given
situation. This makes us better translation professionals.

Hypertext and hypotext:

In the Cambridge dictionary, Hypertext refers to a word, phrase
or chunk of text that can be linked to another document or text.
Hypertext covers both textual hyperlinks and graphical ones. The term
was coined by Ted Nelson in the 1960s and is one of the key concepts
that make the Internet work. Without hypertext, following a link on a
topic to a related article on that topic — one of the primary means of
navigating the Web — would be impossible.

Hypertext, in semiotics, is a text which alludes, derives from, or
relates to an earlier work or hypotext. For example, James
Joyce's Ulysses could be regarded as one of the many hypertexts
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deriving from Homer's Odyssey; Angela Carter's "The Tiger's Bride"
can be considered a hypertext which relates to an earlier work, or
hypotext, the original fairy-story Beauty and the Beast. Hypertexts
may take a variety of forms including imitation, parody, and pastiche.

The word was defined by the French theorist Gérard Genette as
follows: "Hypertextuality refers to any relationship uniting a text B
(which | shall call the hypertext) to an earlier text A (I shall, of course,
call it the hypotext), upon which it is grafted in a manner that is not
that of commentary." So, a hypertext derives from hypotext(s) through
a process which Genette calls transformation, in which text B
"evokes" text A without necessarily mentioning it directly".

In other words, the hypertext is a text created through the
modification of an earlier one. He catalogues all possible hypertextual
modalities (e.g: parody, sequel, and pastiche) and also includes
translation among these modalities.

Most important for our purposes, however, are the modalities
that he calls transformation -excision, concision, extension, and
expansion- because, as we will see later, these constituted premodern
writing techniques.

7. The role of the author vs the role of the translator:
Differences between Authors and Translators:

It is important to define the differences between the author and
translator in order to have clearer idea about the role of each one of
them.

- The Author Is Independent, Translator will depend on :

Although the author is constrained by writing rules, but, in contrast, he
has absolute autonomy in the expression of ideas. Standing in front of
him is a blank sheet of paper; he can decide his own work, such as
subject, writing form, and structure. For translators, all seems to be all
ready, including the content and structure of the article; the ideal state
is to “copy” in another language. The translator can only say what the

20


https://en.wikipedia.org/wiki/Homer
https://en.wikipedia.org/wiki/Odyssey
https://en.wikipedia.org/wiki/Angela_Carter
https://en.wikipedia.org/wiki/Beauty_and_the_Beast
https://en.wikipedia.org/wiki/Imitation_of_sounds_in_shamanism
https://en.wikipedia.org/wiki/Parody
https://en.wikipedia.org/wiki/Pastiche
https://en.wikipedia.org/wiki/G%C3%A9rard_Genette
https://en.wikipedia.org/wiki/Hypotext

author puts it. Deviation from the original is destined to be considered
a betrayal of the original author, deceiving new readers.

Translation is doomed to have to rely on the original. This
seems to only play in sample picture of the ladle translation writing
ability to draw. For writing, people generally do not compare it with
other articles, much less in form and what set up on the language
standard.

Of course, if it is a piece of literature, it may be influenced by
the literary theories and thoughts of judge. Writing is inductive your
thoughts. Nobody will say what an essay writing betrays, but only
what it preaches.

- More Direct Experience for authors, While Indirect Experience
translators:

In general, writing is regarded as the record of the author’s life,
experience, and observation, so the author needs field trips. Many
literary works, such as “beautiful snow” and “red rock”, the author all
involved, and even risked their lives to get experience. Of course, part
of the author is feeling comes from indirect experience, through
reading literature. And translation is that the translator will content
vector from one language into another language vector. The author’s
direct experience becomes indirect experience of the translator; the
translator processing work has been the author of their experience
after processing the finished product. The translator can only write
from the author’s narration middle ground perception based on direct
experience. As a result, some translators will use to visit abroad, to
participate in conferences such as the opportunity, not far from
thousands of miles to visit, the feelings of the author lived, fought, the
purpose is to more vividly image the direct experience of the author,
as a “tour” of the writer.

- Difference on Reader Objects :
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Pure writing readers that are the authors are fundamentally different

with the readers suffering with the barriers of language and culture.
The author and the reader have a common social, cultural, and
religious background; they can not only talk, but also sense the beauty
of the original.

The author’s heart is interlinked with the heart of readers. And
the social, cultural, and religious background of original author is not
directly associated with the translation readers; there is an insulation
layer between the reader and the translator.

Naturally, the information will be reduced or unclear. So it is
difficult to experience the reader’s expression in the deeper level of
information for the author, including language; all have to wait for the
translator to spit again after chewing feed from the original.

Similarities of Writing and Translation:
- The Essential Requirement for Practice :

Both writing and translation are color words which have strong
practice activities, not just theories. Perusal writing theory cannot
write successful works; only reading translation theory book does not
produce good products. The basis of practice is into the life, rather
than “young doesn’t know the taste of sorrow, but strongly say sorrow
to assign a new works” (Snyder, 2000, pp. 137-139).

The author can try to write down the things of more deep
feelings, narrative, description, and lyrical every day, and discuss
them for the writing of articles. Over time, people will form the good
habit of writing, and will unconsciously improve writing level, so
does the translation. No matter how high the theoretical level is and
how wonderful the mastering skill is, people must do not know where
to start without a lot of translation practice.

22



Conclusion

It is important to define all the terms that will be dealt with in this
research. So, this chapter defined all the necessary terms that will be
used and repeated all along the rest of the work.

The researchers attempted to collect all the necessary terms and
related terminology and define them clearly in order to be more
organized and clear about what this study is about and what it will
include.

All of the definitions of the terms and terminologies were collected
and searched for thoroughly to have a more inclusive idea to set the
foundation of this study.
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Chapter Two:

THE BOUNDARIES BETWEEN TRANSLATION
& REWRITING



Introduction:

“I do not write, I rewrite. My memory produces my sentences. I have
read so much and | have heard so much. | admit it: | repeat myself. |
confirm it: | plagiarize. We are all heirs of millions of scribes who
have already written down all that is essential a long time before us.
We are all copyists, and all the stories we invent have already been
told. There are no longer any original ideas.” These were the words of
Jorge Luis Borges

Many theorists considered all writing to be a rewriting. Because they

argue that we can never write anything new. For everything regarding
any subject has been talked about and written before. This same logic
led translation theorists to conclude that since all forms of writing is
actually a form of rewriting, and then the same principle applies to
translation. And here is where our research starts.

In this chapter, we’ll see all the theories and theorists that adopted this
way of thinking and all their reasons.

1. The relation between Translation and Rewriting :

Translation was always related to writing since it first appeared.
For if there’s no written or spoken message, there is no translation.

Translation was linked to rewriting with the appearance of these
theories that gave the translator more power and thrived to show him
or her clearly rather stay in the background like before. It started as a
small step but became to the point where translation became a type of
rewriting to some scholars. In the following points these theories and
scholars will be introduced to make it clear for the reader to
understand the depth of this relation.

2. Translation as a rewriting:

Translations are not made in a vacuum and therefore cannot be
an isolated activity. As scholars of manipulation school argue,
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translation has always served a special purpose or many purposes at
the same time, and each time it has been shaped by a certain force,
power and so on.

In its intellectual aspect, translation as a means of cultural
enrichment, the choice of the works to be translated, and the
guidelines and goals of the translation activity are set by certain
forces. Therefore, translation takes the forms of rewriting, since it is
performed under certain constraints and for certain purposes.

The original text is chosen for a certain purpose and the guidelines
of translation are defined to serve this purpose by the translator and/or
by those who initiate translation activity.

Therefore in order to fit that purpose, rewriting is bound to happen
during the process of translation. Rewriting as a concept entered
translation studies during the course of the so-called ‘cultural turn’ in
the field.

Its main proponent was Andre Lefevere, who in 1992 published
the above-mentioned seminal monograph Translation, Rewriting, and
the Manipulation of Literary Fame and the above-mentioned
collection of sources he considered key for his theories:
Translation/Culture/History: A Source Book.

Rewriting, he claimed, is both innovation and manipulation; it is
literature’s way of shaping society.

In this chapter, we’ll introduce the theories that focus on
translation as a rewriting.

2.1 Lefevere’s Theory:

In Translation, Rewriting and the Manipulation of Literary Fame,
Bassnett and Lefevere (2004a, p. vii) formally present their theory
“translation is a rewriting of an original text”. According to them,

“All rewritings, whatever their intention, reflect a certain ideology
and a poetics and as such manipulate literature to function in a given
society in a given way. Rewriting is manipulation, undertaken in the
service of power, and in its positive aspect can help in the evolution of
a literature and a society.

Rewriting can introduce new concepts, new genres, new devices
and the history of translation is the history also of literary innovation,
of the shaping power of one culture upon another. But rewriting can
also repress innovation, distort and contain, and in an age of ever
increasing manipulation of all kinds, the study of the manipulation
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processes of literature are exemplified by translation can help us
towards a greater awareness of the world in which we live.”

