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Abstract:

This study is considered part of audience studies research, where we addressed
three aspects to observe the impact of Turkish Dramas: the cultural aspect on the
youth of Ouargla, the revival of Ottoman Turkish history among Ouargla youth,
and finally, the aesthetics of this drama that revitalized the Turkish economy,
along with the opinions of Ouargla youth regarding it. To address this aim, the
researcher employed a survey study in which a questionnaire was designed as a
tool of data collection. We adopted a quantitative data collection approach. The
researcher chose the youth of Ouargla province as respondents of the needed data
for this study. The researcher worked on a sample composed of 90 participant
(male-female). Based on the results of the question asked in the questionnaire, it
is safe to say that more than a half of the respondents who participated in this
study were “females” . Also, the study aimed To identify theimpact of Turkish
drama as a soft power tool utilized by Turkey to achieve its cultural diplomacy
objectives on the study’s sample.In addition, To uncover the ideas adopted by the
research community after being exposed to the historical drama as a soft power
tool and its use to revive the great ottoman empire .and finally, To examine the
main aesthetic elements that contributed in the development of turkey’s economy

according to the youth of Ouargla .

Key words: Turkish Dramas, Youth of Ouargla, cultural aspect, Turkish
history, The aesthetics of Turkish Drama
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INTRODUCTION

Drama is a strong branch among the streams of cultural domination in the
world. It presents ideas and information related to diverse cultures to societies in
an artistic form, represented in desired films and series for all audience categories.
This art shapes knowledge and determines the attitudes of the massestowards
various social, political, cultural, and economic issues, as well as nations and
peoples. Television drama, in its various forms, comes at the forefront of the most
popular content among viewers. Numerous studies in the field of media have
shown that the general public is exposed to television drama and attaches great
importance to it. The importance of television drama as a tool of influence in
society increases day by day, thanks to its ability to attract attention and have an
effective impact derived from its depiction of real life and human issues in all their
forms and levels.

The importance of television drama as a tool of influence in society continues
to increase, as it possesses qualities that attract attention and have an effective
impact resulting from its depiction of real life in all its dimensions and fields. This
is particularly evident when it is coupled with the technological revolution, which
has transformed broadcasting platforms from mere hosting platforms to massive
production companies capable of analyzing the audience's desires and creating
dramatic works that appeal to the target audience. With the emergence of digital
video platforms and the audience's adoption of this type of viewing, a new era for
broadcasting old and modern dramatic works has emerged.

In recent years, Turkey has established itself in foreign and Arab
communities by using Turkish drama as a soft power tool to influence neighboring
countries and promote its culture through television screens and new media in an
interactive manner that is not confined to specific times or seasons. Turkey has
undergone a radical change in various fields, especially the economic sector,
thanks to this drama that has been supported by Turkey since the Justice and
Development Party came to power in 2002. It has succeeded in attracting attention
and changing its image in front of the world.

Turkey has excelled in television production, spreading its culture, ideas, and
reviving its history through these dramatic series that have firmly embedded
themselves in the minds of viewers, especially the youth, who are considered the
sensitive segment within societies, easily influenced and integrated. Turkish
drama still dominates the scene and has its impact in countries around the world.
Turkey has realized the power of drama and has used it as a soft power in a
professional manner, led by content creators who have a full understanding of the
messages and goals they want to convey and the methods through which these
messages should be delivered.
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INTRODUCTION

This drama has been well-received by the Algerian people, like other nations,
and the youth of Ouargla, who are part of this society, have been influenced, like
other communities, by the ideas, ideologies, and culture conveyed by this drama.
Our study, titled "The Influence of Turkish Drama as Soft Power on Algerian
Youth: A Survey Study on a Sample of Ouargla's Youth,” addressed the
methodological and conceptual framework of the study, specifically addressing
the problem, reasons for choosing the study, and the typeand methodology of the
study. We also identified the concepts that encompassedthe study variables,
including the theory and previous studies.

