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Abstract
Film subtitling has become one of the most developing disciplines in the field of
audio-visual translation (AVT) studies. This study aims to demonstrate the extent to
which the receiver has an impact on the adopted strategies in film subtitling. The main
purpose of this study is to shed the light on the area of audience reception in AVT, as
well as the effect of culture and ideology on receivers’ reception. It is hypothesized
that the receivers' reception is the core factor in selecting the strategies adopted in
film subtitling. In order to examine this hypothesis we opted for comparative analytic
approach, whereby we compare between the translation strategies involved in
subtitling the corpus from English into Arabic, we have chosen an American movie
titled “The Wolf of Wall Street” aired in two platforms with different directions
Shahid VIP and Egybest. The result proved the earlier mentioned hypothesis, that the
receivers’ reception is a highly effective factor in choosing the strategies involved in
subtitling films, whenever there is a conflict between the culture and ideology of the

source text and the target audience own culture and ideology.

Keywords: audio-visual translation, reception, subtitling, receiver, ideology, culture,

translation strategies.

v



aldiall

Cun iile JS5 Agpead) dgmand) dan il Jlae & il alaia) DEYI A i Cuda
o Aatiall Al Sladlind Jlaal e il A gae ddpa ) Al 02 Caagd
il Jlae (& A Hpeaal) 50 oo puall il g lgte plajall 5o 2D Aa i
c A Adee o agaglan) 5 Al A AL dus ) ALEYL ¢ dpead) Ll
o Y Aa i 8 Gaial) el clailiad Jlad) 8 Jas A o) gl s
U Cum opliall Ll ggial) Uil dpzadll oda (e 38l dal e 50 ja€
Ay dl' The Wolf of Wall Street” cuyiw J55 83 alé 3a 3a s Gl il
o> Aalk o dmgedl aduy 'Shahid VIP'Gs als dal
ob a5 Wile 5yl dum bl daua duhall mils cadl'EgyBest’ ¢l
ol Alill (same IS Laid ¢ DT As i lailiad Hlad) 8 JE s Al
Al 5 Al ) sgand) 4818 A

CAanslaay) ¢ bl ¢ Aagiadl ¢ B ¢ Apeaid) dmendl danll ANV LK)
Aaa i) il i ¢ Al



Résumé

Le sous-titrage de films est devenu I'une des disciplines les plus en développement
dans le domaine des études de traduction audiovisuelle . Cette étude vise a démontrer
dans quelle mesure le récepteur a un impact sur les stratégies adoptées dans le sous-
titrage de film. L’objectif principal de cette étude est de mettre en évidence le
domaine de la réception du public dans la traduction audiovisuelle, ainsi que 1’effet de
la culture et de I’idéologie sur la réception. On suppose que la réception des
récepteurs est le facteur central dans le choix des stratégies adoptées dans le sous-
titrage des films. Afin d’examiner cette hypothése, nous avons opté pour une
approche analytique comparative, par laquelle nous comparons entre les stratégies de
traduction impliquées dans le sous-titrage du corpus de 1’anglais vers 1’arabe, nous
avons choisi un film américain intitulé « Le Loup de Wall Street » diffusé sur deux
plateformes avec des directions différentes Shahid VIP et Egybest. Le résultat a
prouvé I’hypothése mentionnée précédemment, selon laquelle la réception des
récepteurs est un facteur trés efficace dans le choix des stratégies impliquées dans
sous-titrage des films, chaque fois qu’il y a un conflit entre la culture et I’'idéologie du

texte de départ et la culture et ’idéologie du public cible.

Mots clés : traduction audiovisuelle, réception, sous-titrage, récepteur, idéologie,

culture, stratégies de traduction
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General Introduction



Introduction
People around the world enjoy have different languages as well as cultures, which
could be reflected in their works of arts, whether be a literary work, song, series, or
films. This led people to be curious and eager to learn about each other through
watching works of worldwide production. However, these works can reflect certain
aspects that can rise a conflict with the receiver’s own culture and ideology. In this
way audio-visual translation as the linking bridge between the foreign media
productions and the target audience, is in a hot spot trying to figure out how to render
the message in an appropriate way to the target audience without causing any kind of
a conflict or discomfort. Thus, this research is conducted to shed the light on the area
of audience's reception in AVT.
Statement of the Problem
Because people receive and interpret audiovisual media message differently;

they mainly influence the way the message is coded, which raise challenges in
choosing the strategies adopted in film subtitling in order to achieve a successful
communicative process.
Research Questions
In order to tackle the issue in question, we have opted for the following questions
The Main Question

< To what extent does the receiver impact the adopted strategies in The Wolf of
Wall Street subtitles?
Sub Questions
< How is the message received?
+« To what extent is subtitling process affected by ideology?
«» What role does the receiver's culture play in choosing the adopted strategies in
film subtitling?
< What strategies are mostly involved in translating culture?
Hypothesis

It is hypothesized that films reflect certain ideologies, which may contradict with

the receiver’s own ideology. Thus, the translator will be forced to adopt a specific

strategy to render the message in the appropriate way.



Objective of the study

The objective of this study is to investigate and identify to which extent the
receivers have an impact on the adopted strategies in film subtitling.
Methodology

Investigating the impact of the receivers on the strategies adopted in films
subtitling, which can be achieved via comparative analytical approach that helps to
compare between strategies involved in subtitling the same film streamed in two
different platforms directed to the Arab audience. One is an official, while the other
one is piracy platform.

Structure of the study
The study is divided into two parts

The first one is theoretical concerned with the research from the point of concepts
and definitions of the reception theory, ideology, and culture as well as their relations
to translation in general and film subtitling in particular.

The second part is practical devoted to comparative analysis of the strategies used
in a film subtitling from English into Arabic, which will be “The Wolf of Wall
Street™ in order to compare the version streamed in "Egybest" which is piracy
platform directed to Arab world audience, with the version streamed in “Shahid
VIP” which is an official platform owned by the Saudi government, which considered

to be conservative country.



Literature review

In the recent years, the interest in the field of audiovisual research has
significantly increased, due to the development of entertainment industry and the use
of the latest technologies. Besides that audience has become more open to the works
raised from different languages as well as cultures. Though many researches were
conducted in this field according to a manuscript published by Luis Pérez-Gonzéalez
that goes through the history of audiovisual back to the nineties till nowadays. Also, it
tackled the various research themes used in the field, as in the comparative
audiovisual translation that studies shift analysis and corpora examination including
the work of Diaz Cintas and Remael 2007, Delabastita 1990; Lambert and Delabastita
1996. Process-oriented research that led by psycholinguistic models, its main aim is
revealing information about the effect of subtitling segmentation on the processing of
language chunks that have already been created in the brain; as in the work of Kruger
2012; Vandaele 2012; Vercauteren 2012 and Vilaro et al. 2012. In addition, to causal
models which is a substantial corpus of study aims to define why audiovisual
translated texts have specific characteristics or are interpreted in various ways.

Maté€j Bambusek has discussed in its Bachelor’s Diploma Thesis titled under “4
Clockwork Orange: The Film in Translation” That covers AVT and the history of the
two most common methods of film translation dubbing and subtitling, as well as the
restrictions and distinctions of AVT from other fields of translation, and lastly,
audiovisual translation of Anthony Burgess’ novella “A Clockwork Orange.”

Dr. Muhammad Y Gamal, an audiovisual translator and researcher, wrote a
research paper titled “Audiovisual Translation in the Arab World (v 0.4): Mapping
the Field” that continues an investigation into the state of audiovisual translation in
the Arab world that began in 2007. Its importance is to highlight the significance of
the notion of AVT in the Arabic context, which will aid in revealing its complexities
and mapping its dynamic environment.

Cristina Sala Fernandez conducted an undergraduate dissertation “English-
Spanish Translation: Strategies for Solving Translation Problems of a Cultural or
Linguistic Nature” tackling the main strategies used for the creation of humour:
cultural references, wordplay and the visual element.

In the same way M.Z.E Gharbi and S.Babaammi submitted a mater dissertation
titled “Omission and Censorship in Dubbing from English into Arabic: Case study:
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“The Amazing World of Gumball” to examine the technique of omission in the
audiovisual translation dubbing process.

Ikram TEBIB and Remykia Kafia BENLARBI in their master’s dissertation that
titled “Translating Nonverbal Communication in Movies: Subtitling or Dubbing?”
investigated which of the procedures “Subtitling or Dubbing” is more suitable to
render non-verbal messages from a language to another.

“AUDIOVISUAL TRANSLATION, IDEOLOGY AND POLITICS: A CASE
STUDY OF THE EFFECTS OF FRANCO-AMERICAN RELATIONS ON
HOLLYWOOD FILM TRANSLATION is a thesis submitted by R.Flynn in partial
fulfilment of the requirement for the degree of masrer of arts, which aims to
investigate how language and translation affect the typical individual.

Another thesis was conducted in this field by Manal Ahmed AL-BIN-ALI titled
“AUDIO-VISUAL TRANSLATION: SUBTITLING PRAGMATIC FEATURES”
reviewing the main theories of translation and Audiovisual translation. While the
practical part was conducted within the framework of pragmatics, in order to highlight
the features of avoidable losses of the original pragmatic meaning in film subtitling.

Kristijan Nikoli¢ addressed interlingual subtitling in the scope of reception
studies, in his work from "The Routledge handbook of reception studies and audio-
visual translation,” as well as investigated how the introduction of eye tracking
technology and statistical analysis has influenced reception studies.

Moreover, Olga Labendowicz conducted a PhD thesis titled “The Impact of
Audiovisual Translation Modality on the Reception and Perception of Culture-
Specific References” aiming to investigate how and to what extent an AVT mode
affects the reception and perception of humorous audiovisual materials that are
strongly based in source culture through the use of audiovisuals translated from
English to Polish.

However, it is noticeable that the main focus in audiovisual translation research
field is on the language itself, rather than the audience and its reception. As was stated
by Yves Gambier that [“very few studies have dealt with the issue of reception in
AVT, and even fewer have looked at it empirically, even though we continually make
references to readers, viewers, customers” (2009;57)] (as cited in Reception Studies
and Audiovisual Translation: Eye Tracking Research at the Service of Training in

Subtitling,2019). Thus, this research paper is conducted to investigate whether and till



which extinct the receiver’s reception can affect the audiovisual translation,

specifically subtitling in the Arabic world.



Theoritical Part
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Reception Theory



1-Introduction

How people perceive and understand any work of arts is essential for its success.
Similarly, translation in general and subtitling in particular. Thus, this chapter is
devoted to talk about reception theory and its relation with text, and eventually the
translator as reader.
2-An overview

One of the most prominent literary theory schools is reception theory, often
known as Reception aesthetics. It was originated by Hans Robert Jauss and Wolfgang
Iser as a reaction to social, intellectual and literary developments in West Germany
during the late 1960s. Reception theory moved the center of attention in literature
criticism from the author and the work to the text and the reader; It focuses on
readership research and is concerned with readers’ expectations and aesthetic
experience. It is based on the idea presented by Jauss claiming that the reception
process is positive, because the social circumstances of each historical period shape
certain standards and paradigms, also, each recipient’s talents, experience, and
cultural cultivation vary to certain extent, as a result the understanding and
comprehension of works by various recipients differ significantly. Thus, a specific
piece of work will present different meaning structures in different historical and
social contexts, as well as different meaning structures even in the same social and
historical contexts. ( Lianggiu Lv, Puyu Ning, 2013)

In this light, Stuart Hall, who is a major proponent of reception theory, wrote an
essay entitled ‘Encoding and Decoding in the Television Discourse’ 1973. Where he
criticized the traditional model of communication for taking all elements of
communication are considered. Then, he developed his mode called
Encoding/decoding model of communication, which is a form of textual analysis that
emphasizes on the extent to which the audience engages in “negotiation” and
“opposition”.