Translation theories at first regarded traditionally and considered
the original texts as creative and authoritative while translations as
derivative and servile. Standards such as “faithful vs. free”, “word vs.
sense” and “‘source-oriented vs. target-oriented” had long been the
main concerns of translators.

Lefevere thinks that the process of translation is much more than a
linguistic exercise; it is interconnected with literary, cultural, social,
and political factors. He claims that translation should no longer be
regarded as static but dynamic.

Lefevere believes that translation is productive for cultural studies
and deserves to occupy a more central position in cultural history than
the one to which it is currently relegated.

His theory also frees the translator from being judged in terms of
fidelity or infidelity from the original and allows the researcher to
consider the contexts of the act of translation. He draws our attention
to people and/or institutions in positions of power (for instance,
universities or publishers), by analyzing how professionals rewrite
texts in many ways to serve many purposes, for example, the cultural
and political interests of their patrons.

According to him, translation is one of the rewriting techniques —
just like editing, criticism, anthologization, historiography, and other
types of ‘manipulative’ literary practices.

When developing his theory, Lefevere understood literature as a
system and identified two groups that control it: the first comprises
critics, translators, and teachers, and is concerned with poetics; the
second includes patrons and various agents of power, and is mainly
concerned with ideology.

Lefevere calls translation “the most obvious instance of rewriting”
since, he claims, it operates under all four constraints under which all
writing takes place. These, he stipulates, are ideology, poetics, the so
called universe of discourse, and language. However, rewriting, and
thus translation, also operates under a fifth, that of the original.

With this theory, Lefevere gave the translator a new position. He
gave him power. Because, considering translation as rewriting has
improved translators’ status both socially and economically.
Traditionally people thought translation was mainly a linguistic
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matter, thus demanding a high degree of skill. Therefore translators
had been considered slaves of the original just as Dryden once
claimed that “slaves we are, and labor in another man’s plantation; we
dress the vineyard, but the wine is the owner’s” (Lefevere, 2004b,
p.24).

Instead of accusing translators of ignorance or unfaithfulness,
Lefevere argues that deliberate distortions, incompetence on the part
of the translator and linguistic incompatibility between the two
languages can be accepted. Although Lefevere lists four constraints
that translators should take into account, he declares that they have the
freedom to choose to go with or against them.

2.2 The Cultural Turn Theory

The term “translation studies” was first put forward by James
Holmes. In his “The Name and Nature of Translation Studies”,
Holmes made comparison among “translation studies”, “science
translation” and “translation theories”, suggesting that translation
studies seem to be the most appropriate.

Holmes conceived of the approach as an empirical practice, one
which looks at actual translated texts as they appear in a given culture
(Gentzler, 2004, p. 93). Later on the term “translation studies” was
frequently used by Lefevere and Bassnett. 1970s witnessed the
“cultural turn” in translation studies in western countries. Polysystem
theory, descriptive translation studies and manipulation school were
the most influential at that time (Hermans, 2004, p. 13).

In 1976 in Leuven, Belgium, Lefevere argued that translation was
not a branch of comparative literature or linguistics but an
independent discipline.

Susan Bassnett soon made response to this new perspective and
had her Translation Studies published. In this book, Bassnett
described the concepts and development of translation studies as an
independent discipline, suggesting translation studies focus on the
cultural background, thus starting the cultural turn of translation
studies.

Bassnett also expressed the main concerns of translation studies:
focusing on the historical and cultural background of texts, trying to
understand the complexity of manipulation of texts and factors that
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influenced translators’ translating strategies etc, which offered new
insights into translation studies (Bassnett, 2004, p. 32).

In 1980s, translation studies were developed further. Lambert and
Van Gorp called for not only a study of the relation between authors,
texts, readers and norms in the two differing systems, but also for
relations between authors’ and the translators’ intentions, between
pragmatics and reception in source and target system, between the
differing literary systems, and even between differing sociological
aspects including publishing and distribution (gtd. from Gentzler,
2004, p. 132).

Lefevere, Hermans and Van den Broeck were researching the
translations into Dutch during a similar period as the French study.
Still others focused intracultural relationships of the literatures within
Belgium (ibid., p. 132). In recent years, the booming of cultural
studies, feminism, postcolonialism and orientalism has also provided
with translation studies new perspectives.

2.3 Skopos Theory :

The skopos theory is central to this thesis because it emphasizes
the importance of taking the target readers’ expectations into account,
and because it recognizes that translations are made for a purpose,
which depends on target reader needs. Thus, it supports the notion that
translations should be natural and pleasant to read for the target
audience. Also, since this is a descriptive study, the skopos theory is
relevant due to its emphasis on the process rather than on judging the
product.

The skopos theory challenged dichotomies such as formal and
dynamic equivalence presented by Nida and semantic and
communicative translation presented by Newmark (Hatim and Mason
1997: 11). The skopos theory differs from these dichotomies in that
the choices of the translator are not so strongly bound to the text type
or genre of the source text, but are instead constrained, above all, by
the translation brief, which includes the purpose of the translation and
the likely readers of the target text (ibid).
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In the dichotomies related to previous equivalence theories,
certain translation strategies were seen to be more or less appropriate
for specific translation situations, which had to do with the types of
source texts (ibid).

In the skopos theory, the target audience is the most important
factor to be considered in choosing how to translate a text, rather than
the text type or genre of the source text. One of the key elements of
the skopos is specifying the translation task as determined by the
commissioner of the translation (Ibid: 11-12).

Reiss and Vermeer (1986: 12-13) explain that the text is
produced for a certain group of readers with a specific purpose in
mind. Producing the text is an action that is performed for the purpose
of achieving a given goal and the receiver or group of receivers is
taken into consideration while performing the action.

The text is an offer of information given by the text producer to
the text receiver. Offers of information can be either primary or
secondary. The source text is a primary offer of information, whereas
the translation is a secondary offer of information.

Translation is not a matter of coding, but instead it involves
providing information about the source text. The choice between
different forms of information and strategies is not primarily
dependent on the genre of the text, but instead on the function chosen
for the translation.

Reiss and Vermeer (1986: 27, 33, 58-60) stress that the target
text can justifiably have a different function than the source text, and
that this is rather the rule than the exception due to the problems
brought on by different cultures and readers.

Thus, the skopos of the translation may differ from that of the
source text. One reason is that translating is a different type of event
than the production of the source text. Since the readers of the original
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text may read the text for a different reason than the readers of the
translation, preserving the meaning is a culture-specific issue. As
suggested earlier in this study, the values of the original text also
inevitably go through a change. How the translator interprets the
source text as a receiver substantially effects the translation. Another
important factor effecting the translation is the function chosen by the
translator.

Cultural distance, more specifically the distance between the
source text and the time or place in which it was translated always
changes the function. There is no absolute way or translating or any
absolute translation; translation varies depending on the skopos given
to it. There is a group of goals that are hierarchically arranged, and
they have to be justifiable, in other words, make sense.

The act of translation is guided by the given target situation, or
more specifically, by the expectations regarding the target situation
made by the translator and his or her commissioner (Reiss and
Vermeer 1986: 47). Starting off from this premise, the translator and
commissioner are able to determine whether it is sensible to make a
translation in the first place, what the ideal function for the translation
iIs, and how this function can ideally be realized (ibid). What is
sensible in each given situation depends on the prevailing culture-
specific norms (ibid: 55).

The act has been successfully completed if the interpretation of
the producer and the interpretation of the receiver do not significantly
diverge from one another (ibid: 57). The message is considered to be
understood if the receiver is able to interpret it, or interprets it to be
sufficiently coherent with his or her own situation as a receiver (ibid:
63).

Reiss and Vermeer explain the suggestions orally presented by
Hella Kirchhoff in 1981 that deal with the decision-making process of
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the translator regarding the skopos. She suggests that the decision-
making process could be divided into the following parts.

First, the skopos should be defined by making estimations
about the receivers of the translation.

Secondly, the translator should arrange the different aspects of
the source text into a hierarchy. The relevance of each part of the
source text can already be estimated before translating.

The third part consists of realizing the skopos. This involves
transferring the source text, with attention paid to the expectations of
the receivers. Defining the skopos and dividing the parts of the source
text into a hierarchy require knowing the target culture, whereas
realizing the skopos requires not only familiarity with the target
culture, but also knowing the target language. (Reiss and Vermeer
1986: 59)

Reiss and Vermeer note that intratextual coherence is more
important than intertextual coherence. The translation should, first
and foremost, be understandable as a target text the way the skopos
requires it to be. Since the text is an offer of information, changing
the skopos does not 36 violate the fidelity rule, but is higher in the
hierarchy. The translator does not offer more or less information than
the producer of the source text; he or she offers different kind of
information in a different way. (Reiss and Vermeer 1986: 65-66, 70)

While the translation is an offer of information of the source text
in the target language, the translation still simulates the form and
function of the offer of information in the source language (Reiss and
Vermeer 1986: 46).

Texts represent certain genres, and these genres have typical,
culture-bound models of decoding and structuring in specific types of
interactive situations (ibid: 86). Texts also belong to text types, the
basic functions of interaction that are linguistically realized in
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different ways in different cultures (ibid: 87). Reiss and Vermeer
(1986) divide text types into three categories, the informative text
type, the expressive text type, and the operative text type. If texts
have parts representing different genres, the translator needs to set up
a hierarchy between these elements (ibid: 116).