Then came the applied framework, which included the field study. We
analyzed the data from the questionnaire through its axes and presented the most
important continuous results in each axis. Finally, we concluded our topic and
included a list of references and appendices.
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The methodological framework of the study

I. PROBLEMATIC RESEARCH :

Television is widely recognized as one of the most significant and
prevalent mass communication devices due to its unique ability to deliver both
sound and visual content simultaneously. Despite not being the first medium of
communication, it has become a dominant force in the media landscape,
alongside other mass media channels. This is due to its remarkable ability to
have a profound impact on its audience, making it a powerful tool for mass
communication.

The proliferation of satellite technology and the advent of satellite
television channels have brought about new and diverse dimensions to
television, effectively breaking down geographical and temporal barriers. The
resulting cross-pollination of cultures and openness to different worlds has
made television an influential force, capable of impacting audiences through a
range of programming, including entertainment, politics, news, and drama,
regardless of their location. Television has thus emerged as a powerful and
versatile medium, capable of shaping the perceptions and attitudes of viewers on
a global scale.

The impact of television, particularly its dramatic programming, has
attracted the attention of numerous media and social researchers. Dramatic
programs play a crucial role in shaping and directing individual behavior, as
well as influencing audiences by reinforcing new ideas, habits, perceptions, and
foreign cultures. Television dramas are among the most important
media programs broadcasted on various satellite and digital channels, as well as
online streaming sites. These programs have broken traditional cultural barriers
by presenting society’s realities, problems, and history in a dramatic format,
attempting to bridge cultural gaps and broaden viewers’ horizons, while
promoting the exchange of customs and traditions. Consequently, this type of
television programming has become one of the most influential programs in
shaping viewers’ cultural knowledge and a significant source of economic
stimulus and revenue.

Turkish drama is considered one of the most important types of TV dramas
that have gained widespread popularity and high demand among viewers. It has
taken over Arab homes and become a phenomenon in our society. Since the
Justice and Development Party, led by Radjap Tayyip Erdogan, came to political
power in 2002, the art and drama production, in particular, has become as
important as the military system, if not more, due to its significant impact
and financial returns. Turkish dramas have now taken the second position
globally after Hollywood, with 500 million viewers in 152 countries. The
remarkable spread of Turkish drama has made it a living model of the concept
of soft power, with great influence on Arab society by inspiring and engaging it
with Turkish culture and values presented in these works, whether social
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The methodological framework of the study

or historical. They have portrayed a positive image of the Turkish state and
inspired people

through messages of courage, strength, glory, justice, religion, and patriotism,
while highlighting its exciting history and achievements in the modern era,
especially in the economic field by revitalizing trade and democracy in politics.
Additionally, with its distinctive location, it has become a destination for
tourists and investors. It has also been able to exert its cultural influence
primarily on Arabs and Muslims, and these series have become ambassadors
of Turkish culture in the Arab world, and more specifically, in Algeria, by
introducing them to its cultural heritage more profoundly, such as beliefs,
decor, language, attire, cuisine, and desserts, among others.

The youth is considered one of the age groups targeted by this study. This
stage is characterized by a great sensitivity to the desire for knowledge and
curiosity, a desire for openness and change, and a rejection of the status quo,
with a fascination for everything new in ideas, achievements, and cultures.
Therefore, they often carry the banner of change and influence. Television has
had to rely on artists working in theater and cinema to pave its way to
the audience due to the importance of drama, which is considered an artistic
work that reflects social and human events similar to the reality of people’s
lives, with the aim of influencing them, attracting them away from the
constraints of reality, spreading new and different values and customs, and
meeting the psychological needs of the audience, especially those who
spend most of their time at home. Dramatic works are now used for a variety of
purposes, as they have moved from their original purpose of raising awareness
and providing visual guidance, to entertaining and pleasing audiences. As a
result, producers around the world have flocked to the drama industry and
series production, such as those from Mexico, America, Asia, Egypt, and the
Arab world in general.Until the emergence of Turkish drama production, which
began to gain prominence at the beginning of the new political era with the
Justice and Development Party led by R.T. Erdogan in 2002.

