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Introduction: 

 

Statement of the Problem: 

 

Apart from being a source of entertainment and joy, movies and TV 

shows are also considered to be a means of communication, knowledge, 

and cultural exchange, people these days enjoy spending some quality 

time with their families watching a variety of media entertainment 

contents, but that could be very hard sometimes when the product is 

originated or imported from a country or a culture that is different from 

theirs, for some reason the non-local programs seem to attract this 

generation the most, from Turkish drama to anime, gaming, American 

series, movies and much more other foreign products. This brings us to 

the underrated importance of AVT who helps conveying such content to 

the Arab audience, taking into account all the aspects that could be 

considered exotic or controversial in the target culture and society. 

 

Aim of the study: 

 

The main purpose of this study is to investigate the cultural translation 

and representation in Disney adaptations of famous classic tales, and to 

see how does the AVT help in delivering such content to the Arab 

audience, the study also focuses also on the challenges that face the AVT 

translator when dubbing these movies into MSA and ALD. 

 

Motivation for the study:   

 

The impact that Disney has on this generation is very powerful, its movies 

took part in our childhood, yet we are still enjoying them in our adulthood 

as well, however this time, the main focus is no longer on the entertaining 

side of these products, but on the actual content that drove the researchers 

to have a deeper insight into the shaded features that people in this field 

are concerned with. Amongst the numerous reasons that led them to do 

this study is the cultural factor, which can be very crucial when 

transmitting it in an innocent product aimed primarily at young children. 

This study is indicated to analyze the translation of culture in the most 

famous Disney features, particularly to the Arab audience. The 

researchers also had the motive to try dubbing Disney movies into 
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Algerian Dialect, which was never been used in such content, along with 

the MSA. 

 

Literature review: 

For their study; The Global Disney Audiences Project, Wasko, Phillips, and 

Meehan (2001), have reached out to 18 different countries to combine 

the audiences’ analysis (questionnaires and interviews), in which they 

have mentioned that “The Walt Disney Company’s global reach is evident 

when the majority of 1,250 survey respondents in 18 countries 

recognized the brand, confirmed a high degree of interaction with its 

products, and agreed on its key values”, They have also discussed that 

“Disney’s expansion overseas can be viewed as imperialistic because the 

brand tends to promote Western ideals at the expense of the local 

culture”. 

In order to analyze how Disney promotes the American values and ethics 

in its child-targeted products, some studies have been conducted, the 

following illustrated statements demonstrates the outcomes of these 

researches: 

“Disney has often been criticized as shaping the cultural landscape in 

profoundly conservative directions…for presenting a sentimentalized and 

distorted view of animal lives and ecological realities, and for projecting 

middle-class American values—or, in some interpretations, racist, 

classist, and hierarchic or even neo-monarchist values—onto the natural 

world (Ivakhiv,2013: 216)”. 

 “Disney films offer a great resource for social work education because 

they are familiar, entertaining, and replete with hidden messages about 

class, race, gender, Third World countries, and capitalism”( Van Wormer, 

K. and Juby, C., 2016). 

For a more profound cultural observation, some researchers have also 

conducted their studies to investigate the representation of cultures in 

Disney movies; how the Western culture is being dominant in most of 

their work, and how the non-western cultures are being portrayed from 

an American point of view, along with other cultural differences and 

discrimination; latent racism (Spector, 1998); prejudice against 

Arabs(Schmidt, 2006); sexism (Chyng Feng & Scharrer, 2004; Orenstein, 
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2012); anti-Arab portrayals (Schmidt, 2006); and capitalist exploitation 

(Giroux & Pollock,2010; Goodstein, 1998; Jackson & West, 2010; Spector, 

1998). 

“Non-dominant cultures are represented negatively. Negative 

representations of non-dominant cultures were present in 10 movies 

(Pinocchio, Dumbo, Alice, Peter, Lady, Dalmatians, Aristocats, Robin, 

Oliver, and Aladdin).”( Towbin et al.,2004) 

When dealing with children content, the focus comes primarily on the 
social and educational factors, translators of kids’ animated cartoons 
have to be aware of every cultural aspect and social background of the 
targeted young audience, however, some studies pointed out that it is 
not the case when translating Disney products: 

“Disney cartoons often borrow their plots from universal stories. 
Therefore, Disney cartoon translators do not pay much attention on 
finding cultural equivalents in the TL. There is a major overlap between 
the original English text and the translated one. Therefore, they only 
make slight changes in the names of certain characters, regularly using 
Arabic names that reflect the personality of the character”. (Rishah,2013) 

 “The translators of Disney cartoons usually use the literal translation and 
don't alter the source culture. They transfer the work as it is with its 
scenes and values. They pay more attention to what they take from, not 
to whom they translate”. (ibid). 

In his research about “Cultural and Audience Considerations in the 
Translation of Children and Family Shows into Arabic”; Rishah Helmi, 
2013 have stated that: “Disney usually tends to use dubbing in 
translating its cartoons with the Egyptian Arabic dialect because it has 
become the most familiar to the Arab audience due to familiarity with 
Egyptian films and series. It also considers dubbing for little children, who 
are not able to read the subtitles on the screen, easier than reading 
subtitles”. He then mentioned the reason why the Egyptian language is 
generally used in the Arab world: "Arab translators tend to use Egyptian 
language mostly in translation because it can be understood by all Arab 
speaking people." 

Another main point that has been discussed by several researchers is the 
practice of the AVT in the Arab countries, and how this field needs more 
intention:  
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“Courses that examine audiovisual translation at Arab universities are 
still rare. However, the lack of interest in audiovisual translation studies, 
confirmed by the absence of classes, courses and conferences, does not 
necessarily reflect a total lack of interest in researching issues in 
audiovisual translation” (Thawabteh 2011). 

Muhammad Y Gamal has devoted most of his work examining the AVT 
discipline in the Arab world, he mentioned that :“Despite the lack of 
taught courses in audiovisual translation at Arab universities, some 
postgraduate research actually examines several aspects of audiovisual 
translation. While a few of the published dissertations can be classified 
as research into audiovisual translation, they have two major 
shortcomings, if not limitations. First, the research is linguistically-based, 
focusing on translation proper to the exclusion of other relevant issues in 
audiovisual translation. These issues include, inter alia, the non-linguistic 
meaning in film, the examination of the subtitling of different film 
genres, the subtitling, dubbing and re-narration of documentaries, 
subtitling for children and the less-educated, the study of viewer 
reception, the examination of non-, extra- and partly-linguistic features 
in film, technology and its applications.” (Gamal, 2014) 

The whole research is an attempt to analyze the above-mentioned 
visions, concerning the translation of cultures in Disney animated movies, 
by studying its impact on the global audiences and Arabs in particular, 
and also, how cultures are being represented and portrayed, along with 
the challenges that the Arab translator faces when translating to the 
Arab/Algerian kid using MSA and ALD. 

 

Research questions: 

 

This study seeks answers to these following questions: 

-What is the role of AVT in translating from different cultures?  

-To what extent are translators free to manipulate the content when 

translating audiovisual products into another language? 

-Why do Arabs prefer watching their favorite movies in dialects rather 

than MSA? 
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Methodology: 

 

In order to investigate the cultural translation in Disney movies and its 

major impact on the target audience, a qualitative descriptive method will 

help provide some reliable findings for this research. 

 

Hypotheses: 

 

In the world of kids‘ media entertainment, Walt Disney Company 

dominates the whole industry, from cartoons, TV shows, amusement 

parks and of course movies, targeting the global audience, Disney tends to 

share and impose the western culture in its production to the non-

American audience, the situation can be very sensitive when dealing with 

two cultures that are far from being close or similar, there when the role of 

the translator comes in a way that reduces the tension between the two 

cultures and languages by shaping and adjusting the target culture in the 

original content so that kids enjoy foreign products in their local culture 

and language. 

 

 

Structure of the study: 

 

This thesis is divided into three chapters in two parts; a theoretical part, 

which contains two chapters, in the first one the researcher, will be giving 

brief definitions of translation, its types, and procedures, and then he will 

be presenting the AVT concept and its types. The second chapter 

however, is the researcher will be introducing the Walt Disney 

corporation; its history, most famous classic tales, and their original 

source, and then she will be discussing the representation of western and 

non-western cultures in these animated movies. The researcher will later 

emerge the AVT dubbing mode; its challenges and obstacles in the Arab 

world, with the mention of the MSA - ECA debate, and she then discuss 

the Arabic culture and Disney animated movies. 
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 In the second part of this thesis, the practical one, the researcher will be 

discussing the cultural translation and representation in the Disney 

adaptations (the old and the remake versions) of the tale of Aladdin and 

the Wonderful Lamp, how far is the adaptation faithful to the original, and 

what aspects of the Arabic culture were kept in the latest Aladdin Disney 

remake, some categories from the movie will be discussed; translated into 

literal translation (Google translate), MSA and then ALD.



 
 
 

 

 

 

 

 

 

Chapter I 
 

The Audiovisual Translation 
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I .1 Introduction: 

Among all the needs a person can meet to keep up with life is the need to 

communicate with one another and exchange thoughts and concerns in a 

considerate way, translation takes part in this by extending the operation 

into a wider circle; an exchange that can happen between different people 

speaking different languages living in different places in this world. 

As translation kept its important position in the field of knowledge 

throughout the years, its role has never lost not only a bit its value. Now 

that technology has taken place in our lives, entering our homes and more 

importantly affecting our children, from video games to Smartphones, big 

screens and small ones (as in movies and TV shows, cartoons), the 

audiovisual translation is there to shape and deliver the content in a 

suitable way to the target audience. 

I .2 Different definitions of translation: 

Throughout the history of translation studies, many scholars/ theorists 

have shaped different kinds of definitions for translation, from very 

different angles/perspectives. Hence, the whole concept of translation 

kept upgrading and gaining a more improved and a suitable position. 

Although there are many definitions of translation in the universe of 

translation studies, only few of them are acknowledged and perceived by 

scholars: 

John Cunnison Catford describes translation from a linguistic perspective, 

as a pure semantic transference, he believes that translation should be 

guided by linguistics, as he explained his thoughts better in his work ‗‘A 

Linguistic Theory of Translation‘‘, his brief definition of translation is 

that ‗‘ translation is the replacement of the textual material in one 

language SL by an equivalent textual material in another language TL‘‘ 

(Long Jixing, 2013). 

Eugene Albert Nida in the other hand sees translation as an ‗‘art‘‘ (a work 

of art), for him the best translations are those which are viewed as the 

original, rather than the actual translation. As he came up with concept of 

dynamic equivalence and defined translation as ‗‘the closest natural 
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equivalent of the SL message, first in terms of meaning and secondly in 

terms of style‘‘. (p.12) 

According to Peter Newmark ,  the meaning of the text and its intention as 

well as the translator‘s, are the main key in translation as he mentions;  

‗‘Often, although not by any means always, it is rendering the meaning of 

a text into another language in the way that the author intended the text‘‘ 

(Newmark, 1988, 2001.p5), he also considers translation as ‗‘a craft 

consisting in the attempt to replace a written message and/or statement in 

one language by the same message and/or statement in another language‘‘ 

(Newmark,1982.2001.p7) 

In his work ‗‘Translation, Rewriting and the Manipulation of Literary 

Fame‘‘, André Lefevere  discusses translating as a process of rewriting 

that is defined by both of ideology and poetics, unlike the classical 

translation theorists, Leferever links the focus of translation to the bounds 

among politics, culture and translation, which highlights a new 

perspective for translation study. ‗‘translation is of course, a rewriting of 

an original text‘‘ ( Lefevere, 1992,2004a) 

Best known for her major influence on the study of translation,and also 

for expanding the field of translation studies;Susan Bassnett‘s, in her 

perspective, translation is not a mere linguistic transfer but a crosscultural 

activity and that the cultural aspect should be taken into consideration 

when translating, and this is more discussed in her work ‗‘the Translation 

Studies and Constructing cultures: Essays on Literary Translation. In 

Translation Studies ‘‘. 

I.2.1 Types of translation: 

As discussed in the work of the Russian linguist Roman Jakobson, ‗‘On 

Linguistic Aspect of translation‘‘, there are three different types of 

translation (according to code): 

I.2.1.1 Intralingual translation: Or ‗‘rewording‘‘; is an interpretation of 

verbal signs utilizing other verbal signs of the same language, meaning to 

put meaning in different words. 
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I.2.1.2 Interlingual translation: Or ‗‘translation proper‘‘; it is an 

interpretation of verbal signs using some other languages. 

I.2.1.3 Intersemiotic translation: An interpretation of verbal signs using 

signs of non-verbal sign systems, it occurs when a written text is 

translated into a different mode, such as music, films, painting. 

I.2.2 Translation Procedures: 

In the past, when translation studies didn‘t yet exist, the two French 

scholars ‗‘Jean-Paul Vinay and Jean Darbelnet‘‘, explored the linguistic 

aspects of translation, and it was all considered nothing but comparative 

literature. The aim is to understand languages by comparing them and 

checking their differences, all this in the process of translation. In their 

book, they tackled seven main procedures, and we can have more than 

one procedure in a translation. 

I.2.2.1 Borrowing: 

Borrowing is the concept/idea of taking a word from the SL and 

maintaining it in the TL, it tends to be used in two basic situations: when 

facing new technological terms that have no equivalent in the TL, or when 

discussing a concept that is relatively unknown/unfamiliar to the T 

audience, there are several other cases why borrowing is used such as 

creating a stylistic effect. For Example: 

 ―Photograph / فٛضٛغٍجف‖, ―Strategy / /Laser― , ‖ جْطٍجض١ؿ١س  ‖ ج١ٌٌٍُ 

 

I.2.2.2 Calque: 

Claque is transferring an expression on a collocation from the ST literally 

into the TT, the result creates either a lexical calque; which preserves the 

syntactic structure of the TL, but also introduces a new ‗‘mode‘‘ of 

expression. Or a structural calque, that introduces new construction/ form 

into the language. 

Examples:     - A round-table conference / ِحتىز ِٓطى٠ٍز 

-    The black market / جٌٓٛق جٌٓٛوجء 

  

I.2.2.3 Literal translation: 

The two scholars consider the idea of translating word-for-word in a way 

that does not alter the meaning is quiet acceptable, but only used under 

certain circumstances. A direct transfer of a text from SL into a 

grammatical and a meaningful text in TL, it occurs most commonly when 
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translating between two languages of the same family (French and 

Italian), and can be more accurate/efficient when they also share the same 

culture. 

 

Example:   -The food is on the table. / جٌطؼحَ فٛق جٌّحتىز   

 

I.2.2.4 Transposition: 

Referred by the two scholars as changing the word class (shift of word 

class-Catford-) but maintaining the meaning (without changing the 

meaning), including changes at the level of grammar, such as verbs to 

nouns, adjectives, adverbs. 

 

Examples:      - From noun to verb: ―I gave her a hug‖ / ―جقطٟٕطٙح‖ 

                        -From verb to noun: ―Give away‖ / ―ٓجلأ٠ٌٛٚس ١ّ١ٌٍ‖   

  

I.2.2.5 Modulation: 

Modulation involves changing the form of a message, by changing its 

perspective (shift in point of view), Vinar&Darbelnet consider this 

procedure to be obligatory/ necessary when the former procedures fail to 

convey a meaning or produce an awkward sounding translation. It is a 

way to create a degree of naturalness in the TT without messing up any 

accuracy from the SL. 

 

Example: ―Is this your step father?‖ is translated into ―أً٘ج ٘ٛ َٚؼ جِه ‖, 

the English noun in the sentence is translated into its equivalent meaning  

in Arabic. 
 

I.2.2.6 Equivalence translation: 

Vinay & Darbelnet define equivalence as something almost inherently 

cultural, producing an equivalent text in TL by using completely different 

stylistic and structural methods, generally used in translating idioms, 

proverbs, quotes/sayings ,clichés...ect. 

 

Example:    -―Out of sight, out of mind‖ / ―ًٌٓ٘ذؼ١ى ػٓ جٌؼ١ٓ ذؼ١ى ػٓ ج‖ 

  

I.2.2.7 Adaptation: 

Adaptation is the most complex of Vinay& Darbelnet translation 

procedures, but it is indeed the one we will be focusing and working on 

during the process of our study. The reason why is because it is mainly 

/commonly used as an effective way to deal with culturally-bound words, 
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expressions, metaphors and images in translation, as ‗‘Monia Bayar 

(2007)‘‘ argues that adaptation is based on three important 

procedures/points: Cultural substitution, paraphrase and omission. 

 

Examples:   - Pizza (in Italy) / Couscous (in Algeria) 

 

I.3 The concept of audiovisual translation: 

The audiovisual translation has grown significantly, and that because 

living without screens (videos, cinema, TV…) is pretty much 

unimaginable. It enables people to discover different cultures in their 

native language. AVT is a branch of translation studies that was ignored 

when the translation became an independent discipline until societies 

started to get interested in the screen translation. In this regard, too many 

articles and researches have been publishedtorecognize more about this 

important filed. 

I.3.1 Different definitions of audiovisual translation: 

Despite being a professional practice that can be traced back to the very 

origins of cinema, audiovisual translation (AVT) has been a relatively 

unknown filed of research until very recently (Cintas, 2009). A lot of 

definitions of audiovisual language transfer do exist. Audiovisual 

translation is one of the several umbrella terms that include 'media 

translation', 'multimedia translation', multimodal translation' and 'screen 

translation'. These different terms all set out to cover the inter-lingual 

transfer of verbal language when it is transmitted and accessed both 

visually and acoustically, usually but not necessarily, through some kind 

of electronic device (Chiaro, 2009, p.141). Audiovisual translation (AVT) 

is the term used to refer to the transfer from one language to another of 

the verbal components contained in audiovisual works and products. 

Feature films, television programs, theatrical plays, musicals, opera, Web 

pages, and video games are just some examples of the vast array of 

audiovisual products available and that require translation. As the word 

suggests, audiovisuals are made to be both heard (audio) and seen 

(visual) simultaneously but they are primarily meant to be seen. 

(Chiaro,2012). 
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The above-mentioned definitions have well described the audiovisual 

translation, and in many several points of view by the mentioned scholars. 

There are also numerous points of view in specifying the types of 

audiovisual translation from other scholars each one according to the 

society and the community. 

I.3.2 Types of Audiovisual Translation: 

Despite the importance of AVT, it is undeniable that there are debates 

about the number of its modes and types. The figures vary considerably 

depending on the author consultation: less than a decade ago, scholars 

could only name five modes of audiovisual translation (Chaves 2000, 

August 1999, Luykend 1999) or ten modes at the most (Diaz Cintas 2001, 

Delinde and Kay 1999, Gambier 1996), whereas nowadays some could 

list up to thirteen modes as mentioned below: 

I.3.2.1 Dubbing: 

The term dubbing refers to the process in which filmmakers and editors 

take additional audio recordings and then mix them into the original 

soundtrack to create the final soundtrack that you hear which can be 

different than the one in the original version maintaining the same 

content. It is also known as an additional dialogue replacement, which is 

about replacing an audio dialogue with another one in a different 

language and also a different culture. Also, it is called by automated 

dialogue recording in which the actor records and synchronizes audio 

segments. Generally, it is the process of transferring a heard voice in 

screen or audio that is presented by a language into the target language 

and culture. Because of dominance that the western countries hold over 

the media entertainment industry, these productions attract the global 

audience which is the reason that some prefer to watch these shows 

dubbed into their native language. 

I.3.2.2 Subtitling: 

Itis the changing of a spoken text or a spoken language into a different 

written language which is used by the target audience. It is the translation 

of audiovisual language into the target audience language. Hurt Wilder 
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(1998) defines subtitling as:‖ a presentation of dialogue translation in a 

film in the form of titles usually at the bottom of the image or shot on the 

screen.‖ 

Moreover, Luyken et al (1991: 31) define subtitles as condensed written 

translations of original dialogue which appear as lines of text, usually 

positioned towards the foot of the screen. 

I.3.2.3 Subtitling for deaf and hard of hearing: 

It is made for people who find problems in hearing. This mode is very 

helpful for the disabled audience because it doesn‘t only show subtitles 

but also provides additional information for better comprehension. It is 

frequently added to other AVT types such as dubbing as a way to 

promote the integration of its target audience in society, thus deaf 

audiences can enjoy films with their families. 

I.3.2.4 Audio description: 

It is translation aimed at blind or partially-sighted people, which consists 

of narration concerning the visual element such as body language, 

costumes, etc....Which is relevant to the film plot. (Hernandez Bartolomé 

and Mendiluce Cabrera 2004: 266). This mode called sometimes ‗double 

dubbing‘ because the original soundtrack is translated into the target 

language, and then images into words, involving a semiotic transfer 

(Gambier 2003:176). 

I.3.2.5 Voice over: 

Voice-over (also known as off-camera or off-stage commentary) is a 

production technique where a voice that is not part of the narrative (non-

diegetic) is used in a radio, television production, filmmaking, theatre, or 

other presentations. The voiceover is read from a script and may be 

spoken by someone who appears elsewhere in the production or by a 

specialist voice talent. Synchronous dialogue, where the voiceover is 

narrating the action that is taking place at the same time, remains the most 

common technique in voiceovers, (videocide.com). 
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I.3.2.6 Partial dubbing: 

It is the art of performing voice over or providing voices to represent a 

character or to provide information to an audience or user. It is usually 

used in reporting media news.  It is also known as half dubbing or concise 

synchronization. ―IT would consist of adding a spoken text to the original 

soundtrack giving the necessary information in the target language 

without providing a full translation of the dialogue‖. 

(Hendricks1984:217).  In this mode, the text is not interpreted but pre-

recorded, though cheap, this model is not widespread as compared to 

dubbing. They are both kinds of similar but the partial dubbing uses the 

original silent periods to provide narration. 

I.3.2.7 Remake:  

Remakes contextualize a film so that they are by the target audience and 

its culture. These translations focus on values and ideologies, so the 

linguistic aspect of the product is less of a priority. As an example we take 

the Lion King and Aladdin, these movies are a recent live-action remake 

of the previous ones. 

In addition to the mentioned modes, some types are less used in the 

audiovisual translation such as subtitling, narration, double versions, and 

live subtitling. Researchers and translators focused on dubbing more than 

any other modes of AVT because it is the most famous and beneficial one 

for different audiences. 

I.4.1 The rise of dubbing: 

Dubbing as a mode of AVT is the most used around the world because it 

enables the audience to obtain cultures in their First language and also for 

better comprehension of the original soundtrack. 

Some people claim that watching dubbed movies or TV shows in their 

language is better than watching them in a foreign one, for multiple 

reasons, like avoiding the language and the cultural barriers. 
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Some dubbing companies think that localization is effecting the dubbing 

greatly and to a wonderful extent. What is meant by localization content 

is translating certain content into the audience‘s language area, 

accordingly if the consumer is attracted to a certain product in a different 

language he will surely be curious to know it in his local language so that 

the use of dubbing rises and become even more used. 

Talking about the recent use of Dubbing, we mention Netflix which is 

home to a vast website of foreign content offering dubbed audio for 

English speakers. The audience of Netflix prefers watching their favorite 

movies dubbed into English,  Though this content is offered with 

subtitles, Netflix says the majority of its English-speaking users prefer 

dubbed content, which is when dialogue in English is used in place of the 

original non-English dialogue. Even though many subscribers have 

complained about the lackluster of the dubbing process in their movies 

and this is the main reason why Netflix is trying to find the solution in 

order to make the dubbed Spanish and French and Portuguese movies 

sound as original as the nature version by scrubbing certain available 

dubs and replacing them with higher-quality versions. 

