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Abstract:

Children’s literature cannot be studied in few lines or pages but through this
research we will try to shed the light on the major aspects that characterize
children’s literature from the other categories,in addition to the used
techniques used while translating this type of literature from different
cultures to the Arabic culture. We have chosen a descriptive and analytical
method which allowed us to identify the used methods and technique in
translating this type of literature and this by comparing the English version
of the Brother Grimm’s collection of short stories which was translated by
Jack David Zipps and the Arabic version that was translated by Marwa Abd
Fattah Shehata.

Keywords: translation, adaptation, literature, Children, strategy, techniques.

Résumé :

La littérature pour enfants ne peut pas étre etudiée en quelques lignes, mais
grace a cette recherche, nous essayonsd’eclaircir les principaux aspects qui
caractérisent la littérature pour enfants des autres catégories littéraire, en plus
les différentestechniques utilisées dans la traduction de ce type littéraire de
différentes cultures vers la culture Arabe. Nous avons choisi une méthode
descriptive et analytique qui nous a permis a identifier les méthodes et les
techniques de traduction utilisées dans ce type littéraire et ceci en comparant
la version Anglaise de la collection des freres Grimm qui a été traduite par
Jack David Zapps et la version Arabe qui a été traduite par Marwa Abd
Fattah Shehata.

Mots clés : traduction , adaptation ,littérature pour enfants,stratégie,technique

4



L9l oS

A7 i King frogs-iall sl aas o z3bd L1211 0By Joud!
49 ... Hansel and Gretel |z 5 Joils 223 0 25U LUE 12 0By Joud!
49 RapunzelJs s, aas o 73U i< 13 o8y Joud!
) TP PP PRI Cinderellady ks 2 0 23U LS 43y Jgud!
55 Sbl adl g LoV el oy 1)Ul s 1D By Jaud!
O4. Wiy g Slllaall 5016 43y Joud!



g



23.‘»\).0\ &}.pjﬁ

A g ddl (30 LSS UL 5 Cgntdl il jpeal) e e A2 ol UL
Syl iz g OV g plall 8 pdl die QLYY il ) 85 b " nsl 39k 2
BN odn (3 g Anme &) iy Y e Lre it jpaall e Jo g oY A e il
5 oY plsl U e LU Lkt ded &) i 5 aatlias ikl ol aas auls L)

oslo)] Lsro g 0)5gd drogad I

:dds L) 8‘)&‘ 9 CJL.»\).U\

goA 38% JBdl duw e (Adaptation) caS) aas e e 5530 0 oY1 by
« Adaptation in Translating Proper Nouns o) sz 2014 4wl 7l je (gaald daalay
pseif Logas g &Z1RulS poosll e dudls o | > @ in Children’s Literaure »

B e ol Bt o2 55T0 3 byl s e i)l Ol sl & WUl (3 el
« Domestication ,The Invisibility of the Other in Translating olys £ 2016
350 & Jewill Gpadl £ Ll ozl & JlesY ¢ ooChildren’s litearture »
Vel g ad A oy Y aa " Olge o 2014 il a5L At el £ F

s e bhee ol3T W Lls Lampe 2015 2ed 250 aal e W 85l 2 35T culS 5 LS
VS S Ay bl ool 2a (3 Gl Ol o ¢ psll

Jl e lis wigean (3 ol Sug 8 ol OF 08 e o b Byl Al s Y 2l U

ol e T asT (3 Jenddl anzilic psiie Losa o (Adaptation)
Ayl S

G s Al g g sde e il ool anlys Wl sy jUasl &35 ) 2l ods ok ez

9 oBlased ielio @ Lla 1> Cals JULYI aadd Bgamsll jawdl) OF (iS5 jpaal) o ey (W)

4



2y oW e el s 2 (3 Bl Jo ek OF Lisl gl ladl GUT ¢ aenlse Jiw
e Ll 2o 2l dodlin] o Jo Lk el ol Led 24 3 C-;sjl\jduw\ ol
d g aag g LoV et Ble o b Wb pol Bkl Bl 05Sd W) i)l ez

W jaadll 3 asl Al e 3 Wl of LI ) Bla) Bl aslss

gial Y -1

Jps)y =2

Jud g Jeila =3

Syn—4

W[ WLY

JULYI azd) amgll o) a7 aul) BuE gl g ol 2891 Wl (and ] Laays 28 s
BN (3 el 8 e Bl ) oda 2lesl 89,0 5 31 e p el M A (3 B adl SIS

P e g8 B psk ot ) )l & 39 b o Bl Al £AB (3 eSS Rl 2,801

gl uloery Lald o7 olimmiad Lo 9 0,53 o Lo 0

5 oS e @) as) s Wikl O Wil e sl dm k)l Ol jlast a2 Led U
I 3585 B, 3 g asdll odd pudy (ol VL 5 s ST alozal oDl sl 3> 5 sLsY)

Loyl Bluka
3V g e AISEY) e W Lelul anly ) ods B8

5ﬁjuuf‘wﬁy§&jwy‘ﬂ‘dw%u&aj@JM&&}EMW‘ 5 e °
e e &) ARl G 5 aBlE e 4k B o1 ikl e )

W el oUWy ) Blayu



€kl osf (3 Cpan aa ) Ul el o5 ol AL @
?w&@wj&\wu@wyaﬂﬂuwi@u °
€ Opan fadl 22y J @ Sl Jam & g ol G ples fat s @

lyll Ol B

domgin 9 0T 5603 e G 0S5 OF sy wVjladdl odd 1l 5 23L8 Lo 5l2) o &
AV o ik sl aas 3 Cradl Al OF ol e Ues ol L)l gaosll &
a2l s Of 5 Jeadl 1 O 223U 5 Lol astie ol 5 00 e gl s e ol
S A e Bloes #3900 aa il OF L] BLoYL WU oda 3 GYLY) e ar b j 28
& et Ol ghaee 3 sl L sl Al o2 Ll sl 3 Al JLe) aag o2

A

:l.»\).\.!\ S9d>

Spadl e LSS ga Wyl 5 Lhee IO Ligrly ) Sbgnall 5 aslid) oo condt gl s
o Lawls e 2l OY (Literal translation) as ) aag e ol WUl (3 5 bbb
AU Gl oy @ Lle paosll M amdle 8wl Q) BLAYL oY) cp Byl sl
idl gl azsle bis) WY (Rewriting) aSJl sslel sn Ules (3 1ol as cgad) 0,5 ) I
5 oW el 258 r WU il ) Jle 8 e 5 Bl B e 8 08 Lekis Bl

LU AU VLS el Bl 8sle)

dengid)

WAL o) o L) ga ol do gl gl OF baomg el el o Joall L, olee S5
;5@w>jmwijujubp\g\@@\um‘L;;Jrazj\ s
b Ll aa il cdar @ oLy



‘:;J.E.J\ (,..\33\



daa il g Jahal) Q) 0¥ Juaddl)

Jalalt Ol 1 oY1 Eo
adilas g astgl Jalall sl Cayym 1 a8 Cllal
Ao Jﬂaj\ &Jj\,; 9 L3 L2dll eyl g.f.UGL\

ASLiw g @l g ol gy dla) g:f:@\ﬁ\ RICRY

ksl s g eI Eo L

10



ol sl JeY Gl

oo 3 oda e 3 adsab 58 UV A adhy L ST e LIS slazel dazey OLSYI sy OF Ogpell e
e Al g el A Aele Bz (3 el g DU Bl JU il Lo 135 &peall )W oA
N g Lyle metl w5 5 a5 adlo 3t Bl 065 46

el Bas g oW By 8 o JULYI ¢ 21 Ldtes ol gl e s gdll” 0 LS S Jsa
loly 2%y L) oagmy wlllady sy g ad) o jen ) OLGY) sl ki sax ) G
! "s)lad

aloa¥) OF WSB a2 cnaly 5 Vs delonn ¥l g Bl 5 el aslal) (3 3"0 les ol s WS

il Ll ool Y LSCas 3 LoV il ST else LoV gt dae Ty O g Laally

2 bl il

&Sy il ol s Gy Ol ) B N el as) e Wbl OF
shol ade Cray LS o Lo S 815) 3 wlsnall an 3780 ol (3 L)) anlsy 5 3¢ Lalallay,)
dort o Bea¥ il Jam sl ] cba¥1 ae Bl e o Lo S g 5 e S0 ol
23b e b seb J) ol W opd 355 IV Jilall Legrlsy sl 1A 5 lismall s IS Jiges
gkl Lol el dany LS ol ikl

: & Ls'aablPeter Hollindale Juss e 5 5 1ds

“The quality of being a child; dynamic, imaginative, experimental, interactive
and unstable” 3

SWE 5 Jolgdl oo dLBLoYL ol Co g mulsh) JLR g dpkl S gn Wgiball dl e o L
(Leas) "l

g A Al U ods (3 ikl B o g LoV sled) S sl aadl) of OUSUl e
Gt b lia 5 Olag¥l Blgwr 5 dary Gl i)l b3 3l ok (3 5 ey g aeded 52wl
oY) ead) s (3 ol axulys

AT o 4 3 kel algilall sl ls™ L aai!
.40‘)04199343.:4;:5\ ) :‘:’}Uﬂ‘ Q}»..U Lf‘};'h l‘f,&h7t;3(¢r:lx;.j' ) ayl a2 g\&y‘ (,.:h:_“ C.!L.A )i).)m" J}> )Ja‘}>g Pl .A.A\:—z
3 Mona Baker<Routledge encyclopedia of translation studies p31 (1997 :46).

