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Université de Ouragla
Résumé de la thése de I'étudiant Abdelhakem Slimane
Magistére en stylistique comparée (Année 2004/2005)

Le thése est sur la stylistique comparée
Cette thése contient : Une introduction , trois chapitres et une conclusion

L'introduction contient :Une aprecue sur le Réalisme tout en portant
guelques écrivains de cette période ,parmis eux Hemingway. Nous
allons voir le Réalisme en Europe et en Amérique et ses principes.Des
extraits des ceuvres d' Hemingway ,étant I'écrivain en question, illustrant
ces principes.La motivation qui m'a poussée de choisir cette ceuvre
d'Hemingway (L'Adieu des Armes). Puis , nous allons voir quelles sont
les observations obtenues a travers ma lecture .

La citation des outils linguistiques qui ont mis en relief la notion de "la
mort" (répétiton et traductio).

Le premier chapitre est consacré a quelques définitions et commentaires
sur la stylistigue.Ensuite ,nous allons voir les problemes de définir le
style . Nous allons suivre une explication sur le "style comme un choix
entre beaucoup d'alternatives d'expressions ",accompagnée de
qguelques illustrations (comparaison entre Hemingway et Henry James).
Puis , un autre titre :Le style comme un outil de characteres individuel et
collectif . Le titre suivant est sur "la déviation du style" de quelques
écrivains ;déviation du style du méme écrivain dans deux ceuvres
différentes;déviation du méme écrivain dans la méme ceuvre.Nous
allons voir aussi des théories générales sur la répitition et le traductio .Le
deuxieme chapitre sera sur l'application du premier outil linguistique
"répétition".Le troixieme chapitre ,l'application du deuxieme outil
linguistiques "traductio”.

Enfin, La conclusion c'est une confirmation de I'hypothese posée a
I'introduction. Puis, une question qui sera l'extension de la recherche
présente et qui ouvre les portes pour de futures recherches.

LES MOTS CLES

Repétition — traductio — la mort — sybolism -



ABSTRACT
The thesis is about comparative stylidtics divided into an introduction, three

chapters and a conclusion.

The introduction includes American Realigimpeginning; some prominent writers of
the period like Hemingway. | shall fous on both &ean and American Realism and what
each of them aimed at. Then, | shall have a loadkafprincipales of Realism, illustrating
that with an example from an excerpt from Hemingwayriting. | shall also give the

motivation that made me choose the novel A FarewelArmsl| shall point out the

observations noticed throughout my reading (Thkssity features: repetition and traductio)
and how they contributed to the construction ofittea of'death” in the novel.

The first chapter is devoted to some deting and comments on stylistics; problems
of defining style; style as the choice betweenrafite expressions, illustrated with a
comparison between two excerpts from two novelsvofdifferent writers; style as a set of
individual or collected characetistics; the dewatin style, in two novels by the same
writer; within the same novel by the same writeshall give some definitions of repetition
and traductio.

The second chapter is about the applicatfdithe repetition" the first stylistic device
noticed in the novel.

The third chapter is about the applicatibthe "traductio” the second stylistic device
noticed in the novel. The conclusion shows my amnon the devices applied on the

corpus by the writer and other opinions,



KEY WORDS
Repetition — traductio — death — symbolism — |elxieans meaning death:wind

—night-cold-dark-black



L padle
A 5 Gl AN Aedie ) anadi, A5 A sla) Jsa oo Al )
DS g, o) shians Jia (3 e pall QUSH (any 5 Loy | 45S) V) dadl Sl o (5 giad deiall
A3 Laa g 3a8) 5l S e 5185 A1 o g5 LaglS Al Cangs Lo s S a¥1 5 Ay ,¥) sl )1 e
Ot Al Leday QUSRI lea gall adlall S ol WS | (o) itann A4S (g Calaiiay
anles (o 5(LISEY) Bale ) 5 Cual€l) sale ); Ay sl ol sal) el 8 NS (e Lgidaa il cilaaSial)
. g\.\ﬁ\@(u}d\)aﬂ&\-\e&ﬁ
Gl slu) g jat Al A L) Jsa Balladll g Cay el [andd paiadie J5¥) G
1S ), Cplite (uilS] (i (e cpilaiie G (5 )Aal el Wada ga |3 jaxie el (o lialS
sl (il aa) g QUS4 g il el liS 8 o gll) J8 (il an) A4S yidia o) B3 jile duala
) L SEY) ) Sy Ll ) S Gy et e L LS
LS 8 cadan o) A sl oS (LS ) S5 )Gt g A
il i shas) S (QISEY) ) S5 )Gkl Jsa s il il
A e ) 5l Cayla e QUST 8 d8dadll &) gaW) Jea )y e AilA)

~liall S )
L DU, Slaall sl S sall, BB S Sl ) S




INTRODUCTION

| deal with American realist ligdare. In American literature, the term 'Realism’
encompasses the period of time from the Civil Vdathe turn of the century during which
William Dean Howells, Henry James, Mark Twain artiess, wrote fiction devoted to
accurate representation and an exploration of Aramrlives in various contexts. As the
United States grew rapidly after the Civil War, timereasing rates of democracy and
literacy, the rapid growth in industrialisation aatbanization, an expanding population
base due to immigration, and relative rise in neddbsse affluence provided a fertile
literacy environment for readers interested inarathnding these rapid shifts in culture. In
this period, American writers shifted from Romanstyle fiction into Realistic style.
Journalism was the first realist work which paveé tvay to writers like Hemingway.
Although Ernest Miller Hemingway often complaingtht journalim robbed him of the
juices he needed to write fiction, there is evidetiat moving among journalism, creative
nonfiction and fiction stimulated all his writinggach genre enriched his experience in
others.Hemingway produced journalism at intervateughout his life, the writer of realist
fiction made his choice when he found himself réipgrreal life. Hemingway tends to blur
distinction between fiction and nonfiction andvweén the concrete and imagined realities

they pretend to represent .

Through my reseach, and particularly when applyinegstylistic devices on



Hemingway's work, A Farewetb Arms we can notice the techniques and material that

first appeared in journalism were transformedgmtextualized and reconstituted in the
fiction. "...although American prose between tharsvexperienced with viewpoint and
form, American wrote more realistically , on the oMy than did European novelist,
Hemingway wrote about war, hunting , and otheraubise pursuits in a stripped, plain
style. " (1)

In its time, Realism was the subjest of controvensgt debates over the appropriateness of
realism as a mode of repesentation led to critsahange known as the realism war.
Hemingway succeeds to use language, history, fatftiation together.

"It is now generally held that AmericanaRem and Naturalism are not similar to the
European varieties, but that the differences betvwbem should lead, not to a rejection of
the use of the terms in America, but rather talis&ithat will exploit on understanding of
these differences in order to help us interpretdmerican literary phenomena designed by
the terms. It is now generally accepted that tihedecan be used to historical and critical
advantage to designate a body of writing produagthd a distinction phase of American
expression. Or, to put it in another way, that lintorian can accept the premise that
whatever was being produced in fiction during 18Ad 1880's that was new, interesting,

and roughly similar in a number of ways can begle=i as realism.



A final major problem of the use of fieal and naturalism as key terms in American
literary historiography arises from several sigrafit differences in the way the terms have
been used in European literary history. Realism raattdralism occured earlier in Europe
than in America (from the late 1850's to the laB88s in France); contained in the
pronouncements of Flaubert and Zola, for exampdaliBm and naturalism contained self-
conscious and full-scale ideologies, they functibmathin a coherent network of personal
relationships for much of their existence. In Armoarion the other hand, it is noted that the
boundaries of the period are the Civil War andNWvhich suggests a substitution of
historical event for ideology as the significansigafor understanding literary production;
the critical discussion; as characterized by Howelefinition of realism as "the truthful
treatment of material, lacks depth, the movemelsts lacked a social base or centre. For
some critics, the inescapable conclusion to laevdrfrom these differences is that it is
inappropriate and poor criticism to attempt to gdprms with a body of specific meaning
derived from the specific characteristics of tHauropean origin to a very different set of
circumstances in American literary history." (2)

Realism sets itself at work to considerrabters and events which are apparently the
most ordinary and interesting in order to extraotf these characters their full value and
true meaning. It would be apprehend in all paricsithe connection between the familiar
and extraordinary, and the seen and unseen of huatare. It detects and endeavours to
trace the ouline of the spirits that are hiddenela¢im the uneventful days to measure the

changes in their growth.



"“If American realism means anything, it mg&o the multiple realities in the work of
the broadest possible range of authors writinghim late nineteenth and early twentieth
centuries.Howells and James have been regardedfaanders of the movement for
“realism" that is seen to have dominated Ameridandture after the Civil War.

The principles of realism, which each writer woakticulate somewhat differently, derived
from their common experience as Americans abroade..American who has known
Europe much can never again see his country wélsitigle eye of his old ante-European
days. Realism depends on characters rather thay fstoits effects. Realism values the
particularity of ordinary life. Realism is ultimdyea matter of seeing the world accurately."
(3)

From his characters, for instance, we knmwell the truth, his exterior behaviour.
Hemingway proceeds like the psychologists of "tehaviourist school”, he refrains from
reading the thoughts of his heros. We know the loyptheir gestures and their words. Is
not it exactly the way we know the human beingskegp close to ?

To give to his readers a truth ofumexceptionable feeling, Hemingway always
starts locating his narrations with the greatestigion. We can follow on a map or on the
plan of a town the moving of his chararters. Oretflexd in a given place with such or such
charatcer, with nice or horrible wheather, the ezgad made known by scrutinized events

occuring around Hemingway's style gains power beedus full of sensory details.



If The Sun Also Risegs one of the best books | have ever read, thearéwell

to Arms is truth. | simply cannot believe that these boekssted so long without my
knowledge of how grand they are. | consider my8elfead constantly, more than nearly
almost anyone | know, and here in less than a miorthd two books that are undoubtedly

among the best | have encountered When | finishdehvgwell to Armd was of course

stunned by the death of the baby and CatherindHamdy's sudden solitude . | felt, as | so
often do when | finish a book that | want to goforever. This is infinitely more difficult

with a book that has no conclusion, and A FarewelArms leaves a reader not only

emotionally exhausted but also just as alone asyHamd with nowhere to go. The reader
was aware of where it was going and what was gtaritappen next and then to stop the
way it did was unfair. Now, | read enough essalgendeciding which would be the topic
for my thesis. | know many people see courage tsenough to struggle because it is no
avail to fight this battle since man is surroundgdtwo forces both within and without.
Love and death are apparently the most importaarhés in the book , but | do not agree. |
also do not agree that it is a war story or a Isteey. Exactly what it is, Cannot art exist
without being anything ? There isn't always an arption for everything. War and love
are obviously important themes in the book, and réationship between the two is
exported by Hemingway and, somewhat, by Henryhénfirst two Books we are in the war
and the war is overwhelming. In the last two Bowles are in love . Just as the first two
Books are peppered with love in the time of wae, lest two Books are tinged with war in
the time of love. The third Book is the bridge beén the two "stories". But the central

theme in the novel is "death". It is a portrayalaohero, but also heroes struggle to face



danger. To be a hero means to dare more than erto expose oneself to danger, and
therefore more greately to risk the possibiliné$osing oneself's life.
The perception of heroism is eminent in many of Hgway's novels along with his own
biographical background.
Through my reading, | have noticed that Hemiay uses repetitions in his work
(Repetition of lexical items and repetition of idga
If you have the time and inclination, get some ooéal pens or pencils and draw a ring
round the words that occur more than once in thvelno
| have done that for you:
Blow (26 times)
Die (26 times)
Dead (29 times)
Cold (31 times)
Wind (39 times )
Dark (90 times)
Rain (109 times )

Night (179 times )



Going through the novel A Farewell to Arngsu will notice that all the chapters are

full with the lexical items listed above. If is ydwave a careful reading of the novel, you
undoubtely see that some chapters are more ovedolbyl these lexical items than other
chapters. If you take a close look at the novel sordtinize the chapters, you will find out
that "chapter twenty " of the novel is void fromyalexical items that are said to be
occuring in all the chapters. Is it a coincidends zhe novel written randomly. Does the
repetition touch some chapters and exempt oth@itsis?is what | am going to explain in
chapter two and three of this work .

Why does Hemingway use repetitions in his rismee? .

Hemingway uses repetitions to show and obssest@urrence of death.

The idea of death is used as an answer to metacphgsgst .

The stylistic features which contribute to the domgtion of the idea of "death" are
Repetition andtraductio. The idea of "death" is overwhelmed by these featateng the
novel and disappear when the close examinatioreafirgway's fiction wants to .

My analysis is based on Halliday's approach becudise my research. .



The central theme in Hemingway's work isdih". Most of his novels are essentially
the portrayal of hero, the man who by force of sexteaordinary quality sets the standards
for those around him. Hemingway has always kept $abjects in his mind when writing.
These four subjects which have always fascinatedhibtpvay are fishing, hunting,
bullfighting, and war, in which all have shown sotype of international aspects. But most
of Hemingway's novels are the studies of deathy®re a portrayal of a hero, but also a
hero's struggle and perception of death. What inflyences Hemingway's writings , more
than the portrayal of a hero is the notion of d&a be a hero means to dare more than
other men, to expose oneself to greater dangedsthemefore more greatly danger to risk
the possibilities of death.

The favourite characters are men whal dath death and accept its risk. To
understand why Hemingway revolves his novels aroinedconcept of death, one must
look at his own life and how the meaning of dedfecied Hemingway himself. In 1928
Hemingway's father Edmonds Hemingway commited daicHe was only compatible on
the surface between his parents His father puthaniy rod in his hand at the age of three
and a rifle at ten. Hemingway's first novel@ur Time shows Hemingway's own struggle
with his parents through the eyes of Nick Adamsthis novel, Hemingway creates the
character of Nick Adams in order to depict himsBlick's youth is wild and free, just as
Hemingway. Nick who is a portrayal of Hemingwaygisteful to the doctor for the rifle
and hunting lessons, but he resents his fatherakmwesses toward his mother and

conventional ideas of sex .