I.4.2 Dubbing around the world: 

Recently, dubbing is being the most used on screen translation in different 

countries asked by each country‘s audience; 

In Italy, dubbing is systematic. It is a tradition going back to the 1930s in 

Rome, Milan, Florence and Turin. Rome is the principal base of the 

dubbing industry, where major productions such as movies, drama, 

documentaries and cartoons are dubbed (translit.ie). 

In Brazil, subtitling was primarily for adult audience movies until 2012. 

Since then, dubbed versions also became available for all ages. As a 

result, in recent years, more cinemas have opened in Brazil. This has 

attracted new audiences to the cinema that is showing dubbed films 

(translit.ie). 
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The Shanghai Film Dubbing Studio has been the most well-known studio 

in the film dubbing industry in China. In order to generate high-quality 

products, they divide each film into short segments. Each one lasts only 

for a few minutes and then work on the segments one-by-one. In addition 

to the correct meaning in translation, they make tremendous efforts to 

match the lips of the actors to the dialogue (translit.ie). 

In India, where ―foreign films‖ are synonymous with ―Hollywood films‖, 

dubbing is done mostly in three Indian languages. This includes Hindi, 

Tamil, and Telugu. The dubbing of foreign languages is rarely done with 

the other major Indian languages, namely Malayalam and Bengali. This is 

due to the high literacy rate among the population who speaks the 

languages (translit.ie). 

Spain is known as a Dubbing country due to the high consumption of this 

in its movies. Historically Spain dubs movies because back to the Spanish 

Civil War, dubbing became the perfect propaganda tool for Franco‘s 

dictatorship. Franco wanted to keep Spain as uni-lingual as possible and 

so films were only shown in Spanish (translit.ie). 

The Germanophone dubbing market is the largest in Europe. Dubbing 

films is a traditional and common practice in German-speaking countries. 

Despite the large usage of dubbing, in some countries like the 

Scandinavian ones, Mexico, the United States, or Japan, films are just 

subtitled. Only children have cartoons or programs dubbed for them. 

I.4.3 Dubbing in the Arab world: 

In the Arab world as well, AVT is playing a huge role, especially for kids, 

because Arabs prefer to watch TV shows in their first language to catch 

and relate the scenes and enjoy the sense of humor. Historically, AVT 

was first established in Egypt in 1932, when the first Egyptian silent film 

''Children of The Rich was produced'' as a ―talkie‖ which combined inter-

titles and few dialogues (Gamal 2007, p. 79). Despite its slow coming, 

Dubbing has always been preferred for the Arab audience in comparison 

with the other AVT modes, it started by dubbing radio programs into 
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Arabic in Beirut-based independent Al Ittihad al Fanni in which a 

voiceover adaptation of a BBC radio episode of Jane Eyre commissioned 

by Radio Liban. Moreover, in 1974 the company of AbouSamahFilmali 

worked on dubbing the children‘s cartoon Sindbad into Arabic, the 

product made huge success that is followed by dubbing the cartoon Zena 

wa Nakhoul in 1975 and many other children‘s cartoons. Back in 2005, 

the Arab satellite television network MBC introduced the U.S cartoon 

Simpsons or al Shamshoon as it is called in some Arabic countries; 

however, the dubbing translators found some difficulties in delivering the 

American sense of humor into the Arabic one because of the cultural 

differences and also to produce the same character as in the original 

version. 

 

I.5 Conclusion:  

To sum up, nowadays AVT is considered to be an important means of 

communication and cultural deliverance in giving the convenient 

equivalent in the target culture. Despite its wide usage in this era, it is not 

being taken as a tool of translation in all the countries, especially in the 

Arab world. The latter includes many lifestyle features that can‘t be 

adapted into other ones such as religion and culture, the ones that 

considered strict comparing to the other cultures. On the other hand, 

around the globe audiovisual translation is playing a huge role in learning 

cultures, spreading knowledge, and also teaching language for the 

audiences. 

Among the AVT mode, Dubbing is the most important one because of its 

joyful, entertaining, and comprehensive way that attracts all kinds of 

audiences. To achieve a good production of dubbing, the translator passes 

through many hard and enjoyable steps which can also prevent him or her 

from reaching the intended result. Dubbing animation movies is the most 

popular in all communities because kids are usually curious about 

knowing and discovering they watch their favorite shows in their 

language so they can relate and understand what is being said and acted, 

and also to reveal other cultures but in a tongue that they understand. 
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Chapter II 
The Audiovisual translation in Disney movies 
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II.1 Introduction: 

 

« Movies Can and do have  tremendous  influence in  shaping  young 

lives  in The realm of Entertainment towards ideals and  objectives  of 

Normal adulthood ». 

A reflective statement made by a man who climbed his way so high up 

the entertainment realm and built an entire empire of his own, Walt Elias 

Disney, the founder of the Disney Corporation. It is almost impossible to 

live in a world of technology and media entertainment without getting 

affected by it, especially young kids who can‘t seem to find their way out 

once there. Taking animation as a part of media entertainment, targeting 

children as the first consumer, the situation can be very sensitive, 

particularly when these movies, TV series or shows are imported from a 

culture that is different from yours, getting exposed to whole new 

concepts can be very controversial sometimes, especially when these 

concepts have to do with religion, belief or culture itself. For Disney 

productions, it is very known that the company cherishes its US values 

and culture, and it‘s very much embraced in their work (Alex Williams, 

2019). feeling thee need to spread these values to other societies, could be 

very problematic and undesirable, one could underestimate this act 

assuming that animation and cartoons are a very innocent product and 

much intention shouldn‘t be given to this topic, but that‘s irresponsible 

and wrong, the problem mostly arises because we‘re dealing with a very 

sensitive, flexible part of the society, that is children, that‘s why 

translators should not underestimate this particular category of media, that 

is children‘s entertainment (animation movies, series, games, songs and 

TV shows). The existence of the AVT made a huge impact in this 

industry, AVT is considered to be the magic stick that formulates and 

shapes different contents into a relatable one, a content that is suitable to a 

certain society culture and values, and should not form any kind of harm 

to kids underage. 
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II.2 Walt Disney history: 

From the name of a poor little boy who used to sell his sketches and 

drawings for little money, to the name of the world‘s  largest diversified 

multinational mass media and entertainment conglomerate , managing a 

large international industry of television, networks, film studios, and 

theme parks. 

Born in Chicago, Illinois, Walter Elias Disney (December 5, 1901- 

December 15, 1966) was the fourth son of Elias Disney and Floral Call, at 

a young age, Walt has already developed an interest in drawing and 

sketching, after his family moved to Kansas City, Missouri, he began 

drawing and taking art classes at the Kansas City Art Institute and School 

of Design. He later on, entered McKinley High School once his family 

went back to Chicago and worked hard to achieve some progress in this 

field, but sadly WWI happened, and his goal was taken afar until he 

partnered up with Ub Lwerks; a very talented artist who had a major 

contribution in Disney‘ eventual success, both have started up their small 

business in 1922. A year later, Elias Disney was forced to file for 

bankruptcy which led him to move to California and set up the Disney 

Brothers Studios alongside his brother Roy. The brothers founded their 

company in Hollywood with the cartoonist Ub lwerks in 1923, and there 

the three began the ―Disney Brothers‘ Cartoon Studio‖ the company later 

changed its name at Roy‘s suggestion to the ―Walt Disney Studios‖. 

(Crowther.B,2020) 

After the success of Alice Comedies, and a series based on a character 

named Oswald the Lucky Rabbit, Disney started working on his most 

famous creation, in 1929 after the release of Steamboat Willie, the world 

was introduced to the most iconic character ―Mickey Mouse‖, which 

made a massive change in the animation industry followed by other 

famous characters also created by him, such as Minnie Mouse and Donald 

Duck. Since then, the Walt Disney Company has produced more than 100 

feature films. Their first full-length, full-color animated film was ―Snow 
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White and the Seven Dwarfs‖, premiered in Los Angeles on December 

21, 1937. The film won eight Oscars leading the company to produce 

more full-length animated films over the next coming years. 

Some of Disney‘s most famous animated movies: 

• Snow White and the Seven Dwarfs (1937) 

• Pinocchio (1940) 

• Cinderella (1950) 

• Alice in Wonderland (1951) 

• Peter Pan (1953) 

• Sleeping Beauty (1959) 

• Beauty and the Beast (1991) 

• Aladdin (1992) 

• The Lion King (1994) 

• Mulan  (1998) 

• Toy Story 3 (2010) 

• Frozen (2013) 

Disney went from being a small company founded by two brothers to 

becoming one of the most massive influential media and entertainment 

brands , taking over the industry by owning and managing other 

companies ; Pixar, Marvel Studios, ABC, ESPN ,and Lucas film. These 

Disney-owned companies also have brands and characters that made huge 

impact throughout mass media; Star Wars, the Marvel Cinematic 

Universe, Disney princes and princesses, the Franchise of The Chronicles 

of Narnia, Pirates of the Caribbean and much more.. It doesn‘t end there, 

Disney also owns the world‘s biggest amusement theme parks 

(Disneyland/Disney World) across the globe, starting from Florida to 

Tokyo, Paris, Hong Kong and Shanghai 

II.2.1 Disney‟s adaptations to the original fairy tales: 

The accomplishment and the ongoing success Disney animated movies 

have reached is incredible, and what is more interesting is that even if it‘s 

been years since some of the Disney classics were premiered, they‘re still 
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relevant and as enjoyable as ever. Regardless of the company‘s 

productive work, the credits have yet to be shared with the original tales 

that some of these films are adapted of; popular fairy tales that Disney 

have adapted for the screen. It is often discussed and criticized that these 

original stories are overshadowed by Disney‘s adaptations, or that these 

hit movies are nothing but an updated version of the old tales from 

children literature, biblical scriptures, cultural legends and myths. “It 

could be suggested that such drastic changes affect the perception of the 

stories and the Disney versions are doing the original tales injustice.‖ 

(Sayers, 1965) 

 Disney made the possibility of comparison between the old and the 

adapted tales almost impossible, because of the amount of changes and 

creativity the company adds to the remakes, this ―requires considerable 

creative liberties (Because) stories must be stretched and filled in‖ 

(Fjellman 261).  From the storytelling formats to the animation, artistic 

sceneries, cute animals, funny servants, influential characters and others, 

which helped in creating a content that is very magical and unique; 

“Disney reunites what has been separated. An animated movie is expensive 

to make and must be short (an hour and a quarter to an hour and a half) in 

order not to lose the concentration of young spectators. The animators 

cannot afford to create too many characters and so they have to sum up the 

ideas of the classic fairy tales into fewer elements. Thus, the design and the 

„personality‟ of the characters become essential, just as the drawings and 

the voices replace the words.  But, according to the Disney standards, they 

also have to create charismatic secondary good characters and terribly 

tempting villains.”(Gaëlle Ledoré 2012). 

It is indeed a way that helped introducing these tales to the world, 

because for some reason, most people these days know only Disney‘s 

interpretations of these tales, the original ones aren‘t that much relevant 

or exposed to this generation, simply because, they first started years ago 

as oral tales and plays, ―From the late Middle Ages up through the 

Renaissance‖( Zipes,Beauties,1) and were probably first written around 

the 14th century, then when the stories moved from being entertainment 

for illiterate peasants to being accepted by the upper classes. So these 
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tales were first adapted by writers who could ―adapt the motifs, themes, 

and characters to fit their tastes and expectations of the audiences for 

which they were writing‖ (ibid,3). 

Some of the main authors of fairy tales are: H.C. Andersen (18051875), 

Beaumont and Perrault (1628-1703) (writers from the French courts), the 

Grimm Brothers; Jacob and Wilhelm (1785-1863 and 1786-1959) and of 

course Elias Walter Disney. 

Disney adaptations are by far, the best and the most popular among the 

industry of animation movies production, because as mentioned before, 

they reflect the cultural values within the American society; 

“The major shaper of Fairy tales in the 20th c has been the Walt Disney 

Company. Disney took popular versions of familiar tales and created appealing, 

lucrative motion picture cartoons out of them. In fact, Disney versions of fairy 

tales have so permeated American culture that children‟s and adults “first and 

perhaps lasting impressions of (many fairy) tales…will have emanated from a 

Disney film, book, or artifact” (Bell et al.20) “. 

Apart from this fact, Disney also has shaped these fairy tales for family 

friendly content purposes, because if we actually go back and take a look 

at the old/original tales written by authors in previous centuries, the 

storytelling would take a total different path, that is often much grimier 

and gloomier than the Disney adaptation, with some very controversial/ 

taboo related content that can‘t be delivered to children nor to adults, and 

many other elements that writers who adapted these tales couldn‘t keep in 

their adaptations. 

But over the past few years, with the changes of technology, the 

economic and social aspects in the American society, Disney‘s work has 

also been upgraded, and filled in with every new value that the company 

would like to adjust in the audience‘s minds, from dealing with 

conditions and changes the US has gone through recently, taking 

advantage of these elements to recreate a better new versions of the pre-

existing movies, and also to clear the accusations and the 

misinterpretations some of their past movies had; ―Disney has become, 

according to a pop psychologist, ―a part‖ of American ―cultural DNA‖45 
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as everybody in America is watching Disney, including children.‖(Rim 

Letaief.2014) 

 

The following are some of the selected Disney movies, their release dates, 

the original tales/novel, and the authors and the live action remake if any: 

 

Name of the 

movie 

The original fairy 

tale 

The author The remake/ 

sequels 

Snow White and 

the Seven 

Dwarfs (1937) 

Grimm‘s fairytales 

―Schneewittchen‖ 

The Brothers 

Grimm. 

Upcoming 

Pinocchio (1940) ―Le avventure di 

Pinocchio‖ novel 

Carlo Collodi. Upcoming 

Peter Pan (1953) a play ―Peter Pan/ 

The Boy Who 

Wouldn‘t Grow 

Up‖ 

J.M. Barrie. Upcoming 

The Little 

Mermaid 

(1989) 

Best Fairy Tales 

―Den Lille 

Havfrue‖ 

Hans Christian 

Andersen. 

Upcoming 

The Lion King 

(1994) 

Hamlet Shakespeare. The Lion King 

(2019) 

The Hunchback 

of 

Notre Dame 

(1996) 

Notre Dame de 

Paris 

Victor Hugo Upcoming 

Frozen (2013) The Snow Queen H.C Andersen Frozen II (2019) 

Table 01: The original of some Disney movies (Dates, Tale/Author) 

II.3 The cultural representation in Disney movies: 

For young kids, animated movies in general are perceived as reliable 

products that entertain and inspire them and their families with no hidden 

notions or aims, but it is, however, the responsibility of their parents to 

pay attention to such small features these movies contain that could have 
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an important role in shaping their kids‘ minds or way of thinking, which 

would reflect negatively on their behavior and identity, ―The purpose of 

the Disney films is not only to provide entertainment but also education 

for children‖.(Wormer and Juby.2016) 

Disney movies are the best example of this kind, the amount of impact 

and influence they have of young children, as well as adults, is insane, 

Disney made sure that its products cover more than just some basic 

entertainment matters, it serves and stands for every American value, and 

that is captured in its way of delivering cultures. 

 

“Cultural products, more than any others, reflect the cultural values of 

their producers and the social conditions under which they were 

produced. Thus, it is arguable that a viewer who watches a movie is not 

just engaging in the simple process of consuming an innocent product. 

Rather, such a viewer can be said to be involved in a complex process 

of decoding cultural meanings and appropriating them. Consequently, 

analyzing the impact of Disney products (for example) on consumers 

worldwide is necessary for a better understanding of how US cultural 

and consumer values transcend the borders of the US to reach different 

regions including the Arab world, in the light of globalization.” 

(Bennabi,2006). 

 

 

II.3.1 The Western culture: 

In the early 90s, Disney went fully dominant and tried to expand its 

audience by targeting different people around the globe, the corporation 

shifted its emphasis from its parks and resorts to its successful animated 

films and TV divisions.
1
Disney focused on spreading the US values and 

lifestyle all over the developing countries, a significant example of that is 

the Arab world
2
,who for some reason tends to pay more attention to the 

imported and the foreign products rather than the local ones, the main 

reason could be that Disney attracts kids as well as adults with its family 

friendly  content, a content that is filled with western culture, values, and 

beliefs. ―The Disney Corporation addresses all Americans from seven to 

seventy. It impacts children and makes use of their innocence, lack of 
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judgment and pliable self-images to instill stereotypes and ideologies in 

their minds day after day and decade after decade due to the 

―timelessness‖ of its animated movies.‖ (Watts,―Walt Disney,‖ 109) 

Transmitting such content to a non-western society, could be very 

challenging and sensitive, especially when translating to children, because 

they are indeed the number one target consumer of the Disney products.  

Furthermore, with the evolution of the American culture and society, the 

new precepts and beliefs they have embraced, Disney is now applying 

them in its work, from standing for the LGBT community rights to 

feminism, fighting against racism and bullying, all that in an innocent 

children content.   

“Although Disney edited out elements such as violence and sex to 

make the tales more palatable to American audiences, the things that 

were added to the films, such as sentiments about feminism and race 

relations, tell as much or more about American society of the 20th 

century.“( Ivy Doster 2002). 

II.3.2 The non-Western culture: 

Disney‗s success in making classic fairy tales a huge hit and introducing 

different tales from different backgrounds to the global audience is an 

accomplishment itself, but observing and emphasizing on the 

representation of the cultures from which these original stories are 

originated, the ambiguity arises, is Disney actually helping in spreading 

cultural variations or is it only shaping other cultures to fit in with 

American standards and values? 

If we reflect on the original stories‘ cultural components in comparison to 

Disney‘s adaptations, some aspects really stand out; ―Disney‘s 

appropriation of non-western materials, such as Pocahontas, Aladdin, and 

Mulan, involves abstracting those materials out of their cultural contexts 

and then subjecting them to a western frame.‖(Asante, Yoshitaka and 

Yin, 2020) 

Taking Mulan as one of Disney‘s most famous animated movies, the 

interpretation and the embodiment of the Chinese culture, has caused 

some discomfort to the Chinese audience by showing a ―Stereotypical 
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image of the distant Other‖(Digiovanni, 2007), the ―Chineseness‖ 

(Anjirbag, 2018) is very pictured in how the American viewers are 

familiar with, rather than the real Chinese image which is much more 

than that, Elena Di Giovanni discussed that "The images which show 

Mulan getting up in a military tent are immediately followed by a cut to a 

close shot of a bowl of porridge with rashers of bacon and fried eggs, 

which make up Mulan‘s breakfast. The bowl which contained rice in the 

opening scene has been deprived of its typical, if also highly 

conventional, Chinese content to be replaced by what looks more familiar 

to the American viewers, although totally remote from the eating habits of 

Chinese soldiers.‖ 

The blending of the American culture and perspective into the movie is 

very transparent, we could go long about this matter but to sum up, 

almost the same exact thing Disney has portrayed in every non-western 

fairy tale, and like any other western mean of entertainment or media, the 

Corporation‘s aim is to spread the American culture awareness, even if 

that means shaping the whole content, but it is again the job of the 

translator to re-shaped as much as possible the content to make it suitable 

and relatable to the target non-western audience. 

 

Some of the Disney animated movies and the culture or the background 

they present: 

 

Beauty and the Beast (1991) France ( century) 

The Lion King (1994) South Africa 

Pocahontas (1995) Native American 

Hercules (1997) Ancient Greece 

Mulan (1998) China 

Moana(2016) Hawaii 

CoCo (2017) Mexico 

Table 02 : The background of some Disney animated movies 
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II.4The challenges and obstacles in dubbing Disney movies:  

Comparing to the other AVT modes dubbing and subtitling are 

considered to be the most used types in the Arab world, despite the 

limitations and the challenges that might be faced while translating. 

Subtitling is challenging because the limitation of space and time, space 

in which the translator types on the screen the equivalent of the spoken 

language in two lines with the addition in case what is being said is more 

than this, with taking the speed of lines appearances on the screen into 

consideration so it would be easy for the viewer to follow what is being 

said in the movie. In this concern, Zeineb Moubarak the Egyptian 

dubbing translator says:  ―Subtitling conveys the meaning of what is 

being said, but it does not convey the feeling. There is a lost element here 

that can only come through in dubbing because you have a talented actor 

who acts anew what is being said in the target language.‖ 

 Furthermore, despite its being a time-consuming mode, dubbing is a 

really enjoyable one. Unlike subtitling, the dubbing doesn‘t only convey 

the meaning to the receiver it also conveys the feeling, the humor, and 

everything done by the original actor, but in another way that is 

understandable for the target audience. And this is actually one of the 

hardest challenges that can face dubbing translators because sometimes it 

is really hard to convey a feeling that it is not familiar with the target 

culture. Also, the dubbing translator is limited by time, when giving the 

soundtrack equivalent in the target language it must be as long as it is 

being spoken in the original language. 

All dubbing translators agree on the importance of respecting 

synchronization in which choosing the convenient words that fit the 

visual that appears on the screen says Zeinab Moubarak, she also 

highlights the importance of choosing the suitable sounds in English as 

well as in Arabic so they don‘t sound really different for the receiver and 

ruins the significance of the show.Also, the translator, while dubbing has 

to make too many changes in the original language not only due to the 

culture but also due to the time, limited that he or she is given for this 
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process, for example, the expression ―Good evening‖ cannot be translated 

into ٍِٓحء جٌه١" " because It is long but instead it can be replaced by "ٍِقرح"  

or  "ػّص ِٓحءج" less time pronouncing and the same meaning as the 

original one. In addition to what is being said, choosing easy words in 

dubbing would always result in great understandable work for the 

audience categories. 

Dubbing songs is also considered to be a challenging feature in Disney 

movies because the literal translation would make absolutely no sense, so 

an effort has to be made to produce an equivalent version of the song. An 

example of that, the song ―Let It Go‖ from the animated movie ―Frozen‖ 

which was translated into "ٍِىس جٌػٍؽ" and the equivalent name of the song 

was "أ٠ٍمٟ ٍْن".  It is obvious that the name of the song is different from 

the original one but the dubbing translator took into account the syllables 

and the lyrics of the music. This doesn‘t mean that he or she totally 

neglected the source meaning and created another one instead, but he or 

she chose the suitable elements that fit the visual performance. In the 

same song, the translator gave importance to the music and the rhythm 

more than anything else. Even some expressions didn‘t give the same 

meaning but produced a beautiful tone. For instance, this part of the same 

song “The cold never bothered me anyway” could have been translated 

into: 

 ‘‘ٌُ ٠ٟح٠مٕٟ جٌرٍو ػٍٝ أ٠س قحي‘‘

A fully meaningful sentence but it would affect the rhythm of the song, so 

the translator chose to translate it into:  

جٌػٍؽ لا ٠ٗؼٍٟٔ ذحوطثحخ‘‘ ‘‗  

A totally different translation but it has produced the same tone, speed, 

and also the same rhythm as in the original song. 

II.4.1 Modern Standard Arabic or Colloquial Arabic?: 

 Modern Standard Arabic or Fusha or the Quranic Arabic, it is not usually 

used in the daily conversations but used in Academic education, 

newspapers, news broadcast, and official events. Whereas, the colloquial 
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language is used in daily conversations among a group of people who 

belong to the same community and live in the same society. 