The rise of Turkish drama began with the emergence of the first Turkish
social drama series dubbed in Syrian dialect in 2007, coinciding with the
beginning of the new political leadership under the ruling Justice and
Development Party (AKP) led by Recep Tayyip Erdogan. Since then, Turkey
has achieved great success in the field of drama, becoming the second
largest exporter of television series worldwide, after Hollywood. The series has
attracted over 500 million viewers in 152 countries, leading Erdogan to realize
the financial potential of the seventh art and to invest in it more than 50 times
since he took office. The AKP has used Turkish drama as a tool for soft power
expansion and as a means of projecting a positive image of Turkey in the minds
of viewers worldwide. The historical series in particular have
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The methodological framework of the study

introduced audiences to the country’s history, geography, modern achievements
in the 21st century, and culture, making Turkish drama a soft and influential
power in its foreign policy and an important element in its public diplomacy.

The power of soft power has enabled Turkish dramas to achieve what hard
power could not. By relying on cultural diplomacy, history, human values,
aesthetics, and beauty, they have been able to attract and captivate audiences
without coercion. Turkey’s TV dramas have gone beyond its borders, reaching
Asia, Latin America, the United States, and the Arab world, making it one of
the major global players, especially in the field of drama production. The
government’s emphasis on the arts and drama production has had significant
economic effects, with Turkey becoming a new destination for tourists,
investors, and foreign traders. In addition, the popularity of the Turkish
language has increased. People worldwide have become interested in Ottoman
Turkish history because of its depiction of religious and human values, notions
of justice and courage, strength, and glory.

We have focused in this study on the Algerian youth due to the cultural
similarities between the Turkish and Algerian societies.

The main question : What is the impact of turkish drama as a soft power on the
algerian youth of Ouargla province ?

II. QUESTIONS:

1. How has Turkish Drama been employed as a tool for Cultural Diplomacy to
the youth of Ouargla?

2. To what extent has Turkish drama influenced as a soft power in reviving
Turkey's historical dimension to the sample of the study ?

3. How have the aesthetic elements presented by Turkish drama contributed to
Turkey's economy according to the opinion of the youth of Ouargla.

I11.  The reasons for the choosing this topic

Our reasons for choosing the topic “The impact of Turkish drama as a soft and
influential power on the youth in Ouargla” are as follows:

A. Personal Reasons:

> The researcher’s experience of the phenomenon of following Turkish dramas
and the great interest in them, especially by young people of both genders.

> The desire to study such topics.

> Self-observation of the degree of influence achieved by Turkish dramas
when used as a tool for soft power.
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>

Personal interest in various types of Turkish dramas, especially historical
ones.

. Rational Reasons:

The study’s sample is part of Turkey’s strategy towards the Arab world.

The study provides scientific contributions to the field of media and
communication studies.

The study helps develop the field of audience studies by focusing on the
Impact experienced by the sample.

The study examines the soft power effects of Turkish dramas on the sample.

The aims of the study
To identify the impact of Turkish drama as a soft power tool utilized by
Turkey to achieve its cultural diplomacy objectives on the study’s sample.

To uncover ideas adopted by the research community after being exposed to
Historical drama as a soft power tool and its use to revive the history of the
ottoman empire to the youth of Ouargla .

To examine the main aesthetic elements that contributed in the development
of Turkey's economy according to the youth of Ouargla .

THE IMPORTANCE OF THE STUDY :

The importance of this study is shown in its interest for the subject of the
impacts made by Turkish drama as a tool of soft and influential power on
Ouargla youth, and how it used it to attain the cultural diplomacy, sharing
political knowledge, and to achieve an economic vitality by attracting

tourists ,dealers and merchants...etc so the historical and religious backgrounds
that gather both societies made it possible to get closer to the Algerian society,
especially with its use of the soft power that depends on attraction,
persuasion,inspiration through the different traditional and new media .

