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General Introduction

Background:

One of the most interesting and difficult things to do is writing for a child. There are many
factors that should be taken into consideration while doing that because it is not like writing for
adults without limits, we should respect the age of the audience and take into account the
message behind every work. The field of children’s literature is full of adventures and
imaginary things such as fairy tales and so on. This filed flourished with time and became more
interesting so that history witnessed many children’s works (Harry Potter, Alice in
wonderlands

After this stage, comes another challenging matter: translating for children, which is a very hard
task too. When we translate for children we cannot render everything as it is. Sometime we
have to change the whole context just to make it suitable for a given TA. Sometimes we have
to omit something that does not belong to the TA culture or that may affect them negatively or
considered inappropriate for their age and culture. In our dissertation we chose to treat food
items in Harry Potter and the Philosopher’s Stone, in our study we will make a comparison
between the original novel and the translation version in term of food items. We will try to
discover the procedures and the strategies used by the translator to overcome the difficulty of

translating for children.

Purpose of the study:
Our study aims to investigate the procedures and strategies that can be used to overcome

difficulties of translating children orientated works through a practical study on the English and

Arabic versions of Harry Potter and the Philosopher’s Stone.

Objectives of the study:
Our study aims to:
Investigate the translation procedures used to translate food items in children’s literature from

English into Arabic.

Research questions:
The main research question is:
-How did the translator operate in translating food items that are deemed to be shocking and

unacceptable to the TA?




Sub-questions:
a/- Which translation procedures can be used to translate children’s texts?

b/-What should the translator take into account when translating for children?

Hypothesis:
To answer the research questions we hypothesize:

. Translation procedures classified by Eirlys E. Davies can be effective in
translating CSls.
Deleting items that are difficult to be reproduced or considered as taboos in
some cultures is one of the solutions

. Translators should respect the values and morals of specific cultures and ages

and provide faithful translation in the same time

Method:

The method used in our research is the comparative analytical method. We are comparing the
translated version of Harry Potter and the Philosopher’s Stone with the original English novel
(From English culture into Arab Muslim culture). We will analyse the differences to discover
how did the translator manage to fix such problems.

Structure of the study:

Our research is divided into two main parts (theoretical part and practical part), it consists of
three chapters.

In the theoretical part, Chapter one is devoted to the definition, characteristics, background

history and food items in children’s literature.

The second chapter is more concerned with culture specific references and translation

procedures.
In the practical part, Chapter three will be about the comparison and analysis of the collected
data.




Chapter |

Children’s Literature




Introduction:

In this chapter we will try to provide general background about children’s literature starting
with on the definition of children’s literature according to many scholars and theorists, then we
will try to set its characteristics. After that, we will mention a brief outline history of children’s
literature to enable the readers to know more about its beginning and its emergence followed
by children’s literature in the Arab world where we discuss some details on translating
children’s literature from and into Arabic. After that, we will move to food items in children’s

literature.

I.1. On the definition of children’s literature:

Right from the outset the term “children’s literature" itself is fraught with difficulties, theorists
have had different points of view when tried to define it. Peter Hunt is one of the leading
authorities in the field of children's literature thinks that “one of the most interesting starting
points for the study of children's literature is the term itself".

The reason behind this is the concept of Childhood itself, its definition varies and it is different

from one culture to another but Peter Hunt notes that “perhaps the most satisfactory

generalization is that childhood is the period of life which the immediate culture thinks of as

being free of responsibility and susceptible to education (Peter Hunt 1994:5) Here he tried to
avoid this problematic by giving a simple definition that fits all
cultures. Childhood, according to the UNESCO is “the period from birth to eight years old, is
a time of remarkable growth with brain development at its peak. During this stage, children are
highly influenced by the environment and people that surround them.” www.unesco.org
UNESCO?’s definition is conventional; all people agree that children at this stage are still
developing their skills, and that they are affected by the actions of people surrounding them.
Having regard to the definition of children's literature, Hunt added that “children's literature
seems at first sight to be a simple idea, books written for children; books read by children. But
in theory and in practice is vastly more complicated than that” (Peter Hunt 1994: 4). In fact,
everyone not specialized in the field would understand it the same way. Hunt also noted that
“Children’s Literature might be a contradiction in terms: the values and qualities which
constitute literariness naturally cannot be sustained either by books designed for an audience of

limited experience, knowledge skill, and sophistication or by the readers”.(Peter Hunt 2001:2),




and He suggested the use of "children’s text instead of “children’s literature* because this term
is more limited”.

The term children’s literature itself is controversial, some theorists think that it is suitable to use
this term to describe books that are supposed to be read by children. Jacqueline Rose a British
academic who is Professor of Humanities at the Brik beck Institute for the Humanities referred
to the impossibility of children's literature. Rose was in fact referring to the nature of the adult-
child relationship in children's fiction and her concerns as well as other of the more theoretical
issues that complicate the study of children’s literature. But in many ways, even at the practical
level children's literature is impossible: impossibly large and amorphous for a field of
study. According to her children’s fiction, she rests on the idea that there is a child who is simply
there to be addressed and that speaking to it might be simple. It is an idea whose innocent

generality covers up a multitude of sins... (Jaqueline Rose 1984: 30)

Adressing children is not that easy matter as it seems, it may affect the child either negatively
or positively, and we see this reflected on the definition of the Canadian critic Michelle
Landsberg that good books can do so much for the children. At their best, they expand horizons
and instil in children a sense of the wonderful at complexity of life. no other pastime available
to children is so conductive to empathy and the enlargement of human sympathies. No other
pleasure can so richly furnish a child's mind with the symbol'’s patterns, depth and possibilities
of civilization. (Landsberg 1987: 34)

children's literature still represents the works and the literary productions that are made

specifically for the young, and despite all the different points of view around this fuzzy term, it

still the appropriate one to describe our study, because we are focusing much more on

children’s works and not on the term itself.

1.2. Characteristics of children’s literature:

Many scholars have provided different and various definitions of children's literature to better
understand this fuzzy notion, and for the purpose of this study, we decided to study and
enumerate the characteristics of children’s literature in order to fully understand it. Children’s
literature is intended for children and read by or for them, it has some characteristics that are
summarized below.

1/- It is considered as a teaching device: it helps the child to improve his knowledge, skills, and

emotional intelligence. We can see this reflected in Canadian critic
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Michelle Landsberg’s belief: « that good book can do so much for children. At their best, they
expand horizons and instil in children a sense of the wonderful complexity of life....no other
pastime available to children is so conductive to empathy and the enlargement of human
sympathies. No other pleasure can so richly furnish a child's mind with the symbols, patterns,

depth and possibilities of civilization ». (Landsberg 1987:34)

2/- 1t helps the child to know a lot about his culture, history, and traditions. (Indeed, its long
history and the fact that writing for children straddles the domestic and institutional, official
and unofficial, high and mass cultures, and often includes visual elements, means that material
written for children can be a particularly valuable source of historical information about
everything from how children in the past looked and the environments they occupied, to shops,
servants, the treatment of disease, religion, wars, migration, scientific development,
exploration, and much more.) (Kimberly Reynolds 2011: 35)

Indeed, children can learn many things about their history or even the history of the others and

they can even find this illustrated with images in some books.

3/-Writing for children is a part of socializing process setting good examples, and help readers
learn approved ways of behaving to help them lead successful and fulfilling lives.

(Until the late 20th century, there was an unwritten agreement that children's books would not
include sex, bad language, or gratuitous violence, on the grounds that writing to children is part
of the socializing process and so ought to set good examples and help readers earn approved
ways of behaving that are likely to help them lead successful and fulfilling lives.) children’s
books can affect the child positively or negatively, they learn a lot about behaving through this
works and that is why we’re conducting what should our children read and what should they
don't. (Kimberly Reynolds 2011:75)

4/-Children’s literature is also a path to developing knowledge and stretching imagination and

enlighten the mind according to Cramer ( Literature allows us to imagine ourselves as

different persons than we are, to live different lives than we lead, to abide in different places
than we are stationed in. Literature allows us to live in palaces or hovels, cabins or penthouses,
wigwams or igloos. Through literature we imagine ourselves bolder and braver, richer or

poorer, kinder or meaner than we may be in daily life)) (Cramer 2004)




We’ve already mentioned that children’s works expand the horizons of the child and let him
imagine and discover many things by his own. It gives the child the opportunity to imagine and
to create his own thoughts and beliefs.

1.3.An Outline of Children’s Literature:

11.3.1. The Beginnings of Children's Literature:

Children’s literature is any literary work that is addressed only for children from birth to
adolescence such as stories, plays, fables, books etc. in all the different genres.

The history of children's literature emerged in the 17" century in the works of some religious
dissenters such as john Amos Comenius’s picture book “Orbis Sensualism Pictus” which was
written in Latin and German in 1658. This book reveals a lot of things about the history of
writing for children, it begins with the alphabet then a combination of words and pictures that
represent everything in the world such as (creatures, plants, holy trinity ...etc (Kimberley
Reynolds 2011:16)

Comenius tended to write for very young children, those who are under the age of years who
were learning to read in their native language and others who are older than 6 years and who
were learning in Latin. In order to learn to read, children used to share the same books with
adults who have the same reading abilities. However, young and old from all walks of life used
to read chapbooks — small books that represent words along with its pictures, names,
illustrations etc. for the purpose of education - which started to appear in the 16" century that
attracted many young children, and were destined specifically for children in the 18" century.
(Kimberley Reynolds 2011:16)

During the 17" century, many writings that were made specifically for children were inspired

by puritans (religious dissenters) which tended to teach children how to read, live godly lives,
make sure to avoid hell and its torment and make religion as a main principle in their lives such
as James Janeway’s a token for children. Janeway’s book was popular in both England and
America and was reprinted and retold roughly for 200 years, which was a useful reference in
tracking the origins and the development of children’s literature in all times. This book
addressed young readers and clarified the understanding of childhood and children in early
modern England, and highlighted the relationship between the creation of childhood at any
period and writing for children during the history. (Kimberley Reynolds 2011:17)

The history of children’s literature was supported by puritan texts in pointing out the idea of
writing for children that should focus on teaching the readers how to behave and what to believe
in the desires that aim to entertain them.(Kimberley Reynolds 2011:17)




The reason behind the beginning of children’s literature in the 17" century is because works
that were produced for children used to be printed for public dissemination more than hand
production for private usage, which considered them as an important element in the history of
printed works which was a starting block in the history of writing for children. For the reason
that few works were produced for children such as Comenius and Janeway’s, popular books
remained in print for long times like Charles lamb’s “a great book of martyrs”. Their long-time
lasting histories made them important case studies from different perspectives.