 The Arab audience, Disney usually dubs its movies into Arabic 

colloquial such as: Egyptian or Lebanese or Syrian. Even though, at its 

Request, Disney chose to redub some of its animated movies into MSA, 

though they were already dubbed into the colloquial Arabic in the first 

place. Such as: Pocahontas, frozen, Brave, and others. This new change 

created a huge debate among Arab audiences; some parents think that 

Disney should stay in MSA because it helps their children to gain more 

vocabulary in their first language which is being neglected recently by its 

speakers because of the western language and culture influence. 

 However, Zeinab Moubarak an Arab dubbing translator thinks that 

Standard Arabic is a read only-language, and it is not used in our daily 

life, and having animated characters speaking it is just abnormal. ―I 

personally love classical Arabic, but using it for dubbing children‘s films 

and series, or even feature films and series, just strips the work of many 

artistic qualities and leaves much to be desired‖ Said Zeinab Moubarak. 

Also, the Emirati Author Nora Noman opined that dubbing Disney 

movies into vernacular Arabic are always a good idea, and since It is 

ninety percent Standard Arabic it would be understandable for kids and 

also it is used in their literature. She said that when parents teach their 

children Fus‘ha, they don‘t use it when they communicate with their 

parents, so learning it is unnecessary. Moreover, most Arab Disney fans 

who have different Arabic dialects petitioned to Disney to return to 

dubbing into Egyptian Arabic because it is widely understood and loved 

all over the Arab countries and because they enjoyed watching the old 

versions which were dubbed into Egyptian dialect.  

In contrast, the Palestinian –Canadian translator Thoraya El Rayyes thinks 

that the idea of not to dub animated movies into Arabic for children is not 

realistic, she said that we can use simplified and understandable standard 

Arabic for children, also there are many things cannot be expressed in the 

colloquial Arabic. Thoraya also thinks that learning MSA led her to 

understand the other vernacular languages, and the value of sharing a 
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standard language to all Arabs is undeniable. Also, the Linguistic 

professor Elias Muhanna in his contribution to The New Yorker website 

said:‖ The age of the Arabic vernacular is here‖ supporting Disney when 

it decided to translate its movies into MSA. 

II.4.2 Cultural differences in dubbing into MSA or ECA: 

 Dubbing is not only about replacing an audio dialogue with another one 

in a different language, but it is also a replacement of culture, humor, 

body movements... Etc.And this is the reason why dubbing is a time-

consuming and tiring mode of AVT. 

. 

II.4.2.1 Humor: 

After Disney decided to redub its movies into MSA, most of the fans 

were against it, and have expressed their disappointment after watching 

the first redubbed movie into MSA, after that they asked for the ECA to 

make a comeback since it is familiar within the Arab countries . Humor is 

one of the most significant elements that must be taken into consideration 

during the process of dubbing, and it is one of the reasons that made 

Arabs against the redubbing of Disney movies into MSA, which made the 

movies boring for children and adults. While the Egyptian dialects add 

joy and happiness to its movies, and entertain all age categories besides 

keeping the effect of laughter. 

The following table shows translation of some Disney movies sentences 

both in MSA and ECA: 
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Movie : « Inside out » 

English version MSA version ECA version 

-What is it woman?  - ئ٠ٗ ذمح فٟ ئ٠ٗ ٠ح ١ٌٚس؟ - ِحيج ٕ٘حن ٠ح ١ْىز؟ 

-She is probing us. - وٞ ذطؿٍؾٍٔح ذحٌىلاَ - ئٔٙح ضكمك ِؼٕح 

Movie: « Monster Inc » 

-Less talk more pain 

marshmallow boy. 

 

 ل١ًٍ ِٓ جٌىلاَ ٚ أٌُ أوػٍ ٠ح فطٝ - 

 جٌٍٍّّٖٛ

 (جٌٍٍّّٖٛ:وٕح٠س ػٓ جٌّٕٓس)

 

ئِٕغ جٌىلاَ ٚ وػف جٌط٠ٍّٓ ٠ح   - 

 رِٝىٍ

 (ذى٠ٓ =)ِىٍرٝ 

 

-Come on boy fight 

the  plaques, 

monsters don‘t have 

plaques. 

١٘ح قحٌخ ضٍه جٌطٍْرحش فٟ -

إْٔحٔه جٌٛقٛٔ لا ضٍّه  

 ضٍْرحش فٟ إْٔحٔٙح.

, قحٌخ جٌطِٓٛ قحٌخ ٠حلله -

ذ١رحٔٛ ِٓ  جٌطِٓٛ جٌّهٛفحض١س

 ْٕحُٔٙ.

Movie: “Alice in the Wonderland” 

-Birthday? My dear 

child this is not a 

birthday party, it is 

unbirthday party. 

ػ١ى ١ِلاو؟ ٠فٍطٟ جٌؼ٠ُُز ًٖ٘ -

١ٌٓص قفٍس ػ١ى ج١ٌّلاو, ئٔٙح قفٍس 

 .جٌلا ػ١ى ١ِلاو

ػ١ى ج١ٌّلاو؟ لا ٠ح قٍٛز وٞ ِٕ -

ج١ٌّلاو وٞ قفٍس ػ١ى  قفٍس ػ١ى 

 ِح١ِلاوٖٟ.

 

Table 03 : Translation of some scenes in Disney movies into both 

MSA and ECA 

 

For the Arab audience, delivering humor is the most important element 

that needs to be transferred into Arabic when dealing with Disney 
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animated movies, and it is the reason why they assume that ECA is more 

impactful in this case rather than MSA. 

II.4.2.2 Names and Titles: 

Dubbing translators always tend to make creative titles that match the 

Arabic culture, creating a humorously relatable content for the target 

viewers. The following table shows different Disney movies names in 

English language, MSA and ECA: 

 

English Language Dubbed into MSA Dubbed into ECA 

Ratatouille نٍطر١طس ذحٌٍٍٛٛس جٌفأٌ جٌطرحل 

Monster Inc ٍٖٔٛوس جٌٍّػر١ٓ جٌّكىٚوز ٍٖوس جٌٛق 

A toy‘s story ذحَ ٠ط١ٍ قىح٠س ٌؼرس 

Inside out ٓلٍرح ٚ لحٌرح جٌظحٍ٘ ٚ جٌرح٠ 

Brave جلأ١ٍِز ٠ٍ١ِىج جٌٗؿحػس 

Table 03 : Some Disney movies named translated into both MSA and 

ECA 

Besides the names of the movies, translators also change names of the 

characters in the movies to make it more entertaining and impressive for 

kids to love them and never get bored of watching them. Some names of 

characters are illustrated both in English, 

MSA and ECA in the table below: 

 

 

English Language Dubbed into MSA Dubbed into ECA 

Sulley Soullivan ٍْٖرٟ ٍْٛفحْ ْحٌٟ ٌْٛفح 

Mike Wazowski ِٟحٌو ٖٖٕٟٚٛ ِح٠ه َْٚٚى 

Mr.Waternoose ٍَٛٔأْطحي أذٛ ػٕىرٛش ج١ٌٓى ٚجض 

Sebastian ْػػّحْ ١ْرٓط١ح 

Anastasia ِٗحوّ أٔحْطح٠َح 
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Lucifer ّٔف١ٓس ج١ٌٗطحْ/ئذ١ٍ 

Table 04 : Some of Disney movies characters in MSA and ECA 

For children, the names and the titles are more descriptive, the translator 

changes the name according to the picture that the receiver is seeing or 

the personality of the character. For instance, أذٛ ػٕىرٛش"  "(a spider) is a 

description of the image of the character having too many legs or too 

many hands. Whereas the titles are based on the actions happening in the 

movie, for example, the movie ―نٍطر١طس ذحٌٍٛٛس ― (Ratatouille)  is a 

reference to the whole story of the movie since it is about cooking and 

related things, they chose the title to be relevant, creative and impressive. 

 

II.5 The Arabic Culture and Disney animated movies: 

Translating animated movies into other languages demands a bond 

between the language and the culture since they are the main points that 

control the result of the dubbing of a movie into other languages. Bayrm 

and Feng about their opinion concerning culture and animated movies, 

they affirm that the target language culture should be highlighted to help 

the audience to be familiar with the culture of the English speaking 

countries. The translation is all about culture deliverance, the way how 

the target culture is illustrated is important as well as the meaning is 

important in the target language. In Disney movies, translators should 

take good care of the original cultural background of the original movie 

and how it should be delivered in the target culture. Accordingly, the 

most challenging feature in Dubbing Disney movies into Arabic is the 

cultural transfer, especially because it is targeting children, there are some 

cultures which are neither familiar with nor even close to the Arabic 

culture. Adaptation is the way to produce great work in dubbing, the 

translator adapts the source text suitably with the cultural, religious, and 

social consideration, with replacing the words in the scenes with ones that 

fit the Arabic Muslim culture, if not, he or she can delete the whole scene. 

For example, the pig is a commonly used character in the western 

animated movies as a pet or as a meal, but in the Arabic culture this 

animal is forbidden to be eaten or to be raised as a pet by a Muslim, but 
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since the cartoon movies are meant not only to entertain kids but also to 

educate them, the translator can change the animal, and use another one 

instead, o avoid creating confusion in the children‘s mind. Another 

character that doesn‘t exist in the Arabic Muslim culture is ―Santa clause‖ 

but very cherished and portrayed in western animation and culture. When 

dubbing his name into Arabic, the translator uses "ٌؾً جٌٙىج٠ح" (The gifts 

man) a name that reflects his personality as an old man who gives 

presents to kids and families regardless his religious background. 

 

II.6 Conclusion: 

When dubbing, the translator always finds himself guided by the original 

text and plot, the adjustments he makes have to be reasonable in a way 

that doesn‘t affect the important elements of the original content. 

Although, the dubbed version usually doesn‘t accomplish the same 

success of the original version, because it is oriented to a certain audience 

category that embraces a certain religion, culture, and language. So 

eventually the work of the dubbing translator is much underrated and the 

whole process should be encouraged to produce more reserved, reliable 

contents for the Arab kid. The main focus in the process of dubbing is 

culture because the translator aims to provide a target culture that is 

convenient to its target addressed audience, and it is considered to be one 

of the dubbing obstacles especially when intending to present a foreign 

culture to an Arabic audience.  

Arab translators usually localize the western culture of the movie to 

present it in the Arabic one, and sometimes if not most of the times, the 

Arabic equivalent is not found what makes the translators opt for 

changing the whole meaning of the source culture and replace it with a 

known Arabic one which is the aim of dubbing the movie in the first 

place. 
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Chapter III 
Investigation of the Cultural Translation in the Disney 

adaptations of Aladdin. 
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III.1 Introduction  

 In this chapter, the researcher will be investigating the translation of the 

culture in the Disney adaptations of the tale of ―Aladdin and the 

Wonderful lamp‖, since the story has an Arabian background that is not 

very familiar to the western society, Disney has shaped the story in many 

different ways so that it can fit the American society. Regardless of the 

fame that both Aladdin Disney movies have gained, the cultural factor has 

always been controversial to the Arab community, because the way 

Disney has delivered the Arabic culture wasn‘t very convenient, and 

caused some discomfort to the source culture audience, so in this chapter, 

the researcher will highlight the main differences between the original tale 

and the one of Disney, what cultural aspects are kept in the story and how 

others are being replaced, he will also analyze the adaptation techniques 

used to translate cultural bounds words and expressions. 

III.2 Definition of the Corpus: “Aladdin” 

The tale of Aladdin and the Wonderful lamp is one of the most famous 

stories of the Arabian Nights; a collection of tales told by Shahrazad to 

her husband, the Sultan, over a thousand and a one night to keep him 

distracted from executing her, it was believed that the stories told by 

Scheherazade vary from love stories, tragedies, comedies, and poems, all 

of which depict different places, events, and magicians (Erturki & 

Shaman, 2013, p. 116). 

However, the story of Aladdin did not exist in the collection of the Nights 

until a French orientalist and translator called Antoine Galland, added the 

story into his translation of the collection ―Mille et Une Nuits‖ in the 18th 

century; 1704, after having the chance to hear this talefrom a Syrian 

storyteller named Henna Diyab in 1709. 

Diyab did not receive enough recognition for his creation of the story, he 

is referred to as ―a certain Hannah Diayb‖ (Kahambing&Duque), the 

credits went all in Galland‗s favor for writing down the tale in an actual 

manuscript, ―It is a shameful legacy of authorship that Galland never once 

bothered to name Hanna Diyab in his publications.‖ 

 Although the original story was in French, it was later translated into 

English and introduced to the western world by Sir Richard Francis 

Burton; an English scholar-explorer, and one of the most famous 

orientalists of the Victorian Era. Burton‘s presentation of ―Aladdin‖ is 
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especially interesting, as it was the first English translation of the story 

that had a basis in an Arabian manuscript rather than Galland‘s French. 

(Dan Fang 2011) 

”Since its introduction to the West by Antoine Galland in 1704, stories 

from the Arabian Nights have been rewritten and reworked into everything 

from children‟s stories to operas, musicals to movies. Of all the stories 

from the Nights-which consist of more than 400 that a clever girl, 

Scheherazade, tells to her husband the Sultan over a thousand and one 

nights in order to stay her execution-the stories of Aladdin and his magical 

lamp, Ali Baba and his forty thieves, and Sinbad and his seven voyages are 

arguably the most popular. Since the production of Disney‟s 1992 

animated feature film, Aladdin has become perhaps the most popular of 

the tales in Western culture”.(ibid) 

This legendary tale made its big-screen debut with the help of the 

entertainment giant; Walt Disney, in a form of an animated feature film in 

1992, the movie was a huge success to the company, becoming the first 

animated feature to reach the half-billion-dollar mark and won two 

Academy Awards and a Grammy for its theme song. However, it wasn‘t 

the case for the Arab audience; as being the source culture of the original 

story, Disney‘s version was rather controversial, the way that the Arabs 

were represented and labeled from a western point of view was very 

unpleasing and biased. Disney shaped the content of the story to make it 

more suitable for the Western audiences, from removing the Islamic 

messages and values that exist in the original tale (Kahambing& Duque), 

to embedding American ones; ―Aladdin myth is rooted by racism, 

orientalism, and islamophobia‖
1
(the Council on American-Islamic 

Relations.) 

The following passage is taken from the opening song of the animated 

movie 1992 before the lyrics were changed: 
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The original lyrics  The alternative lyrics 

 

“Oh, I come from a land” 

“From a faraway place” 

“Where the caravan camels roam”. 

“Where they cut off your ear” 

“If they don‟t like your face” 

“It‟s barbaric, but hey, it‟s home.” 

 

 

 

“Where it‟s flat and immense” 

 

“ and the heat is intense” 

 

“it‟s barbaric, but hey it‟s home” 

 
 "ق١ع ٠مطؼْٛ أئه،"

 
 " ئْ ٌُ ٠ؼؿرُٙ ٚؾٙه،"

 
 " جٌّىحْ ذٍذٍٞ، "

 
 ٌىٓ ٌكظس، ئٔٗ ج٠ٌٛٓ"

 «ٌِحي وحٌركٍ

 ٚجٌّّٗ ض٠ًد جٌٛهٍ

 جٌّىحْ ذٍذٍٞ

    ٌىٕٗ ج٠ٌٛٓ » 

Table 05 : The first opening song lyrics of the first version of the 

movie Aladdin. 

 

So many years after the first movie was released, Disney again has 

worked on creating another version; a live-action remake released in 

2019, directed by ―Guy Ritchie‖. The company this time tried to fix the 

accusations that were pointed out in the previous animated film, by 

choosing an Arab actor to play the main role of Aladdin, along with other 

background Arab characters, and also change some of the narratives and 

omitting the controversial parts from the script, but the story and the goal 

are always the same, so not much has changed the fact that this Aladdin is 

also Americanized and still far from being an Arabic culture 

representative, Elturki and Shaman (2013) point out that ―Aladdin's 

Disney is not recommended because it is extremely westernized, and it 
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does not preserve the essence of the cultural features of Arabic folktales‖ 

(p. 132) 

III.2.1 Discussion of the main changes in the Arabian Nights‟ Aladdin 

and Disney‟s adaptations: 

Every classic folktale undergoes through many changes when being 

adapted into big and small screens, and every version has its own detail, 

but all this cannot be very far from the authentic story plot, otherwise the 

tale will lose its senses, the upcoming segments will discuss the main 

changes the story of AAWL has had in the Disney adaptations (animated 

movie 1992 and the remake 2019):  

 

III.2.1.1 The setting of the place:  

In Galland‘s Aladdin, the story takes place in somewhere back in China, 

an Arabized China which is ruled by a Sultan and populated by Muslims 

with Arabic names, regardless of the story coming from the Middle East, 

oddly enough the setting and the characters weren‘t, because at that time, 

China was considered as a source of imagination and inspiration to the 

writers, Kahambing and Duque pointed out that“Aladdin‘s identity in the 

folktale is embedded in the cultural traditions of Muslims in the 10th-

century Chinese cultural setting, while the constructed identification 

found in Disney‘s animated film is set within an Arabic background but 

with the American values of freedom and heroism.‖ 

In the Disney adaptation, however, the story was meant to take place in 

Baghdad, Iraq, since it was fairly mentioned in most of Shahrazad‘s 

stories, but once the Gulf War broke out in Iraq, Disney instead went with 

a fictional place called جغٍذس/―Agrabah", (a city of Mystery, of 

enchantment) that is set somewhere in the Middle East. 

 

III.2.1.2 Names of the characters: 

 The personal nouns are mostly the same for the characters that were 

actually kept in the Disney adaptation except for the princess who was 

originally named  ―Badr AL-Boudour‖/ٌٚذىٌ جٌرى ‖meaning ―full moon of 

full moons‖ in English, but considering it being too long, Disney went 

with the name ―Jasmine‖/ ‖ٓ٠ح١ّْ‖ which stands for ―a white small 

beautiful flower‖. Aladdin also derived from the original Arabic name 
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Alaa Al-Din /ٓػلاء جٌى٠ that means excellence or nobility of religion and 

faith. 

There are actually more than one Genie in the original tale; one in a magic 

ring and another one in the lamp. Also, a Genie is a westernized name of a 

fictional magical creature that obeys the commands of its master with no 

second thought, but in the original tale this creature is actually real; as 

believed in the Islamic religion, ―Jinn‖ or ―Djinn‖/ ٓجٌؿ, a spirit, lower 

than angels, could appear in an animal or human form and influence men. 

 

The following table represents the main figures of the story: 

 

Names of the 

characters in 

English 

Names of the 

characters in 

Arabic 

Voice Actor of 

the animated 

movie 

Dubbing Voice 

of the animated 

movie (1992) 

Actors of the 

live-action 

movie (2019) 

Aladdin ٓػلاء جٌى٠ Scott Weinger  ّٟٙئ٠ٙحخ ف Mena Massoud 

The Sultan ْجٌٍٓطح Douglas Seale ٓقٓٓ ق١ٓ Navid Negahban 

Jaafar ٍؾؼف Jonathan 

Freeman 

ػرى جٌٍقّحْ أذٛ 

 ٍَ٘ز

Marwan 

The Genie ٟٕجٌؿ Robin Williams ف١ًٛ نٛ ١ٌٖى Will Smith 

Table 6: The main characters of the original story and the Disney 

adaptations. 

 

III.2.1.3 the plot of the story:  

 

 The story has been through many drastic changes to the point that it is 

almost not the same anymore, Disney has shaped the content 

tremendously so that it can represent the American way of thinking rather 

than the source culture of the story which is the Arabic, as pointed out by 

Elturki and Shaman (2013) ―the Disney version of Aladdin and the 

Wonderful Lamp is very Americanized‖(p.117), ― and it does not preserve 

the essence of the cultural features of the Arabic folktales‖(p.132) which 
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is shown by the way Disney has chosen to omit the Islamic messages and 

values that exist in the original tale and replaced them with the American 

ones. In the original story, Aladdin is a young idle boy who lives in a poor 

family with his mom who takes care of him after his father died, both 

have shared a strong mother-son bond and were very devoted Muslims in 

a way that they both embraced their religion even with them going 

through some hard time. Whereas in the Disney adaptation, Aladdin is an 

orphan street rat who spends most of his time cheating or stealing the 

merchants form the Bazaar in order to get food and survive, but he is kind 

and loving, a character that is described as a ―diamond in the rough‖. This 

Aladdin also does not practice nor embrace any particular religion, he just 

uses his common sense to get through the problems that he faces in life. 

 

III.3 Methodology and materials: 

The researcher chose the latest Disney adaptation of Aladdin; the live-

action movie to be discussed in this study, he aims to investigate the 

translation of both of the Arabic culture ( being the source culture of the 

original tale), and the American (the source culture of a movie production) 

in this version by stating the Arabic language elements that were kept in 

the movie and then describe how the Arab translators deal with translating 

the Americanized content that is not familiar to the Arab kids or families 

as being the target audience of this study, the moral lessons, and values a 

movie can have could be very important in one culture but refused and 

irrelevant in another. The American slang is also dominant in this film, 

especially by the actor who plays the Genie (Will Smith), so the 

researcher will discuss and analyze the translation of the cases tackled in 

the movie and then how does the translator manage to dub this type of 

content into MSA and then into the Algerian dialect. For this study, the 

translator will first use literal translation (google translate) because it is 

commonly used when translating most of the Disney products into other 

languages to keep the content foreign in the target culture, and then he 

will dub the expressions into MSA because is the first language of the 

target audience, then the translator will produce an Algerian version of 

these examples by using the most common dialect used by Algerians. 
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III.4 The analysis of the translation of some categories in the Disney 

adaptation of Aladdin (2019):   

This movie embraces a lot of cultural elements and differences that the 

Arab translator has to carefully produce its equivalent when delivering it 

to the Arab audience using MSA and to the Algerian viewers using ALD: 

III.4.1 Names of the characters, food, and places: 

Just like the previous Disney adaptation of this tale, there have not been 

major changes in the names of the characters and places, because they 

represent the identity of the source culture of this tale (Arabic). 

The following table represents some names of the characters in the movie:  

 

Table7: The movie characters‟ names in MSA and in ALD 

 

When dubbing into the Algerian Dialect, the translator adds the Algerian 

flavor into the names of the characters, because the Algerian audience is 

already familiar with them, the only difference lies in pronouncing them, 

for example, in the Algerian dialect ‗Princess Jasmine‘ is dubbed into لا ”

 which is, in fact, French ‗la princess Jasmine ‗. Algeria is ,‘‘ذٍجٔٓحِ ٠ح١ّْٓ

a country that uses French as a second language, which is why its dialect 

is by French. 

 

 

 

 

 

 

 

 

Name of the character In MSA Dubbed into ALD 

Aladdin ٓػلاء جٌى٠ٓ ػلاء جٌى٠ 

The Sultan ْ١ْىٞ جٌٍٓطحْ جٌٍٓطح 

The Vezier ٍ١ْىٞ ج٠ٌٍَٛ ج٠ٌَٛ 

Princess Jasmine ٓلا ذٍجٔٓحِ ٠ح١ّْٓ ٠ح١ّْ 

Hakim ُقى١ُ قى١ 
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Some Arabic originated traditional food and supplies were mentioned to 

keep the Middle Eastern Arabic flavor in the movie: 

 

Ta

ble 

8: 

Na

me

s of 

foo

d and supplies. 

 

The above-mentioned elements are originated from the Middle Eastern 

countries, the Baklava is a traditional sweet dessert pastry, and the Oud is 

also an Arab musical instrument. 