\2

THEORETICAL FRAMEWORK :

One of the most popular theories that fit this perspective is cultivation theory in
terms of effect (which can be small, gradual, indirect but cumulative and
significant) .Hence, the framework of this research will be based on the
following theoriesCultivation Theory.
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CULTIVATION THEORY :
The origins of this theory can be traced back to the American scholar George
Gerbner, who explored the impact of mass communication on the cultural
environment as part of his project on cultural indicators. The research on
cultural indicators within his project focused on three interrelated issues,
namely:
1. The study of messages, values, and mental images reflected by the media.
2. The study of structures, pressures, and processes that influence the
production
of media messages.
3. The study of the independent participation of mass messages in shaping
public perception of social reality. *

The appearance of the term :

The roots of the cultural cultivation theory can be traced back to Walter
Lippmann’s concept of the “mental picture,” which refers to the images formed
in the minds of the public through various media, whether about themselves or
others. In the late 1960s, American society witnessed periods of strikes due to
the manifestations of violence and crime, following the assassinations of Martin
Luther King and Kennedy, and the escalation of the Vietnam War. At this time,
the American researcher George Gerbner began his studies, emphasizing that
television had become a dominant force for many people and a primary source
for building their perceptions of social reality.?

Revised Culture :

The Cultural Cultivation Theory is a practical framework for constructing
meaning and shaping social realities through the observation of the media's role
in these areas. It unifies previous theories that media has the ability to influence
individuals’ knowledge and perception of the world around them, particularly
for those who are exposed to media frequently. Its pioneers include Melvin
DeFleur and George Gerbner.®

VI. CONCEPT FRAMEWORK :
1. Drama definition :
a. drama is a countable and uncountable noun that means a play for
theater,television,or radio, an exciting event, or the fact of being exciting .* Also

1 Ghalia Ghadban, The impact of the use of social networks on the cultural identity of Algerian university
students in light of media globalization, a field study on a sample of Facebook users at the University of Batna 1
-model- PhD thesis, El Hadj Lakhdar university Batna 1, 2017-2018,page33

2 Manel helal el-mezahra, communication theories,ed.el massira, 2012,page 24.

3Mahmoud Hassan Ismail, Principles of Communication Science and Theories of Influence,ed. International
House ,1st edition, 2003, p. 221.

4 https://www.oxfordlearnersdictionaries.com/definition/english/drama , Definition of drama noun from the
Oxford Advanced Learner's Dictionary
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it is defined as a genre of poetry in general that is written for the purpose of

being performed in front of an audience.

a- The term “drama” comes from the ancient Greek language meaning “deed” or
“act”(spaua,drama) , which is derives from “I do”’(classical Greek:
spaw,drao).The action is the core of the drama, not the word, and this is
evidenced by the silent films of "Sharel Chaplin and Mickey Mouse"?. So it
means any acting or event in real life or on the stage of a theatre that gathers
laughs ,reality ,fear and sadness . “The drama deals with men .It requires
spectators and is addressed to the eye ,the ear and the moral nature .It is a form
of literature and of entertainment into which all human emotions and
experience may be translated under certain conditions” .

Muhammad Farid Ezzat defined it as:

1- A dramatic play, story or theatrical narrative .

1- The art of theater or dramatic literature .2

Definition in English :

It is an artistic work based on that portrays a story, anecdote or a novel in real
life through dialogues written by a playwright or author. It is represented or
performed by characters who have a relationship within these dramas and
transmitted through television screens.

Television Drama :

“It 1s the lifelike embodiment of an incident or a set of events that carry a
specific significance,” and “it relies primarily on characters that are carefully
and meticulously drawn, and good drama is the one that revolves and intensifies
through a set of lively characters who engage in clear and intense dialogue.”"?.

Television drama is also considered a representative or speaking artistic
template, which relies on its story on facts and simulates it, as its events revolve
around an intellectual issue, a social problem, or a humanitarian issue that is
embodied through the conflicting and interacting dramatic characters between
them through dialogue.®

Iadel Ennadi, introduction to the art of drama writing, el,publishing house Abd Elkarim ben abdou-
llah,Tunisia, 1987,p9.

2 William Thomas Price, the technique of the drama, copyright Brentano’s, New York, 1892,page I.

3 Muhammad Farid Ezzat, Dictionary of Media Terms: English-Arab, Jeddah, 1st Edition (Egypt: Dar Al-Shorouk
Al-Arab 1408, AH, 1978), p.118

4 Taher Dowidar, An Introduction to Television Drama, Radio Art Sentence, p. 87 Cairo, (1978) pg.

The domestic place in the television drama, Bab Al-Hara series as an example, Part V, Journal of the University of
Babylon Human Sciences, Volume 24, p. 4 (2016),

>Nawal Omar, The Role of Television Drama in Addressing Social Issues, An Applied and Analytical Study on
Egyptian Television, Media Research Collection,Al-Azhar University, Cairo, n 01 ,october,p.180,Research and
Human Studies,(2014), p.130
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Television drama is characterized by the image and movement, which are
considered the basis of television drama, and the content of the image or
movement in television is realistic and not imaginary.