Reception Theory was brought to translation studies in the late 1980s and early
1990s of the twentieth century. Translation academics began to shift their focus away
from translations and translators toward reader reception of translations. Whereby, the
importance of readers in the translation process, as well as the impact of reader

acceptability on translation goals, tactics, and other factors, were discussed.



Theory's Scholars The following theorist have major contributions to the reception
theory
Hans-Robert Jauss (1921 1997): A German literary critic, most recognized for
establishing Reception Aesthetics; and founding the Konstanz School, which has
influenced Anglo-American reader-response criticism significantly. His most famous
works are: ""Toward an Aesthetic of Reception® (1982) and "*Aesthetic Experience
and Literary Hermeneutics' (1982). (Oxford)
Wolfgang Iser (1926_2007) a German literary scholar. Best knowing for establishing
his reader-response criticism in literary theory initially presented in a lecture of 1970
entitled ""The Affective Structure of the Text™, in the time he was employed at the
Konstanz University, which he assisted in founding in the 1960s.
He received numerous honorary doctorates and prestigious memberships after
teaching and lecturing all around the world. His most notable works, **The Implied
Reader” (1972) and "The Act of Reading" (1976). (Mambrol,2018) (Yanling,2013)
Stuart Hall (1932-2014) A Jamaican-British professor, author and pioneer in the
field of cultural studies. He was a Rhodes Scholar at Merton College, Oxford, the
Director of the Birmingham Centre for Contemporary Cultural Studies, and an Open
University Professor of Sociology. He was hosted by a number of television shows,
including the BBC’s Redemption Songs and numerous Open University broadcasts.
Known for New Lest Review and encoding /decoding model of communication.
(Stuart Hall Foundation,2021)
3- Reception theory and text
The literary criticism paradigm is concerned with the role of the reader in the

literary experience, in this paradigm the attention was moved from the author to the
reader, and the text as a structure gained total authority through critical studies. The
most important aspect of the literary process, according to Wolfgang Iser, is the
effective interaction between the text composed by the author, and the receiver, in
which the true understanding of literature starts from the position of the reader as the
receiver, and consumer of the literary work. In this light he stated in his book that

...The convergence of text and reader brings the literary Work

into existence, and this convergence can never be precisely

Pinpointed, but must always remain virtual, as it is not to be

identified Either with the reality of the text or with the

individual disposition of The reader(Wolfgang,1974,p,275)
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In addition, the reception theory emphasizes the role of the recipient in
actualizing the meaning; thereby the meaning is not inherited within the text itself,
but can be achieved depending on the audience background, and their social position.
Moreover, if the audience shares the producer's beliefs, attitudes, and experiences,
they are most likely to interpret the meaning the way it was intended exactly or
approximately. In the same way, Stuart hall believes that audience’s values, beliefs,
and socio-cultural backgrounds can influences their perception of the denotative
codes, resulting different interpretations for the same text, therefore, he proposed
three readings can be made: preferred, negotiated and oppositional.

Preferred reading: In this case, the readers decode the message the way was
intended by the producers.

Negotiated reading: In this case, the readers generally accept the preferred reading,
but disagree with certain aspects of the message.

Oppositional reading: In this case, the readers completely disagree with the intended
message.

4- Translator as a reader

The first step in the process of translating any piece of writing is reading.
Therefore, the translator at first place is a reader, and its understanding and
interpreting of the source text may consist or contradict with author's intention.
Though, it is common that the translator should grasp the exact intended meaning by
the author in order to maintain faithfulness. However, the final product which is the
translation itself may carry another meaning rather than the one meant by the original
producer, in order to make it acceptable for the audience or to be considered as if it
was originally written in the target language.

In this discourse, in the famous book 'the translator's invisibility' L.Vinuti
addressed the translator's transparency concept. He argues that translations should not
be perceived as an original and should reflect the essential meaning of the foreign
text, in another words the foreign or the odd should be smelled in any translation. (1-
42P,1995)

As a reader of the source text, the translator continues to communicate with the
translation team. The translator must comprehend the reader’s concurrent horizon of
expectation, take into account the reader’s concurrent aesthetic taste and accepting
ability, and incorporate the reader’s concurrent horizon of anticipation into his
translation works.( Lianggiu Lv, Puyu Ning, 2013)

11



Furthermore, writers' works are always interpreted and conceptualized in relation
to specific backgrounds. Thus, some changes may occur in translations. In fact, those
changes are not caused by difficulties in understanding the semantics of the original
text, but alterations can only be explained in terms of ideology.

Conclusion

This chapter dealt with the reception theory, its definition, and some theorists that
majorly contributed in developing the theory. Also, it tackled the relation between
reception theory and text, whereby the light was shed on the important role of the
receiver in the interpretation of the literary works and its success. Last but not least, it
discussed the translators function as readers, and how their understanding of the

source text can impact the production of the translation.
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Introduction

The development in the audiovisual field has pushed translation studies to the
next level, requiring it to oversee the spread of audiovisual translation and
challenges linked to its practice, training, and research methodology. Furthermore,
the nature of this branch of translation expands the scope of its cultural, moral,
and ideological influence on the audience, resulting in a controversial debate
about the process of adaptation to the target audience, which can be considered as
a manipulation.

1- An Overview about Subtitling
Subtitling is a sort of translation that is commonly used in the audiovisual industry
which includes dubbing, voice-over and audio description.

2-1 Definition It is defined as:

Shuttleworth and Cowie (1997, p.161) ‘the process of providing synchronized
captions for film and television dialogue)

O’Connell (2007, p.169) ‘supplementing the original voice sound track by adding
written text on the screen’

Thus, subtitling is the textual representation of spoken language in a video that
allows the text to be displayed on the screen. Subtitles are delivered with time
codes specifying when a subtitle is displayed and for how long it is visible on the
screen.

2-2 Types of Subtitling

It has different categorizing according to certain parameters

2-2-1 According to Linguistics Bartoll(2004,p57) classified it into two types

depending on the feature of language

a- Intralingual Subtitles The subtitling within the same language, it is used for:

- The deaf and the hard of hearing.

- Language learning purposes

- karaoke effect.

- Dialects of the same language.

- Notices and announcements

b- Interlingual Subtitles Also, called by Gottlieb 'diagonal subtitling' or ‘oblique

subtitling'. It is a transfer or translation, i.e. crossing over from speech in one

language to writing in another language.

In addition, Cintas and Remae (2010, p.19-21) provided two other classification
14



2-2-2 According to Time It is categorized into two sub types

a- Prepared Subtitle (offline subtitling) is completed prior to running the
program or broadcast.

b- Live Subtitling (online subtitling) It can be accomplished through the use of
interpreters with specialized typing skills (Stenographers), or it can be
accomplished through the use of speech recognition software during the machine
translation process.

2-2-3According to Technical Parameters Also divided into two sub categories
a- Opened Subtitles Included into the original film or broadcast and cannot be
removed from the screen.

b- Closed Subtitles Can included or excluded based on the viewer preference.
Despite all these different types of subtitling, that helps in facilitating the subtitling
process for the audiovisual translators. However they still face some technical issues.
2-3 Technical Challenges Subtitle has its own restrictions imposed by the visual
context and the way the subtitle should be presented (B.K khalaf,2016)

a- The essential criteria of subtitling are defined by relationship between the
three main features: the spoken text, the image and the subtitles, along with
viewer's capacity to read both the images and the written text at a given speed
and the screen's actual size.

b- The maximum amount of time a subtitle can be displayed on the screen is six
seconds.

c- The dialogue and the subtitle on the screen must be carefully synchronized,
this process know as spotting, cueing, timing or originating. However,
subtitling may not consist solely of the dialogue of the characters or narrators.
It may also include discursive elements that appear in the image, as well the
information contained on the soundtrack.

d- The subtitle must be placed between 10% from each frame edge to be in the
center of the screen and at the bottom of the screen, respectively.

2-4 Subtitling vs. Dubbing Each of the techniques has its pros and cons
considering cost, translation quality, and personal preferences

- Subtitling is likely the most widely used method, due to its low cost and speed.
- Subtitling can be viewed as a supplement to the original show, in contrast to

dubbing, remains intact in the target culture for all to watch and hear.

15



- Audience who are proficient in the target language to a certain degree would prefer
subtitling rather than dubbing.
3-An Overview about Ideology

Ideology is a complicated term with different connotations depending on the
context in which it is used. The word ‘ideology’ first appeared in English from the
French ideology in a translation of a work by the French philosopher Destutt de
Tracey, who used it in relation to philosophical concerns and used the term to
announce a new 'science of ideas' in 1796. Ideology is not just about politics; it has a
broader and more fundamental connotation which related to concepts such as
worldview, belief system, and values.

3-1 Definition

Ideology is set of beliefs, especially one held by a particular, group that
influences the way people behave. (Oxford)

It’s defined as a system of ideas and beliefs that are held within a collective or as a
single individual and allow us to pertain a certain worldview or at the very least, leave
us with a desire to implement our ideology to the system at large.(VVega_Rodriguez,
2018)

3-2 Types of Ideology

There are a variety of ideologies, each justifies or challenges existing or new
class relations, as well as people’s relationships to the means of production. According
to Antonio Gramsci, there can be economic ideologies, religious ideologies, political
ideologies, and dictatorial ideologies. (Gramsci, 1971)

Though the term "ideology" is most commonly associated with political
discourse, it includes a wide range of ideologies, including political, social,
epistemological, ethical, and so on.

In this light, this research addressed other concepts related to ideology, such as
a-Religion and Ideology

Durkheim claims that a religion is a unified system of beliefs and practices
related to sacred things, such as things that are set apart as forbidden-beliefs and
practices which unite into one single moral community.(Durkheim,1912). When elite
must defend its religion against a political power, that would weaken and transgress
the elite, religion becomes ideology. As a result, religious beliefs became embedded

in an amorphous traditional political culture. (Rachik, 2009)
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b-Language and Ideology
Language is vital in the ideological process because it reflects people's thoughts

and acts, as well as connecting their knowledge of the world to their social activities.
It is considered as a means of power and control, as well as a medium of
communication since it represents ideologies, and reflects the social structure in
which it is used. Ideology's influence on language is manifested in the form of beliefs
and convictions about the evaluation of language forms and its functional use.
(Munishi, 2017)
c-Science and Ideology

It is crucial to highlight that science can serve as the basis for an ideology, when
science is viewed as the only means of describing reality or stating the truth, a limited
epistemology may develop into scientism. Poetry, literature, music, fine art, religion,
and ethics, cannot be regarded as sources of information because they are not
produced using scientific procedures, which science stand for objectivity, accuracy,
proof, acceptance of scientific critique, and freedom from limits in exploring.
Ideology on the other hand, does not rely on objectivity, examination, or critique, it
offers speculative explanations, and seeks to influence thoughts by appealing to
emotions rather than mind (bushheua,1993)
d- Philosophy and Ideology

Despite the similarities between ideology and philosophy, there are fundamental
differences between them, which Ideology refers to a set of beliefs, especially one
held by particular group, that influences the way people behave, while Philosophy
refers to the way that someone thinks about life, and understanding such things as the
nature of the real world and existence in logical manner. Accordingly, Philosophy is
seeking for the truth, and understanding the world whereas ideology aimed to change
the world.
3-3 Ideology’s Influencing Factors
According to Fielding et al, (2009), there are various factors that may influence the
ideology, including gender, culture, language, religion, and media and so on.
a- Gender people's perceptions of gender can influence their freedom to express
themselves. Some societies, assign specific roles to their members, and create laws

about what is appropriate based on gender, however, this can positively or negatively
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affect the way people express gender, such as whether they follow traditional or non-
traditional roles.

b-Culture It is a set of people's beliefs, customs, practices, and social behaviors.
People's cultural experience is shaped by family and the society in which they live.
Accordingly, this common cultural experience may have a significant impact on the
ideology that a person or a group selects.

c-Language It has a significant impact on the attitudes, values of individuals, and
societies, as well as, it binds people together, as they share the same language and
culture.

d- Religion It is a codified system, which held beliefs and practices linked to social
organizations, or institutions that focuses on the worship, faith in a deity or gods, as
well as, explain the reason behind existence. Thus, religion plays an important role in
shaping a person’'s ideology.

e- Media It refers to the tools, and technologies that are used to share information and
ideas. it has a significant impact on our values and beliefs for instance advertising has
an impact on what we buy and how we see ourselves.