Hemingway in his writing uses a particular styeell hard stories. He depicts characters
in his stories such as bloodied prize fightergeskillers , bull fighters, crippled soldiers,
hunters of wild animals, and deep sea fishermamiktpvay portrayed his characters as
heroes, but they all in someway dealt with thecpption of death. It almost seems as if
Hemingway wrote about characters that in some wagnother dealt with death because
Hemingway himself wanted to die .

Every major episode, in many of his noyelsds in evidence, in physical brutality,
and usually in death. An excessive exposure toemim# and death produced first a
compulsive fascination with dying, and ideal syiiioo it . Death is the recurrent theme in
many of his novels. The perception of death is emtin many of his novels along with his

own biographical background such as Death In THerAoon which moves to A

Farewell to Arms

Death also by gangs in The Killers, and the man shatying of gangrene in the Snows of

Killimandjaro .

The theme of death, is then, to a ceratent, part of most of Hemingway's works.
It seems, death in one form or another, is thé&aagmeme in most of his best novels. In
his novels and short stories, Hemingway presentsanuife as a perpetual struggle which
ends only in death. it is to no avail to fight thigttle, where man is reduced to a pathetic
figure by forces both within and without. Howeveshat matters is the way man faces the
crisis and endures the pain. The ultimate vict@yeahds on the way one faces the struggle.
In a world of pain and failure, the individual alsas his own weapon to assert the dignity

of his existence. He has the freedom of will tcateehis own values and ideals.



Hemingway's hero is a lonely individuabunded either physically or emotionally.
He exemplifies a code of courageous behaviour wodd of irrational destruction. He
offers up and exemplifies certain principles of bon, courage and endurance in a life of
tension and pain which make a man a man. Hemingweagic novels and short stories
address the same issue of man's encounter witkxteenal forces. Many of his characters
are forced to live the consequences of World Wand many of their actions reflect the
protagonists encounter with the war.
"The connection between Hemingway and his heroahaays been intimate.The books

Death in the Afternooii1932) and Green Hills of Afric6l935) The first is a book about

bullfighting, one of a surprising number of subjetswhich the author has learned; the
second is a book on big-game hunting, about whielaleo knows a great deal. But the
books are really about death ." (4)

Hemingway's field of vision, was filled thicruelty, violence and pain. His early
boyhood was spent with the northern woods of Miahigmong the native Indians, where
he learned the primitive aspects of life such as,fpain, danger and death. He always
wanted to be the hero and refused to see anyow®ingthim. He wanted to be free; he
was among the writers of the century (1920's) whd Bhown a deep interest towards

anything that harms the freedom of man .



" All the writers at that time, Steinbemkd Dos Passos, Mencken and Lewis, Cather
and Fitzgerald as well as Faulkner and O' Neil thmik words to say. Hemingway who
takes precedence over the question of honour, semlythe individuals' behaviours put
through constraints. These writers didn't findAmerica the shelter for their art and
thought to emigrate to Paris. The prohibition of gelling of alcohol made these people
furious." (5)

Hemingway wanted his image to be that of the hewd r@fused anything that stained his
pride.

"When , once , in 1947 William Faulkner treatechtaf cowardnes .The opinion deserved
to come under article in Associated Press newspéiaeningway felt offended, he sent the
article of the paper to the general Lanham andcdakka to write to Faulkner to tell him the
truth about the behaviour at the war in 1944. Lamharote a long letter to Faulkner
showing the behaviour of Ernest during war.He &srtiost exceptionally courageous man |
have never known in time of peace and war. He psssethe physical courage, and also,
the scarce quality, the moral courage. FaulknergéegErnest to excuse him for the

incident which, he declared, didn't mean it. " (6)



Hemingway could not get rid of the chaflen even in moments of rest and

enjoyment. Carlos Baker in his book Hemingway , ifelStory wrote "Toronto and

Morly Callaghan, arrived to Paris. Vainly trieddet in touch with their old friend Ernest,
until one day, Ernest himself managed to find theam of the hotel. They went for a walk
and Ernest offered them beer. In return, Callaghsited Ernest at Férou Street, at home.
Ernest took out his boxing gloves and showed hiksgio Callaghan and fixed a rendez-
vous the day after in the underground of the Anaeri€lub. Even though, Ernest was 1.82
cm tall and weighed one hundred kilos, he failesvito the match and received a hit right
in the face what made him bleed. Ernest could matllew that defeat and spat out the
blood on Callaghan's face. It is the least meamsake his scorn clearly shown." (7)
Hemingway himself said: "Only thoseoaiave seen death close to them and have
undergone the utmost initiations deserve the nadmeea. " (8)
The universe of Hemingway is then a world of wvimle and death. Frederick in A

Farewell to Armssays: "We always feel trapped" this means tHahalways are blocked,

they are blocked by death. He continues: " li&gs like that We die." This awareness of
the futility of human existance led Hemingway toadevith the themes of violence,

darkness and death in his novels.

By presenting the darker side of life, he triesetglore the nature of the individual's

predicament in this world .



This metaphysical concern about the nature of ndevidual's existence in relation to the
world made Hemingway conceive his protagonists lenated individuals, fighting a
losing battle the odds of life with courage, endwe and will as they are their only
weapons. The Hemingway hero is a lonely individualtounded either physically or
emotionally.

In his novel For Whom the Bell Tollsjemingway, through his character , Robert Jordan

prefers to be a dead lion than a alive dog. Hesafait no reward. He knows that game is
lost. Nevertheless, he delivers the attack on tleeng for the honour's sake, for the man's
honour. " | wish they would come now ", he said. wish they would come right now

because the leg is starting to hurt now . It messwelling ." (9)



NOTES

(1))VAN SPANCKEREN Kathyn, Outline of Amerian kettature (n.p.)(n.p.)

(2) PRIZER Donald, American Realism and Naturali©ambridge University

Press, 1995, p.4.
(3) Ibid.p.119.

(4) YOUNG Philip,_Ernest Hemingwayones Press, USA, 1963. p.14.

(5) GRAY Wood and HOFSTADTER Richard, Esquissmé Histoire des Etats-Unis

d'Amérique (n.p)(n.d) p.144.

(6) BAKER Carlos, Ernest Hemingway: A life StoRrinceton University Press, 1969. p.

242.
(7) Ibid, p. 289.

(8) ASSELINEAU Roger, Ernest Hemingweyeghers, Paris, 1972. p.94.

(9) HEMINGWAY Ernest, For Whom the Bell Tolls?enguin Books, 1955

p.442.






CHAPTER |
l.1. Stylistics
|.2. Problems of defining style
|.3. Style as the choice between alternate expresss
l.4. Style as the choice between individual or c@tted characteristics .
|.5. Deviation in style
1.5.1. Deviation in style within different novels ly Ernest Hemingway
1.5.2. Deviation in style within the same novel b¥rnest Hemingway
|.6. Reiteration
1.6.1. Repetition

[.6.2. Traductio

[.1.STYLISTICS :




Since stylistics is going to be the conuoaptapparatus of my research, | feel it
necessary to give some definitions. In fact, digksis a moving discipline because it is
seen from many angles, that is why there is nanaentionally unified definition .

Stylistics is " simply defined as the ( linstic ) study of style, is rarely undertaken for
its own sake as an exercise is descibing whataus®de of language. We normally study
style because we want to explain something, amgineral, literary stylistics has implicitly
or explicitly, the goal of explaining the relatibetween language and artistic function. The
motivating questions are not so much what, as wiadytew. From the linguist's angle, it is
why does the author here choose to express himsgilis particular way ?

From the critic's view point, it is how is such-asutch an aesthetic effect achieved through
language ?" (1)
Others define stylistics as:

" the study of aesthetic use of language, pddrtu the use of language in literature. On
the whole, the European linguistic tradition has@dt always seen the study of the purely
structural aspects of language as bound up withstbey of its aesthetic aspect; for
example, in the middle of the twentieth centunhe greatest Russian linguist Roman
Jackobson contributed equally to theoretical lisgos and to the critical examination of

literary works .



In the English-speaking world, howeuwbere was long a seemingly unbridgeable
gulf between linguistics and literary criticism,daneither discipline paid any attention to
the other. In the last several decades, howewvierhtts changed, and a number of scholars
have been applying the analytical techniques afrétecal linguistics to the elucidation of
literary works and to the examinations of the aststhaspects of language generally. To
this discipline we now give the namsgylistics.... In the last few years the label Literary
Linguistics has begun to be applied to the lingaiabalysis of literature." (2)

There have been attempts, like that of [@saBally, to make stylistics a mere
subdivision of linguistics; but stylistics, whethaar independent science or not, has its very
definable problems. Some of these, it would seestgrig to all or practically all human
speech. Stylistics, conceived in this wide senseestigates all devices which aim at some
specific expressive end and thus embraces far thae literature or even rhetoric. All
devices for securing emphasis or explicitness @wrlédssed under stylistics; metaphors,
which permeate all languages, even in the mostifwantype; all rhetorical figures;
syntactical patterns. Nearly every linguistic wteze can be studied from the point of view
of its expressive value. It seems impossible tmigrthis problem as the 'behaviouristic '
school of linguistic in America very consciouslyeso. In traditional stylistics, these
questions are usually answered in a haphazardraritchay fashion .

Figures are dichatomized into intensidyor minimizing. The intensifying figure ,
such as repetition, accumulation, hyperbole, amtiad, have been associated with the
Sublime Style ."...it seems impossible , howeuerprove that specific figures and devices

must, under all circumstances, have specific effectexpressive values .



In the Bible and in chronicles, the coordinatetsece constructions ( and...

and...and ) have a leisurely effect of narration:iggbmantic poem, a series of ands may be
steps in a stair of breathlessly excited questiArs/perbole may be tragic or pathetic, but it
may also be grotesque and comic. Besides, certpires or syntactic features recur so
frequently, and in so many different

contexts, that they cannot have specific expresamaning." (3)

|.2.PROBLEMS OF DEFINING STYLE :

For Vorshney "It is difficult to defn'style'. Style is like personality and other
abstract terms. As it is difficult to define 'stylpersonality in man is the ultimate mystery,
the ultimate fascination, the ultimate justificatj®o is style in a writer. It is the essence of
aesthetic pleasure. Style is a maze. It is verfycdit to tell what constitutes style and how
one cultivates style.In style a man or his woik,body, his heart, or soul, or the words he
uses, an embellishment , choice, personality, psycterivation from norm, set of
individual or collective features, or the wordsuses, or the way in which he uses them.

The style of work is not a sort of vengkred over the outside. On the contrary, it is
like the pattern of the grain in a piece of wodds la pattern that goes all the way through a
manifestation of the growth and development of
the structure of the tree itself. This maze hasbesn solved despite two hundred five
hundred years history of thought ." (4)

| have collected some definitions. Heresamme of the major of them:



The Oxford Dictionary " is a manner of writing , egking , or doing ; collective
characteristics of the writing or diction or artséxpression. proper to a person or school
or period or subject ; and noticeably superiodfiggar manner ."

According to Buffou (French writer ); styis man himself ( le style est I' homme
lui meme )
Emerson :'A man's style is his mind's voice'
Socrates: 'As a man is , so is his speech’
Gibbon: 'Style is the image of character '
Schopenhauer: 'Style is the physiognomy of the rind
Longinus: 'Elevation of style is the echo of a gzl '
F.L.Lucas: 'Style is a means by which a human dbg@ains contact with others it is
personality clothed in words, character embodiespeech '
George Puttenhan: 'Style is a contact and contpluase or tenor of speaking and writing,
a certain contrived form and quality, many timesurel to the writer, many times his
peculiar by election and art. '
Cartyle: 'Style is the skin and not the mere coat
Murry: 'Style is the flesh , bone and blood of tr&er '
Quillet-Couch: 'Style is the power to touch witlseagrace, precision, any note in the ganut
of human thought and emotion. But essentiallysembles good , manners. '
Goethe regards style as a higher, active prinagfleomposition by which the writer

penetrates and reveals the inner form of his stibjec

Henri Mrier: 'Style is a disposition of existencgway of being.'



It is said that style is the prints of the writdesling and no writer can imitate other writer's
style even if they write it in the same period .

In the light of what we have seen before,can say that the writer has to choose how
to convey the feelings he wants the reader to fie&ugh his characters in the most
appropriate way and without any conspicuousness. Way he chooses to convey his
intentions is called 'style'.Therefore, style must, in the least, be considered as an
ornament. J .Cocteau says :

Style cannot be a standing point. For afgneany poeple it is a complicated way of
saying very simple things. From our point of vieiwvjs a simple way of saying very
complicated things.

Hemingway refers to prose_in Death in ttieedoonin these words:

" Prose is architecture, not interior dettioraand the Baroque is over. People in a
novel must be projected from the writer's assiradaexperience , from his knowledge,
from his mind, from his heart and from all ther@ishim
... and the reader, if the writer is writing tridgough, will have a feeling of those things as
truly as if the writer has stated them. The digtyan iceberg is due to only one-eighth of
it above water. " (p.5)

[.3.STYLE AS THE CHOICE BETWEEN ALTERNATE EXPRESSIONS :




No writer is able to use all the resesrof his language at the same time but can
only choose some of the resources of his languagmg into account . First, the general
choice conventionally permitted by laws of Engliahguage that be violated. Then, the
choice between acceptable alternate expressiopge@sddy a given situation. Finally, the
choice to distinguish between the various typeshoiices which stereotypes his style as
a writer. Let us take E. Hemingway as an examplemingway's prose style , however ,
that has been most imitated , and it is as a style he commands most of respect . His
prose is easy to recognize. For the most part aolboquial, characterized chiefly by a
conscientious simplicity of diction and sentenaeidure . The words are normally short
and common ones and there is a severe economyalsmé curious freshness , in their use
. As Ford Madox Ford remarked some time ago, ima that is often ( and justifiably )
guoted, the words: "Strike you each one, as if these pebbles fetched fresh from a brook
“The typical sentence is a simple declarative amea couple of these joined by a
conjunction.The effect is of crispness, cleannetajty, and a scrupulous care and a
scrupulous care goes into the composition; Hemaygworks very slowly and revises
extensively.