In expressive text types, equivalence on the level of artistic
organization and form is called for (ibid). Since | am dealing with an
expressive text in this study, the form and artistic organization are
relevant.

3. Factors That Give Rise to Rewriting

In the early 1980s, Lefevere’s theoretical interests made him
agreeable to Even-Zhoar’s polysystem theory, but he soon moved on
to other propositions, taking in General System Theory. Later he even
criticized polysystem theory for several reasons. As a consequence,
Lefevere differentiated his own systems concept from Even-Zohar’s,
and made his own categories and terms. The most important of these
are patronage, ideology, poetics and “universe of discourse”
(Hermans, 2004, p. 125).

In Translation/History/Culture: A Sourcebook, Lefevere claims
that translation aims at influencing the development of a culture and
the development of a literature, and this aim is reflected on the level of
each of the four constraints under which translators operate.
According to Lefevere, translation is closely linked with authority,
legitimacy and power. Therefore, translation needs to be studied in
connection with power and patronage, ideology and poetics, with
emphasis on the various attempts to shore up or undermine an existing
ideology or an existing poetics. It also needs to be studied in
connection with attempts to integrate different universe of discourse.
3.1 Ideology

The expression “ideology” was invented by Destutt de Tracy and
his friends in 1790s in France, who assigned to it as an object (the
genetic theory) of ideas. Ideology was first favored and later
dismissed by Napoleon. After his conspiracy of establishing a
monarchy was opposed by ideology theorists, Napoleon considered
“ideology” negative and derogatory. When Marx took up the term, he
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gave it a quite different meaning, even in his early works. According
to Marx, ideology is the system of the ideas and representations which
dominate the mind of a person or a social group. French philosopher
Louis Althusser also used “ideology” to refer to a representation of the
imaginary relationship of individuals to their real conditions of
existence. From the above definitions, it is concluded that ideology is
closely related to politics, power and history, etc. The “ideology”
concerning translation studies will be based on such definitions.

In his Translation/History/Culture: A Sourcebook, Lefevere
argues that translations are not made in a vacuum for they are
undertaken in the service of power. Lefevere earlier defined ideology
as “world view”. Later on he refers approvingly to Fredric Jameson’s
concept of ideology as “that grillwork of form, convention and belief
which orders our action” (qtd. from Hermans, 2004, p. 126). In one of
his latest essays Lefevere defines ideology as “the conceptual grid that
consists of opinions and attitudes deemed acceptable in a certain
society at a certain time, and through which readers and translators
approach text” (qtd. from Hermans, 2004, p. 127).

According toGentzler, Lefevere understands “ideology” as a set
of discourses which wrestle over interests which are in some way
relevant to the maintenance or interrogation of power structures
central to a whole form of social and historical life (Gentzler, 2004, p.
136).

It should be noted that the “ideology” concerning translation studies is
also closely linked with power and politics as Lefevere understands
ideology as the dominant concept of what society should be or can be
allowed to be.

In Translation/History/Culture: A Sourcebook, Lefevere (2004b, pp.
14-18) also claims that ideology is often enforced by the patrons, the
people or institutions who commission or publish translations. This
shows that translation and patronage can’t be separated. According to
Lefevere, ideology dictates the basic strategy the translator is going to
use and therefore also dictates solution to problems concerning the
process of translation.

3.2 Patronage

According to Lefevere (2004a, p. 15), Patronage refers to
“something like the powers (persons, institutions) that can further or
hinder the reading, writing, and rewriting of literature”. Patronage is
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usually more interested in the ideology of literature than in its poetics.
Power, Lefevere reminds us, is to be understood in the pervasive
Foucaultian sense.

Patronage can be exerted by individuals, groups, institutions, a
social class, a political party, publishers, the media, both newspapers
and magazines and larger television corporations. Patronage makes
sure that the literary system stays in the same level with the rest of
society. Patrons try to equalize the relationship between the literary
system and the other system, which, together, make up a society, a
culture. Patrons often rely on professional to bring the literary system
in line with their ideology.

Patronage is composed of three components, namely ideological
component, economic component and status component (Hermans,
2004, p. 126). In Lefevere’s views, ideological component acts as a
constraint on the choice and development of both form and subject
matter. He means by economic component: patrons see to it that
writers and rewriters are able to make a living, by giving them a
pension or appointing them to some office. The status component
means that the patron can confer prestige and recognition. Patronage
can be differentiated or undifferentiated, or rather; literary systems can
be controlled by a type of patronage that is either differentiated or
undifferentiated in nature.

Patronage is undifferentiated when all three components are
concentrated on one hand or institution, as under totalitarian regimes.

Patronage is differentiated, on the other hand, when economic
success is relatively independent of ideological factors, and does not
necessarily bring status with it. In system with undifferentiated
patronage, readers’ expectations are more restricted in scope and the
“right” interpretation of various works tends to be emphasized by
means of various types of rewriting. While in system with
differentiated patronage, the result is the increasing fragmentation of
the reading public into a relative profusion of subgroups.

3.3 Poetics

According to Lefevere (2004a, p. 14), poetics can be defined as
what literature should (be allowed to) be. A poetics consists of two
components: one is an inventory of literary devices, genres, motifs,
prototypical characters and situations, and symbols; the other a
concept of what the role of literature is, or should be, in the social
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system as a whole. The latter is influential in the selection of themes
that must be relevant to the social system if the work of literature is to
be noticed at all (ibid., p. 26). In its formative phase a poetics reflects
both the devices and the “functional view” of the literary production
dominant in a literary system when its poetics was first codified (ibid.,
p. 26).

The functional component of a poetics is “obviously closely tied
to ideological influences from outside the sphere of the poetics as
such, and generated by ideological forces in the environment of the
literary system” (ibid., p. 27).

The inventory component of the poetics of a literary system is
not immediately subject to direct influence from the environment once
the formative stage of the system is past (ibid., p. 34). The functional
component of a poetics exerts an innovative influence on the literary
system as a whole, while the inventory component of the poetics tends
to be more conservative. And the conservative influence by the
inventory component is attested by the fact that genres seem to be able
to lead a shadowy existence as “theoretical possibilities” when not
actively practiced and that they can be revived sooner or later (ibid.,
pp. 34-35).

A poetics, any poetics, is not absolute but always changing. In a
literary system, the poetics dominant today is very different from that
of the beginning of the system. Its functional component is likely to
have changed, so is inventory component. However, every poetics
tends to present itself as absolute. Obviously each dominant poetics
controls the dynamic of the system.

Finally, a changeable and changing poetics, established mainly
by means of rewritings, will also dictate which original works of
literature and which rewritings are acceptable in a given system, or,
rather, such a poetics will be the touchstone used by teachers, critics,
and others to decide what is acceptable and what is not. Moreover,
different poetics dominant at different stages in the evolution of a
literary system will judge both writings and rewritings in different
ways (ibid., p. 36).

3.4 Universe of Discourse

According to Lefevere, Universe of Discourse is defined as
certain objects, customs, and beliefs thought unacceptable in their own
culture (ibid., p. 87). Because of the uniqueness of each nation’s
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cultures, customs and beliefs, most of what is to be found here is said
in jest and contains jokes that are different in all languages, a regular
translation, say word-for-word translation is impossible to conduct. In
this case, translation involves a complex network of decisions to be
made by translators on the level of ideology, poetics, and Universe of
Discourse.

In most cases, translators have to strike a balance between the
Universe of Discourse (i.e. the whole complex of
concepts, ideologies, persons, and objects belonging to a particular
culture) as acceptable to the author of the original, and that other
Universe of Discourse which is acceptable and familiar to the
translator and his or her audience (Lefevere, 2004b, p. 35). Translators
usually do not reject outright, but decide to rewrite on the level of both
content and style.

During rewriting, translators’ attitudes toward the Universe of
Discourse is heavily influenced by the status of the original, the self-
image of the culture that text is translated into, the types of texts
deemed acceptable in that culture, the levels of diction deemed
acceptable in it, the intended audience, and the “cultural scripts” that
audience is used to or willing to accept (Lefevere, 2004a, p. 87). The
status of the source text can run the whole gamut from central to
peripheral in either the source or the target culture. A text that is
central in its own culture may not occupy the same status in another
culture. The self-image of the target culture is always changing. And a
culture with a low self-image will welcome translation from a culture
or cultures it considers superior to itself. Different attitudes towards
Homer of French at different times are a case in point.

In total there are four constraints listed above. However,
Lefevere emphasizes that constraints are conditioning factors, not
absolute. Translators definitely do not operate in a mechanistic
universe in which they have no choice.

Rather, they can choose to go with or against them, say, stay within
the perimeters marked by the constraints, or to challenge those
constraints by trying to move beyond them.