11



adilas g asigl (il sl Cay 1 Jo¥1 kel

ikl o TYTIIN |
5 les sus ol 1Sl ciele diey V) psede I Gl e b)) ol psgie e Ggdd) |3
Gl adl e LSS ) elall SO S 8T8 OVl G B8 e il alie
. rDLmU 3

Dk WS ogs ) Sl wie 5y

Moeol 5 ol Sl s i g aadll b 3 asla Yl a0 f Ol Jaf s e ssail!
T b e G ke ol ol anass SO 5 jelall pe adl JISaT as) e 3l oY1
il A e DS st 05 B 5 33,

UG (NN SRR DR RN L ]

Al 3 e g3 58y ) Bl I e Olglly Sl Sl LS s S LS 5a 00
o angy pelally JLVls odlly )Vl ol e Wby L gadly pedl gy Balall G5LSY)

JST 3 el mlhaol & Slsall e sambale—pphy, B LS 8 ad @) f Bl ole
T iy S 3y as

ol Jam 3 LegdS s 3) LS ool g ikl Col a2 Lud ONas| bl g aSRiu bls sus Jla
B i AUl el el sl oalie M) ) (T L ailadl (LB (3 Olikis LS aal

ral Olews 3l LSS
6"(@}1 Slgins 5 Bl 5 agailas ol 3 JUN 2aadl) 2oV bVl assas

U Laf we LS

IS e gty Lo g 03l Lilal) sl S (5 0l dmale JULT plyoslr o et go 5555t
J47 o b B S (3l Olm
148 o sl by i

12



oda ot J’-u\g 9 ICLL_U 9 J@S}\ 9 L}Lxl\ Lt 3gs o r.@.ﬂ)_ala L} JLALSU (u\.ﬁg Le J;M”
Slasie o Blad) 5 5 Blas (3 s 0gd] pdis Lo g 2wyl 5 2o )l aniis ) 3V 35udd

"4 2l Yl

I‘L?L ‘_}aﬂej\ qJT OjJ:'-T 9 )L{:— J’.‘.ﬂj"" J 2 ;}ﬂ LS

5 bshal gclBsle 3392 5l 5 (JULY ol (3 sl i &) 5 Blllas 5 JULSU saall SU)

W) e by e SIS 4 e LS

Ganb @by Godd) 5 wedll e b8 g aajlasl 5 Bl o JULYN ps 2eS (U1 oY1 U
B8 Ot sl il o 063 s 5 e

oo ikl sl me LeBils g ail ban b slsw amalie 5 odels o (Y Gl ST e (S
Lol dgdlal ol pp dlpe IO alin 5 wsmad Joan Lo ol U Cidpy gl ol g ka1 alead
s o) daill B (3 ol dadll g (3 LS 1S Gl Lliaks Jaas

G ol o Rl and ol S Bgrge 2z (I 55 Y1 Ll e g e gl i) 5
A G a5 ¢ ¢ bl & bl G e eae gkl 3 1Y) gl M Tl eall r s 853
ol DA o 85 W an ) Y1 sgaall (3 V) Condd el sV (3 ek 1 g QW) ST e (3 )
@ O Bl JULN wilges @ Bso a9 ot aanl s oW Gl s (3 ) O 0 e

10 n, 3|

wes Cian 41 Y] dsle dia oY) e g wsS o) Jakl st of gt AL Sl e
LYy lrazdtl Caliz (3 ikl )6 Sl o o) 0f g @) Spedl) aailas o alild)
el ds e Cal el (1) BLoYL

2016-01-10 Jub1 sl 1y Jane aaSl (sagn odme’

460 "ol g slaal Lkl ool O™ by st

305 1993 i e " 581 15 sl 5 sl A sl (el 1nF
D22 0 "ol f 3 S Ol il e Jostet!0

13

8



:Jihll @l gailad 1
UKW e T Y i @Y 09U s OF L g BLST) g 36l Al agime 83030 JULYY sl e
UL e b LS ol 5 JUbYY oY 2 Sl 5 2l Slasie oy alad Jla 05 L Lz

ol pzadl) sl

AL Olama¥l ShaE g Syis Led (ol ) g et o e Bas 02d) amge 1331 £ 01 s 01 s
gl Jaslad) 5 a Sally audl) 9 23 (3 el aflas saay

A g 4 S el V)

syie Jlantol I e M3 g 0gdl) bl S Joud Bk sl 05U s & SN cus 0S5 L
Ll 1S 1ssg2 i)l IS Y g g aly sme I3 dly SLS

AL o dadl) fibll Olasa) Lot 3,800 Soay 5 el Jantey 07 LSS e .2

A5 g oSS rpid o fad g aiillll g Rl SBLEY e e ikl Oof 05 0F 5.3
et Dol 3

U3 g rgad) 5 ABUhL Cran OF Jabll sl ab V3Ll )8 o S el gal e 5 4
RTINS R

Byaall 25l e 05 OF gt il sl godl 5 1Y) el slele LS e g LS5
Fpgalll rldl s (] eonlll Bl 095 aagd 5 adl s Mod dlid Je o il

gl el v

U5 e daxg g il wBly e a3 g alew 3 Alenn) 3 0SS O g skl gy
Jakll e e oS s o)l o WS e gl A8 g dduddll oludad

ay B4 5 oelan g il enlsl by o) ledl of ol 3 S5 Jran 50 sl 3 o
Y e ablad) 5 Ll ) anias G g a2

plszal b e 1Sl gl g oleoW) gy peladll @ sl e Jren: sl Jla o
o 3 sl SN I Bl bl s g g Aude il

f s g s b e W 2 5 e J e il 0T L i) fod! Jloazsl
O Sa &) smadll g Bl Jadl plasian) (IS b siall 2ol g il CSTR plasal
sl 092 Jaall Jis g grn

14



Sldbas otg @) flall goalll esald) ) pa il Ol Slpe e s M) wgel 2
Loy

Routledge Encyclopaedia of translation <" Mona Baker KU Gge <S5 45 o lis
Js5 3] Lapd 3 Slled) lsal Jtf 5 Sl e Calll oo Jilall 0T ailas ol Jaestudies

” Repetition, rhyme, onomatopoeia, word-play, non sense, neologisms and the
representation of animal voices are therefore all common features of children’s
texts and require a considerable degree of linguistic creativity on the part of
translators” 1

Jia] g adsdl alill by y SLISIL Calll 5 SlaoY 312 5 ol Jlaszal 5 S
Sl o ikl CoY aShis aflas LS aw obled) olyol L ) BloYU siad) oflall
(a3) Tem il Gl e stlll gl n Qe g

:Jakal) i gl LITI

Lol Shiw ol a SULal 5 g sl a5 egall aed plol ste § oV sue ) bl Oof i
DLk

T ARSI |

: et (1

ol gedly Ol (3 jaad bhe fesd ot Az ULl 5 spae olaS AL Je gb o
fal Y des g ALISTASWIST e Olsdl Ol e jaad ol (s g U e L oy s gl
igmse W@ s el Lo (I Ll Laf w4 (les fables de la fontaine) e 22l
Jlie @ s 38 (perd & JaV) 5 oLl jaad ) BLYL Slgin eedl 053 JUbY) i)

ol LdL L;J\ u\ﬂ;ﬁ!\ Rd
gl gl

PNCLIYVER IV R X4
ROHEURN AR
AL awd) e

Mona Baker « Routledge encyclopedia of translation studies » p32.