He claims to have rewritten the last part of Advegll to Arms thirty-nine times, and to

have read through the manuscript of The Old Mad the Seatwo hundred times before

he was finishing it .



It is a remarkably unintellectual styia/ents are described strictly in the sequence in
which they occurred; no mind reorders or analy$esnt and perception comes to the
reader unmixed with comments from the author. Thpréssion, therefore, is of intense
objectivity; the writer provides nothing but stimubince violence and pain are often the
subject matter, it follows that a characteristifeef is one of irony or understatement. The
vision is narrow, and sharply focused.The dialoguequally striking, for Hemingway has
an ear like a trap for the accent and mannerisnmaimfan speech; this is chiefly why he is
able to bring a character swiftly to life. The cersation is far from a single transcription,
however, of the way people talk. Instead the dia¢ostrips speech to an essential pattern of
mannerisms and responses characteristic of th&eapeand gives an illusion of reality that
reality itself would not give." (6)

As we have seen that style is a way ofimgitlt is a choice of manner rather than
matter. The same content can be expressed inahtfarays . These ways are called 'style'
Let us take this example :

It rained cats and dogs yesterday .

It rained heavily all the day yesterday .

The content of the two statements ésslaime . However, the way each statement is

arranged differs according to the context in whiah held .



The first sentence is short and sounds like weatkeort, the vivid language has the
immediacy of a news bulletin. The second sentenoee iike an excerpt from a novel, it
is more effective than the first one. The writemfialates his statements in various ways.
The vocabulary may be formal or colloquial, simptecomplex, descriptive or evaluative,
general or specific. The text may contain idiomatictases. The nouns may be abstract or
concrete. The verbs may be static or dynamic. Teérdesnces may have a simple or a
complex structure , they may be long or short. tAklse and others, are asserted by the
message the writer wants to convey to his readers.

Compare the following passages fromtwewriters who occupy a prominent place
in the annals of American literary history by vatof their role in the arena of twentieth
century American fiction:

"1 had coffee and papers in bed and thess®d and took my bathing-suit down to
the beach. Everything was fresh and cool and damfhe early morning. Nurses in
uniforms and in peasant costume walked under teestwith children. The Spanish
children were beautiful. Some boot-blacks sat togretinder a tree talking to a soldier. The
soldier had only one arm. The tide was in and theas a good breeze and a surf on the
beach.

Ernest Hegway , The Sun Also Rises




We had listened to it for years: the Iéegend of corneribs rifled, of shots and grown
pigs and even calves carried bodily into the woaxld devoured, of traps and dead falls
overthrown and dogs mangled and slain, and shoaganeven rifle changes delivered at
point-blank range and with no more effect than smynpeas blown through a tube by a
boy — a corridor of wreckage and destruction begmmack before he was born, through
which sped, not fast but rather with the ruthlessl arresistible deliberation of a
locomotive, the shaggy tremendous shape.

Wam Faulkner, The Bear

As you observe these two excerpts, oifference should catch your attention
almost at once. Although Faulkner's is the longethe two, it is made up of a single
sentence, while the shorter Hemingway 's excerptaios seven . Further examination of
syntax reveals that Hemingway uses no subordinaiaept for the participal phrase "
talking to a soldier " .

In Faulkner's sentence, after the opening mainseldu’ He had listened to it for years."),
everything is subordinated so as to modify therdgléegend”, culminating in the bear's
description, with-held to the very last, as thé&dggy tremendous shape . "

Identifying grammatical patterns is notiteelf enough. If all we can say about
Hemingway's sentences is that they go on and orwiw@&ot have gained much insight.
We might even conclude that these writers are yguwilt" prime " style in one case and

excessive subordination in the other, but to fouchsa



conclusion is to ignore the fact that style is thgult of choice. Good writers control style

for the purpose of bringing out meaning . The SisoARisess a novel about members of

a "lost generation”, disillusioned just after WWhidaroaming aimlessly about Europe.
Hemingway's sometimes incoherent stringing togetbfeshort sentences without any
transition ( "The soldier had only one arm . Thaetwas... " ) helps us to explain the
dislocation felt by these characters. Faulkneristesees spinning out modifier after

modifier, gives us the sense of the " irresistiig@wer of the old bear ." (7)

1.4. STYLE AS A SET OF INDIVIDUAL OR COLLECTED CHARACTERISTI CS:

Each great writer is a mastea phrticular style, which, becomes his trademark.
However, it is hard to deny, from a common senadegs point of view, that some novels,
from the same writer, likely differ in style. Fuettemore, the reader sometimes notices that
there are common characteristics shared by martgrariNevertheless, it is easy for an
experienced reader to scent his writer's styleabse the latter can never be totally
anchored from his style .

"The emphasis on the individual elemenstyfe is, of course, quite important, and
must be allowed for in all stylistic studies. Alnh@dl great writers have their individuality
that makes it possible for an experienced readéddntify their writing. Sometimes this
can be done quite objectively by statistical-cowftérequencies or linguistic features in

limited contexts." (8)



Let us take the instance of Stephen €ad Hemingway." Both men began their
careers very young as reporters, then foreign spomdents. Both journeyed widely to
wars. Each was profoundly shacked by the deathsdfather; each chidlhood was marred
by the experience of violence; each man found infax@ an absorbing formalization of
violence and an essential metaphor for life. Easletd himself against violence and in the
end was cited for courage . Perhaps all this hel@sccount for the fact that a great many
characteristics of Hemingway's prose, its intensisyterse unliterary one, and many of the
features of the dialogue, for instances, can baddirst, when he is at his best. However ,
some features generally labelled as stylistic atandividual at all. They are also found in
others.

Any effort to write a simple, spare, comgiand yet repetitive prose — clean free of
cliché and "artful" synonyms and all but the snsiliend simplest of words-could and did
benefit as well from the efforts of Gertrude Stelemingway's early stories, for instance,
show a debt to Sherwood Anderson ,and a good midugy writers seem also to have had
at least a small hand in the forming of him.The earfi. Scott Fitzgerald, Ezra Pound, Ring
Lardner, Joseph Conrad, Ford Madox Ford, and IMargenev should appear, among

others, on any list that pretended to be compl@).



Any reader who is passionately involvedhe study of a particular author can easily
detect the work he is dealing with, whether théautvrote it in peace or in war, whether it
is only the beginning of an illustrious careertasian impressive output of several novels,
whether he is in his hayday or he is witnessingtimeng out of his ink. "If we can describe
the style of a work or of an author, there is naltdhat what can also describe the style of
a group of works, of a genre: the Gothic novel, Btieabethan drama, the Metaphysical
poem; that we can also analyse stylistic types ssckhe Baroque style of seventeenth-
century prose. One can generalize even furhter destribe the style of a period of
movement. In pracice, this seems extraordinarilificdit to do with any empirical
closeness. Books like E . Barat's &tyle poétique et la révolution romantiqoe Luise
Thon'sDie sprache des deutchhen impressionitnase many stylistic devices or traits of
syntax and vocabulary in a whole school or movemdoth has been done to describe the
style of Old Teutonic poetry. These are mostly camat styles, fairly uniform in their
nature, which can be treated almost like the warksa single author. The stylistic
description of whole ages and whole literary moveiige Classicism and Romanticism
encounters almost unsurmountable difficulties, eswwe must find the common domination
between the most diverse writers, sometimes wrdensany countries .

As art history has established a widelyepbed series of styles, e.g. the Classical, the
Gothic, the Renaissance, and the Baroque, msedtractive to try to transfer these terms
into literature. In so doing, we have come backh®question of the relation between the
arts and literature, the parallelism of the ant&l the succession of the great periods of our

civilization." (10)



On the basis of what we have skamy include a list of points given by Leech
and Short:
" -Style is a way in which language is used itdelongs to parole rather than langue.
Therefore style consists in choices made fromepentoire of the language.
-Style is defined in terms of a domain of language .
(e.g . What choices are made by a particular autharparticular genre, or in a particular
text. )
-Stylistics (or the study of style) has typicallgdn concerned with litrary language )
-Literary stylistics is tipically concerned with g@aining the relation between style and
literary or aesthetic function .
-Style is relatively transparent or opaque : Tramspcy implies paraphrasability opacity
implies that a text cannot be adequately paraptramed that interpretation of the thext

depends greatly on the creative imagination ofdagler."(11)

|.5.DEVIATION IN STYLE :

| .5.1.Deviation in style within different novels by Ernest Hemingway :

The stereotyped style of almeath writer is pervasive within his work.
However, the nature of the work, sometimes assesrtswn norm. To illustrate this, we

make the comparison of style in two novels fromsbme writer: The Sun AldRisesand

A Farewell to Armdy Ernest Hemingway .

The first, written in 1926 and the second, in 1929.

" After a while | went out and left the hospital



and walked back to the hotel in the rain382 ).

This last sentence of the novel, A Farewell to Argises an understanding of Ernest

Hemingway's style and tone. The overall tone oflibek is much different than that of

The Sun Also Rised'he characters in the book are propelled by det&irces, in this case

WWI, where the characters in The SAlso Risesseemed to have no direction. Frederick's

actions are determined by his position until heedis the army. Floating down the river
with barely a hold on a piece of wood, he abandaresything except Catherine and lets
the river take him to a new life that becomes iasheg difficult to understand.

Nevertheless, Hemingway's style and tone make At to Armsone of the great

American novels. Critics usually describe Hemingwastyle as simple , spare, and
journalistic. These are all good words they alllgpperhaps because of his training as a
newspaper man, Hemingway is a master of the déeslarsubject-verb-object sentence. As

illustrated in A Farewell to Arms

" She went down the hall. Thetpor
carried the sack. He knew twwiaas in it". (p145)
One can see that Hemingway's style ib¢qobint and easy to understand . The
simplicity and the sensory richness flow directlyrth Hemingway's and his

characters'beliefs. The language has the immediayews bulletin:



these are facts, Hemingway is telling us, and teynot be ignored. Just as Frederick
Henry comes to distrust abstractions like "patsioti, so does Hemingway distrust them.
Instead he seeks the concrete and the tandfiheple Hemingway's style changes, too,

when it reflects his characters' changing statesinfl. Good styledbecomes higher praised

than another writer's string of decorative adjeagiv

Writing from Frederick Henry's point of view, hemnsetimes uses a modified stream-of
consciousness technique, a method for spilling autpaper the inner thoughts of a
character Henry's thoughts are usually choppygcata, but when he becomes drunk, the

language does too, as in the passage on pagethidd-arewell to Armi$ had gone to no

such place but to the smoke of cafés and nightsle room whirled and you knew that
that was all there was, and the strange excitewfewaking and not knowing who it was

with you, and the world all unreal in the dark awdexciting that you must resume again
unknowing and not caring in the night, sure thé Was all and all and all and not caring
" The rhythm, the repetition, have made us rgeliith Henry. In general , Hemingway's

writing is descriptive yet effective in leaving ntudo the readers interpretation and
allowing a different image to form in each reademt. The simple sentences and
incomplete descriptions free your imaganation asgire each person to develop their own
bitter love story .

| .5.2.Deviation in style within the same novel by Ernest Hemingway :




The nature of each work and theestdthe author, as well as the outside impatcs
assert the type of style on the writer. | previgushowed how the same writer deviates
from his style when the type of a novel requiresls@eems unreasonable, but still it is
called style because style is a choice of mannkerghan matter.

Let us consider something more strikihge deviation in style within the same
work by Ernest Hemingway, " Where the departuoenfithe norm is in the direction of

sentence complexity rather than simplicity, issthated in The Old Man and tl&ea The

culmination of the Old Man's battle with the fishrelated in (for Hemingway) unusually

complex sentences, conveying a climatic frenzy ovement against the background of
Hemingway's more usual simplicity of style. The ttagst can only be appreciated if we

first quote a more characteristic passage fronsémee episode :

-1-That way nothing is accomplished, he thoughs Mbuth was too dry to speak but he
could not reach for the water now. | must get hiongside this time, he thought. | am

good for many more turns. Yes, you are, he toldskim You're good for ever.

On the next turn he nearly had him. But again tele fighted himself and swam slowly

away.

-2- He took all his pain and what was left of Hi®sgth and his long-gone pride and he put
it against the fish's agony and the fish came owéo his side, and

swam gently on his side, his bill almost touchihg planking of the skiff, and started to

pass the boat, long, deep, wide, silver and barrddpurple and interminable in the water.



The old man dropped the line and put his foot canid lifted the harpoon as high as he
could and drove it down with all his strength, andre strength he had just summoned,
into the fish's side just behind the great che#fta rose high in the air to the attitude of the
man's chest. He felt the iron go in and he leamed @and drove it further and he pushed all
his weigh after it." ( 12)

This internal deviation is due te #ituation in which the hero lives ; the situation
assets its own style, the speed of the events ntakasorm of Hemingway's style go faster
; the use of the short, simple sentences breakspbed of the events. The situation obliges
the writer to change the speed of the style; l@rgences and complex ones rather than the
usual short and simple ones.

|.6.REITERATION

We are going to see some theoreticekdpraund of the linguistic devices which

will be the subjest of my research.
We shall see the definition of reiteration illusé@ by detailed examples, relying on
M.A.K.Halliday and Rugaiya Hasan book.
Reiteration will be the big title of the two deggof the research ( repetition and traductio
), then we shall show the definitions of these tlewices (repetition and traductio. )

" There is no use of language that isap®n to stylistic investigation . Some areas,
however, are richer in material for such investabecause they show a high incidence of

special features." (13)



" Reiteration is a form of lexical cohesiahich involves the repetition item, at one
end of the scale; the use of a general word to befek to a lexical item, at the other end of
the scale; and a number of things in between -ueof a synonym, near synonym, or
superordinate.Let us illustrate each of thesenm tu

a. There was a large mushroom growing near her, aheugame height as herself; and,
when she has looked under it, it occurred to hatr she might as well look and see
what was on the top of it .