Turkish drama:

Mosaed bin Abdullah Al-Mahya: “The series is nothing but a long charade that
Is played in episodes sequential, so that each of these loops leads to the next in the
sequence and logical, either as for the length of some series, they may be so long
that some of them reach thirty episodes, or even moreThis continues to be shown
daily in most cases and for a month or more, depending on the number ofits
episodes. It may be shown weekly over a whole year and so on.!

This study is concerned with the Turkish drama, represented in:

This research examines a group of television series produced by the Turkish state ,
aired on Arab channels. They consist of a series of interconnected and logically
sequenced episodes. These episodes depict events in a Turkish environment with
Turkish actors. The story or plot is usually derived from reality and portrays societal
issues, history, politics, emotions, and romantic themes, among others. This is done
to add a dramatic touch to the writer’s imagination .

Cultural Diplomacy :

o A term that represents “the shared heritage,the fruit of the creative and
processed effort of countless generations.

o "Cultural diplomacy, the deployment of a state’s culture in support of its
foreign policy goals or diplomacy, is now frequently seen as a subset of the
practice of public diplomacy, a government’s communication with foreign
audiences in order to positively influence them. Yet cultural diplomacy has
the potential to contribute much more effectively to foreign policy goals, to
diplomacy, and to governments’ domestic objectives"?.Cultural diplomacy
incorporates activities undertaken by, or involving, a wide range of
participants such as artists, singers and so on, but also the manifestations of
their artistry (such as a film), the promotion of aspects of the culture of a
state (language, for instance), and the exchange of people, such as
academics® . The term cultural diplomacy is used interchangeably with other
related and overlapping terms, particularly public diplomacy, international
cultural relations and propaganda, but although cultural diplomacy is a

1 Musaed bin Abdullah Al-Muhya, Values in TV Series: An Analytical, Descriptive, and Comparative Study of a
Sample of Arab TV Series, 1st Edition, Kingdom (Kingdom).Saudi Arabia: Capital House for Publishing and
Distribution, 1414), p 113

2 Simon mark, A Greater Role for Cultural Diplomacy, discussion papers in diplomacy, Netherlands Institute of
International Relations ‘Clingendael’,2009, p 1.

3 Simon mark, A Greater Role for Cultural Diplomacy, ,p 10
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subset of public diplomacy (a government’s communication with foreign
audiences)? .

e “Itis crucial to recognize the haziness of the concept of cultural diplomacy
while talking about it because it is hard to describe clearly. Government-led
cultural diplomacy attempts to avoid being represented negatively in the
media by directly interacting with foreign populations on a non-political
level. It entails the diplomatic use of culture to advance shared
understanding, agreements, and desired objectives. This is done while
making sure that interactions are handled diplomatically and with a
thorough understanding of the cultural norms of the other party. Cultural
diplomacy takes time to properly understand its consequences and is
gradually being replaced by more blatantly political and commercial
strategies. A late 19th-century French invention, cultural diplomacy is an
approach to international relations. It serves a variety of purposes, making it
difficult to fully understand due to its complexity. The practice of cultural
diplomacy in international negotiations seems to have been started in order
to acknowledge the significance of identity values in fostering better
communication. But, cultural diplomacy also brings to mind the desire for
nations to assimilate other cultures and the use of culture as a tool for
influence in a particular region”. 2

o Cultural diplomacy is a type of public diplomacy and soft power that
involves the exchange of ideas, information, art, language, and other aspects
of culture between nations and their people in order to enhance mutual
understanding. The purpose of cultural diplomacy is for the people of a
foreign country to develop an understanding of the nation's ideals and
institutions, in an effort to build broad support for the goals Economic and
Political ®.In essence, cultural diplomacy reveals the soul of a nation, which
in turn creates influence. While often overlooked, cultural diplomacy can
play an important role in achieving national security efforts®.

o This is what governments seek to show foreign audiences when engaging in
cultural diplomacy. It is a type of soft power, which is the "ability to get
what you want through attraction rather than coercion or payments. It arises
from a country's culture, political ideals and policies °.