15



il jaadll 9
AU gl el e
S el e
Al awdll e
:0}&#\(9
S o @ Y Sl 3 Losas 1l bl 3 lenly [lash JULYL apld) oS4 ce
9 oben W deaded OV 5 Lgp5 g 2S Bpeee Laad O i Al Jall g s 8 5 e
ool o LY b e Wb Y Bleonal 355V ol c3Y 5 5 bl Al

g skt 312
(A1) aidl
Lol BY) 5 Sl 5 BB S g gles 5 aas bl e oldll LS eadl s ey Y
ALY el (el g W) sl a5 T del) 3 o)) i)l beenyleel natt JULIL
£ 9 Jil)) e Codd o LS Jam ot L byl o g Bs T g e ool o
3l s 3 Al g By Goy 4 B Caliz

PRSI (R

:g’)’\éiﬂ! A
U1 o Ll ol 5 JU1 1 @ S0l o i sgi Y aly 2 a JUBY) aadd daasill (5N
gl Bb ad i YV 5 by s b I Y g <3V b I WSET s
Mis Of 2id ISS] S Vet ape 5 g 5 b 2o 35l g Il 9 095801 o3 2] oo Y
gt Lo gl Jsogll dggd 1 5 JULYI Gl a VL) Y1 5 Ly, S g ikl sl g 6 3
ady Lo dmtnd ool ol 2l 0dd BLld g daze o

U VEJO A R
O 5 L s <olS” @) o) Sl s Loogas 5 31 ke Bg e JULYI 22d) 2grsl) Sl
9 ologdl o ol 3 el JULYY edds 3 ol ) Ll ddgilajpad oz el
il WS Lot 3 Sl pdl S35 s Y g 2t 28155 055 bl By o 2T 5 LoE
(ShensS g d5a st of Lugys g Uaelsn BLL (3 Jood i)

16



3 Y1 Olged) (3 Wyl Liglat 5 hlasjl e ) V) Lot V) il 0¥ gzt 4 OLS) OF e
Y e Oiju)'\b'@c.@jﬁj;M‘Q;M\J&BJ%\)@}J\ Owlrg*%\byuyb

Agre Jalall Cold g L3 Al ;g CAlal

j\zesgmy\frm@%u;wﬁf\pop&;\j&.d\@%w‘}wwi@wyu
oo S A b Al eedl Of STUL Ludl g LE g oolas) x8 sa Lo IS Lk s dnalall

Sxinl L) 05 Wailll a3 azi> &) "Thon Land"wy oe 8 o JULY alozal
2 il LU ae i Y 8 Gl (3L plasal sV

5 biges dadll gme ) Gt g ikl daases 3d o by 3 &L Rl A e b i
o S G g a2 Lawy LS ade g e OIY s L ikl Cof Ol sl 8 Je OB s
VI e K" UL ot T e e Ll plia] g plaaVl 55] b Badaze Slasid

13.”3;&:./» 9 JL?" 4 &L;’J\

9 g g Rk Oleast) Rids b ST g BB 5w ale] BT e I andll G Ly
5 OB Ja) 5 a3V 5 Olahl g oLl e dslae) xf s Rk b Sleess Jaf o3
ol el ) BN Al e 05 W Wy ally o g Rl il e G (3 S ans
5 o oe WA aadl 3 gl L 05 Lo Wee (JW Lo Jo Vyiin) 3piall aalll o of (L..2Mbe
g alsss Jlayf so Lge Ol 000 5 padl s ol 0L jamy g Legs i e OF (a7 20
RIF (FENUR SRE PO 3y

D VS 2 okl S e B LS

« A fairy tale is a story, often intended for children, that features fanciful and

wondrous characters such as elves, goblins, wizard, and even, but not
necessarily, fairies »*

3 Y Je s 5 AL Sleasis o i @) 5 JULY 2l LI Agomss b » 231 ad))
() " ol (35,20 o o) o g 8l 5 OV

124l U 0l e e
D74 0" 5 e Jdlall ool ot aa
W ebsite of literary terms.

17


https://literaryterms.net/character/

oo ATl e deles B 2l OF i)l ks e (3 sl Ll g luldll e el el
O3S Bagmsn pf By flom wistey 5 JLH e (3 ok alag L8 ST By anlis) a2d Bl
Sl caiasS oW @ Yoze O L Ko g Bl 3 ST Lelaan) 5 LS ST 5 aslaw T
Shlge a5 5 el Jo Ll aelos BT gb 3| i)l Jo gl g L) el 65T 5n o3
e b s JULYI e g OF "JLH) (3 Glodl” Olgie o Ui 3 S5 cadsne pd IS
3 A 2aasY S 5 Radly jeal b oo el oY1 el s Db (e e sl
Sims Jo comsdl) o JULYI Ol O (il oy sim 5 WL jaead W1 zad)l e coope
o Bl b sl s jaad) menl @l £l OF V) st lsdll s WaYS™ 5 aer
JUH OF ) bl O Y1 s o pcndly SLISE gmazaal ) ol o il 2l ol all
..Migu@\jwwégucwgﬁy‘}@Juia‘y\}g:jowg;\é

o e b bl o WA andll s Ol Bl clede Gam DTV s ST 0 21 e
5 A e bl OF LS omse 18 e 3 end B 5 @ Sty it e i) 5D
S Al B (ST IS 0T e Jalal) OF 3} o ol g amli @ L33 e )
Cal A eedll (3 us Ll

a5 Waaw 056 OF vl pn S ikl Ol n Tmte Y s RJUE B2l a5 I3 5 s oy
ALl i 3 ey Wd Joll G clali Gypae 368 Sliogas 5 (U 400 plil 03 9 el
ol (L awd)l Ls das) JUbY Col 3 baagry Jo o8l o cmsid) o0 Sls OT YL
dsalt ol OF eVga S35 5 bl 5 4 dle ) dmld) g Bl Jilagll 5 algll JLAH plasiza
OF o o2l 5 e i 18 (o ron alad 5 asily (58 om0 ot 5 15 Bjms 6 limy Jiall s
odg J5lb) oda slg) O lgdomg dib gl e (ool vgiam OT V) 1l bl L Ll el ods
e JSlae At Vg Wagay L oSG ke 3L ISTaw OF Ogidey JUbYI |ad gl

15n

oS Y ) basd Lzt JUbYI alaza) e g ate pie Y Wbl 3L aadll a5 15 5 e o
G ik S Gl a3 s S ol e (3 k) izl 6T plil OLSUI e
055 Y O 5 dseily Ol @13 0SS O joaes ods 093y pdd) cradall of pas)l (3 ol (o))
DB psi OF 5 ¢ Sl 3 semge i 3 gl Sl e el Rl 5 OF 5 dlpae

s W Bkl & sl o ohle (F Jlall o5 0 5 ¢ bl e 3 B35msl) SlpaY1 e OISY)

el sles s wdse P

18



el jehdl S dad)l Jar e GU5 3 candl g ¢ ikl ad Bl aall 3 Sasme O
5 Ul 2 awdl) o dmgl M ol e g S glasi) il STE Y5 el s 3 JLLSU
skl jaad) 505 OF 5 1003 Glaamidl 5 iV g Olgall o e a2, W) awd) o
5 ol 8 s @) el e slae¥l g aisll jaedll e slal) g O3l g axt g Bades
ailad) e s 3l Sl Jadll Loy dgle g Wl LYY 5 ik 5 SIS e sl

161l s JubSU asley)

ASline g ol g ol (ol q:i:@t‘:}\ RICAY

UE T QUCT V% [T |
187 oY Sl i gl 5 Sl amy s 3 AL jpeanll 3 Bgmle oot fabll ool ags
&) Slgnall 5 Dbl e 35 el 32 &) el o OV U e o awilas o wld W6
el Ol gl OIS

O JCI B |

G LaiVly askall Sl (3 Bgp6W) Jod) 3 ol 23 Al L b il G 21 gyl s
(1697 ams o) o SLSs) DS j5eb s jie wlad) O30 20l (& skl (3 il ol 1y
oI e gl Bseal) (andl e el ceas g Charles Perraut “yp il (oS
(sl 1A (3 Ladl 5 aasldl sl 5 Sptin) o jaab e dsged) odn gl Com add) i
5 gy Mo Ol ! el e el G B V) A e e dsb ] el oof 2S00 )
@ L 3 JUbW diew ol sl oad jlaa¥l 3 oYW ol Ty @ ¢ il ool (3 andls i)

sl G ews dap S aw dols JUbYI auL" ol o2 17911747

Nk 2

S sk b o SOoY) 5 cudedl g sla Ol sl 3 g bl otsG 17ld) 3 U

V) il adis 5 S plaxaW) 03 M s DT Agleegyll AL 136 Confl) o sl ) LE &)
O el 8y Y odin i1 3] bl g Akl Lo g e oY) o SUSS" Janal aag ¢ O
WL algy i) 4k o JULW awsdl ael §xeadl 250 Lo "Thon Newbery .50

. ;;,’.*U‘ sles.s C;yl()

19



J“’\"’l g‘: C‘”w‘ OJ’EJ\ Ll L}j J\.Abi)“ C)\g&;— Z\gbj UM\?-T N VS U‘J 1849—1767 L} G)))’.‘-’i
S Cilomall 33 (3 el Oty JUBA iV a3 Bpmnad)) Slegastl gsl
ol O A (3 Ll OoY ) el 3l ok 5 1865 di Jg)lS7 )

Wl I

sy 1812 a "ol 5 JUbY G O eeh s WU 3 ikl ol gl
il o pgzal U "Wilhelm Grimm "¢ Jeks /oy 5 "Jacob Grimm " oS/ sin
PLS daddl el e el ciedl S crddl 3 Lzl g el DY daST 20 ) Al

....... 3, 8Ll ekl

:Lcndj).4 I

Ll olzd) @l 2SI SSGYT 5 wilaal) 331y Jlarl s e degead) O clae Ly, (3 U
ol e 1922 mn 3 CLal Sl adane o aIL e ) JUBYL ol ol
el g sl ! sasas CilssAlexandre Pouchkine oSies jaanSl oY Kl s st
il Jo asd ASG pmg ) oY1 aal ST g g Al ) 4 Cud ST ) greds

"Ivan Kryloveesh s ol) " sladls” cblsd

S il Jos o Jib O aold) Olegedl o il Loy OF my Sl (3 ikl sl ok
s mnpser bise” b Lo JULY &S ek O 3 Lﬁf)ﬂ gl M ot e clas
AB27 sle (e s SLSS)

JULYN 87 e 008 asgat gl G g il ol plaaa¥) el Lo 2l b ey
ole 5895 ) oy £ 1930 ple Lot 410 d) ot sae 2 o Lapeg 2510 2L 2nd)
o5 S S el GLUY (3 g B e A e ST e a8 CSO) o 01 LS 1965
ol et Wt (3 5 " Sll 55357 2580 b e il Jl 5 Y1 g kel 5 il
e | Olsm janed QY JULYI ol jaas el e g wlsl) sl ablsl JUaY) JUbY)
(Gran e gl bl e "ol 5 anlys” 1 JULYY sl OUST) 0l Sler

20



SIS WL V-2 [T B | |
igmsll sl Gty maas)l SLSHy jewdll e agall U 3 el 3 ikl sl et
Sub o5 Wb e das ) 3 e 3 a3 ol Ll oY psel Jaf 087 ST UL
el e Ygtas OIS I (sollaglall acly ga AV A e JUbT QST o pe ol 01522

) Al ) Janedl) Jis| e et JolS7 el 5 KT

Sl il Jo JUbW javed (S dyall 2l i)l oo Gl e T Bes de) oLzl O
ol r el ) ssb) llly Bjshanlly sl SIS ey B ) Y RSE ST kally
foedt O o Bpyai 423 30 e STy s bVl BV e el Gl ST o8l Ol 3 2yl
gy or O pseb s ST6 T g al) Jalall ol pslas Sy ¢ aalSy asbasy utng (S gnanad
- 1959 411897 e 3SI Juts5 1939 1) 1880 e (g5, A1 ezt Loy sl 001 11 51531
5% sy delall L Lo bl e 4y JULSS anlsS Rl die it woge (1Al OSTLS
¢ 1922 ale il JULYY o " Olsie I3 anaab Slashie d GaJb Jof O 5 Bmemeall o)l
11924 e Ll JUbYY" e

JULY s Olgier o 1S 3 oA ol e Al Al Cod e fee LS LS Lf
o ey gl SN e Ll ds) LS ey 223 200 0 L " LY 48" o glas
A, lly A Al Y bl ey wle B o Jse ) sl e aspes” sl Bl (3 S
ol Y jawdll jan ang e fes @ 1929 cadl wels g OIS e sl gl £
Jezdll Ol Ol daw dez LIS Liagly SIST oyl (3 5,058 Bzl o) i) Cus
£ bt Al pd e s sl a8 el Oof e g s LYl B
sk (3 a1 eboW) e dpdal L LS il g dnad 30l 2kl 3)l50 2l e Lalis)]

Lol 835 Aol e " pladlly "Glell o)) diey Bl sl sgaz” oLzl el 33 )
co A s e il

Jol oo " (el Sgmm 55" 0173 i) Ol G elpaidly OUSI) e el izl Ly (B
L3 il Je 380 Slpe di JULYY A5 olabal) e el Sy LS oY) gl s Sl
Sl O " el " eel a1 sLE] F G R 2230 JULY) azes 1 e lalally
bW a3 100 o ST a5 0" b 6L 55" sls™

b A2 cla] # ol ekl LAl alels alos w28 I e Sl 3 ikl sl alazaVl Iy

”)L,ajl‘” O‘j,"_o CA; o_,\iﬁ- j szél;ll

21



A 3 Mol ¢ e amAl By b e il sl plassl Jgb Lds Ally Sty g ¢ U
Led @ o] @5 "0y "dles” el Ol o) ¢ gy el QY Al ol oS
R | P e

S S gF oM Bas o) I3 e 33V O s plazaVl iy ) g3 5 sgand) (3 U
ol g Tl Al Seeall SN )y el ae L JWY)
(St s of b e ks g dns! ULV Cal oS, "oy

5 sl o el e e I Y 5 ale ) V)W Pl e (3l oY ) JLasYY e e U
P AW Ol @ 5laL LSS gy JsTad)

:Jaldt ol G st gtee III

AL s Lalall g JSTall e dpiadl ikl 2 Ol ogen 1561l QLS axlyy Lo LILE
oo ol i3 a3 s e gl e OF G 3 pBY v g Sl 95 0 5 e JI£
Pl L SLallods ool oy 5 (55T ok &)L skt 5 05é 5,00 B IS
o ole en e Jiball aiiy O L (et g ) (bl 3 8oYel) i Ol JUBYY T
0555 5 g JlesV1 3 b el wie s JU s (3 Ol g Al QWL 5 8 JlsY olay
et o Aslad) Al L ol (3 Jall 28 as 5 3,55 5056 ol
rol JUBYI e 056 bl 5w of w9 b S8 5 b SGL SWSUI LS )l Lo
ah oy Ol g Pl Gl e sl b OLSW Ll S b e g il e Loyl
134133 0clo)] femrndl
bylas g sgim s ST O Gl e = all bl 3 Losas = I 20 ae 2
mwéﬂsz\quij\u@mgwwu@L;s@\)myjagﬁ,mtﬁwaﬁ
o lrgel 25 g Al B DUIL) o Wljpld (5] e Ol
9 5L Luxga b £ OF oW n el b gy wlons 5 JULY) Jsie Jo LandsSAl

L Berd

22



Jalat sl dar g e ol

Bl 3 )l e ez OF s 5T ) W o Lo a5 85 Bhee o SIS Lnggis 5 2
@l ikl ool aa g adl JBH g IS LoV ol Bl o aral) Lilg OF days Gl
Jatize (3 pemad i1 Lape g Slompedl 5 ) 5 ol A on 3] ¢ aadd) odd LoY1 B Bl ey
Age o Ml s slede g aull el ) ) JleeW das U @ W fo o g8 Jilal)
gl g amon o S5 dal) ) Ll sl A o)l

dgy Al 5n g el siey LIS sk g e e Y g (0 F Jilal) ol e O Jand) s
Lot o gl )l ) e ol o ikl Ol 2 dods 55,0 s O ae 3 ikl oo
Aoz A o g Aeghl ods pLAl el e 13 o)l A BLE] 8 R ge Spgr by
A gl il agmsh 2% Jlst aas o ) ks 3 agpladl e STy 5 (7 aols ol
o AL W el Tl wsle) e San SOJULW BLSI (3 5 5 Bage Lo o
Y el L)

Wiy gl olasesdl g ol Lol aad n (olis) ga g3l oYl ams OF 231 el s S5 Jlie 3
A 3V S ) sl Lo 1Sl ol 8 a U ouST Y e 385 5 e 6L
5 o) 5V B8 aged) AlKH ST JUBY Ol 2 @ clge Bl oY S e S
arlsl i pde e dp g andly me JAla) Bemd L e g (i) i)l Osf blie 8 Lt olas )
ol ol Jalll Gl g 0F s i) S8 ke in B g ooV aid) ey MOl 5V
w5 gl ikl Ol plil ade g B3l pb I b 3 mpdl ol Ay gb ot G 208
—Ce gmp gl e 5" Ogen Aadke 33l Joi5 3] adllall g Sel A b e b g5 Of g )
@35 o 98T JUbY) jaad fis (3 )l ) A ol e LB OB GG 5 Al Wle (3 agms
9 LW ey < Y WULY jead cdis s ams O 5 (ol i) dle WY1 5 (ol V) pe
190 4 S ) Ledls

055 a5 JUbY ool aas 098 e 09,0t JI1 i (3 o) 5 sl e il OF s ST jus
Jill YT Ll g dohe 5 B e SLlSGl o U 068 5 U el 3 ol o5 B¢ UL
HBIOT Jdalt o 4] oz g b)) ez e il 5T aast o3 0 W 5 oble Jis gb )

miAl b e ) e 3 531
(e s e ) 2 2] 5 2l Gl o Lo Ll ikl QST Losh ¢ oSl digal®
28 o 17 ¢ gl ald) o 3 JULA B (sl dnes e !?

23



S des g Reddl Aal) Blaud ga g bbls oda LeSTU ok 6, Sal S g slar) 8D 4l
5 Al ¥Sie 0 4SS A U JBY e BLISS W aa il Of sl ansle JUbY oL,
3wV Gy LS o il Jadd) (3 ocales ol olils U dons G35 JUbY) o G 5 2S5l U)ol
5.2 il O 8 Leade 62T o8 9 bl e 35 o8 glaad s V) s b bloYl sda O
QU apabadl o Joledl do Ld LY e dhee Jo pslas Vb 2 3" (lll s ez ok
o e sda e i b mhad condd LYl e pak OF g Lolsdl e SOl e

L1 GG 5 WS e it L U3 g ol of Gl o L B4 L s 5SS

g ) Al AL dy A JlasY ool
P Y e bl g aadl e S ks 4wl Y sl g il Ol Olie O s
B g gl Sl s ) was od g wdl olb jawz o Ol JT 5 WSO
"W el SUSs 5 el " o LeasTy (Charles Pereaut)’ s Jls” wsdl slall "aY)
A de Lz w6 gl 5 "Ly bl Cpndidll My 5 3lST OIS s OF 09 < 1697w
Mo gy ) Lot Lgzoo J Y g o) dodis VU3 Y g bl aall 3 gl aall) ) sidl)
Zagye ) o) 3 1S VWL <3 g 5" Al Al G Olse o f Rl desedl b S U
Ol 035 o M ((1714-1704) 3540 3 (Antoine Galene) OYir Olskil Lgzajy o6 OF day

Olgms i Jo Banad degag o) O U s (Grimm Brother) e cpss Y s
Al b e dgall Al ) a2y & sy (1814-1812) "wpdt 5 JLbY oL
VU3 w3 a5 Ty A pgey U] W @) paadll sd @ g L s eSS il e
5"l 33 3 " (LOUIS Carol) Ja)ls” e axly o ¥ 0F & Yy Ul gl 573 o
S T Al Jla ohd g 8 peny () b ) BLoYL LW ol Ll ] e )
L 5 (C.S.LeWiS) s o (o SSU " Bl 5 5Ll 5 " 8 g2 47 () s 5

Sl o Y iy 5 e Rl ey

20 (aply JUb) jaa3) Olyins 55 461 45,95 (3 S Load) 3,88 o me lllad bl o fay ST
128 - 17 g il Al sl JULA LS (olob) dmwr azt

24



il ol a5 LI JI

sy AT Al A e JLSW AT el @il slse 20W) JlesY) & 85,0 Js> 0L il )
Logas ool 5 U] sl L s Jadh e OF V) Jl) el IS7 e Jles1 Calisng 3391 o)
¢Jaball sl g aa il sl - (313 U on oSG sl g wlaall e ol Y SIS aa i) ddes O
Pl s duall aall A Y SUl e ik oY way G Ol g BB Gy Al b
ais)f b 7 8 &5 @3 b o ol slm) 0p0 50 LS Jaadl 185 58 Jo¥1 LA ¢ e ST s
5 (QW el i) Cras o e o 090 demgdnl] g asls g wdlin dilae ol e ol 3 IS
oo eV oldl @ ) Ol il ST angs slsl (3 aalp g aslel e Lladl Cus olls
5 Aol Lgzashaie e lely S5 5 WLbY wodis s o2f Wy JS70T (55 Loyl a8 Sldaall ods
Js5 3 Beasntll o8 5 con UYL gxas gl LW JUN o e dond 20U Ll 5 duedad)
b aale BB ) Ll Ol BW caast e d JUs 3 o £ e sy
Aol g ) Sl ¥y ANV culgdl an Bles 5> 54T SBWE e 33 aaall S
35 & pblal il sl arg il o B2 moge S e sl Y1 el i LUy
L S damed LS ctondl 3BY) ol Catall s &)l sy aiblad) 3 GLEYS il )l Slaazstl Sl
e Mk ] w0 e Joil S b s 5 22 " lease Yl Sl (paiall el LD slaz
O o aST LM (3 ST Y1 dlsall 5 CULE e g MYL & Fladl pie 5 anezt g adlis
ros e W BB o Loy Osa il le OF 5 dime Lalsd 33y o5 OF (g ikl ol 2y 0
By (bl )l wlals s lssas et CE) b 3 LoV jadl e ST G Cpdeaie
P el ods o Lam ol 3 gl sy S3

LU s 3 Ry atlyy L) Ul YT

VRV W CIUR P STl

s BT e B of ay el 5Ll dady L2

22 "asdl" S 2015 b 31 sune (:JQ\ sl By
P gl e QUi 3 S3 aaladl Cgde

25



FEAENE X RE TRV I 01 |

SUIS™ 5 blaal & &peal) a2l oda Banb 5 olan O3 e pg s o Jalal ST OF w8 cla Y 1
ErlS 55 08 5 Losas gl il ) s JlesT 85 5 Liges a8 n Jalal) Ol gl el 5o
oS a5 Slallsds j2e (1960) Klingberg

Ol 5 B e il mo Gbladl g gl U] L BLoYLes Y U ikl sl e
(ECHERE

2Lz 7). JULA 23 Jles Y oy gl 5]

(L) LA LU g ol gt oy 3 2B W

P (1) cassoss el 1 o) angh (STl ol sl o

P R VUV RNVRVY PRV I I AN Y WP AVIN A NVIR N
ol OF e ipze sla] dlin Pinsentees Jsi LB 5 Jod) il e JULYI o Loy
2 S s Sl e oY1 s o Le oy JUl 3 pSdl 5 sl sl
Jella Lepmanoted Sk 5 (1961.1963.1978) Bamberger £yl slezy, o | 341 L™
29 il UL oy el sl 3 alen Y BSGL 2l JUbY) s o

g ea JULY CTaa s o) Rossie Webb Joels oy i) wasT ais sl jolaill e Lol

0 (D aan Laa ). sl oyl 035 (3 ko aSU iy o JF 513

BLoYU s g JSLall 5 aslas 5 elel e sy Lo for g ikl Ol glad) Ladl) 14 Loles
v o B B als IS e ) ikl dasis g Rk e B STy AL 223 2ale )
s o Laamis g ST Laasie 05K s @) el dgd 3l O sl g 2l 5 Jibal) o

Lo Bl 0l Lemgzy Bl il ol ans (3 B adl

2Tabbert ,.A review of critical studies, since 1960.
Tabbert ,.A review of critical studies, since 1960%

20l g i
S b s
S b s
Ll C?JL‘ wﬁzg

. ..30
.dJ.L‘J\ C’hfu o

26



A 8 Cpedl gl adl

aal 3 COpadl 1JeY) Eoll

(il sles 1l el

27



Aadl @ St
WG SllST ) Uygo i ) el 5 Lagls ) S e Jas 8l I Y 5 2 oS
il ot O 5 ¥ RS 5 8eldll semg (3 0) 4 b Y L g el Bl e Jleaza¥) g 5l Al
2 in Y e gl @ 05T STV a e SOV 5 st B g ol Lee 8 Y dhwy g
> BT Y obldl Jie ed o0 @ils 5wl HB e Ll Wl colS 2 ) of NI 9

Joo g (Ll jaed o dadl S I o=l g 0glaie d it Lo cowsl o BIL izl
e s nale b s 5ale b CILYI e b 5 5 Sl g sas | gl OB e IS
waaid pe ol oV e lhe 0K OF SIS ] o azad sl et Lo 05 OF il
5 oodlie alae (W1 sl 8 wY S Lpe 5 08U 5 Ll g pslell JUE L e ST
oY el LB LS 0 bl Ly o5 T

S g i g+ bl g aes I35 A a3 Al sud e 2 Aa i U3 osadl C‘ﬁj
oda Laals 3y Sl AT BT g Ol @l aeas wds 05 BB jes (o Ll
Al e ands ol g gl kbl dols g il sl aag oW 5wl (aST o csall bl
o5 e e L] iy OF e Y g B oy e o U Beas Rae Slansiiul
abe g Gl gLl Jo b leg Libpe il 050 L 5 ad s )l el Lo 5 sl
@ el LWL SO el il Lasl) cas Gas els o (334 aa ) sl el e (O,
SJLC«L.; (G &) 9 qu:Lb b‘«:?—i M}& Lo ‘_}»& 3.?)3 L} Jra.d\ L;l o;);@- JL>— L} V}JA‘ dogns 9 %UT S
BT RNV B WER PSS NTEPUNE J R DR TP i esiUp Aty

Syt o o2 4l o Jandl abe d a3 Gl dsse L @i 3 Oglal) 5 DS il

5 oad e @ ) dl e o e Bl el e e bl e SV el 5 sl
AsY) ol adl ey

MW ) s e 1) mlleaed ol ppeiaS A Gy Vol it Cradl iy ) e 8 S

Al g Sl (3 oy panasS a1yl

28



sadl) Cudl sl 3 0 e ) (el adl) dims dal oS et hed adesST aa ) LG
Lt g LS g sdl) g Byl L sl s U] s 5 (Sl

Subl adl o i ddes b s A2l paghe LG

Lt oY) OV > Logomd jore) Bwliad &gl o din A2 (3 Ol bl Gyl 1] ) )
9 oY Bl BLIYL aleaaV) (ol a3 b1 amgll 28 5 "l dasls )" aenly o g "Gkl Ly
il 5 0l dge & ) s "Blen) o " ey oy "o T i 1)
MG an 2" ol Yol salls plazaY)