4. Criticism leveled at Lefevere’s theory:
Lefevere’s theory is not without its critics. In Theo Hermans’ view,
while Lefevere sees constraints as ‘“conditioning factors” that
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translators can resist, thus allowing that translation can be potentially
subversive, he analyzes his case studies in such a way that it “rarely
grants translation more than a passive role, instead of seeing it as
simultaneously determined and determining”.

Equally problematic is his distinction between criticism, an act
of rewriting that is subject to constraints and seeks to manipulate, and
scholarly study, analysis and theory, which try to explain those
constraints. Although Lefevere concedes that translation contains “a
bit of both”, Hermans considers such a distinction hard to maintain.

This is not the only criticism that has been leveled against
Lefevere. Douglas Robinson, for instance, in What is Translation?
Centrifugal Theories, Critical Interventions, cautions that he “tends to
see translators as more or less in the service of a single system,
specifically the target-language literary system”, and this is because he
sees things through “the lenses of systems theory”. Robinson in fact
devotes his whole chapter on Translation, Rewriting, and the
Manipulation of Fame to criticizing the fact that Lefevere placed his
rewriting theory within the frame of systems theory, although he
praises his concept of rewriting on various other accounts.

His adoption of a systems theory framework, Robinson says, is
problematic for several reasons, related to what he sees as flaws in
systems theory in general. Such theorists claim, for instance, that
people’s actions are conditioned by systems, which exercise what
Lefevere calls “constraints™; this implies that they are part of their
own system and therefore incapable of the objectivity they claim to
POSSESS.

Another weakness is that the theory describes systems, not as
human constructs but as organic entities that move by themselves and
constrain those who belong to them. Finally, Robinson also objects to
the fact that systems theory conceives of systems as having clear,
static and stable boundaries, and this raises many questions for
translation, which is marked by transformations; yet despite this,
Lefevere believes in the “stability of systemic boundaries”.

In his paper Ren Shupping titled “Writing and Rewriting”
considers the points of criticism briefly revisited here to be valid,
especially when the theory of rewriting is applied to contemporary
cases. Nevertheless he adds that, when one considers a distant
historical period, one is forced to operate with temporal boundaries,
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however arbitrary these human constructs might be. He then gives the
example of, situating texts within Late Antiquity or the Middle Ages,
even if the exact temporal limits of these constructs are often subject
to debate.

Identifying multiple overlapping, opposing, and parallel systems
in, for instance, Byzantine and Latin medieval literary culture will
present some of the same problems as those of today’s world, but it
will also confront the translator with others specific to its own socio-
historical context.

Conclusion:

This chapter is concluded by saying that: although all these theories
base their facts on the fact that the translator faces many constraints,
decisions and difficulties while translating a text. The rewriting theory
cannot be all types of texts or to all genres of texts. Original texts such
as the Bible or the Quran can never be changed or “Rewritten”
simplifying the old language of these books while translating them
does not mean that we are rewriting them it’s simply a matter of
“Interpretation”.

Also, we bring to light the other genres of literature or writings,
Lefevere’s theory, the Skopos theory, as well as the cultural turn
theory base their principles and arguments upon the literature only.
But, what about the scientific text? In the scientific text there’s no
writer but a producer, no reader but a user. These constraints cannot
be valid for such texts.

Besides, we cannot assume that a text belongs to the translator just
because he translated it. That will also mean that the same text can
belong to different authors in various languages or even in the same
language if the text for example was translated by two translators of
the same target language.
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Chapter Three:

“THE HUNCHBACK OF NOTRE-DAME” AS A
CASE STUDY



Introduction:

In our third and final chapter, the findings will be applied and based
on the final findings,the researchers will be able hopefully to reach
some answers to our questions. This chapter will start with the
definition of the author of our case study, followed by the summary of
the novel. We then move to the definitions of the translators for the
translated versions that the researchers chose and finally to the
example and comparison and analysis of the said examples, to end
with a conclusion.

It is to be noted that the researchers chose this novel specifically for
its rich cultural and religious references that are so different than that
of ours and the translators. Also, because the book was written in a
different era than the translations to see if it makes any difference

1- Definition of the author:

Victor Hugo: The French author Victor Hugo, is regarded by many as
the supreme poet of French romanticism He is known for producing
large amounts of work, the ability to easily write poetry or novels, and
his incredible vision.

Victor Marie Vicomte Hugo was born in Besancon, France, on
February 26, 1802, to Joseph Leopold Sigisbert Hugo and Sophie
Trebuchet. He lived with his brothers Abel and Eugene with their
mother in Paris while their father, a general and the governor of the
Italian province of Avellino, lived in Italy. The Hugo boys was taught
by General Victor Fanneau Lahorie, who become an enemy of the
French government and then received by Ms Hugo to hide in here
house The Hugo boys showed an interest in poetry so they were sent
to school at the Pension Cordier.There they studied the sciences and
spent their leisure time writing poetry and plays. When Victor was
fifteen, he won the poetry contest held by the Académie Frangaise and
the next year placed first in the Académie des Jeux Floraux's contest.
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Victor's reputation as a poet developed early in his life, and he
received a royal salary in 1822,

In 1822 Hugo married his childhood sweetheart, Adele Foucher,
one and a half years after the death of his mother, who opposed the
match. They later had four children, and their apartment, on the "rue
Cherche-midi" in Paris, became the meeting place for the avant-garde
of the Romantic Movement.

In 1824 some of Hugo's friends founded a review called "Muse
francaise" which claimed as its contributors Alfred de Musset, Charles
Nodier, and Hugo himself. All were young writers who were
beginning to break with neoclassicism

The years 1826 and 1827 were triumphant ones for the Cenacle,
the name given to the young romantics who recognized Hugo as their
chief and called him the "Prince of Poets™.

Hugo did not confine himself to the drama. In 1831 he published his
magnificent novel Notre Dame de Paris, the work for which he is best
known in the United States. He was originally inspired by Sir Walter
Scott, on whom he hoped to improve by adding "sentiment" and
"poetry" to the historical novel.

Also in 1831 Hugo published one of his most beautiful collections of
poetry, Les Feuilles d'automne. Once again, Hugo wrote in the
intimate vein: "Poetry speaks to man, to man as a whole....
Revolution changes all things, except the human heart." This volume
expressed the sadness of things past as the poet approached his
significant thirtieth birthday.

With the advent of the July Monarchy, which ended the Bourbon
succession and brought Louis Philippe of the house of "Orléans" to
power, Hugo achieved wealth and recognition, and for 15 years he
was the official poet of France. During this period a host of new works
appeared in rapid sequence, including three plays: "Le Roi s'amuse"
(1832), "Lucrézia Borgia" (1833), and the triumph Ruy Blas (1838).
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In 1853 Hugo was seized with a new ambition, he wished to become a
statesman; so when Louis Philippe was deposed in the Revolution of
1848, he allowed himself to be elected as deputy to the Assembly.

In November 1853 Hugo's anti-Napoleonic volume, "Les Chatiments”,
was published in Belgium. Though banned in France, the books were
smuggled in and widely distributed. The final edition of "Les
Chatiments ", with numerous additions, was published in 1870, when
Hugo returned to Paris after the fall of Napoleon IIlI.

2- Definition of the Corpus:
Summary of the Corpus:

The title refers to the Cathedral Notre Dame de Paris, it represents the
main locations in the novel, and it contains 59 chapters divided to
eleven books. The first two books are published in Mars 1831, in these
two books Piére Gringoire , the author of a mystery that should be
presented in sixth of January 1482 is gone mad because of the
interruptions that distract the crowd ;once by the Flemish ambassador
, then by the election of the pope of the foul won by the bell ringer the
hunchback Quasimodo. During these events Piére Gringoire
previews a gipsy dancer called Esmeralda; he was so taken by her
beautythathe followed herwherever she goes. Esmeralda wasalmost
kidnapped by Quasimodo and Claude Frolo the archdeacon of Notre
Dame but saved by Captain Phoebus. Gringoire hit by Quasimodo
fainted and when gain conscience he found himself in the dreaded
cour des miracles; healmost died there if Esmeralda did not
intervene and accept to take him as a husband to save his life.

The third book, Victor Hugo recalls the history of the Cathédral Notre
Dame de Paris and depicts the capital Paris in the medieval times.

The fourth book describes Claude Frolo’s life .He consecrated all his
life to quest knowledge and to love his brother Jehan Frolo and his
adopted son Quasimodo.
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As for the fifth book, it is about Claude Frolo who became the
archdeacon of Notre Dame and the visit of the king Louis XI to The
Cathedral of Notre Dame de Paris, during this visit, they discussed the
invention of the printing machine. Claude Frolo who disapproves the
invention tried to explain its disadvantages and its repercussions. The
threat of the printing machine is great that Claude Frolo himself
intervened to kill the inventor

In the sixth book, Quasimodo was condemned for his attempt of rape
to flagellation and pillory, the trial was a farce the deaf Quasimodo
was heard by a deaf Judge. In this book Hugo reveals the real parents
of Esmeralda who she appeared to be the daughter of a woman called
Paquette kidnapped by gypsies when she is only one year old.