4-Influence of Ideology on Receiver's Reception
Mostly, the receiver’s reception is affected by many factors, mainly ideology,

which is present in every piece of writing. Regardless of how coherent, articulate, or
open to new ideas an ideology is, it can still be used to control and manipulate
individuals. This force is multiplied when an ideology is communicated through mass
media, making it available to a broader audience and having a greater impact. (S.
Chabbak,2019)

Moreover, ideological considerations can be observed during the translation
production process, particularly the translator’s dual position as a target text producer
and source text interpreter. Additionally, Schaffner (2003) asserts that all translations
are ideological in nature, as the selection of a source text and its translation is
primarily motivated by the social agent’s interests and objectives. He continued by
stating that ideology can be applied and decided at the lexical and grammatical levels,
and that depending on the subject, genre, and aim of the text, ideological aspects can
be more or less visible in certain writings.

Eventually, the process of translating entails confronting various ideologies,
which must be decoded in order to be delivered in the target language. The translator

must decode, namely the author’s ideology, the characters’ various ideologies, the
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source text’s sociopolitical context, the ideology of the publisher’s peritext (titles,
chapter titles, prefaces and note), the ideology of the epitextual productions (
interviews, publicity announcements, reviews by critics, private letters and other
authorial and editorial discussions), and finally the translator’s ideology, which is
never completely absent because, consciously or not, the translative choices may
imply the values and concepts that define his or her worldview. (M.H.
Guimarées,2017)

Furthermore, subtitling is influenced by a number of non-linguistic variables
imposed by the government, political groups, and religious authorities, all of whom
stifle the audiovisual business. Subtitling censorship can take numerous
forms, including omission or substitution of erotic, vulgar, or inconvenient words.
This is can be accomplished by deleting a scene, changing the language, omitting
references, or modifying the plot. (S. Chabbak, 2019)

Conclusion

The field of audio-visual translation studies is one of the main fields that attracted
the attention of the researchers, more specifically subtitling efforts, due to many
factors. However, subtitles can be manipulated in favor of making the product suitable
to the target audience culture and ideology, or to achieve any other purpose. Thus, this
chapter was devoted to tackle the previous mentioned points. In addition to the
influence of ideology on the audience reception
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1-Introduction

Translation has always been presented as the central part of communication
between cultures. that the transfer process between languages may hold a problems lie
within and outside the language itself, particularly issues that are related to cultural
references for which lack an equivalent in the target culture, which would pose a great
challenge for translators, especially in the case of subtitling. Thus, this chapter will
focus on subtitling culture and the procedures involved in the process.
2-An Overview about Culture

Many different disciplines have been concerned with the concept of culture
including philosophy, sociology, anthropology, literature, and cultural studies.
However, the definitions provided in these domains vary depending on the particular
frame of reference invoked.
According to Arthur Berger (2000), the word culture is originated from a French term,
which is derived from Latin "colere" which means "to tend to the ground and
flourish," or it can be associated with refinement and education.
2-1 Definition

It is defined by Cambridge online dictionary as the way of life, especially the
general customs and beliefs, of a particular group of people at a particular time.

According to Newmark (1988) it defined as “the way of life and its
manifestations that are peculiar to a community that uses a particular language as its
means of expression.”
3-Forms of Culture

Many anthropologists have discussed cultural forms in their writings, defining
cultural forms as the material manifestations of culture and the material products
generated by humans.
3-1 Material Culture

It refers to the tangible objects and resources that individual use to define their

beliefs and behaviors. Outlets, products and services, tools, factories, offices, worship
places including temples, mosques, and churches, in addition to social infrastructures
such as education, housing, and health, economic infrastructures such as energy
capabilities, transportation, and financial infrastructures such as insurance, banking,
and numerous other things are included.
a- Eating culture It is related to table manners and eating habits of a culture

pertaining to a specific people or society, as well as, the various types of foods,
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preparation methods, and food components. Thus, it is regarded as a part of their
culture and identity.
b- Housing All members of the human species have developed some forms of shelter
against the weather, wild animals, and other external threats. The vast majority of
people live in shelters which vary to few basic types: the tent, the round or square hut
or houses, and more recently, mass-constructed, high-rise dwellings in major cities.
The unique cultural identity of a city is frequently embodied in its large buildings
such as public palaces and skyscrapers.
c- Tools Human beings have mastered tools making from the ancient times; they
managed to create and develop a wide range of tools for various purposes, ranging
from early crude rock tools to the most modern machines, which saved efforts and
time. Moreover, the availability or the lack of particular technologies has a significant
impact on people's daily lives.
3-2 Non-material Culture It refers to intangible cultural products or aspects of
culture that cannot be held, tasted, felt, or touched ,as well as, it is related to people’s
beliefs, language, morality, conventions, standards, and values.
a- Language is a set of symbols that allows people to communicate with one another
(Swartz, 1997). Additionally, culture is communicated and transferred through
language; each culture's language not only influences how peoples understand the
world, but it also affects their perceptions and directs people to think in specific way.
(Sapir, 1929, 1949; Whorf, 1956)
b- Values are culturally determined standards of desirability, goodness, beauty, and
many other things, that can be defined as general abstract standards for social living
decisions, goals, choices, and actions. (Griswold, 2004),
c- Symbols are those illustrations, words, objects, gestures, sounds or images that are
used to represent a particular meaning of something, which can easily be recognized
by people who share the same culture. (Lawley, 1994)
d-Norms are implicit principles of social life, relationship, and social interaction, by
which a society directs the behavior of its members.
e- Beliefs are certain ideas that people hold to be true (Swidler, 1986)
4-Subtitling Culture

A key aspect of translating is dealing with language, which is an inseparable part
from culture. So, besides serving as a means of communication, translation also has

the power to shape public perceptions of different cultures (N.Alwan, 2008).
22



According to (Faiq, 2007: 1) the rules of the target language and culture's norms must
be followed to ensure a smooth transition, which implies that translating languages
that belong to different cultures is challenging task to be accomplished. In the case of
subtitling the challenge become more difficult as in films the meaning is carried out
by multiple channels - both verbal and non-verbal ones (Gottlieb, 2001).Contrary to
popular belief, the work of subtitling does not just entail the translation of a film's
spoken dialogue into another language; however, when it comes to multidimensional
translation, the informative value of video picture and sound is primary. Thus, the
subtitled translation is seen as a supplement to the film itself and so should not
conflict with its image but rather contribute the development of the narrative, and
characters to make them more life-like and provide insight on the events. In addition,
time and space restrictions imposed to subtitling result an unavoidable reduction in
data volume.

Furthermore, translators, according to Limon (2010), are "cultural mediators™ or
intercultural communication professionals. As he stated that to grasp the distinctions
between translated and non-translated writings in a language, we require cross-
cultural insights into issues like writer versus reader responsibility, as well as
variations in the way texts are presented, regarding information density, reader
friendliness, clarity and simplicity, and toleration.
5-Translation methods and procedures and strategies

Molina and Hurtado (2002, p. 507-509) defines translation procedures as
techniques used to create an equivalence for the purpose of transferring meaning
elements from the ST to TT in micro-textual level. While translation methods are used
in the macro level as a plan to deal with a given text according to the translators'
intention. They also states that translation strategies are conscious or unconscious
procedures applied by the translator to solve translation problems with an objective in
mind.

6- Strategies adopted in dealing with cultural issues

The cultural barriers have a significant impact on translation because a term does
not always have an equivalent in another culture. In this case Mona Baker states
strategies used by professional translators to deal with problems of non-equivalence at
different levels in her book entitled ‘In other words’ (P26-42) as follows

a- Translation by a more general word (superordinate)
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This is one of the most prevalent ways for dealing with many different kinds of non-
equivalence, especially in the area of propositional meaning. It is equally effective in
most languages, because the hierarchical structure of semantic fields isn't dependent
on the language.
Example
“Shampo the hair with a mild WELLA-SHAMPO.
" calalall gadldll g i e (5% O (Ao MO saeldy el Juy
(27P)
b- Translation by a more neutral word
It means using less expressive word.
Example
Some tribal practices in Japan seems an archaic.
23l X UL LN il el (jay e
The word archaic in the ST means behind the times was translated with neutral
expression el dia
c- Translation by cultural substitution
Replacing a culture specific item or expression with a target language item that has a
similar impression on the target reader but does not have the same propositional
meaning. Its main objective is to provide the readers with a familiar concept so they
would be able to identify it.
Example
Like father, like son
KON I KRR A (Y
d- Translation using a loan word or loan word plus explanation
It is used to deal with culture specific items, modern concepts, and buzz words,
borrowing the source language word. For more understanding sometimes the
borrowed word is followed with an explanation.
Example
“For maximum effect, cover the hair with a plastic cap or towel.
" Addie daul g sl pmadll aki A0 Aad (] "GIS" Ao gy adl) sy il Alad e J seaall
(P35)

e- Translation by paraphrase using related word
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It is used when the concept expressed by the source item is lexicalized in the target
language but in different form, or the form is used substantially more frequently in the
source text than would be natural in the target language.
Example
“The rich and creamy KOLESTRAL-SUPER is to apply and had a pleasant fragrance.
"L LSl Ay | juaaiine el Gl 45S 5 (A S 5 8 sl il S
(37P)
It was paraphrased into Arabic by using comparison.
f- Translation by paraphrasing using unrelated words
It is used when the source item is not lexicalized in the target language by modifying
a superordinate or deconstructing the meaning of the source item if it was
semantically complex
Example
“They have a totally integrated operation from the preparation of the yarn through to
the weaving process.
"L ) d sl slae) Gadlgailian U] Gl ghad aien 2405 4S Al 8 68 5 108
(P39)
g- Translation by Omission
translators can and often do simply leave out the word or the expression that convey a
meaning which is not important enough to the development of the text to justify
distracting the reader with lengthy explanations.
Example
The recently introduced New Tradition “Azminster range is already creating great
interest and will be on display at the Exhibition.
A 5 el Leaniy AS il Culd Gf die alaid W) e dlle da 0! SiuienS) Gudndl sl de gane U
" oarall Lo e whi A Jladl g i ania (1
(P41)

h- Translation by illustration

It is used if the source item refers to a physical entity which can be illustrated,
especially if there are restrictions on space.

Example
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AraDee
Cogde NO

72 861

Figure 1

Figure 1 shows a Lipton Yellow label tea packet prepared for the Arab market. An
illustration was used to avoid lengthy explanations. (P42)
Conclusion

The relation between culture and translation including subtitling have been one of
the most discussed topics in the field of translation studies. Since, culture and
language are inseparable, and translation deals with languages at first place.
Eventually, this chapter tackled an overview about culture, subtitling culture, and
lastly the strategies involved in translating cultural issues suggested by Mona Baker,
which will be used in analyzing the corpus in the practical part.
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Introduction

This part is devoted to conduct the practical part of the study, whereby the
hypothesis is examined through comparative analytical approach. The comparison is
between the strategies adopted in subtitling two versions of the American movie “The
Wolf of Wall Street” streamed in EgyBest and Shahid VIP platforms. Then 20
samples were selected based on choosing the erotic and vulgar words and expressions,
as they might create problems for the audiovisual translators. This film was selected
because it delivers a content that mostly contradict with the Arab audience ideology
yet was subtitled into Arabic. EgyBest platform was selected because it is directed
towards the Arabic world and provides its services for free, thus it is reachable by
broad audience, also because it is a piracy platform so its subtitling efforts are not
restricted by censorship regulations. While the selection of Shahid VIP platform is
due to the fact that it is owned by the Saudi government, thus it is directed towards the
Arab audience, and hence should respect their ideology and culture, also because it is
an official platform restricted by the censorship regulations. The selection of the
strategies model suggested by Mona Baker is because it is a recent model in the field
of translation studies that deals with the problem of non equivalence resulting from
cultural differences. Finally, this comparative analysis is based on the position of the
oppositional reader, in order to highlight the impact of audience reception in choosing
the strategies adopted in film subtitles.
1-A brief about the corpus
1-1 A brief about the film

""The Wolf of Wall Street™ is a biographical criminal black comedy film directed
by Martin Scorsese and written by Terence Winter, based on Jordan Belfort's 2007
memoir of the same name. It tells the story of Belfort's career as a stockbroker in New
York City and how his business, Stratton Oakmont, was involved in widespread
corruption and fraud on Wall Street, ultimately leading to his demise. Belfort is
played by Leonardo DiCaprio, who also produced the film. Jonah Hill plays his
business partner and friend Donnie Azoff, Margot Robbie plays his wife Naomi
Lapaglia, and Kyle Chandler plays FBI agent Patrick Denham, who tries to bring
Belfort down.(wekipedia.2022). It won 37 nomination out of 179 nominations
including 5 Oscars, according to IMDb.
https://en.m.wikipedia.org/wiki/The_Wolf of Wall Street (2013_film)
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1-2Motion Picture Rating

For strong sexual material, explicit nudity, drug use, and language throughout, as
well as some violence, the film is rated R. Which stands for restricted, i.e not suitable
for children, and children under 17 require accompanying parent or adult guardian.
https://m.imdb.com/title/tt0993846/parentalguide/certificates?ref =tt stry pg

1-3The story line

The story back to the early 1990s, Jordan Belfort and Donny Azoff founded
Stratton Oakmont, a brokerage firm. In a short period of time, their company grows
from 20 employees to 250, and their reputation on Wall Street and in the trading
community is elevated accordingly. A great many businesses rely on them for the
filing of their initial public offerings (IPOs). So, too, does the amount of alcohol and
drugs they consume and the number of lies they tell. As soon as they hit a big trade,
they throw lavish parties for their employees to celebrate. Eventually, Forbes
Magazine bestowed on its cover the moniker “The Wolf of Wall Street” on Belfort.
New strategies are devised as the FBI gets closer to uncovering Belfort’s trading
schemes. Their money will be stashed in a European bank through Belfort’s plan.
With the FBI on their tail, Belfort and Azoff tried to keep up their extravagant wealth
and high-class ways for as long as possible. (imdb.n.d.)
https://m.imdb.com/title/tt0993846/

2-An overview about the platforms

2-1EgyBest

It is an unofficial Egyptian streaming and downloading platform, that provides its
services entirely for free through piracy. It was created on 28" November 2014. It
should be noted that EgyBest is the most used download and streaming platform for
films and series in the Arab world. On May 14, 2019, EgyBest was suspended by
decision of the Egyptian justice, among other sites, because of illegally offering films
and series to Internet users without taking copyright into account, which drive many
of its users to express their anger via social media networks.(Celebrity.tn — Stars &
People Wiki, biographies et Actualités.N.D). Eventually, it restored its activity on 17
July from the same year after 57 days of banding. (pressn.2019)
https://identity-mag.com/egybest-got-shut-mean-piracy-eqypt/amp/

https://www.google.com/amp/s/pressn.net/article/5437695/amp

https://celebrity.tn/egybest-streaming-wiki
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2-2 Shahid VIP

Shahid is Arabic content streaming platform head-quartered in Dubai, United Arab
Emirates. It was initiated in 2008, by Middle East Broadcasting Center (MBC)

Group, which is a media conglomerate owned by the Saudi government. Later on, the
platform was rebranded in 2020.The board of directors of Shahid consists of Sam
Barnett, MBC GROUP’s CEQO, Jakob Mejlhede Andersen serving as the Chief
Content Officer and Dominic Farrell as Chief Technology Officer for Shahid. The
platform is available in 23 countries, including the Middle East and North Africa
region, Australia, US and Canada.

Shahid VIP is a paid service, which offers its subscribers Shahid Original series,
lengthy window debuts, pre-theatrical movies, HD access to MBC TV networks, as
well as western content, documentaries, and children's programming. Shahid VIP also
provides international material through partner television networks.

Shahid VIP offers the Western content in Arabic subtitles; as it has teamed with
Disney and Fox to provide access to their vast libraries of material. Besides a library
of Hollywood and Bollywood titles.(Wikipedia.2022)
https://en.m.wikipedia.org/wiki/Shahid_(streaming_platform)

https://en.m.wikipedia.org/wiki/MBC Group
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3- Samples Analysis

Sample 01
Time ST TT in EgyBest TT in Shahid VIP
4:27 But of all the drugs under JKomoe s Komoe s
God’s blue heaven eland) Cand Cile giaall 13 e el jasll)
8,5 S 5
But of all the drugs | But all of the Back
under the blue drugs in this planet | translation

heaven

The above mentioned utterance was said by Jordan when he was talking about his
daily basis consumption of drugs, and his favorite drug among all the other kinds.
The expression "blue heaven" according to urban online dictionary is defined as

- A place or state of mind that brings forth a visceral feeling of being near one's
personal heaven particularly in the outdoors.

The translation strategy that was adopted according to the model suggested by Mona
Baker, in EgyBest is literal translation "=, )l sLewll a3 which is considered as the
closest equivalence, but which actually gives no hint to the Arab audience as he/she
does not live the same American Reality and may be even deemed as a slang of some
gangs there, while in Shahid VIP the phrase was paraphrased using related words in
order to avoid any cultural contradictions; however, it did not reflect the same
meaning as it was intended.

This sample clearly shows that the religious ideology affects Shahid VIP subtitling

efforts.
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Sample 02

Time ST TT in EgyBest TT in Shahid VIP
4:58 | Better pussy Jamd) Luia Jandl Aipiie
Better sex Better mistress Back translation

The above mentioned utterance was said by Jordan when he was talking about money
and how it manages to offer a better life and things like food, cars, and pussy.

The word" pussy" according to Oxford online dictionary is defined as

-the vulva, the external female sexual organs also sexual intercourse or woman
considered sexually.

From the previous context the word "pussy" in the source text implies a vulgar
connotation, therefore the better equivalence is "4axie" which refers to a woman who
considered sexually. According to the model suggested by Mona Baker translation
strategies, the strategy adopted in EgyBest is paraphrasing using related word in order
to maintain the same impact on the target audience, while in Shahid VIP the phrase
was quasi paraphrased.

In this case Shahid VIP platform took into account the religious ideology of the Arab
audience and omitted the expression which considered as an affront to public
decency, because it is not acceptable to use vulgar expression in conservative cultures.
We can conclude that both platforms did not violate the receivers’ cultural ideology
and hence .The audience’s culture obliged the audiovisual translators themselves keep

it clean on the screen.
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Sample 03

Time ST TT in EgyBest TT in Shahid VIP
6:31 Fuck him s o gl
Fuck him Forget about him Back
translation

The above mentioned utterance was said by Mark Hanna when one of the brokers in
Wall Street was giving Jordan instructions of work in his first day of work; then
Hanna came and insulted that man and told Jordan to fuck him.

The word "fuck™ according to Cambridge online dictionary is defined as

1-to have a sex with someone.

2-an offensive way of saying that you do not like, respect, or care about someone or
something.

From the previous context the word "fuck™ in the source text implies the second

meaning ; therefore the better equivalence is" "o_<l (<", The translation strategy
adopted according to the model suggested by Mona Baker in EgyBest is using cultural
substitution in order to maintain the same impact on the target audience; though curse
expressions are not acceptable, while in Shahid VIP the opted strategy is paraphrasing
using related words.

In this case Shahid VIP platform took into account the reception of the Arab audience,
since their cultural value and religious ideology do not tolerate using offensive
expressions, which affected the subtitling efforts in Shahid VIP.

Consequently, both platforms did actually submit to the will of the receiver’s cultural
ideology that considered it too offensive to curse and insult using vulgar and swear
words on screen despite the fact that the ordinary Arab and Muslim people do use a

lot of swear words in their daily life.
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Sample 04

Time ST TT in EgyBest TT in Shahid VIP

9:06 Cocaine and hookers Gl 5 pany) Gl g S Sl
The white stuff Cocaine and girls Back
and bad females translation

The above utterance was said by Mark Hanna to Jordan when they were in a
restaurant having a lunch together and chatting. Then, Jordan asked Hanna how he
was able to took drugs during the day and still function to do his job, so Hanna
repeated the question and answer himself saying Cocaine and hookers.
The word "Cocaine™ according to Cambridge Online dictionary is defined as
-a drugs used in medicine to prevent pain and also it is used illegally, often a white
powder that is breathed through the nose.
The word" hookers" according to Cambridge online dictionary is defined as

1- aprostitute ( person who has sex for money)

2- arugby player who pulls the ball out of the scrum with his foot.
According to this context the word 'hookers™ means prostitute.
The translation strategies adopted according to the model suggested by Mona Baker,
"Cocaine" was rendered as "u=x¥" in EgyBest by using cultural substitution, and it is
considered as the closest equivalent, while in Shahid VIP it was rendered as
"uulS S"by using a loan word. Furthermore, the word "hookers" was rendered as
"l in EgyBest using cultural substitution, as it is commonly used as a swear
word to describe a promiscuous woman, which is considered the closest equivalent.
However, in Shahid VIP it was translated by using general word "<3&l" in order to
soften the meaning as it is unacceptable to use swear words in conservative cultures.
Thus, the subtitling efforts in Shahid VIP were affected by the religious ideology of
the Arab audience as well as their culture.
All in all, the two platforms once more could not violate the receiver’s cultural
ideology and tried their best make it softer on the screen. Though "Hookers" does
have its closest meaning at both formal and informal levels but the audiovisual
translators -under the pressure of the audience’s own ideology could not but submit to

the call of the receiver and modify it to make it more appropriate. Despite the fact that
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EgyBest platform is directed at adults and hence can provide the content without any

modifications as it is not restricted by censorship regulations.
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Sample 05

Time ST TT in EgyBest TT in Shahid
VIP
09:25 You got a girlfriend? faiaa el A ool da
Do you have a Do you a lover? Back
girlfriend? translation

The above mentioned utterance was said in the scene when Mark Hanna asked Jordan
Belfort whether he has a girlfriend, then Jordan answered that he has a wife.
The word “girlfriend” is defined in Oxford dictionary as follows

1- A girl or a woman that somebody is having a romantic relationship with.

2- A female friend.
From the previous context “girlfriend” in the source text implies the first meaning.
Which in Western culture it specifically refers to a female partner in unwedded
relationship. Therefore, the closest equivalence is “4ws” which means a girl in a love
relationship, while “4&32" does not imply this meaning at all. However, EgyBest may
have opted for paraphrasing using unrelated word to the context, in order to reduce
the impact of the unmarried couple, which mainly contradicts with the religious
ideology and the culture of Arab audience.
We see here that Shahid VIP though is an official platform, and belongs to a
conservative country «Saudi Arabia» as Shahid is part of MBC group, it has not at all
put into consideration the reception of the Arab audience. The word «iws» does
actually refer in such contexts to illegal relationship. However, we can have a reason
for that, which actually is more and more observed in all the MBC group subtitling
efforts. Saudi Arabia’s policy is changing with the «The 30™ Vision» launched by
MBS (The Prince Mohammed Ben Salman) , who is leading Saudi Arabia toward a
newly challenging destination that actually contradicts with the real policy adopted by

the founding fathers of the Kingdom.
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Sample 06

Time ST TT in EgyBest TT in Shahid VIP

11:20 Do you jerk off? feluds 2l Ja Sloadi (a3l Ja
Do you enjoy Do you touch Back translation
yourself? yourself?

The above mentioned utterance was said by Hanna to Jordan when they were chatting
in a restaurant about the keys to success in the stock-market. Then Hanna asked
Jordan if he jerks off?

The expression “jerk off” according to Cambridge online dictionary is defined as

- To masturbate, usually a male.

From the previous context the expression "jerk off" in the source text implies a slang
meaning, which was formerly considered to be taboo. Therefore the closest
equivalence is "<ludi 3" while "<dluds £5a3" is an euphemistic rendition of the
meaning. According Mona Baker translation strategies, the strategy adopted in
EgyBest is paraphrasing using related word, in order to euphemize the denotative
meaning to be more appropriate for the Arab audience, while in Shahid VIP the
option for a quasi paraphrasing translation is used, in order to maintain the same
impact on the Arab audience.

In this case EgyBest respected the Arab audience religious ideology and culture in its
subtitling efforts.

Neither platform dared go deep into these immoral expressions. Although as we have
already mentioned that EgyBest platform is intended for adults, the ideology of its
translators did not allow them to exceed the limits of decency. Although the Arabic
colloquial dictionary has many expressions, which we can consider as less offensive

synonyms compared to the ones mentioned in the original version.
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Sample 07

Time ST TT in EgyBest TT in Shahid
VIP
12:06 Feed the geese S gl andat o) g | el el ) dlile

You should feed

You should touch

Back translation

the beast yourself

The above mentioned utterance was said by Hanna to Jordan when they were chatting
in a restaurant, then Hanna told Jordan about his routine and how he gets to remain
relaxed.

The expression “feed the geese” according to urban online dictionary is defined as

-A verb means the act of masturbating.

From the previous context the expression “to feed the geese” is slang implies an
offensive connotative meaning, therefore the closest equivalence is “clusi (w33 which
means to masturbate in the western culture, whereas “Uis i) a2la?” is out of the context
translation.

The translation strategies adopted according to the model suggested by Mona Baker,
in EgyBest is paraphrasing using unrelated word, while in Shahid VIP it is
paraphrasing using related word in order to maintain the same impact on Arab
audience, even though it is an impolite expression.

The expression back translated "feed the beast" in the EgyBast version can be
understood depending on the context, so although it is a partial euphemism, the
viewer can understand what the actor is aiming at. As for the “Shahid” version, the
phrase back-translated “you have to touch yourself” is more acute than the first
statement because the context here is situational and very direct and hence the

expression though paraphrased in subtitling but becomes too direct on screen.
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Sample 08

Time

ST

TT in EgyBest

TT in Shahid VIP

15:51

Shit me right back
out again

Ll il e

Shit me back again

Throw me from the

Back translation

other side

The above mentioned utterance was said by Jordan in the scene when he was in the
bathroom reading a newspaper, and looking for a new job after the L.F Rothschild
institution closed its doors.

The word "shit™ according to Cambridge online dictionary is defined as

1-the solid waste that is released from the bowels of a person or animal.

2-nonsense or something of low quality

3-insults, criticism or unkind or unfair treatment

4-used in negative to mean anything

From the previous context the expression™ shit me right back again™ in source text
implies a denotative meaning; therefore the closest equivalence is " ik 55", The
translation strategies adopted according to the model suggested by Mona Baker, in
EgyBest is literal translation, while in Shahid VIP is paraphrasing using related word.
In this case Shahid VIP took into account the reception of the audience; therefore the
meaning was softened to be polite.

Thus, Shahid VIP subtitling efforts are affected by the culture of the Arab audience in

which the use of such words is unacceptable.
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Sample 09

Time ST TT in Egybest TT in Shahid
VIP
19:40 | Iwill giveyoua Llae el ol Ca gusd Load s laiclud
blowjob Ulas
I will foreplay you | I will personally | Back translation
for free make enjoy for
free

The above mentioned utterance was said by Dwayne to Jordan in the scene when they
were having a conversation for the first time at the investor's centre about selling
stocks. Dwayne told Jordan that if he sold 10000$ worth of stock, Dwayne would give
Jordan a blowjob.

The word "blowjob™" according to Cambridge online dictionary is defined as

1-the activity of giving sexual pleasure to a man

2- According to Merriam Webster is an act of fellatio (vulgar slang)

From the previous context the expression "to give a blowjob" in the source text
implies a vulgar slang refers to sexual pleasure or oral sex, therefore the closest
equivalence is “clelai”,

Despite it is inappropriate to use a vulgar expression in conservative cultures, and
Shahid VIP is an official platform, however, it did not take into consideration the
reception of the Arab audience, as quasi literal translation is opted in this translation
strategy, while the strategy which was used in EgyBest is paraphrasing using related
word.

Deeply going through the two words <lelsi and <xisls do not at all cases reflect how
vulgar is the word «blowjob » and hence we can conclude that both platforms do
strictly adhere to the audience’s ideology.
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Sample 10

Time ST TT in EgyBest TT in Shahid
VIP
21:48 I was selling 318l aga) S Gl il agan) cui€
them shit

I was selling them | | was selling them | Back translation
dirt nonsense

The above mentioned utterance was said by Jordan while he was selling people penny
stocks over the phone in the investor's centre.

The word "shit™ according to Cambridge online dictionary is defined as

1-to pass solid waste from the bowels.

2-nonsense, or something of low quality.

3-insults, criticism, unkind, or unfair treatment.

4-used in negative to mean anything.

From the previous context the word “shit” in the source text implies the first
meaning, therefore the closest equivalence is ““ 3,)3”, The translation strategies
adopted according to the model suggested by Mona Baker, in EgyBest is paraphrasing

(134

using related word into “3,)3”, while in Shahid VIP the opted strategy is using a
neutral term"< 5" | in order to soften the meaning to be appropriate to the Arab
receiver. Thus, the subtitling process in Shahid VIP is affected by the Arabic culture.
This clearly proves how ideology can have an impact on the subtitlor’s choice of

his/her strategies
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Sample 11

Time ST TT in Egybest TT in Shahid VIP
25:50 God bless you Al IS L el lyigd
May Allah Bless you | congratulations Back translation

The above mentioned utterance was said in the scene when Jordan and his friend
Donnie Azzof were talking about Donnie marriage to his cousin, so Jordan told him
“if you are happy, God bless you, buddy”.
According to Cambridge online dictionary, the expression “God bless you” is said
when:

- Hope good things will happen to someone, especially when saying goodbye.

- Hope good health, when someone has just sneezed.
According to the model suggested by Mona Baker strategies, It was translated by
cultural substitution in EgyBest as "4 < Ll | which is used for all kinds of
blessings in Arabic. While in Shahid VIP, it was translated by paraphrasing using
unrelated words into "<l Luwia™ which means congratulations or good for you.
Thus, the closest equivalence is " <l uia » which conveys the same meaning intended
by the actor as well as the same impact on the Arab receivers, because the concept is
already familiar to them.
In this case EgyBest took the Muslim audience reception into consideration; thereby
the subtitling process was affected by religious ideology as well as Arabs' culture.
The expression < €IS jl is only uttered in religious context at preaching situations.
The situation as it is clear not at all polite and clean and hence the more natural is Cia
&l
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Sample 12

Time ST TT in EgyBest TT in Shahid VIP

28:12 | Getting any pussy with ¢ cllia » 8 llia Ja flidl) oy ydlad]

that thing or what?

Is there any pussy? | Do you sleep with Back

some girls? translation

The above mentioned utterance was said by Brad, who is Jordan’s friend when he was
asking a young man if he is getting intercourse.

The expression "to get any pussy?" Is a slang for sexual intercourse with a woman. It
was translated literally in EgyBest into ""'z_4 <lia Ja, though, it is unacceptable as
vulgar expression in conservative cultures. In the other hand, this point was taken into
consideration in Shahid VIP subtitling, and paraphrasing using related words was
opted to produce "<l (aay yilai,

Shahid VIP platform put into account the religious ideology of the Arab audience and
disguised the immoral expression used in the ST as seen in the table.

However, going deeply into EgyBest’s choice of z_#, taking it as a lexical counterpart
of the word «pussy» does not make of the procedure too literal . Because the word

z 4 1s only used at Quranic contexts or formally in some academic arenas . The word

z 4 as formal does not have the same impact as has its informal equivalence in Arabic
if taken as a translation of the word «pussy» in the English version. This proves once
more that the subtitlor was always in the favour of making more appropriate choices
though the clips in the film are all kept with no censorship.
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Sample 13

Time ST TT in Egybest TT in Shahid VIP
29:33 | Shitlcansell ludesto |  (Jos)) el Of S e aokaind (L
convent full of nuns Sl ll (e de gendl Ao gana ) (25h 58
Gl
| can sell ludes to Shit, 1 can sell Back
group of nuns Qualude to a bunch translation
of virtuous

The above mentioned utterance said by Chester Ming when he was saying that he
could sell anything even ludes to convent full of nuns.

The word "nun" is defined by Oxford dictionary as a member of a religious
community of women who promise to serve God all their lives. (P549)

"Ludes" is an abbreviation or slang for Qualude, or a pill containing the sedative
methoqualone.

It is offensive to use a religious term like "nuns" in link to a sedative substance, which
made Shahid VIP as an official platform avoid literal translation, though it is possible
as done by EgyBest "<l )", And opted for paraphrasing using related word into
"Slase " gecording to the strategies suggested by Mona Baker.

But we think that this sample shows that Shahid VIP as an official platform respect
the Christian community religious ideology, though it represents a minority in the
Arab world.
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Sample 14

Time ST TT in EgyBest TT in Shahid VIP
30:31 Thought Jujitsu | (smissall) o) iay | A audl (s sun)d) Ol
was in Israel Al )
He thinks that He thinks that Jujitsu is | Baek translation
Jujitsu is in Israel | a city name

The above mentioned utterance was said when Jordan was talking about his old friend
Chester Ming who thought Jujitsu (which is a Japanese martial art) is a place in Israel.
The translation strategies according to the model suggested by Mona Baker, it is
noticeable that in EgyBest the word Israel was borrowed through Arabisation into
"4l )", However, it was omitted in Shahid VIP. Due to the factor of political
ideology resulting from the conflict between Arab states and Israel.

This sample clearly shows that the political ideology affects Shahid VIP subtitling
efforts.
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Sample 15

Time

ST

TT in EgyBest

TT in Shahid VIP

44:33

To pull his cock out

gl A O

bmuﬂ‘-k—lﬁz&u\

He pulls his cock out

He gets naked

Back translation

The above mentioned utterance was said in the scene when Jordan and his associates

where around the meeting table discussing the safety rules of bringing a midget to

their party, ironically as a serious matter.

The word “cock” is defined in Oxford online dictionary as taboo or slang for penis,

which means the male reproductive organ.

According to Mona Baker strategies, it was translated literally in EgyBest into

""wad and by paraphrasing using related words in Shahid VIP into "eaws e ol

to soften the meaning for the Arab audience who is not tolerant to the use of such

expressions, due to their conservative culture and religious ideology.

In this case, Shahid VIP subtitling efforts were affected by the conservative culture of

the Arab receiver.
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Sample 16

Time ST TT in EgyBest TT in shahid VIP

48:08 To wear a condom ) 5zl ) Llaall laic) Lo
You should wear a You should be Back
condom protected translation

The above mentioned utterance was said by Jordan when he was talking about kinds
of hookers at Stratton.

The word “condom” according to Cambridge online dictionary is defined as

-a thin rubber covering that a man can wear on his penis during sex to stop a

woman becoming pregnant or to protect him or his partner against infectious diseases
According to the model suggested by Mona Baker strategies, in EgyBest it was
translated literally into "<l 5 3" which is the closest equivalence; and by
paraphrasing using related words in Shahid VIP into "4lall slaic | oSide" which opted to
soft rendition for the Arab audience. In this case Shahid VIP took into account the
reception of the Arab audience who do not tolerate the use of such expressions.

It is obvious that Shahid VIP platform subtitling efforts is affected by the Arabs'

culture.
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Sample 17

Time ST TT in EgyBest TT in Shahid VIP
49:52 No bush Lle iV BERAY
No pubic hair No hair Back translation

The above mentioned utterance was said when Jordan was talking to his father about
modern women.

In the previous context the word "bush" was used as a slang for women’s pubic hair.
The closest equivalence is "4l =3" as translation by expansion in EgyBest.
However, it was rendered into " _=2" using a neutral word according to Mona Baker
translation strategies in Shahid VIP, as an euphemism because it is a vulgar word,
which is unsuitable to the Arab audience taste.

This obviously shows that subtitling efforts in Shahid VIP are affected by the

religious ideology and the conservative culture of the Arab receiver.
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Sample 18

Time ST TT in Egybest | TT in Shahid VIP
01:09:15 | It involves Lo 8 5 clualy 3laly | dpagead) clislaiag (3lay
your penis and Leiihaia
her vagina
It is about your It is about your Back translation
penis and her intimate area and
vagina hers

The above mentioned utterance was said in scene when Jordan’s father was filming a
few words in his son wedding video.

Oxford online dictionary defines the word "penis" as the organ on the body of a man
or male animal that is used for urinating. And the word "vagina™ is defined as the
passage in the body of a woman or female animal between the outer sex organs and
the womb.

The two previous terms were translated literally in EgyBest into "l %5 clu=d" and
by using a general term in Shahid VIP into "l¢ihic 54wl clihia"gccording to Mona
Baker translation strategies. Due to the fact that the religious ideology of the
conservative Arab receiver as well as their conservative culture do not tolerate the use
of such vulgar terms, which considered unacceptable and offensive.

Thus, the Arabic culture and the religious ideology affected the subtitling process in
Shahid VIP.
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Sample 19

Time

ST

TT in EgyBest

TT in Shahid VIP

01:25:34

You be telephone
fucking terrorists

NP IET

s ula ) )55 eS

el

Be telephone

monsters

Be telephone

fucking terrorists

Back translation

The above mentioned utterance was said in the scene when Jordan was urging his

staff of workers in the company to use the phone and the dial the clients extensively.

The word “terrorists” is defined in Oxford dictionary as a person who uses terrorism,

which is the use of violent action, in order to achieve political aims or to force

government to act. (P824)

It was translated literally in Shahid VIP into " )", and by paraphrasing using

unrelated word "Uiss 5" in EgyBest according to Mona Baker translation strategies,

perhaps because terrorism is linked to Islam by foreign media.

In this case, though, EgyBest is unofficial platform but it paid consideration to

Muslims reception.

Thus, EgyBest subtitling efforts is affected by the religious as well as political

ideology.
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Sample 20

Time

ST

TT in EgyBest

TT in Shahid VIP

01:41:14

Thank God

)J_ﬁﬂ VN

Thank Almighty

Thank Allah

Back translation

The above mentioned utterance was said in the scene when Jordan was in the plane

talking to Donnie Azzof searching for the ludes. Then he found out that his friend

Donnie hid them and that they have not been confiscated. So Jordan said “Thank

God”.

Oxford dictionary defines the word “God” as being or spirt that is worshipped and is

believed to have created the universe in Christianity, Islam, and Judaism. (P364)

According to Mona Baker translation strategies, it was rendered in EgyBest by

paraphrasing using related word into “ " which means according to Almaany

online dictionary "someone with great ability or a name for Allah most beautiful

names". While in Shahid VIP, God was rendered into “4" by using cultural

substitution, as “Allah” is the name of God among Muslims. It was opted because it is

a familiar concept among Muslim audience.

Thus, their reception was taking into consideration and the subtitling efforts were

affected by Arabs' culture as well as the religious ideology.
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The omitted scenes

In Arab countries, subtitling efforts are largely manipulated, because the
censorship regulations frequently restrict activities that contradict the moral norms of
the Arabic culture and religious ideology. This occurs especially in media productions
as they are wildly spread and capable to have a large impact on audience from
different ages. Furthermore, the religious ideology in the Arab world is essentially
affected by the Islamic religion, which forbids the content that contains erotic, vulgar,
or inconvenient scenes. Thereby, Shahid VIP deleted the scenes that contain nudity,
immoral values, or sexual and homosexuality acts, aiming to make the product more

appropriate, suitable, and acceptable for the Arab receiver.

Time Original scene EgyBest Shahid VIP
content
From 53:33 to | would fuck that | s slidll o2a s )5Sl Omitted
53:35 girl if she was my e Gls

sister.(immoral

value)
From 1:02:26 to Homosexuality, kept Omitted
1:02:36 nudity, and sexual
scenes
From 2:44 to 3:11 Nudity Kept Omitted

Conclusion

This part was dedicated to tackle the practical part of the dissertation, by
investigating the translation strategies used in subtitling the same film “The Wolf of
Wall Street” aired in two different platforms; one is an official (Shahid VIP) while the
other is not (EgyBest). The selection of the samples was based on choosing the ones
that might create problems in the translation process, because the source text content
contradicts with the target audience’s culture and ideology. In this study, the main
focus was on the Arab audience. The analysis was conducted in reference to Mona

Baker’s translation strategies tackled in the third chapter of the theoretical part.
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General Conclusion

The current research covered a significant problem in the field of audio-visual
translation, specifically subtitling. It aimed to investigate and identify to what extent
the receivers have an impact on the adopted strategies in film subtitling. Since, only
few studies have tackled or focused on the audience reception, though it is a main
factor in the entertainment industry. This dissertation achieved the aim of the study, as
well as investigated the strategies used to deal with translation issues resulting from

the contradiction with of the receivers' culture and ideology.

This dissertation investigated the research problem through a comparison
between the strategies adopted in film subtitling (The Wolf of Wall Street) used in
Shahid VIP and Egybest.

The analysis in the practical part was based on Mona Baker translation strategies.

That led to answer the research main question which is:

v To what extent does the receiver impact the adopted strategies in The Wolf of
Wall Street subtitles?

In the same way, the theoretical part of the dissertation succeed to answer the four sub
questions of the research,

v The first one is: How is the message received?
v The second one is: To what extent is subtitling process affected by ideology?

v The third one is: What role does receiver's culture play in choosing the
adopted strategies in film subtitling?

v" The fourth and the last one is: What strategies are mostly adopted in

translating culture?
The results
This study revealed that

e The receivers' reception is affected by their culture and ideology.
e Shahid VIP subtitling efforts are mostly affected by the Islamic religion and
the Arabic culture, and restricted by censorship regulations because it is an

official platform.
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e The subtitling efforts are manipulated in order to make the subtitles acceptable
by the target audience.

e The receivers' reception is a major factor in choosing the strategies adopted in
film subtitling.

Those findings could only be applicable on the film titled "The Wolf of Wall
Street", streamed on "Shahid VIP" and "EgyBest" platforms.

We now come to confirm our own hypothesis set at the very beginning which
clearly states: that film reflects certain ideologies, which may contradict with the
receiver’s own ideology. Thus, the translator will be forced to adopt a specific
strategy to render the message in the appropriate way.

To conclude with, we recommend that in audiovisual translation the target
audience reception should be taken into consideration if a successful
commercialization of any film is desired, because when respecting the receiver's
culture and ideology the work can access various societies and communities and

thus a broad audience.

54



Bibliography

Journals

e Abumere, F. I. (2013). Sociological concepts of culture and identity (pp. 1-5).
uPublish.info. https://doi.org/

https://www.researchgate.net/publication/259692390

e Artical Kinoshita, Y. (2004,November 04). RECEPTION THEORY
https://www.yumikinoshita.com/receptiontheory.pdf

e Chabbak,S. (2019). Manipulation of Ideological Items in the Audiovisual
Translation of Voiced-Over Documentaries in the Arab World. World
Academy of Science, Engineering and Technology International Journal of
Cognitive and Language Sciences, 13(5), pp 609-614. https://doi.org/Open
Science Index, Cognitive and Language Sciences Vol:13, No:5, 2019
publications.waset.org/10010356/pdf

e Di Giovanni, E. (2019). Reception studies and audiovisual translation: Eye
tracking research at the service of training in subtitling. University of
macerata.

e Doda, Z. (2005). Introduction to Sociology (pp. 76—78).University of Debub.

e Hall, S. (1973). Encoding and Decoding in the Television Discourse.
University of Birmingham.

e Hassan Rachik, H. R. (2009). How religion turns into ideology (Vol. 14, Issue
3, pp. 347-358). The Journal of North African Studies.

https://doi.org/10.1080/13629380902923994

55


https://www.researchgate.net/publication/259692390
https://doi.org/10.1080/13629380902923994

Keshavarz, M. H., &amp; Zonoozi, L. A. (2011). Manipulation of Ideology in
Translation of Political Texts: A Critical Discourse Analysis Perspective.
Journal of Language and Translation, 2(1), pp 1-12.

Khalaf, B.K (2016).. AN INTRODUCTION TO SUBTITLING:
CHALLENGES AND STRATEGIES. International Journal of English
language, literature and translation studies, 3(1).

https://doi.org/10.33329/ijelr

Kinoshita, Y. (2004). RECEPTION THEORY (pp. 1-11). University of
California Santa Barbara .
Leiss, W. (1975). Ideology and Science (Vol. 5, Issue 2, pp. 193-201).

https://doi.org/ http://www.jstor.org/stable/284745

Liu, D. (2014). On the classification of subtitling. Journal of Language
Teaching and Research, 5(5). https://doi.org/10.4304/jltr.5.5.1103-1109

Lv, L., &amp; Ning, P. (2013). Est translation guided by reception theory.
Open Journal of Modern Linguistics, 03(02), 114-118.
https://doi.org/10.4236/0jml.2013.32015

Mansour,M. (2014) Domestication and Foreignization in Translating Culture-
Specific References of an English Text into Arabic. International Journal of
English Language & Translation Studies. 2(2), pp23-36 Retrieved from

http://www.eltsjournal.org

Molina, Lucia, and Amparo Hurtado. "Translation Techniques Revisited: A
Dynamic and Functionalist Approach." Meta 47.4 (2002): 498-512.
Munishi, S. (2018). Language and Ideology in the Context of Language
Policy of Albanian Language (Vol. 8, Issue 2, pp. 125-132).University of

Prishtina. https://doi.org/10.2478/jesr-2018-0023

56


https://doi.org/10.33329/ijelr
http://www.jstor.org/stable/284745
http://www.eltsjournal.org/
https://doi.org/10.2478/jesr-2018-0023

Pérez-Gonzélez, L. (2020). Audiovisual Translation. In Routledge
Encyclopedia of Translation Studies (Third Edition ed., pp. 30-34). Routledge
Shiryaeva, V., &amp; Badea, G. L. (2014). Subtitling: The transfer of culture-
specific words in a multidimensional translation. Procedia - Social and
Behavioral Sciences, 149, 885, 886.
https://doi.org/10.1016/j.sbspro.2014.08.270

Shrimali, K. M. (1988). Religion, Ideology and Society (Vol. 16, Issue 12, pp.

14-60). Social Scientist. https://doi.org/http://www.jstor.org/stable/3517417

Stump, D.(2005). “Rationalism in Science” in a Companion to Rationalism,
Alan Nelson, ed. London: Blackwell, pp. 408-424. ISBN: 9781405109093.

http://dx.doi.org/10.1002/9780470996904.ch22

Ustimenko,M,H. (2017). IDEOLOGY AS A DOMINANT PARATEXTUAL
ELEMENT IN TRANSLATION. Polissema — Revista De Letras Do ISCAP,

17, pp105-119.

Vega-Rodriguez,J.(2018).1diology. Government and U.S. Politics

Website articles

Berger, A. A. (2000). The Meanings of Culture: Culture: Its Many Meanings.

M/C Journal, 3(2). https://doi.org/10.5204/mcj.1833

Celebrity.tn - N°1 Official Stars &amp; People Magazine, Wiki, Biographie
&amp; actualités, N. (2021, April 11). Egybest Wiki : Tout Savoir Le site de
streaming films et Séries, Fermuture &amp; Informations. Retrieved May 6,

2022, from https://celebrity.tn/egybest-streaming-wiki/

57


https://doi.org/http:/www.jstor.org/stable/3517417
http://dx.doi.org/10.1002/9780470996904.ch22
https://doi.org/10.5204/mcj.1833

Elsayed, R. (2019, May 15). Egybest got shut down, but what does it mean for
piracy in Egypt? Identity Magazine. Retrieved May 6, 2022, from
https://identity-mag.com/egybest-got-shut-mean-piracy-egypt/amp/

Giovanni, E. D. (2020, March 6). Reception Studies and Audiovisual
Translation: Eye Tracking Research at the service of training in subtitling.
Cultus. Retrieved April 15, 2022, from
https://www.academia.edu/42151775/Reception_Studies_and_Audiovisual_Tr
anslation_Eye Tracking_Research_at _the Service_of Training_in_Subtitling
Google. (n.d.). 22257 L s (e canall 3350 850 ) Caws Jaall, Googlle. Retrieved
May 6, 2022, from
https://www.google.com/amp/s/pressn.net/article/5437695/amp

Mambrol, N. (2018, December 15). Key theories of Wolfgang Iser. Literary
Theory and Criticism. Retrieved February 24, 2022, from
https://literariness.org/2018/02/12/key-theories-of-wolfgang-iser/amp/
Manguel,A. (2020, April 13). The translator as a reader. Retrieved March 28,

2022, from https://www.bu.edu/geddes/files/2020/04/The-Translator-as-a-

Reader-Manquel.pdf

Oxford Reference. Hans Robert Jauss. (n.d.). Retrieved February 24, 2022,
fromhttps://www.oxfordreference.com/view/10.1093/oi/authority.2011080310
0018291

Stuart Hall Foundation. Stuart Hall. (2021, February 1). Retrieved February
24, 2022, from https://www.stuarthallfoundation.org/stuart-hall/

Wikipedia. (2022, May 27). MBC Group. Retrieved May 6, 2022, from

https://en.m.wikipedia.org/wiki/MBC_Group

58


https://www.bu.edu/geddes/files/2020/04/The-Translator-as-a-Reader-Manguel.pdf
https://www.bu.edu/geddes/files/2020/04/The-Translator-as-a-Reader-Manguel.pdf

Books

Wikipedia. (2022, May 27). Shahid (streaming platform). Retrieved May 28,

2022, from https://en.m.wikipedia.org/wiki/Shahid_(streaming_platform)

Arlt, H., & Daviau, D. G. (Eds.). (2009). CULTURE, CIVILIZATION AND

HUMAN SOCIETY (Vol. 1.pp 64_65). EOLSS. WWW.eolss.net /eBooks

Baker, M. (2018). In other words: A Coursebook on translation.pp26_42
Routledge

Bartoll, Eduard. (2004). Parameters for the classification of subtitles. In Pilar
Orero (ed.), Topics in Audiovisual Translation.(pp.57).
Amsterdam/Philadelphia: John Benjamins Publishing Company.

Braham , P. (2013). Key Concepts in Sociology (1st ed., Vol. 1).(P102). SAGE

Publications. https://dx.doi.orq/10.4135/9781473914704.n23

Cintas, D and Remael, A. (2010). Audiovisual translation: Subtitling
(pp19_21)Manchester: St. Jerome Publishing

Di Giovanni, E., & Gambier, Y. (Eds.). (2018). Reception Studies and
Audiovisual Translation (Vol. 141). John Benjamins Publishing Company.
.https://doi.org/10.1075/btl.141

Fielding et al.(2009). Perspectives on ldeology.(pp31_51). Oxford University
Press.

Gambier, Y., &amp; Doorslaer. (2012). Subtitling. In Handbook of
Translation Studies (Vol. 1, pp. 344-348). Essay, John Benjamins Pub. Co.
Iser, W. (1974). THE IMPLIED READER Patterns of Communication in
Prose Fiction from Bunyan to Beckett.(p275). The Johns Hopkins University

Press.

59


http://www.eolss.net/

e Venuti, L. (2008). Invisibility. In The translator's invisibility: A history of

translation. Essay,(2nd ed. p 1_42) New York. Routledge.

Theses

AlBin Ali, Manal Ahmed. (2006). Audio-Visual Translation: Subtitling

Pragmatic Features.(thesis). University of Sharjah.

e Altahri, A. R. M. (2013). Issues and Strategies of Subtitling Cultural
References Harry Potter Movies in Arabic (thesis). University of Salford,
Salford, UK, Salford.

e ALWAN, N. (2011). Subtitling And Cultural Representation: The Case Of
Freej (thesis). The American University of Sharjah, Sharjah

e Bambusek, M.(2012). A Clockwork Orange: The Film In Translation.(thesis)

Masaryk University.Arab Media & Society.

e Davara, G. C. (2020). Audiovisual Translation: Subtitling Netflix documentary
“Black Hole Apocalypse” (dissertation). Universita degli Studi di Padova,

Padova, ltaly.

e Fernandez, C. S. (2019). Strategies for Solving Translation Problems Of A
Cultural or Linguistic Nature.(dissertation).University Zaragoza.

e Flynn, R. (2016). Audiovisual Translation, Ideology And Politics:The Effects
of Franco-American Relations on Hollywood Film Translation (thesis).
YORK University.

e Gamal, M. Y. (2014). Audiovisual Translation in the Arab World (v 0.4):

Mapping the Field. (PhD Thesis).Arab Media & Society.

60



Gharbi, M. & Babaami, S. (2017). Omission and Censorship in Dubbing from
English into Arabic “The Amazing World of Gumball ”’(dissertation).
University of Kasdi Merbah Ouargla.

Labendowicz, O. (2018). The Impact of Audiovisual Translation Modality on
the Reception and Perception of Culture-Specific References (PhD thesis).
University of Lodz.

Piyakulchaidech, W. (2021). The Concept of Ideology in Marx, Engels and
Lenin.(Thesis).University of Flinders.

Tebib, I, & Benlarbi, R. K. (2020). Translating Nonverbal Communication in
Movies: Subtitling or Dubbing? “4 Thousand Words” and “The Planet of the

Apes 1 & 2”(dissertation) . University of Kasdi Merbah Ouargla.

Tl galsal

< ofmale 3)S0e LIl 5 aglall (g g Laia¥l ale ()35 (2001) - Gy Ay ¢ Jha

- gsiile drala

Dictionaries

Cambridge University press. (2022) blowjob. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/blow-job

Cambridge University press. (2022) Cocaine. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/cocaine

Cambridge University press. (2022) Condom. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/condom

61


https://dictionary.cambridge.org/dictionary/english/blow-job
https://dictionary.cambridge.org/dictionary/english/cocaine
https://dictionary.cambridge.org/dictionary/english/condom

Cambridge University press. (2022) Culture. Cambridge Dictionary.
https://dictionary.cambridge.org/dictionary/english/culture
Cambridge University press. (2022) fuck. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/fuck

Cambridge University Press. (2022) God bless you. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/god-bless-you

Cambridge University press. (2022) Hookers. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/hooker

Cambridge University press. (2022) jerk off. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/jerk-off

Cambridge University press. (2022) philosophy. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/philosophy

Cambridge University press. (2022) Shit. Cambridge Dictionary.

https://dictionary.cambridge.org/dictionary/english/shit?q=Shit

Lea, D., Bull, V., Webb, S. S., & Duncan, R. (2014). God. Oxford Learner's
Dictionary of Academic English (1st ed., p. 364 ). Oxford University Press.
Lea, D., Bull, V., Webb, S. S., &amp; Duncan, R. (2014). Nun. Oxford
Learner's Dictionary of Academic English (1st ed., p. 549). Oxford University
Press.

Lea, D., Bull, V., Webb, S. S., &amp; Duncan, R. (2014). Terrorist. Oxford
Learner's Dictionary of Academic English (1st ed., p. 824). Oxford University
Press.

Oxford University press. (2022). Ideology. Oxford Learner's dictionaries.

62


https://dictionary.cambridge.org/dictionary/english/fuck
https://dictionary.cambridge.org/dictionary/english/god-bless-you
https://dictionary.cambridge.org/dictionary/english/hooker
https://dictionary.cambridge.org/dictionary/english/jerk-off
https://dictionary.cambridge.org/dictionary/english/philosophy
https://dictionary.cambridge.org/dictionary/english/shit?q=Shit

https://www.oxfordlearnersdictionaries.com/definition/english/ideology#:~:tex
t=a%20set%2001%20beliefs%2C%?20especially,influences%20the%20way%2
Opeople%20behaveOxford University press. (2022). Cock. Oxford Learner's
dictionaries.
https://www.oxfordlearnersdictionaries.com/definition/english/cock_1?q=Coc
k

Oxford University press. (2022). Girlfriend. Oxford Learner's dictionaries.
https://www.oxfordlearnersdictionaries.com/definition/american_english/girlfr
iend

Oxford University press. (2022). Penis. Oxford Learner's dictionaries.

https://www.oxfordlearnersdictionaries.com/definition/english/penis?g=Penis

Oxford University press. (2022) pussy. Oxford Reference Dictionaries.

https://www.oxfordreference.com/view/10.1093/acref/9780199543700.001.0001/acre

f-9780199543700-€-

3861#:~:text=pussy%20noun&text=1%20The%20vulva%3B%20the%20external,inte

rcourse%2C%200r%20women%20considered%20sexually.

Oxford University press. (2022). Vagina. Oxford Learner's dictionaries.
https://www.oxfordlearnersdictionaries.com/definition/english/vagina?q=Vagi
na

Urban Dictionary.(2021).blue heaven. Urban Dictionary.

https://www.google.com/amp/s/www.urbandictionary.com/define.php%3fterm

=blue%2bheaven&amp=true

Urban Dictionary.(2021).Feed the geese . Urban Dictionary

63


https://www.oxfordlearnersdictionaries.com/definition/english/penis?q=Penis
https://www.oxfordreference.com/view/10.1093/acref/9780199543700.001.0001/acref-9780199543700-e-3861#:~:text=pussy%20noun&text=1%20The%20vulva%3B%20the%20external,intercourse%2C%20or%20women%20considered%20sexually
https://www.oxfordreference.com/view/10.1093/acref/9780199543700.001.0001/acref-9780199543700-e-3861#:~:text=pussy%20noun&text=1%20The%20vulva%3B%20the%20external,intercourse%2C%20or%20women%20considered%20sexually
https://www.oxfordreference.com/view/10.1093/acref/9780199543700.001.0001/acref-9780199543700-e-3861#:~:text=pussy%20noun&text=1%20The%20vulva%3B%20the%20external,intercourse%2C%20or%20women%20considered%20sexually
https://www.oxfordreference.com/view/10.1093/acref/9780199543700.001.0001/acref-9780199543700-e-3861#:~:text=pussy%20noun&text=1%20The%20vulva%3B%20the%20external,intercourse%2C%20or%20women%20considered%20sexually
https://www.google.com/amp/s/www.urbandictionary.com/define.php%3fterm=blue%2bheaven&amp=true
https://www.google.com/amp/s/www.urbandictionary.com/define.php%3fterm=blue%2bheaven&amp=true

https://www.urbandictionary.com/define.php?term=feed%20the%20gees

€

e Almaaany Dictionary.

64


https://www.urbandictionary.com/define.php?term=feed%20the%20geese
https://www.urbandictionary.com/define.php?term=feed%20the%20geese

d)pdl) Ladls



dadiall
et Lo 138 5l Al 5aV) (edd SIS Al Jea 22em p clalll calias
OB lee v Al g ¢ Julise ¢ dgel ¢ o) dae e 3hle culS el Ayl cilabiy)
glLd¥ Al 4l Qlali¥) Ge 13330 5 ¢ Gandl agany Jon el alid Jguad
Al 5 Al seand) DS aa (a)lady le Geal 3 GlaliY) s (K] L agl suad
Aglay Al Jiyy Blaty L U (e By 3 o dppail dpnand) daajill puay Las
238 Slad @ Ml zha) o ghea @l cas G s gl seanl) il Al
dmand) daasill Jlae (& Hsgenl) sal B ddee 50 o ¢ suall daplud Caags Al
g yeadl
) 4led)
Dy G AY (el d (e lite S0 G Wjadi 5 Agpeail] dmandl Jilull AT
DLES) dage (paniall o Guray Lae ALl i dlee (3 yise Jale A
cdaalgill dlae Fla) e S (Al 5 ADlal) dn i) Gl i
Gl Jpme
Jss 53 ol dajin il bl i) sl dlee o A % (520 61 Y
'y i
Lo 8l Ay

Al yl) il iy Ca o

fhasindl dee o Lnglpa) 5 s gl )

£V dasin (A dadiall Glaglaa¥) sl Alee o Jiid) 88 g oS o

CAE Aanyi A Ylexind Y Cladlmuny) o Lo



“

dua i
oSan DY) of Gl il 5 Al sda Ll ) cslaall e BlaY)
gLl G anyially adyy Las . il dmslsoal ae plas 2B Al 5 Aipne il sl o)
A 48y ylay ALl Jlady da3ae Gladl il

dpall Caan

& Al Sl i) e diid) 56 sae G ) Auhall 3 Cangs

LAY As i

) e

O pldll (a8 Al Gl Y W s (plaal)  Llatl) mgiall ¢ Loy Liad

Y OsS (A Legin GOV e 5 oall seanll (ignse Gfiilide (iiaie U

Aaydll b daiie b Al L ¢ dpan) daals

¢aad) ddad

o @bl enll gsing Cuny e 5 Rl 5 gl Guiia S Gl 1 iy

aaiall )sn (Y ALSYL paills eiBle 5 A Al sl Jo¥) Jeadll (Jguad 4D
(o lelhe 5 Leelsils ¢ Lednyat) dasind) Joa oIS SB Jeadl) 5. L) Gaill 5
SIS ¢ A8E] da i ) & deajill L@iBle 5 ¢ AN 6 geda ) 9y CIB Juadll
L) Al e Aa3l Gilse dgalse v dea il A dadiall Glagihiny) ) @k
Oe ] Qs 5 8jle 0 B)le OIS ¢ anly b e 05ST A 5 ot £5al) Ll
4)lie G Cua ¢ "The Wolf of Wall Street <uyiv (algg (83" alé 3s ji

G 5 Al "Shahid Vip (i 3Ly Guaie Ciph (e dagial) Lea il il i
) Laie Wiadl ) Sl il ¢ G sed) Ay jal) 3S0Laall da Sal Lgikla 3520
Appadl dpand) Lyl b i) culy

@A g3l

Js¥) Juadll

Jsn bl IS5 jsaad Al 5 @paal) oY1 sdll calyylas o e AR Al e
el s e e guall 4kl Glali Cua Lagilie J8 (e oppadi 5 i) Jliiul dilee

3



3 o Aphall Caplat B 5 aslae suudi 5 el 3elf ddec (B aaY) uaiall oliely
alxalss o« "Hans Robert Jauss' ssly ciygy sila Jlal opylaie sac
&l el aailnl Gy ¢ "Stuart Hall'Jla «y)sin 5« "Wolfgang Iser” ) 3
sl Gy opdy 5 V) Janll Sima (5 1B IS o) Gy 3 JleeY) #1a)
O sl (B 3 aladlyy DL LS sl pad) 5 RSN GLda Cua (aldl)
Jelall ga% Cuny opuie 5 Gaill Jiine 16)l e (e oy V) Jaall Jadal) agdl)
¢ eV alal Jals Al 4l aaad g dsall ojlan) () ) deal) 5 Jiisal oy
L) U e il Al Jalgall g sl Gaill audi aaay 88 Cusy
G Sl

A i) 3
Jalsad Dl 4yl Lpmanad) onsill Jlae 3 Yiexind V) bl (e dajindl e
S Afgall asaill Jiddee e e A 5 ¢ Lkl Ao 5 IS aladilS s
Jhall amy lia o ¥) 330 g 15l L o a2 - nliall 2l po il A58 (g g
Ngpadiie 4l 8 ) 4yl

daglsay)
O Ay Ll dagiyy 38 () 5 ¢ Daina Laggia alihe 8 danslpnad)) mllaas Jasy
LS e lSolas 2 A 5 epall Leity ) laiindll 5 AV Gy Aale
donglpa¥) Sl a8 5 alad) DI oDl aaais ) gl (ol Aamgl paV) s
ke g e cpall e Al g0 B 5o penllS Badmtie Jalsa

Aa sy dnslgpay) Al
claliy) oY el cuile J<8 dpeadl Gumand) dan il Jlae & Lnglpay) il sy
Loa . el sgandl dmslaaly Aallia 535l Laaglsua)l (uSad 38 4] Dl
by A8 Jasdl 4o il AaDlal) dan il Clagliin) HLasl) (8 (renjiall (gaad JSG
ceaslnnl g hea o Cigan (ol 5 A ) sgant) cilallal ol



Gl Suadl
O xall B JB dlae e Cund g allal g G dialgl) uad) daa ) i
Jall 13 oK1 Laglad (S Vs sl i e sgie A8l ¢ Aall) Y 1ykay Cand colall
dasindl Adee (A e Ligria M35 LS (saniall leealn 3o Jile die gy CBIED
o Uagna) agiall (g sacan pe dagind) Gaslet of Jsal) e dla b oSa Y 4
ssinall (S XS ¢ il 5 AELAN aaan Blai 408 Ll ) ALY LASLL)
e Bylaial) iyl Cun gt i iy Clelay) 5 GBS ey o gpad) aand)
& dertiuall sl aaY I Other Words' i< i "Mona Baker' <.,
Jlerinnly den il Con i) s L CHlEN (MR (e Aasll) dea il Blse aa Jaladl
il ld GlS Jlarinly deluall sale) ) ¢ Telayl B mlbiae 5 ¢ ale mlbias
bl ol a0l uis laay  AED Gl Jlesiad GllXS ¢ anpla o Sl
Anaa gl Glegull aladiul ol ¢ adal) ¢ cllaadl GalyEl ) dsleayl
(i) g3al)
Dla) 25 ¢ DY) As i degiad) Gladliay) e il 56 sae e latiu) Caag
"The Wolf of Wall Street" s i Js5 i’ SiyaY) aldl) (1o ddlide e
dia il it "EgyBest’ "culy oy diaie e Cumpe V) pnabid o,
& 5 Gyl "Shahid VIP' " sl diaie e Cumje 48l 5 Lypad) Lnaud)
Alie 5 Cliall oda ool & Cum ¢ agrall Ay jall ASlaall A gSal 1giSla 2 g
J8 (e Aajitall i) e laldie) ¢ daie JS 8 dediiveal) dam il Cliat) i)
Gajiadl Alee o) ) Jeasill &5 Cun Apea il lubal) 8 sl deagie ' Se
5 pasiall U8 e oDl Gy Ll LS ¢ Bl peanl) Lmsloanl 5 A8 3l
il (i
Al
lyas ¢ A pead) Lpmand) deasill Jlae 8 JSLED aal gaa) ) sl 138 5k
Aajin 8 datial) laihin) e abiall 580 sae slafin) ) o dua LAa i)
ety dale adl oty ¢ atid) Heandl Hon e i) Elal) e Al oY el L DY)
5



Auhall o3 8 JIKEY) 138 el i (e 3)S0ul) o8 i€ g ) deliall Jlae b
ol e Aailll dea i) ($ilse ae Jaladll 8 sadieall bl Lay calgls WS
Adiaslsn) 5 Alld) A8 as
Jss 53 ald dajin A dadial) Gl i) 45l DA e Gl ¢ gt g0 8,83l Ca o
'Shahid VIP'Cué sali i 4 " The Wolf of Wall Street - ;...
cilall A didsill ol BEgyBest' cunly sl daie 4 deddiial) il Ayl
L "Mona Baker'. Su e oyl (e dayiall daa Al Gladliul e L Aulail)
el evslall e Ay ) o
() Jlpmad
ol Angin (8 Al Cilaghaal) laa) ddee o A i g2e s )
i Jgs Y
rall depal) ALY e gyl culal) lal adll ain e
Sl A6 5 ot J g Jlpmd) o
fhasinll Adee o LnglunY) 5 s ) ) 10 Jlgad)
& Aiiall ClagliaY) lial dplee o i) A8 i S : EAU) Jlgad) 4
€Y A i
AN Aan i A Ylexind SV bt V) o Loz a8 g gl Jigedd) <
)
Pl Lo oo Al pda S
A e e afiadon) 5 Al A Sy e
e Gl pate bilpa ) Adla) cdgpall &N 5 LY Gl Ge IS i @
daie Wylic'Shahid VIP' (1 aali diaie b Ladial) dea il <ol

-

e

Ao piaally oSl Sy 3l JleeSU il seanll Ji Cargy @
dagind) 8 dadial) Sl SlEa) & Lulid e seenl) gd 3EH Caly @



u=agxall The Wolf of Wall Street v i Jg5 <03 pld e il oda (3l
EgyBesteuily s 4wy Shahid VIP i sald sk e
Slingd o (et DY) () it ) 5 Ll Ay laal) dpm il LB S5 o Lao
il Lo ) pmsially wbay Lo« hal) Fmglan) o implacit 5 ) 5 A
A A4y yhay Al Jlasy 300as
Faa il Jlae 3 L) G Caagd) jseanll sl I 38T 2y ol g il
G Al Hseanll Ji (20 o iy 6 dae (5F o o Dl iyl dumadd)
3208l Jpagll by cCladine 322l aBygusd ) afinglonn) 5 bl 48l ol ial (0%

Ll Ay sgan



Agpn ) Al el Ayl ) sgenll
el il 5 el ailall 3035
Glalll § cay) Al
leld) 5 Appulaiy) Aalll and

Laajill 6 sialall 5lgad fii lulbaio JLaSinY Zotia 5,850
dam i) £ aluatal

DAY g i A dafl) i) Jdo All) LAk
"o J g quid ald "Ag i AjlRa Al
llml-.' ‘é*‘ll 9 ll‘T‘:‘é &w" {_’J'; U.AJJ"‘

Aas) (ra
den dahla Ll
G (e
Cish ¢ Lle Cibay) o
s ol s el gisal)

O AdgSall Aiall) oLl

B A (g, A )5 7l e gaald dasls Al iy
el g daal aaly L s ghse pralidada iy

Academic Year:2021/2022