Al el e s @l el (3 sl2) 6l e Condl Eugene Nida 1t corg el LS
oA I L L JeAi 5 1 gl Yyl ¢ AR el e el LS ol i
e

32 S g Syl 5 S Ba (3 el Jlastel e 15 5 2L

ol Al ade &) Jo e 5 A Al amal (2 i &) Jo Ol el uB IS Chesy sl Ll
P ) g B ) sl g Lo
S an ) 5 s aa g de aa il plsl GJB wl Jo "idsall aa " OlsT (3 el G LS
w\&sﬁsa\wﬂa;ijmw\@misj,,,q@mmgv@ﬁj&wuwsgm
3 LY

A aadl Gl (L aad sl @b ) Je Gadl (Sanchawi SIbwa) lsew ssliilazins LS
o2 ST @ b ] L desd Cpadl W LY K e Bl Je SR s )
3 e s3lel 5 LY

T60e "3 5 oo 5 B 3 lals 5 VU RS e Ol Olal e fa 557!
30 At adlt L asH sl e i) 5! Gran) dezt 32

21 o ) D2 DS IS gy 5557

49 o st A e 95T R Sl OlG gienall a1

. .35
.dJ.L‘.J\ C’hfu o

29



@) 5 5l e Sl Y IS s Oad) of Darbelenteadts sViney sts Js oo JS e
J- 3 Cudladll 3 bl el jadl 3 agded1 g adladl g dsla V) e )l ST lza) Led
Sradl o e WS (alYImmdi-ai A Al ) Ball Sl Yl Jleaal sl SSU OLe
e ol 5 e W wx il axly b (OB Al 5 oY Bl e oleo)l @ BT @l e
alin pygdl 4SS ) bnb i) OB Ol 2l (3 e of Sylle e 4 Lo A (3 gy
30 Logrs 0L Jls (3 Wi e i o aind oo Bilsy 5 Ak

o iy i IS ST 4l e aa @) 3 Codl Caas (Peter Newmark) &by s Ul
S s Sl ) e Bl 8L e 3l sl LoV el 1S asle] ] wr Al Ly

“This 1s the freest form of translation.....the SL culture 1s converted to the TL
culture and the text is re-written.3

() "ol B sl @ bl el B U] I o) adl Bl s aa g JISs) ST
B E 6l Q) el LSTsay alasd Olgry Cadl) 5 223 010hon Delile Wss 0o s LS
" Tradaptation" s» 5 Craz il peadl IS4 ok ddx wllbas
«Certains traductologues, convaincus que la traduction et 1’adaptation ne sont que
les deux faces d’une méme monnaie, ont promus le terme ‘tradaptation’ pour

designer le sujet chargé de I’adaptation des messages et autres produits de
traduction »%

aas BYLL 1545 (&) 3 (g Alasd Olgrg 2l 5 ol OF Osastio cpa il e
(e 3)' D pad) dmilin] Jlaminl o6 &) osadl 7 Lo Tradaptation’

iy 320 4 e d el 5 byl plbas ot e (Lawrence Venuti ) ass ) slbf
OB Gl oSe e bl ] BLoYL WU 5 obldl 5 a5 byl e STag Lol
AL el ds) sa Cprd) OF G 3 LW by s ol Rl i) L o5k Bmdlin] 9o (ibosdl
Y

:Adaptation pllews i g ot 1.2

e & A b g el el p Lade ol s OF L3 ool wlipadl dsget IV e
5 S BalS mllao) e g Al Al L) s (3 e Oad) Lels g sy pagde L1E e
CaelBY) Aa ) llaias sl SV 2adl g ot WS o5 e s

2165 1992 sl "aaall 2 CJLV' il o pluit®

37Peter Newmark « A textbook of translation 2003 » p84
38 Théories et pratiques de la traduction« Oseki -Dépré Ineslitteraire « Armand Colinris<1999¢ p 142.

30



st g e IS b Ay V) L Ol B mlball M SIS L OV sge
aal (3G ad) bl pgn pli] Ll By S A Blee s asgdll 1is oY lasza)
90 Ol s O )OS aas 3 aa gl sl CJLAY e S o) e 3 Adaptation
ooy Sl gl e o2 oS w3 S dlaas JE ) asbe i) 5 T aer e
i pllas i pus eSSl - 3ol alas 3 Eugene Albert Nidalot <

. Peter Newmark,Less 7 biadd A TextBook Of Translation oS awa 5 (3 LY

ol pr iiad ¢ e ] pogdll 1s sl ol s ) sall W 3 el el sl s o
o G Ll sl b ey Ae gl ol ol abia e e 5 e Ol TS

Caapl 3wl g iRy

e i p)

o AR5 3 e 8 el badsy @) A o kbl e dssag LT s da g 2 dii) B
Bl o ) e oldilawrence Venuttlh (g eyl cie JW L Ao L
o syl @l Cull el e oade 1S5 o) e sk A 5 Domestication a2
Sl ] e (soby &) 5 Foreignization cuadl 2l 5 kol all w3l olhnal)

LeieSS ) somlll 095 a4l
“The work of Lawrence Venuti has been influential in the area of global

translation strategies; particularly in his consideration of ‘foreignizing” and
‘domesticating’ translation strategies”%

5 a5 bie Aol dlanly 13T &) O 227 Slmlind JUg (3 53 4 2B (g1 foall”
(aay) ") @ lait s b

A .o
G el wlisg) was s e ) Ll ek g lela] e da ) i 3 iRl ST e
¢ el 3 d Viney and Darbelnet gbys 5 sd 2ad il peis JW Lo
BN 3 il saslus Je Lex g Comparative Stylistics of French and English.sts”

¥Mona-Bakers, Gabriela-Saldanha, RoutledgeEncyclopedia of Translation Studies, 2™ edition, p 284.

31



AUk oda (3 i Jadl o wblie ol el (Sgies e Gyl Cabod ol o 224 Ades I3
by J- 3 L Local Adaptation S et O e g Aa i Sl o 558 ol Js
Global  Llall Gadl sy 5 2adl Ol - AW oda 3 s doST 2l Lo
Adaptation

e Blisdd s 5 2217l Gl 2lesl ) gl fmk 2031 22l 3 Ol et i
a2l ol s s ade S Lelds g opben il S s clis) g el

(DA Jal) Al @ Byl ses. I

les " aap 3 as b sles a8 ¢ o8 U] weoldil J) oo L& Dbl 2l pige 5 (B 3 BLY))
(Cicéron) os e 0f v&“Les ciblistes™ <adl T of 22l 3 2l sles a8 5 "sOUrCiers
L aalS ST a5 85,0 WSl " sk 3] 2l Lo e ol 3 d) s U e asT 5 0
o & 3T OF e £l e b OF coized s L Lgg SIS o Ao A f iS5 Lble

")) s U] g ledSl sus

S i et G b gl Opadl aa il U] o5 I Slemgl ol ) gl ) Bl L
(U L) £ 4

(ol PSI sEugene Albert Nida 1wt <pt g 1. 11
S 0L, S 3 5 bl 3513 Al 22 les pgaz clels g ML G
e Laf bils LS LoV ol @il il i e S s el el Ky a2
LY el 3 B3gmll Sl 5 SV (5

TS gy o3 aa i ) It iy LS

Gt Lo bl 5 LIS Jlanznls Slaad) g Biemidl 3amgll 1oaas 2080 olie sae W) Jold
aodldl 5 JWYL JoY) 5 seVU el aas 1 3 aedl wlisgll ol Wy S8 g o al) Bl

32



A5 & Ll o wladl Cip g ad) §la] Joe DLl o b g d g Sl aa Lo

40 n QL;Y\ By

oo lanl Jgld UL g gall) oladbaall 3 0liSS £ Y IS8 315 o aadl " ol Lad sy

s B lad) eda

5 kel el Sug ) g s Slus] s e sl 88 OT L s 5T age e
aalll 3 demnad) kedll jori b e el adl e i da ke Al e Jlay) D e 2l
b e adl 18 p D) U SKasag el

20 Lall aall Al P ORI

Jows &g bl el o3 Oagrs 325 e 3le dsludl dgl old aa il OF Judl Sa s e
LoV el 3 el Sl e sl e

g ol S g ) sl i L b Ay ales T ol aagd OF T Lad b (g S
Bl 1 L Jstie g diell L o el i culadl s ¢ bl

sl (3 Al Sl e e Oln ae ] e i) fmk slus $IS ©lb aai) dhee S5
O8G JWl Jlamsl 5 LS g " o ipd lieSS 2 0l () ) 5 (55
et S g Lo oy Lo 050 ol sl e S L sl sed s g sl
hlal g AUl wlbdbell sl 3 dsme ) @05 B gealSae 5 cuall a3lal clald) Y|

Lo Bld Gl

13 aapl o) " sl alpall SIS s aa i 4 e o Wy 1L OF ) Camemgd) WIST analys o2y
o O LS Ll 8K ol A sk sT AL (i ) S 85

- axbeoaa— 18 0 "wa g ole S oS L v'g-ﬁw
REANUP TR

el w321 o Mgl e £ LS Al ™
Akl k5 gl M) s

266 5 sl a b it

33



Sl Lal ) slag asd Gl caall Bsle oy e SIS OIS I3 A slgs iz 1)
B 3yl

Sl e i O SE Y (@ Sleslall e xS ane o i 1S ey o 22l OF s @l
oda ok Bm)ls olag of plss WBlas s Ul dgrgd) ol gl Opall £l Cugdd (o))
(..@.&LU g QL»)LJ.\

:Jean René Ladmiral Jipes¥ g9y 09> 2 11
o 38 b BT e aay e 3 Wl 5 Oudl il e il 1ST e JlpasY (39, 09> img
i el jadl g el e W slie] (3 SO a2l OF (g ailz 1 3 LY

« La finalité¢ d’une traduction consiste a nous dispenser de la lecture du
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« Le littéralisme est théologico-bibliste par essence. Sinon comment prendre

aux sérieux, a la lettre, les mots de la parole-source ? Sauf a les affranchir des

contingences humaines de I’arbitraire linguistique et a les €lever a la dignité du
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> Cross-code breakdown: where there are simply no lexical equivalents in
thetarget language (especially common in the case of translating meta-language)

3 el slall B Slemy o Bledl 08713 L Jle (30 23l oLl 5 Sl 315 pue-2
oo s I ) bald Gl w3 s Se Y 5 (LU Al ) Gils Y LY el
ol au )

> situational or cultural inadequacy: where the context or views referred to
in the original text do not exist or do not apply in the target culture
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»  Genre switching: a change from one discourse type to another (e.g. from
adult to children’s literature) often entails a global recreation
of the original text.
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“Addition is the explicitation of source information« either in the main body or
in a forward« footnotes or a glossary.” *
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“The additional information a translator may have to add to his version is
normally cultural (accounting for difference between SL and TL culture),

technical (relating to the topic) or linguistic (explaining wayward use of words,
and is dependent on the requirement of his” °’
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orlglnal text by rough equivalents in the target language (sometimes marked by
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"The tendency to simplify the language used in translation. The phenomena in
simplification are shortened sentences« simple structure; and less ambiguous
expressions” %
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-Source text
-target text
-Source language
-Target language

-Children’s literature

List of abbreviations:
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Introduction:

Translation has always been a bridge that connects cultures and people; it
helps transmitting ideas, beliefs, sciences, new discoveries and also literature so
that it will be accessible for the whole world. In this study we have decided to
discuss translation in relation with children’s literature because we believe that
this area of literature is a bit special and its audience is very judgmental and hard

to please.

Before making up our mind on this topic we’ve noticed that it has been treated
but from the perspective of adaptation as a procedure in some specific parts of
the text for instance "Proper Nouns", yet it has not been treated as a strategy that
deals with the whole story that’s why we’ve decided that our topic will be "The

strategy of adaptation in translating children’s literature".

The choice of our case study came from our deep interest in the “Bothers
GRIMM?” stories which we grew up reading and watching on television, the
methodology we have used is comparative/analytical in the following short

stories taken from “The original folk and fairy tales of the Brothers GRIMM™:
1-King Frog

2- Rapunzul.

3- Hansel and Gretel.

4- Cinderella.

Aim of the study:

Our study aims at identifying the situations where the translator finds
himself obliged to use the strategy of adaptation when translating for children

and the reasons that lead him to do so.



Research question:

e Does using the strategy of adaptation when translating for children is
sufficient and gives the same value of the ST and does it deliver the same
message and provokes the same impact on the child? Or it just keeps him

encircled in his culture and the shell he lives in.

Other research questions:

e What are the reasons that lead the translator to adapt in children’s
literature?

e What are the dimensions that the translator worked on when translating
the short stories?

e |sthere any loss in the meaning of the story when using adaptation?

Hypothesis:

In order to answer on these questions we’ve decided to suppose our study
on the thought that the use of adaptation when translating for children is the
perfect choice that a translator may follow, on the other hand the use of literal
translation is no good at this situation, this is what we will work on proving

through the theoretical part and practical one.

Limitation of the study:

Speaking of limitations; our focus was mainly on the strategy of adaptation
on the other hand we have neglected speaking profoundly about literal
translation simply because the aim of our study is not to make a comparison
between the two, the other thing that we have not discussed is ‘Rewriting’, since
we are dealing with adaptation in specific areas of the text and not adapting the

whole text and rewriting it in other words.



Methodology:

Before starting the practical part we have opted for the descriptive
analytical method to analyze the samples in our case study precisely and with

details in order to have the answers needed.

Theoretical part:

Chapter 1:

Part 1: Definition, types and characteristics of children’s literature.

In the first chapter of the theoretical part and as an introduction to what
comes next we started by defining Childhood and here is one of the definitions

that we mentioned:

“ The quality of being a child- dynamic¢« imaginative, experimental« interactive
and unstable” (Peter Hollindale).

And before defining Ch’s L we must start by defining Literature itself which is a
mirror that reflects ideas and feelings and that reveals the true soul of a person
and it is a way to express our personal ideas and feelings through sophisticated

vocabulary and expressions in order to reach acceptance by the audience.

On the other hand Ch’s L is no different from other types of literature, yet it has

some special characteristics and features, as Hadi Nomaan says:

«Children’s literature is the collection of literary works which is introduced to

children and that respects their particularities, needs and their growth level»

And also Mohammed Berghich defines it as: «The literary outcome that fits the
child’s level, age and level of understanding according to the nature of time and

society that we live in ».



From the above definitions, we conclude that children’s literature, despite being
part of the literature in general, is characterized by its independent identity and
distinct characteristics in which the needs and capabilities of the child in
different societies and cultures must be taken into account in addition to its
various stages of age.

As we mentioned previously many times that this particular type of literature has
its own characteristics we tried to sum up some of them for instance; the simple
language, direct words avoiding any perverted expressions, exiting and thrilling
events...ect. In additions to the stylistic features for example; clarity of style,
powerful style, beauty of style and the use of short and brief sentences. Mona
Baker agrees on this saying that: "Repetition, rhyme, onomatopoeia, word-play,
non sense« neologisms and the representation of animal voices are therefore all
common features of children’s texts and require a considerable degree of
linguistic creativity on the part of translators"

The other notion that marked its presence in our work is types of Ch’s L as we
mentioned 3 types (read literature, audio literature and audiovisual literature) In
addition to their sub-types sequentially; stories, magazines; poetry and songs;

movies and plays...

Part2: fairy tales

In the course of this part we started detailing in one specific type of Ch’s L
which is fairy tales simply because our case study is a collection of fairy tales so
we wanted to study the impact of these stories on children before relating it to
our field (Translation) in the third part. The website of literary terms defines a
fairy tale as: « A fairy tale is a story« often intended for children« that features
fanciful and wondrous characters such as elves, goblins, wizards, and even, but
not necessarily, fairies ».After this we started speaking on how a fairy tale can
help a child learn more and be creative.


https://literaryterms.net/character/

Many studies carried out by experts in child psychology have shown that the
fairy tale helps to learn more than realism and draws more attention, which
makes him dive into the world of imagination and enjoy magical worlds that do
not exist so that he is happier, more innovative and more sociable and Contrary
to what was used in the past, other studies revealed another feature of fictional
stories and their impact on the child, as it appeared to help the child to learn and
develop his skills unexpectedly.

Despite all this, some education scientists are opposed to merging fairy tales
with education, as they say they take the child farther than they should and take
sides with reality to live in a world that does not exist. Just as good overcomes
evil and evil overcomes bad people in their view is a negative thing, as the child
will think that all the problems of life are easy to solve, as happens in fairy tales.
And between this and that fairy tales remains an integral part of Ch’s L, but it is
important that its narration has a clear goal and the reader’s mindset and

specificity are respected as a sensitive age group.

Part 3: Translation of children’s literature in the western world / Arab
world.

In this part we have mentioned the most famous works in this type of
literature and the known authors both in Western world and in the Arab world;
for instance :

— France, CHARLES Perrault with his famous work« Histoires ou contes du
temps passé» (1697).

— United Kingdom, JOHN Newbery, his first book published for children
was « A little pretty pocket book » (1744).

— Germany, as we mentioned previously Jacob GRIMM and Wilhelm

GRIMM with their collection of fairy tales.



On the other hand, in the Arab world we find many authors and translators who
were interested in this type of literature, for instance:

— The poet Ahmed Chawky was the first to write a child’s literature work in
Arabic. He wrote stories for children about animals and birds, influenced
by the French stories of «La Fontaine».

— As for Kamel Kilani, he worked on the endearing the Arabic language, the
“Children's Library” appeared with more than 200 stories and plays...
Despite the widespread of children's literature in all parts of the world, but it
have many obstacles and problems since it is a difficult field and the audience is
hard to please; one obstacle is that this type of literature is new and most of what
has been brought to the Arab Child are translations from Western works in
addition to the fact that some stories are published with no real supervision nor
control, the other obstacle is that most children are no longer interested in books
since technology have taken all their time and energy which made the industry

of short stories a losing deal.
Part 4: Translation of Children’s literature.

At this part of our study we discussed the translation of Children’s
literature and its goals, since this type of literature is the main cultural core for
children and in order to make stories and plays and movies within reach for
them, translation becomes a necessity not an option. At this case, pedagogical
experts and child psychologists are divided between supporters and opponents of
translating Western children's literature into Arabic and each ofthem has his
own arguments and evidence.

On one hand, supporters affirm that translation is something inevitable in order
to deliver as much as possible works for children around the globe, on the other
hand opponents believe that translating western works is diminishing the value
of Arabic works And the efforts of the writers to improve and upgrade this

latter.



Importantly many experts and researchers in this field have warned that the
translation of Ch’s L may sometimes be a poison in honey because it may have
repercussions on the psychology, behaviour and also the morals of the Arab
child as it conveys the customs, traditions and values of another society it is
different from the child’s society to which he belongs, knowing that the child
has social intelligence and innovative thinking.

Besides, Klingberg who was one of the first scholars that dealt with Ch’s L
stated some goals for translating Ch’s L some of them are the following:

1- To further the international outlook, understanding and emotional expression
of foreign environments and culture.

2- To make more literature available to children.

3- To contribute to the development of the reader's set of values.

4- To give readers a text they can understand given their lack of knowledge.

5- Pinsent who agrees with Klingberg and asserts that:"there is an increased
understanding that the search for global unity and peace demands a welcome to
books from other languages and cultures. Translators who can make such books
equally accessible to their young monoglot English-speaking audiences as they
are in their source languages should be recognized as vital in the transmission of

cultural values".

Chapter 2: The strateqy of adaptation in translation

Part 1:
1. definitions
Eugene NIDA defines the strategy of adaptation as finding the dynamic
equivalence and the true meaning of the expression and to create the same
Impact that the ST does.
On the other hand SANCHAWI asserts that adaptation is on the contrary side of
literal translation where the focus is on the form while the focus in adaptation is

on modifying the ideas of the ST and reorganizing them.



Vinay and Darblenet consider that the strategy of adaptation is all the indirect
procedures of translation where all the social, cultural and stylistic features are
transferred in the TL in the case of the absence of equivalent using the direct
procedures (literal translation, calque, and borrowing).

Peter Newmark classifies adaptation in translation as the freest form of
translation where the SL culture is converted to the TL culture and the text is
rewritten.

Moreover we tried to explain the distinction between a technique and a strategy
of translation, a translation strategy is a set of steps or decisions that a translator
takes before starting to translate a text, whereas, a techniqueis part of the
strategy and it is all the procedures That helps the translator make the right

decisions during the translation process.

2. Adaptation supporters :

The last definitions were based on different point of views of several
researchers in the field of translation who were the main defenders of the idea of
adaptation in translation such as EugéneNida and the theory of dynamic
equivalent along with Jean René Ladmiral who considers translation as an action
of rewriting the source text according to the system of the target language; in
addition toDanicaSeleskovitch and Marianne Lederer who see that there is no

translation without interpretations of the meaning.

3. Reasons and techniques of adaptation :
Reasons:
The use of adaptation in translating is considered to be essential in
conveying the exact meaning of the source text and this is due to several reasons
that were mentioned by Mona Baker and Gabriela Saldana in the Encyclopaedia

of Translational Studies as follows:



= Cross-codebreakdown: where there are simply no lexical equivalents in
the target language (especially common in the case of translating meta-
language)

= situational or cultural inadequacy: where the context or views referred to
in the original text do not exist or do not apply in the target culture

= Genre switching: a change from one discourse type to another (e.g. from
adult to children’s literature) often entails a global recreation

of the original text.

= Disruption of the communication process: the emergence of a new epoch
or approach or the need to address a different type of readership often

requires modifications in style« content and/or presentation.

In addition to the main reasons mentioned above a failure of a literal translation
in producing the same meaning due to the absence of an exact equivalent in the
target language along with the religious and ideological features can be one of
the main factors that can lead to the use of adaptation.

4. Techniques :

Just as thereare many classification of types of translation, researchers tried
to classify the different types of techniques used in the translation of children’s
literature as follows:

a)  Omission: means the deletion of word/s ideas/s that usually takes place
in the source text in the case of the absence of their equivalents in the target
language, Mona baker defines omission as the elimination or implicitation of a
part of the text.

b) Addition: unlike omission addition refers to the expansion of parts of
speech that are missing in the source text into the target text. According to Mona
Baker addition is the explicitation of source information, either in the main body

or in a forward ,footnotes or a glossary, besides this addition can take various



forms, according to Peter Newmark the additional information a translator may

have to add to his version is normally:

e Cultural (accounting for difference between SL and TL culture).
e Technical (relating to the topic).
e Linguistic (explaining wayward use of words).

¢) Substitution: refers to the linguistic replacement of word/s or idea/s of the

source text by familiar equivalents in the target text, according to Mona
Baker this technique deals with the substitution of stretches of slang, dialect,
nonsense words, etc. in the original text by rough equivalents in the target
language (sometimes marked by italics or underlining).

d) Simplification: is based on simplifying ambiguous and vague ideas by using
different notions and expression in the target text, according to Toury
simplification refers to tendency to simplify the language used in translation.
The phenomena in simplification are shortened sentences, simple structure;
and less ambiguous expressions.

e) Added explanation: In this case the translator tends to add some explanation
in the form of note in order to clarify some uncommon information such as

cultural concepts or historical events...ect.

Practical part:

Part 01: introduction of the writer and the translators
1. Brothers Grimm: Jacob (1785-1863) and William (1786-1859)

were German linguists, academics and authors who collected and published the
German and European folk tales during the 19" century. Their classic collection
was published in two volumes, the first volume was published in 1812 including

86 tale, whereas, the second volume was published in 1815 including 70 tale.



2.Jack David Zipes :
Born in June 1937 in New York City, the United States, a professor of

comparative literature and cultural studies. He has published and lectured on
many subjects such as German literature and critical theory in addition to
children’s literature and folklore. In 1987He translated the two major editions
of the tales of the Brothers Grimm focused on the fairytale and their evolution in
the social life.

In 2008 Jack Zipes founded a major series of literary tales with the
Princeton Press that he named "Oddly Modern Fairy Tale" which includes works

by Kurt Schwitters, Naomi Mitchiison and Edouard Laboulaye.

3. Marwa Abdel Fattah Shehata:
Marwa graduated from the Department of English, Faculty of Al-Alsun,

Ain Shams University in 2007 with a diploma in translation from the American
University in Cairo in 2009. She joined the "Hindawi Foundation" in 2009 as a
translator, and worked until 2015 as a translator and then as translation auditor.
Marwa Abdel-Fattah Shehata translated many works including “Little
Women" by Louisa May Alcoot, along with to the novel of "Twenty Leagues
Under the Water" by Jules Verne and many other books including the the
collection of tales of the Brothers Grimm, in addition she reviewed many
translations of children’s literature such as "Adventures of a Talking Squirrel"

and "Adventures of Danny Mouse" by Thornton W. Burgees.



Part 02: Results and findings.

Omission Addition | Substitutio | Simplification | Add
n explan
ation
v v
King frog v
Rapunzel v v v v
Cinderella v v v v
Hansel and Gretel Y v v

Through the descriptive and analytical method we have found that the
translator intended to employ all the techniques mentioned above, except that
some techniques were used in certain stories and not in others.

Stylistically, the translator opted to use omission when translating idiomatic
expressions that do not have equivalents in the target language, along with the
omission of ambiguous proper nouns that may lead to an inappropriate
understanding of the concept by the child, also cultural and religious elements

have been omitted in order to prevent an inside conflicts in the child psychology

On the other hand, the translator used the addition in order to clarify and
explain some vague concepts or to introduce some details that are not expressed
in the SL in order to implant the Arabic flavour in the target text by adding more

information such as religious and ideological and behavioural chargers.




In the case of substitution, cultural specific terms were clearly substituted
by those of Arabic culture due to the cultural backgrounds of the Arabic child
besides to the substitution of some units of measurements such as distance and
time which are not familiar to the Arabic child so the translator tried to use other
unites of measurement that are more known and familiar in the Arabic culture,
unlike the previous techniques the add explanation and simplification were used
in a less extent these techniques were used in order to avoid the literal
translation of proper nouns, in addition to the simplification of some violent
scenes that are difficult to visualize and accept by the imagination of the child ,
in addition to the simplification of some complicated phrases and notions to the
child .

Finally we conclude that the translator did not sacrifice a large number of details
but rather than she preferred to add more information aiming at implanting and
incorporating as much as possible the Arabic features without changing the
course of the story in order to have an Arabic reflection on the story, while she
tended to delete some details that does not fit with the Arabic child’s ethics
without affecting the process of the tale although she ignored several adaptations
so that the action of translating does not go beyond a process of translation to

become a process of rewriting the source text.
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