Since the setting is in the Middle East, the name of places were kept in 

Arabic as follows: 

The place in the movie Translated into MSA 

Agrabah ٗأغٍذ 

Bazaar ٌجٌرحَج 

Shirabad ١ٍٖجذحي 

Baghdad ذغىجو 

Table 9: Names of the mentioned places in the movie in MSA 

 

III.4.2 Humor: 

When Aladdin asks the Genie to make him a prince, the Genie jokingly 

gets a bit confused and tells him to be specific with his words because 

what he has said could be also understood as asking for another human 

who is a prince, not Aladdin himself becoming a prince, using literal 

translation for this scene could mess up the whole meaning as explained 

in the example below: 

 

Name of the food / supplies 

 

In MSA 

Baklava جٌرملاٚز 

Tea ٞجٌٗح 

Dates جٌرٍف/ جٌطٍّ   

Oud جٌؼٛو 
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Table 10: Example of humorous scene in the movie Aladdin 

 

The phrase ―make me‖ could be translated into "جؾؼٍٕٟ" "    or ―    ٌٟ ًجؾؼ"   

in this context, Aladdin wanted the Genie to transform him into a prince, 

but the Genie thought that Aladdin might be asking for another actual 

human prince, that is why he asked him to be precise with his words, and 

translating this sentence into أ١ٍِججؾؼٍٕٟ ""  would make the whole scene 

more confusing. The same idea was kept in the Algerian version but with 

a different context. 

 

Figure(1): The scene that illustrates the example stated in table number 10 

The original text  Genie : There‘s a lot of gray area 

in ―make me a prince‖ 

I could just make you a prince. 

The literal translation ٟٕ٘حن جٌىػ١ٍ ِٓ جٌّٕطمس جٌٍِحو٠س ف 

 ‖جؾؼٍٕٟ ج١ٍِج"

 أْطط١غ جْ جؾؼٍه ج١ٍِ ٚقٓد

Dubbed into MSA  غّس غّٜٛ ور١ٍ فٟ ًٖ٘ ج١ٌٛحغس 

 ذْٛؼٟ جْ جؾؼً ٌه ج١ٍِج ٚقٓد

Dubbed into ALD   قلي تقدر ترجع عبد كيفي  ˸علاء الدين

⸮امير  

حاب تقول واش ”   ˸انجًُ 

 راك حاب نخدملك امير"
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In the next example, the Genie tells Aladdin that nobody has ever asked 

him nor wanted him to be free from that lamp, so he joked about the last 

time that happened to him was in the 4th of Neveruary, a none existing 

month: 

 

The original text             

 

 -The only way genie gets to be free is 

only if the owner of the lamp uses one 

of his wishes to set him free and the 

last that happened was on the forth of 

Neveruary. 

The literal translation  َجٌط٠ٍمس جٌٛق١ىز ١ٌىْٛ جٌؿٕٟ قٍج ٟ٘ جْ ٠ٓطهى

ج١ِٕحضٗ فٟ ضك٠ٍٍِٖحٌه جٌّٛرحـ جقىٜ   

 ٚ آنٍ ٍِز قىظ يٌه وحْ فٟ جٌٍجذغ ِٓ ٔحفٍجٌٞ. 

Dubbed into MSA                 َجٌط٠ٍمس جٌٛق١ىز ١ٌىْٛ جٌؿٕٟ قٍج ٟ٘ جْ ٠ٓطهى

 ِحٌه جٌّٛرحـ جقىٜ ج١ِٕحضٗ فٟ ضك٠ٍٍٖ

 ٚ آنٍ ٍِز قىظ يٌه فٟ جٌٍجذغ ِٓ وحْٔٛ جٌػحٌع.

Dubbed into ALD  ٝٔمىٌ ٔىْٛ ػرى ١ٌرٍ غ١ٍ ٌٛوحْ ج١ٌٓى ٌٟ ٌم

جٌّٛرحـ ٠ٓطهىَ ٚقىز ِٓ جلا١ِٕحش ضحػٛ ذحٔ 

 ٠كٌٍٟٔ 

 ٚ٘حيٞ ضٍٜٛ غ١ٍ وٟ جٌٕٙحٌ ٠ٌٟٛ ١ًٌ.  

Table 11 : Example of humorous scene in the movie Aladdin 

So, using the literal translation for this one would make absolutely no 

sense and mess up the joke, an equivalent to this expression in MSA could 

be "وحْٔٛ جٌػحٌع" referring to a month after December in Arabic that doesn‘t 

exist. Hence, the Algerian dubbing translator would use the expression 

"وٟ ٔٙحٌ ٠ٌٟٛ ١ًٌ"  which means in English when the day becomes the night. 

 

When first seeing the Genie, Aladdin stood in awe of him, staring at him 

open-mouthed in disbelief, he couldn‘t answer him back properly, the 

Genie asked him to man up and use a stronger voice so that he can hear 

him properly, ―use your big boy voice‖ is a sarcastic way to ask someone 

to speak up or strengthen his voice: 
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Table 12: Example of humorous scene in the movie Aladdin 

The literal translation in this context;  ― ٍٚٛش جٌفطٝ جٌىر١‖ does not have the 

same impact as the equivalent in Arabic which is ٌٟٛٚٛضه جٌٍؾ, the latter is 

more accurate in this content. In the Algerian dialect however, the 

translator used the expression  ―ِحٌج١ٕٔ ٌجـ ٔحوٍه‖which in English means‖ i 

am not going to eat you ‖ a funny way to tell him that he is not a scary 

creature and would not cause him any harm if he speaks to him. 

In this scene, the Genie asks Aladdin to wish them out of the cave so that 

he can have some Sun and enjoy the outside world, because he has been in 

that lamp for a long time that his skin became pale: 

 

The original text Genie: I know you can‘t tell, but I‘m 

very pale. 

This is sky blue. My natural 

pigmentation is navy. Give us some sun! 

The literal translation  

ٌٓ ضٓطط١غ جْ ضؼٍف ٌىٕٕٟ ٖحقد  أٔهجػٍُ  ˸انجًُ

!ً٘ج جٌَق ّْحٚٞ. ؾىج  

 ٚرغطٟ جٌطر١ؼ١س ٟ٘ جٌرك٠ٍس. جِٕكٕح ذؼٝ جٌّّٗ .

Dubbed into MSA  

لا ضلاقع ً٘ج ٚ ٌىٕٕٟ ٖحقد ؾىج أٔهجػٍُ  ˸انجًُ  

 ً٘ج جٌَق ّْحٚٞ ٌْٛ ؾٍىٞ جٌطر١ؼٟ جٌَق ذكٍٞ

 وػٕح ٔطٕؼُ ذرؼٝ جٖؼس جٌّّٗ!

Dubbed into ALD  ًُػلاذحٌٟ ِح ٌج٘ٛٔ ٠رحٍٔه ذٛف ˸انج

.ٚؾٟٙ ٌج٘ٛ جٚفٍ  

 نٍؾٕح نٍٟ ّٔٗٛ ٖٛٞ ٘ٛجء ضحع ٌذٟ!

Table 13: Example of humorous scene in the movie Aladdin 

The original text Genie: Hello..? 

Aladdin: Umm.. 

Genie: Use your big boy voice 

The literal translation ًٍُِقرحج ˸انج  

جٔح.... ˸علاء انذٌٍ  

 انجًُ ˸جْطؼًّ ٚٛش جٌفطٝ جٌىر١ٍ.

Dubbed into MSA ..علاء انذٌٍ˸ جج.. جٔح 

  انجًُ ˸جْطهىَ ٚٛضه جٌٍؾٌٟٛ .    

 

Dubbed into ALD  ًُجٌٛٚٚ.. :انج  

جج.. جٟٔ... ˸علاء انذٌٍ  

ِحٌج١ٕٔ ٌـ ٔحوٍه ٠ح ٌٚىٞ ضمىٌ ضٙىٌ ˸انجًُ  
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The Genie wants to get out of the cave and see the world, so he complains 

about his face is pale and wanted to have some Sun, the literal translation 

of this expression "ٌّّٗجِٕكٕح ذؼٝ ج" is convenient but to be more precise, 

the translator would opt for "ٌّّٗوػٕح ٔطٕؼُ ذرؼٝ جٖؼس ج" in dubbing into 

MSA because is more natural and expressive. In the Algerian dialect, the 

translator chose the expression  » which means in English  ٚؾٟٙ ٌج٘ٛ جٚفٍ̏״

my face is yellow » because, in Algerian, the expression of a pale or a sick 

face is yellow, so when someone is feeling unwell his face is yellow, and 

he also chose "  ٘ٛجءن١ٍٕح ّٔٗٛ ٠ٖٛس  " ; meaning « let us take some fresh air » 

instead of ―give us some Sun‖, because it is not very pleasing in the 

Algerian culture to get hit by the Sun, fresh air is more common. 

 

 

 

III.4.3 Idioms: 

 

When the Genie is telling Aladdin about the basis of making a wish, but 

Aladdin keeps complaining and asking for more instructions, the Genie 

uses the following expression: 

 

 

The original text Genie: Why you are playing hard to 

wish? 

The literal translation ⸮ّٟٕانجًُ: ٌّحيج ضٍؼد ٚؼد جٌط! 

Dubbed into MSA  

 انجًُ: ٌّحيج ضطظحٍ٘ ذأٔه ٚؼد جٌطّٕٟ⸮

 

Dubbed into ALD   ⸮ جًٍُ: وػلاٖ ٌجن ضٛؼد ف١ٙح 

Table 14: Example of using idiomatic expressions in the movie 

Aladdin 

 

―Hard to get‖ is in fact the original idiom for this expression which means 

when someone is not easy to satisfy, and its equivalent in Arabic is    

" "ٚؼد جٌّٕحي . Hence, ―hard to wish‖ is playing here the role of when 

Aladdin didn‘t know how to wish despite the easiness of the process so 

the Genie said that to him sarcastically. And because it is an idiom its 

literal translation wouldn‘t make any sense, so the translator should look 



 
 
 

43 
 

for its equivalent in the target language or produce a new one  .in the 

Algerian dialect, the translator went with the ― ⸮ػلاٖ ٌجن ضٛؼد ف١ٙح ‖ 

meaning  ―why are you making things hard ― to sum up the whole 

situation.  

 

Another idiomatic expression in the movie is illustrated when Aladdin 

asks the Genie to change his look into a normal one so that the people of 

Agrabah won‘t find him weird or creepy: 

 

 

 

 

The original text Aladdin: Do we really need the top knot? 

Genie: That‘s my little cherry on top 

 

The literal translation جٌؼ١ٍح؟ جٌؼمىز ئٌٝ فؼلا ٔكطحؼ : ً٘انذٌٍ علاء  

 انجًُ: ئٔٙح وٍَضٟ جٌٛغ١ٍز ػٍٝ جٌمّس.

Dubbed into MSA  جٌكٛحْ؟ ي٠ً ٌذطس ػٓ ِٚحيج :نذٌٍاعلاء  

 . انجًُ: أٔٙح ٍْ ؾّحٌٟ ٚؾحيذ١طٟ.

Dubbed into ALD  ٘ىًج؟ ٠رمٝ ٖٚؼٍن :نذٌٍاعلاء  

!٘حيٞ ف١ٙح وحًِ جٚجٖ, جٌٛفجًٍُ:   

Table 15: Example of using idiomatic expressions in the movie 

Aladdin 

 

In this example the Genie meant by ―cherry on top‖ the importance and 

the love that he has for his haircut, the literal translation, in this case, 

won‘t help a bit because it doesn‘t give any sense as in the original text. 

Whereas in the dubbed version, the same meaning is produced with 

different words with paying attention to the length of the sentence. In the 

Algerian dialect as well, the equivalent is giving the same meaning and 

expressing the same idea but into other words that are familiar in the 

Algerian society. "ف وحًِ ف١ٙح ٘حيٞ"جٌٛ which means «it‘s all about it», 

expresses the importance of the Genie‘s top knot that he can‘t let go of it 

because it is a part of his personality.  
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Figure (2): The scene from table number 15 

Another example when the Genie tells Aladdin how to make good use of 

his three wishes, unlike the previous Lamp users who were greedy for 

money and power: 

 

The original text Genie: Do me a favor, don‘t drink 

from that cup. 

The literal translation  انجًُ: ئْىٞ ئٌٝ ِؼٍٚفح، لا ضٍٗخ ِٓ يٌه

 جٌىٛخ.

Dubbed into MSA  

 انجًُ: ئْىٞ جٌٟ ِؼٍٚفح ٚلا ضطرغ نطحُ٘.

Dubbed into ALD  جًٍُ: و٠ٍ ف١ح ٠ُِس ِحضٍٗذٕ ِٓ جٌرثٍ ٌٟ ٍٖذٛج

 ِٕٛ ٌٟ لرٍه.

Table 16: Example of using idiomatic expressions in the movie 

Aladdin 

 

The literal translation is a full meaningful sentence but doesn‘t fulfill the 

meaning intended in the original text. The dubbed version is a different 

translation from the original text but it gives the same meaning which is 

not to do the same thing or the same mistake. As well as in the Algerian 

dialect,  " ِٕٗ ِحضٍٗذٕ ِٓ جٌرثٍ ٌٟ ٍٖذٛج" means don‘t drink water from the 

same well, an Algerian idiom that is equivalent to the original text. 

When Jaafer took Aladdin to the Cave of Wonders, the latter asked only 

one of them to enter, that one is a diamond in the rough; the researcher 

opted for these suggestions for an equivalent:  
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The original text Cave of Wonders: Only one can enter, 

the one who is a diamond in the rough. 

The literal translation ٖهٙ ٚجقى فم١ ٠ّىٓ أْ ٠ىنً  :كهف انعجائة

 ٚ٘ٛ ِٓ جٌّحِ جٌهحَ.

Dubbed into MSA  كهف انعجائة: ٖهٙ ٚجقى ٠ّىٕٗ جٌىنٛي ٕ٘ح

 ٚحقد جٌمٍد جٌٕمٟ.

Dubbed into ALD  كهف انعجائة: غ١ٍ ٌٟ لٍرٛ ١ٍِف ِٚؼىٔٛ ي٘د

.ٕ٘ح ٠ىنً ٠مىٌ  

Table 17: Example of using idiomatic expressions in the movie 

Aladdin 

 

This expression is used to describe a kind-hearted person, who has a bad 

behavior that says otherwise, and this person is Aladdin, regardless of 

being street rat who steals food from the market he is pure enough to 

share it with other poor people. 

 

III.4.4 Metaphors:  

Metaphors change from a culture to another, and translating them could 

be very challenging. Example from the movie when the guards from the 

market called Aladdin a street rat as a metaphor for a homeless person 

who steals and cheats:  

 

The original text You are a worthless street rat, you 

were born a street rat and you will 

die a street rat. 

 

The literal translation  أٔص ؾٍي ٖٛجٌع لا ل١ّس ٌه, ٌٚىش ؾٍي ٖٛجٌع

.ٚ ْطّٛش ؾٍي ٖٛجٌع  

Dubbed into MSA  جٔص ؾٍي ٖٛجٌع لال١ّس ٌه, ٌٚىش ٚ ْطّٛش

.وًٌه  

Dubbed into ALD  جٔص ِطٍٗو ِحضٍٛف ٌٛجٌٛ ٚ ٌجـ ضرمٝ ٠ٛي

.ػٍّن ٘ىح  

Table 18: Example of using metaphoric expressions in the movie 

Aladdin 
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There are some cases in which the literal and dialect translation gives the 

same meaningful result as in the original text. The Literal translation and 

the dubbed version are approximately the same, along with some changes 

in the dubbed version due to the dubbing rules. The same expression 

exists in the Algerian Dialect "ٌٛجٔص ِطٍٗو ٚ ِح ضٍٛف ٌٛج"   which means in 

English; you‘re a homeless worthless person. 

 

Another example is illustrated in the song ―A friend like me‖ that Genie 

sang for Aladdin in order to introduce himself as a creature that obeys all 

his orders saying: 

 

 

The original text Genie: Life is your restaurant and I 

am your maitre, come on whisper 

what you want. 

 

The literal translation ًُجّّ٘  نحوِه, ١٘ح ٚأٔح ِطؼّه ٟ٘ جٌك١حز : انج

.ض٠ٍى ذّح ٌٟ  

Du0bbed into MSA :ًُذّح ٌٟ جّّ٘ نحوِه ٚأٔح ِطؼّه جٌك١حز انج 

.ضطّٕحٖ  

Dubbed into ALD  :ًُٚوً أٔٛٞ ،ٞكىطٍه جٌى١ٔح ٌم١طٕٟ ِحوجَانج 

.ٌؼٕىن ٠ؿٟء ٖٟ  

Table 19: Example of using metaphoric expressions in the movie 

Aladdin 

 

 

The expression was adapted into the Algerian dialect: 

  ‖جٌى١ٔح ٞكىطٍه جٔٛٞ ٠ؿٟ وٍٕ ٌؼٕىن―

 

Which means in English ―life has smiled to you, everything will be in 

your favor‖, even though it‘s not a metaphoric expression, it still gives the 

same meaning of the original text. 

 

Additionally, in a conversation between Jaafar and Princess Jasmine when 

he is trying to stop her from including herself while he was talking with 

the Sultan, he said: 
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The original text Jafaar: It is better for you to be seen 

not heard. 

The literal translation :ضّٓؼٟ. ٚأْ لآِ جلأفًٟ ٌه أْ ضٍٞ  جعفر  

Dubbed into MSA هلا ٠ؼ١ٕ ف١ّح ضطىنٍٟ ألا جلأفًٟ ِٓ :جعفر.  

Dubbed into ALD جٌىرحٌ وٟ ٠ٙىٌٚج جٌٛغحٌ ٠ٓىطٛج :جعفر.  

Table 20: Example of using metaphoric expressions in the movie 

Aladdin. 

 

Jaafar mutes Jasmine whenever she‘s tries to express her thoughts, and 

always reminds her that she is nothing but a beautiful face, and she must 

not include herself in the kingdom‘s business. The literal translation gives 

a full idiomatic meaning that expresses the same idea, the dubbed version 

however, explains the same meaning in different words, in the MSA the 

translator chose جلأفًٟ ألا ضطىنٍٟ ف١ّح لا ٠ؼ١ٕه״ ِٓ" , means to mind your own 

business , whereas, in the ALD he used  an ,  "جٌىرحٌ وٟ ٠ٙىٌٚج جٌٛغحٌ ٠ٓىطٛج" 

Algerian saying that expresses ―when grownups discuss the children 

listen‖. 

 

In the opening of the movie when the kids (Omar and Lian) were asking 

their father (Mariner), why isn‘t their boat as fancy as the other boats that 

were passing by, he tells them that their boat is stronger and fancier than it 

looks :  

 

The original text Mariner: This boat has seen us 

through many a storm. 

 

The literal translation  :جٌمحٌخ جٌؼى٠ى ِٓ جٌؼٛجٚفٖٙى ً٘ج انثحار 

.ِؼٕح  

Dubbed into MSA  :جٌٓف١ٕس ِٓ ػٛجٚف ػى٠ىز أٔمًضٕحانثحار ًٖ٘.  

Dubbed into ALD :وحْ ِؼحٔح فٟ جٌكٍٛز  جٌرحذًٌٛ٘ج  انثحار

.ٚجٌٍّز  

Table 21: Example of using metaphoric expressions in the movie 

Aladdin 
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This expression meant that the boat saved the family from many 

hardships, not necessarily storms but it was strong enough to keep up with 

the struggles they faced, the literal translation gave the same impact as the 

original, in the Algerian Dialect, the translator chose an expression that is 

most used by Algerians that expresses something that got someone out of 

hardships; "وحْ ِؼحٔح فٟ جٌكٍٛز ٚ جٌٍّز" means ―for better or worse‖ the boat 

stood with us. 

 

III.4.5 Cultural and religious elements: 

The African-American actor who plays the Genie had a very strong 

representation of his own culture, from the way he speaks to the way he 

sings when dressing Aladdin as a prince he tries to get him the fanciest 

look that suits him the most as a prince, the following example 

demonstrates the situation in this scene: 

 

The original text Genie: Obviously the ghetto-chic is 

not gonna work. 

The literal translation .انجًُ˸ ِٓ جٌٛجٞف أْ جٌؿ١طٛ ١ٖه ٌٓ ٠فٍف 

Dubbed into MSA  انجًُ˸ ٚجٞف أْ ِظٍٙ جلأ١ٔك ِٓ قٟ جلأل١ٍحش

.ٌٓ ٠ٕؿف  

Dubbed into ALD  انجًُ˸ ذح٠ٓ ً٘ج جٌٓط١ً ضحع جٌُٚجٌٚس ِحٔ ٌجـ

.٠ف٠ٍٙح  

Table 22: Example of representation of culture in the movie Aladdin 

 

The ghetto-chic or ghetto fabulous is a lifestyle expression used and 

originated mostly by African-Americans living in very poor areas, the use 

of the term ―Ghetto‖ in slang and pop culture has become very common 

as it combines both of poverty and pride of these people (Schwartz 2019). 

Although the term itself has had mostly negative connotations, ghetto-chic 

conveys a more positive bright meaning, however, this latter expression is 

not used nor familiar to the Arab viewer being from a different culture, 

both don‘t share the same connection with this term The literal translation 

keeps the expression exotic and unfamiliar to the target audience, so the 

translator would replace the term with its definition in Arabic to get a 

clearer image of the actual meaning. When dubbed into the Algerian 
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Dialect, the translator would settle for  " جٌُٚجٌٚسجٌٓط١ً ضحع" meaning ―the 

style or the clothes of the poor people‖ because in the Algerian 

community there is not a specific term of expression that describes this 

particular style. 

 

Figure (3): The scene from table number 22 

Religion was not very demonstrated in this movie, unlike the original tale, 

Aladdin and the people of Agrabah did not show any practice or 

embracement of any particular religion, despite the place and the people 

being from the Middle East, the Islamic religion was barely mentioned. 

The next passage is derived from the song ―a friend like me‖ in which the 

genie is instructing Aladdin about how the wishes thing goes and how is 

he going to answer his demands: 

 

The original text Genie :I'm here to answer 

All your midday prayers. 

The Literal translation انجًُ˸ أٔح ٕ٘ح لاْطؿحذس ؾ١ّغ ٍٚٛجضه 

  ١ْٚ جٌٕٙحٌ.

 

Dubbed into MSA .انجًُ˸ جٔح ٕ٘ح لأقمك ٌه ج١ِٕحضه 

Dubbed into ALD .انجًُ˸  ٌجٟٔ ٕ٘ح ج٠ٍد ٚجٔ قر١ص 

Table 23: Example of representation of religion in the movie Aladdin 
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Although the meaning is not very clear, it does not show the prayer are of 

a particular religion, nor does the Genie have the amount of power to 

answer someone‘s prayer, so in this case, it is safer for the Arab translator 

to use " أ١ِٕحضه"  in this context to avoid any misunderstanding or confusion 

to the Arab kid. 

 

Figure (4): The scene from table number 23 

 

The next example is another passage from the song " Prince Ali‖ when the 

Genie is inviting the people of Agrabah to welcome Prince Ali: 

 

The original text Genie : Brush up your Friday 

salaam! 

The literal translation !ضٍّٔٛج ػٍٝ ضك١س جٌؿّؼس 

 

The dubbed version !َجٌمٛج ػ١ٍٗ ضك١س جٌٓلا 

Dubbed into the Algerian 

Dialect 

!ذ١ٓىوُ ججٌٚجقٛج ٌقرٛ  

Table 24: Example of representation of religion in the movie Aladdin 

 

In the previous Disney‘s adaptation of Aladdin, the songs had different 

lyrics, but after the fuss and the controversies the animated movie has had, 

some parts were changed, in the original copy, the lyrics were ―Brush up 

your Sunday Salaam‖, it was later replaced by Friday because it is the 
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holiday in Islam instead of the Christians‘ Sunday. In both dubbed 

versions the translator avoided the Friday part and generalized the 

meaning. 

There were parts where some characters spoke Arabic, though not much 

but it is noticeable, for example; Jasmine calls her dad ―Baba‖/ذحذح instead 

of ―Dad‖ or ―Father‖, also, the guards going after Aladdin can be heard 

saying ―Yallah‖/  ٠حلله meaning ―let‘s go‖ or ―hurry‖ and were also 

speaking Arabic among each other. The map that Jafaar was using to 

check ―the cave of wonders‖ had its accurate Arabic translation in it -

Kahaf AL Ajaa‘b- وٙف جٌؼؿحتد  along with other written scriptures that 

were also in Arabic. 

 

Figure (5): From the examples stated in the paragraph above. 

 

III.4.6 Everyday language:  

The American everyday language is used many times in the movie as it 

would have its equivalents in both of the MSA and the ALD , the dubbing 

translator would use the dialect that is most used in Algeria; a saying, a 

quote , or an idiom that delivers the message.  

Too many examples in the movie illustrate this feature; in a conversation 

between the Princess Jasmine and her father (The Sultan) in which he tries 

to convince her to marry Jaafar the Wazeer he says:  

The original text The Sultan: I am not getting any 

younger. 

 

The literal translation  ٌج٢ْأٔح لا أٚغٍ ذؼى  ˸انسهطا .  

The dubbed version  ٌ٠ىٌوٕٟ جٌىرٍ ٠ِٛح ذؼى ٠َٛ ٠ح  ˸انسهطا

.ذٕطٟج  
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Dubbed into the Algerian 

Dialect 

.٠ح ذٕطٟ ِح١ٕٔ ٌجـ ٔىٍِٚه ˸انسهطاٌ  

Table 25: Example of translating everyday language into ALD  

The equivalent expression of ―I‘m not getting any younger‖ in ALD is 

  ‖which means ―I will not always be here for you ― ٠ح ذٕطٟ ِح١ٕٔ ٌجـ ٔىٍِٚه ― 

and both give the same sense that the Sultan will not be in that position 

forever and he might soon leave his daughter and this world.  

Another example in which the Genie is advising Aladdin to not to be 

greedy for money and power when using his wishes: 

  

The original text Genie: I promise you, there isn‘t 

enough money and power on earth for 

you to be satisfied. 

The literal translation ًُ١ٌّ ٕ٘حن ِح ٠ىفٟ ِٓ جٌّحي ٚجٌمٛز  أػىن، ˸انج

.ٌج١ٞحًػٍٝ جلأٌٜ ٌطىْٛ   

The dubbed version ًٍُْٚطس فٟأؤوى ٌه أٔٗ لا ٠ٛؾى ِٓ ِحي  ˸انج 

ه.ً٘ج جٌؼحٌُ ِح ٠ٗرؼ  

Dubbed into the Algerian Dialect ًُوحًِ ٌٟ ػٕىٚ جٌّحي ٚجقى ِح وج٘ح ِؼحٖ ˸انج.  

Table 26: Example of translating everyday language into ALD  

In this scene, Genie is telling Aladdin about how the money is not 

important in this life and he doesn‘t have to ask for limitless power or 

money. The equivalent in ALD is used in daily life when people are 

running after money or any life pleasures; it means nobody will take what 

he has now when he dies which obviously fulfills the original meaning.  

After Aladdin ruined his first meeting with the Sultan and Jasmine, the 

Genie told him:  

The original text Genie: In ten thousand years, I‘ve 

never been that! 

The literal translation ًُأوٓ  ػحَ،فٟ غْٟٛ ػٍٗز آلاف  ˸انج ٌُ

! ِكٍؾًح أذىجً  

The dubbed version ًُ٠كٍؾٕٟ أقى ١٠ٍس ْٕٛجش ػٍّٟ جٌؼٍٗ  ˸انج ٌُ

.ج٢لاف  

Dubbed into the Algerian Dialect ًُٚجقى ٔهىَ ؾحِٟ  ١ْٕٓ ٚ جٔح ػٛجَ ٚ ˸انج

!ذٙىٌٕٟ ٘ىًج  
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Table 27: Example of translating everyday language into ALD  

 

The word "ِٟؾح"    is a French word « jamais » that means never, and since 

Algeria is a country that used to be colonized by France the effect is 

obvious on their daily life language. And translation of the Algerian 

expression is ―I have been working my whole life and never been 

embarrassed this way‖ which obviously gives the same sense.  

Another example on the same matter where the Algerian everyday 

language is pretty prominent, when the genie was about to make Aladdin 

a prince he said: 

The original text Genie: Back up boy, I need some 

room to work; I am about to fabulize 

you! 

The literal translation ًُأقطحؼ ئٌٝ  جٌٛرٟ،جٌٕٓم جلاقط١ح٠ٟ  ˸انج

.ضه٠ٛفهٚأٔح ػٍٝ ٖٚه  ٌٍؼًّ،ِٓحقس   

The dubbed version ًُضٍجؾغ ٠ح فطٝ !جٔح ػٍٝ ٖٚه جو٘حٖه ˸انج، 

!لأذحٍٖ فٟ جٌؼًِّٓحقس  جٌٝجقطحؼ   

Dubbed into the Algerian Dialect ًُوٌن ٌجْه  ،ٕٟ ٔهىَن١ٍذؼى ضٗٛف  ˸انج

!ٔكرٌٓٙٛه  

Table 28: Example of translating everyday language into ALD  

 

―Back up‖ is a phrasal verb that can‘t be translated literally, and the literal 

translation doesn‘t give the intended meaning. The translation in both 

MSA and ALD has the same meaning but in different ways of expression. 

In the Algerian dialect "ٌجْه ٔكرٌٓٙٛه"   is an expression to show how 

wonderful the thing or the action is going to be to the point your brain 

might explode, and this is how Algerians express their feelings of 

amazement.   

 

III.5 Conclusion:  

Dubbing Disney movies is sort of a hard process, not only when 

translating the source language but also when producing the same 

meaning. The translator should consider every aspect, such as culture, 

religion, ideas, ideologies, and others. This final chapter tackled all 

changes that could happen in the movie Aladdin, despite its being Arabic, 

it contains a lot of western features that the translator must pay attention 
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to. Despite the tale coming from an Arabic background, the movie was 

shaped in a way to fit the global audience, so when dubbing it into MSA 

and ALD, the translator would shape it once again to fit in the Arabic 

culture and audience. The process of translating into ALD is very 

challenging, from maintaining the funny parts into finding the equivalent 

of the none-common expressions in the Algerian Dialect. Also when 

dealing with the Dialect language the translator works on finding the most 

suitable, close to formal words possible, so that the produced text won‘t 

be offensive or cheap. Translating into dialects is hard especially because 

the translator will be obliged not only to find an equivalent that suits the 

case but also to create it; the receiver is expecting to find the equivalent 

that is understandable to him even if it is not the same as in the original 

text. Translating into the Algerian dialect was challenging, first because of 

the diversity of the Algerian vernaculars that forced the translator to 

choose the most used and understandable for Algerians. Choosing words 

and sentences to fulfill the source meaning or getting close to it was the 

main focus along with producing the same effect even by creating another 

equivalent in the ALD to create the same impact such as humor, everyday 

language, culture...etc. 
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Conclusion:   

When it comes to children content, the cultural aspect is the most 

important feature that has to be carefully dealt with, because transmitting 

Western values to the young Arab generation would have a major 

influence on their behavior and cultural identity. 

 However, not too much light has been shed on this matter in the Arab 

world, particularly not in Algeria; where children and family contents are 

being imported in English, translated into French and then served to the 

Algerian people as if everyone takes French as their first language or that 

translating or dubbing these products into Arabic (MSA or ALD) 

wouldn‘t be appreciated or enjoyed by Algerians.     

This dissertation investigates the cultural translation in using AVT in 

general and in Disney movies in particular, especially, due to the heavy 

use of digital and screen devices today, and the spread of the western 

culture and values among the new Arab generation, the researcher also 

tried to study the freedom of the translator in the process of dubbing 

movies into Arabic or its dialects by observing the main changes that 

occur in language, culture, and other features, and their impact on the 

audience. 

 This study summarizes the following points: 

-Cultural translation is the most important process that helps to localize 

foreign products so that the target viewers would have no problem or 

ambiguity in consuming them, and that includes changes in languages, 

sounds, words and expressions, feelings, actions, thoughts, ideologies, 

and of course cultures. 
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 -Dubbing is the most used of the AVT modes, especially in the cultural 

deliverance, despite it being challenging and time-consuming, Arab 

translators tend to use it more for the preservation of the Arab identity.  

-Relatively, there is a huge difference between the translator and the 

dubbing translator, the first one‘s mission is to find an equivalent in the 

target language or to produce it if there isn‘t any, keeping the same idea 

and meaning of the source text, whereas the second one‘s mission is more 

complicated, because he or she focuses on the target receiver more than 

the content itself. 

 -Arabs kids prefer to watch Disney movies in their dialects because the 

use of MSA on a daily basis or for entertainment purposes isn‘t very 

common among Arabs, which is why we recently witnessed the growth 

of dubbing TV series and cartoons into different dialects: Moroccan, 

Tunisian, Khaleeji (Dialects of the Gulf region) 

- In the dubbing process, the sentences are translated after paying 

attention to all the dubbing rules including the time, the voice speed, and 

the meaning by focusing on both audiences and aspects of the target 

culture. 

- After the process of dubbing some Aladdin movie scenes into both 

MSA and ALD, the researcher came across many significant points, 

regarding the fact that this movie has not been yet dubbed into MSA, 

moreover, the use of ALD has never been accomplished in the field of 

translating Disney movies. 

-Using literal translation in cultural related matters produce a non-

significant translation, and does not fulfill the meaning intended in the 

original text, on the other hand, when dubbing into ALD, the researcher 

insisted on producing an equivalent that is purely Algerian using the most 

common phrases and expressions used by Algerians, which was not an 

easy task. 

-The researcher thinks that the Disney adaptations (both versions) of the 

tale of Aladdin did not do justice to the original story, the Arabic culture 
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was not represented accurately, moreover, the efforts made by Disney in 

the remake version were not sufficient to capture the Arabic and the 

Islamic culture.  

-When analyzing the cultural translation in the Aladdin Disney remake, 

the researcher first thought that he will not be facing many cultural 

differences' problems, because as mentioned before, the story has a pure 

Arabian background, but the results have shown that little Arabic related 

aspects were captured in the movie, and the existence of the American 

informal language and culture overshadowed the authenticity of the 

original tale. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 

 

Bibliography 

Articles: 

- ANA,Isabel.H.B. (2005). New trends of audiovisual translation: the 

latest challenging modes. 

- Arnold, L., Seidl, M., &Deloney, A. (2020). Hegemony, Gender 

Stereotypes and Disney: A Content Analysis of Frozen and Snow 

White. Concordia Journal Of Communication Research, 2(1). 

Retrieved 2 June 2020. Available at: 

https://digitalcommons.csp.edu/comjournal/vol2/iss1/1 

- Asante, M., Yoshitaka, M. and Yin, J., (2020). The Global 

Intercultural Communication Reader. 2nd ed. [ebook] New York: 

Routledge. Available at: <https://books.google.dz. 

- Anjirbag, M.,( 2018). Mulan and Moana: Embedded Coloniality 

and the Search for Authenticity in Disney Animated Film. Social 

Sciences, 7(11), p.230. 

- Chiaro, D., & Jeremy, M.(2009). The Routledge companion to 

translation studies. 

- Doster, I., (2002). The Disney Dilemma: Modernized Fairy Tales 

Or Modern Disaster?. University of Tennessee - Knoxville. 

- Diaz, Cintas. ( 2018).Language and Translation in Film: Dubbing 

and Subtitling. 

- Di Viovanni, E. ( 2016). Dubbing and Redubbing Animation: 

Disney in the Arab World. UniversitàdegliStudi di Macerata.  

- D. Goui (2017) Translating Gender Bewteen English and Arabic , 

Chapter of Book, Cambridge Scholars Uk, Translation across time 

and space. 

- D. Goui (2015) An Overview on Interference,   Cahiers de 

Traduction, Institut d'interprétatiat, Alger 

- D. Goui (2020) Translation and Interpreting Difficulties of 

Immigration Issues in Algeria, Conceiving migration and 

communication in global perspectives, Cambridge Scholars 

Publishing, Uk 

- D. Goui, M. Seddiki (2019) Tracing Ethnocentric Signs in Arabic 

Literary Translation, Tracing Ethnocentric Signs in Arabic Literary 

Translation 



 
 
 

 

- Fotios, Karamitroglo.(2000).Towards a Methodology for 

Investigation of Norms in Audiovisual Translation: The choice 

between Subtitling and Revoicing in Greece. 2000.  

- Fang, D.,( 2011). ―Your Wish is my Command‖ and other Fictions: 

Reluctant Possessions in Richard Burton‘s ―ALADDIN‖. Master of 

Arts. Faculty of the Graduate School of Vanderbilt University. 

- Galland, A.,( 2008). Aladdin And The Magic Lamp. [ebook] 

Kristin Schultz.  

- Gamal, M. (2012). Audiovisual Translation in the Arab World: 

Mapping the Field. Arab Media & Society, 0.4(19). Retrieved 2 

June 2020. 

- Kahambing, J. and Duque, A. 2019. Aladdin as an Immoral Ethicist 

in Aladdin and the Magic Lamp. International Journal of Humanity 

Studies. 

- Kurlander, R., (2016). The Arabian Nights In Translation: How The 

World Of Scheherazade Was Epitomized By The West. Bachelor of 

Arts. faculty of Wesleyan University. 

- Ledoré, G. (2012-2013). ―Tale as Old as Time‖: The Adaptation of 

Classic Fairy Tales in the Disney Second Golden Age (1989-1995). 

Université de Versailles Saint-Quentin en Yvelines. 

- Letaief, R. (2014-2015). Stereotypes in Disney‘s Classics : A 

Reflection and Shaping of American Culture . University of 

Manouba Faculty of Letters, Arts and Humanities. 

- Long Jixing. (2013). Translation Definitions in Different 

Paradigms. Canadian Social Science, 9(4). 

http://www.cscanada.net/index.php/css/article/viewFile/j.css.19236

69720130904.2703/5080. 

- Muhammad, Y, G.( 2007). Audiovisual Translation in the Arab 

World: A Changing Scene. University of New South Wales. 

- Rishah, M.M.H .(2013). Cultural and Audience Considerations in 

The Translation of Children and Family Shows into Arabic.An-

Najah National University Faculty of Graduate Studies. 

- Van Wormer, K. and Juby, C., (2016). Cultural representations in 

Walt Disney films: Implications for social work education. Journal 

of Social Work, 16(5), pp.578-594. 

- Wasko, J., Phillips, M., & Meehan, E. (2006). Dazzled by Disney?. 

Continuum. 



 
 
 

 

- Zeineb, S. H. ( 2019). Strategies of Subtitling Swear words in The 

Wolf of Wall Street Movie. Lark Journal of Philosophy, Linguistics 

and Social Sciences, Issue (34, English Language Research). 

 

 

Web pages:  

- A Look at Aladdin‘s Genie—and Its Jinn Origins | Center for 

Inquiry. Centerforinquiry.org. (2020). Retrieved 2 June 2020, from 

https://centerforinquiry.org/blog/a-look-at-aladdins-genie-and-its-

jinn-origins/ 

- Arafat .A, Razzaque. ―Who ‗Wrote‘ Aladdin? The Forgotten Syrian 

Storyteller.‖ Ajam Media Collective, (14 Sept. 2017). From: 

www.ajammc.com 

- Brockington, Ariana. ―In ‗Aladdin‘ Agrabah Is Based on Many 

Places, &amp; that‘s Kind Of The Issue.‖ What Is The City In 

Aladdin Agrabah Really Based On?, www.refinery29.com/en-

gb/2019/05/233733/where-does-aladdin-take-place-agrabah-real-

location 

- Belkhyr, &Souad. (2013, June 21). Disney Animation: Global 

Diffusion and Local Appropriation of Culture. Retrieved May 21, 

2020, from : 

https://journals.openedition.org/etudescaribeennes/5863?lang=es 

- Crowther, B. (2020, January 24). Walt Disney. Retrieved May 21, 

2020, from https://www.britannica.com/biography/Walt-Disney 

 

- Chiaro,Delia.,(2012). Audiovisual Translation. From: 

https://onlinelibrary.wiley.comonNovember the 12
th
 

- Donatella,Z.,& Juliane ,D. the use of dubbing, voice over and  

subtitles all around the world. From: https://www.translit.ie on 

February the 14th 2018.  

- Elyas, Muhanna.Translating ―Frozen‖ into Arabic. From: 

https://www.newyorker.com . 

- Encyclopedia Britannica. (2020). Walt Disney | Biography, Movies, 

& Facts. [online] Available at: www.britannica.com on  23 May 

2020.  

https://centerforinquiry.org/blog/a-look-at-aladdins-genie-and-its-jinn-origins/
https://centerforinquiry.org/blog/a-look-at-aladdins-genie-and-its-jinn-origins/
http://www.ajammc.com/
http://www.refinery29.com/en-gb/2019/05/233733/where-does-aladdin-take-place-agrabah-real-location
http://www.refinery29.com/en-gb/2019/05/233733/where-does-aladdin-take-place-agrabah-real-location
http://www.refinery29.com/en-gb/2019/05/233733/where-does-aladdin-take-place-agrabah-real-location
https://journals.openedition.org/etudescaribeennes/5863?lang=es
https://www.britannica.com/biography/Walt-Disney
https://onlinelibrary.wiley.com/
https://www.translit.ie/
https://www.newyorker.com/
http://www.britannica.com/


 
 
 

 

- HISTORY. (2020). Walt Disney Company Is Founded. From:  

www.history.comon  23 May 2020.  

- Maxwell,steer. (2016). A Brief History of film dubbing. From: 

http://msteer.co.uk. 

- Mouna,ELnamoury. In Other Words: Translation challenges of 

dubbing and subtitling. From: https://arablit.org/ on March the 2
nd

 

,2014.   

- Mona, Elnamoury.(2014).In Other Words: The Translational 

Challenges of Dubbing and Subtitling. From:  https://arablit.org on 

March the 2
nd

,2014.  

- Moliterno, P., &Moliterno, P. (2020). Aladdin The Story versus the 

Disney Movie - A MOTHER'S RANDOM THOUGHTS. A 

MOTHER'S RANDOM THOUGHTS. Retrieved 2 June 2020, from 

https://amothersrandomthoughts.com/aladdin-the-story-versus-the-

disney-movie/. 

- Notablebiographies.com. (2020). Walt Disney Biography - Life, 

Family, Children, Name, Story, Death, History, Wife, School, 

Information, Born, Contract. From : www.notablebiographies.com 

on23 May 2020. 

- Oppenheimer, Shaina. ―1001 Lies: Everything You Know about 

Aladdin Is Wrong.‖ 1001 Lies: Everything You Know about 

Aladdin Is Wrong - Middle East News - Haaretz.com, Haaretz.com, 

19 May 2019, www.haaretz.com/middle-east-news/.premium-1001-

lies-everything-you-know-about-aladdin-is-wrong-1.7249072. 

- Ramez,Maluf. A Potential Untapped? Why Dubbing Has Not 

Caught on in the Arab World. From: 

https://www.arabmediasociety.com on September the 1
st
 2005 

- Scott,J. Audiovisual Translation. From: https://translation-

blog.trustedtranslations.com  on November the 16
th

, 2010.  

- Scott ,Roxborough. Netflix‘s Global Reach Sparks Dubbing 

Revolution: "The Public Demands It". From: 

https://www.hollywoodreporter.com on August the 13
th

 ,2019. 

- Souad, Belkhyr.(2012). Disney Animation: Global Diffusion and 

Local Appropriation of Culture. From: 

https://journals.openedition.org on August the 22
nd

 ,2012. 

- Topics.( 2020). How Does The 2019 Aladdin Remake Stack Up To 

The Original Text?.[online] Available at: www.sbs.com.au 

http://www.history.com/
http://msteer.co.uk/
https://arablit.org/
https://amothersrandomthoughts.com/aladdin-the-story-versus-the-disney-movie/
https://amothersrandomthoughts.com/aladdin-the-story-versus-the-disney-movie/
http://www.notablebiographies.com/
http://www.haaretz.com/middle-east-news/.premium-1001-lies-everything-you-know-about-aladdin-is-wrong-1.7249072
http://www.haaretz.com/middle-east-news/.premium-1001-lies-everything-you-know-about-aladdin-is-wrong-1.7249072
https://www.arabmediasociety.com/
https://translation-blog.trustedtranslations.com/
https://translation-blog.trustedtranslations.com/
https://www.hollywoodreporter.com/
https://journals.openedition.org/
http://www.sbs.com.au/


 
 
 

 

- Ghetto: Chronicling a Word's Tortured History. (2019, August 15). 

Retrieved May 23, 2020, from :www.columbian.gwu.edu 

 

 

 

 

 

 

 

 

 

 

يهخص انثحث 

 تانهغح انعرتٍح
 

 

http://www.columbian.gwu.edu/


 
 
 

1 
 

 

:جٌّمىِس  

 

:ذحذٌذ الإشكال  

ج  ًٌ ح ١ٍْٚس ٌلاضٛحي  ٌٍطٍف١ٗ،ذغٝ جٌٕظٍ ػٓ وٛٔٙح ِٛى ًٟ ضؼطرٍ جلأفلاَ ٚذٍجِؽ جٌطٍف٠ُْٛ أ٠

ْٚ ذؼٝ جٌٛلص جٌؿ١ى ِغ ػحتلاضُٙ ٠ٗح٘ى ذمٟحء٠ٓطّطغ جٌٕحِ  جٌػمحفٟ، ق١عٚجٌّؼٍفس ٚجٌطرحوي 

، ٌٚىٓ لى ٠ىْٛ ً٘ج ٚؼرحً ؾىجً فٟ ذؼٝ  ػلاَ جٌطٍف١ِٟٙؿّٛػس ِطٕٛػس ِٓ ِكط٠ٛحش جلإ

فس ِهطٍف١ٓ ػٓ غمحفطُٙ ، ٌٓرد ِح ٠رىٚ أْ جٌرٍجِؽ غ١ٍ جلأق١حْ ػٕىِح ٠ىْٛ جٌّٕطؽ ِٓ ذٍى أٚ غمح

جٌّك١ٍس  ِػً جلأّٟٔ ٚجلأٌؼحخ ٚجلأ٠ٍِى١س جٌٍّٓٓلاش ٚجلأفلاَ جٌطٟ ضؿًخ ً٘ج جٌؿ١ً أوػٍ ِٓ 

 جٌكحٌٟ،جٌّٕطؿحش جٌطٟ ضؼٍٜ فٟ ذلاوُ٘. ِح ؾؼً جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس ِّٙس فٟ ٚلطٕح 

أٚ أق١حٔح ذٍٙؿطٗ جٌؼح١ِس ٌطىْٛ أوػٍ  جلأَ،ؽ ِطٍؾُ ئٌٝ ٌغطٗ فحٌّٗح٘ى ٠ٓطّطغ أوػٍ ئيج وحْ جٌّٕط

ضٓحؤلاش ِح ئْ وحٔص ٘حضٗ  ٠ٍٚـ ٍٔكع ٚؾٛو جنطلافحش فٟ جٌػمحفحش  ِٚٓ ٕ٘ح. ٚفّٙحٍِقح 

.جٌرٍجِؽ ضٕمً ذٗىً ٚك١ف ئٌٝ ؾٌّٙٛ٘ح ْٛجء غمحف١ح أٚ و١ٕ٠ح  

 

:دوافع انثحث  

:أؾٍٞ ً٘ج جٌركع ٌلأْرحخ جٌطح١ٌس  

أؾّغ ٌىٛٔٙح ػٍٞص أفلاَ ِٓ ِهطٍف جٌػمحفحش جٌؼٍذ١س  ٚجٌؼحٌُ ٍٖٙز أفلاَ و٠ُٟٔ ٌىٜ جٌؼٍخ  -

.ٚ جٌغٍذ١س ٚ غ١ٍ٘ح  

ضٓحؤي جٌركع ػٓ و١ف١س ٔمً جٌػمحفحش جٌّؼٍٞس فٟ أفلاَ و٠ُٟٔ ػٕى ضٍؾّطٙح ئٌٝ ٌغحش أنٍٜ  -

.١ٌٓص يٞ ِؼٍفس ْحذمس ذٙح  

ئٌٝ جٌّؿطّغ جٌؼٍذٟ جٌٍُّٓ ٚضمى٠ّٙح و٠ُٟٔ و١ف ٠طُ ضى١١ف جٌػمحفحش جٌغٍذ١س فٟ أفلاَ  -  

.ذأػ١ٓ ل٠ٍرس لٛجػى جٌىذٍؿسِؼٍفس  ئٌٝجٌٓؼٟ   

 

:أهذاف انذراسح  

فٟ جٌؼحٌُ جٌٓؼٟ جٌرٍٛٞ ٚ نحٚس فٟ وذٍؿس جلأفلاَ  جٌطٍؾّس جٌػمحف١سضٙىف ًٖ٘ جٌىٌجْس لأ١ّ٘س 

ئٌٝ جٌٍغس  جٌؼٍذ١س, وّح ضٙىف أ٠ٟح لإذٍجَ أ١ّ٘س جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس فٟ ٍٔٗ جٌػمحفحش ٚ 

.ضٕٛػٙح  

 

:انفرضٍاخ  

فٟ ػحٌُ جٌطٍف١ٗ جلإػلاِٟ ، ض١ّٙٓ ٍٖوس ٚجٌص و٠ُٟٔ ػٍٝ جٌٕٛحػس ذأوٍّٙح  ِٓ ٌَْٛ جٌّطكٍوس 

١ٔس ٚ ِطُٕ٘حش ػح١ٌّس  ٚ أفلاَ ذحٌطرغ ِٓطٙىفس ذًٌه ؾ١ّغ  جٌؿّح١ٍ٘ قٛي  جٌؼحٌُ ٚذٍجِؽ ضٍف٠ُٛ

، وّح أٔٙح ض١ًّ  ئٌٝ ِٗحٌوس ٚفٍٜ جٌػمحفس جٌغٍذ١س فٟ ئٔطحؾٙح ٌغ١ٍ جلأ٠ٍِى١١ٓ ِّح ؾؼً ذؼٝ 

، ٕٚ٘ح ٠أضٟ  جلانطلافجٌّٗح٘ى غ١ٍ ِفِٙٛس ٌٍّٗح٘ى جٌؼٍذٟ نحٚس ٚأْ جٌػمحفط١ٓ ِهطٍفط١ٓ وً 

ٌّطٍؾُ  جًٌٞ ٠ؿد ػ١ٍٗ ئ٠ؿحو ٠ٍ٠مس ٌٍطٍؾّس  ضمًٍ ِٓ جٌطٛضٍ ذ١ٓ جٌػمحفط١ٓ ٚجٌٍغط١ٓ, ٚ يٌه وٌٚ ج

ِٓ نلاي ضٗى١ً ٚضؼى٠ً جٌػمحفس جٌّٓطٙىفس فٟ ِكطٜٛ جٌٕٙ  جلأٍٟٚ قطٝ ٠ٓطّطغ جٌّٗح٘ىْٚ 

.ذٗح٘ىز ذٍجِؿُٙ جٌّفٍٟس ذػمحفطُٙ ٌٚغطُٙ جٌّك١ٍس  
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:الإشكانٍاخ  

 

:ػٓ جلأْثٍس جٌطح١ٌس ٠كحٚي ً٘ج جٌركع جلإؾحذس  

ِح ٘ٛ وٌٚ جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس فٟ ٔمً جٌػمحفحش؟ -  

ٚجٌؼٍخ نحٚس؟يج ضؼطرٍ جٌىذٍؿس جٌّفٍٟس ٌىٜ جٌّٗح٘ى٠ٓ ػحِس حٌّ -  

و١ف ٠طُ ٔمً جٌػمحفحش جلأنٍٜ ئٌٝ جٌؼٍذ١س فٟ أفلاَ و٠ُٟٔ؟ -  

غمحفط١ّٙح؟ ٚفٟ جنطلافجلأفلاَ  ضٍؾّس ٔٛٛ٘و١ف ٠طكىُ جٌّطٍؾُ فٟ  -  

 

:هٍكم انثحث  

ق١ع ٠طىْٛ جٌؿُء جلأٚي ِٓ  ٚج٢نٍ ضطر١مٟ،أقىّ٘ح ٔظٍٞ  ؾُت١١ٓ،٠طىْٛ ً٘ج جٌركع ِٓ 

ٚأ١ّ٘طٙح جٌر٠ٍٛس  جٌطٍؾّس ٚجٌطٍؾّس جٌّٓؼ١سِٓ  ٚأ١ّ٘س وًجٌفًٛ جلأٚي ٠رٍَ ِح١٘س  ف١ٍٛٓ،

٠ىٌِ جٌفًٛ جٌػحٟٔ  فٟ ق١ٓ جٌّهطٍفس،جٌّٓحّ٘س فٟ ٍٔٗ ِهطٍف جٌػمحفحش ذحْطؼّحي أّٔح٠ٙح  فٟ

ِفَٙٛ جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس فٟ أفلاَ و٠ُٟٔ جٌّىذٍؿس ئٌٝ جٌٍغس جٌؼٍذ١س ِغ وٌجْس ِهطٍف 

قحلاش ذؼٝ جلأفلاَ ِغ و١ف١س جٌطؼحًِ ِغ جٌػمحفس جٌغٍذ١س ػٕى ضٍؾّطٙح جٌٝ جٌؼٍذ١س. وّح ضٕحٚي ً٘ج 

ِٙح. ئٞحفس جٌٝ ضطّٟٓ ً٘ج أفلا ٚجٌؿى٠ىز ِٚٛحوٌ قرىحشجٌفًٛ ضح٠ٌم أفلاَ و٠ُٟٔ جٌمى٠ّس 

جٌؼٍذ١س ذٛفس نحٚس ٚجٌطكى٠حش جٌطٟ  ٚفٟ جٌؼحٌُجٌركع ِهطٍف ضؼ٠ٍفحش جٌىذٍؿس فٟ جٌؼحٌُ ػحِس 

.ػٕى ػ١ٍّس جٌىذٍؿس جٌّىذٍؿ١ٓ ٠ٛؾٙٙح  

 ِٓ ِٗح٘ىفًٛ ضطر١مٟ وحًِ قحٚي ف١ٗ جٌرحقع ضٍؾّس ذؼى  ٚػرحٌز ػٓأِح فٟ جٌؿُء جٌػحٟٔ 

ٚجٌٍٙؿس ( ئٌٝ وً ِٓ جٌٍغس جٌؼٍذ١س جٌفٛكٝ ٚجٌّٛرحـ جٌٓكٍٞجٌٕٓهس جٌك١س َ ف١ٍُ )ػلاء ٌى٠ٓ 

ْؼ١ح ٌّؼٍفس و١ف١س ضٍؾّس جٌػمحفس  ٚضٍؾّطٙح جٌكٍف١سجلأٍٟٚ  ِٚمحٌٔطٙح ذحٌٕٙ جٌؿُجت٠ٍس

قحلاش ِٓ ِٗح٘ى  ًٚيٌه ػرٍ ضك١ٍجلأ٠ٍِى١س جٌطٟ لا ٠هٍٛ ِٕٗ جٌف١ٍُ ٌغُ أٚٛي لٛطٗ جٌؼٍذ١س 

.جٌف١ٍُ  

جٌرحقع ً٘ج جٌركع ذحلإؾحذس ػٓ جلإٖىح١ٌس جٌّطٍٚقس لرً ذىج٠س جٌركع ئٌٝ ؾحٔد  ٚأن١ٍج نطُ

.جٌٕطحتؽ جٌّطكًٛ ػ١ٍٙح  
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 انفصم الأول: انررجًح انسًعٍح انثصرٌح

:ياهٍح انررجًح  

فحٌؿ١ّغ ٠ؼٍفٙح وؼ١ٍّس ٔمً ٔٙ أٍٟٚ ِٓ ٌغس ئٌٝ  آنٍ،٠هطٍف ضؼ٠ٍف جٌطٍؾّس ِٓ ِٛٞغ ئٌٝ 

فٟ ق١ٓ ٠ٍج٘ح جٌرؼٝ ضغ١١ٍ ٔٙ ٌغس ِؼ١ٕس ئٌٝ ٔٙ آنٍ ذٍغس  آنٍ،أنٍ أٚ ِؼٕٝ ئٌٝ ِؼٕٝ 

ٌغس أنٍٜ أٚ ٍٖـ ِح ٌُ ٠فُٙ ِٓ جٌٕٙ جلأٍٟٚ. ػٍف  أنٍٜ ٚذحٌطحٌٟ ِؼٍفس

ٟ ِؿٍس جٌر١حْ ذأٔٙح ضٙىف فح١ٍ١ْٓىٛض١ٓف١ط١ّ جٌطٍؾّس فٟ ِمحٌٗ ِٓ أؾً ٔظ٠ٍس ٌؿٍٛ٘ جٌطٍؾّس ف

جًٌٞ ٘ٛ ضٍو١د  ٚجلأِحٔس ٌؿٍٛ٘جٌٕٙ، جٌٗىً، ٚجٌطىحفإ فٟفٟ ٔٙح٠س جلأٍِ ئٌٝ ضكم١ك جٌططحذك 

. ٚذحٌطحٌٟ ٠طفك جٌؿ١ّغ أْ ضٍؾّس ٔٙ ِح ضؼٕٟ وً ِح ٘ٛ فٟ جٌٕٙ جلأٍٟٚ ئٌٝ ٖٚىٍِٗكطٛجٖ 

ؿٍٛ٘ جٌٕٙجٌٕٙ جٌٙىف ذكىٚظ ذؼٝ جٌطغ١١ٍجش جٌطٟ لا ٠ؿد أْ ضهً ذحٌّؼٕٝ أٚ ذ . 

جٌػلاغس جٌطٟ ٚٚفٙح وحٌطحٌٟ:  ٛفثحش جٌطٍؾّس١حورٓٛٔألأًوٍ ٌِٚحٔجٌطٍؾّس لا ٠ّىٕٕح  ٚػٕى ضؼ٠ٍف

أٚ ٍٖـ  ٚضؼٕٟ ضف١ٍٓذ١ٓ جٌٍغط١ٓ  خ( جٌطٍؾّس) ج١ٌٛحغس،)أ( جٌطٍؾّس ذحٌٍغس أٞ ئػحوز 

)ؼ( ضٍؾّس جلإٖحٌجش جٌغ١ٍ جٌٍٓح١ٔس وّح ضّٓٝ  أنٍٜ،ِٛطٍكحش ٌغ٠ٛس ذّٛطٍكحش ٌغ٠ٛس 

.أ٠ٟح ذحٌطٍؾّس جٌطرى١ٍ٠س  

فمى  أنٍٜ،٠ٓطؼٍّٙح جٌّطٍؾُ فٟ ػ١ٍّس ٔمً ِؼحٟٔ جٌٕٛٛ٘ ِٓ ٌغس ئٌٝ  ئؾٍجءجشٌٍطٍؾّس 

:ٚٚفٙح ػحٌُ جٌٍغس ٠ٛؾ١ٓ ٔح٠ىج وح٢ضٟ  

ىٌ ذحٌىحًِ ٌٍغس جٌّٛ ٚجٌٙىف ٚوٌجْس ٔٙجٌٍغط١ٓ جٌّٛىٌ  ٚضطّٟٓ ضك١ًٍئؾٍجءجش ف١ٕس: -1

جٌّمحٌخ جٌطؿ٠ٍرٟ ٚٔك٠ٛس ذٗأْلرً ضٍؾّطٗ ئٞحفس ئٌٝ جضهحي لٍجٌجش ولا١ٌس   

 ِٚىٜ ٚكطٙحأؾً ضأوى ْلاِس جٌٍغس جٌّمىِس ِٓ لرً جٌّطٍؾُ  ضٓطؼًّ ِٓجؾٍجءجش ضٕظ١ّ١س: -2

.وٍغس ٘ىف  

 

:انررجًح انسًعٍح انثصرٌح  

ٌُ ضطٍن جٌطىٌٕٛٛؾ١ح فٟ ػٍٛٔح ً٘ج أوجز ئلا ٚ ٚٞؼص ذّٛطٙح ػ١ٍٙح ٚ ذًٌه ضىْٛ لى ضفٛلص ػٍٝ 

وً ِح ٠ّىٓ أْ ضىطرٗ ج١ٌى ذّح ف١ٗ جٌطٍؾّس, فحلأن١ٍز ٌُ ضؼى فم١ ػرحٌز ػٓ ئػحوز ٔٙ ِىطٛخ ئٌٝ 

ٔٙ آنٍ ذٍغس أنٍٜ ذً ٚ أٚركص أ٠ٟح ضٍٕٗ جٌىطد ٚ جٌّؿلاش ذٍغحش أنٍٜ جٌطٟ ٠ّىٕٕح 

أٚ ٌؤ٠طٙح ػرٍ قٛج١ْرٕح أٚ ٘ٛجضفٕح جٌٕمحٌس ػرٍ ِح ٠ّٓٝ جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس أٚ وّح  جءضٙحلٍ

 ٟ٘ٛ ٍِتضؼٕٟ ضٍؾّس وً ِح  أٞ جٔٙح جّْٙح١ّٓ٠ٙح جٌرؼٝ ذحٌطٍؾّس جٌٍّت١س ٚ جٌطٟ وّح ٠ؼٍفٙح  

ٔٙح ضٓحػى جٌٝ ٌغحش ِهطٍفس أنٍٜ ٚ ذحٌطحٌٟ ٍٔٗ جٌّؼحٌف ٚ ض٠ٕٛغ ٌػمحفحش ٚ جٌّؼٍِٛحش, وّح أ

جٌرغ فٟ ضؼٍُ ٌغحش ؾى٠ىز ٞ ِؿحلاش ػى٠ىز ٚ ِهطٍفس.   فمى ػٍف ٠ٌٛىٓ جٌطٍؾّس جٌّٓؼ١س 

ِٓ ؾٌّٙٛ غ١ٍ ِأٌٛف  ض١ٍف٠ُٟٛٔف١ٍُ أٚ ذٍٔحِؽ  ٙح فٌُٙنلاػ١ٍّس جٌطٟ ٠طُ ِٓ  جٌر٠ٍٛس ذأٔٙح

.ٌٍغس جٌف١ٍُ أٚ جٌرٍٔحِؽ جلأ١ٍٚس  

 

 

:أًَاط انررجًح انسًعٍح انثصرٌح  

ِٓ أؾً ٚ ٌٚٚٛز،جٌٕٙ جٌّٛىٌ فٟ جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس ٠ىْٛ ػرحٌز ػٓ ٚٛش 

جٌر٠ٍٛس جٌكٛٛي ػٍٝ ِىحفة ٠كًّ ٔفّ جٌّؼٕٝ ٚجٌطأغ١ٍ ٠ٛؾى جٌؼى٠ى ِٓ أّٔح٠ جٌطٍؾّس جٌّٓؼ١س 

:جٌطٟ أنطٍف فٟ ض١ٕٛفٙح ذٓرد ٔىٌز جْطؼّحي جٌرؼٝ ِٕٙح ًٔوٍ أّ٘ٙحٚ  

٠ظٍٙ أْفً جٌٗحٖس جٌٓطٍؾس: ٟ٘ يٌه جٌٕٙ جٌّطٍؾُ جًٌٞ  
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ِٓ أؾً ضّى١ٓ ِٓ ٠ٓطٛؼد ػ١ٍُٙ  جٌّىذٍؿ١ٟٓ٘ ػ١ٍّس ٠مَٛ ذٙح جٌرىُ: ٚضٍؾّس جلإٖحٌز ٌٍُٛ ٚ

جٌٍٕٗجش جلإنرح٠ٌس  ٠ٚٓطؼًّ فّْٟحع ٚٛش جٌٗحٖس وّح ضّٓٝ أ٠ٟح ذأطحؼ جٌٛٛش جٌٍّتٟ 

 ٚجٌرٍجِؽ جٌطٍف١ٔٛ٠ُس

ٔظٍ ؾُتٟ أٚ  ِٓ ٞؼفؼحْٔٛ أؾً ضّى١ٓ جٌّٗح٘ىز لأؾً ِٓ ٠ ٚضٓطؼًّ ِٓجٌٛٚف جٌّٓؼٟ: 

٠ٍ٠ك ضف١ٍٓ ٌٚٛز ِٓ ٍِت١س ئٌٝ ّْؼ١س ٚيٌه ػٓوٍٟ   

ذع جٌٛٛش جلأٍٟٚ ئٌٝ ؾحٔد جٌٛٛش جٌّطٍؾُ فٟ آْ ٚجقى ٚف١ٙح ٠طُجلاْطؼلاء جٌٛٛضٟ:   

ػحوز ئٔطحؼ أفلاَ ولا١ْى١س ئٌٝ ٔٓم ق١س ذّّػ١ٍٓ قم١م١١ٟٓٚ٘ جٌٕٓم جٌك١س:   

ٟ أٚ ضمى٠ُ أٚٛجش ٌطّػ١ً ٖه١ٛس أٚ ٌطمى٠ُ ِؼٍِٛحش ٟ٘ جلاْطؼلاء جٌٛٛض جٌؿُت١س:جٌىذٍؿس 

.ِؼ١ٕس  

 ٠ّٚىٓ ضؼ٠ٍفٙح ٚجْطٙلاوٙح ٌٍٛلص،ٟ٘ أوػٍ جلأّٔح٠ جْطؼّحلا فٟ جٌؼحٌُ ٌغُ ٚؼٛذطٙح جٌىذٍؿس: ٚ

 ٚجٌطٟ ضىْٛذأٔٙح ػ١ٍّس ضغ١١ٍ ِكحوغس ّْؼ١س أٚ ٍِت١س أٚ ّْؼ١س ٍِت١س ذّكحوغس أنٍٜ ذٍغس أنٍٜ 

.ِفِٙٛس ٌٍؿٌّٙٛ جٌّٓطٙىف  

 

:انذتهجح حىل انعانى  

٠ٍٜ جٌؼى٠ى أْ ِٗح٘ىز جلأفلاَ ذٍغطُٙ جلأَ أفًٟ ذىػ١ٍ ِٓ ِٗح٘ىضٙح ذٍغس أنٍٜ غ١ٍ ِفِٙٛس قطٝ 

ٚئْ ضّص ٍْضؿطٙح, ٚ يٌه ِٓ أؾً جٌؼى٠ى ِٓ جلأْرحخ أّ٘ٙح جلانطلاف جٌػمحفٟ جًٌٞ لى ٠ىْٛ 

ِرّٙح ٌرؼٝ جلأٖهح٘, ٚ ًٌٙج أٚركص جٌؼى٠ى ِٓ ِٕٛحش جلأفلاَ ٚ جٌرٍجِؽ جٌٍّت١س ْٛجء فٟ 

١ٌطّىٓ ِٓ جٌطٍف٠ُْٛ أٚ جلأطٍٔص ضٛفٍ ن١حٌجش جٌىذٍؿس ذحٌٍغس جلأَ أٚ أ٠س ٌغس ِفِٙٛس ٌٍؿٌّٙٛ 

ىً ؾ١ى. فٟ ق١ٓ ٠ٍٜ آنٍْٚ أْ ِٗح٘ىز ذٍجِؿُٙ جٌّفٍٟس ذٍغس أنٍٜ ٌذ١ جلأقىجظ ٚ فّٙٙح ذٗ

.جْطؼّحٌٙح ٠ّٚىُٕٙ أ٠ٟحضؼٍُ ٌغحش ؾى٠ىز ذً  ضٓحػىُ٘ ػٍٝغ١ٍ ٌغطُٙ   

ق١ع أٚركص جٌه١حٌ جلأٚي أٚ جٌٛق١ى فٟ جٌؼى٠ى ِٓ  جٌؼحٌُ،ً ٚجْغ ؾىج فٟ جٔطٍٗش جٌىذٍؿس ذٗى

غٍجٌ جٌىٚي جٌؼٍذ١س جٌطٟ جٔطٍٗش  ٚجٌرٍج٠ًَ ٚج١ٌٛٓ ٚجٌٕٙى ٚئْرح١ٔح ػٍٝوٚي جٌؼحٌُ ِػً: ئ٠طح١ٌح 

 ٚأ٠ٟح جٌٍٙؿحش١ٌّ فم١ ئٌٝ جٌٍغس جٌؼٍذ١س جٌفٛكٝ ذً  ٚجلأفلاَ جٌغٍذ١سف١ٙح وذٍؿس جٌرٍجِؽ 

...ٚجٌّغٍذ١سجٌٍرٕح١ٔس  ج٠ٌٌٛٓس،ػً جٌّهطٍفس ِ  

أّٔح٠ جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس  أٚؼدِٓ  فاْ جٌىذٍؿس ضؼطرٍ جٌٗحْغ،ٚذحٌٍغُ ِٓ جْطؼّحٌٙح 

فٟٙ ضٓحػى ذٗىً  ِٚغ يٌهِٓ جٌٛلص ِمحٌٔس ذحلأّٔح٠ جلأنٍٜ.  ٚجْطٙلاوٙح جٌىػ١ٌٍٛؼٛذطٙح 

...ور١ٍ فٟ ض٠ٛٓك جٌرٍجِؽ جٌطٍف١ٔٛ٠ُس قٛي جٌؼحٌُ  

 

:انذتهجح فً انعانى انعرتً  

ق١ع وذٍؽ جٌف١ٍُ جلأؾٕرٟ  1932ظٍٙش جٌىذٍؿس فٟ جٌؼحٌُ جٌؼٍذٟ لأٚي ٍِز فٟ ٍِٛ ػحَ 

جٌٛحِص ئٌٝ "ضٌٛىٟ" , ١ٍ١ٌٙح ذؼى يٌه وذٍؿس جٌرٍٔحِؽ  جلإيجػٟ "ؾ١ٓ ئ٠ٍ" ئٌٝ جٌؼٍذ١س ِٓ لرً 

ٌىٍضْٛ ج١ٌٍٙٗ "ْٕىذحو" لحِص ٍٖوس أذٛ ّْحـ ذىذٍؿس ج 1974ِإْٓس جلإضكحو جٌفٕٟ, ٚ فٟ ْٕس 

ٚ  ١ٌ2005كمك ٔؿحقح ور١ٍج غُ ذؼى يٌه لحِص ٔفّ جٌّإْٓس ذىذٍؿس وٍضْٛ "٠َٕس ٚ ٔكٛي" ْٕس 

ذىأش لٕحز  2005غ١ٍ٘ح ِٓ أفلاَ جٌىٍضْٛ جٌطٟ لا ضُجي ِفٍٟس ٌىٜ جٌىرحٌ ٚ جٌٛغحٌ. ٚ فٟ ْٕس 

ًٞ ٠ؼطرٍ ِٓ جلأػّحي جي أَ ذٟ ْٟ ذىذٍؿس جًٌٍّٓٓ ج١ٌٍٙٗ "ج١ٌّٓرْٓٛ" أٚ "أي ّْٖٗٛ" جٌ

ذحٌٍغُ ِٓ ِٛجؾٙس ذؼى جٌٛؼٛذحش فٟ ٔمً جٌىػحذحش  جٌؼٍخ،جٌّفٍٟس ٌىٜ جلأ٠ٍِى١١ٓ ٚ 

.جٌػمحف١س حشجلأ٠ٍِى١س ئٌٝ جٌٍغس جٌؼٍذ١س جٌفٛكٝ ذٓرد جٌفٍٚل  
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 انفصم انثاًَ: انررجًح انسًعٍح انثصرٌح فً أفلاو دٌزًَ

 

:عٍ واند دٌزًَ  

 جلأ٠ٍِى١س،ِٕطؽ أفلاَ جٌٍَْٛ جٌّطكٍوس فٟ جٌٛلا٠حش جٌّطكىز ٌْحَ ٚٚجٌص ج١ٌحِ و٠ُٟٔ ٘ٛ أٍٖٙ 

ٚقممح ٔؿحقح ْحقمح ذؼى ضأ١ّْٓٙح أٚي  1923ٖم١مٗ ٌٚٞ ػحَ أّْ ٍٖوطٗ جٌّّٓحز ذحّْٗ ٚ

ٖه١ٛس وٍض١ٔٛس "١ِىٟ ِحِٚ" ذؼى غلاظ ْٕٛجش ِٓ ضأ١ّْ جٌٍٗوس جٌطٟ أٚركص أٍٖٙ ٍٖوس 

وّح لحِص جٌٍٗوس ذط١ْٛغ  جٌٕظ١ٍ،غ جٌذحـ ٠ْٕٛس ِٕمطؼس لإٔطحؼ جٌٍَْٛ جٌّطكٍوس قٛي جٌؼحٌُ ِ

.فٍٚػٙح فٟ ِهطٍف وٚي جٌؼحٌُ جٌؼٍذ١س ِٕٙح ٚ جلأؾٕر١س  

جٌٓرؼس،ٚ ِٓ أٍٖٙ أفلاَ و٠ُٟٔ ًٔوٍ: ذ١حٜ جٌػٍؽ ٚ جلألُجَ  ،ْٕى٠ٌلا   جلأْى،جٌٍّه  ِٛلاْ، 

...ٍِىس جٌػٍؽ ٚ ػلاء جٌى٠ٓ ٚ جٌّٛرحـ جٌٓكٍٞٚ فٍَْٚ أ  

 

:انثقافً فً أفلاو دٌزًَانرًثٍم   

ٚ جٌطٕٛع جٌػمحفٟ ذٍَج ذٗىً ور١ٍ فٟ أفلاَ و٠ُٟٔ ذىج٠س جٌطٓؼ١ٕحش ئي أٔٙح ذًٌه ضٓطٙىف  جلانطلاف

لحِص  ىِػلا, فمؾ١ّغ جٌػمحفحش جٌؼح١ٌّس جٌّهطٍفس  ِٓ نلاي ئٔطحؼ جفلاَ ؾى٠ىز. جٌػمحفس جلأ٠ٍِى١س 

ِهطٍفس ضطٕحفٝ ِغ جٌػمحفحش جلأنٍٜ  ِؿّٛػس ِٓ جلأفلاَ جٌطٟ ضطّٟٓ ِٗح٘ى ذأطحؼو٠ُٟٔ 

وحٌؼٍذ١س جلإْلا١ِس ١ٌأضٟ وٌٚ جٌّطٍؾُ جًٌٞ ٠ؼًّ ؾٙىج ػٍٝ ضى١١فٙح ٌطٛرف ِلاتّس ٌٍؿٌّٙٛ 

جٌؼٍذٟ جلإْلاِٟ. وّح لحِص ٍٖوس و٠ُٟٔ أ٠ٟح ذأطحؼ ذؼٝ جلأػّحي جٌغ١ٍ غٍذ١س ِػً جٌػمحفس 

لأف٠ٍم١س ٚف١ٍُ جٌؿ١ٍّس ٚ جٌٛقٕ جٌفٍٟٔٓ ج١ٕ١ٌٛس فٟ ف١ٍُ ِٛلاْ ٚ ف١ٍُ جلأْى جٌٍّه يٚ جلأٚٛي ج

.جلأًٚ ئٌٝ ؾحٔد أػّحي أنٍٜ  

 

:دتهجح أفلاو دٌزًَ إنى انهغح انعرتٍح  

ػٕى ذىج٠س وذٍؿس أفلاَ و٠ُٟٔ ئٌٝ جٌٍغس جٌؼٍذ١س وحٔص جٌؼ١ٍّس ِٓ جٌٍغس جلإٔؿ٠ُ١ٍس ئٌٝ جٌٍغس جٌؼٍذ١س 

جٌفٛكٝ ٌىٛٔٙح جٌٍغس جلأٌٚٝ جٌّفِٙٛس ٌىٜ ؾ١ّغ جٌؼٍخ.  ٚ ذؼى ٌٍِٚ ج١ٌٕٓٓ ّْكص و٠ُٟٔ 

ج ٚ جْطٙلاوح ٌفٍػٙح جٌٍّٛٞ جٌرىء فٟ وذٍؿس جلأفلاَ ذحٌٍٙؿس جٌؼح١ِس ج٠ٌٍّٛس ٌطٍمٝ ٌٚجؾح ور١ٍ

ٍِقس ٚ ٠فّٙٙح ؾ١ّغ جٌؼٍخ. ئلا جْ يٌه ٌُ ٠ىَ  لاػطرحٌ٘ح ٌٙؿسِٓ ج١٠ٌٍّٛٓ ٚ غ١ٍ ج١٠ٌٍّٛٓ 

ِؼحٌٟٞ جٌٍٙؿس جٌؼح١ِس جٌطٟ جػطرٍٚ٘ح لحضٍس ٌلإذىجع جٌطفً جٌؼٍخ وّح أُٔٙ  ٝذؼ ٌٛؾٛو٠ٛ٠لا 

جٌؿىجي  أؾى٠ىز، ١ٌرى ٠ٍ٠ىْٚ ِٗح٘ىضٙح ذٍغطٙح جلأ١ٍٚس ٌىٟ ٠طٕٓٝ ٌُٙ ضؼٍُ ٚ ضؼ١ٍُ أ٠فحٌُٙ ٌغحش

ذ١ٓ ِؼح١ٌٞٓ ٚ ِإ٠ى٠ٓ فّٕؼص و٠ُٟٔ جلأفلاَ جٌّىذٍؿس ئٌٝ جٌٍٙؿس ج٠ٌٍّٛس ِىز ِٓ جٌُِٓ ئلا أْ 

لحَ جٌّإ٠ىْٚ ذٗٓ قٍخ جٌىط١ٍٔٚس ِؼر٠ٍٓ ػٓ ٌغرطُٙ فٟ جْطٍؾحع جٌىذٍؿس ئٌٝ جٌؼح١ِس فٍرص 

.ٍٖوس و٠ُٟٔ ٠ٍرُٙ ذؼى ِىز ل١ٍٛز  

 

:ح الأفلاو إنى انعرتٍحعىائق و يشاكم انررجًح فً ذرجً  

جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس  جْطؼّحلا, ئلا جْ جٌّىذٍؽ ٠ٍمٝ جٌؼى٠ى ِٓ  أّٔح٠ذحٌٍغُ ِٓ وٛٔٙح أوػٍ 

جٌّؼ١محش ٚ ِٗحوً أغٕحء ػ١ٍّس جٌطٍؾّس . ِمحٌٔس ذحٌٓطٍؾس ٠ٓ جٌىػ١ٍ ِٓ ِهطٟٛ جٌّؿحي أْ 

فحلأن١ٍ  جلإقٓحِ، جٌىذٍؿس ٟ٘ أوػٍ فؼح١ٌس ق١ع ؾً ِح ضمَٛ ذٗ جٌٓطٍؾس ٟ٘ ٔمً جٌّؼٕٟ ٚ ١ٌّ

جلأن١ٍ  جٌُِحْ،فاْ جٌٓطٍؾس ضٙطُ ذحٌّىحْ ٚ  جٌّمحٌٔس،قحٌس غ١حذٗ. ٚ فٟ ٔفّ  ٠فمى جٌف١ٍُ ل١ّطٗ فٟ

فٟ ٚلص ظٌٙٛ جٌطٍؾّس أْفً جٌٗحٖس ٚ جًٌٞ ٠ؿحخ أْ ٠ىْٛ ِطحذمح ضّحِح ٌطٛي ولاَ جٌّطكىظ ٞ 

ٝ جٌّٗح٘ى جٌفُٙ ٚ جٌّٗح٘ىز فٟ ٔفّ ٍجٌف١ٍُ ِغ أنى ِىحْ جٌٓطٍؾس ذؼ١ٓ جلاػطرحٌ ِّح ٠ًٓٙ ػ
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ٌكى٠ع ػٓ ً٘ج ضمٛي جٌّىذٍؿس ج٠ٌٍّٛس ٠َٕد ِرحٌن: "ئْ جٌٓطٍؾس ضٕمً جٌكى٠ع فم١ ٚ ذح جٌٛلص،

ٖهٙ ٠ٕمً ِح ٠محي  وذٛؾٛوْٚ جلإقٓحِ ٌٕلاقع ػٍٕٛج ِفمٛوج ٚجًٌٞ لا ٠ّىٓ أْ ٠طكمك ئلا 

ئٌٝ أفؼحي". فحٌىذٍؿس ضٕمً جٌّٗحػٍ ٚ جلأفؼحي ٚ وً ِح ٠مَٛ ذٗ جٌّّػً جلأٍٟٚ ذط٠ٍمس ٠فّٙٙح 

ًٚ٘ج فٟ جٌٛجلغ ِح ٠ؿؼٍٙح ضكى٠ح ٚؼرح ٌٍّىذٍؽ  ٚ لأٔٗ فٟ ذؼٝ جلأق١حْ  ٓطٙىف.جٌّجٌؿٌّٙٛ 

٠ىْٛ ِٓ جٌٛؼد قمحً جٌطؼر١ٍ ػٓ ٖؼٌٛ  غ١ٍ ػٍٝ ِأٌٛف ٌٍػمحفس جٌّٓطٙىفس. وّح أْ جٌّىذٍؽ 

ضٛجفك ٚٛضٗ ٚ جٌٛٛش جقطٍجَِكٌٛٛ ذحٌٛلص فؼ١ٍٗ أْ ٠كمك جٌٕط١ؿس جٌٍّؾٛز ِغ   جلأٍٟٚ، 

جٌّٕحْد ٌٍٗه١ٛحش ٚ جٌطٟ ٠ؿد أْ ضىْٛ أٚٛجضٙح ِّػٍس ٌٍٗه١ٛس  جلانط١حٌئٞحفس ئٌٝ 

.جٌّؼٍٚٞس ػٍٝ جٌٗحٖس  

ئي أٔٗ ٠ؿد  جٌّىذٍؽ،أفلاِٙح ٚ ٟ٘ ضؼطرٍ ِٓ ضكى٠حش  ِؼظُفٟ  جلأغحٟٔو٠ُٟٔ ذٛؾٛو  ضط١ُّ أفلاَ

جٌٍكٓ جلأٍٟٚ ذً أ٠ٟح جنط١حٌ جٌىٍّحش جٌطٟ ضطٕحْد ِؼٗ ئٞحفس ئٌٝ  جقطٍجَػ١ٍٗ ١ٌّ فم١ 

ٚ ِغ يٌه فاْ جنط١حٌ جٌىٍّحش ١ٌّ ذحلأٍِ  ِح،قىئٌٝ جٌط١١ؿد أْ ضىْٛ ِٗحذٙس ٌلأ١ٍٚس جلأٚٛجش 

.جٌُّٙ, جلأ١ّ٘س ضىّٓ فٟ جٌّكحفظس ػٍٝ جٌطٕحغُ ج١ٌّْٛمٟ ٚ وًج ضٕحْد قٍوس جٌٗفحٖ ِغ جٌٛلص  

 

:انًصرٌح و انهغح انعرتٍح انفصحى انههجح ٍح فً دتهجح أفلاو دٌزًَ إنىانثقاف الاخرلافاخ  

 أن١٠ٍٓ،لا ٠مطٍٛ وٌٚ جٌطٍؾّس فم١ ئٌٝ جْطرىجي جٌٕٛٛ٘ جٌّٓؼ١س ٚ جٌٍّت١س ذٕٛٛ٘ ٚ ٌغس 

ذً أ٠ٟح فٟ ضٍؾّس جٌػمحفس ٚ جٌىػحذحش ٚ جٌكٍوحش ٚ غ١ٍ٘ح. ٠ؼطرٍ جٌؼٍخ ٌٚـ جٌىػحذس أُ٘ 

قطٝ ٚ ئْ ٚؾد ضغ١١ٍ جٌّؼحٟٔ ٚ جْطرىجٌٙح ذىٍّحش أنٍٜ ِٓ أؾً  جلأ١ٖحء جٌطٟ ٠ؿد وذٍؿطٙح

جٌكفحظ ػٍٝ ٔفّ جلأغٍ وّح فٟ جٌٕٙ جلأٍٟٚ ٚ ٘ٛ ِٓ أقى جلأْرحخ جٌطٟ ؾؼٍص جٌؿٌّٙٛ جٌؼٍذٟ 

٠فًٟ جٌٍٙؿس ج٠ٌٍّٛس ػٓ غ١ٍ٘ح ِؼطر٠ٍٓ أْ جلأفلاَ ضفمى ٌٚـ جٌىػحذس ػٕى وذٍؿطٙح ئٌٝ 

.جٌفٛكٝ  

فحٌّىذٍؽ جٌٍّٛٞ  جٌّٗح٘ى،جلأّْحء ٚ ػٕح٠ٚٓ جلأفلاَ أ٠ٟح ضٍؼد وٌٚج ور١ٍج فٟ جْطمطحخ ج٘طّحَ 

أّْحء ٖه١ٛحش جلأفلاَ ٚ ػٕح٠ٕٚٙح ٚ ؾؼٍٙح ِٟكىس ٚ ِهطٍفس ضّحِح  ئذىجع٠رىي ؾٙىج ور١ٍج فٟ 

ٟ أّْحء ػٓ جٌٍغس جٌؼٍذ١س جٌطٟ ضرم١ٙح وّح ٟ٘ أٚ ضمطٍٞٙح, ٚ ذحٌطحٌٟ فاْ جٌىذٍؿس ج٠ٌٍّٛس ضؼط

.٠ؼىّ جٌٗه١ٛس جٌىٍض١ٔٛس أٚ جٌٍٓٛو١حش جٌطٟ ضٕطؽ ػٕٙح جلاُِْٛٚٛفس ٌٗه١ٛحضٙح أٞ أْ   

 

 

:دٌزًَ وأفلاو انثقافح انعرتٍح   

جٌػمحفٟ ٚ نحٚس ػٕىِح ضىْٛ غمحفس جٌف١ٍُ  جلانطلافجٌّطٍؾُ فٟ جٌىذٍؿس ٟ٘  ٠ٛجؾٗئْ أٚؼد ِح لى 

جضهحيٚ ػ١ٍٗ فأٗ ٠ٟطٍ ئٌٝ  أفىحٌٖ،جٌّٗح٘ى ٚ أٚ جٌرٍٔحِؽ ذؼ١ىز وً جٌرؼى ػٓ غمحفس جٌؿٌّٙٛ   

٠ٛؾى  جٌّػحي،ْر١ً  جٌؼٍذ١س ػٍٝجٌػمحفس  ٔأنًِهطٍفس ذٙىف ؾؼٍٙح ِلاتّس ٚ ِمرٌٛس.  ئؾٍجءجش

ذؼٝ جٌّٗح٘ى فٟ أفلاَ و٠ُٟٔ ضطٕحفٝ ٚ ضفى١ٍ جٌّؿطّغ ِّح ٠ٛرف ػٍٝ جٌّطٍؾُ ئِح ضغ١١ٍ وٍّحش 

أنٍٜ أٚ ئٌغحء جٌّٗٙى ذحٌىحًِ نحٚس ٚ أْ أوػٍ ِطحذؼٟ جلأػّحي ُ٘ ِٓ جلأ٠فحي  ذحٌىٍّحشجٌّٗٙى 

ج٠ًٌٓ ُ٘ فٟ جٌٍّقٍس جٌؼ٠ٍّس جٌطٟ ٠ؿد أْ ضغٍِ ف١ُٙ جٌّرحوب جٌى١ٕ٠س ٚ جٌؼمحتى٠س. ٚ ًٌٙج ضؼطرٍ 

ئذىجػٗ ٚ ِٕٗ جٌكٛٛي  جْطؼّحيَ ِغ يٌه فٟٙ ضّٓف ٌّطٍؾُ  جلإ٠لاق،جٌىذٍؿس جلأٚؼد ػٍٝ 

.ؾ١ىز ٚ ١ٍِٞس ػٍٝ ٔطحتؽ  
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"وانًصثاح انسحريانذٌٍ  ءعلا"فٍهى: انررجًح انثقافٍح فً  انثانث: دراسحانفصم   

 

جٌٕٓهس جٌك١س ِٓ "ف١ٍُ ػلاء جٌى٠ٓ ُ٘ جٌفٍٚلحش جٌػمحف١س ػٕى ضٍؾّس وٌِ جٌرحقع فٟ ً٘ج جٌفًٛ أ

جٌفٛكٝ قٍف١ح ٚ جٌّٛرحـ جٌٓكٍٞ", ٚ يٌه ذطٍؾّس ذؼٝ جٌّٗح٘ى ِٓ جٌف١ٍُ ئٌٝ جٌٍغس جٌؼٍذ١س 

ذحْطؼّحي جٌمحِِٛ جلإٌىطٍٟٚٔ ٚ وًج ذحٌؼٍذ١س جٌطٟ ٠ّىٓ جْطؼّحٌٙح فٟ جٌىذٍؿس  ئٞحفس ئٌٝ جٌؼح١ِس 

جٌؿُجت٠ٍس  لأٚي ٍِز, ٚ يٌه ذحْطؼّحي ضٍؾّحش ِٓ جٌٍغس ج١ِٛ١ٌس جٌؿُجت٠ٍس ٚ و١ف ٠ٍٜ جٌرحقع 

.أغٍ٘ح ِمحٌٔس ذحٌٍغس ٚ جٌػمحفس جٌغٍذ١س  

 

 ذعرٌف الأًَىرج:

 

ٚ ٟ٘ ِؿّٛػس ِٓ ج١ٌٍحٌٟ،ػلاء جٌى٠ٓ ٚجٌّٛرحـ جٌٍجتغ ٟ٘ ٚجقىز ِٓ أٍٖٙ لٛٙ قىح٠س 

جٌمٛٙ جٌطٟ وحٔص ض٠ٍٚٙح ٍَٖٙجو ٌُٚؾٙح جٌٍٓطحْ لأوػٍ ِٓ أٌف ١ٌٍس ١ٌٍٚس لإٌٙحتٗ ػٓ 

ئػىجِٙح. ٌُ ضىٓ لٛس ػلاء جٌى٠ٓ فٟ جلأًٚ فٟ ِؿّٛػس قىح٠حش أٌف ١ٌٍس ٚ ١ٌٍس ئٌٝ أْ أٞحفٙح 

أٔطٛجْ ؾحلأى" فٟ جٌمٍْ جٌػحِٓ ػٍٗ ذؼى ّْحػٙح ِٓ ٌج٠ٚس ٠ٌْٛس ضىػٝ جٌّٓطٍٗق جٌفٍٟٔٓ "

قٕحء و٠حخ  ػٍٝ جٌٍغُ ِٓ أْ جٌمٛس جلأ١ٍٚس وحٔص ِىطٛذس ذحٌٍغس جٌف١ٍٓٔس ، ئلا أٔٙح ضٍؾّص 

لاقمحً ئٌٝ جٌٍغس جلإٔؿ٠ُ١ٍس ٚضُ ضمى٠ّٙح ئٌٝ جٌؼحٌُ جٌغٍذٟ ذٛجْطس ج١ٌٓى "٠ٌطٗحٌو فٍج١ّٓٔ 

ؿ١ٍُٞ ٚأقى أٍٖٙ جٌّٓطٍٗل١ٓ فٟ جٌؼٍٛ جٌف١ىطٌٛٞ.  ظٍٙش جٌمٛس لأٚي ذ١ٍضْٛ"  ذحقع ئٔ

ِٓ لرً ٚجٌص و٠ُٟٔ ٌطىْٛ ذًٌه أٚي ف١ٍُ ِطكٍن ضًٛ أٌذحقٗ ئٌٝ  1992ٍِز فٟ جٌٗحٖس ْٕس 

ٔٛف ١ٍِْٛ وٚلاٌ, ئلا أْ جٌؿٌّٙٛ جٌؼٍذٟ ٌُ ٠ىٓ ٌج١ٞح ضّحَ ػٓ جٌؼًّ, ٌغُ وْٛ جٌمٛس يجش 

ؾؼٍص جٌمٛس ِلاتّس ذٗىً ور١ٍ ٌٍػمحفس جٌؼٍذ١س ٚ يٌه ذط٠ٍمس   أٚٛي ػٍذ١س فاْ ٍٖوس و٠ُٟٔ

.ٌٚٛز جٌٗه١ٛس جٌؼٍذ١س ذط٠ٍمس ِػ١ٍز ٌٍؿىي ئذٍجَجٌطّػ١ً ٚ   

ٌؾً ٠ىػٟ أٔٗ ػّٗ ِىػ١ح أٔٗ  ٍجلأخ, ف١ظٙجٌمٛس جلأ١ٍٚس ضكىٟ ػٓ ٖحخ ذغىجوٞ فم١ٍ ٚ ٠ط١ُ 

١ْٓحػىٖ ػٍٝ جٌهٍٚؼ ِٓ فمٍٖ ٚ ٠ؿؼٍٗ غ٠ٍح ٘ٛ ٚ ٚجٌىضٗ, فٛىلٗ ػلاء جٌى٠ٓ ِؼطمىج أٔٗ ١ْكمك 

ؾ١ّغ أقلاِٗ  ذؼى أْ ٠ٛرف غ٠ٍح, فحْطغٍٗ جٌٍؾً ج٠ٌُّف ٌٍىنٛي جٌٝ وٙف جٌؼؿحتد ٚ ٍْلس 

ي جٌٍؾً جٌٓطٛ ػ١ٍٗ ئلا جْ ٚؾى جٌؼلاء جٌى٠ٓ جٌّٛرحـ قحٚ حأؾٍٗ, ٚػٕىِجٌّٛرحـ جٌٓكٍٞ ِٓ 

ػلاء جٌى٠ٓ ٌفٝ فٛؾى ٔفٓٗ ِكحٍٚج فٟ وٙف جٌؼؿحتد ذؼى أْ ضٍوٗ جٌٍؾً ذّفٍوٖ, ٚ ذؼى٘ح 

..فٍن ػلاء جٌى٠ٓ جٌّٛرحـ ١ٌهٍؼ جٌؿٕٟ ِٕٗ ٚ ٠ٓحػىٖ ػٍٝ جٌهٍٚؼ ِٓ جٌىٙف  

ٌٍِٚ ج١ٌٕٓٓ ضغ١ٍش لٛس ػلاء جٌى٠ٓ ذؼى أْ ضٍؾّص ئٌٝ ػىز ٌغحش ِٓ ذ١ٕٙح جٌٍغس ؼى ذ

لإٔؿ٠ُ١ٍس, فؼًّ جٌّطٍؾّْٛ ػٍٝ ضغ١١ٍ جلأّْحء ٚ جلأِحوٓ ذً ٚقطٝ جٌرؼٝ ِٓ قرىس جٌمٛس. ٚ ج

ذؼى ْٕٛجش ػىز ِٓ آنٍ ئٔطحؼ ٌف١ٍُ ػلاء جٌى٠ٓ قحٌٚص ٍٖوس و٠ُٟٔ ئٚلاـ جلاضٙحِحش جٌّٛؾٙس 

 ٚ ذّٗحٌوس ِّػ١ٍٓ يٚٞ أٚٛي ػٍذ١س ِغ 2019ئ١ٌٙح ٚ يٌه ذأطحؼ جٌٕٓهس جٌك١س ِٓ جٌف١ٍُ  ْٕس 

ضغ١١ٍ ٍْو جٌكىح٠س ٚ ؾؼٍٙح ػٍذ١س أوػٍ ِٓ جٌٕٓهس جلأن١ٍز ئلا أٔٙح فٍٗص فٟ يٌه فمى ذمٟ جٌف١ٍُ 

.أ٠ٍِى١ح قطٝ ذؼى جٌطغ١١ٍجش جٌطٟ قىغص  

ٖحٌن جٌؼى٠ى ِٓ جٌّّػ١ٍٓ جٌؼٍخ فٟ وذٍؿس جٌٕٓهس جلأٌٚٝ ِٓ ف١ٍُ ػلاء جٌى٠ٓ ئٌٝ جٌٍٙؿس 

ِٓ أًٌٚٛٗ جٌؼٍذ١س نحٚس ٚ أْ جٌّىذٍؿ١ٓ  ج٠ٌٍّٛس, ٚ ٠ّىٕٕح جٌمٛي أْ جٌف١ٍُ جْطؼحو ذؼٝ

ج١٠ٌٍّٛٓ قحٌٚٛج لىٌ جلإِىحْ ضى١١ف جٌّٗح٘ى ٚ ؾؼٍٙح ِػ١ٍز ٌلا٘طّحَ جٌؼٍخ. ٚ ٌىٓ جٌٕٓهس 

جٌك١س جلأن١ٍ ٌُ ضىذٍؽ ذؼى لا ئٌٝ جٌٍغس جٌؼٍذ١س ٚلا ئٌٝ ئقىٜ ٌٙؿحضٙح ٚ ً٘ج ِح قحٚي جٌرحقع جٌم١حَ 

.ذٗ فٟ ً٘ج جٌركع  
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لى ٠طُ ضغ١١ٍ٘ح  ٚجلأِحوٓ جٌطٟجٌف١ٍُ ذّٕحلٗس جلأّْحء  ٚضٍؾّطٙح فٟقحلاش جْطًٙ جٌرحقع ضك١ًٍ 

ئٌٝػٕى وذٍؿس جٌف١ٍُ  ِؼظّٙح ضرمٝ وّح ٟ٘ ١ٌٓص لأٔٙح أّْحء ػٍُ ذً لأْ ئذمحتٙح ذأٍٚٙح  جٌؼٍذ١س، 

فاْ وذٍؿطٙح ئٌٝ جٌٍٙؿس جٌؿُجت٠ٍس ٠ظٓ جٌرحقع أٔٗ  ِٚغ يٌهٌٍّٗح٘ى٠ٓ.  ِٚفَٙٛ ذحٌٕٓرسغ١ٍ ِرُٙ 

ِٕٙح أٚ فٍٔٓطٙح ذكىُ أْ جٌٍغس جلأؾٕر١س  ٚضغ١١ٍ جٌرؼٝذٗ أْ ئظٙحٌ جٌٕىٙس جٌؿُجت٠ٍس  قٍٞ

.ذٗىً ور١ٍ فٟ ق١حضُٙ ج١ِٛ١ٌس ٚجٌطٟ ٠ٓطؼٍّٛٔٙحجلأٌٚٝ ٌىٜ جٌؿُجت١٠ٍٓ ٟ٘ جٌفٍٟٔٓ   

قًٍ جٌرحقع يٌه  ِطحذؼ١ٙح،ْرد وػٍز  ٚلى ضىْٛؾ١ّغ أفلاَ و٠ُٟٔ لا ضهٍٛ ِٓ ٌٚـ جٌىػحذس 

جٌٍغس جٌؼٍذ١س قٍف١ح وّح لحَ ذطؼى٠ٍٙح  ئٌٝجٌُّجـ جٌطٟ ظٍٙش فٟ جٌف١ٍُ غُ ضٍؾّٙح ذرؼٝ ػرحٌجش 

جٌطٍؾّس جٌكٍف١س لا ضٕٛغ ٔفّ جٌطأغ١ٍ فٟ ذؼٝ جلأق١حْ.  ٚنحٚس ذأٌْطٕحْد لٛجػى وذٍؿس جٌف١ٍُ 

٠ٓطؼٍّٙح جٌؿُجت٠ٍْٛ ػحوز  ِٟكىس جٌطٟجٌٍٙؿس جٌؿُجت٠ٍس فحٌرحقع قحٚي ئ٠ؿحو ػرحٌجش  ٚأِح ػٓ

.أغٍ جٌىػحذس ٌىٜ جٌؿٌّٙٛ جٌّٓطٙىف ئذمحءِهطٍفس ػٓ جٌٕٙ جلأٍٟٚ فحٌُّٙ ٘ٛ  ٚئْ وحٔصقطٝ   

ٚجٌكىُ ِٓ جلأِػحي  " جٌىػ١ٍجْطؼًّ جٌؿٕٟ جًٌٞ ٌؼد وٌٖٚ جٌّّػً جلأ٠ٍِىٟ "٠ًٚ ١ّْع

جٌف١ٍُ،فٟ  ٚجلاْطؼحٌجش جٌّى١ٕس  ِٚمحٌٔطٙح ذحٌٕٙرؼٝ ِٕٙح جٌركع لحَ جٌرحقع ذحنط١حٌ جٌ ٚفٟ ً٘ج 

ٚجٌكىُ . جٌطٍؾّس جٌكٍف١س فٟ جلأِػحي ٚجٌؿُجت٠ٍسوً ِٓ جٌؼٍذ١س  ئٌٝجلأٍٟٚ ذؼى ضٍؾّطٙح غٍٝ 

ٓ فٟ ق١ ف١ٗ،لا ضفٟ ذحٌغٍٜ فٕط١ؿطٙح ضىْٛ ضٍؾّس ِح ٘ٛ ِىطٛخ وْٚ جٌطغ١١ٍ  ٚوًج جلاْطؼحٌجش

ِح  ٠ّٚىٓ جْطؼّحيجلأغٍ  ٔفّ ٠ٚطٍنٝ جٌؼٍذ١س ضؼطٟ ِىحفثح ِفَٙٛ ٌىٜ جٌؿٌّٙٛ جٌىذٍؿس ئٌ ْأ

جٌٍٙؿس جٌؿُجت٠ٍس ضىٓ فٕٛغ ِىحفة ٠ؼطٟ ٔفّ جٌّؼٕٝ. أِح ػٓ  ٚئْ ٠ٌُمحذٍٙح ِٓ أِػٍس ئْ ٚؾىش 

جٌٍّجو  ٚضًٛٚ جٌفىٍزضٕٛغ ٔفّ جٌفحٌق  ٚػرحٌجش ٚقىُ ؾُجت٠ٍسؿحو أِػٍس فحٌرحقع قحٚي ئ٠

.ئ٠ٛحٌٙح  

ًٌٍّٓٓ ئلا أْ جٌرحقع لحَ ذىٌجْطٙح ِغ ١ٌّ ذٗىً ور١ٍ فٟ ج ٚجٌى١ٕ٠س ظٍٙشجٌؼٕحٍٚ جٌػمحف١س 

وّح  ؾُجت٠ٍس،. فحلأٌرٓس جٌطم١ٍى٠س ضمحذٍٙح أٌرٓس ضم١ٍى٠س ٚجٌطٟ ضّػٍٗئ٠ؿحو جٌّمحذلاش جٌطٟ ضٕمً جٌّؼٕٝ 

٘ٛ جٌكحي ِغ جٌؼرحٌجش جٌى١ٕ٠س جٌطٟ ضمحذٍٙح ػرحٌجش و١ٕ٠س ئْلا١ِس ذّح أْ جٌؿُجتٍ يجش ِؿطّغ 

.ٟٟ ئ٠ؿحو جٌّمحذً جٌػمحفٟ فٟ جٌٍغس جلأنٍٜفٕٛغ جٌّمحذً جٌػمحفٟ ٠مط ئْلاِٟ  

جٌؿُجت٠ٍس ٚؾى جٌرحقع ػٕى ِٗح٘ىز جٌف١ٍُ أٔٗ ٠ّىٓ ضٍؾّس ذؼٝ ِٓ جٌّٗح٘ى ئٌٝ جٌٍٙؿس 

 ؾ١ّؼٙح،فىذٍؿس جٌف١ٍُ ئٌٝ جٌؿُجت٠ٍس ٠ؿرٍ جٌّطٍؾ١ّٓ جْطؼّحي جٌرؼٝ ِٕٙح أٚ  ١ِٛ٠ح، جٌّٓطؼٍّس

فٟ جٌؿُجتٍ ئْ ٌُ ضطٍؾُ  ِٚفِٙٛس فم١ٌغُ أٔٙح لى ضرىٚ ِكحوغحش ػحو٠س ئلا أْ وذٍؿطٙح ِهطٍفس ؾىج 

.ئٌٝ ٌغحش أنٍٜ  

جْطٕطؽ جٌرحقع أْ جْطؼّحي جٌطٍؾّس  جٌى٠ٓ،ذؼى ضك١ًٍ ِح ٠فٛق جٌؼ٠ٍٗٓ قحٌس ِٓ ف١ٍُ ػلاء 

ِىحفثح ٚك١كح فٟ ذؼٝ  أْ ضىْٛ ٚوّح ٠ّىٕٙحجٌكٍف١س فٟ جٌىذٍؿس لى ٠فمى جٌٕٙ جلأٍٟٚ ِؼٕحٖ 

ٍْٚػطٙح جٌكحلاش. أِح جٌىذٍؿس ف١ؿد ئ٠ؿحو جٌّمحذً جًٌٞ ٠هىَ ٚلص جٌؿٍّس جٌطٟ ضمحي فٟ جٌف١ٍُ 

ِٕٗ،ًٌٙج ضؼى٠ٍٙح ذؼى جٌطٍؾّس جٌكٍف١س أٍِ لاذى  جٌّؼٕٝ،ٔفّ  ٚأّ٘ٙح ئ٠ؿحو جٌىذٍؿس ئٌٝ  ٚأِح ػٕى 

ؼً ٌٞح جٌّٗح٘ى وأ٠ٌٛٚس ٚ فٟ جٌٍٙؿحش ذٛفس ػحِس ٚ جٌؿُجت٠ٍس ذٛفس نحٚس ػٍٝ جٌّىذٍؽ ؾ

.ٔفّ جٌٛلص ػ١ٍٗ أْ ٠ىْٛ أ١ِٕح ٌٍٕٙ جلأٍٟٚ ٚ ِرىػح فٟ جٌٕٙ جٌٙىف  
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 انخاذًح:

و١ف ٠طُ ئ٠ٛحي جلأفىحٌ ٚ و١ف ٠طُ  و٠ُٟٔ،٠ٓؼٝ ً٘ج جٌركع ئٌٝ ِٕحلٗس جٌطٍؾّس جٌػمحف١س فٟ أفلاَ 

ئٌٝ جٌٍغس جٌؼٍذ١س أٚ ئٌٝ جٌٍٙؿحش  جلأفلاَ ْٛجءجٌطؼحًِ ِغ جٌػمحفحش جٌّهطٍفس ػٕى وذٍؿس ًٖ٘ 

ئٌٝ أٞ ِىٜ  جلأٍٟٚ،وّح جٔٗ ٠ٕحلٕ ِىٜ ق٠ٍس جٌّطٍؾُ أٚ جٌّىذٍؽ ػٕى جٌطؼحًِ جٌٕٙ  جٌؼح١ِس،

٠ّىٕٗ أْ ٠رىع وْٚ جٌّٓحِ ذحٌّؼٕٝ جلأٍٟٚ ٚ ِطٝ ٠ّىٕٗ أْ ٠ىْٛ ئذىجػٗ ِكىٚوج ِغ ضكم١ك 

أٚرف قٍٞ ذحٌّهط١ٛٓ ِؼٍفس  ّىذٍؿسٚجٌرٍجِؽ جٌجلأفلاَ  ٚذمىٌ جٔطٗحٌجٌٍّجو جٌٛٚٛي ئ١ٌٗ. 

.١ٍِٛ جٌػمحفحش جٌّطٍؾّس ئٌٝ ٌغحش أنٍٜ  

:ًٟٚ٘٘ج جٌركع ضًٛٚ جٌرحقع ئٌٝ أُ٘ جٌٕمح٠  ِٚٓ نلاي  

وذٍؿس  جٌؼحٌُ،ٚيٌه ػرٍضٍؼد جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس وٌٚج ور١ٍج فٟ ٔمً جٌػمحفحش قٛي -

ٛرف ذًٌه ِٓ أُ٘ جٌّؿحلاش فٟ ٚلطٕح ٌط ٚجٌرٍجِؽ ٚغ١ٍ٘ح،جٌغٍذ١س وحلأفلاَ  ٚضٍؾّس جٌّٕطؿحش

.جٌكحٌٟ  

جٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس فٟ جٌؼحٌُ ٚجٌؼحٌُ جٌؼٍذٟ ٟ٘ جٌىذٍؿس ٌغُ ٚؼٛذطٙح  أّٔح٠أوػٍ -

.ٚجْطٙلاوٙح ٌٍٛلص  

ذً ذطمى٠ُ جٌّمحذً جٌػمحفٟ فٟ جٌٍغس جٌٙىف  فم١،ٌٍّطٍؾُ وٌٚ ُِٙ فٟ ٔمً ٘حضٗ جٌػمحفحش ١ٌّ ٌغ٠ٛح -

غمحفطٗ ٚ ذّح أْ  ٚػٓ جٌّٗح٘ى ٌٍرؼٝ ِٓ جٌّٗح٘ى ٌىٛٔٙح غ٠ٍرس ػّٗ  ػىَ فُٙ ٚجًٌٞ ٠ؼٜٛ

جٌٙىف جٌٍت١ٟٓ فٟ ضٍؾّس جلأفلاَ ٚ وذٍؿطٙح ٘ٛ ئ٠ٛحي جلأفىحٌ فحٌّطٍؾُ قٍ فٟ ضؼحٍِٗ ِغ جٌٕٙ 

.ِحوجَ ١ْىْٛ ٚف١ح ٌٍٕٙ جلأٍٟٚ  

غس جٌؼح١ِس ٠ظٓ جٌؼٍخ أْ وذٍؿس جلأفلاَ أفًٟ ذىػ١ٍ ِٓ  ضٍؾّطٗ ٚ نحٚس ئيج ِح ضٍؾّص ذحٌٍ-

جٌطٟ ٠فّٙٙح ؾ١ّغ جٌؼٍخ, ٚ يٌه ذحٌطؼر١ٍ ػٓ جٌؼٍٜٚ ذط٠ٍمس ِفِٙٛس ٚ ٍِقس ِّح ٠ؿؼٍٙح 

.ِػ١ٍز لإػؿحخ ؾ١ّغ جٌفثحش جٌؼ٠ٍّس  

ػٕى وذٍؿس جلأفلاَ لا ٠طُ جٌطٍو١ُ ػٍٝ جٌّؼٕٝ ذٗىً ور١ٍ ذمىٌ ِح ٠طُ جٌطٍو١ُ ػٍٝ ٔمً جٌػمحفس ئٌٝ -

٠ٛرف أٍِج لا ذى ِٕٗ ٚ يٌه ػٕى ٚيٌه فٟ ٚؾٛو قحلاش  جٌّٗح٘ى ١ْحق، فطى١١فجٌؿٌّٙٛ فٟ ٔفّ 

.غ١ٍ لحذٍس ٌٍطٍؾّس أٚ قحلاش ضطٕحفٝ ٚ غمحفس جٌؿٌّٙٛ جٌّطفٍؼ  

ق١ع أْ فٟ جلأن١ٍز ضى١١ف جٌػمحفس ِّٙس  ضّحِح،ػٕى ضٍؾّس جٌػمحفحش جٌىذٍؿس ٚ جٌٓطٍؾس ِهطٍف١ٓ -

ٚؼرس ػٍٝ ػىّ جٌىذٍؿس جٌطٟ ضىْٛ ف١ٙح ٍْٙس ؾىج فطى١١ف جٌّٗح٘ى ٚ ؾؼٍٙح ِفِٙٛس ٌٍؿٌّٙٛ ٘ٛ 

.جٌٙىف ِٓ جٌؼ١ٍّس  

١ٌّ ٌٛؼٛذس جٌىذٍؿس ٚ جْطٙلاوٙح  جلأٚؼد،٠ظٓ جٌرحقع أْ ضٍؾّس جٌػمحفحش ْطرمٝ  ٚفٟ جلأن١ٍ

.١ْىْٛ ذ١ٓ ِطٍلس جٌٛفحء ٌٍٕٙ ٚ ْٕىجْ ئٌٞحء جٌّطٍمٟ ٌٍٛلص ٌٚىٓ ٌّٛلف جٌّطٍؾُ جًٌٞ  



 
 
 

 

 

Abstract: 

This study aims at investigating the translation, and the representation of cultures in Disney 

movies through AVT, which its role has become more significant than ever due to the spread 

of technology and smart devices. This study conducted the remake version of the Disney 

animated movie of Aladdin, the researcher tried to investigate how the Arabic culture was 

presented in this movie as being the source culture of the original tale, the process was done 

through analyzing some scenes from the movie that were dominant by the American slang and 

culture The researcher worked on translating them in both MSA and ALD, the latter was never 

used in translating Disney movie, so the researcher tried to come up with the most accurate 

translation in dubbing the scenes into ALD so that the Algerian audience would cope with it. 

In the end, the research arrived at dubbing movies is one of the hardest processes especially 

for the translator since she or he is going to change several things to satisfy the watcher as well 

as the original scene.  

Keywords: Audiovisual Translation, Dubbing, cultural translation. 

:يهخص  

٠ٙىف ً٘ج جٌركع ئٌٝ وٌجْس ضٍؾّس جٌػمحفس فٟ أفلاَ و٠ُٟٔ ِٓ نلاي جٌطٍؾّس جٌّٓؼ١س ٚجٌر٠ٍٛس، ٚجٌطٟ فٍٞص ٚؾٛو٘ح 

ٌ ذٓرد جٔطٗحٌ جٌطىٌٕٛٛؾ١ح فٟ جٌٛلص جٌكحٍٞ. أؾ٠ٍص ًٖ٘ جٌىٌجْس ػٍٝ جٌٕٓهس جٌؿى٠ىز جٌك١س ٌف١ٍُ "ػلاء جٌى٠ٓ" جٌّٗٙٛ

فٟ ولا جٌػمحفط١ٓ جٌؼٍذ١س ٚجٌغٍذ١س، قحٌٚص جٌرحقػط١ٓ جٌطكمك ِٓ و١ف١س ضؼحًِ و٠ُٟٔ ِغ جٌػمحفس جٌؼٍذ١س جٌطٟ ضؼطرٍ ِٛىٌ 

جٌػمحفس  ئٌٌٍٝفٍُ وّح ضطٍلطح جٌٝ وٌجْس ِٚؼحٌؿس ذؼٝ جٌّٗح٘ى ِٓ جٌفٍُ جٌطٟ لى ضٛؼد ضٍؾّطٙح  جلأ١ٍٚسجٌّٕطؽ ٌٍٍٚج٠س 

ِٚٛج١ٞغ ِطؼٍمس ذحٌػمحفس جٌغٍذ١س وّح لحِطح ذطك١ًٍ ضٍه جٌّٗح٘ى ٚضٍؾّطٙح ئٌٝ وً ِٓ جٌٍغس  جٌؼٍذ١س لاقطٛجتٙح ػٍٝ ػرحٌجش

جٌؼٍذ١س جٌفٛكٝ ٚجٌٍٙؿس جٌؿُجت٠ٍس ٚجٌطٟ ٌُ ٠ٓرك جْطؼّحٌٙح فٟ ً٘ج جٌّؿحي. وّح قحٌٚص جٌرحقػط١ٓ وذٍؿس جٌف١ٍُ ٚضمى٠ُ 

جٌؿٌّٙٛ جٌؿُجتٍٞ ذحْطؼّحي جٌىجٌؾس جٌؿُجت٠ٍس. فٟ  جلطٍجقحش ٌّىحفثحش جٌٍغس جٌؼٍذ١س ئٌٝ ؾحٔد ئِىح١ٔس ػٍٞٗ ػٍٝ

جٌٕٙح٠س، ًٚٚ جٌركع ئٌٝ جلأفلاَ جٌىذٍؿس ٟٚ٘ ٚجقىز ِٓ أٚؼد جٌؼ١ٍّحش نحٚس ذحٌٕٓرس ٌٍّطٍؾُ ق١ع أٔٙح ْطغ١ٍ جٌؼى٠ى ِٓ 

..جلأ١ٖحء لإٌٞحء جٌّٗح٘ى ٚوًٌه جٌّٗٙى جلأٍٟٚ  

.ذٍؿس ، ضٍؾّس جٌػمحفحشجٌطٍؾّس جٌّٓؼ١س جٌر٠ٍٛس ، جٌىانكهًاخ انًفراحٍح:     

Résumé: 

Le but de ce projet est d‘étudier la traduction de la culture dans les films de Disney, en 

utilisant la traduction audiovisuelle, qui est plus renforcée grâce à l‘utilisation fréquente de la 

technologie dans notre vie quotidienne. Cette étude a été réalisée sur la nouvelle version du 

film "Aladin" qui a remportée beaucoup de succès dans le monde entier. Les chercheuses ont 

enquêté sur la représentation de la culture arabe par Disney dans ce film aussi, elles ont 

analysé quelques scènes difficiles à traduire dans la langue arabe, car elle contient des thèmes 

et des expressions étrangères, les chercheuses ont traduit ces scènes en longue arabe soutenue, 

puis en dialecte algérien qui ce dernier n'a jamais été utilisé dans ce domaine. Elles ont aussi 

essayé de faire le doublage du film et de donner des propositions pour la langue arabe, en plus 

de le présenter au public algérien en utilisant le dialecte algérien. L‘étude conclue que le 

doublage est un des opérations les plus difficiles pour un traducteur car il doit modifier 

plusieurs scènes pour satisfaire le public. 

Mots clés : Traduction audiovisuelle, Traduction Culturelle, Doublage. 



 
 
 

 

 