1 Simon mark, A Greater Role for Cultural Diplomacy,p 11
2 Elodie Gerome, case studies evolution of cultural diplomacy, academy for cultural diplomacy, p 5.

3 Michael J.Waller "Cultural Diplomacy, Political Influence, and Integrated Strategy," in Strategic Influence: Public
Diplomacy, Counterpropaganda, and Political Warfare, (Washington, DC: Institute of World Politics Press,
2009),p 74.

4United States, Department of State, Advisory Committee on Cultural Diplomacy, Diplomacy Report of the
Advisory Committee on Cultural Diplomacy, 3

> Joseph S. Nye, Soft Power: The Means to Success in World Politics (Cambridge: Perseus Books, 2004), 22.
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SOFT POWER :

Soft power refers to the ability to influence and shape the behavior of others
through attraction, persuasion, and cultural influence rather than through coercion
or force. It involves using cultural, political, and ideological appeal to achieve
desired outcomes and build positive relationships (Joseph S.nye) .

Turkey has effectively employed soft power strategies to enhance its global
influence. Through its rich cultural heritage, including cuisine, music, and art,
Turkey has captivated international audiences and fostered appreciation for its
culture. Turkish TV dramas, with their compelling narratives, have gained
popularity worldwide, showcasing Turkish values and societal dynamics. Turkey
actively engages in diplomacy, building alliances, participating in peacekeeping
missions, and contributing to humanitarian aid efforts, projectinga positive and
influential image. Additionally, Turkey promotes cultural exchange, organizes
events, and offers educational opportunities, further strengthening its soft power
and fostering international connections. These diverse soft power initiatives have
helped Turkey shape perceptions, increase its global standing, and foster
international cooperation.

TURKISH SOFT POWER IN ALGERIA:

Turkey has successfully utilized soft power strategies to enhance its
influence in Algeria. Here are some key aspects of Turkey's soft power in Algeria:

1. Turkish TV Series: Turkish dramas have gained significant popularity in
Algeria. Turkish TV series like "Kara Sevda" and "Ezel" have captivated
Algerian audiences with their engaging storylines and relatable characters.
The cultural exchange through these dramas has strengthened the bond
between the two countries and increased the appeal of Turkish culture.

2. Educational Cooperation: Turkey offers scholarships and educational
opportunities to Algerian students, facilitating academic exchanges and
creating a bridge between the two countries' youth. This educational
cooperation fosters cultural understanding and long-term relationships
between Turkey and Algeria.

3. Economic Cooperation: Turkey and Algeria have established economic
ties, including trade agreements and investment projects. These economic
collaborations contribute to Turkey's soft power in Algeria, as they
enhance bilateral relations and mutual interests between the two nations.

4. Cultural Exchanges: Turkey and Algeria have actively engaged in cultural
exchanges, including art exhibitions, music festivals, and theatrical
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performances. These events promote the appreciation of Turkish culture
and create avenues for intercultural dialogue and cooperation.

Definition of the youth :
/ju:oz L/

- The period of time when someone is young (Cambridge dictionary) .

- the time of life when a person is young, especially the time before a child
becomes an adult (oxford dictionary).

- YOUTH is best understood as a period of transition from the dependence
of childhood to adulthood’s independence. That’s why, as a category, youth
is more fluid than other fixed age-groups. Yet, age is the easiest way to
define this group, particularly in relation to education and employment,
because ‘youth’ is often referred to a person between the ages of leaving
compulsory education, and finding their first job.

- Definition of youth perhaps changes with circumstances, especially with
the changes in demographic, financial, economic and socio-cultural
settings. The African Youth Charter Youth: 15-35 African Union, 2006.1
In this study our population was the youth of Ouargla city; students and
employees, aged between 18 and 40 years old.

VIl. METHODOLOGY :
The researcher used a quantitative survey method. This research belongs to
descriptive research that is used to study the population, relying on the survey
method to reach the required data, in which we will adopt a survey by sample.

Human filed: