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Abstract:

Subtitling is one of the most effective and flexible solutions to transfer the content of
audiovisual media from one language into another. Subtitling is not just limited to TV shows
and movies any longer. They can be found on all sorts of audiovisual media such as the focus
of our dissertation, and videos of speeches of the Rector of Kasdi Merbah University. The
purpose of the present study is to convey the content of the selected speech videos of the
Rector of Kasdi Merbah from Arabic into English to the English-speaking audience, and to
identify and give insight into the obstacles and constraints of the subtitling process and the
solutions we opted for. The chosen corpus of this study is a collection of selected videos of
the Rector, from the Youtube channel of the University of Kasdi Merbah, this choice is based
on the selection of the most representative and interesting videos. In the subtitling process,
we have encountered some linguistic constraints such as untranslatability, culture-specific
terms, and other technical constraints such as temporal limitations, number of characters per
line, font, and size of the text. Therefore, we chose to use shifts to adapt to the target
language, transform the same effect of the source language, and make some changes such as
omissions, and reductions to deal with the technical obstacles. After selecting the
representative videos, we translated their content and adjusted the subtitles using the
software AeigSub then integrated the videos with the right subtitle using Format Factory,

next, we have written an annotation about the process.

Key words: Subtitling, Audiovisual translation, Administrative vocabulary, Translation shifts,

Untranslatability.
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Introduction:

Nowadays, audiovisual communication is widely spread; the average person spends 100
minutes watching videos online and the number is increasing. Thus, subtitling plays a huge
role in making those videos accessible to different audiences around the world. Hence,
translators must keep up with the nuances and technicalities of this field specialty. However,
audiovisual translators face a number of issues while subtitling. Therefore, what is

translation? What is audiovisual translation? And what is subtitling?

Translation is conveying a text or part/parts of it from a source language into a target

language while remaining the same semantics.

Audiovisual translation, also referred to as multimedia translation, is a branch of translation.
It is transferring the verbal elements contained in the multimodal works from one language
into another. Three main types of audiovisual translation can be distinguished: Subtitling,

Dubbing, and Voice-over.

Subtitling, which centres our research, is the process of converting an audiovisual speech
into a text on screen, simultaneously with the audio from a source language into a target

language.

Statement of the Problem:

Our study provides a thorough discussion and analysis of selected videos of the Rector of

Kasdi Merbah University.

It analyses the key issues related to audiovisual translation in general, and subtitling in

particular. It also tackles subtitling videos from Arabic into English (speeches, interviews ...).

This study investigates the challenges and constraints that are often encountered by
translators, these obstacles might be spatial( the size of the text and the number of characters
on the screen are very limited which makes a challenge for researchers), temporal/ synchrony
(the time each sentence could be displayed on the screen is less than 5 seconds, they also
include the reduction of the source text because it might be too long and its translation cannot

be displayed on the screen due to the space limitations.

Arabic and English are different from many perspectives; taking the linguistic perspective

into consideration, the gaps between the two languages make also an issue in finding the



closest-to-natural equivalent which also interferes with the challenges of culture-specific
terms and conveying the same effect or image. In the light of linguistic and cultural
differences, English comes from the large Indo-European language family (it belongs to
Germanic languages branches) while Arabic comes from the Afro-asiatic family (it belongs to
the Semitic languages branches), sentence structure, grammar, Arabic word roots. Finally, the

technical parameters which academic researchers are more concerned with than others.

Aims and Objectives:

This study focuses primarily on subtitling the content of selected videos of the Rector of
Kasdi Merbah University from Arabic into English, which is transferring it to new audiences

and making it widespread.

This research also aims to identify the difficulties and obstacles encountered by audiovisual

translators.

In addition, it pinpoints the procedures used by the translators to overcome those

difficulties.

Comment uncover, and analyse the factors and choices made by the researchers.

Research Questions:

The main question is:

A. What are the obstacles and challenges faced by audiovisual translators/researchers

while subtitling?
The sub-questions are:

B. What is subtitling and its constraints?
C. Which theories are relevant to subtitling and serve the purpose of the study?

D. What are the methods and procedures used to overcome them?

Literature Review:

The most important study of this field is made by the scholar Diaz Cintas in his book
(Audiovisual Translation: Subtitling (2007)). The book offers concrete subtitling strategies and

provides an overview of the world of subtitling.



Catford, who introduced shifts (1965) and untranslatability in the discipline of Translation
Studies “A Linguistic Theory of Translation”, we used those terms to refer to the changes

which occur or may occur in the process of translating.

After the contribution of Catford, comes another scholar in this study area, Peter Newmark,
who suggested some interesting theories, methods, and problems that researchers may
encounter, and their solutions. In his book named (Textbook of Translation (1988)), Peter
Newmark mentioned the taxonomy (typology) of culture (Ecology, Material Culture, Social
Culture, gestures, and Habits) which facilitates the challenges of translating culture-specific

terms.

Eugine Nida’s major contribution is his book “The Theory and Practice of Translation” along
with his contribution to the Bible translation was the concept of “the functional equivalent”.

He focused on conveying the meaning first than the spiritual style.

Jacobson is another scholar who contributed to the field of translation with his concept of

intralingual translation in his book named “

Two of the earliest ones were Vinay and Darbelnet by publishing (Comparative Stylistics
(1958)), they suggested the procedures of translation and showed the complex relations

between language, translation, and comparative stylistics.

Methodology:

We are going to study the following issue: Subtitling selected videos of the Rector of Kasdi
Merbah University Ouargla within the framework of descriptive translation studies because
this study is introspective by nature, which means examining our own perceptions on the

process of subtitling and commenting on this experience.
Our study is divided into three chapters (two theoretical and one practical).

In Chapter One we deal with the definitions of audio-visual translation and dubbing in

general and subtitling in particular. We also tackle the constraints of subtitling.

While in Chapter Two we are going to study the theories of translation such as shifts and
untranslatability by Catford and the cultural categories by Peter Newmark, as well as deal
with the theory of Eugine Nida about too few too many words and their relevance to the

process of subtitling.



This research discusses, analyses, investigates, and annotates, in Chapter Three, the
subtitling of the most representative videos which serve our dissertation and their accordance

with the theories mentioned in chapter two.

Commenting on the subtitling, we will use translation procedures, shifts, and methods to

justify our choices.

In the process of subtitling, we are willing to use the AegiSub application (a freeware) to edit
the videos selected and Format Factory to integrate them with their selected subtitles to get

the final format.






Introduction:

The emergence of the industrial revolution in the eighteenth and nineteenth centuries led
to radical changes and developments in ale domains. One of the affected domains is the world
of moviemaking. The art of acting evaluated from theatre to camera, and from silent films to
talkies. Thus, intercultural communication in this age of globalisation was a need, and the only
bridge to connect communities was translation, specifically audiovisual translation, which is

one of the most widely known types of translation.

One of the two most common modes of audiovisual translation, and one of the most fast-
growing with the large discipline of translation studies. Currently, subtitles are present in our
daily lives while studying on the internet, watching movies on TV or youtube, in

advertisements, and public transportation.

This chapter will tackle in detail the field of subtitling, its definition, types, and constraints.

1. Audiovisual Translation:

“Audiovisual translation (AVT) is the term used to refer to the transfer from one language
to another of the verbal components contained in audiovisual works and products. Feature
films, television programs, theatrical plays, musicals, operas, opera stages, and video games
are just some examples of the vast array of audiovisual products available that require
translation. As the word suggests, audiovisuals are made to be both heard (audio) and seen
(visual) simultaneously but they are primarily meant to be seen.” (Chairo, 2012). AVT is also
referred to as multimedia translation, it is a type of translation that includes both sound and
image. It deals with the transfer of verbal messages into written texts or other verbal

messages in another language.

Before the 20t century, there was no audiovisual translation because of the spread of silent
cinema. One of the famous works of that period is the silent film “Charlie Chaplin”. After the
dawn of talkies, the industrial revolution, and the development of technology, the challenge

of languages aroused, and the use of audiovisual translation was a need.



With the proliferation of the internet and online platforms, Youtube has become very much
frequented and the second most visited website for its importance in promoting programs,
providing information to students, and communicating with a wide audience. Recently,
youtube added a subtitling feature to its videos and made them accessible to all users around

the world and in any language.

Diaz Cintas (1999) differentiates two main types of AVT as follows: Dubbing and Subtitling,

but there are others such as Voice-over, partial-dubbing, narration, and interpreting.

1.1 Dubbing:

Dubbing, a screen translation, is the process of replacing audio of a verbal text in one
language with audio of a verbal text in another language in a way in which the original audio
is swapped to sound natural as much as possible. “The remaining tracks are kept inviolable
(the soundtracks including music and special effects, and the track containing images)”,

(Elsevier, p8, 2006).

1.2 Subtitling:

Subtitling is lately given much interest by scholars, translators, and moviemakers for the
huge role it plays in the multimodal world and multilingual communication. Diaz Cintas
defined subtitling as “a translation practice that consists of presenting a written text,
generally on the lower part of the screen, that endeavours to recount the original dialogue of
the speakers, as well as the discursive elements that appear in the image (letters, inserts,
graffiti, inscriptions, placards, and the like), and the information that is contained on the
soundtrack (songs, voices off). In some languages, like Japanese, cinema subtitles are
presented vertically and tend to appear on the right-hand side of the screen.” (2007, p8, p9).
Cintas defines subtitling as the process of translating verbal texts in one language into written
texts in another language on the lower part of the screen. He focused on the subtitling of
every element that appears on the screen (voice or text), it might be displayed on different

parts of the screen depending on the language.

According to Elena Di Giovanni, subtitling “Is the turning of language delivered orally into a
written text, appearing on screen simultaneously with the dialogues, which remain fully
audible. Thus, subtitling performs the twofold tasks of adding a channel of communication

and insuring the co-existence of two languages.”(Elena Di Giovanni, 2016). Elena mentioned



the words: simultaneously, which means while the original speaker is speaking, the text
appears at the same time on screen; and fully audible, which means unlike dubbing, the
original verbal text is still heard. In addition, Elena said subtitling is a way to facilitate
communication, the transfer of information, and a tool to listen to a language and read

another in synchrony.

“Due to the complex, diagonal nature of subtitling, the subtitler must possess the musical
ears of an interpreter, the stylistic sensitivity of a literary translator, the visual acuteness of a
film cutter, and the aesthetic sense of a book designer.”(Gottlieb, 1994). Gottlieb points to
the need of the subtitler to be skilled in listening for a good understanding of the source text,
well trained in translation for a stylistic accurate translation, to place the text on the screen

in synchrony with the audio, and to be able to create a close-to-natural target text.

The platform of Youtube was founded in 2005 and since Youtube introduced subtitles
support in 2006, the social media site has been a trendsetter for online accessibility. Using
voice recognition technology, videos could be auto captioned or the owner could provide a

verbatim transcript and Youtube would automatically synchronise text and the spoken word.

1.3 Classification of subtitling:

The evolution of technology is speeding, thus, the existing typology and classification of
subtitling is varied and might be overlapped for a good number of classifications, but as Dias
Cintas has mentioned, they are grouped according to the five criteria: linguistic, time available

for preparation, technical, methods of projection, and distribution format.

1.3.1 Linguistic parameters :

The linguistic parameter is one of the parameters of the traditional classification. This
parameter is essentially related to language and its feature, it basically signifies the
relationship between the source and the target language. The sub-groups of this type are the

interlingual and the intralingual subtitles/ subtitling. (Gottlieb, 1997, 2005).

1.3.1.1 Interlingual Subtitling:

This class of subtitling highlights the translation between two different languages from a
source text (ST) into a target text (TT), “designating the relationship between different source

and target languages.”(Dias Cintas, 2006, p199). (Gottlieb, 1994) refers to it as “diagonal



subtitling.” Because the transfer in this type of subtitling is not merely on the level of
languages, but also on the level of modes. Crossing over from verbal text in one language into

written text in another language.

For deaf people, their special needs required a specific subtitling, unlike the one for the
hearing viewers. After the arrival of the DVD in some countries such as Germany UK and Italy,
it was possible for them to watch movies/ films in foreign languages by providing a line for
the hearing and another for the deaf and hard-of-hearing. The colour of subtitles is white or

yellow, but the SDH may take different colours for character identification.

1.3.1.2 Intralingual Subtitling:

Intralingual subtitling postpones the spoken dialogue into a written dialogue in the same
language, which is the transmission from the auditory to the visual level. The first type, SDH,
is primarily aimed at the deaf and hard-of-hearing, who do not receive the auditory dimension
of speech in a way that does not allow them to understand the linguistic dimension.
Therefore, it transcribes the spoken words, sound effects, relevant musical cues, and other
relevant audio information to enable deaf or hard-of-hearing persons to follow an audiovisual

programme.

SDH is considered one of the forms of audiovisual communication which is gaining power
nowadays, thanks to the efforts of pressure groups in promoting the interests of those with

hearing problems.

The second type of intralingual subtitling is directed to language teaching and language
learning for foreign students, immigrants, refugees, or those with literacy problems who are
interested in improving and enhancing their language skills by watching TV shows, movies,
news, and films. Columbia Tristar Home Video, for example, was one of the first companies
in the 1990s to launch a collection of English language film videos with English subtitles
entitled Speak Up. “Watching and listening to films and programmes subtitled from other
languages helps us not only to develop and expand our linguistic skill but also to contextualize

the language and culture of other countries.” (Dias Cintas, p15).

The third type of intralingual subtitling is Karaoke. It is the use of subtitles in the same
language for songs or musical movies on the screen to make it possible for the audience to

join in and sing with the characters at the same time.
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Another example of intralingual subtitling is dialects subtitles. This type or group essentially
focuses on subtitling the dialects of some languages that are difficult to understand or cannot

be understood by the whole population. It is usually used in movies, films, or TV programmes.

The fifth and last type of intralingual subtitling is for notices, announcements, and
broadcasting the latest news. It is usually found in public places such as metro stations and
train stations. In this type, the sound is muted to transfer the information without disturbing

the public.

1.3.2 Technical Parameters:

Technical parameters are another important yardstick of the classification of subtitling
besides the linguistic parameters. From the technical perspective, two types/ groups are

distinguished: open subtitles and closed subtitles.

1.3.2.1 Open Subtitles:

This category is “subtitles that constitute a part of the original film or broadcast and cannot
be removed from the screen.”(Gottlieb, 1997, 2005). It means that the subtitles are burned

in the movies and cannot be disassociated by the viewer.

1.3.2.2 Closed subtitles:

Closed subtitles, known as captions in the USA, first occurred on television in the 70s with
the development of technology. They are subtitles that are hidden and do not show on the

screen unless the viewer chooses to activate them such as Youtube subtitles.

1.4 History of Subtitling:

In the scope of human history, subtitling is a relatively new form of writing. The intention
of written language has always been to capture and communicate language, and the way we
choose to communicate speaks to who we are as a civilization: translated subtitles are a mark
of an increasingly globalised world while same-language subtitles are a mark of an

increasingly accessible one.

Italians, in the 1900s, invented subtitles in theatre before films, when operas subtitles were
written on cards and shown above or beside the players on the stage to the German audience,
so they could follow along. The audience, at the time, had difficulties understanding what was

performed. Therefore, to help close this gap the translation was displayed on a large screen
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above the stage, and the text was written in a prominent font to enable the viewers to read

the translation easily. This method of displaying is called Surtitles/ Supertitles.

“Since the invention of films, efforts have been made to convey the dialogue of the actors
to the audience. It began with what we now call intertitles (first seen in 1903 as epic,
descriptive titles): texts drawn or printed on paper, filmed and placed between sequences of
the film.” (lvarsson. J, 2009). After the spread of silent films, narration became essential in
order to connect the audience with the plot. The first example of subtitles appeared in 1903
by printing texts composed of short sentences written against a dark background, usually

white on black, and shown between scenes/ sequences of the film.

The development in the film industry led to the birth of sound films, also known as talkies,
and the world of film making has changed in many ways. Actors had to limit their movements
to not interfere with microphones, and filmmakers had to find a way so their cameras do not
make a lot of noise. Also, the musicians and singers made their path to becoming Hollywood

stars. These changes resulted in using intertitles less frequently.

In the 1970s, the incorporation of subtitles into television was developed and they were
adopted into television broadcasts. The first regular open-caption broadcast began on PBS's

The French Chef in 1972.

1.5 Constraints of Subtitling:

Subtitling is recently widely used, and despite this spread, there are numerous limitations

related to it, which might make an obstacle to both filmmakers and audiovisual translators.

1.5.1 Spatial Dimension:

In this section, we will discuss the issues related to subtitling from the spatial perspective
and which can sometimes be difficult to achieve such as layout, font, one-liner and two-liners,

centred and left-aligned.

1.5.1.1 Maximum Number of Lines and Position on The Screen:

Speaking of interlingual subtitles, they are usually limited to two lines for the hearing. For

the deaf and hard-of-hearing, the maximum number of lines could be three or four lines.

The lowest line of the subtitles should appear at least 1/12 of the total screen height above

the bottom of the screen. Whereas, for two lines of subtitles no more than 2/12 of the screen
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image should be covered so that the eye of the viewer does not have to travel a long distance

towards the lowest part of the screen to read it.

The standard position of the subtitles is horizontal at the bottom of the screen to prevent
the obstruction of the image because this part of the screen has less importance. This is not
always the case for some languages, like Japanese, which are written vertically, so the

subtitles are displayed vertically on the right-hand side of the screen.

The displacement of subtitles from the bottom into another position, usually displayed on
the top of the screen, requires some conditions, which are: the performance is displayed at
the bottom, the subtitles cannot be seen/ is not clear at the bottom because of the

background, or some information are shown at the bottom in the original video.

1.5.1.2 Font Type and Number of Characters Per Line:

The most common font colour of subtitles is white. Sometimes yellow is used for black and
white films. The characters are almost always shadowed or black contoured; and when the
background is very light, grey boxes are used so the subtitles are easier to read and would be

neutral to the eye. The size varies.

The issue of space limits the number of characters to 35 per line as a standard in order to
be able to accommodate a satisfactory portion of the spoken text and minimize the need for
original text reduction and omissions. For TV subtitles, the maximum number of characters is

37 per line. For cinemas and DVDs, a maximum of 40 characters seems to be the norm.

The maximum number of characters per line varies according to alphabet, and it is normal
to allow 35 for Cyrillic languages like Bulgarian, Macedonian, and Russian, 34 to 36 for Greek

and Arabic, 12 to 14 for Japanese and Korean, and between 14 and 16 for Chinese.

1.5.1.3 One-liners and Two-liners:

Subtitles could be either one, or two lines. When the information is short and could be
expressed in only one line, no need to use two lines. In one-liner subtitles, some companies
prefer to display it on the first top line, and some others choose the second bottom line of

the screen.
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When the information is long and requires two lines, it is possible to either write it in two
lines of the same length, or two lines and the first is shorter than the second for aesthetics to

not pollute the image.

A subtitle priority has to be given to a subtitle that is easy to read rather than a subtitle that

is symmetrically perfect.

1.5.1.4 Centred and left-aligned:

A long time ago, subtitles were left-aligned, and some TV networks still left-align subtitles
in places such as the Netherlands. However, nowadays, they are frequently centred because
the logos of broadcasts are placed in the lower left-hand corner of the screen, and to prevent
the eye from traveling through the screen, except for dialogue/ conversation lines are still

left-aligned and start with a dash.

1.5.2 Temporal Dimension:

This section discusses the issues related to subtitling from the temporal perspective.

1.5.2.1 Spotting and Duration of Subtitles:

The subtitles in films or movies should appear and disappear in synchrony with the
performance of the actors. The maximum duration for subtitles is six seconds so the viewers
do not read it again. When the dialogue of a speaker is too long and cannot be displayed for
only six seconds, it is recommended to split it into two subtitles giving regard to the grammar
and logic of the sentence, about half a second is left between the two subtitles that the brain

need to start processing the subtitle it has traced.

When the subtitle is too short, lasts less than one second and a person is immediately
speaking before or after, both person’s dialogue is presented in the same projection. If the
utterance is between pauses, the subtitler should allow a margin of asynchrony at the onset

and the outset of the subtitle.

1.5.2.2 Synchronization:

Mainly, it is the synchrony of the soundtrack and the dialogue in a way that gives the
viewers a sense that they are reading in the original language. This spots the light on the time

at which the subtitles should appear and at which they should disappear.
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Now, subtitling companies are using programs with applications that can recognise sounds. It
can detect the point at which speech begins and its exact duration. This way, the subtitles can

be shown at the same time with the performance.

1.5.2.3 Multiple Voices:

This situation is present when more than one person are speaking at the same time, and it
is difficult for the subtitler to decide which speech will be delivered to the audience and which

one will have to be deleted.
Another obstacle is when the spotter should mind good timing to avoid the confusion of
voices with dialogues.

1.5.2.4  Shot Changes:

The subtitles should disappear from the screen just before the shot ends, and a new subtitle
should appear after the shot changes. When the scene changes and the text does not leave
the screen, the viewer thinks that the subtitles have also been changed and starts reading it

again.

To ease the process, some programs have a scene detector that goes through the video and

identifies the shot changes.

1.5.2.5 Delay Function between Subtitles:

The delay function is a clear pause that occurs between two subtitles to make it clear to the

viewer that a new written material is being displayed on the screen.

This function is available in some programs, which make a delay automatically and creates
a small pause immediately after a subtitle disappears and before the other shows to avoid

this issue.
1.5.2.6 Timecodes:

Subtitles are programmed to show up on the screen at a certain point in time. These points
of time are called timecodes. A generator is developed to identify the hours, minutes,
seconds, and frames in any film or programme. The timecode usually shows at the top or the
bottom of the video. The program is computed to calculate the time of display according to

the number of characters, and the pause between the subtitles.
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Any professional needs to identify a specific frame within the entire programme. Thus,
subtitles require timecodes, which are accurate within one-thousandth of a second in order

to synchronize perfectly with the audio of the video.

Conclusion:

The purpose of this chapter is to intensively discuss the field of audiovisual translation (AVT)
in general, and subtitling as a distinctive kind of audiovisual translation in particular. The
chapter commenced with a general description of audiovisual translation and its types,
followed by a thorough scrutiny of subtitling starting with the definition, then delved into its
taxonomy and classification focusing on the linguistic and technical parameters. A part of this
chapter was dedicated to the outline of the field of subtitling. Finally, the chapter presented
a discussion of obstacles, issues, and constraints of subtitling that audiovisual translators face

during the process of subtitling.
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Introduction:

The non-stop development of the multimodal world lead to the high need for subtitles, as
mentioned in Chapter one, to facilitate audiovisual communication between nations with
different cultures and languages. This evolving need for subtitles, made scholars, linguists,
and scientists create and suggest theories, methods, taxonomies, and procedures that aid and
enable audiovisual translators to overcome the obstacles of translation resulting from the

diversity and variation of language systems and ways of expression.

One of the most prominent scholars in the translation domain is Catford, who suggested
translation shifts. Languages are distinct in grammar, structure, vocabulary, and the genius of
language “Each language has its own genius”, according to Eugene Nida; which is why
translators find trouble conveying the massage from a language into another. Consequently,
translators are bound to make changes to form the closest natural equivalent; those changes
are referred to as shifts. This study aims to subtitle videos of the Rector of the university from
Arabic into English; in order to preserve the meaning of the video and respect the formula

and system of the target language, we ought to use shifts.

Another contribution of Catford was the concept of Untranslatability which is important to
this study due to the different linguistic characteristics of English and Arabic. Untranslatability
is a concept that basically occurs when language specific terms cannot be translated
accurately into another language because of the linguistic and cultural features related to

each language.

Finally, Eugene Nida’s theory of too few words/ too many words is considered a great
contribution to the field of translation. Transferring the message from the SL into the TL in
subtitling, the text of the TL is always longer than the original. Therefore, taking into
consideration the temporal and the spatial obstacles, Nida proposed his theory of reducing

the TL message to fit in the screen.

2.1. Translation shifts:

Shifts are defined by Catford (1965: 73) as “departures from formal correspondence in the

process of going from the SL to the TL” (p. 73). A formal correspondent according to Catford
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is:” Any TL category (units, class, structure, element of structure, etc.) which can be said to
occupy, as nearly as possible, the ‘same’ place in the ‘economy’ of the TL as the given SL
category occupies in the SL.” (p. 27). While translating, translators and interpreters encounter
a number of difficulties due to the differences between languages; they are asymmetrical
even if they share the same universals. Each language has its own structure, grammar, and

expresses some realities in different ways.

Therefore, translators are obliged to make changes while transferring and conveying the
message from the source language into the target language with preserving the same effect
of the message on the SL reader to produce a text that is not read as a translation but moves

as easily as its original version.

Shifts lead to minor TT rewordings that occur in the translation process. They appear on
both the lower level and the upper level of the language. Catford (1978) divides shifts in
translation into two major types, level/rank Shift and category shift.

2.1.1. Level Shift:

Where the SL item at one linguistic level has a TL equivalent at a different level (e.g. from
grammar to lexis or vice versa). In regards to the difficulties of translation between different
languages, shifts between levels are considered quite impossible, and the only possible one

is between grammar and lexis.
Examples:

ST:

e Heis watching TV
TT:
o O laldl walay 4
In the source text, the progressive aspect is a grammatical category. However, in Arabic, the

progressive aspect does not exist. Thus, the translator used a lexical item instead (i.e. o).
ST:
o oWis Bydie LS Jladl

TT:
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e All my actions have been preordained by him

The word 8)44s is under the category of lexis, while in the translation, the word is transferred

into “have been preordained” which falls under the category of grammar.

2.1.2. Category Shift:

In which source language and target language equivalents are set up at whatever rank is
appropriate. There are four types of category shifts, which are: structure shifts, class shifts,

unit shifts (rank changes), and intra-system shifts.

2.1.2.1. Structure Shift:

Structure shift appears when some changes occur in the translation process. It becomes a
regular form of shifts and it involves grammatical changes in the position of items of the

source language in the target language.
Examples:
ST:

o o ASTBLow ool G I e cnegy sy (Y] o b o6 Gl ldes 3asYI 35 Juolgs
Lygeg LSS § Olud] YT 8

TT:

e Rescue teams continue to search for survivors under the rubble two days after the
earthquake that killed more than 8 thousand people in Turkey and Syria.

Another example is:
ST:
e President Tebboune welcomes the Ambassador of the Islamic Republic of Pakistan.

TT:

o Dl OLusSh d)sgaz st G955 Gyl Sl
We notice that in the source text, the structure of the Arabic language is V+S+0; while the

target language structure is S+V+0.

2.1.2.2. Class Shift:

When a source language item is translated with a target language item which belongs to a

different grammatical class (a verb may be translated into a noun).
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Examples:
ST:

o U Sgis Jumll s Blhel Jsl
TT:

e My neighbour is a woman who likes to argue and who delights in talking.

The translators substituted Ju=Jl and ¢d8JI which are nouns with to argue and talking which

are verbs.
Another example of class shifts is:
ST:

e In 2020, the company became bankrupt
TT:
o Al cudsi 2020 ple &
In Arabic, some verbs are best substituted with the linking verb plus an adjective in English

as illustrated in the previous examples.

2.1.2.3. Unit Shift:

By unit shift we mean changes of rank — that is, departures from formal correspondence in
which translation equivalent of a unit at one rank in the SL is a unit at a different rank in the
TL. It includes shifts from morpheme to a word, word to phrase, clause to sentence, and vice

versa.
Examples:

A headline in the newspaper FRANCE 24 states that
SL:

e After a years-long lukewarm relations ... Erdogan shakes hands with Sisi for the first
time during the opening of the Qatar World Cup.

TL:
o b Jbuige bl UM 8ye JsY (sl zdlias Oleg )l .. Ol g pls GBI (3 58 Uny

In the above, the phrase (shake hands) in the SL is translated into the word zéUas in the TL.
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A second example is:

SL:

o el B0 e 155 sk sl "l T § pakill” QS e
TL:

e From Al-Zemukhshiri’s book titled “The Inquisitor in The Proverbs of The Arabs” says:
they were killed to the ground.

2.1.2.4. Intra-system Shift:

Refers to those cases where the shift occurs internally within a system, that is, for those
cases where the source language and the target language possess systems which
approximately correspond formally as to their constitution, but it does not occur when

translation involves the selection of a non-corresponding term in the TL system.
Examples:
According to the RT Arabic newspaper:
SL:
o Jgudell 489 s Jul Bpaill lgualy 3awd e AddL Yl OHWI oS 9Siuga
TL:

e Moscow condemns Israeli incursions into Damascus as vile and unacceptable.

In the SL sentence, the words 4lsl Yl whlal, < 341 are definite. Whereas, in the TL sentence,

are translated into Israeli incursions, vile which are indefinite.
Another example:

The Arabic Euro News mentioned:

SL:

e The United Nations calls Taliban to respect women’s rights in Afghanistan.
TL:
o 0Ll g 8Ll Bga> plisl U] 0L e Sasiell @Yl
In this example, the word women in the SL is plural, while its translation in the TL is the

word 8l,sJl which is singular.
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2.2. Untranslatability:

Languages are diverse, which makes them differentiate in many aspects such as the unique
configurations of vocabulary, grammar, and metaphor which are found in any language. Thus,
they do not “mesh together”. Translatability is a term used along with untranslatability and it
means the capacity of expressing the content (words, phrases, or texts) of one language (SL)

into another language (TL).

Untranslatability is when the translator almost inevitably fails to find a direct reflection in

TL and will therefore be lost, as suggested by Catford.

Other writers defined it as the word-level incompatibility which can be caused either by
differences between source and target cultural phenomena or by the simple non-existence

of the TL word.

Untranslatability impoverishes the understanding of the translation between languages by
focusing on a discrete set of words, implying that everything but those words is easily

transposable.

Untranslatability, or translation fails, “occurs when it is impossible to build functionally
relevant features of the situation in the contextual meaning of the TL text. Broadly speaking,
the cases where this happens fall into two categories. Those where the difficulty is linguistic

and those where it is cultural,” defined by Catford (1965).

2.2.1. Types of Untranslatability:

As much as translators strive to retain the meaning and evoke the same reaction in their
target readers, it is not surprisingly that the translated word is not fully representative of the
source word. Therefore, Translation is a limited process, which introduced the phenomena of
untranslatability. The variation of languages and cultures resulted in the impossibility of
translating some termes, this led Catford to suggest two types of untranslatability as follows:

linguistic untranslatability and cultural untranslatability.

2.2.1.1. Linguistic Untranslatability:

The absence of syntactical or lexical equivalent of the SL word in the TL. It is also defined as
the failure of translating an item or a text of the SL when the TL has no corresponding feature.

Furthermore, English and Arabic are syntactically different because of the language families
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they belong to. Thus, greetings, jokes, and metaphors are examples of linguistic

untranslatability.

This type of untranslatability covers features such as phonology, character, figure of speech,

and so on.
Example:

The concept of duality in Arabic is absent in other languages such as English, French,

Spanish, Italian ...etc.
SL:

o 5 bas il Guig sale wdl ole Gusyl JB
TL:

e President Abas said to the prisoner Mahr Younes: you are a source of pride.

In the SL the word Wit means “you (two)”. Whereas the word you in the TL is general. In this

case, English has a linguistic gap.

2.2.1.2. Cultural Untranslatability:

Edward Tylor defined culture in his book Primitive Culture as “in its broad ethnographic
definition, culture or civilization is the entire totality which includes knowledge, believes, art,
morals, law, tradition, and other capacities and habits acquired by a man as a member of

society.”

Cultural untranslatability occurs when languages do not share the same cultural
understanding. This is especially conspicuous when it comes to food culture, clothes, etc. It
occurs when the functionally relevant for the source language message, is completely absent

from the culture of which the target language is a portion.
This type of untranslatability is often less absolute than the linguistic type.
Example:
SL:
o Uasdl Judll (3 dexrly !

TL:
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e Blood-money is obligatory in the case of manslaughter.

The word Diya was translated into blood-money to try to convey the exact meaning.

However, the translation failed to transfer the religious meaning of the word in the SL.
Another example:
SL:

e | bought new crocs for my grandmother.
TL:
o i s Jued cofsl
In English, the word crocs is a culture specific term that does not exist in Arabic, so the

translator used the closest possible equivalent.

2.3. Cultural Categories:

Peter Newmark stated in his book “A Textbook on Translation” that culture is “the way of
life and its manifestations that are distinctive to a group that employs a peculiar language as

its method of expression.”

The wide number of cultures results in a limitation in the process of translation because
culture specific items cannot be translated literally for they are associated with a particular
language. Peter categorised cultural words into five categories, we will tackle four of them as
follows: social culture, social organization, international terms, and gestures and habits. Peter

Newmark. (1988), p95-102.

2.3.1. Social Culture:

This category is especially related to work and leisure and it has to distinguish between

denotative and connotative obstacles of translation.

First, work is mainly related to jobs or workplaces that do not exist in the target culture. For
example, the words (s&s,8) ,t5,80 ,el] in Arabic are jobs that basically mean an expert in
religion / one who recites Quran / man of religion and do not have an exact equivalent in
English. In addition, a golfer in English is the name of a Golf player that belongs to another
culture and which cannot be conveyed into Arabic. Furthermore, patisserie, chapellerie, and

chocolaterie are workplaces in French that have no exact equivalent in both Arabic and
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English, the words mean wlgl> Joxs, @ilad Joxs, &Y 4S5l aue J=s in Arabic, and cake shop,

hat shop, and chocolate shop in English.

Second, leisure is mainly related to any type or place of enjoyment like games. For example,
the game named hockey, bull-fighting, tennis, and card games. Those are names of games in
English and are known in Europe and do not have an equivalent in the Arabic culture.
However, the Arabic culture has different games that cannot be found in the English culture

such as dlxl, (19801, and da,=l.

As a solution to transfer these culture specific items into the closest equivalent in the TL,
translators could borrow the word as it is and add an inter-textual gloss or a footnote to

explain the exact meaning.

2.3.2. Social Organization:

Itis atype of relationship between and among people and social groups. The social structure

can also influence structures of family, religion, law, and class.

2.3.2.1. Political and Administrative:

Each country has its own specific institutional language that reflects its social and political
life, it refers to the relationship between institutions or even groups within a political system.
For example, the Ministry of Defence (Department of Defense, Ministry of National Defence,
and Pentagon), the same with the title of ‘President’ that refers to the head of state but in
some countries it is used differently such as king and prime minister. Those terms are

transparent and could be easily translated.

Names of public entities that are also transparent, should be translated literally in official
papers and publications. Whereas, in informal interactions, the name could be translated into

a cultural equivalent.

When translating organizations’ names, if it was colloquial or informal, it may not need to be

transferred.

2.3.2.2. International Terms:

The international terms are widely known by their acronyms, some of them could be
translated into another language and some others become quasi-internationalism (are known

with their original acronyms).
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To illustrate, WHO is translated into OMS in French and WGO in German, while acronyms

such as UNESCO, FAO, UNRRA, and UNICEF are still used as they are.

2.3.3. Religious Terms:

“The language of the other world religions tend to be transferred when it becomes of TL
interest, the commonest words being naturalized.”(2003, p102). Peter Newmark explains that
each religion has its own specific terms and activities. Those terms might be difficult or even
impossible to transfer from one language into another for their significance and unique value.
Therefore, some of those terms can be transliterated or omitted, but when the term is well

common, it could be translatable. For example:
8all = prayer
&Yl due = Eid El-Adha
Cod> = Hadeeth
pgsall = fasting

2.3.4. Gestures and Habits:

In ambiguous cases, each culture has some unique gestures and habits with their own

specific significance.

Thus, in Islamic culture, after having a nightmare or a bad dream you spit three times on the
left side, knocking the wood when hearing a bad omen. In Western culture, slow hand claps
express warm appreciation, give a thumb up to signal OK, and nod to dissent or shake their

head to assent.

2.4. Theory of Too Few Words/ Too Many Words:

In a globalised world, subtitles became very commonly used and widely requested. Thus,
subtitles ought to be short and comprehensible as much as possible. Sometimes, audiences
find it difficult to understand the original language and rely completely on subtitles to get the
meaning of the content. As a result, the audience is forced to focus on reading subtitles which

causes eye fatigue.

Languages tend to be redundant by nature, not only in the sounds but also in the stream of
lexical information. Hence, the original message might be implicit, however, it must be

translated explicitly in the receptor’s language to make it very clear and understandable to
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the audience of the target language, this is what makes the target language message longer

than the original.

Each message, that is communicated, has two dimensions, the first is length (I) and the second
is difficulty (d). This message needs to fit the channel capacity of the target audience that the

translator is conveying the message to, according to Nida. E (1982, p64).

Languages that belong to different cultures and languages families, while translated literally,
the message in the TL has the same length dimension with the original. Subsequently, the

dimension of difficulty becomes greater, and the channel capacity decreases.

Consequently, when the translated message is too long and moves too fast on the screen, the
audience might be confused. As a solution, some information could be omitted such as
redundant expressions and unnecessary utterances that do not affect the overall meaning.
Whereas, some other information should be kept to remain the same effect of the original

message.

2.4.1. Types of Expansions:

Text expansion happens when the content of the source language is translated into the
target language, in a way in which the target text appears to take more space than the original
text. This results from differences in structure, grammar, and terminology between
languages. Two types of expansions, as classified by Eugene Nida, are differentiated: syntactic

(formal) and lexical (semantic).

2.4.1.1. Syntactic Expansions:

The most known syntactic expansions are:

- Identification of the participants: like subjects and personal pronouns that cannot be

omitted for they are part of the meaning.

- Identification of objects and events with abstracts: the simple one is exemplified in the

expression “know the truth” that is expanded into “know the true word” or “know the
true message”. Meanwhile, the complex one is a simplification or an explanation of
difficult words or expressions.

- More explicit indication of relationals: to make relationships more explicit in the target

language, which makes the message longer.
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Filling out of ellipses: to overuse ellipses such as using the expression “l want to play

Tennis but | can’t play” instead of “l want to play Tennis but | can’t”.

2.4.1.2. Lexical Expansions:

The most common lexical expansions are:

Classifiers: It is used whenever a borrowed word needs some explanation in order to
facilitate the meaning to the reader of the target language.

Descriptive substitutes: occur when using more words and items to describe an object

or an event, and it is always longer than the original.

Semantic restructuring: some expressions are semantically implicit that they need to

be expanded in the target language to make them understandable to the target

audience.

2.4.2. Types of Reductions:

Text reduction occurs when the content of the source language is translated into the target

language, in a way in which the target text takes less space than the original text by cutting

words or phrases that appears to be redundant or unnecessary. Seven types of reductions are

suggested by Eugene Nida:

Simplification of doublets: clarifying sentences as in “responding, he said” becomes

“he responded”.

Reduction of repetitions: In some languages, repetitions much be reduced, as in “time

after time” is reduced into “again”.

Omission of specification of participants: the use of the word God as a subject of many

sentences in Genesis should be eliminated in some languages to avoid confusion.

Loss of conjunctions: It is about transferring hypotactic structures into paratactic

structures, by omitting words like when, after, although ...etc.

Reduction of formulas: as in “for his names sake” becomes “for his sake”.

More extensive ellipsis: some languages prefer to reduce ellipsis while some others

prefer to expand them.

The simplification of highly repetitious style: using pleonasm that has a liturgical

significance might seem heavy and awkward when translated into another language.
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Conclusion:

The subtitling process might face problems related to language and culture. Thus, in this
chapter, the theories of translation and contributions of scholars that serve our study were

extensively discussed.

The chapter deals with three main concepts: Shifts, Untranslatability, and too few words/ too
many words. It began with a definition of translation shifts and their level and category types
with examples in detail; furthermore, the chapter moved to the concept of untranslatability,
where a definition was provided along with an explanation of its linguistic and cultural types.
The last mentioned contribution, in this chapter, delves into the theory of too few words/ too

many words, types of expansions, and types of reductions.
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Introduction:

The subtitling process is a vital tool to convey messages across different languages with
different characteristics. Nevertheless, audiovisual translators must work on creating an
accurate translation by choosing the closest equivalent, taking into account the temporal and

special limitations, and the systematic and cultural differences between Arabic and English.

This chapter highlights the theories mentioned in chapter two (translation shifts, cultural
taxonomy, and too few too many theories) and their use to overcome the challenges that we

have faced.

In this practical Chapter, we will tackle the biography of the Rector and the University of
Kasdi Merbah Ouargla. Thereafter, we will provide a detailed description of the methodology
of subtitling the content of the selected videos of the Rector. Then, we will identify the corpus

of the study.

Next, we will delve into the analysis of the translation of the videos and provide examples of
cultural categories (according to Peter Newmark’s taxonomy), Untranslatability, and
translation shifts (according to Catford). Finally, we will investigate, discuss and comment on
the difficulties and challenges faced in the process of translation and subtitling, with

examples.

3.1. Biography of the Rector and University of Kasdi Merbah

The University of Kasdi Merbah is a university located in Ouargla, Algeria. It has undergone
numerous and accelerated transformations in its organizational and pedagogical structure. It
was first founded on September 1987 as a Higher National School of Teachers, then promoted
to a University Centre in 1997, and finally promoted to a formal University in July 2001, and,

in September 2005, it was given the name of Kasdi Merbah Ouargla.

The university covers 88 2392 hectares of surface (220 acres) and has six libraries (with a
capacity of 2,000 seats) and 36 research laboratories. Kasdi Merbah Ouargla University has

currently a very important infrastructure distributed between three campuses.

It comprises ten faculties (Faculty of Economics, Management and Commercial Sciences,
Faculty of Medicine, Faculty of Humanities and Social Sciences, Faculty of Letters and Foreign

Languages, Faculty of Hydrocarbons, Renewable Energy and Earth and Universe Sciences,
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Faculty of Natural and Life Sciences, Faculty of Mathematics, Computer Sciences and
Substance Sciences, Faculty of New Information Technologies and Communication, Faculty of
Applied sciences, faculty of Law and Political Science) and two institutes (Institute of Science
and Technology of sport and physical activity and Institute of Technology), each unit is

supervised by a dean or head of the institute.

The University of Kasdi Merbah has welcomed, in the academic year 2022/2023, 5800 new

students, and the total number of enrolled students increased to more than 33000.

The university has an official website (www.univ-ouargla.dz ) and a Youtube channel. The

Youtube channel was created on October the 6% 2016, with 304 videos and 6.3K subscribers.
The content of the channel is reports, interviews, and news about everything related to the

university.

The current university rector, Pr. HLILAT Mohammed Taher, who descends from Touggourt,
was before appointed a dean of the University of Ghardaia; and was later promoted, on
November the 15t 2016, to a Rector of the University of Kasdi Merbah by the Secretary
General of the Ministry of Higher Education and Scientific Research, and successor to Pr.

BOUTERFAIA Ahmed.

The Rector’s role is to sit as chair of the university board of trustees, takes responsibility for
the academic, administrative, and financial tasks, preside over meetings of the University

Court, and a role in policy-making and management.

3.2. Methodology:

This study is introspective in nature. It was conducted to highlight the difficulties and
untranslatability between English and Arabic that we encountered while translating and

subtitling the content of the videos selected.

We watched and analysed numerous videos of speeches of the Rector of KMU in Arabic that
was available on the official Youtube channel of the university. Then, selected and
downloaded three videos that are the most representative and interesting, because they
serve the purpose of our study, in order to examine and uncover cases of translation shifts,

untranslatability, and cultural terms.


http://www.univ-ouargla.dz/
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We also downloaded the free wares AegiSub, an open-source (free) tool for creating and
modifying subtitles, and Format Factory, a tool for exporting subtitles and integrating them

with the selected video. The process is represented in detail in the following stages:

The first stage involved watching three videos, and manually extracting the scripts of the

videos.

The second stage entailed translating the Arabic scripts into English taking into consideration

the cultural and linguistic/ systematic differences between the two languages.

The third stage implied opening the videos in AegiSub to link the translated texts with
adequate speech, time, and place. The freeware also allowed us to adjust the font size, type,

colour, and position to the size and colours of the videos.

The final stage involved examining the translated scripts and preparing a list of examples that
are worth studying thereafter. The selected examples were the ones we had difficulty
translating because of linguistic or cultural differences between English and Arabic, they also
included cases of translation shifts, untranslatability, and types of culture according to Peter

Newmark’s taxonomy.

3.3. The Corpus of the Study:

The data of this study is extracted from the YouTube channel of the University of Kasdi
Merbah Ouargla. The corpus of the study consists of a selection of the Rector’s academic
speeches delivered between 2021 and 2022. The three speeches of the Rector are both
informative and descriptive. The speeches give useful information about the University of
Kasdi Merbah Ouargla and studies there, and describe the research infrastructure at the

university.
The three selected videos are:

The first video is an interview in the TV program “Science Magazine” on the 7% channel of

national television, published on May 16, 2021.

The second video is another interview with the Rector of the university on the occasion of

opening new majors, published on September the 28, 2021.

The third video is a speech of the Rector of Kasdi Merbah on the occasion of the opening of

the academic year 2022/2023, published on September the 4t, 2022.
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3.4. Annotations of the Translation of the Videos:

While translating and subtitling the speech of the videos of the Rector, we faced a number
of issues and differences between Arabic and English, which we can look at from three

different perspectives: linguistic perspective, cultural perspective, and pragmatic perspective.

I The examples mentioned below represent the discussion of the linguistic issues

and differences encountered.

First, we have extracted a number of representative examples of translation shifts,
according to Catford’s model, that occurred when conveying the speech of the Rector from

Arabic into English and determined their types:

1/The first type is Level Shift, which occurs when translating an SL item at a grammatical level

into a TL item at a lexical level, or vice versa. For example:

ST TT
Video | The university also comprises
oline lg dpl> 5‘)"9*3}? Lol an incubator that embraces
G ddball V5o polud (I 9l dullal) students’ projects and
el o) line jloxi] supervises them until they

complete their projects

aline Sl
Until they complete their projects

The expression ao)liw jlxilis translated into until they complete their projects. The word =)

is a noun at the lexical level, whereas, its translation “until they complete” is a phrase at the
grammatical level. The literal translation of the word jl=3| could be “achievement” but this

word is not adequate in this context, thus we opted for the word complete.

ST TT
Video Il Speech therapy, which is only
vl 1o Ligdeb)dl janss  jyailable in three universities in
Slaslz O Ladd dzg I Eastern Algeria and has been
llao 529 51l Gl 4wl highly requested by the local
EVESV VUMV RWN{JF U SN[ population.

G il
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Gl paizmall S cdlas 90
Has been highly requested by the civil society

The expression J3uell aeizel| S s 92 s translated into has been highly requested by the
civil society, the word <Jk=s in the SL is at the lexical level, whereas, its translation “has been

requested” is at the grammatical level.

2/The second type is Unit Shift, which occurs when the SL rank is translated into another rank

in the TL. For example:

ST INTRA-LINGUAL TT
TRANSLATION
Video | The number 36 means
G o e 36 Js Ledie Sl s 36,50 bois approximately one
Sl VI Goy Loyl Jolasle Eab LY Loy Jolale thousand researchers
Bl 0dg) cpreiie Ebig el 0d I Ogatis belong to these
laboratories

Loy Jalale
Approximately

To explain, in Arabic, the expression L, Jalwb is translated into approximately, the clause

in the SL, in this case, is translated into one word in the TL.

ST INTRA-LINGUAL TT
TRANSLATION
Video | [Which culminated in the
D98 dalle Whgdde lgie Cuntady  ddgy Wme § Gigmn idy publishing of papers]
le Bine Wme @ ey g M o &l Slie @lad dusygia | [in highly indexed journals with
Slie @las 2y J 9l Ggiunall e o2y Juseidl g oluall high-impact factors]
02yl Jasedlg ool Jro dudxo [dealing with local problems
such as the problem of water,
palm trees, and diseases]

Jused|
Palm trees

To explain, the expression J«J! in Arabic is translated into English to palm trees, the word

Ja3Jl is translated into two words. Since the Rector was improvising, we translated his
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discourse within the same language by adopting Jackobson’s model of intra-lingual
translation so the source text does not seem to be long because of the repetition. The Rector
also used the expression @ diae Wxs instead of dw,gae dd9s WM=s, because he was

addressing the common people.

ST TT
Video Il 3 [Here we are today, the University
ad)g Zbye Sdold danl> (3 OV o o of Kasdi Merbah ]
QU edaill 8)h9 Byl (0 dBSIgall e Jsaxi [getting the approval from the Ministry of Higher
Olanss piady Olanss O plall Gl Education and Scientific Research to open three
daol> dulla) dodllyy ddlaial] dawddly iz dola majors]
3 Olaasl o JEA-’-‘E adyg zbye S0 [Which are considered important
Ligdgb)NI Hass to the region and students of the university.]

[Namely, speech therapy...]

T

Which are considered

To elucidate, the item _uias in Arabic is translated into “which are considered” in English. The

word _iss is translated into two words.
3 Sl eda Jieiy
Namely

To explain, the expression wlgiw & Lo,a5 485 (&)l is translated into namely three years, the
clause W, ,ua5 &l is translated into the word “namely”.
ddyg Fbe SIuold dasl> Olas ‘“g'
At KMU
To clarify, the expression 4l3)9 zbye ($uuold daol> Olas 4 is translated into at KMU, the phrase
Olas 4 is translated into the proposition “at”. The expression 43,9 7lLye G0 dasl> Olasl 3
is translated into "At KMU", in which the phrase ola>i J is transferred into the preposition of

place "at’. We did not use the preposition “in" because it is used only with non-specific

locations, whereas, "at” is used with specific locations (according to oxford dictionary).

ST T



Video Il
LS Ayl deliey 3Ll ddlall e
el Godly S edadl )19 &) ,8
a5l i 8T Lodiiall ol giad) denll
Lo WISy ) 2B Ay udluand
Al sl O stotn 10 pg2 fnlo 45
ol 02 (S

The Ministry of Higher
Education decided that students
should resume classes. For B2,
B3 and M2 students, resuming
classes is by September the 10th
which corresponds to Saturday

]

which corresponds to
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The word (&= was first translated within the same language into J $3s+Jl, which is translated

into “which corresponds to”. In this case, one word in the SL is translated into three words in

the TL.

3/The third type is Structure Shift, which occurs when the grammatical structure of the SL text

is different from the structure of the TL text. For example:

ST

T

Video |
Lz gelaedl elgue ChLSY OTY)
dBMes Wlghs cdas ikl 9

Nevertheless, it made
great strides in both
pedagogical and research
achievements

ddMae wlghs clas

It made great strides

The structure of the next expression d3Mes wlghas clas is VSO and the TL text “it made great

strides” is SVO.

ST

1T

Video
QW}Aﬂ US.AAM 6\&3 Ua.,a;‘:ﬂ\ RV
G> dole diuay am aaizeally O8N
C; Omasaskins dalally duo QW}A|
aél.fa.o daud p.eJ P.\E.A.w o> ua.,a;':im..:ub
ool 14g) el

[It also provides institutions,
companies, and society in general]
[and even private and public
institutions with experts in this field.]
[In addition, it adds value to the field.]
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It adds value

The structure of this expression d8Las deasd og) pdiiw is VSO while the TL text “it adds value” is

SVO.
Thye $huold danlr Sgiun (de rlmundl ddlall due 2d5
The number of enrolled students at Kasdi Merbah University increased

The structure of the next expression gulawwll ddbll sue aainw is VSO and the TL text “the

number of enrolled students increased” is SVO.

(odall Caomdlly  Jlall ool 8139 €3y8 LS oyl delias Blntt¥l ddlall e

The Ministry of Higher Education decided that students should resume classes

The structure of the Arabic expression JWJ! el 8139 <),8 is VSO and the TL text “the Ministry
of Higher Education decided” is SVO. We omitted the words ”‘:,nl:." cJly” because of space
limitation and the expression “the Ministry of Higher Education” is clear, therefore the

omission does not affect the meaning.

4/The fourth type is Class Shift, which occurs when an SL item is translated into a TL item that

belongs to a different grammatical class.

ST T

Video | . Adds value to Higher
Ul el J) d8Las dad I3 Edycation and Scientific
Sl @ el el Research in Algeria

adds value

To demonstrate, in the expression 43lxe 443 the word 43Las which is an adjective in the SL, is

translated into “adds” in the TL, in “adds value”, which is a verb.

ST INTRA-LINGUAL T
TRANSLATION

Video | Would be of great
help because it’s already in
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Jeadl Hob G oly Y deluw sl ao Joall ysb (3 4Y el sl progress in working with

Oluwgell gog WE LI 2o Oluwgall gog WL companies and social and
= ER WEVE)[PR-WSINES Y IR WEVE)[PRRSINES Y economic institutions
Aol
great help

To demonstrate, the word 4<clwo, which is a verb, is translated into “help”, which is a noun, in

the expression “great help”.

ST 1T
Video Il The ministry of Higher
delioy Bl ddball e Education decided that
okl Byl39 €),8 WS dasly ! students should resume
Al el Codly ) classes
dodiioll Ol giwd]

Aoyl deliay Bl
resume classes

To demonstrate, in the expression duwlyu! delias Gl the word E=JY which is a noun in the

SL, is translated into “resume” in the TL, in “resume classes”, which is a verb.

5/The fifth type is Intra-system Shift, which occurs when an SL internal system is changed

when translated.

ST 1T
S Olaolad! Hlws The course of major
S eudasll Higher Education
Wigdgb) NI Speech Therapy
Sl £l Artificial Intelligence
danlod! &) Academic year
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Badeeial B Renewable Energy

In the examples above, all the expressions in Arabic are definite, while their translations in

English are indefinite.

ST T

Video | ) Then students would
Al 03b % Wl gl 3> graduate with fully-fledged
JoiSe am £9 ey S5 start-ups

&

&9 e
Startups

The expression g9, in Arabic, which is singular, is translated into “startups”, in English,

which is plural.

Second, we faced linguistic untranslatability while transferring the gender and the number

from Arabic into English such as in the following examples:

ST 1T
danlzdl ade The Rector
dgd dualle Wlygiiie highly indexed journals
Lsbog UL our dear students

The gender of the source text words is announced (feminine or masculine), while in the
English language, the gender is always neutral because each of these languages has its own

systematic characteristics. For example, the word Rector in English has two possible

equivalents in Arabic jodw or 8y,
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Il. In addition to the linguistic factors, we will discuss some issues from a cultural

factors in the examples below:

First, According to Peter Newmark’s taxonomy of cultural categories, we will classify some

terms from the three videos:
Jbs bl 03
(omitted)

The term Jl ] 03L can be translated literally to "by Allah’s will" but this expression would
not convey the same effect to the target reader as the source reader’s, therefore, we chose
to omit it because it does not affect the meaning of the text, and is considered a cultural

untranslatability ( according to Catford’s classification of untranslatability).
(omitted)

The term bl :Ls o) can be translated literally to "if God/ Allah wills™ but this expression would
not convey the same effect to the target reader as the source reader’s, therefore, we chose
to omit it because it does not affect the meaning of the text, and is considered a cultural

untranslatability ( according to Catford’s classification of untranslatability).
PUES TP P | PO
In the name of Allah

The expression >yl Olax)! b e is translated into ‘in the name of Allah’ instead of ‘in the
name of Allah the most Merciful, the most Compassionate” because they convey the same

meaning.
Oyl B
Prophet

According to Jackobson’s model of intra-lingual translation, we have translated the expression
oyl 840, which means in English ‘the most honoured messenger’, within the same
language into ! which means in English the Prophet because every messenger is necessarily

a prophet.

) (Sady
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Good luck

The expression b &9 can be translated literally into "God be with you’, but this translation
does not convey the same meaning in English because it is considered a cultural
untranslatability. Therefore, we chose to translate it into ‘good luck™ which serves as an

equivalent in the target culture.
The following examples ¢ulwyal! <l 3l ! o3 ,:ﬁU\ sl O], @yl Ol bl o ,413\ (&.6_55 are
culture-specific expressions related to the Islamic religion, that does not exist in the target

culture, thus, the target reader would be confused when they are translated literally.

The examples above belong to the religious-cultural category, thus, they were conveyed/

omitted according to the target culture; whereas the next ones belong to the administrative

category:
ST T
Sl ddb MA students
)l 45 Faculty of Medicine
Wigdgb )Yl Speech Therapy
ohygS I ddbs Doctoral students
Olhasass majors
ol Balgis Bachelor’s degree
by 81 Bolg s High School Diploma

Each country has its own specific institutional language. For example: if we translate b)g)&J!
and _«lddl according to the Algerian institutional language (Baccalaureate certificate and
License degree) the meaning would not be the same for the target reader (the word Bachelor
actually means Baccalaureate and not License in the English culture according to Oxford

dictionary).
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While translating some names of institutions, exams, and majors, we encountered some
difficulties because of the differences in the naming, depending on the country and language.

For example, the following expressions are named, in Algeria, as follows:

ST T

Pl Coxdly Jladl @] 8059 Ministry of Higher
Education and Scientific

Research

0s8ly L2l e jasass Earth and Universal
Sciences

2o gl Common stem (majors)

Y1 edleyl Information and
Communication
Technology

Whereas, after we examined each of these expressions and searched for alternative

translations in English (as named in the UK and USA), we have found the following equivalents

for the Algerian ones:

Department of Education/ Higher Education,
Earth and Space Sciences / Geosciences
Common stem (common stem subjects and optional subjects)
Information Technology

Second, we faced difficulties translating expressions in the Algerian colloquial uttered by

the Rector. For example, the words ¢i ,Jeall y4b J ob ,36 which were first translated into

Modern Standard Arabic (intra-lingual translation) and then into English:

ST INTRA-LINGUAL 1T
TRANSLATION
] & is
4t L also
Joadl yob (o)) &l It’s already in the process

of working
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The Rector also used French language in the videos. Thus, we had to translate the following
expressions “les machines médicales, les projets des recherches de formation universitaire,

les matérielles” into Arabic, then into English.
Finally, the expression:
Al Ul Ll
our dear students

In fact, the literal equivalence of this expression is “our daughters and sons” but such a
rendition is received as unacceptable in the target culture because the students could not
be addressed in such a way. Therefore, we chose to render it into is translated into “our

dear students”.
. The third factor, in addition to linguistic and cultural, is the pragmatic.

Next, we will tackle a number of examples that have an implied meaning other than the one

uttered:
The Rector

According to Oxford Dictionary, the word Rector means “the head of a certain university.
College, school, and religious institution, it is also called “provost” in the United Kingdom. The
word might also mean “president” in Scotland. Therefore, and despite the different choices,
we opted for the word "Rector’ because it is the most generic term. In addition, it belongs to

the category of social culture (according to Peter Newmark).
2/e5Me 9>
academic atmosphere

The literal meaning of the expression ¢33 3= is “good atmosphere”, but since the Rector is
talking about the appropriate atmosphere for students, it has an implied meaning. Thus, the

right equivalent is “academic atmosphere”.
3/498 dulle Wlygida

highly indexed journals
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If translated literally, the expression 443 dwlle wlhgide would be “vital international
publications”, but since the Rector is addressing common people, he avoided using the

implied meaning “dw,gas ©l)gide” so the audience would be able to understand.
8/ Aunalen)) 8,8
university staff

The expression 4=l 8 Y1 can be translated literally into “university family” but the language
will be described as stilted (it is not a correct rendition). Therefore, the expression should be
transferred to university staff, if the implied meaning is "(sel=ll @3, and to “academic
community’ if the meaning is ‘whoever works at the university'. Thus, and since the Rector is

talking about the opening of the academic year, we opted for “university staff".
5/
which corresponds to

In this case, the Rector was talking about the date of resuming classes. Thus, we adopted
Jackobson’s model of intra-lingual translation to render the meaning within the same
language, the implied meaning of the word "g= " is "J @3ssl', subsequently, the English

equivalent is ‘'which corresponds to".

3.4.1. Technical Annotation of the Subtitling Process:

The first obstacle faced was space limitation. The subtitle should appear in an appropriate
place on the screen whereby it does not cover any important scenes from the videos and is

possible and easy to read by the audience/ viewer.

In addition, the dimensions/ size of the text on the screen While using the Freeware AegiSub,
the number of characters per line was limited to forty (40). Thus, we had to make some
changes in the SL, such as reductions and omissions, to fit in the screen. We will illustrate with

some examples hereinafter:
1/ Jesdly Gl 0yl
Career life

In the first video and if translated literally, the expression would be “professional and career

life’, and we used “career life’ because of the space limitation.
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3/ dbs <l 03l
(omitted)

In the first video, the term Jls <l 03L was omitted despite the possible translation "by Allah’s
will” because the allotted time for a segment or part of speech is limited and the omission

does not change the overall meaning.
(omitted)

In the second video, the expression 4l ¢l o) was omitted despite the possible translation "if

God wills™ because of spatial limitations and the number of characters.

enrolled

In the third video, there are many possibilities to translate the word (w=wal! such as (sign up
and put one’s name down), but instead, we opted for “enrolled” because of the space

limitation.

In addition, we had to adjust the position of the text on the screen to fit the background.
For example, when written texts were displayed on the original video, we had to change the
position of the subtitles to be clear. We used abbreviations because of the limited number of

characters, therefore, we were obliged to choose another position to add an explanation. For

example:
ST ABBREVIATION EXPLANATION
Thyo SuuolB dasl> KMU Kasdi Merbah University
o)l Glhayass BA studies Bachelor’s studies
sl wlaass MA studies Master’s studies

ohygaSl PhD Doctor of Philosophy
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The second obstacle faced was time limitation. In the videos, the Rector was talking for too
long without breaks even when needed, which prevented the delay function between

subtitles to show the viewer that a new subtitle was displayed.

We found another obstacle when the Rector used filler words, which were not translated,
that made the speech seem longer than the subtitles. Examples of filler words, used by the

Rector, are: (= (which means), and Lgi (which is).
Other cases of reduction are well illustrated in the following passages:
)9 dnslmy piizilally oozl S0 g5 55T 13)
el of s luas
In the expressions above, we omitted the underlined words because some were not

necessary, thus, the intended meaning was still transferred, and some of them were

considered repetitions.

The last obstacle faced is the use of the French language by the Rector. The Rector used some
French expressions such as “les machines médicales, les projets de recherches de formation
universitaire, les matérielles”, thus, we had to translate them into the Arabic language and

then into the English language.

Conclusion:

Subtitling is subject to numerous constraints that limit the process, therefore, audiovisual

translators are to respect the fundamentals of both Arabic and English.

This study aims to deliver the content of the videos of the Rector to English speaking-
audience and investigate the procedures and changes made to the source text to overcome

linguistic and cultural differences.

The chapter began with a brief biography of the Rector and University, then moved to the
methodology and the corpus of the study. Finally, the analysis and the discussion of the

translation and subtitling.
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General Conclusion:

Subtitling, as we previously stated, can make multilingual and multimodal communication
easier, particularly in administrative audiovisual works. Nevertheless, subtitling restraints

restrict the choices of audiovisual translators and affect the quality of the translated text.

In the administrative context, the videos of the Rector of the university only address Arabic-
speaking audiences and are given less interest to translate and subtitle into English. In
response to this need, we devoted this study to subtitle the videos of the Rector “Dr. Taher
Hlilat” from Arabic into English to enhance accessibility and inclusivity to promote them to a
larger audience and identify the difficulties then examine and justify the choices taken to

overcome those difficulties from an introspective point of view.

This study comprises two theoretical chapters and one practical chapter. The theoretical
chapters tackle an overview on the subtitling process, its classifications and constraints, and
the theories related to translation studies and subtitling. The practical/ annotations chapter
examined the subtitling process of the selected videos, with a focus on employing translation
shifts and untranslatability by Catford, and the classification of cultural categories by Peter

Newmark as annotation tools.

Through an in-depth analysis and the use of research tools, a number of findings emerged

as follows:

Firstly, we find that translation shifts are imperative. While translating, the translator is
subject to the alterations that occur due to differences between languages to enable the

adaptation of the source text to the target language, while maintaining the intended meaning.

Secondly, this study lead us to the conclusion that producing high-quality subtitles is
impacted by many factors and subtitling considerations such as the strict guidelines of

subtitling, the synchrony of the text with the audio, and time coding.

Thirdly, our familiarity with the style and culture of the Rector, for being native speakers,
and the use of the appropriate software contributed to the accessibility and clarity of the

subtitles.
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Finally, the selected videos of the Rector were successfully subtitled and ready to promote
to a larger audience and this was a step forward to better communication within the

university community.

To conclude, the results presented in this dissertation can be generalised on the subject of
subtitling administrative content. Furthermore, it is important to concede that there is still
sufficient room for further research in the field of subtitling administrative videos such as the

videos of the Rector of the university.
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