(Kimberley Reynolds 2011:17)

1.3.2. Children’'s Literature During Antiquity and Middle Ages:

The history of children’s literature according to Seth Lerer includes a discussion of Roman,
Greek, and medieval texts that were provided for the young. He reveals that in each one of these
periods, traditions had a fixed and undiscovered influence on children’s literature. Skills of
citizenship, characteristics of heroism, values of morality and more were taught to the Greek
and Roman children, by learning to recite passages from works such as Aesop’s fables, the
Aeneid, lliad etc. and they were also learning passages from works that were addressed to
general audience instead of those that were only for children, the way how these works were
modified to suit the requirements of the young brings such writings to the field of children’s
literature for instance, some works that were addressed only for children were adjusted to suit
their needs and abilities by including some features such as rhyme and illustrations. These
features were used in writing only for children in the Middle Ages and Britain and across
the Europe, for example ‘mirror for princes’ that tended to teach lessons to kings, giving advice
to children who live in monasteries, providing guidance for apprentices etc. as a result, Lerer
aims to emerge many genres that continuously in writing for children.(Kimberley Reynolds
2011:17)

New examples of writing for children started to appear as a result of the new areas of

scholarship. For example, in the 18" century the histories of children's literature celebrated the

beginning of children's literature as we know it today as the arrival of commercial publishing

for children, where the idea of selling different printed works for children began to be used in

the 18" century. (Kimberley Reynolds 2011:17)

The whole matter was a series of events that had been happening in partnership with teachers,
parents, adults and the young in order to finish up by creating interesting works for the children.
1.3.3. Children’s Literature in the 18™"Century:

Researchers have discovered in the last decade of the Twentieth century that Jane Johnson while

she was teaching her children how to read using handmade materials that she created in 1740s,
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such as cards, toys, mobiles and personalized books, that she created for her children,
which points to the fact that children's literature was practiced traditionally at home. A study
which was conducted after the discovery of Jane's materials showed that commercial publishers
did not invent new methods of writing for children but they were adjusting existing practices,
which may lead to the assumption that popular figures in the domain of printer-publishers such
as John Newbery (1713-67), Mary Cooper (d.1761), John Harris (1756-1846) and others were
reproducing the relationship between homemade materials for the purpose of learning to read
and a caring person who reads to children and teaches them, and replacing their printed versions
of those materials with those that are made at home.(Kimberley Reynolds 2011: 11)
Printer-publishers intended to produce reading works such as books, short stories etc. for the
purpose of selling them, which means that they attracted and cared for adults who buy their
reading products and printed materials even more than the children themselves. Early
works involved the relationship between adults and children, for instance Jane Janeway's ‘a
token for children' where she advises the children to love and praise their parents, and so for
the parents to care and save their children. Adults involved in producing printed works for
children have developed the design of their printed materials such as focusing on the size and
make it smaller, adding the word 'little' to the titles, using colored end papers, illustrations,
pictures etc. in order to make it specifically for children. These features made the access easier
for children to identify books that were especially produced for them. (Ibid: 12)

The change of childhood ideas was followed with the change of children's needs in the modern
view. But there is an evidence which shows that many young readers were attracted to early
produced materials even after a long time they appeared such as John Bunyan's the Pilgrim's
Progress (1678) which was repackaged for children and loved by young readers. The
philosophical the commercial and the pedagogic features that built publishing for children in
18™ century were included under the shade of the Enlightenment, with its scientific perspective,
commitment to reason and progress. In antiquity, writing and producing materials for children
was considered as a teaching tool in education to make them good citizens and learning them
to read. Children’s literature has always warned from false beliefs and failure in order to create
a good quality of education. It tended to teach values and principles of reasoning and injustices
such as slavery. Texts that were produced in the 18" century for young reader tended to be free

from the religious matters such as sins which were included in the 17" century works. The

second half of the 18" century was known as ‘the golden age’ of children’s literature because

many literary works and artistic features appeared in this period.(lbid: 14)




In the 19" century, children’s literature became commercially beneficial area for many
publishers such as the society for promoting Christian knowledge (1698) and the religious tract
society (1799), these to publishers and more have battled using resembling narrative styles and
strategies, young characters, plots from reality and heroic illustrations for the purpose of
keeping their religious associations. In the end of the 19 century publishers have overcome
those religious works that were influencing children and replaced them with different genres
such as fantasy, adventure, fairy tales, school stories etc. and also picture books and periodicals.
The business of publishing for children became commercially successful in 1899. Much of
Henry James’s productions were for high quality and fine literature, however, he felt that his
works and efforts were put aside by the marketplace that didn’t distinguish between high quality
writings and those that were enjoyed by other readers who considered them as irreflective and

uncritical, especially children and women. And also, by the end of the 19" century publishers

of marketplace started distinguishing between the readers and divided them into categories and
gave them importance according to their ages, classes, genders and interests.(Kimberley
Reynolds - Children's Literature: A Very Short Introduction.p20)

Henry James complained about the lack of literary works that are addressed specifically for
girls unlike the boys, both of them used to share the same books and stories. But writing for
girls has developed in the 19" century. For instance, John Newbery’s A LITTLE PRETTY
POCKET-BOOK (1744) which targeted both genders at the same time, LITTLE MASTER
TOMMY for boys and PRETTY MISS POLLY for girls, all in one book. There were also
generic differences: adventure books and stories were addressed to boys and family stories to
girls. Even though girls’ stories lacked exotic features, battles and exciting tales of discovery
that were involved in boys’ stories; Yet, many female characters that were created appeared
and attracted many followers. (ibid)

North American writers were great at producing books engaging female characters. For
example, the Swiss author Johanna Spyri’s Heidi (1880-1, translated 1884), Louisa May
Alcott’s Jo March (Little Women, 1868) etc.

1.3.4. Twentieth Century Developments

The series of female characters that emerged in the early 1900s is associated with the cultural
romance along with the idea of childhood which characterized the shift of the 20" century and
reached its climax in J.M Barrie’s peter pan or the boy who wouldn’t grow up. where the
original play first performed in 1904. A huge importance was given to childhood through the
discourses of modernism and the symbolic power that is associated to children in the postwar

period when they represented hope for the future after the two world wars and the entry into an
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atomic era. In 1989 the United Nations convention on the rights of the child have supported

children’s rights to have their needs to survive and grow up safe and protected. In the first half

of the 20" century, Anglo-American children’s literature was dominated by a very particular

view of childhood.

In the middle decades of the 20" century, nostalgia was no longer a dominant refrain in writing
for children and this is because childhood itself was being prolonged. The leaving school age
was raised in the US and the UK which means that more children relied financially on their
parents for longer; as a result teen culture was born. The very first books that were written
specifically for children started to appear in the US and then in the UK like S.E. Hinton’s The
Outsiders (1967) where he rejects the carefree type of youth and in line with influential studies
such as Erik Erikson’s childhood and society (1950) where he focused on the problems of the
young and their struggle to become independent.

Children’s literature including films, plays television and other sources of entertainment, started
to provide ideas and experiences that were previously considered as outside the context of
childhood which made some people claim that childhood is disappearing because of lack of
experience, in fact it was not disappearing but being challenged because in mid-20" century
children’s literature was represented by white, middle-class and happy families.

From first readers and fairy tales to young adult fiction, pages of children’s books, magazines,
and comics were filled with young people from different backgrounds, nationalities, ethnicities
and sexualities. John Rowe Townsend’s Gumble’s Yard (1961) where he shows abandoned,
working-class children who live in very hard conditions trying to empower themselves and
avoid being taken care of.

Writers for children started to include a variety of genres such as tragedy and comedy, realism
and fantasy in order to defy many topical issues, like Anne Fine’s Bill’s New Frock (1989)
where The young schoolboy Bill Simpson wakes up in the morning and figures out that he has
turned into a girl who wears pinky clothes, it is funny but in the same time provides response
to equality between genders. Also Falling (1995, translated to english1997) by the Belgian
writer Anne Provoost, where she reveals the relationship between the betrayal of Jews to Nazis
in the Holocaust and the rise of the right-wing groups in a town in France.

In this time, writing for children reflects different periods of childhood and many teenage
experiences from different types of families. Making children’s literature representative is
not complete, because even in the countries that provide developed publishing industries, they

have many groups that are under- represented. For instance, in North America there is a small
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body of children’s literature about indigenous peoples, which explain that their understanding
of telling stories is different from typical dominant culture that editors may not recognize
indigenous writers’ stories as stories when they provide them for publication, if an indigene
story is published, the series of changes that may occur to this story in the process from editing
to illustration may modify the original one that is no longer valid in that culture.

The members of the dominant culture in any country will be the main guardians -writers,
publishers, educators, librarians and parents of children’s literature and what they select to offer
will be influenced by their own understanding, backgrounds and inspirations for literature and
childhood. The history of children’s literature would never be complete without the discussion
of the ways that writers and publishers have engaged with the new ways and styles of
storytelling and writing texts for children.

1.3.5. Contemporary Children’s Narratives

The most important aspect in the history of children’s literature is how did the writers,
illustrators and publishers provide regularly new ways of producing children’s literature in a
very cheap and attractive way, starting from the time when illustrations used to be colored by
hand to today’s beautifully illustrated books, the aim of children’s publishers is to produce a
fully colored, attractive and inexpensively book. Meaning that children’s literature has
experimented new technologies of printing and innovations in paper engineering for the purpose
of creating novelty books like harlequinade’s pop-ups and other books with movable parts. The
dividing line between books, games, toys is fine actually. This change had an impact on the day
of telling stories, this impact was seen in the series of “‘choose your own adventure stories” that
were popular in 1980s. These simple books offered readers different plotlines and outcomes
through a combination of chance and strategy. (Kimberley Reynolds 2011: 23)

Since new media emerged, it has influenced the form, formats and the narrative techniques of

writing for children, the stories of children have been inspired to the extent were they were

Adapted for film and television, read on the radio, recorded on vinyl and more.

Children’s literature has been written by adults specifically for children and unlike other forms
of writing, it is defined by its audience more than anything else like genre, style, the writer etc.
Children are the essential part of children’s literature they have always been story producers,
jokes, riddles, plays, poems and more.

The way adult writers address child readers is similar to the way adults speak to children and
also affects tone of voice, lexis, register and the details that are contained in explanations and
descriptions. There are three modes that are used in writing for children, the first mode is double

address in which narrators move from between addressing child readers and adults assumed to

12




be reading with them or monitoring the reading process. The second mode is single address
which addresses child readers exclusively while the third mode which is the dual address that
addresses both the child and the reader at the same which results a satisfying reading experience
for both of them. Wall’s category of address Helps determining how far a book assumes a child
readership and also tracking the relationship between adult and child in Texts through the time.
Early writing for children used double address including specific sections for adults. And from
the 20" century till now, single address has dominated writing for children who read books
independently. Picture books tend to employ dual or double address, while dual address is a
defining feature of crossover writing.

Address is not the only difference between writing for children and writing for adults. In a
comparison between the two types of writing, Myles McDowell concludes that:

“Children's books are usually shorter, they tend to favor an active rather than a passive
treatment, with dialogue and incident rather than description and introspection; Child
protagonists are the rule; conventions are much used; the story develops within a clear-
cut moral schematism... children's books tend to be optimistic rather than depressive;
language is child-oriented; plots are of a distinctive order; probability is often
discarded; and one could go on endlessly talking of magic, fantasy, simplicity, and
adventure.” (ibid: 26)

The Danish scholar Torben Weinreich has provided evidence supporting McDowell’s
summary, who demonstrates that the process of adapting adult texts for children aims to make
them shorter, simpler and often contains illustrations. In the first chapter of Perry Nodelman’s
detailed analysis of children’s literature The Hidden Adult: Defining children’s literature he

concludes that it is important to distinguish between simple and simplistic writing. (Ibidem)

Until the late 20" century, there was an agreement which lists that children’s books would not

contain sex, violence, bad language or any unacceptable behavior that would influence children
and childhood negatively, writing for children is an important part of socializing and it should
set good examples, morals and positive manners. However, as ideas about childhood have
changed; thoughts and agreements that support implanting those good and positive morals have
broken down. As a result, there are now many books and texts that include sex, swearing and

violence. Now the label ‘children’s literature’ is becoming increasingly problematic. (1bid: 27)




Child, childhood and children, these terms are usually used to define children’s literature but
there is no a fixed version of those terms that truly represent children or children’s literature.
Because children’s literature is produced by adults, they do that according to their expectations
on how childhood should be like so they choose what they want from the child to learn or
believe and they add it to the books and narratives. Many literary productions that are addressed
to children nowadays contain evil and savage characters that leave a bad influence on children
and this is resulting from the change of time, childhood and the different backgrounds that
children and adults come from. In addition to that, many characteristics have emerged and
dominated writing for children that helped in changing the basics of children’s literature such
as involving religion, sex, violence and subject which can only be understood and read by
adults.(Ibid: 29)

I.4. Children's Literature in the Arab World

Despite the existence of rich tales in the Arabian Nights such as the stories of Aladdin, Sinbad
and Ali Baba that were not meant for children in the first place, there was almost no special
literature for children or any writing that specifically addresses them in the Arab world.
European children know those stories as much as they know other stories like Cinderella,
Hansel and Gretel, Snow White... etc, because the manuscripts of these Arabian stories were
brought to Europe in the eighteenth century by travelers from Middle East.