In the seventh book the murderer which is Claude Frolo hit again he
stabbed Phoebus who was seducing Esmeralda. The author depicts
Esmeralda as the most beautiful girl loved by Claude Frolo and
Gringoire and Quasimodo but the latter was in love with Phoebus
who wanted just having fun with her.

In the eighth book Esmeralda was arrested and accused of murder
and sorcery. The latter who thought that the captain is dead confessed
under torture of what she was accused of. In fact Phoebus survived
the attack, but he refrained from interfering because he was afraid his
affair with Esmeralda come up and compromises his reputation and
his marriage to Fleur de lys. On the day of her execution Esmeralda
saw Phoebus who harried to disappear in the crowd, the gypsy
desperate prepared herself to death. But the best is yet to come,
Quasimodo intervened and took the girl with him to the church and
asked for sanctuary.

In the ninth book the author shows Claude Frolo who thinks
Esmeralda is dead wandering in the city tormented by her image, in
that night when he returned to the cathedral he met with the gypsy
who did not recognize him. During her indwelling in the cathedral
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Quasimodo took good care of the gypsy and tried even to make match
between her and her Phoebus but the latter refuses to see her and each
time the hunchback lies to her saying that he could not find him. In
this book Hugo explained that the love of Quasimodo to Esmeralda
Is greater than his love to Claude Frolo and that thehunchback was
ready to defy him when it comes to defend the gypsy.

In the tenth book Gringoire supported by the truants besieged the
cathedral and attempted to rescue Esmeralda; Quasimodo held the
attack until the arrival of the soldiers sent by Louis the eleventh.
During the chaos, Quasimodo killed Jehan Frolo.

In the last book, the archdeacon took advantage of the chaos and took
Esmeralda and led her to an island far away from the cathedral.
There, he reiterate his declaration of love and that he can help her if
she accepts his love but the girl rejected him, furious, he deliver her to
Paquette (her mother) who abhor the gypsies because of what
happened to her daughter, but the women recognized her daughter
and died trying to save her from the sergeants who found her. Claude
Frolo and Quasimodo attended the pendaison of Esmeralda. The
hunchback wanted to get revenge. So, he punched Frolo from the
tourand spent the last of his days in the cave of Montfaucon with the
body of Esmeralda.

3- Introducing the translators of the Corpus:

After introducing our writer and the summary of our book, we
now move to the translators. First, the researchers introduce the
translator of the original book. Since the novel of our study was
originally written in French, The researchers had to use an English
translation of it in order to complete our study. After introducing the
translation that the researchers applied the findings on, the translators
of the Arabic versions will be introduced.

3.1- lIsabel Florence Hapgood, (born November 21,
1850, Boston, Massachusetts, U.S.—died June 26, 1928, New York,
New York), an American writer and translator who was among the
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first translators to introduce the Russian and French classics to the
American readers.

After finishing her three years of studies at Miss Porter’s School
in Farmington, Connecticut, in 1868, she studied foreign languages
independently. By the 1880s she had mastered virtually all of the
Romance and Germanic languages and several Slavic languages as
well. Her career as a translator began in 1886 with the publication of
her translations of Leo Tolstoy’s Childhood, Boyhood, Youth; Nikolay
Gogol’s Taras Bulba and Dead Souls; and a selection of Epic Songs of
Russia. During 1887—-89 she toured Russia and met Tolstoy.

Living in New York City thereafter, Hapgood produced a stream
of translations that included such works as Victor Hugo’s "Les
Misérables' (1887), "Notre Dame de Paris" (1888), and Toilers of the
Sea (1888), Tolstoy’s Life (1888) and "Sevastopol" (1888), Ernest
Renan’s Recollections and Letters (1892), Pierre de Coubertin’s The
Revolution of France Under the Third Republic (1897), Maxim
Gorky’s Foma Gordyeef (1901) and Orloff and His Wife (1901), the
16-volume Novels and Stories of Ivan Turgenev (1903-04), Fyodor
Dostoyevsky’s The Brothers Karamazov (1905), Anton
Chekhov’s The Seagull (1905), and Ivan Bunin’s The Village (1923).

Hapgood’s pioneering work in introducing Russian literature to
English-language readers was especially valuable. Her own writings
include Russian Rambles (1895), a lively account of her visit to that
country, A Survey of Russian Literature (1902), and many magazine
articles. For 22 years she was a correspondent, reviewer, and editorial
writer for the New York Evening Post and the Nation. It was said that
during her second visit to Russia in 1917, she escaped being caught up
in the turmoil of the revolution there only through personal
acquaintances.

3.2- Ramdan Abd El Rahman LAWAND (1st translation) (born
1920 in Beirut, Lebanon, Died December 1995 in Beirut, Lebanon)
since his early childhood, he has shown remarkable interest in
knowledge

- He received his first education in "Sheikh Abbas" School and was
passionate for science and literature, due to his age, he had not
reached adolescence when he was assigned to deliver a Friday prayer
sermon at the time, then he moved to the "Sharia College" in Beirut,
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and then joined "Al-Azhar" in Cairo. He continued his studies
independently until he was accepted at the Sorbonne as a student and
lecturer in it and presented his distinguished thesis in "lbn Sina's"
philosophy and then joined the education and national work, then
joined the National Call Party and then to the "Najdah" Party, in
addition to his presidency to "Sawt Al-Orouba" newspaper.

He ran for Parliament in 1964

- He prepared and presented many television programs, and his
famous program (from my window), which was shown on Lebanon
TV, he also hosted Lebanese, Kuwaiti and Saudi radio shows in
addition to BBC Arabic. In 1966, he moved to Kuwait where he
worked as an expert and advisor for educational curricula in The
Ministry of Education, then head of the targeted programs in the
Kuwaiti Ministry of Information

- He was a lecturer in many Arab universities, among them the
universities of Sudan, Nigeria, Tunisia and Morocco, and participated
in many cultural and media symposia in different Arab countries.

- He wrote more than twenty books on Islamic politics, and
civilization. He also translated many books from French into Arabic,
the most important of which were “The sea workers”, “The
Hunchback of Notre Dame”, Victor Hugo, “The Birth of the
Kingdom”, Faisal Benoit Michel.

He also wrote about his concept of the Qur’anic media message in his
book “Media in the Qur’an” and his book “The Curriculum of
Knowledge in the Qur’an”.

- He wrote thousands of press articles in many Arab magazines and
newspapers, among them the Kuwaiti Al-Nahda magazine, and one of
the most important articles in it under the title of contemporary issues
where he discussed the situation of the Arab and Islamic nation with a
distinct historical and political perspective.

3.3- Amira Ali Abdel-Sadig (2" translator): She graduated from the
Department of English Language, Linguistic Faculty, Ain Shams
University in 2006. After graduation, she worked in translation. She
joined work in a number of publishing houses, starting with "Dar Al
Farouk for Cultural Investments"”, then "Nahdet Misr for Printing,
Publishing and Distribution”, and finally she held the position of a
first translator in the "Hindawi Institution for Education and Culture" -
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"Arab Words" at that time - for about a year and a half Before moving
to work with the Foundation as a free translator.
3.4- Zakaria Mirza (3" translator) No information were found

4- Methodology of Analysis:

In this research, the researchers attempted to analyze the corpus of our
study “The Hunchback Of Notre-Dame” based on comparison.

At first, the researchers had to read both the original French version of
the book, since our corpus was originally written in French and not
English to see if there’s any difference between the English version
and the original one. Fortunately, Hapgood’s translation was
impeccable in our humble opinion and truly did justice to the style and
originality of Victor Hugo, since the translation itself was old. After
reading both versions, the researchers went on a quest to search for the
Arabic version of the book.

The three translations were to be the subject of the study. The first was
by Ramdan Lawand that was one of the first translations of the book.
Then, the researchers tried two newer versions to really note or
discover a difference if there’s any.

After reading each version, the comparison between the English
version as our reference to the three translations started.

The findings were analyzed based of course on the research and
findings in the first two chapters of this thesis. To finally come to the
conclusion and answer if there are boundaries between Translation
and Rewriting.

It should also be noted that, the researchers had faced many
difficulties while selecting the examples to undergo the analysis
because the three versions of this book are so different from each
other, especially in volume.
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The first translation in the longest and contains more translated
chapters. The second translation was the shortest with less than 100
pages and omitted lots of details. While the third was longer than the
second, yet it was nowhere near the first one let alone the original
version.

Bearing that in mind, here are the following extracted examples and

analysis:

5- Analysis of patterns:

5.1 - Pattern N°1

Table N°1: Extracted Example for Analysis n°1

Original Text |1 2" Translation | 3" Translation
Translation | (Amira Ali) (MIRZA)
(LAWAND)

the beggar, who, | Gess ol ciidli | adga Jgadiall jhas | (a5l JS i

far from being Madll eS| 8 Jdam:JEs|  aas el dail )

dis-concerted by | i sadiy ol 52l ASAl) amy | AaiDle dua i 4 B

this, saw, in this J ¢l ) 55 gy "ol Jst )% daall

incident, a good da i lgatic) F Cagmaia O gucy

opportunity for oA Aulia Ot U dll das

reaping his 2Al ¢yl

harvest, and ASaiin sy

who began to Liacra Y guS

whine in a Clal (dale

doleful way, Jsh 5 aalas)

half closing his | aS sl 4l d8aa

eyes the

while,—

“Charity,

please!”
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Analysis:
The English version of this pattern is “Charity, Please!”

We notice that both Lawand and Mirza used the equivalence 4 4&xa
which upon research in AL Maani dictionary you find that the
translation of charity is 85} «3xai ¢ » «lwalboth translators stayed
away from the Islamic or religious version of the word and chose to
go with 4dx.a which has more open and whole meaning and added the
word 4 as a way of to the word. Mirza went further and added the
word oresae b and omitted the word please. In adding that word Mirza
fully proved the universal discourse of Lefevere’s theory since this is
what is known to be used or said in the Arab World and specifically in
the Egyptian side of it.

While we notice that Amira chose to rewrite the whole sentence and
used ®lels, asdll man J Ja, The use of 4dll is common in Egypt. 4sé
Means 5 _a i (1 3585 5l e, While the translation of Amira is not
wrong, it shows, however, her background the universal discourse of

Egypt.

All of the three translators manipulated the text in their own way.
Thus, all of the three translations are a rewriting. The rewriting was
done by choice. It wasn’t inevitable.

5.2- Pattern N°2

Table N°2: Extracted Example for Analysis n°2

Original Text | 1% Translation | 2" Translation | 3™ Translation
(LAWAND) | (Amira Ali) (MIRZA)

Jacques BlhadsmSalla|  elila JouSdla Blba Jsi S dlla
Coppenole LY G392l ol sal)
hosier
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Analysis:

In this example, we see that the word Hosier was translated differently
by all the three translators. None of them had the same translation as
the other. If you consult the dictionary, you will find that the word
Hosier means a tradesman who sells hosiery (and (in England)
knitwear). When we search for the word hosiery we find that it’s
socks, stockings and tights collectively (the British include underwear
as hosiery). In Al Maany dictionary the translation of the word Hosier
is: Adalall pwdladl 3 @yl sall als The 1% translator changed the whole
word from a person who sells socks and stockings to a person who
makes shoes, which is totally not related to the original text. While the
2" translator chose a more global word &3l <is rather than going
into details about what he actually knits. The 3™ translator used the
word <l aiba which we find more accurate and close to the
original text. So, we say that both the 1% and 2"¢ translator modified
the original text and produced a type of rewriting while the 3
translation was a literal one. The rewriting was done by choice.

5.3- Pattern N°3

Table N°3: Extracted Example for Analysis n°3

Original Text

15t Translation

2" Translation

3 Translation

(LAWAND) | (Amira Ali) | (MIRZA)
“In truth,” said & )iy a J aladal) Cads & Jlsaioa JB
Gringoire to O) ALl " A Le) gy at! rands
himself, “she is | Jy ¢Jaieud] & 232 ")
a salamander, AV i)
she is a nymph, S g A Ui
she is a CLalS (e dialS
goddess, she is "l Ao

a
Bacchante of
the Menelean
Mount!”
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Analysis:

In this example, we notice that the writer chose the words:
salamander, nymph, goddess and bacchante to describe Esmeralda.
The 1% translator as we notice translated all these words one by
one 4wlS gl ¢y e yaalu in the same order literally and he didn’t
change anything, while the 2" translator chose to delete the whole
scene altogether. Omission is a type of rewriting as we know. But, the
3" translator omitted part of the sentence and translated only the word
nymph 4,5 and chose to repeat it twice to convey the awe of the
speaker when he described Esmeralda. So, the 1% translation was
literal, while both the 2" and 3" were a rewriting. Also, both are done
by choice.

5.4- Pattern N°4

Table N°4: Extracted Example for Analysis n°4

Original Text | 1%t Translation | 2" Translation |3™ Translation
(LAWAND) (Amira Ali) (MIRZA)

The priest tore | £ il a8 (eIl Ll o s zUW callie g

off his tiara, slac alaa s Adad | aiclie o3 5a1)) S ol oe Bl

broke his A Gias | Sills egslll dpad BENEIPEPSSBIPN

crozie_r, qnd SN ailad gy 5213 ) (3 g sliac

rent his tinsel oY e O skall

cope.

Analysis:

-As you have noticed the 3" translator has used the word gzWlas an

equivalent to the world TIARA whereas the 1% one has used the
world__4=8lwhile the second translator completely omitted the word
from her translation
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To start, the definition of TIARA in Merriam Webster is as follows:

1- TIARA: a tiered crown worn by the pope.

2-TIARA: a decorative jeweled or flowered headband or semicircle
for formal wear by women.

As so, the closest equivalent to TIARA is __zWand the word 4ad
sounds somewhat like domestication ( a kind of manipulation).
Digging deeper more appropriate translations may pop up like : Jil|
LUl | 4ske Now if translation means finding the closest equivalent
that leads to say: All the other equivalents are considered as
rewritings.

-Consider the following example:

It is a beast the world beast is translated as i~ 5! or Falloriael) or
ol sllit may appears that (i slland &l are the closest equivalents to
beast for two reasons

Semantically, beast means Jiss and contextually because the
personality of Quasimodo inspires ugliness and disgust.

As for 4wl it is generally used to refer to a living thing that we
cannot distinguish its shape. As for ¢! sl it is used to describe rude or
brute characteristics.

After this analysis: it is clear cut that iy and g share mostly
the same features in contrast 4w and o) s

Are a little bit intruders in this context, so _i~ s and &« are considered
as translations whereas 4«2 and o) > are perceived as rewritings.

We also notice that both the 1%t and 3' translator chose the word Lac
as a translation for the word « crozier » while the 2" translator chose
the word 55 S 4lad ga,

When we search for the word “crozier” according to Al Maani
dictionary it is: a staff surmounted by a crook or cross carried by
bishops as a symbol of pastoral office.

To show that the crozier was fake both the 1% and the 3" translator
chose the word L=s while the 2" translator chose to keep the correct
equivalent of the word which ¢lals= and add the word 555 to show
that it’s fake. This shows us that all the three translations are different
forms of rewriting.
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5.5- Pattern N°5

Table N°5: Extracted Example for Analysis n°5

Original Text | 1%t Translation | 2" Translation |3™ Translation
(LAWAND) | (Amira Ali) (MIRZA)

“Brother,” G Ji La " OhsS JB | bl g Gl JE L g

then said the o bl g peae | Adalull aSay i | Lagie IS (il ) Slo 1y

Duke of el "deall 3| plef J A ) PEF AP

Egypt, laying Slis 5 L) ctiﬂ\ @j 330 LeSal 5 ) | 48l cuaY) Ll cclia g

his hands a3) YY) Ll ") g | ") g aa )Y g

upon their e dag)

foreheads, Lad) &l s

“she 1s your

wife; sister, he

IS your

husband for

four years.

Go.”

Analysis:

In this example, we see that the 1st translator translated the whole
sentence with no changes whatsoever. The same can be said about the
3 translator. But, the 2" translator changed the whole sentence
10" sin wl a0 WSalg) glel o ) Asadll dblidl sy If we perform
backwards translation, we will have “by the power vested in me, |
declare you husband and wife for four years”. Amira Ali changed the
whole sentence and adopted another meaning as if the Duke was a
priest performing an actual ceremony, which is far from it actually.
Since breaking a jug doesn’t fall into that category. We think that
since the book was written in the 19" century and the Catholic Church
was in full power and since the book talked about that epoch and
contained many expressions about the catholic religion and church,
the translator chose the translation that she thought suited the novel
more than the literal translation would.

So, in this example, the 1%t and 3" translation were literal while the
2"was a rewriting.
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5.6- Pattern N°6

Table N°6: Extracted Example for Analysis n°6

Original Text | 1% Translation | 2" Translation |3™ Translation
(LAWAND) |(Amira Ali) | (MIRZA)

“accursed be L4 sala S Ll il " Al il S S
thou, daughter e o iy Aaalll (43 salall L (Fsa Ay yaall
of Egypt, "4 sala A sala "elle "4 sala
accursed,

accursed”

Analysis:

In this example, we notice that the word daughter of Egypt was
translated with L 52 & in the 1st translation. If we search for the
word Bohemia we find that Bohemia is the westernmost and largest
historical region of the Czech lands in the present-day “Czech
Republic”. The translator chose this word in order to avoid
mentioning Egypt, which was known in France at the time as the
origins of Gypsies. As an Arab, it’s considered as an insult. So, he
chose another country that was knows of moving a lot and close to
France as a way of domestication. The 2" and 3" translator chose the
word 4 >¢ a more neutral and more accurate since they were talking
about a gypsy girl while also avoiding to mention Egypt.

The 1% translation was a rewriting. While, the 2" and 3™ were more
correct and could be considered as literal.

5.7- Pattern N°7

Table N°7: Extracted Example for Analysis n°7

Original Text | 15t Translation | 2" Translation | 3" Translation
(LAWAND) | (Amira Ali) | (MIRZA)
Founding UL 1a 5 Lenic 4 chaiall Cada | adi e g da g s g
himself L Jje ] i 3 8Y g g ¥ Joei
powerless, he | Al of Jslay &t Cro oy~
began to laugh | <y 3lhil b Agn g B siga ) S
at him in the sl (8 rs b i g 8y
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face with all Al 8 Jal O B ie dualld)
the L AL (pa B e O_as
thoughtless
gaiety of a boy
of sixteen.

Analysis:

In this example powerless has been translated as e LichAnd ¥ el
888Y 34 Jes | both translators opted for using two words to emphasize
the meaning. Arabic is well known by using this style( repetition of
synonyms or near synonyms.)

The point here is: since it is a repetition of synonyms that reflect the
same meaning even if this occurrence respects the target language
style , is this a deliberate case of rewriting or not ?

Considering that there is a modification of style, it is a case of
rewriting.

Suppose the source text is Arabic and the target text is English

s g Joelis translated as powerless, here the two Arabic words are
reduced( merged) to a single word in English. Stylistically even this
case is a kind of rewriting.

As for translating powerless as 358 ¥ s 4 Jsa ¥ J3ei, the use of just ¥
A Jsawould renderhe meaningperfectly but since A4 Js Ycollocate
with 348 ¥ the translator added this part to maintain a kind of
parallelism in the sentence. Even in this case it is a case of rewriting to
respect the target language style.

The 2" translator, however, chose to delete the whole scene. And
because, all omission is a rewriting, we say that both the 2" and the
3 translation were a rewriting, while the 1% translation was the most
accurate, suitable closest in meaning.
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5.8- Pattern N°8

Table N°8: Extracted Example for Analysis n°8

Original Text | 1% Translation | 2" Translation | 3" Translation
(LAWAND) | (Amira Ali) | (MIRZA)

At the exact G i slad il Coda | Aubiall ddaalll b g
time, he strode sedad )l ala daa )l jala 54 a
across the Oadlal) gas (S 54wy Jaall el
balustrade of (e il Jad de GV ) s A 5 4iis
the gallery, Al Qi skl aal =S5 edaadl
seized the rope oYl (3sh Leg Al a3 padlall sas
with feet, knees | ¢ (s s (il Y (s Leg
and hands glide | ¢t 4iiiad O Oy s (fiaSly
down, run up 4 aall alaidl e
to the two men, | 8zl & o o Ayl Calaial
filled both of RESPRBUTE TN zesal 3as 55 380
them to the O 58 Ll Jasy s g da) JAly
ground With his | 43 swas & s 4l PN
enormous fists, rcua ) dalal)” s
bore off the "t " al)

Egyptian on
one arm and at
one bound he
was in the
church
shouting with
his terrific
Voice:
“sanctuary,
sanctuary’.

Analysis:
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In this extract : sanctuary ,sanctuary is translated as ' sa¢a"and
"3l dalali"this translations entail certain ambiguity, the reader who
does not know what a sanctuary is would not be able to guess what is
meant by s> Or Ll because it is a question of cultural specific
items. But anyone who had examined the biography of the prophet
Muhammed peace be upon him could notice that this cultural situation
has a precedent in Islamic culture when the prophet returned to Makka
and said: “whoever entered the Haram house is safe, and whoever
entered the house of Abi Sofiane is safe, and the one who entered his
administration is safe.”Opting for the expression (xl sed i€l Ja2 (1
seems to fit this situation even if it sounds irrelevant but this
expression evokes the story above mentioned in a way the whole story
becomes part of the overall meaning of the expression.

The reason behind mentioning this example is to explain that
manipulations in translation may sometimes occur when there are
gaps between cultures, thus translators resort to widespread expression
that evokes the same situation (an allusive meaning) and these
occurrences might seems extremely odd but in reality they are the
most suitable.

The researchers also would like to direct the attention to the 1°t
translation where LAWAND added the image 4e e (3dall a3 (S
7 shull ) e Lila L8 You may notice that this image does not exist in
the original text at all but LAWAND chose to add it in order to make
the scene more vivid in the readers mind. And as we all know,
addition is also a type of rewriting.

5.9- Pattern N°9

Table N°9: Extracted Example for Analysis n°9

Original Text | 1% Translation | 2" Translation |3 Translation
(LAWAND) | (Amira Ali) | (MIRZA)

“Here is A’ eyl JB ahid) Cada | Le ™ sy jall JB

money” said 5yl 4 adai L "aaliag
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the stranger. "l

Analysis:

The literal translation of this sentence may be :"aall <l)":cy &1l J&
,notice that, although it is not mentioned in this sentence as to why the
stranger gave money to the captain, the translator added it in his
translation and additional information could be considered as
manipulation even if it is deduced from the context.

Notice that both translators have used radically different forms and
terms of those of the source text.

Notice also that the two translations (the two translations of Ramdan
Lawand and Zakaria Mirza) gave an easy read and respect the source
text message content. Now, if a choice has to be made between the
three translations in terms of which one prioritizes faithfulness to the
source text, the answer would be without doubt the literal translation,
the other translations are rewritings because using different forms and
terms is one of the criteria that make of any target text a rewriting
namely one there is other choices just like in this example.

Consider the following example: <lls aS can be rendered literally
into English as: how is your state? This translation may seem
unnatural, as so translating it as: how are you? Using a different form
and terms may sound most appropriate. To conclude, this example
shows that if translators have no choice but undertake modifications
the target text would be conceived as translation rather than rewriting.

5.10- Pattern N°10
Table N°10: Extracted Example for Analysis n°10

Original Text | 1% Translation | 2" Translation | 3 Translation
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(LAWAND) | (Amira Ali) | (MIRZA)

The day began G il aiall (o il Ty
to dawn. A adaglad & lad Canil e85 3y
gray light Gl ge A 5Y) 18 ¢ puday ol
faintly s sl plad A s A gl
illuminate the s gdiall 138

scene. L Uasas 5 ol

Analysis:

In this example the English and Arabic structures are different;
however, the same basic order of ideas is maintained in all
sentences. The difference here is that the 1% translation has a
more poetic structure and tone to it. It paints a picture for you,
which is one of the most favored uses of the Arabic language
besides redundancy. So the 1% translation is not literal yet it
conveyed the meaning and added beauty to it, to entice the
Imagination of the reader, which is more suitable for a novel
even if changing the style of writing is considered a type of
rewriting. And again, the 2" translator deleted the whole
scene. The 3" translation was literal.

5.11- Pattern N°11
Table N°11: Extracted Example for Analysis n°11

Original Text | 1% Translation | 2" Translation |3 Translation
(LAWAND) | (Amira Ali) | (MIRZA)

« Ah » said J skl Cada RYENE
he,? | frighten | ()" s2sa )5S <hisa] ()"
you, | see .2 | 2 Ul( )¢ il s ()¢
am ugly el gl (el Yl e yeldas
enough .Don’t d A g ks Lde ) 5 ki
look at me. Paid ) ol () (aind
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Listen only in L (i () oL L (i
the day time? (L) kel oLl Jalll 8 (Ll ) el
You shall stay SS(=) Bl Of s 5i(<2)
here, at night (s i Of Sl Sl e a3
you can walk NelS duiSl) e Y (0OS)s )lelS
about all over A Y (S OB )l Lgie o AT
the church but | (8 Il sl (p o) (gl (iled
stir not a step I38)¢ Jles 5 Jd O gt g lile
out, ?they will 208 (ulad e el () S g
catch you and agleCaniia L
kill you, and it i gal gl i

will be death of Sxa

me.

Analysis:

We have placed the Arabic connectives between brackets and we have
put question marks to indicate their equivalents in the source text.
Here the source text mostly does not make use of connective whereas
the target text add connectives, these additions correspond to il
... «<alalele in both translations

The concessive feature of this passage is the concessive use of
connectives in Arabic and rather less often in English due to the
difference between the two languages obliges often translators to
undertake some changes in order to avoid distorting the meaning or
producing texts that are stylistically odd, as you have noticed
connectives are compulsory in Arabic and a comparison between the
original text and both translations shows that there are many
modifications that took place at that level but since translators have
no choice.

After seeing the patterns and their analysis, the next table will be a
summary of the translations’ analysis. It should be noted that the
following abbreviations shall mean the following:
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Rv: rewriting by choice “voluntary”

Rc: rewriting “compulsory” where the translator had no choice but to
change the translation to achieve the correct meaning.

L: Literal translation.

Patterns 1t T 2nd T 3T

1 Rv Rv Rv
2 Rv Rv L
3 L Rv Rv
4 Rv Rv Rv
5 L Rv L
6 Rv L L
7 L Rv Rv
8 Rc Rv Rc
9 Rc Rv Rc
10 Rv Rv L
11 Rc Rv Rc

Total N° of L 5

Total N° of Rv 20

Total N° of Rc 6

The frequency of the three translation techniques:
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The frequency of the translation techniques

HL
HRc

4 Rv

FIGURE: 01 The frequency of the three translation techniques

6- Discussion of the findings:
The results of our analysis of these examples denote that:

Among all the three translators, the literal translation was used the
least, only 16% of the translations were literal.

The Voluntary Rewriting “Rv” was used the most, with a rate of
65% of use.

The compulsory Rewriting “Rc” was used more than the literal
translation yet less that the voluntary translation with a rate of 19%
of use.

The rewriting aspect appeared in using:

Domestication, which appeared in patterns 1 and 7:

In the 1% pattern: the 1%t and the 3" translator chose to make the
sentence appear more natural and close to home for the Arabic
reader, so they chose to add the word 4 for the 1st translator and
(riveaa b for the 3rd one.

In pattern 7: the word “powerless” was translated by the 3™
translator: 58 Y 541 Js» ¥ Jelwhich screams Arabic and frequently
used in the Arabic language.
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Omission: it appeared a lot in the translation of the 2" translator.
Amira Ali since she deleted many scenes in her translation.
Exoticism: it appeared in pattern 5, when the 2"%ranslator
translated the following passage:

“she 1s your wife; sister, he is your husband for four years. Go.” To

ol g a )l Baa LeSal ) ol J 4 i) ddalud) aSay

The translator wanted the reader to feel the foreign ways of marriage
and the feel of the religion of the church so made the ceremony looks
like it happened in the church which was far from the truth since the
gypsies don’t follow the church.

Addition: it appeared in patterns 8 and 10 when the 1%t translator
added images to the reader that first suited the Arabic language and
draw a picture of the scene.

At the end of the chapter, the comparison of the three translations and
the English version of the book lead to the following:

The 1%t translator (Lawand): had translated using literal
translation with a rate of 26% of his translation, 27%
compulsory rewriting and 46% voluntary rewriting.

The 2" translator (Amira Ali): had translated using literal
translation with a rate of 9% of his translation and 91%
voluntary rewriting.

The 3" translator (Mirza): had translated using literal translation
with a rate of 36% of his translation, 27% compulsory rewriting
and 37% voluntary rewriting.

The first translation of Ramdan Lawand was close to the original
one. Although there were many rewritten passages, but the novel
was closest because it contained most of the chapters and it used
a language and style that was closer to that era and style of the
writer. He used literal translation as much as possible in his
translation.
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- The second translation of Amira Ali Sadeq was too short and
omitted a lot of chapter. This was due to the fact that it was the
most recent translation and it was the most obvious form of
rewriting among all the three translations. Because, it has all the
factors that give to rewriting. In the translation, we can really see
the ldeology of the translator, her beliefs and religion and
orientations. We can clearly see the patronage since the original
of the novel is too long, it’ll be a financial loss to the publishing
institution to print and sell a book of more than 900 pages. So,
for financial reasons the number of pages of the book had to be
reduced and even modified to suit the intended target audience.
And since the book is intended for a specific audience it has to
use a simpler style and language and also adhere to specific
customs and beliefs of the target audience, which means we are
talking about Poetics and Universe of Discourse.

- The third translation that was by Zakaria Mirza also contained a
lot of editing and omitting but it was closer to the original than
the second and the first according to the analysis of the patterns.
So, it is also a rewriting because universe of discourse and
Poetics are very apparent in this version. The influence of the
origins of the translator, his religion and customs were apparent
in his translation.
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Conclusion

This chapter investigated the degree of rewriting in the three
translations that the researchers chose as a case study, the novel of
“The Hunchback Of Notre-Dame”, by comparing sections of the
translations to the original one and applying what was found in the
second chapter to see if all translation is truly a rewriting. The chapter
has focused on dissecting the types of rewriting and their existence in
the translations. It was discovered that:

Ideology was the most apparent of Lefevere’s constraints. This
was due to the difference of religion in the Original Version and the
Arabic translations. While the book was about church we notice the
mention of Allah in all the translations.

Patronage appeared more in the second translation (Translation
of Amira Ali Abdel Sadiq) since the book was published for children
many concepts and scenes were deleted, the number of pages was also
greatly shortened to be less expensive and more profitable.

Since poetics is largely related to the patronage, it is clear in the
second translation as well. For the function of the translation is
dictated by the patronage “who gives the order of the translation and
for what purpose”

Universe of Discourse appears in all the translations based on the
decisions each translator has to take in order to maintain the balance
between the customs, beliefs and ideologies of the original and those
of the target language and reader for the translation to be more natural,
acceptable and accepted in the TL.
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Conclusion



“Slaves we are, and labor in another man’s plantation; we dress the
vineyard, but the wine is owner’s” (Lefevere, 2004b, p.24)

This statement makes its reader really think and ponder its
implications. It makes them question the role of the translator and that
of the writer. Are they equal? Or is there inequality?

This statement shows an injustice; it shows that its writer feels
an injustice has befallen him. With this sentence Lefevere rebelled on
all previous theories and roles that the translator has filled. It’s this
statement that gave seed to this research and compelled the
researchers to seek an answer and to know if Lefevere gave too much
power and credit to the translator with his rewriting theory.

During this journey, the researchers tried to view all sides in
order to have a better perspective. All the theories that were related to
this issue were discussed (the Cultural Turn Theory, Skopos Theory)
as well as Lefevere’s theory.

Upon reading, the reader may think that these theories are all one,
while in reality they are not. These theories are related because all of
them have one purpose: which is to give more value to the translator
and to prove that all translation has to be a rewriting and not a simple
act of translating. All these theories rebelled on the old theories such
as literal translation or the invisibility theory that was the ultimate
goal of the translators for many years if not decades.

Lawrence Venuti in his book The Translator’s Invisibility: A History
of Translation said “I see translation as the attempt to produce a text
so transparent that it does not seem to be translated. A good
translation is like a pane of glass. You only notice that it’s there when
there are little imperfections, scratches, bubbles. Ideally, there
shouldn’t be any. It should never call attention to itself”

65



Although, Venuti was criticized by many, but in reality, this was the
ultimate goal of the translator; to produce a translation as identical as
the original version.

Due to many obstacles, such as linguistic obstacles between two
different linguistic systems as well as the huge gap of cultural
differences, Venuti’s statement was too ideal to achieve in the eyes of
many translators. This was why the new era and the new theories were
very well received. This is why this research started.

In order to prepare the reader, it was started by defining all the
concepts that will be dealt with in the whole study. The next step was
to share all the theories that have relation to this study. Then, the
findings were applied on the case study.

After analyzing the case study, it was discovered that rewriting can be
compulsory to fill a linguistic or a cultural gap that exist between the
two languages when literal translation cannot fulfill it.

Rewriting can be a choice “voluntary” when the translator changes the
style or even genre of the translated text. It is done to make the TT
appears more natural in the TL and acceptable to the reader.

It is also done to enhance the translated text when the translator thinks
that they can express a statement better than the writer in a specific
situation.

All of the compulsory rewriting was to done to diminish the cultural
gap between the two languages.

The closer the date and era of the translation to the date and era of the
writing of the original, produces the closest translation to the original
text and not a rewriting.

The three translators of The Hunchback Of Notre-Dame has
apparently used more than one strategy, though the tendency towards
domestication and omission were quite prevailing. However, the
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patterns presented and discussed above, show that the translators
encountered very particular issues in translation, which each one of
them used different techniques to arrive at an output adequately fitting
in with target readers’ expectations.

Ideology, which Lefevere defines as “that grillwork of form,
convention and belief which orders our action” (qtd. from Hermans,
2004, p. 126). And in one of his latest essays Lefevere defines it as
“the conceptual grid that consists of opinions and attitudes deemed
acceptable in a certain society at a certain time, and through which
readers and translators approach text” (qtd. from Hermans, 2004, p.
127), was very apparent in the three Arabic translations.

Upon reading the three translations, the reader can feel their beliefs
and to a certain extent even their religion; it was apparent that Lawand
being a Lebanese felt more at ease while translating all religious
related concepts because he was Christian himself. While Amira Ali
Abdel Sadiq basically deleted most of these scenes and chapters.

According to Lefevere (20044, p. 15), Patronage refers to “something
like the powers (persons, institutions) that can further or hinder the
reading, writing, and rewriting of literature”. Patronage was very
apparent in the translation of Amira Ali Abdel Sadiqg. The translated
book was destined for children and for purely economic reasons; this
can be seen in the number of chapters and pages of the translation.

While Lefevere’s theory cannot be denied, and his constraints prove to
be valid, this cannot be said about all translations. Comparing the
original French version of the book and the English translation proves
this point very clearly. The English translation seems effortless and
smooth. And as Venuti pointed out the ideal translation is the one that
reflects the original one effortlessly and appears to be written in the
translation language. It also has the same effect on the reader as that of
the original. The English translation seems a mirror image to the
original one because it followed the same style, both languages share
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the same religion, which made the translation of all related church
concepts, visuals and images to be easy and appears to be native. Both
the French and English translation share that old style and feel of the
language, which was absent in the Arabic translations. Both also share
the use of Latin, which was kept and transferred effortlessly, while its
substitution was absent in Arabic.

Finally, it is concluded that rewriting is not always inevitable as
Lefevere makes to be. It can be a choice if the two language systems
are close as well as the absence of cultural restraints.

This journey has ended, but with each door closes another one
opens. Although this research had finished, other researchers can
hopefully benefit from it and use it as a first step to another one.
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