Children’s literature in the Arab world did not see the light until the late nineteenth

century thanks to the industrial revolution that touched the Arab world in the first place, that was

followed by the creation and establishment of public educational institutions. Schools

have played an essential role directing children’s thoughts and ideas according to their needs.

There are other reasons behind the late emergence of children’s literature in the Arab world,
Arab children were neither given so much importance nor considered as a target
audience; despite the fact that the Arab culture is rich and abounds with stories about heroes
and characters such as El-Shater Hassan, Goha, Abu Zaid Al Hilali, Antar and El Khalifa to
name but a few. Another fact is that book publishers at that time were used to bring translated

stories from the European tradition; which were eventually deemed exotic by Arab children.

In the late nineteenth century, interests of writing for children in the Arab world emerged in
Egypt and after a while in Lebanon. Othman Jalal (1828-1898) is one of the first writers for
children; he wrote fables in the manner of Aesop and the French writer la Fontaine. Also, the

poet Shawki (1889-1932) have published fables, songs and also poems for children, but the big
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start was made by the Egyptian Kamel Kilani (1897-1959) who was the first specialized
writer in producing children’s literature in Arabic. Among the writers who contributed to the
modernization of Arabic children’ stories were Al Ourian, Al Barkuki and Al Abrashi, Al
Tawab was known for his religious stories and also Ahmad Naguib who won a national award
in children’s literature for his contributions and publishing of many books for children such
as the adventures of Al Shatter Hassan and tales for the new generation. Naguib is considered
as one of the most popular story writers nowadays.

Children's literature in the Arab world is impregnated with morality, didacticism and many
other ideological aspects. In the past, Arab children used to memorize and learn Quran and
Arabic grammar in the Quranic schools, but after the great changes in the educational system
in the western world following the industrial revolution, Arab countries were influenced by the
west through their contact with Europeans during the colonization which led them
to establishing an educational system and replacing the Quranic schools with public schools.
1.4.1. Translating Children’s Literature from and into Arabic:

The translator is a reader in the first place, he/she reads the original text and then rewrites it in
the target text language according to his/her experience in the field of translation, during this
process, the translator is subjected to the authority and influence of the publisher, the editor and
should therefore meet and come up to the expectations of the target audience and also the
literary system in the target culture. Translating for children is a very sensitive work because

every translated or written product that addresses them will automatically influence their

thoughts, ideas, and personalities.

According to the article of Sabeur Mdallel entitled “Translating Children’s Literature in the
Arab World: The State of the Art, he states that “In short, the translator is part of a certain
dialogics without which words are void of meaning. These constraints tend to be even more
binding when the source and target languages belong to two different semiospheres and two
different cultural entities whose relation has not always been friendly. It has at moments been
antagonistic, like during the Crusades, the colonialising period of the West, which started in the
late nineteenth century and included most of the Arab and Islamic countries, or the current
Middle East war and all its repercussions. All these factors make that any translation of Western
children’s literature into Arabic will be carefully thought of before being undertaken, if itis
not categorically rejected.”(Mdallel 2003: 302)

1.4.1.1. Translating Children’s Literature from Arabic to European Languages:

The Arabian Nights or The Thousand and One Nights are the most common Arab stories in the

world for the simple reason that this work was translated into many different languages, some
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of the translations of these stories were translated directly from the original Arabic
version; while some other stories were translated from the first French translation by Antoine
Galland (1646-1715) which appeared in twelve volumes 1704-1717.

Three years before Galland’s translation, Francois de la Croix published his first translation of
the Sinbad tales in 1701 and affirmed in the introduction that the Arabian nights are originally
Persian which created doubts about the origins of those stories. The original text that Francois
de La Croix used in his translation was given to him by a dervish who also translated it from
Indian; later on these ideas were negated by the Austrian orientalist Joseph van Hammer and
the translator of the Arabic version of The Thousand and One Nights Richard Burton. Both of
them affirmed that the allegations of Frangois de La Croix lacked any historical or scientific
evidence which made it invalid. Fandrich asserted that when de La Croix was translating the
thousand and one nights, he was aiming for recognition from western audiences by reproducing
stories about the east that fitted the literary taste of the target audience of that time, where

the stories met with the western image of the wonderful east, the translations of de La Croix

and Galland are responsible for the clichéd images about the east. (Mdallel 2003:302).

The Arabian nights are a collection of stories told by Scheherazade to the king Shahryar who
was deceived by his wife and swore to marry a new woman every single day and kill her by
dawn, until he married Scheherazade who decided to tell stories to Shahryar and save herself
and the other women of the kingdom by leaving the story of each night unfinished, which made
him obliged to let her alive so he can hear the end of the story. And after a thousand and one
nights, when all the stories were finished Shahryar fell in love with Scheherazade and decided
to keep her life.

Sinbad, Alibaba and Aladdin are some characters of the thousand and one nights tales and they
are as well-known as the ones in the stories of H.C Anderson and the Grimm Brothers to the
children all over the world.

The book of the Arabian Nights is rarely published in its integrity nowadays, yet some stories
that attract western audiences are selected and published like the ones that were reproduced by
the Walt Disney cartoons.

The tales of the Arabian nights became a part of the western literary tradition to the extent that
the French writer Théophile Gautier had them written into parody, La Mille et Deuxiéme Nuit
that was published at the end of the first half of the nineteenth century (Marzouki 2001: 115).
Though the influence of the Arabian nights on German writers has been the greatest, like

Christoph Martin Wieland, Gotthold Ephraim Lessing and Johann Wolfgang von Goethe.




1.4.1.2 Translating Children’s Literature from Russian & Chinese to Arabic:

As mentioned earlier, children’s literature in the Arab world is impregnated with morality and
didacticism. And Arabs were influenced by the west because of the colonization which made
them translate many different types of literary works such as Lewis Carroll’s Alice’s
Adventures in Wonderland, Charles Perrault’s Cinderella, Rudyard Kipling’s The Jungle
Book, and most of Andersen’s stories, some of Gianni Rodari’s tales, Mark Twain’s Tom
Sawyer, Tove Jansson’s Moomin tales, all The Grimm bothers’ stories, some of Edith Nesbit’s
tales and many other books that are considered as international children’s classics.

Russian and Chinese literature also was translated into Arabic but the translation from those
languages decreased especially between (1995-1999) because according to Mdallel who
pointed out in his article “Translating Children’s Literature in the Arab World: The State of the
Art" to the fact that “This might be partly explained by the fact that after the collapse of the
Soviet Union, governmental interest in communist propaganda faded away.”(Mdallel 2003:
304).

The majority of the literary works that were translated for children into Arabic from other
languages are about the different genres of fairy tales, adventures, fables and famous
international children’s classics. Those types of stories that teach good lessons and behaviours
about morality and good intentions which show no threat for young readers’ beliefs and
principals.

Modern children’s literature in the west is seldom translated into Arabic because children’s
literature in the United States no longer deals with good and evil or fairy tales, the main
concerns and the popular topics in modern children’s literature are: drug addiction, sex, juvenile
pregnancy and more. That is why such works are shunned by Arab translators to translate into
Arabic not because they do not exist in Arab countries but because publishing houses have the
power to decide what can be published or refused according to the morals and the ideological
concerns applied in the Arab and Islamic culture. Also because they believe that children should
be spared from such problems. Carnivalesque literature in which the teacher is mocked like in
Morris Gleitzman’s Sticky Beak (1993) (see Pinsent 1997: 31-32) cannot be translated into
Arabic because it distorts the image of the teacher which is considered immoral in the Arab
culture. It also seems that there is a general tendency that is not specific to Arab cultures which

is to overestimate the power of books on children. For instance, in Sweden sex education is

taught in nursery school and topics like homosexuality are tackled in the magazine of

Kamratposten which is read by elementary school children. Magazines like this would never be

published in the Arab community because it is against the morals of Arab and the Islamic
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culture. Also, books publishing taboo topics such as homosexuality like Aidan
Chamber’s (Dance on my Grave) or Lesléa Norman’s (Heather Has Two Mommies) would
never be translated and published in the Arab world.

As a conclusion, children’s literature in the Arab world is impregnated with the good values
and morals that prevail the Arab and the Islamic culture. Literature is very important to children
because it plays an essential role in cultivating them and building their personality, therefore,
translated children’s literature is governed by the same rules and principles that govern writing
for them in order to be published by publishing houses. Children are as clear as a white paper
so what they read, watch or learn will definitely influence them negatively or positively.

Avrab translators find many difficulties when translation children’s literature to Arab audience.
Translating a story from western or European literature that addresses children into Arabic is
challenging to translators, because Arab culture has a set of principles and morals that are
governed by Islam.

Children’s literature in Western cultures is filled with bad behaviours, cursing, mocking and
subjects that are considered as taboos in Arabic culture such as (sex, juvenile pregnancy, drugs
and so on...). And translating such works to Arabic young audience with keeping the same
image and concept of the text is difficult because it somehow causes loss of meaning and effect,
for that reason Arab translators do their best to at least make the translation close to the original
text.

I.5. Food in Children’s Literature:

Food is indispensable in our life; no one can live without this biological need. Nations are
competing every day in this domain so that it became an industry. It is considered as one of the

most important features of a culture or a civilization. David Belasco an American theatrical

producer, impresario, director and playwright affirmed that: « Food is important. In fact,

nothing is more basic. Food is the first of the essentials of life, our biggest industry, our biggest
export, and our most frequently indulged pleasure. Food means creativity and diversity. As a
species, humans are omnivores; we have tried to eat virtually everything on the globe, and our
ability to turn a remarkable array of raw substances into cooked dishes, meals, and feasts is
evidence of astounding  versatility, adaptability, and aesthetic  ingenuity.
(Keeling& Pollard 2012: 5).

The importance of food is not only related to our daily life but also to many other domains
among them «Literature ». We cannot imagine reading a book or a literary work which doesn’t
contain any food item. This industry allowed us to find in markets cookbooks and journals

concerning food and cooking. Some of the most important literary and cultural theorists
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have addressed food and literature. In his book entitled Mythologies, Roland Barthes, French
literary theorist, essayist, philosopher, critic, and semiotician, pursued semiotic analyses of food
in a chapter on « Wine and Milk », « Steak and Chips », and « Ornamental Cookery ». Barthes
used his article « Toward a Psychosociology of Contemporary Food Consumption » to develop
a general semiotic theory of food and culture.

“For what is food? It is not only a collection of products that can be used for statistical or
nutritional studies. It is also, and at the same time, a system of communication, a body of
images, a protocol of usages, situations, and behaviour.” (Roland Barthes 2008: 29)

Food is fundamental too in children’s literature because it is important to them as it is important
to adults. Wendy Katz Professor of Art History at the university of Nebraska-Lincoln thinks
that to understand the relationship between children and food is to understand the world of the
young. Katz illustrated her point with brief analyses of a number of texts: Alice in wonderland;
The Wind in The Willows; The Lion, The Witch. (Wendy Katz 1980: 192)

Katz identifies a wide range of themes that are applied to particular texts: civilisation,
community, identity, emotional stability, meals and food events, empowerment. Her article
represents short point of views about the thematic ideas that can be developed within the new
context of food studies. She used food as a tool for social analysis to define the child’s world.
In J.Ellen Gainor's 1992 article “the slow eater tiny bite taker": an eating disorder in McDonald’s
Mrs piggle wiggle”-the researcher offers a single work study where the main focus is on male
anorexia: the issues of control, identity and social integration, she sheds light on the character
of Allen a boy who alarms his mother by eating less and slowly. Gainor used the table of
manners as a therapy where society and child define their relationship towards one another
throughout eating and the way of food consumption. In this story, the analysis of Gainor shows
that food is considered as a mean of understanding character and redefining social relations.
The table is the centre of socialization where Allen isolates himself and Mrs Piggle Wiggle uses
the same table, and gable setting to normalize his behaviour and reintegrate him into society.
Gainor's essay tends to widen the scope of literary inquiry within food itself to the connection
of ways of consumption.

Carolyn Daniel, a teacher of children’s literature in Monah University a comprehensive study

of food in children’s literature. In her book (Voracious Children: Who Eats

Whom) she studied a vast number of children’s texts chiefly from the Anglo-Australian

tradition. In her study she-carried out extensive research into children’s literature and food.

She cited most known authors in the field of food studies: Julia Kristeva, Roland Barthes, Mary




Douglas, Norbert llias, Peter Farb, Sidney Mintz, Pierre Bourdieu, and Margaret Visser. She

also thinks that food in children’s literature is a means to socialization:

“As far as adult culture is concerned, children must internalize very precise rules about
how to maintain a « clean and proper » body, what to relegate to abjection, and how to
perform properly in social situations. Children must also learn all sorts of rules about
food and eating. Most important- they must know who eats whom Food events to teach
children how to be human.”(Keeling& Pollard 2012: 12).

Most of the authors this field agree that food is considered as a socializing process in children’s
literature. Children learn a lot through these works and especially about how to behave, or how

to act.

Conclusion:
Writers pay a huge attention on children as an important audience after all those developments
that happened in children’s literature what made Arab translators carry the total responsibility

when translating those literary productions. Because Arab audience in very conservative about

western literary works and especially those that address children because such works are not

appropriate for them for the reason that they implant bad behaviors and morals that are not
acceptable in our community.

Among many other reasons, food which is essential in our life is one of the important things
that differ from country to another. Some food types like pork meat, wine, bacon ect. Can be
eaten in a specific country can be completely inacceptable in another one or can be difficult to
be reproduced when translating them that is why translators uses different procedures in order

to deliver the message from SL to TL faithfully.




Chapter Il

Culture specific items




Introduction

In many cases the translator cannot find the right equivalent to the ST, sometimes the text itself
is untranslatable due to many reasons and factors. In fact, there a many problems that may make
the translator either fail in his translation (untranslatability) or make wrong choices which lead
to the same result, failure.

That is why we will discuss some those problems on this chapter. Starting with on the definition
of culture specific references that make the translator in front of a big problem, then we will
provide classifications of those elements. And finally, in this chapter we will discuss some

translation procedures that the translator may use while translating.

11.1.0n the definition of culture specific items

The translation of children’s literature into Arabic has seen a shortage of research and
productivity because the field of study is relatively recent. Interests in the translation of
children’s literature have developed in 1970 with the third symposium of the International
Research Society for Children's Literature (IRSCL) in 1976 which is considered as an important
and significant date in the foundation of this academic field of research (Lathey 2006:1), and
was the first and the only conference for the translation and the international exchange of
children’s literature for many years. Austrian scholar Richard Bamberger claimed at the
symposium” that the role of translation had” hardly been touched upon...in spite of the fact that

translations, as a rule, are of even greater importance in children’s than in adult literature”

(1978:19). He supported his idea of the primacy of translations for children by mentioning some

of the universal classics like Pinocchio, Grimm’s tales, Pippi long stocking, or Alice in the
wonderland. Bamberger argued that children are not interested of books and tales because they
are translations as it is for adults, but get attracted to them because of the narratives and the
genre of the books like “adventure story, fantasies and so on, just as if the books were originally

written in their own language” (Bamberger,1978:19).

The list of international classics that Bamberger provided highlights the dominance of the North
European texts that has been interrogated by O’sullivan (2005)
Bamberger has another point concerning children’s unawareness of the foreign, it is when the

quality of the unfamiliar attracts and catches the attention of young readers. However, the




emphasis of Bamberger was on the differences between the reception of translations for
children and adults which provided overdue impetus for further research.
Scholars in the field of translations studies took a long time to examine the challenges of

translating for children.

11.2.The classification of culture specific items

Culture is defined as those specific elements or style of life that belong to a group of people or
community that uses a given language as a means of expression and communication, Peter
Newmark distinguishes three types of words in language; cultural, universal and personal.
When it comes to translating universal language there is no problem generally because it is easy
to understand by any one, but when it comes to cultural words translation will face some
difficulties or problems only if there was a cultural overlap between the source and the target
language. He pointed out that universal words cover the universal function, and not the cultural
description of the referent. Also, when we use a personal language it will be even harder because
it is not social «idiolect » which will lead to translation problems.

In a given language, we may distinguish many cultures and even sub-cultures, Dialect words
are not cultural anymore if they became universal. Generally, if there is a cultural focus there
must exist a translation problem due to the cultural gap between the source and the target
language. Newmark doesn’t consider language as a component of culture because of it was so,

translation would be impossible. Most cultural words are easy to be known, they are associated

with a particular language and cannot be literally translated. Some cultural customs can be

described in plane language because literal translation may distort their meaning but we can

add appropriate descriptive- functional equivalent.

In order to translate foreign cultural words in a narrow sense Nida categorised them according
to their gender: ecology, material culture, social culture- work and leisure, organisations,
customs, activities, procedures, concepts and gestures and habits.

Translators should take into account some general considerations when translating cultural
terms. The most important consideration is to recognise the cultural achievements that are
referred to in the source language text, and should have complete respect to all the countries
and their cultures in the world.

We findTwo types of translation procedures that are commonly used in translating cultural
terms; Transference, which gives a local touch to literary text and enables the reader to identify
the referent (name or concept) in other texts with no difficulty. It focuses on the culture and
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excludes the message it is also brief and concise; some say that it is not a procedure because it
does not communicate. And Componential analysis, this procedure is based on components that
are common in both source and target languages; it emphasises on the message and excludes
the culture with adding an extra distinguishing component to the term.

In the end, the translator should take into consideration the cultural specialist and the linguistic
level of the reader when translating cultural terms that are less context-bound than the ordinary
language.

11.2.1. Ecology:

According to Newmark, ecology contains plants, animals, mountains, plains and so on. Here
are some examples translated from English into Arabic and vice versa that explain this
category:

The Arabian animal “<il” s translated into “fennec”, also “J«al” is translated into “camel”,
and “raccoon” is translated into “0sS),” and the list is long.

\’?

And in plants, we have “artichoke” is translated into “Ssé =), also “0lse J is translated

into “saffron”, and “cumin” translated to “0)s<S”.

In mountains, we have “the Alpes” which is translated to “<2¥! Jua”, also “The Atlas” is

translated to “dbY) Jus”,

11.2.2. Material culture:

This category is divided into 4 subcategories: food, clothes, houses and towns and transports
A) food: in food we have plenty of culture specific words and we mention from them:

The word “u<S8” is translated into “couscous”, also “lemon” which is translated to “o s« and
“kebab” is translated to “<LS” and “kofta” is translated to “41S”¢ also the word “falafel”
translated to “J3>&”and "pizza” translated to I i,

b) cloths: there are many names of clothes that we find only in specific cultures such as:

The word” =& which is translated to “kaftan”, also “kimono” is translated to” sis<”, and
“kilt” is translated to “Auailiuy) 5, yull”,

c) houses and towns: there are many words that represent a special type of houses in specific

cultures like “castle” which is translated to “ =<8, and “igloo” is translated to “suls <, also in
towns a town located in England called pity me” translated to “4ux o i also the town "little
snoring” translated to * & sie Jil dae ”,

d) Transport: many words that refer to transport means in some cultures such as:




The word "lift” in British English is translated to”:=<=<” ¢ also, the word "helicopter” is

translated to “_%sSila” and "tram” translated to”s) 5.

11.2.3. social culture (work and leisure):

Work and leisure words represent a large part in a given culture because they are commonly
used in daily life. For example:

The word “imam” 1is translated to “sW” ¢ also “pound” translated to “Jdb)”
and “chocolatier” translated to “aly/Jale ikY¥ 527 And in leisure we have many games and
activities that are popular only in some cultures such as in Europe “cricket” translated to
“cuSy I also “polo” translated to sl sl 4l

11.2.4. Organisations, customs, activities, procedures, concepts:

a) Political and administrative: we have many culture specific terms in this category such as:
“Alexander the Great” translated to “_S¥) )aSu¥1¢ also “Kremlin™ translated to « (bl adll

3 and “the corridors of power” translated to “4halull 43 5 ;7 also “parliament” translated to

“AaY) Gulae/cnidll Gulas”,

b) Religious: we find plenty of culture specific words in this type and we mention:

“3 Aty 83U which is translated to “Istikhara prayer”, also “Quran” translated to “o_al\” and
“Hijab” translated to “—laall” also “Kaaba” translated to “4=<1”” and the word “baptism” that is
translated to “4u gaxall”,

c) Artistic: art is one of the most important culture components, for example:

We have “sludwsdl” which is translated to “mosaic” and “21” translated to “Oud” also” Rebab”
translated to “<L_)1” also the word “rock” translated to “<l5_11”,

d) Historical: history is the depart of the culture which has a big role in developing and creating
culture, for example: “J84” is translated to “hercules”, also “The Golden Age” translated to

“ pazll oad”and “4adal” translated to “khalifah”.

11.2.5. Gestures and habits:

These two elements are a part of the culture two, because many countries have some gestures
and habits that refer to something which only known and used in the same culture. For example:
“he nodded his head” translated to “ ¥ e @85 5 also in sub-Saharan African cultures

spitting or exchanging saliva is considered as blessing each other, “the head of the tribe spitted




on people” can be translated to “o<tll 4S jle 4Ludll ae 5 28 also in Arab culture kissing parents’

hands is considered as showing theme special love and feeling grateful having them around for

example “4l s sx (n¥) J&” translated to “the son kissed his parents”.

11.3. Translation procedures for rendering culture specific items:

In order to discuss the treatment of culture specific items, we chose an article based on the
seminal work of Eirleys E. Davies. A university professor and scholar from King Fahd School
of Translation (Tangier, Morocco). Where she focuses in her study entitled “A Goblin or a dirty
Nose? The Treatment of Culture-Specific References in Translations of Harry Potter books” on
the treatment of CSls in the translations of Harry Potter and the philosopher's stone, where she
examines the procedures applied by the French and German translators who translated the novel

and classifies translation procedures under 7 headings:

11.3.1. Preservation

Is when no close equivalent can be found in the target language so the translator maintains the
source text term in the translation, this is what Aixeld (1996) calls “repetition”, Newmark
(1988) “transference” and Hervey and Heggins (1992) “cultural borrowing”. In this procedure,
elements of one language shift from into another and may be integrated into the host language
over time.

For example, Ménard preserves the terms pub and porridge in his translations of (1) and (2):
(1) It was a tiny, grubby-looking pub. (HPPS: 53)

(2) His face went from red to green faster than a set of traffic lights. And it didn’t stop there.
Within seconds it was the greyish white of old porridge. (HPPS: 30-31)

(3) C’¢était un pub minuscule et miteux. (HPES:72)

(4) Son teint passa alors du rouge au vert plus vite qu'un feu de signalisation. Et
il n’en resta pas la. En quelques secondes, il était devenu d’un gris péle de vieux porridge.
(HPES: 40)

These two items would be familiar to many French readers because they are borrowings from
English and they can be found in monolingual dictionaries, but this does not mean that French
children will understand them. And using these items without any additional explanation will
lead to what Honig and Kussmaul (1982) call underdifferentiation.

Both references to the items pub and porridge can be ambiguous to the French readers, but
providing additional explanation along with the items will make it easy to understand.
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11.3.2. Addition

In this operation, the original cultural reference is kept and a supplement is added to the target
text by the translator. The additional information can be added between brackets, in footnotes,
endnotes or incorporated in the target text as a part of the passage.

For instance, to convey the concept of prefects in the British school system, for example, he
uses the French cognate word préfet and then inserts the following exchange:

- Préfet ? Qu’est-ce que c’est que ¢a ? demanda Harry.- C’est un éleve chargé de maintenir la
discipline, répondit Ron. Une sorte de pion.. Tu ne savais pas ¢ca ? - Je ne suis pas
beaucoup sorti de chez moi, confessa Harry. (HPES:103) [‘A prefect? What’s that?’ asked
Harry. ‘It’s a pupil whose job is to keep order’, replied Ron. ‘A kind of “pion” (member of staff
at a French school whose role is to keep order). Didn’t you know that?” ‘I haven’t been around
much’, confessed Harry.|

Translator are somehow obliged to provide sort of explanation of the source item in order to be
defined and easy to be understood in the target text.

11.3.3. Omission

Is a translation procedure where the translator omits a CSI problematic without letting any trace
of it in his translation. He can do so for many reasons among them when he can’t find any
correct way to convey the original meaning or message, sometimes the translator can paraphrase
or provide an equivalent but he chose to omit something because of the effort that may be
required, and sometimes paraphrasing or explaining something in the translation may give it a

prominence that the ST doesn’t give so that the original emphasis will be distort.

As an example of omission, Ménard omitted the word Yorkshire pudding which is specific to
British food:

(1) The dishes in front of him were now piled with food. He had never seen so many
things he liked to eat on one table: roast beef, roast chicken, pork chops and lamb chops,
sausages, bacon and steak, boiled potatoes, roast potatoes, chips, Yorkshire pudding, peas,
carrot, gravy, ketchup and, for some strange reason, mint humbugs.

Whereas the translation into French was:

(2) Les nplats disposés sur la table débordaient de victuailles: roast-beef,
poulet, cbtelettes de porc et d’agneau, saucisses, lard, steaks, gratin, pommes de terre sautées,
frites, légumes divers, sauces onctueuses, ketchup et, il ne savait pour quelle raison, des

bonbons a la menthe.




Here we can notice that the description of the Christmas dinner is condensed in the French
version, and this can be seen in another example that the author mentioned:

(1) A hundred fat, roast turkey, mountains of roast and boiled potatoes, platter of fat
chipolatas, tureens of buttered peas, silver boats of thick, rich gravy and cranberry sauce....
While the French version was:

(2) Dindes roties, saucisses grillées, sauce onctueuse, confiture d’airelles
The reason behind the omission of some items in the French version is that some kinds of food
are not known in the French culture.

11.3.4. Globalization

Globalization or as Aixela calls universalization, it means the replacement of CSI with ones
that are more neutral or general, in the sense that they are accessible to audiences from a wider
range of cultural backgrounds. In the example of Ménard mentioned above he replaced the
name of many British foods with more generic labels with fewer cultural associations, so that
mint humbugs become bonbon a la menthe which actually means « mint sweets », also, gravy
become sauces onctueuses.....and many other examples.

This strategy focuses more on conveying the essential characteristics of the referent, and it
avoid what might be unfamiliar.

11.3.5. Localization

It is a strategy used to avoid loss of effect, the translator uses an opposite strategy, instead of
aiming for culture-free descriptions, he may use a reference that is known in the culture of the
target audience, using what Aixela calls « neutralization » or what is called localization which
is the opposite of globalization. In the novel of Harry Potter translators didn’t seek total

localization, but they used it for some individual CSls. If the elements associated with the target

culture were inserted into a frame centred in the source culture they may create inconsistency.

Holmes mentioned that « in practice, translators.... perform a series of pragmatic choices, here
retentive, there recreative, at this point historicizing or exoticizing, at that point modernizing or
naturalizing ». He links this to the translator’s aim of being fair to the original text and
producing acceptable target text. Ménard when translating Harry Potter, he sometimes replaced
British CSls with French ones. For instance, where the author mentioned popular British dish
which might be exotic or not appetizing to French children, he substitutes with a dish which is
appreciated by French children. As an example of that « At the school’s opening banquet, boiled

and roast potatoes » becomes in French « Gratin and pommes de terre sauté »




11.3.6. Transformation

It is the modification of CSls that seem to be beyond globalization or localization, that could
be seen as an alteration or distortion of the original. The distinction between this category and
some of the others is not clear. The translator should take in account many considerations when
it comes to modify the content of a text among them: the assessment of the target audience’s
flexibility, tolerance, and willingness to wrestle with possible obscurity. An obvious example
of that is the comparison between the British and French versions of the first Harry Potter book;
we can notice that the titles are totally different. The idea in the original title in the concept of
« the philosopher’s stone », to allow its possessor to change things into gold and to achieve
eternal life, was deleted in the French version, which gave banal descriptive title « Harry Potter
a I’Ecole des Souciers ». Only Ménard decided to substitute the title; the US edition is entitled
« Harry Potter and the Sorcerer’s Stone ». Such substitution may occur when the translator’s

choice is based on his intended audience’s taste, aptitudes, and capacities.

11.3.7. Creation

In this strategy the translator may create CSls not present in the original text. Aixela calls this
process « autonomous recreation » and he pointed out that it is very rare. We may find some
interesting examples about it in the proper nouns that are used in Harry Potter translations. It is
already suggested that alterations to proper nouns may occur when the original form seems too
alien or odd in the target culture, or when it is wanted to make the target version more
semantically transparent, in order to convey some descriptive meaning. Ménard replaced the

name of Mrs Norris with its English literary associations with a name that incorporates explicit

French descriptive epithet « Miss Teigne ». When combining this name with the English title

we see that the Englishness of the name is not entirely lost. Also, when the translators where
trying to make the name more meaningful to the target audience, they try to achieve an English-
sounding effect.

Conclusion

Culture specific items are a part of any given culture, and this is what distinguishes the
countries around the world. But translating those items seem to be difficult sometimes;
because cultures are different from each other and what is acceptable in one culture can be

totally inappropriate in another culture.




Translators use many different procedures and techniques in order to deliver the meaning or

the same message from culture to culture with faithfulness and respect to the values and

principles of each community.




Chapter I

The treatment of food items

in the Arabic translation of Harry Potter and the
philosopher’s stone




Introduction

This chapter is an attempt to treat, analyse, and interpret the collected data. We will provide a
brief summary of Harry Potter and the Philosopher’s Stone book, and then we will
start analyzing food items in the translated version of the novel comparing them with the
original text. We will conclude this practical part with the statistics and results that we have

reached.

Harry Potter and the Philosopher’s Stone

Harry Potter and the Philosopher’s Stone is a fantasy novel among the series of Harry Potter
which is written by the British author J. K. Rowling. This novel contains seventeen chapters,
and was first published in Great Britain in 1997. The novel has a simple plot, the aim of
preventing the Philosopher’s stone from falling into the wrong hands. The novel talks generally
about an orphan kid whose name is Harry who is left with his aunt Petunia, her husband Vernon,
and their son Dudley « The Dursleys ». They used to mistreat him, they have always considered
him as an outsider, and especially their abominable son Dudley who was very rude towards
Harry and never stops from annoying him. But despite this mistreatment he was never
physically abused.

The Dursleys did their best to prevent Harry from receiving Hagrid’s letter to join Hogwarts
school. The writer started introducing magic by degrees in the novel, she started with the letter
from Hogrwats which contains a rich mine of information about Harry’s life and
situation, followed by the appearance of Hagrid in the island. In this part of the novel the author
tried implicitly to send messages about racism, tolerance, education, and even family values.
Rowling created a secure environment where the rules of magic were clearly drawn up. She
created an appropriate magical place with all the equipments of a school of magic
with an original touch of magic, such as the sorting hat that decides which house should every
pupil go to, and the alive portraits that guard the entrance of each house.

After that the writer introduces Quidditch (a fantasy sport), this wizarding game involves Harry
and his friends throwing balls called “Quaffles" through an opposing team’s goals. It is a game
involving  athletic  skills and the players rely on their  magical
flying broomsticks for support, locomotion and movement. Harry’s ability of flying
on a broomstick made him the star of his team, se-that Professor McGonagall rewarded him

with a gift of suitably sporty broomstick.




Rowling succeeded on keeping the sinister link between Voldemort and Harry, she didn’t want
to make him successful in a very short time, she created his character with limited magical
skills.

Harry had two close friends in Hogwarts, Ron Weasley and Hermione Granger, but with time
he discovered that he had enemies too. Concerning his best friends, Rowling introduced two
familiar characters at the same time likeable and easy to identify with. Ron is given substance
by his successful brothers and his pure blood family, while Hermione was eager, clever, and
outspoken. The three of them made an attractive threesome. They did all their best to defeat
their enemies Malfoy and his two acolytes Crabbe and Goyle, they have even broken some rules
to defeat them, but their greater enemy was VVoldemort.

In this novel Rowling succeeded in creating and describing the characters and their names that
everything was well associated in the story.

Having regard to  the  translated  version, it was translated by
“Sahar Jaber Mahmoud” and was entitled ¢ s sas s <asaddll ™. The translation which we
have here between our hands is the 4Yedition, which was translated
and published in Arabic by Nahdet Misr Publishing Group (Cairo, Egypt) »&ill jas dag

&oslly delblls  We chose 27 examples of food items and their translations to analyse them,

these examples represent 1/3 of the food items that exist in the novel. The translator used
different procedures in order to translate the culture specific items, i.e. (preservation, addition,
omission, globalization, localization, transformation), the translated version is well adapted
to the culture and values of the Arab young readers (target culture audience), due to its huge
and phenomenal worldwide success both in English and in its various and multiple translations
around the world, and also due to its worldwide influence, we thought that it is important to
understand the processes of intercultural transfer between two incongruent
languages, i.e. (Arabic and English).

The translator’s information

Sahar Jabir Mahmud is a writer, translator and a member of the Egyptian writers union; she
translated more than 27 books in different fields among them 3 books from the series of Harry
Potter, Sahar also did theatre and performed in many plays such as takachir in 2012, I am Juliette
in 2014 and the book of dan brown world in 2015.




In this chapter we discussed the findings of the analysis of the book under study, and we

attempted to draw conclusions about the translation norms followed by the translator.

We chose 27 different examples of food items that existed in the original book of Harry Potter
and the philosopher’s stone along with their translation in the translated version. We are going
to mention each example in a passage which was quoted from the original book and the
translated version, provide definitions of the food item and then analyze the translation and
detect which procedure did the translator use in order to deliver the message from the SL to the
TL. What are the translation procedures followed by the translator in her rendition of the culture

specific items?

Analyzing food items in harry potter and the philosopher’s stone novel

Chapter Three, The Letters from No One.
1.” On Sunday morning, Uncle Vernon sat down at the breakfast table looking tired and rather

ill, but happy. ‘No post on Sundays,” he reminded them happily as he spread marmalade on
his newspapers” (HPPS: 35)

According to Oxford Learner’s Pocket Dictionary, the word marmalade means: a kind of jam
made from oranges. Which means that this word refers to the jam that is made only from
oranges.
The Arabic translation:

Al geaa)l Jibu 1 el Jasaall
g Y o) asdl) B de ST i godaall 8 Ui saile o (O3 ) pall Gl cnY) o gy lua”

(HPPS TT:36) "...53 )l (558 (sall die & i ¢ (2l

The word “marmalade” was translated to "2 > which means jam in Arabic.

The procedure that was used in this case is Globalization; the translator opted for this procedure
in order to make it easy for the target audience to understand. That is why she used a more
general word which conveys the same meaning than the specific one that does not exist in the

target language.

Chapter Two, The Vanishing Glass.

2. “Uncle Vernon entered the kitchen as Harry was turning over the bacon” (HPPS: 20)
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The word bacon according to the Oxford dictionary means meat from the back or sides of a pig
that has been cured, usually served in thin slices. It is usually eaten on breakfast with fried eggs.
The Arabic translation:

(HPPS TT:10) "pall s (s _a) IS Lais adl ) (055, ol i

Since there is no way of resorting to omission in this case because that would affect the meaning
and lead to the loss of context, the translator sticks to the procedure of Globalization in order
to replace the word ‘bacon’ which is considered as a culturally and religiously unacceptable
item, that is why the translator used a general and a close word to the original one which conveys

the same meaning.

In her rendition into Arabic of the word bacon, the translator used the word "aalli" (meat) in
order to avoid providing an item that could be unacceptable or inappropriate to the young
readers. The translator used the word meat which is a general word to achieve ideological
adaptation.

The term "bacon” was mentioned several times by the writer in the original book and was
translated differently by the translator:

Using the procedure of Globalization:

« Well, get amove on, | want you to look after the bacon. And don’t you dare let it burn, I want
everything perfect on Duddly’s birthday. » (HPPS: 20)
The Arabic translation:

il a3l U Jaadll
e e psls olhal gl a1 Y G5 iy 4S8 o ) L2l B A aalll iy, el b L))

(HPPS TT: 18).(s™)

Using the procedure of omission:
In this case, translator deleted a long sentence and not only the term bacon.
Chapter Two, The Vanishing Glass.
« Harry put the plates of egg and bacon on the table, which was difficult as there wasn’t much
room. Dudley, meanwhile, was counting his presents. » (HPPS: 21)

siiall zla ) ¢ ) Jaadl)
(HPPS TT:19)".slla any (o) 23"




Using the procedure of Globalization:

Chapter Two, The Vanishing Glass.

« Harry, who could see a huge Dudley tantrum coming on, began wolfing down his bacon as
fast as possible in case Dudley turned the table over. » (HPPS:21)

siital zla 31 ¢ Sl Jaadl)
(HPPS TT:19) (3l ((Aa2) caldy o) J8 dalada agily ¢ yuls | ddalall Cisign () ad)

The translator translated the word bacon by "4l=k" (his food) because it is more general than
the original word which is considered as culturally and religiously in the target culture and also
because in this situation, she wanted to avoid the repetition of the term “bacon” (mentioned
numerous times earlier).

Certain details were deemed unimportant by the translator, and she intentionally deleted or used
a generic term to avoid using the word bacon for ideological reasons. Some foods and drinks
popular in the western world are prohibited by Islam and are of lesser importance to Arab young

adults and children.

Chapter Three, The Letters From No One.
3. “They ate stale cornflakes and cold tinned tomatoes on toast for breakfast next day” (HPPS:
36)

According to Cambridge dictionary, toast [uncountable] is a slice of bread that have been made
brown and dry by heating it on both sides in a toaster or under a grill.
The Arabic translation:
A seadl Jilu ¢ Gl Jaadl)
(HPPS TT:37) "camusil (o 53,b Auea plalela g 7 5l e Lalada JUaBY) o )51l o U o sall (8

In this case, the translator used Preservation because no equivalent of this word can be found
in the target culture, that is why she maintained the original item from the source language and
also because this word is familiar to the target audience because it is considered as a loan
word. And it is also translated to (aesall 3al),

Chapter One, The Boy Who Lived.
4."A sherbet lemon. They’re a kind of Muggle sweet I’m rather fond of.”” (HPPS: 13)



https://www.oxfordlearnersdictionaries.com/definition/english/toaster
https://www.oxfordlearnersdictionaries.com/definition/english/grill_1

According to Cambridge dictionary the word ‘muggle’ refers to a person who does not
have a particular type of skill or knowledge. And in (the Harry Potter series of books by J.K.
Rowling) it means a person who does not have magical powers.
And the word ‘sweet” means a small piece of sweet food, made of sugar
The Arabic translation:
L el Jalall (J5Y) Jaadl

(HPPS TT:11) " (Leasl il dalal) g gha ¢ il aaf as) slall oy sl "
According to the Shorter Oxford English Dictionary (6th Edition), Muggle, is a word invented
by J. K. Rowling, the writer of Harry Potter books and used by her to mean “a person without
magical powers” or a person who is not conversant with a particular activity or skill.
The term Muggle was coined by J. K. Rowling the writer of the original book and it is therefore
difficult to translate into Arabic, because it has no equivalent. That is why the translator
translated it literally but it cannot be understood by everyone unless those who know the real
meaning behind the word “4alai”,

The translator translated “sherbet lemon” into “#adl & s> which means sweet lemon.

“Muggle sweet” was translated into “dal sgla using literal translation, “4ad” means:

the commoners, the uninitiated, the common people, the laity.

Chapter Seven, The Sorting Hat.
5. “Blocks of ice-cream in every flavour you could think of, apple pies, treacle tarts, chocolate

éclairs and jam doughnuts, trifle, strawberries” (HPPS:93)

According to Oxford dictionary, the word doughnut means a small cake made of fried dough,
usually in the shape of a ring, or round and filled with jam, fruit, cream, etc.
The Arabic translation:
LGl dad i) Jacadl
b o silalls Lol | Ley pSall (R S Sl JS Dl g5y JEEY IS slall @ jelat
(HPPS TT : 106) "5l il s il 5 g2 al)

In this fragment the translator opted for the procedure of Globalization where she used general
terms that refer to the same meaning of the source culture specific items that are difficult to be
reproduced in the target language. This made it easy to be understood by the target audience.

“jam doughnuts” was translated to “ca4! Jik8 in Arabic which means jam pasties.



https://dictionary.cambridge.org/dictionary/english/person
https://dictionary.cambridge.org/dictionary/english/particular
https://dictionary.cambridge.org/dictionary/english/type
https://dictionary.cambridge.org/dictionary/english/series
https://dictionary.cambridge.org/dictionary/english/books
https://dictionary.cambridge.org/dictionary/english/person
https://dictionary.cambridge.org/dictionary/english/magical
https://dictionary.cambridge.org/dictionary/english/power
https://dictionary.cambridge.org/dictionary/english/small
https://dictionary.cambridge.org/dictionary/english/piece
https://dictionary.cambridge.org/dictionary/english/food
https://dictionary.cambridge.org/dictionary/english/sugar
https://www.oxfordlearnersdictionaries.com/definition/english/dough
https://www.oxfordlearnersdictionaries.com/definition/english/jam_1#jam_sng_1

Chapter Twelve, The Mirror of Erised.
6. “Harry had torn open the parcel to find a thick, hand-knitted sweater in emerald green and a
large box of home-made fudge” (HPPS:147)

According to the Cambridge dictionary, fudge is a soft sweet made from sugar, butter, and milk.
The Arabic translation:

Ayl 31 e ¢ plie  SEN Jadl)

de glaall golall (o S (Bodia dray (53300 4isl Lk Lo gian jigh 4 da gy skl xS (la) 8"

(HPPS TT:171 ) "Wl ke

There is no equivalent in Arabic for the word fudge that is why the translator opted for a general

expression using Globalization where she used a general and similar item in order to convey

the same meaning.

The food “fudge” was translated into”ld e 4s siaall s slal” which means homemade sweet,

that does not have and equivalent in the Arab culture.

Chapter Seven, The Sorting Hat.
7. “roast beef, roast chicken, pork chops and lamb chops, sausages, bacon and steak, boiled
potatoes, roast potatoes, chips, Yorkshire pudding, peas, carrots, gravy, ketchup...” (HPPS:92)
According to Oxford dictionary, gravy is a brown sauce made by adding flour to the juices that
come out of meat while it is cooking.
The Arabic translation:
il Aad ) Jaaadl
"Ll cbaball g idadll 5 rlaall g apalll o) 831 IS e il giiall 5 ddliaal) il galaall"
(HPPS TT:105)
This kind of sauce cannot be found in the target culture, that is what made the translator go for
the Globalization procedure; she used a more general and neutral word that expresses the same
meaning.
The term “gravy” was translated into”<ualal)” which means sauces, the original term does not
have an exact equivalent in the Arab culture which made the translator opt for a more general

word that conveys the same meaning.

Chapter Four, The Keeper of the Keys.
8.” Harry opened it with trembling fingers. Inside was a large, sticky chocolate cake with

Happy Birthday Harry written on it in green icing” (HPPS: 40)
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https://dictionary.cambridge.org/dictionary/english/soft
https://dictionary.cambridge.org/dictionary/english/sweet
https://dictionary.cambridge.org/dictionary/english/sugar
https://dictionary.cambridge.org/dictionary/english/butter
https://dictionary.cambridge.org/dictionary/english/milk

Chocolate cake is a kind of sweet cake that is made of chocolate or cocoa powder, usually
covered with melted chocolate or chocolate frosting.
The Arabic translation:

) Gaal caal SN Juadll
Slae ye) :p=dY) ol Lele L giSe AT 9Kl (a5 08 A0 alaly an gy Adad je glials (la) 4ai"

(HPPS TT:42) " (!(s ) b . xaw

In this case, the translator used Preservation where she translated the items using the equivalent
of each word and preserved the word "4 $&:401” which is considered as a loan word that became
an Arabic word we use in our daily lives and also in all Arabic dialects and colloquialisms.

“Chocolate cake” was translated to “ 4N sSll ¢ 43,5 which means a cake made from

chocolate.

ChapterTwo, The Vanishing Glass.
9. “They ate in the zoo restaurant and when Dudley had a tantrum because his knickerbocker

glory wasn’t big enough,” (HPPS:24)

According to the Cambridge dictionary, knickerbocker glory is a sweet dish consisting

of layers of ice cream, fruit, jelly, and cream, served in a tall glass.

The Arabic translation :
siinal) zla Sl ¢ ) Juadl
Yy o8 L 508 Gl golall dadad o) JEy () DU i s () gall dBaa aadan 3 elaal) |l y"
(HPPS TT:24) "4xxs

In this case, the translator used Globalization procedure because this item cannot be found in
the target culture that is why she replaced culture items with general ones that are accessible

and known to the target audience.

“kinckerboker glory” was translated into ““« sis 42k which means a piece of sweets, ice cream

in tall glasses is not uncommon in Arab countries, it is very familiar to them, however; the

naming differs from a country to another according to the coffee shops and restaurants. Also,



https://dictionary.cambridge.org/dictionary/english/sweet
https://dictionary.cambridge.org/dictionary/english/dish
https://dictionary.cambridge.org/dictionary/english/layer
https://dictionary.cambridge.org/dictionary/english/ice
https://dictionary.cambridge.org/dictionary/english/cream
https://dictionary.cambridge.org/dictionary/english/fruit
https://dictionary.cambridge.org/dictionary/english/jelly
https://dictionary.cambridge.org/dictionary/english/cream
https://dictionary.cambridge.org/dictionary/english/serve
https://dictionary.cambridge.org/dictionary/english/tall
https://dictionary.cambridge.org/dictionary/english/glass

the term “,S8 Ss ok is used in some of the Arab countries. Therefore, target language

audience knows the kind of ice-cream in tall glasses this is why it is not uncommon for them.

Chapter Three, The Letters From No One.

10.” trying to knock in a nail with the piece of fruit cake Aunt Petunia had just brought him.”
(HPPS: 34)

According to Oxford Advanced Learner's Dictionary, fruit cake [countable, uncountable] is a
cake containing dried fruit

The Arabic translation:

Al geaall dila ) i) Jiadl)
(HPPS TT:35) "sill 4ul] L juanl a8 (Lt si) ALY il elasl) (po daday jaabisal) 2a) e 3okl Jslay o8 5"

In this translation as well, the translator opted for the procedure of Globalization by replacing
the culture specific item with a more general one that is familiar to the target audience and
conveys the same meaning.

“fruit cake” was translated to “¢2S}” which means cake.

Chapter Two, The Vanishing Glass.
11.” because the smiling lady in the van had asked Harry what he wanted before they could
hurry him away, they bought him a cheap lemon ice lolly” (HPPS: 24)
According to Cambridge Dictionary, ice lolly is a sweet piece of ice with a fruit flavour on
a small stick. And in this kind of lollies it is made with lemon flavor.
The Arabic translation:

sdiaall a3 ¢ A Jaadl)
aa S ol e Bopia dakd Al 5 I8 ) (Aeod) Bl Gl sy le (o) Al Glle Ladie "

(HPPS TT:23) "¢l

The procedure that was used by the translator in this translation is Globalization, where she
used a generic word that is familiar to the target audience and carries the same meaning.

“Lemon ice lolly” was translated to “Csalls a8 ¥ which means lemon ice cream.

Chapter Three, The Letters from No One.
12.” They ate stale cornflakes and cold tinned tomatoes on toast for breakfast next day.”
(HPPS: 36)



https://dictionary.cambridge.org/dictionary/english/sweet
https://dictionary.cambridge.org/dictionary/english/piece
https://dictionary.cambridge.org/dictionary/english/ice
https://dictionary.cambridge.org/dictionary/english/fruit
https://dictionary.cambridge.org/dictionary/english/flavour
https://dictionary.cambridge.org/dictionary/english/small
https://dictionary.cambridge.org/dictionary/english/stick

According to Oxford Advanced Learner's Dictionary, the adjective ‘tinned’ means:
(also canned North American English, British English), (of food) preserved in a can
For example: tinned fruit/tinned tomatoes. And tinned tomatoes mean tomatoes that are canned

using preservatives in metal or glass cans.

The Arabic translation:

Al geaall dila ) il Jiadl)
(HPPS TT:37) "ausill e 8 by dilea plilaka g o Sl e Lalada jUady) e | sl ¢ Ul o gl 2"

The procedure that was used by the translator in this case is Preservation; some words are

preserved because they are easy to reproduce in the target language.

Chapter Five, Diagon Alley.

13.” ‘He wants payin’ fer deliverin’ the paper. Look in the pockets.” Hagrid’s coat seemed to
be made of nothing but pockets — bunches of keys, slug pellets, balls of string, mint humbugs,
teabags” (HPPS: 49)

According to Cambridge Dictionary, the meaning of mint humbug is a hard sweet, usually with
a mint taste and strips of two different colors on the outside.
The Arabic translation:
Ol s s (Gudall Jiadl)
QSN RUPYERE JSVN BTSN S I SN VR AVE )R
LU ggla g S milidl e ada celidY) e paall e pliad G Gl Wle Calaaall IS
(HPPS TT :54) ..l kS

The translator opted for the procedure of Globalization procedure in translating this culture
specific item, where she used a general word (ssls) instead of the original one (humbugs) and
translated the rest using equivalence which will make it easy for the target young audience to
understand.

“mint humbugs” was translated to “gladll s s1a” which means mint sweets.

Chapter Eight, The Potions Master.
14.” “What have we got today?’ Harry asked Ron as he poured sugar on his porridge” (HPPS:
100)



https://dictionary.cambridge.org/dictionary/english/sweet
https://dictionary.cambridge.org/dictionary/english/mint
https://dictionary.cambridge.org/dictionary/english/taste
https://dictionary.cambridge.org/dictionary/english/median
https://dictionary.cambridge.org/dictionary/english/outside

According to Oxford Advanced Learner's Dictionary, porridge is a type of soft, thick white
food made by boiling oats in milk or water, eaten hot, especially for breakfast. (North American
English usually oatmeal).
The Arabic translation:

lia gl Al ¢l Jiadl)

(HPPS TT:115) " ( Sasall (onins 13la) didmae e Sl piar 58 5 (050) (csl) JL

The translator used Localization in this situation, where she substituted the original traditional
dish (porridge) with a similar one that exists in the target culture (8a«==). This will make it
easy for young readers to understand the idea that the original writer of the book is trying to

convey.

Chapter Seven, The Sorting Hat.

15.” Great-uncle Algie came round for tea and he was hanging me out of an upstairs window
by the ankles when my great-auntie Enid offered him a meringue and he accidentally let go.”
(HPPS: 93)

According to Oxford Advanced Learner's Dictionary, meringue is a sweet white mixture made

from egg whites and sugar, usually baked until hard and dry and used to make cakes.

The Arabic translation:
Gansl) dad ¢l Sl
see dilac)y 32Ul (e gl Ulray ety Saas OS5 biie lall Jlil (all) psll ae s Loy
(HPPS TT:107) "l ()53 4 (5 glal) (pa dadad (al) (5
In this sentence, the translator used the procedure of Globalization in translating this word
because no equivalent can be found in the target language. For that reason she provided a
general word that is familiar to the target audience and used it in order to convey the same

meaning.

“meringue” was translated to “sstad) ¢ 428 which means a piece of sweets.

Chapter Six, The Journey from Platform Nine and Three-Quarters.

16.” Drooble’s Best Blowing Gum, Chocolate Frogs, Pumpkin Pasties, Cauldron
Cakes, Liquorice Wands and a number of other strange things Harry had never seen in his
life.” (HPPS: 76)



https://www.oxfordlearnersdictionaries.com/definition/english/oats

Accordingto  Cambridge  Dictionary, liquorice is a black sweet made
from liquorice ;the dried root of a Mediterranean plant, used in medicines and to
give flavour to food, especially sweets.
The Arabic translation:
EL A 5 At o8 ) G 1 o As )1 ¢l Juadll
Snaly Ledopm Y Al all e S adid) GLllly | Jal el aS g e 8l iady | galiall 45 S0l
"( HPPS TT:87) 4ila
Liguorice wands were deleted using the procedure of Omission in the translation, because

some food items are difficult to reproduce in the target language.

Lall bl (e S 353 g 5 (s slall 03 5 g ) (e 585 “liqUOrice” AelS] Jilie A yall ANl 8 s
D Sl il any = ke 13gd Lgdia S clld a5 45 20 (A

O (s B g yma e sshall e p sl 1aa (Y AWKl Cadag o iall Q]

Yaia g siaall bl O Sl ansl e AT anly Cig yra (558 O (S apad) (& Jdiall ()Y 2K aa il Cada 2
(o B=

Jshvie e ¥ e san O OSeall e anY) 3gr Gl ST JUY) (sl Cigama 5 oy yma (s slal) e g il 138 3,

Chapter Six, The Journey from Platform Nine and Three-Quarters.

17.” He had never had any money for sweets with the Dursleys and now that he had pockets
rattling with gold and silver he was ready to buy as many Mars Bars as he could carry”
(HPPS:76)

According to the Oxford Advanced Learner's Dictionary, a Mars Bar is a chocolate bar with a
soft sweet filling of caramel and nougat. It was first sold in the 1930s and named after the
American who originally made it, Forrest Mars. The advertisements for Mars Bars have used
the slogan ‘A Mars a day helps you work, rest and play.’

The Arabic translation:

gLl A 5 A B ) Gyl (e Al 1) ¢l Juadl
(HPPS TT:87) "yin Lo el o 1508 ()55 1258 L ellay 3 adlan (8 (591 5l Ll



https://dictionary.cambridge.org/fr/dictionnaire/anglais/black
https://dictionary.cambridge.org/fr/dictionnaire/anglais/sweet
https://dictionary.cambridge.org/dictionary/english/dried
https://dictionary.cambridge.org/dictionary/english/root
https://dictionary.cambridge.org/dictionary/english/mediterranean
https://dictionary.cambridge.org/dictionary/english/plant
https://dictionary.cambridge.org/dictionary/english/medicine
https://dictionary.cambridge.org/dictionary/english/flavour
https://dictionary.cambridge.org/dictionary/english/food
https://dictionary.cambridge.org/dictionary/english/especially
https://dictionary.cambridge.org/dictionary/english/sweets
https://www.oxfordlearnersdictionaries.com/definition/english/caramel
https://www.oxfordlearnersdictionaries.com/definition/english/nougat
https://www.oxfordlearnersdictionaries.com/definition/english/slogan

The translator used Omission in translating ‘Mars Bars’ because it is difficult to reproduce in
the target language, and even if it was borrowed it would not be understood by young audience
which may affect the meaning of the text.

Chapter Seven, The Sorting Hat.

18. ““...., carrots, gravy, ketchup and, for some strange reason, mint humbugs” (HPPS: 92)

According to Oxford Advanced Learner's Dictionary, ketchup is a thick cold sauce made from
tomatoes, usually sold in bottles.

It is a kind of tomato sweet sauce that can be added to sandwiches, pizza..etc... in order to add
a sweet sour flavour to the food.

It was translated as follows:

'M\ Ax g ‘@L..J\ |
(HPPS TT:87) "g Ll (s sla (e (uliSiliail ellin cilS e cand 5 | qulilsl) 5 claliall 5 "

The procedure of Preservation is used in this translation, the translator preserved the word
‘ketchup’ in the translation, because it is considered as a loan word and it is familiar to the
target audience due to the wide usage of this word, in addition to that this word can be found in
the Arabic dictionary. Some words like “ketchup” have become loan words in the Modern
Standard Arabic.

Chapter Twelve, The Mirror of Erised.
19.” They sat by the hour eating anything they could spear on a toasting fork — bread, crumpets,
and marshmallows” (HPPS: 146)

According to Cambridge Dictionary, crumpet is a small, round type of bread with holes in
one side that is eaten hot with butter.
The Arabic translation:
A ) 31 e e U Jadl)
s od b Sy o ol OSh slanall ) sy dag yall aelially Gaulls cile Ll gLy (JeDl) (e candl e Sladsl 5 "
(HPPS TT:169) " yitadll 5 (acsadll )



https://dictionary.cambridge.org/dictionary/english/small
https://dictionary.cambridge.org/dictionary/english/type
https://dictionary.cambridge.org/dictionary/english/bread
https://dictionary.cambridge.org/dictionary/english/hole
https://dictionary.cambridge.org/dictionary/english/side
https://dictionary.cambridge.org/dictionary/english/eaten
https://dictionary.cambridge.org/dictionary/english/hot
https://dictionary.cambridge.org/dictionary/english/butter

In this case, the translator used Globalization procedure where she used a general word in order
to convey the same meaning as the culture specific item ‘crumpets’ that does not exist in the
target culture which will make it difficult to reproduce.

The word “crumpets” was translated to “_adll” which means pasties.

Chapter Twelve, The Mirror of Erised.

20.” Flaming Christmas puddings followed the turkey. Percy nearly broke his teeth on a silver
Sickle embedded in his slice. Harry watched Hagrid getting redder and redder in the face as he
called for more wine” (HPPS: 150)

According to Oxford Advanced Learner's Dictionary, wine is an alcoholic drink made from the
juice of grapes that has been left to ferment. There are many different kinds of wine (sparkling,
red, sweet...)

The Arabic translation:

Mﬁjb‘f‘_}ﬂs@m\dﬂ\
(s sl Jals b IS G 4lind 0y o ()3l 5 AN (alansy SSI) (5 sla el (s 1) @l gaall 2y "
(HPPS TT:173) " .53l s2ils e Lulla (200 (5 le)anli 5

In this case, the translator used Omission procedure where she deleted the food item ‘wine” for
ideological reasons, because in the target culture; it is considered immoral and unethical to
include names of alcoholic beverages in children's books. Besides, wine and
alcoholic beverages are considered as impure, forbidden and unlawful in the Arab and Islamic
world and these liquors cloud the intellect and have negative side effects.
Chapter Twelve, The Mirror of Erised
21.” Harry had never in all his life had such a Christmas dinner. A hundred fat, roast turkeys,
mountains of roast and boiled potatoes” (HPPS: 149)
According to Oxford Advanced Learner's Dictionary, turkey [countable] is a large bird that is
often kept for its meat, eaten especially at Christmas in the United Kingdom and at
Thanksgiving in the United States.
The Arabic translation:
%ﬁjsiy‘)xn@m\dmﬁ\

) gall o idi daduall 5 4y gulial) o gl) & gaall lie IS oaa Jia Gulan S Al ailaa Jlsh (ke sty ol

(HPPS TT:173) "aaall 5 43 suiall Gulalladll (30 Sl Lgza g



https://www.oxfordlearnersdictionaries.com/definition/english/grape
https://www.oxfordlearnersdictionaries.com/definition/english/ferment_1

the procedure that was used by the translator in this case is Preservation the word in the source
text has its equivalent in the target text which is known to the target audience.
According to the classifications of Davies, Preservation means Conservation where we

conserve the source language item in the target language.

Chapter Fourteen, Norbert the Norwegian Ridgeback

22.” After a tea of turkey sandwiches, crumpets, trifle, and Christmas cake,” (HPPS:150)
According to Cambridge Dictionary, trifle is a sweet cold dish consisting of
a layer of fruit and cake, a layer of custard ( thick, sweet, yellow sauce) and a top layer of cream.

The Arabic translation is:

e A il S5 ¢ e @l Jl) daadl)
(HPPS TT:173) Alidall ulacss S0 5 15 sela oo s i) &yl g 5"

The translator opted for Globalization procedure because that kind of sweets does not exist in
the target culture that is why she used a general and neutral word that describes the same
meaning in order to make easy for the young audience to understand

The translator translated “trifle” to “4dlidal) (ulasu <Y (s 18 which means the different sweets

of Christmas.

Chapter Seventeen, The Man with Two Faces.

23.” Now, enough questions. | suggest you make a start on these sweets.

Ah! Bertie Bott’s Every-Flavour Beans!” (HPPS: 217)

Bertie bott’s every-flavour beans are one of the most popular sweets in the wizarding world.
Invented by Bertie Bott, they come in a bean shape with different colors and weird flavours.
the special thing about this sweet is that you can’t guess the flavour by color, you have to taste
each one in order to guess the flavour.
The Arabic translation:
sl 53 dall e bl Juadl
IS (@ () of 1l slaal iy A (5 slall (ha ol 5SY) 038 IS algil) 8 1o o el Lo ALd (S V) 5"
(HPPS TT:255)" !«lg<il)



https://dictionary.cambridge.org/fr/dictionnaire/anglais/sweet
https://dictionary.cambridge.org/fr/dictionnaire/anglais/cold
https://dictionary.cambridge.org/fr/dictionnaire/anglais/dish
https://dictionary.cambridge.org/fr/dictionnaire/anglais/layer
https://dictionary.cambridge.org/fr/dictionnaire/anglais/fruit
https://dictionary.cambridge.org/fr/dictionnaire/anglais/cake
https://dictionary.cambridge.org/fr/dictionnaire/anglais/layer
https://dictionary.cambridge.org/fr/dictionnaire/anglais/custard
https://dictionary.cambridge.org/fr/dictionnaire/anglais/thick
https://dictionary.cambridge.org/fr/dictionnaire/anglais/sweet
https://dictionary.cambridge.org/fr/dictionnaire/anglais/yellow
https://dictionary.cambridge.org/fr/dictionnaire/anglais/sauce
https://dictionary.cambridge.org/fr/dictionnaire/anglais/top
https://dictionary.cambridge.org/fr/dictionnaire/anglais/layer
https://dictionary.cambridge.org/fr/dictionnaire/anglais/cream
https://harrypotter.fandom.com/wiki/Wizardkind
https://harrypotter.fandom.com/wiki/Wizarding_world
https://harrypotter.fandom.com/wiki/Bertie_Bott

In this fragment, the translator used Preservation in translating those terms. So, she preserved
‘bertie bott’ which is a name of a trade mark of sweets that cannot be translated or seems to be

difficult to reproduce in the target language.

Chapter Seven, The Sorting Hat.

24.” ... boiled potatoes, roast potatoes, chips, Yorkshire pudding, peas, carrots” (HPPS:92)
According to Cambridge Advanced Learner's & Thesaurus dictionary, Yorkshire pudding is
a type of food from England that is a baked mixture of flour, milk,
and eggs, traditionally eaten with roast beef.

The Arabic translation:

'M\ Ax ‘@L..J\ |
(HPPS TT :105) "...,tadll 5 &1 51 JS (g il siall 5 Adlisal) s galaall"

The translator opted for Globalization in this case, because Yorkshire pudding is a culture
specific item that exists only in England which means that target audience and especially the
young would not have any idea when reading such item, because it does not exist in their
culture. So, the translator used a general reference which is known in the target culture and
similar to the source CSI in order to make it easy to be understood for the target reader.

“Yorkshire pudding” was translated to il which means pasties.

Chapter Seven, The Sorting Hat.
25. "He had never seen so many things he liked to eat on one table: roast beef, roast

chicken, pork chops and lamb chops, sausages, bacon and steak” (HPPS: 92)

According to English dictionaries like Oxford and Cambridge, we use the term (pork)
[uncountable] to refer only and exclusively to (meat from a pig that has not been cured), cured
means (preserved using salt and smoke).
The Arabic translation:
Gansl) dad ¢l Sl
O OSar 4l sty ¥ Gl Y Sl g5 aan | Ak AaSa Wl | J a3 b dalal SLLYT I () skt
pnll el 8 e Shgdadly A Gl gl Baaly sk e Lag lalp
(HPPS TT :105) "... <lalall s yilhadll 5 ~laall



https://dictionary.cambridge.org/fr/dictionnaire/anglais/
https://dictionary.cambridge.org/fr/dictionnaire/anglais/type
https://dictionary.cambridge.org/fr/dictionnaire/anglais/food
https://dictionary.cambridge.org/fr/dictionnaire/anglais/england
https://dictionary.cambridge.org/fr/dictionnaire/anglais/bake
https://dictionary.cambridge.org/fr/dictionnaire/anglais/mixture
https://dictionary.cambridge.org/fr/dictionnaire/anglais/flour
https://dictionary.cambridge.org/fr/dictionnaire/anglais/milk
https://dictionary.cambridge.org/fr/dictionnaire/anglais/egg
https://dictionary.cambridge.org/fr/dictionnaire/anglais/traditionally
https://dictionary.cambridge.org/fr/dictionnaire/anglais/eaten
https://dictionary.cambridge.org/fr/dictionnaire/anglais/roast
https://dictionary.cambridge.org/fr/dictionnaire/anglais/beef

In this passage, the translator used Omission procedure where she chose to delete the word
‘pork chops’ because ‘pork’ is problematic in the Arab and Islamic culture. Therefore, we can
say that it is forbidden in Islam to raise, breed and fatten pigs in order to slaughter and eat them.
Also, because this book addresses children in the first place, the translator did not want to keep
and translate the word “pork” in order not to implant western beliefs or habits in the Arab young
audience, which may influence them negatively. And replaced it by mentioning food in general.
The choice of translator is motivated by the fact that pig's meat is strictly forbidden in Islam.
Such references in children's books are often changed in some way or another because they are

not accepted in the Arab world.

Chapter Six, The Journey from Platform Nine and Three-Quarters.
26. “George reckons he had a bogey-flavoured one once.” (HPPS: 78)

The Arabic translation :

FATBIE > IPE POV SRU URGS JUVE- UGN [PAERE  1
(HPPS TT: 89) "s e gatall paday saa) 5 IS il () s2) "
“bogey” was translated to “a&2” which means the ogre.

But the word bogey was used by the author in humorous way to refer to (nasal mucus or nasal
discharge). The equivalent in Arabic is blssll,

The translator made a mistake because she misunderstood the meaning of the original text.

The procedure of Transformation was used by the translator in this passage, she transformed
the source term in the target language and culture to make the image closer and familiar to the

target audience.

Chapter Ten,Halloween.
27. "'On Halloween morning they woke up to the delicious smell of baking pumpkin wafting
through the corridors.”

The Arabic translation :

sl ¢ palall Jiadl
) 13 paldd) £ AN dlag Aadi) ) culS || ) paal) Slai dugdi Aail ) e | sl (cpslled) de plua i "
(HPPS TT: 145)




The translator translated “Pumpkin” as “aall 1igz galdl) g &Y = which means the cake that

was made especially for this celebration, and it was the smell of this special cake made of
pumpkin which is prepared specially for (halloween).

The procedure of Addition (explicitation, intratextual gloss) was used by the translator in this
case where she kept the equivalent of the source term and provided an explanation in order to
make the target audience know that that type of cake is made for Halloween.

Conclusion

The translator used many procedures and techniques in order to overcome the difficulty of
translating CSls. In most of her renditions she opted for the procedure of "Globalization", we
can see that she used it 15 times. She generally used it to replace words that don’t exist in the
Arab culture with words that are more general and known to the target audience. The translator
used "preservation™ 6 times, some words are preserved as they are in term of meaning or
writing, because some words are already borrowed and used in the Arab culture (as loan
words), and other words were preserved in meaning even though they don’t have the same
names in both languages.

"Omission"” was used 5 times; the translator omitted some inappropriate items that can never
be introduced to children in the Arab world. Some food elements such as “bacon” and “pork”
are forbidden in the Arab Muslim culture, they are inacceptable for that reason it can never be
mentioned in children’s literature that addresses young Arab audience.

The translator used "Addition", "Localization" and "transformation™ but only few times. The
focus in this story was more on "Globalization™ especially when we talk about food items,
some items are not known in the Arab world and they are difficult to be reproduced, but we can
replace them with more known items that may make the image closer to the target audience.

General conclusion

In this conclusion, we shall answer the research questions posed in the introduction to see to
what extent they have been answered, this study aims to investigate the procedures that were
used in translating food items in children’s literature from English into Arabic language.
Children have become a very sensitive matter when it comes to translating for them because
they can be influenced by everything in an easy way, for that reason translators pay attention
on what they translate for children and especially for the Arab young audience. Arab society
has a set of principles and morals that are governed by Islam; that is what makes western and
European literary works that address children seem to be doubted, because such works contain




inappropriate thoughts, beliefs and even bad behaviors that are considered weird and
inacceptable in our culture. Consequently, western and European literary productions have to
be checked and analyzed before they can be translated.

Culture specific items are a part of any culture especially when it comes to food, food is
essential in our daily life and we can find it everywhere even in children’s literature, and
translating such items may seem difficult to be reproduced in the TL because cultures are
different and so are food and manners. For that reason translators opt for using translation
procedures that make the image closer to the TA without implanting westerns thoughts and

inacceptable food in the TC.

Harry Potter novels are very famous among children from all around the world, for that reason
they cannot be neglected or put away from Arab young readers for ideological reasons, that is
why translators attempt to use all possible procedures and techniques that lead them to translate

such STs in an appropriate way which satisfies the TA and the translator him/herself.

In our practical part, we analyzed and discussed the translation of 27 examples of food items
from English into Arabic; we discovered that the translator used different procedures to achieve
her translation. She used the procedure of omission when it comes to items that are considered
inappropriate or shocking to the target audience, globalization in the cases that are difficult to
be reproduced in the target language, preservation where she maintained the source item when
there is no close equivalent can be found in the target language, transformation where she

transformed the food item in the target text in order to adapt it in the target language,

localization where she used the equivalent which is known in the target culture in order to make
the image closer to the target audience, addition where she kept the source item and provided

an additional information or explanation along with it.

These translation procedures are successful and helpful in delivering the message and making
it closer to the target audience, but Arab translators should make researches and try to create
new, direct and close equivalents in the target language which will make their translation

complete and up-to-date with other languages.
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Abstract:

Our study aims to investigate the manners of translating children’s literature from English into
Arabic, considering the differences between the two languages. We took food items in Harry
Potter and the Philosopher’s Stone as examples to be analysed and to discover the procedures
used by the translator to overcome these difficulties. We cannot talk about children’s literature
without mentioning culture specific items which are specific for a given culture, and which
cannot exist in another one. The translator provided some solutions to translate such items, She
used some procedures in order to provide a correct and coherent translation ( globalization,
preservation, omission, addition, localization transformation). The most used procedures in this
study are globalization and preservation then come the other procedures though they were used
only few times. The method used in our research is the comparative analytical method because
we compared two novels between two languages
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Résumé:

Notre premier but de cette recherche est de faire une enquéte sur les méthodes de traduction
de la littérature de jeunesse de la langue anglaise vers la langue arabe, en tenant compte les
différences entre les deux langues.

On a choisi les noms des aliments dans le roman de (Harry Potter et la Pierre Philosophale)
comme exemples a analyser afin de découvrir les méthodes suivies par la traductrice pour

surmonter les difficultés de traduction. Quand on parle de la littérature de jeunesse il ne faut
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pas oublier de mentionner les noms qui ont une caractéristique culturelle, autrement dit les noms
qui se trouvent dans une culture et qui n'existent pas dans I’autre. La traductrice eu recours a
des procédures pour traduire ce type de noms afin de créer une traduction correcte et cohérente.

Dans cette traduction les procédures les plus utilisées sont la "globalisation et la "préservation™.

L'approche qu'on a utilisé dans cette recherche est la méthode comparative et analytique, en

comparant deux romans entre deux langues différentes.