She stretched herself up on tiptaend peeped over the edge of the
mushroom,...

b.Accordingly ... | took leave, and turned to thecent of the peak .The climb is

perfectly easy ...

c. Then quickly rose Sir Bediverand ran ,
and leaping down the ridges lightly, mlth
among the bulrush beds, and cluth'd Werd
and lightly wheel'd and threw it. The @frerand
made light'nings in the spendour of treom..

d. Henry's bought himself a new Jaguar. Hetmaly lives in the car.

In (a), there is REPETITIONnushroonrefers tomushroom
In(b), climbrefers back tascent of which itis a SYNONYM.

In(c), brandrefers back teword of which is a NEAR-SYNONYM.



In(d), car refers back tdaguar, and caris a SUPERORDINATE aJagua-that is, a name
for a more general class (@shiculeis a superordinate car spoon ofteaspoa, and so on.

)

All these instances have in common the fact thatlerical item refers back to another, to
which it is related by having a common referent. $¥all refer to this phenomenon as
REITERATION. A reiteration item may be a repetitjiaam synonym or near-synonym, a
superordinate, or a general word; and in most casesccompanied by a reference item,
typically the(14)

|.6.1.REPETITION :

' Repetition is a major rhetorical stratefyr producing emphasis, clarity |,
amplification, or emotional effect. Within the hosy rhetoric terms have been developped
to name both general and very specific sorts oftrepn.

-Repetition of letters, syllables, sounds.

-Repetition of words.

- Repetition of clauses and phrases.

Repetition of ideas." (15)

Other writings give more extension to the defimtmf repetition .

"It is an essential unifying element in nearly @tletry and much prose. It may consist of
sounds, particular syllables and words, phrasaszats, metrical rhyme, alliteration and
onomatopoeia are frequent in repetition." (16)

1.6.2.TRADUCTIO: Repeating the same word variously throughout aesest or

thought.(17)
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CHAPTER |l

ll. Aplication of the stylistic device "repetition"

[I. APPLICATION OF THE STYLISTIC DEVICE REPETITION

In this chapter we shall see how the ftglistic device which is repetitiors applied
on the corpes and we shall see how this featuriibates to the construction of the idea of

death .

The approach | am going to use is that of Hallidagt Hasan, already given in definitions.



| am going to focus on this part of the reitematof the kind ofrepetition( definition
already seen in chapter one) :

.. 1s a form of lexical cohesion which involvdgetrepetition of a lexical item or the
occurences of synonyms of the same kind, in théegbof reference , that is where the two
occurences have the same referent."

We have to take into account that :

"...the referential meaninigll, cold, dark, wind, blew, which we can call lexical words,
...the unspoken word which is the key to all the e¢pd words in the text teath. " (1)
We have to take into account that the lexical itam refers todeathin this novel:

"I am afraid of rain because sometimes | see md ohei." (p 126)
"In this double theme is added, right from thetfirs
chapter, thathe rain which makes men die

and makes lededls..rain brings cholera ." (2)

We have to take into account that the lexical itegint refers todeath in this novel:
"...The symbolism of night as beinglb& o the main
character in Hemingway's novels, tadtave always
been a sign of death, or somethingeg to happen ."(3)
We can say that the lexical itenfall , cold , dark , wind , dark , wind andnight, they

all refer todeath in this novel.



The opening paragraph emerges as aytagisicriptive vignette of purposeful fluidity
and transition .Hemingway contains a quantitatiredpminance of report and dialogue
,then, we should be alert for the possible sigarfie of such a break i pattern In this case
Hemingway 's detailed depiction focuses closelywamparallel(both physically and
figuratively) scenes observed from the house windpv®) that looks across the "bare and
white" road (which runs directly under the windoand the river to the plain "rich with

crops"” and the "brown and bare" mountains in pai@ytwo .



Rivers and roads are both conduits-the river farvtater (an archetypal image of life ) that is
"swiftly moving and blue in the channels" ;the rqathose dry dust, traditionally an image of
infertility and death, is mentioned three timeshree lines )for the "troops marching along
the road" . Hemingway links the contents of thege ¢onduits not just by the grammatical
structure of their description, but also by repsathe colour "white" that he applies both to
the soldiers in the riverbeds and to the dust@rt&adbed.The river and its blue water are
thus associated with the second paragraph "pletnwith crops” in the near distance; the
road (whose troops have disappeared by the erek gfaragraph ). Now "bare and white
except for the (dust powdered)leaves"”, is similériged both symbolically and verbally
(through the repetition of'bare" )with the sec@adagraph's "brown and bare" mountains in
the farther distance . By interposing these vismfistroops marching...dust rising and
leaves...falling," Hemingway projects almost holodrapverlapping images of the
dust-covered troops and dust-powdered leaves tohwthe "falling” participle now
subliminally attaches itself.At the end of thatagmaph, our mind's eye sees the river still
flowing, but the road is now bare"except for thevies" that have fallen just as the soldiers,
who have disappeared ,will also fall; the narré&tis us that the autumn, after the arins came
,"things went very badly"(p. 4)
Consider the following sentences :
"We drank rum and it was very fdbn
Outside it was gettinlgrk.| asked
what time the attack was to be and

they said as soon as it waegk.' (p. 47)



In the first sentence, Frederick mentions theghithey do before the attack and how
things are friendly. Just then, comes the sentdmatefollows, warning that there will be
something unpleasarit was getting dark outsidehe wants to say that outside there is
deathwaiting for them. Then comes the confirmationtadttin the sentence that follows
asked what time the attack was to be and theyasagbon as it was datkFrederick asks
about the time of the attack and he is answerddathaoon as it is dark, as soon as death is
ready to come. We can notice that the walark" is repeatedDark, we said, refers to
death. We have the idea of death repeated thrpuglethedl itemdark’.

In the following sentences, Frederick describes piteparation for the attack and describes
how things are :

" It waslark outside and the long light from the search-lighés moving over the
mountains. There were big search-lights on thattfreounted oncamions that you
passed sometimes on the roadsigit, close behind thelines, the camions stopped
a little of the road, an officer directing the ltghd crew scared.. We crossed the
brickyard and stopped at the main dressing stafibare was little shelter of green
branches outside over the entrance and idlainke the night wind rusted the leaves
dried by the sun." (p.51)

It was dark outside and the long light from the search-ligatas moving over the
mountainsdeath is outside, they are at war after all. Since lighthere, danger and death
are over. We notice that the search-lights are ngpwaver the mountains; the place of
fighting, and where death occurs most of the times.

Let us take this sentence :



There were big search-lights on that fror@unted on camions that you passed
sometimes on the roadsraght , close behind the lines , the camions stoppetila dff the
roaod , an officer directing the light and crew sea.

We notice that the lights are mounted on the camat night, because at night, there is
death, the slodiers try to avoid it by mountingrskdights on the camions in order to reveal
death and avoid it. In the same sentence, wheiffiaeradirects the light, the crew are
scared,because they may receive a shoot when thexposed to light, they are also
detecting mines, they expect the blowing up attang as well .

The writer refers to death bglark” in the first sentence, and byight" in the second
one. We notice that there is a repetition of thiesae lexical items seen before . They are
repeated to mean death.

There was a little shelter of green branches oetsider the entrance and in the
dark thenight wind rusted the leaves dried by the sun.
Frederick does not feel completely s&ddittle shelter’, because he is outside, where death
exists,"in the dark", "dark" refers to death.Then, we have the ldxtean "night". "Wind is
used for the first time . "Night", "death" and hali' refers to "death" as well. Hemingway
uses a repetition of "dark" , "night" and "wing¢'to hammer the idea of "death".

"Wind" is mentioned for the first time and itgsing to be repeated because it refers to

"death" as well. We can read this in this quotation
" Wind is often a symbol of life anpirt
in religious and Romantic writing , is here

associated with lifelessness. God is very



dead in these early stories by Hemingway ." (4)
Consider the following sentence:
"...Then there was a flash, as whetaat furnace door is swung open, and a roar
that started white and went red and on and onruskingwind.| tried to breathe
but my breath would not come and | felt myself rbsilily out of myself and out
and out and out and all of myself, and | knew | wlaad and that it had all been a
mistake to think you justied.” (p. 54)
The writer describes the moment of horror and eederick surfaces out afeathThe
rushing wind and what it bears with it. Then, h&tsho the description of frederick's
feeling out of himself and how his body all in twend. We notice that Hemingway uses
the item "wind" to refer to "death" . Then, he sispenly "dead" and "died" all in the same
sentence; "death" seems to hammer the reader's iIhbetomes an obsession .
After the attack of the enemy, Hemingway writeswtlthe wounded and the dead.This is
illustrated through an exchange with Tenente asd¢dmrade :

-'Passimi'slead".

-'Yes , he'slead '
Tenente's comrade answers the question by sayew,'he's dead ' .We can notice the
repetition of the same iterdead' and'dead, it can be avoided by saying 'Yes , he.
Hemingway insists on repeatingéad twice to accentuate the idea and make it appear
every now and then.

The writer continues describing the situation atfier attack:



"The dead were off to one side. The doctors were workinghwiteir sleeves up

to their shoulders and were red as butchers. Tlere not enough stretchers.

Some of the wounded were noisy but most were quiregwind blew the leaves

in the bower of the door of the dressing statiod #renight was gettingcold.

"(p.56)
Describing the situation after the attack, Frededescribes the dead put aside, the doctors
and how they do not care about the wounded, thd Wiowing the leaves in the bower of
the door of the dressing station. We notice th& #hithe description, which seems void
from any coherence; the dead, the doctors doingjdtethen the wind blowing the leaves.
It is nothing but a repetition of the idea of "d@atThe writer wants his reader to know
that, since there are wounded, and doctors areimgpds butchers, with their sleeves up to

their shoulders, there must be some dead in thuatgn, but the writer wants to mention it

wind","night

using repetition of the lexical items seen befatedd cold" referring to
"death" .
After the attack and when the ambulance startsuatang the wounded
Notice this exchange:
-'How is he ?',the Englishman called .
-'We're almost up.'
-'He'sdead | think ,'l said.
“The drops fell very slowly, as they fall from micle after the sun has gone .It was

cold in the car in thaight as the

road climbed." (p.61)



The writer refers to "death" by using therd "dead".Then, he uses the word "cold"
and just then, he uses "night"; we have a repatibibthe same lexical items referring to
the idea of "death".

Frederick describes the hemorrhage of the man@esttietcher over him in the ambulance.
The writer uses the lexical item "cold" to mentihiat death is there; the man is going to
die. Then, the writer uses the other lexical itanght" when he mentions.in the night as
the road climbed. The writer wants to say that the possibility efth rises when the road
climbs because the wounded suffer more .At therimaigg of the eleventh chapter and after
having been wounded. Frederick describes hipitabigation; he describes the room
which he shares with his friends:
"The lights were only turned on wis®meone was brought inraght or when

something was done. It made feel very young to liaegark come after the dusk

and then remain." (p.68)
The writer often uses "night" to show danger pabsgibof death, when bringing the
wounded . The following sentence shows this:
It made me feel very young to have the dark coafier, the dusk and theemain. The
writer uses "nigh" and "dark", it is a repetitiohtwo lexical items referring to "death".
On the fifth page, in the same chapter, we read:

'l don't love God .| am afraid of Him in tméghts sometimes' .
Notice here that the writer refers to "dedili"'night" because to be afraid of someone,

means that you do not like to meet him. Frededio&s not like to meet God because when

he meets Him, this means "death".



At the beginning of chapter sixteen Frededekcribes the room where he is

hospitalized. He begins the chapter like this :
" Thatnight a bat flew into the room through the door thatdatb the balcony and
through which we watched timgght over the roofs of the town . It wdark in our
room except for the small light of timght over the town and the batwas not
frightened but hunted in the room as though heldeh outside....... and it was
dark again. Breeze came in thgght and we heard the men of the anti-aircraft gun
on the next roof talking.(p.101) .

The chapter begins withtHat night a bat flew into the room"the "night" refers to
"death", and since the bat refers to hunting, tésns that "death” is in the room where
the wounded are displayed. Frederick continuesiatched the night over the roofs of the
town. We can notice a repetition of "night" in thestisentence and "night" in the sentence
that follows.

It was darkWe have another repetition of, "night" and "dark&ferring to the idea of
"death".It was dark except for the little light of the higover the town and the bat was not
frightened but hunted in the room as though it badn outside.

When there is night, there is death. The writertaam confirm this for the reader, this time
through this embedded story of a bat .Wheneveetisdight , death is disturbed.The bat is

a hunter, symbol of death, it causes death bdiausurite moment is the night. The writer
uses in this situation the lexical item "nightheant "death”. We have another reiteration

of the kind of the same lexical items "dark" andytn, referring to the idea of "death".



We wonder why Frederick describes a bat flying ithte room, hunting insects in a such
critical situation. Any reader who does know Hemwag gets astonished, but in fact it is
nothing but repetitions to make the idea of "déatressed.
Frederick recovers and fills the empty monthsispethe hospital; he spends all his times
in cafés and frequents the races. Catherine waatieRck to be promoted captain in order
to be admitted to the better restaurants becausastlthe only concern they have at that
time.Then, during the chatting Catherine breaky isaying :

'Listen to it rain '

'It's raining hard, said Frederick.

'‘And you always love me, won't you ?', said Catineri

'Yes', said Frederick.

'‘And the rain won't make any difference ?',said Catherine. .12
Here again there is a repetition of the lexicamitain. We notice clearly that the word
“rain" means "death" because when Frederick satsittis raining hard Catherine asks if
he still always loves her and whether the rain does make any difference. We can
understand from this exchange that "rain" refer&gleath" because rain as such does never
prevent anyone from love. We have
already seen that "rain" refers to "death". This ba seen in the statement of Catherine
(already mentioned):

" All right, | am afraid of the rain bause
sometimes | see dead in it."(p.126).

Again the other exchange showing that "rainéreto "death":



“That's good .Because I'm afraid efrdan."

This is another repetition of the same lexical itean" and "rain".
Fredetick and Catherine continue exchanging stateswod love and affection:

"l was sleepy. Outside thain was falling."
Notice that the lexical item "rain" is repeatededigtick wants to tell Catherine that while
he was sleeping, death was outside, which mean#h&rederick's comrades are fighting
and meeting death. In short, the lexical item "ranrepeated many times and the chapter
ends with it .
Although Frederick and Catherine live the happtsts of their life still they feel haunted
by death as if there is a near meeting between.ti&atherine who is not concerned by
death, at least in the situation where she is-aeat the hospital-, unlike Frederick, who
seems closer to death than her. Catherine insihieefeeling of death from him; they both
carry the same feeling towards death.
The whole chapter is devoted to the enjoyment aedgtee of Frederick and Catherine;
driving in an open carriage through the park antdatong the tramway and out of town,
they devour nature with their eyes, big overgrowandgns and ditches with water flowing
and green vegetable gardens.They can look acresgldin and see farm houses and the
rich green farms with their irrigation ditches. &eeick in uniform, so they can get into the

race track without cards.



We can notice something unbelieveable; while theeiothapters are full of the lexical

items referring to "death " such as "wind" ,"dark"night" "cold" "fall","rain" and of
course ,'death". In this chapter (chapter twentg)sannotfind a single lexical item
mentioned earlier because they have no place athengentences where enjoyment, glee,
laughters and childish behaviours reside. Thisiomsfthat the lexical items cited before
all refer to "death"” and most of occurences efithcannot but be taken as a repetition to
make the idea of "death" stressed every now and.the

The beginning of chapter twenty one isulibe end of Frederick's convalescence.
He has to prepare himself to the front. Unlike grevious chapter (twenty) where no
lexical item referring to "death" occurs, notice theginning of this chapter (twenty one):

" In September the first caughts came, then the days were cool and the leaves
on the trees in the park began to turn color andkmew the summer was
gone...The horses were gone to Rome and thereova®re racing.”" (p.133)

Notice the beginning of this chapter ,whéme cool nightscame after the long
absence of the "night”, now it is coming, sincedergck is going to the front soon, after the
last check up. The days of enjoyment are over &ed éhe leaves which used to be green
now begins to turn color, "death" is near.The ésrthat used to run in races and hear
happiness of the race-watchers, now are goingotmeR where fighting takes place and
they can no more be on the field of race.

We can say thanhight is the lexical item, referring to "death" at thegimning of the

chapter(twenty one) as an odd person. It is meatldo put an end to the happiness of the

couple.



Notice the beginning of the next chapter(twentg)tw
" it turneaold that night and the next day it was raining. Coming home ftom
Ospedale Maggiore it rained very hard and | waswletn | came in. Up in my
room the rain was coming down heavily outside on the balconyjrad blew it
against the glass doors."(p142)
The beginning of chapter twenty one bears one dxtem meaning "death" because
Frederick has still some days in front him to stayhe hospital (Ospedale Maggiore) that
is why there is only one referent item to "deatfich is "night".
In chapter (twenty two), Frederick returns homanf the hospital, he has completely
recovered. He has to prepare himself to joint thetf
Notice this beginnindt turned cold that night and the next day it washmg...the rain
was coming down..There are three lexical items referring to "tédhey are "cold"
"night" and "rain" because the possibility to betla¢ front now becomes reality, the
possibility of "death” is also high.That is whyetk is only a repetition of one lexical item
in the twentieth chapter but in the twenty firdterte are three lexical items repeated to

accentuate the idea of "death" because it is nearer



Frederick does not feel well. He does nohtwa go to the front, he prefers staying
with Catherine. The shift is unbearable. He knokat he is going from one pole to the
another; staying with Catherine and enjoying lowne affection towards a place of war,
danger and death. The nature of the human beimgtastself and makes Frederick avoid
the front by producing jaundice with alcoholismeéterick is not afraid of the front but the
months spent with Catherine are stronger than désgel to fight. In spite of the bad news
about joining the front, the couple still enjoy teelves in the hotel they speak about their
future baby, they try to benefit from the days.|€fatherine hopes he gets hurt in the front
so he takes another convalescence but the leagendbseem coming unless jaundice says
its final word .

Notice this sentence :
"l felt sick in thenight and in the morning after breakfast | was natese
"(p.142)
The doctor examines Frederick and knows everythimgut him and where the jaundice
comes from. He refuses him another convalescendeomers him to go to the front.
The first paragraph of chapter twenty four is véidm any lexical item referring to
"death" because the couple are still in the hdételsoon as the carriage arrives, Frederick

and Catherine see it through the window , we have :



"It stopped, the horseadhhanging in theain.there were tcarabinieri standing
under the light just out of thain.therain was clear and transparent against the
lightfrom the station. A porter came out from unttex shelter of the station, his

shoulders up against thain".(p.157)

When the carriage stops to take Frederick to thetfrwe can notice that the repetition of
the lexical item "rain", meaning "death" appears tine after the other because the
situation fits this kind of the event. The writdrosvs that the hero is nearing the field of
"death", this can be said through this stylistivide "repetition”.
Catherine, saying good bye to Frederick .Hereassttchange :

-"Good bye, darling ',she said.

-'‘Good bye', | said. | stepped aubitherain and the carriage started ...the

carriage went up the street,...I realized she mieambe to get in

out of thein." (p.158)

We notice that the lexical item "rain" comes agastepped out into thein.....,meaning
that Frederick is going to the front to meet "déatliotice the statement of Frederitk
realized she meant for me to get in out of the,rathich means that Catherine wants
Frederick to avoid exposing himself to danger atdeand to take care of himself and keep

alive as long as possible .



At the beginning of chapter twenty severedérick is at the front. He meets his
comrades there. He sees the posts, he meets Gipatrjat). Gino shows him badly
smashed houses and a cartain amount of shelliegeFck, as usually, when writing about
something related to "death”, uses one of theddxiems to make the reader acquainted to
the idea of death .

"There would be many sick now then had started." (p.182)
"Rain" is becoming familiar to us as a lexicahiteeferring "death". Rain makes people
sick because it brings cholera, which leads tatldewe can see this in :

"...rain ,symbol of tears and deat(b)"

"...rain makes men die and make leaaks.frain brings cholera" .(6)

"I'm afraid of rain because sometimes | see me dedd(p.140)

It is confirmed that "rain" refers to "death" frahme quotations cited above.
When we follow the sentences explained before,amehardly find any coherence between
them speaking about the smashed houses, then sgeddout the wounded and completing
with a sentence holding the lexical item "rain".
Frederick and Gino are driving peacefully throupa hills, Gino speaks about the sacred
soil and the glory. Frederick does not care abibuthey drive out on the road behind the
hill, the sun is down. All of a sudden.

The writer starts the next paragraph this way :



“The wind rose in thenight and at three o'clock in the morning with tian
coming in sheets there was a bombardment and thati@ns came over across
the mountain meadows are through patches of wondsirdo the front line .
They fought in thedark in therain and a counter-attack of scared men from the
second line drove them back.There was much shedinymany rockets in the
rain and machine-gun and rifle fire all along the lif@ey did not come again
and it was quieter and between the gustsviold andrain we could hear the
sound of a great bombardment far to the north.18§)

Right from the beginning of the paragraph, we reotitze use of the wordvind' as an

omen to prepare the reader that there is sometimpgasant coming.

We notice that the writer puts the three dekiitems on the same two lines ,
"wind","night" and "rain" referring "death" in oed to accentuate the notion of death.
Indeed, just after, there is a bombardment.

This is what the reader expects "bombardmiemécause there must be something

unpleasant that bears "death" after the repetitfdhe three lexical items .
If we follow most of the paragraphs of this noweg notice that after the use of the lexical
items, | said, refer to "death", we can see tlaatgeér and death come right after them
because they are placed there as omen of danmggdeath. Thus, they make the reader
psychologically prepared to receive the shock ef thanger coming. The reader is now
accustomed to the bad news whenever he reads an ome

The sentence that comes after, describestthek and the counter-attack :



“They fought in thedark in therain and the counter-attack of scared men from thergkec
line drove them back . "

Notice the use of the repetition of "dark" andifif, referring to "death" since there is an
attack and a counter-attack .

Let us take the next sentence:

"There was much shelling and many rockets inréie and machine-gun and rifle fire all
along the line."

When we consider this contruction, one wonderstudahe need of the "rain" written
betweenthe rockets and the machine gurhe writer wants to show that between those
two killing machines, there is "death".The positioh the word "rain" is not written
randomly.

Hemingway is very sellective when writing anythiftarker insists on Hemingway's as a

dedicated and hard working writer :

"He works like hell and through it ", she observei@ rewrote the ending of A

Farewell to Armsseventy times, and cites as evidence, and innfaee than

thirty variant endings have been unearthed amosigvbrking drafts."(8)
Frederick describes the retreat of the enemy:
“They did not come again and it was tprieand between the gustswind and rain

we could hear the sound of great bombardment faretmorth ."(p186)



Everything is great since the enemies do not canteeverything is quiet but "death" is
there. It is somehow far. That is why the writeesiswind" and "rain" without the article
“the"; he wants to show to the reader that thisosthe "death" we are used to but it is
"death" which is going to meet other people. Nioticat the previous lexical items cited
are preceeded by the article "the" but these twedé items, in this situation are not,
because they do not mean the death that haunktetbeBetween wind and rain we could
hear thesound of great bombardment far to the nortbeath” flatters, although it is far to
the north but it is there. This is confirmed by tise of "wind" and "rain" The writer uses :
and between the rain and rawe could hear the sound of a great bombardméfe can
notice that whenever there is one lexical itemahirefers to "death" used in a sentence ,

this means that "death" exists. Again the usepétition to accentuate the idea of death .

Notice the next three sentences :
" We expected a bombardment but it did not comievak gettinglark. Guns were firing

from the field behind the village."



Notice these three sentences, we immediatelyhgesecond sententtewas getting dark
as an odd sentence between the\Weexpected bombardment but is did not conand
Guns were firing from the field behind th#lage. Frederick and his comrades expect a
bombardment and fortunately nothing happen. Jst, gguns are firing from the field.
The writer can link the first sentence and thedtloine together but he does not do that. He
inserts a sentence which prapares the reader,uaflyyghat althought the bambardment
does not take place, but since there is an onhasirdted by lexical item that means
danger and "death" the itethdark" in the sentencéit as getting dark so there is
something unpleasnt coming. Although itis memid earlier, that things go alright,
nevertheless, the reader has to expect what hasied to, unpleasant thing to happen,
Again we can score another repetition of the kgxtem."dark" .
We have another sentence to consider.

" The nextight the retreat started.” (p.188)

We can notice another repetition of the lexicamiténight”. It is used in this sentence to
show that danger is still there and "death" is ipm@sent even in the retreat; this operation
requires very complicated techniques and it isaagydrous as the attack . Hence, "death" is
by no means far from them .
Frederick describes the retreat, he explainstthiags are alright and the retreat is said to
be without danger :

" Theain had stopped and the town was empty. "



This means that since " the rain" stops, deathway and town is empty. Frederick
describes the retreat and how many peasantsheiodlumn from the roads of the country
and in the column there are carts loaded with Honldegoods, we read :
"No one knew where the australiaese nor how things were going but | was

certain that if theain should stop and planes come over and get to wotkat

column that it would be all over." (p.199)
There is another repetition of the lexical itemiitaThe writer uses it in this sentence to
show us that thought no one knows where the Augtralare and things are not really safe
but if "rain" stops, nothing bad happens. We sem tihat the writer uses "rain" to mean
danger and "death"; when there is "rain" thereaatd" and when "rain" stops, the writer is
certain that no thing bad will happen .
Again when Frederick wants to get to Pordenone whtlee ambulances with Bonello,
everything seems quiet and safe; they walk aloagdhroad truck
Then:

"We'll go through in thaark"”, said Frederick ...."we heard firing ahead

ofus"" (p.213)
The repetition of the lexical item "dark" is lmlved by the firing because, as usually,"dark"
Is an omen of "death".
Coming up on the railway beyond the canal .Teneglyeno ,Piani and Bonello ,going on
straight toward the town across the low fields #veh ,suddenly :

"A shot was fired at us from theesrdad ...two more shots came



from the thick brush and Aymo, haswas crossing the tracks, lurched, tripped
and fell face down. We pulled him down on theeotside and turned him over

...the three of us squatted over him inr&i@. He was hit low in the back of the
neck and the bullet had ranged upward and comaraiér the right eye. Hiied
while was stopping the two holes."(p.213)

There is another repetition of "rain" It cometenafthe bad news "he was hit .He died
while ...." We notice the word "rain" does appeaithis paragraph but just before the
situation where Aymo is seen seriously hit anddd&e can say that most of the lexical
items referring to "death" appear before situaiwhere "death” occur or is about to occur.
Three soldiers continue their way after they letdyalone dead on the spot :

"Let's go then,' Bonello said. We wedatvn the north side of the embarkment . |
looked back. Aymo lay in the mud with the angleélef embarkment. He was quite
small and his arms were by his side .He looked dend It wasraining. | had
liked him as well as any one | ever knew."'p.214)

The descrpition of the farewell to Aymo is very shdt among it, we findif raining. It is
inserted there to show that if Aymo is dead, tiveitebe others that join him becaudas
raining. Then we can say that "rain" and "dead" are repkatey refer to the idea of
"death. In fact they are two sides of the same ctueath".

After the death of Aymo, Frederick and his frieds/e a rest, eat the sausage and drink

wine. Frederick says :



"It would be ablack night with therain. When it wasdark there was no use

watching any more,... that was a very strangght, | don't know what | had

expected,death perhaps and shooting in tlark and running. " (p.218)
We have a cluster of lexical items referringdedth" it is a loud repetition "night" "rain"
"dark" "night" "death" "dark", they are used to aotuate the idea of "death" and pave the
way to its coming .
Frederick says that when it is dark, there is r@watching any more . The writer wants to
show that when death comes,there is no use tal awvbrederick continuesdon't know
what | had expected ,death perhasl shooting in the dark and runningll these mean
"death" at the end .
After te retreat the soldiers think that war is ove

" Viva la pace " a soldier shouted out . "We'rengdhome"

" It would be fine if we all went home ," Pianedai

"Wouldn't you like to go home ?"

"Yes."

"We'll never go . | don't think it's over ."

" Andiamo a casa !" a soldier shouted .

" They throw away their rifles," Piani said ."

They take them off and drop them down while

they'remarching .Then they shout" " They ought to
keep their rifles.”

" They think if they throw away their rifles thegn't make them



fight."

" In thedark and therain,making our way along the side of the road | caadd

that many of the troops still had their rifles."Z2p0)
Frederick hears the soldiers sayfgdiamo a casave go home)iva la pacgHurrah
peace). He feels that war is not finished and dmsatihead because he starts the paragraph
by:In the dark and the rain . Here is another repetition which announces theirngrof
something unpleasant even though the soldiers tkimewrifles and think that war is over.
Hemingway uses these lexical items to make theereandderstand that what the soldiers
think and hope is a dream because Frederick seeg ofidhe troops still have their rifles
that is why the writer uses the omen of "death" .
The soldiers are happy, thinking that war is oVdre writer uses one of the lexical items
referring to "death", he never mistakens, theretinesomething unpleasant coming ahead.
The soldiers cross the bridge but at the ent officers and carabinieri standing on both
sides flashing lights. They are battle police. Tteke some of them. Among them there is
Frederick because they abandon their troops. Ttike lpwlice read the verdict to execute
the soldiers and their lieutenant colonel :

"We stood in the@in and listened to this . 'If you are going to shoet,' the

lieutenant colonel said ,' please shoot me at amt®ut further questioning."

(p.224)
The paragraph starts this way:
We stood in the raiffrain” means that there is a high possibility efth. Here we can

notice that another repetition. Indeed there gllexecutions.



Consider this sentence :
" Two carabinieri took the lieutenaotonel to the river bank.He
walked in theain. | did not watch them shoot him but | heard the
shoots." (p.224)
Frederick continues describing the executdrthe officers and the soldiers who
abandon their troops. He describes nearly evergusiaan :
" We stood in theain ...to be questioned and shot ...The questionedstinat
beautiful detachment and devotion to stern justb€emen dealing indeath
without being in any danger of it ." (p.224)
Frederick cannot wait for his turn to be executed aabbit He seeks for a death of heros.
He jumps into the river and escapes. He takesrdie from Mestre to Milan to meet
Catherine. He enters a bar, he becomes acquaintatitehe barman. Frederick goes
directly to the hospital to meet Catherine. Sheway in Stresa.
He goes to see one of his old friends, Simmonss{heies singing there) He meets him,
lends him his civilian clothes which allow him to gut without any danger. We notice
something unusual; the writer does not use angdéxem that refers to "death" in the
whole chapter thirty three because Frederick ithencivilian clothes and danger and
death do not exist. At the beginning of the néapter Frederick writes about the aviators
but he does not mention any meaning of "deathHeassed to do, because this time he is in

the civilian clothes and he is far from death .



Frederick arrives at Stresa, he books a room anGtand Hotel. When he arrives there he
finds Catherine with Helen Ferguson. They have sdnmks together. Notice, again in
this chapter and in these particular moments, thiemdoes not use a single lexical item
referring to "death" because Frederick is in limast glee. Frederick knows the barman,
he is his client. In the morning they go togetioefish and while rowing :

"....and felt the faint pulsing ofetlspinner revolving while | looked at the dark

November water of the lake and the deserted sh@pe256)
The writer, again uses the lexical item "dark't lye is fishing with his friend and danger
is really over. When he sees the lake, he redatlsléserted shore. Frederick cannot get rid
of the angst of "death" even though he is out ofgga physically but he goes through
traumas of "death" psychologically.

We can see another repetition of the lexi@xhit"dark" referring to "death .

When coming back from fishing, he plays billardsthwiCount Greffi, a retired
diplomate.They talk about war and reading. Counéffmames some books by a
Frenchman, Barbusse. One of the books about the sou

"l don't know about the soul ", said Frederick.

"Poor boy. We none of us know about the soul. yare Croyant?"

said Count Greffy.

"Atnight "said Frederick. (p.261)

Here again, there is a repetition of "night" magr'death". Frederick is Croyant only at

night because he feels that "death" comes.



" Would you like to live aftedeath ?" | asked. Here is a repetition "death " Thesams
that Count Greffy knows that Frederick refers tedth " by "night" this is why he asks
him whether he likes to live after death or not .

Consider the beginning of chapter thirty six :

"Thatnight there was a storm and | woke to hearrthe lashing the window-panes."

The writer starts using "night", another repefitiand just after "rain" lashing the window-
panes.Thus, there must be something unpleasaningdtnmust be something serious
because the writer uses two lexical items refertingeath” ;they are "night" and "rain":

" They are going to arrest you in the morning,€ Barman, Emilio, warned.
Arresting him, means judging him and executing hiiseath" is infinite .
Frederick tells Catherine about the bad news. Hts hser to get dressed, to get her bags
packed and to go in a boat to Switzerland. Frelesidisturbed and upset he does not want
to be caught and shot like a rabbit, he wantseadia hero:
" | looked out the open window at ttagk night. | coud not see the lake, only the

dark and therain but thewind was quieter ."(p.266)



We can see a repetition of "death".They are "ddikght", "dark","rain" and "wind". The
cluster of lexical items referring to "death" irspace of two lines. This means that things
are really very serious and "death" is near ire¢he escape fails. Hope still exists because
the arrest is going to be tomorrow and they hawve tio be away from the arrest, that is
why the writer uses the adjective "quiet" to explthat this "wind" is quiet, not like the
"wind" the reader used to meet in the descriptld@amingway uses the first four lexical
items referring to "death” mentioned earlier andhe last sentence, he writes "But" the
"wind" is quieter. Although danger surrounds Fréder hope exists, since the "wind" is
quieter.
Now Catherine gets ready and the barman helps wignihe bags :
" He held the door open and we went out into the fa

Again another repetition which refers to "death®& went out into theain.Frederick knows
quite well that he is not going for a walk.Thepti$ not going to be easy; they are going to
meet problems, danger and possibly death.
Frederick describes the escape :

" We walked down the path under d¢ient umbrella and out through tkark

wet gardens to the road and across to the treljistldway along the lake .The

wind was blowing offshore now. It wascald, wet Novembewind."(p.267)
Frederick describes the last moments of the es¢apeems that danger'death" is in the
gardensdark wet gardensin case someone is hidden and seize them; deathriain.
When passing the gardens, he notices the dangér adfshore, may be something

unpleasant is waiting for them ahead.



The wind was blowing offshore nowhen ,dark wet gardens When passing the gardens
safely , the wind is blowing offshore .We can oetthe repetition of "dark" and "wind"
referring to "death".Whenever, Frederick overcomesficulty, he thinks that there might
be another ahead .
Consider the following paragraph :
" We came along past the chained<wmathe slips along the quay to where the
barman's boat should be .The water dak against the stone ." (p.267)
Frederick is not supposed to describe the watesuch a critical situation .The water
was dark against the ston@he writer uses "dark”, another repetition fdedth". He
wants to show that "death" is always possible off in the gardens, it is offshore or it is
among the stone. Frederick is afraid that the boght hit against the stone.They have to
row thirty-five kilometres and the escape fails dimnerefore "death" is certain.
Frederick describes their trip on the boat. Thew wery hard. Catherine sometimes
replaces him, she is pregnant but Frederick shbalce a rest and eat something that
strengthens him to carry on the trip. Neverthelassgannot afford enough rest and pulls
off the oars from Catherine because he feels pithér :
" We never saw Pallanza.Wned was blowing up the lake and we
passed the point that hides Pallanza irddm and now saw the lights. When we
finally saw some lights much further up the lakd alose tothe shore it was Intra.
But for a long time we did not see any lights, diok we see the shore but rowed
steadily in thedark riding with tha waves. Sometimes | missed tha watth the

oars in thedark as a wave lifted the ." (p.270)



Frederick describes his feeling when rowing tot3aviand. He wants to say that though
he rows for miles but he does not see Pallanzas Hfgaid he has lost the way. The writer
uses a repetition of the lexical item "wind" andmrions thathewind was blowingneans
that the feeling of "death" is with Frederick .
Frederick continues the description .
" we passed the point that hides Pallanza in thle alad never saw the lights." The writer
uses another repetition of the item "dark" becaksederick and Catherine pass the point
that hides Pallanza but do not see it.There isaa that they have lost the way. Another
repetition that shows that the feeling of deathstif with Frederick and more than
before.They finally see lights. It is Intra.Thateams that "dark" is over since light appears.
Frederick continues "but for a long time we did see any lights , nor did we see the
shore but rowed steadily in tldark riding with the waves" Frederick reveals his fegli
.He explains that they do not see any lights feorg time nor do they see the shore but
they row in thedark . That means that there are still the feelingleéth since no lights are
seen and since they row in tdark ."dark"™ might mislead them and they never arrive
before daylight and they might be caught bydh&toms guards .
Let us follow this sentence which comes just dftermoments of danger and tiredness :
"Theain stopped and theind drove the clouds so that the moon shone through
and looking back | could see... it was much ligihtan it had been before and we

could see the shore." (p.271)



Times of danger are oveth€ rain stopped.The writer uses another repetition of the item
“rain” . Thye writer evokes that things arergpio be better. Indeedge could see the
shore. As | explain along this novel, The writer aftereceeds the bad news by one of the
lexical items mentioned before .
Frederick and Catherine settle in Switezrlanche Touple spend marvelous days.We
notice that there is not any lexical item referrnog'death" because the situation does not
permit so . Until one day Catherine feels abouldliver. The travail is difficult.here the
writer starts using the lexical items he needs f@)é show that difficulties and perhaps
"death" is in the horizon. Frederick returns te thotel waiting for news from The
hospital. It takes long time waiting. He is verymwed :
" It was beginning to dark outside and | turned the light on to read . Aiter
while | stopped reading and turned off the light avatched it getlark outside
"(p.320)
The writer , as most of the time, announces an ¢mmemses a repetition "dark" to make
the reader be prepared for what is ahead. Fredfzedk that something bad is happening
for Catherine :
"Poor poor dear Cat . And this was the price yaid for sleeping together. This was the end

of the trap." (p.320)



Frederick knows quite well that this is theleri Catheringhis was the end dle trap

He is very cautious not to die as a rabbit. He dossgive opportunity to "death" to
humiliate him but he wants to die as a hero. Hesfémat he overcomes "death" whenever it
comes but he never expects that it hits him irbtek. He completely forgets that "death"
does not come only at war but in peace as waligHlways ready to defeat "death" in
times of danger but he forgets that it also comeBmes of happiness and glee. This is
bitter sweat. Frederick keeps on thinking :

"What if she shouldlie ? She won'tlie. People don'tie in child-birth nowadays ...Yes,
but what if she should die ? She wahé ....But what if she shouldie ? She candie.

Why would shealie ? What reason is there for herdie ?" (p.324)

It is very noticeable that the verb "die" is overddo accentuate the idea of death. This is a
new repetition, using this time the verb "die'etqress the idea openly.

The questions repeated what if she will die ?" Eriek cannot imagine his life without
Catherine The answer comes:"She won't die" Frekldr@tieves in Catherine's will ; he
thinks that she is strong enough to resist deattt that if she dies?" , another repetition
showing that Frederick is haunted by CatherinesgdhdéShe can't die." Frederick answers
himself and confirms that only fate can make her di

The questions and the answers made by the samactdrashowing the state of agitation
and frustration

" | was afraid to go in. | walked up and down tladi.Ht wasdark but in the light from the

window | could see it wasaining."



Again a repetition of "dark". The writer usesstan omen, to show that there is something
unpleasant to happent Was dark" When Frederick describes and a dangerous tuati
when he is inside a building, he uses the expressiavas dark oustide". This time, he
does not mentiondutsidé because "death", this time is inside hospitaéderick believes
in Catherine's will, there is hope that Catherinevises . the struggle inside his mind
answers negativelylt'was rainindg as if he says to himself that there is no hopd an
"death" is certain .
The doctors can take the baby out, he looks likeshly skinned rabbit . Frederick does not
know that the baby is dead . Especially when theensays: "Aren't you proud of your son
o
The feeling of the writer acts better than his mimthe description .He wants his reader to
know about the unpleasant things before Frededic&s :

"l saw the littldark face andlark hand, but | did not see him move or hear him

cry." (p.325)
The writer uses a repetitioridark and "dark" referring to "death" .
Frederick does not know that the baby is deadhmitéader does because the latter has the
scent of danger and death before Frederick him3éle reader is now equipped with the
(tools) omens.In this case , it'ldark ". The writer could have said "yellow " or "pale"
because these are the adjectives of the look ofi¢lael But he insists on using "dark"
because along the novel, the writer uses the &aawal items, meaning "death".
The medical confirmation comes from the nurse :Eybouldn't start him breathing .The

cord was caught around his neck or something.3Z7P



Frederick has just known about the death of his sitwereas the reader is informed before
him because the reader is given tools(omens) tbghahe predicts the coming events and
especially the unpleasant ones .

" | sat down on the chaifriont of a table where there were nursed renng on
clips at the side and looked out of the windowould see nothing but trdark and
therain falling across the light from the window. So thaas it. The baby was
dead" (327)

When Frederick hears about the death of his sosjthe@n the chair in front of the table.
He can see nothing but theark " and the'rain”
We can notice that there is a repetition of twadal items "dark" andrain" . Frederick
adds:
"So that it was. The baby wdead" .

This technique is followed in the novel; preparthg reader for something bad coming
ahead. Here, it is the death of the baby. Hemingaisp uses with the lexical item "dark",
the rain falling a bad news is coming, not only the death ofbtey but it might be the
death of Catherine as well because the rain isdgll

" | went down the hall and then down s$teirs and out the door of the hospital and
down thedark street in theain to the café." (p.328)
In the paragraph cited above, there is a repetibridark"” and "rain" again, this means
that something unpleasant inside the hospitdlostur :
Upstairs he meets the nurse coming down the hall.

"1 just called you at the hotel," ssed. Something dropped inside me."



"What's wrong ?"

"Mrs. Henry has had a hemorrhage ."
It is very dangerous. Catherine becomes unconsathuhe time, and it does not take her
very long to die .
Indeed, the omens of the writer are never mistakence there argdin" and 'dark".
Something bad will happen inevitably. Catherindesad.
The last paragraph of the novel ends with thisesesd :

" After a while | went out and leftetlinospital and walked back to the hotel in the

rain."(p.332)



The novel ends with the rain", a repetition of the novel and it is the last dvam the
novel. The writer wants to show that the battlehvideath" is not finished and he expects
other rounds with it . Hemingway seeks death rightn his teens without even knowing
that. His inner will, develops the desire for deatte believes that dying is beautiful even
at the ripe old age of thirty, he takes part in ynaars and wherever death is said to be
there, Hemingway cannot help waiting to meet it.A$ efforts are doomed in failure .On
the morning of July 2,1961, Hemingway cannot waitger and blows his brain out. Any
writer's critical reputation may languish naturadfger his death. But for Hemingway, who
continues to publish from beyond the grave is nptadblem; at his death, he leaves a great
deal of uncollected works, as well as three thodgesyes of unpublished manuscripts. The
number of scholarly articles and books about Hemiaygproves that our writer fails in his
battle against death and his suicide is a meregejrget more writing about him are
produced right now . " After the retreat of Captwet Frederick manages to escape and
dives in Tagliamento and escapes to Switerzlarefor® the end of the novel, one may say
that the quality of courage, brutality and triumgaind eagerness to fight all dies out. His
escape from the front with his wife before hedtie bring to himself jaundice by abusing
in the drink of alcohol, these behaviours are yeaditonishing from the part of Frederick ,

from a hero like him. The answer of this can bdrat the end of the novel A Farewell to

Arms The hero realizes that modern wars are not maddnéroes because they are mere
slaves of death machines used by both heroes avafds alike . That is why Hemingway

entitles his story A Farewell to Arm#hich is a figure of speech "pun".In fact, Henway

plays upon the word meaningarins”, which means weapons andrths', meansthe two



upper limbs othe human bodyHemingway ends his story confessing that he bgsdarce
amidst modern wars since they are not made forelsetde resolves to be through with it
because the soldiers are mere slaves of destruti@mhines used by heroes and cowards
alike. It is also a farewell to Catherine' s aramel her bear-hug because she has gone

forever.

NOTES



. LODGE. David,The Art of FictionPenguin Group, 1992. p. 90.

. BAKER,Carlos, Ernest Hemingwa# life Story .Princeton University Press 196%p.

. WELLEK and AUSTIN,Theory of Literatureenguin Books ,1949 . p.189

. LODGE David, The Art of FictionPenguin Group, 1992. p. 91.

. BAKER Carlos, Ernest Hemingwa# life Story. Princeton University

Press,1969. p.70.
. Ibid. p. 69.

. HEMINGWAY Ernest , A Farewell to Arm$enguin Books, 1955. p.126.

. DONALSON Scott, Ernest Hemingwa@ambridge University Press, 1996.p.7.



CHAPTER Il

[11.1. Symbolism

[11.2. Application de the stylistic device "traductio”



In my third chapter, | shall show thenttdoution of the stylistic devic&raductio
which we defined in the previous chapter as theetrtepn of the same idea variously
throughout a sentence or a thought. The novelsstartthe description of the landscape.
The words used by Hemingway look simple to compndhéut are not. More complex
possibilities of arranging the words can be usedtha& ones chosen by Hemingway are
simple. Hemingway often uses understatement. He compared his writing to icebergs
and said that there is seven-eighths of it undeéemta every part to show. The perception
of death , seems to me, repeated in many of higlaalong with his own biographical
background. The need of the style is necessarg.dmnipresent, though not evident to

everyone ._AFarewell to Armsis a sample of a climax of the notion "death fida

traductio is the stylistic device used to set out, every aow then, the idea of "death".
The idea of "death" is repeated through some fgjofespeech such as metonomy simile,
metaphore and sometimes through references suclallasion in some other times
through techniques such as repetition of the itteanculcate "death” and also on reliance

on the succession or the shift from reality to sghdon through personification.

.1.SYMBOLISM :

The use of symbolism in the expresssamot only to reach the aimed thought but it

Is also used to dense this thought and set oygdbition and the feelings of the writer .



The over use of symbolism leads toinagien and it (symbolism) becomes a sign

to a human feeling with the help of the aspectsabiire.

"Hemingway has always been one who is big on yiebslism; the symbolism afight

as being bad. To the main character in Hemingwag\&ls ,nights have always been a
sign of death, or something negative to happen imAage may be invoked once as a
metaphor, but if it persistently recurs, both asspntation and representation, it becomes a
symbol." (1)

The writer indulges the aspects of ratult seems that it is the only source from
where he formulates his ideas and thoughts. Hedbléime human events with the silent
nature and makes it suffer to the point that natseems, the source of expressions and
thoughts .

[11.2.Application of "Traductio":

| feel it necessary to start right with fivest sentence of the first chapter of the novel,
to illustrate what | call "the difficult easiness style "
" In the late summer of that year we lived in ai$®in a village that looked across the river

and the plain to the mountains.” (p.3)

This sentence sums up the idea | would like to @arplHemingway startén the late
summer of theyearwhich means nearing autumn, the word known in AcaerEnglish by
"Fall" . This word carries in it a reminder of tldeath of vegetation and bearing "The
fallen" the conventional phrase for those who dibattle .
The writer wants to show that the time of deathpproaching. As the soldiers are in the

late summer, they are nearing "fall* —autumn — .



We lived in a house in a villagettlomked
across the river and the plain ithe@ mountain
Hemingway moves from the notion of time (autunin)the notion of place (mountain).

Here, he wants to show that they live near the nans. The mountains which are the
place where wars take place and death occurs.
The writer fused the two notions; time (fall) anqdace (mountains) and makes them go,
hand in hand, to set out the idea of death. Wesagrihat Hemingway uses the repetition of
the notion death through the stylistic devicetraductio' by repeating the same idea
"death' variously in the same sentence .

At the beginning of the second chapter, Hegmay uses the same technique, but this
time he makes the notion gdlace preceeds the notion dimeThe writer makes a
substitution, all in keeping the same idel@éth"The stylistic decoration at the beginning
of the second chapter of the novel cannot be the s the one in the first chapter in order
to avoid boredom .

" The next year there are many vierThe mountain that was beyond the valley
and the hillside where the chestnut forest grew caggured and there were
victories beyond the plain on the plateau to thélsand we crossed the river in
August and lived in a house in Gorizia that hadumntain and many thick shady

trees in a walled garden and a wistaria vine purpléhe side of the house.” (p.5)



The next year there were many victoridgy facedeathmany times, because victories
cannot be obtained if soldiers do not dare andlehgdédeath they must be exposed to
deathotherwise victories cannot be obtainddeath must be somewhere there. | can say
that the writer wants to show "death" was retigre. The mountain that was beyond the
valley and the hillsideThe writer mentions the place of victories (theumtain).
...and we crossed the river in August¥We can notice the idea of death expressed ghrou
the notion of time (August ) nearing "fall", theason of death (already mentioned). The
writer keeps the same stylistic device (traduabiolhe same ideadéath”. If you compare
the beginning of the chapters one and two of thehgou will see the language dribbling;
the idea of'deatH' repeated and sustained.
When we read the following sentences:
" A new wide road was being finistikdt would go over the mountain and zig-zag
down to the bridge. When this road was finishedatfiensive would start.” (p.24)
Go over the mountajngo to facedeath because the mountain is the place where battles
occurand zig-zag down to the bridgelso go to faceeath, because the bridge is also a
place where military operations take place and nobsthe times ambushes are better
performed down the bridges. The bridge is a plddeathbecause the enemies often blow

it when soldiers pass on.This can be confirmed an Whom The Bell Tolls when

Hemingway avoids thinking of war, he says to hilinse
“Turn off thinking now, old timer, oldbmrade. You are a bridge

blower, now. Not a thinker." (2)



and zig-zag down to the bridgéhis are complications and danger which may lead t
"death”. Not a straight road bzig-zag down...
Here again we notice the use of repetition (trédyappears twice (..go the mountain..) and
(down to the bridge...)The repetition comes up \thih same ideadéath"Hemingway lives
with deathalmost whenever he goes, using "traductio” repgahe same word," death"
variously .
Consider the following :
"I came back the next morning from our

first mountain post and stopped dae

at the Smistimento where the waahd

and the sick were stored by thajpgrs

and papers marked for theiffetent

hospitals." (p.33)
Again, the writer coming from the mountain posaJvimg the place afleath(mountain) for
some time to meet it at Smistimento where the wedndnd the sick are sorted. The
wounded and the sick are surrounded d®athThe latter can intervene at any time. This
is an allusion; another reference to the idea e&tll". The idea is repeated variously .
Consider this sentence :

" We drove fast when we were over the
bridge and soon we saw the dust of the

other cars ahead down the road." (p.44)



Frederick is over the bridge, a place of dangeddeath it is the place where explosion
might happen, that is why Frederick and his comsadrive fast when on the bridge
because he does not want to die as a rat but hes wardie after having killed many
enemies. We can say that the idea@@dthoccurs this time when they are over the bridge,
The writer insinuates that there is danger andhddte idea of "death" is repeated through
this sentence. it is the usetodductio.
| put forward these sentences :

“Through the other noise | heardough,

then came the chuh - chuhuhclthen

there was a flash, as when as blfurnace

dooris swung open, and a roat tistarted

white and went red and amnd on in a

rushing wind. | tried torebthe but my

breath  would not come ant lmfyself rush

bodily in the wind | wen out swiftly,

and of myself, and | knew | wasdlead that it

had all been a mistake to think yaat plied." (p54)

This time, Frederick hears the cominglehthand sees its coming then feels it when

a blast furnace door violently opens, and a roair skarts white then red and on and on in a
rushing wind. It is the power afeathcoming in with its utmost violence, bearing it@ro

and its heat. The repetition of "death” throadbsion. .



Frederick continues describing the horror;tines to breathe but his breath will not
come and he feels himself rush bodily out of hifhaetl he goes out swiftly, he describes
how he embracedeathfor a moment and it is really there with him andhim but frees
him this time .

Frederick describes the events af,inis description often bears the idea of
death:
"Outside the post a great many ofayson the ground in the dark . They carried
wounded in and brought them out. | coskk the light come out from
the dressing station, when the curgpened and they brought
someone in or out. The dead were off twe o side. The doctors were
working with their sleeves up to their sliers and were red as
butchers.There were not enough strech8ome of the wounded
were noisy but most Were quiet.The wind blemd leaves in The bower
over the door of the dressing statiamd night was getting cold .
stretcher bearers came in all the time, heir stretchers down , unloaded

them and went away'. (p.56)



When we take the first sentence we undedsthat Frederick and his friends are
completely exhausted they can do nothing excsjmdaon the ground and in the dark ,
waiting for "death", they cannot avoid the cogwof danger.Deathcan visit them at any
time. The second sentence, which stdhisycarried wounded in and brought them out
means that death is also possible and the wourgfgésent possibldeath Frederick
cannot see anything because he is in the dark ,caheonly hear the carriage of the
wounded brought in and out.

The writer insists on showing that "death"” is vpogsible —repetition throughout sentences.
In this third sentencd could see the light come out of from the dregsitation when the
curtain opened and they brought some one in or out
The writer repeats the same ideadefthbut this time he wants to show that Frederick
can see the wounded not like the previous time riig loears their carriage, -repetition
throughout a sentence.
Frederick wants to convey a message that deaflves/s there; it is sometimes heard and
sometimes seen .
Notice the following sentence :
The dead were off to one side ,

The writer expresses it openely, he reveals tihatre is not only a potentiality afeath
among the wounded but there are some of Fredermbimrades who are really dead. This
Is another repetition to inculcate the idea of tHea

The doctors were working with their sleeves upheirt shouldersand were red as

butchers.



The writer uses simile; he uses "as" not "like'stmw that the doctors are used to such a
situation. Tere is massacre and death. Anotherdigf speech used as a repetition for
"death" .
There were not enough stretchers
Again, the writer repeats the ideadsfath he wants to show that the wounded are so many
that the stretchers are not sufficient, then thesjbility of deathis high. A repetition of
"death" throughout a sentence
In the sentence that follows :
Some of the wounded were noisy but some were quiet

Death is in different distances; it is close to somedsot and less close to others
according to the rate of injury, bateathis omnipresent .
The casualties differ in their state. Some caneat bhe pain so they scream,
and others are either in a real danger so theyute because they are not conscious and
they are in a state of comma. Repetition throughrdaentencgtraductio).
Let us consider this sentence :

"The wind blew and th&aves in

the bower over the door of dnessing

station and the night was gettogl. "



The move from the description of the wouhded the dead to the description of the
leaves. it seems that there is a bizarre shithis critical situation.The writer wants to
show that the soldiers, like the leaves, fallinghe bower of the door. The writer sees
nature suffering and sharing the same situatiorotier repetition throughout a sentence
(traductio).

Consider the last sentence in this description :
" stretcher bearers came in all the time, {hatir

stretchers down , unloaded them and went away ."

The number of the wounded is high , atehthhas its share in the events; it is present all
the time since the stretcher bearers come allithe tin this sentence and in most of the
other ones, this is an allusion to show that theasion is very critic and "deah" might
happen. A repetition throughout a sentétragluctio)

When Frederick gets fragments aney trench mortar shell and doctors try to
rescue him and the shock dulls the pain, they bsdam and all of a soudain, he
expresses himself :

" Vive la France. " (p 60)

The sentence comes out from his inner feeling;elcalls the good days spent in France
with all what they bear of drinking, dancing anavlling, gambling and boxing. Frederick
wants to cure his unhappiness through a momentargltof thought from the place of war

to a place of distraction. .



In saying (vive la France), he knows that suttaeel is futile and ultimately purposeless
because his discontent is psychological not gedgcapThe moment of escape, be it
psychological, comes from time to time, especialhen he sees himself treated not as it
should be, he is a soldier after all, a voluntéEne expressions he hears from his rescuers
such asThen | will take him with the first load. (pp9 The word'load’, means that the
soldiers are considered as goods not counted theAlly with respect .

Frederick uses some words to describe the vielegtthey are rescued:

"The English ambulance came up and theynmpeitonto a stretcher and lifted the
stretcher up to the ambulance level and shoved"itTihe verb "shove" used by Frederick
to show the manner he is rescued .

The repetition of the idea of 'deadthems clear when Frederick describes
hiscomrade loaded on the same ambulance :
"1 could see, waxy-looking toof the

bandage, he breathed very heavily 60)



Frederick wants to say thdeathis near to his comrade. Indeed, when the ambulance
moves, Frederick feels something dripping, ithe tnan on the stretcher over him has a
hemorrhage and dies afterwards. . The ambulanceesdhe hospital. In the morning, one
of the doctors brings in Rinaldi, one of the armgponsibles . He tells Frederick that he is
going to be decorated because he is gravely injaneldif he can prove any heroic act, he
will get the medaglia d'argento , but Frederickuses to do so, he says that he was eating
cheese when he was blown up and he did not do amychact. Frederick , | guess, takes
war as a goal, dying as a hero, he does not wa#rfp decoration, and he does not give it
any importance ; eating cheese when he expedtswng up !

At the beginning of the twelfth chaptve could notice the sentences:

"If any one were going to digey put a screen around the bed so you could not

see them die,....then the priest wouldeomut from behind the

screen....afterwards the men nurses wouldagk b behind the screen to

come out again carrying the one who was deadr4)(p

We consider these three sentences, fitsteone, the idea otleathis openly
mentioned dy "die". This is a repetition of theadef "death" it is openly mentioned, a
repetition throughout a senten@eaductio). As for the second statemerttien the priest
would come out from behind the screereans there isleathcomes since the priest
appears from behind the screen.
As we know that when the priest works outside ¢hurch, symbol of "death”. Again a

repetition throughout a sentence (traductio).



afterwards the men nurses would go backngekthe screen to come and again
carrying the one who was dead.
Carrying the one who was deaah explicit declaration of the idea of "death". Amer
repetition throughout this sentence. (traductio)
Not far from the previous sentence, a sentenadarigethe idea of death:
"When they lifted you up out afdbto carry you
into the dressing room youldodook out of
the window and see the graves irgdrden."(p.75)
Frederick wants to say that even when the soldieairied to be rescued, he could see the
graves. The writer uses the graves as a symbaathdHe wants to show that out of the
windows, in the garden, death asserts itself anghier's the the reader's mind ; the
environment decides to recall and haunts the soldienever they go.
Consider the following sentence :
"A soldier sat outsidke door that
opened onto the garden makprgsses and
pointing on them the names, ranky @yiment
of the men who were buried ine tlgarden. "
Here again, the idea deathis repeated openly when mentioniriguried in thegarden It
is an explicit declaration of "death". a repefitiof "death" thoughout a sentence
(traductio).
"They wanted to get us allt oback as

far as possible because all theds were



needed for the offensive, when it shotdalts' (p75)
This sentence comes after the previous ones shawgrtatdeathis coming in the near
future along with the offensive, and they needlibds in the hospital for the wounded to
come. We can see the idea dEath is also repeated through this sentence
(traductio).Because of the the high number of ttpeeted wounded, they need all the beds

of the hospital. The potentiality of death is high.



From the beginning of the chaptentélen , Frederick writes about his
hospitalisation, about the stretcher-bearers,utath@ nurses and the doctors He describes
everything ,scrutinizing the behaviours and thghékst movement of everybody. His
senses contribute to the description of the enwneamt around him, his nose can detect the
breath of the stretcher-bearer coming in his faitke garlic and red wine. His ears can hear
the bell inside the doors. His eyes can focus enntiaterial the knobs are made of . His
mind can judge from the first sight the staff of thospital. His happiness is great when he
meets Catherine Barkley. He loves her so much thargh he does not want to fall in love
with her. Frederick predicts that his meeting withathis expected every now and then,
especially, he is at war, he is a soldier after. &frederick cannot wait six months in
hospital allowing the foreign bodies to encyst #melsynoval fluid to re-form fragments of
trench mortar shell . He refuses the decision nigdée three doctors. He insists on calling
another doctor to come and see him and make thatope date as closer as possible . In
the hospital, Catherine Barkley takes nights offhhiduty to meet him. They have good
times together. Catherine's friend, Ferguson, w&meslerick to watch out and avoid
getting Catherine into trouble, but Frederick r@nhelp avoiding and makes Catherine
pregnant .

The first sentence of chapter eighteen startsthilse

" We had a lovely time that summer. "



It is the season that comes before fall, it isthason of enjoyment and glee. Frederick
spends ones of the happiest days in his life wath€rine; eating in restaurants, from the
hospital to the cafés and from the hospital tortees enjoying the betting and waiting for
the winning. Frederick enjoys the days and helpdargets the days of war. Frederick
enjoys himself in summer because it is a seaspeade and non-war, unlike the season of-
fall- which is the period of death, where the seidifall-dead .
The chapter twenty one starts this way :
"In September the first cool nights cafne.
Hemingway uses again,"traductio” in this sentencegking a repetition of the idea of
death In Septemberefers to fall*, and fall" is the season when leaves fall, as soldiers do
in the battle. The writer uses nature aspectsdod@n the idea of "death".
" The fighting at the front went vergdly
and they could not take San Gabtlele
This is another repetition, Hemingway wants tovghthat thedeathof some soldiers is
inevitably,since the fighting goes very badly biéars the idea afeathAnother repetition
throughout this sentence(traductio).
Consider this sentence :
"“A British major at thdub told
me that the Italians hastlone
hundred and fifty thousand mentun t

Bainsizza plateau and on San Gabtiele



This is another repetition of the idea of deathotigh this sentence. The loss of one
hundred and fifty thousand men is really a stmang. An explicit declaration of the idea
of "death. A sentence repeating the idea of death.
Frederick cannot help ignoringeath'along his description because it haunts him whesrev
he goes. That is why every now and then he rettaiseader thateathis always there. But
we have to keep in mind that Frederick is nadidfof death; noone obliges him to be at the
front. Through an exchange between Frederick atbeCine, the courage of Frederick is
confirmed :
“They won't get us," | said .
"Because you're brave . Nothingdsn to the brave."
" They die of course."
" But only once."
"1 don't know. Who said that ? "
" The coward dies a thousand dedtie brave but one. "
The evocation of death is not, then, for him a ntiéeeary procedure. It corresponds
to a deep obsession
“"When a man is in a staterevolt
against death, he takes tpkasure
to take hold of one of God's atés...If he
couldn't kill, he would be killedinmself." (3)
At the beginning of chapter twenty five, we caade

"Now in the fall the trees were all bare and thads were muddy. "



The strating of this chapter bears another repetithrough traductio, bearing the idea of
death it contains the word "fall" which, as we say:'lse fallen"” meaning the soldiers who
die in a battle. In half a line, Hemingway uses tepetitions of the idea afeath one
through "fall" and the second one through "treesevmare", this last one also means that
the leaves fall from their trees, what makes tleedrbare, which is another repetition
through traductio,meaning that the soldiers faltresleaves fall from their trees. It is the
use of aspects of nature.
Frederick, sees nature with pessimistic eye; "raimich brings life, is seen as a symbol of
"death" because for him it brings cholera and fes $gmself dead in it. "Night", a symbol
of rest and love, is seen as a symbol of "death" .

" There were dead leaves on the

road from the rows of bare trées .

This time, the writer mentions it openlyead leaves on the road The idea is
confirmed and repeated through this sentence anewonder why the writer contents
himself with the description of trees and theirviesmin many of his chapters, it is simply
because he means by leaves, the soldiers thahfdie battle .The use of the aspects of
nature in his description.It is an answer toaphysical angst .

"It had been raining in the mountdins.
Hemingway uses another repetition of the idedezHthbecause he uses " the rain " and
rain for him refers to "death".Rain in the mounsawhere the soldiers are. "Death" is there;
they are fighting after all.This can be seen m dame novel :

"I'm afraid of the rainedause



sometimes | see dead in it." (p140)
The following sentence gives anotldea ofdeaththrough the device ‘traductio’;
it is given in another form (as traductio requiresad :
"We came into the towrpast the
factories and then the houses altas\and
| saw that many more houses had bae "
When we readhit' we understand that a possildleathpasses by; there must be some
danger and dead people as well. It is another itegpedf this idea ofdeaththrough this
sentence. The writer uses an allusion for "death”
Frederick returns to the front andets his ancient friends at Bainsizza. They
drive to Caporetto. Notice this sentence :
"....were it really had been hell veds
San Gabriele and the attack beyond

Lom that had gone bad. ")l

This sentence reveals thdeathis still there, sincéhe attack had been baithis embodies
the idea ofdeath.As we know thatwhen there is an attack there is a possibilitgedth
and what if the attack had been bad ? The wrges thell" to make an allusion to the idea
of "death".It is another sentence.(traductio).

"....and shelled the roads badly at night. "
This reveals the presenced#ath whether it occurs or not but it is really thenece to

shell a road at night, means nothing egkingdeath.



The description of the war events frorany angles and with details are but to

stress the idea aleath.

" They usually fired two gurst once, one right the

other, and fragments from thesbuwere enormous. "
| put forward the dream of Fredirick when they preparing themselves for a retreat, he is
talking to Catherine :
“In a little while it will be morning and then itamn't be so bad ."
Another sentence showing that only in morning damgeut and the night refers to death,
this can be shown in the following sentence whemigway dislikes the night because it
bearsdeathwith it. This is an allusion to "death”
"I don't love God. | am afraid of Him in the night. (p.72)

The beginning of the thirty chapter starts this way

" Later we were on a road thattted river .

There was along line of abaratbtrucks

and carts on the road leading upédbridge. "
The long line of abandoned trucks, means thaetigea hit that resulted inleathsince
the soldiers abandon their trucks and carts omaae. Especially this event happens near
the bridge; the ideal place for performing attaddsis is another repetition of the idea of
deathshown through this sentence.

" The river was high and the bridge

had been blown up in the centre.



Notice again another repetition of the idea oftle¢larough this sentence. Since the bridge
Is blown, means that there are some soldiers ¢ptlead, especially when it is blown in the
centre; this means that the number of the deaerishigh and the possibility of the save is
nearly scarce. We can see the repetition of the aleleath through this sentences , it is
the use of the stylistic device 'traductio’. Whee vead an exchange between Aymo
(Frederick's comrade ) and Frederick, we can canfirat the bridge is a place of danger
and death :

"What a beautiful bridge ,"Aymdda

“It was a long plain irobridge

across what was usually a dry river-Bed

"We'd better hurry and get asro

before they blow it up, "l samlZ09)
Hemingway uses the repetition of the idealeathevery now and then through the same
stylistic device through his narrator.
Frederick says :" We were close to tirelge now ."
This also shows thaleathis possible; it is close to the soldiers, be nt#a bridge. This
Is a repetition throughout a sentence (traductio).

" The sky had clouded again andaswaining a little. "

We notice another idea death because the use of rain in this novel referdéath. This
can be confirmed through this sentence of Fredeinckome part of the novel:

" I'm afraid of the rain because sometimes | segeffiylead in it ." (p.218)



We can say that the repetition of the ideathoccurs twice; being close to the
bridge means being close death and when there is rain, theredsathor at least the
possibility to die. Catherine Barkley, his girleind says :

"...in this chapter, that of raihish makes men die and makes leaves fall and rain
brings cholera ." (4)
Consider this sentence :
“"That was a very sgannight.
| do not know what | had expectekth
perhaps and shooting in the dark.218)
The difficulties of the retreat and the danget hiccompanies it ; We notice the useaof
very strange nighand it is followed by the wordleath. After that, the use of the other
sentenceshooting in the darkshows that the potentiality afeathis high, since the
shooting is not only expected , but it is expedtethe dark. We notice that the idea of
deathis repeated three times; the first time, expec#irgirange night, the word death”
used plainly, then the shooting in the dark. Théewwants to accentuate the use of the
idea ofdeathby using three repetitions. All these participadebuild strong sentences
inflated by the idea adeath
After the retreat, and when Frederick and his tigeare happy that the war is over, they are
sure that they are going home; some think of themes and others nearly throw their
rifles. The beginning of the coming paragraph dssamnother decision, telling us that none

of that is true.



" Inthe dark andthe rain, making our way
along the side of the road | coskk that
many of the troops still had theiredl " (p.220)

This sentence, again is used as a repebfitine idea ofleathwhen usingthe troops
still had their rifles it is an allusion that war is far from being oamddeathis still there
and those who think that war is over are completaigtaken and whenever someone
thinks thatdeathis over, it comes closer and closer. This canllbstiated through the
following incident .

When, Frederick and his comrades, cominggrdéhe road, meet officers and
carabinieri standing on both sides flashing lighte. unexpexted happens between them
and nearly shoot each other.' "What's the matidn you ?" | said and hit him in the
face. | saw his face under the hat, upturned mohstand blood coming down his cheek .I
put my arm behind me to loosen my pistol.l kickesl $hins and got my left knee into his
groin. "

" Shoot him if he resists," | heaair® one say .
Frederick and his friends are taken by the carahitiecause they are caught abandoned
their troops. Frederick knows that execution isngoio take place because he starts his
sentence like this :
"We stood there ihe rain and listened to this. We were facing
the officers and the prisoner stooftont and a little to one
side of us ."

"If you are going to shoot me," the liendat said," please shoot me at



once without further questioning ."

We notice the use of the wdrdin" in the sentence comes before something unpleasant;
omen. The writer, in the novel follows the samétegue, he likes the reader to be preapared
to what will happen next .We have the word"the 'rénen we have "shoot" referring to
"death".
It is a repetition of the idea deaththrough this sentence, as it is repeated in somis pa
this novel. Indeed, Frederick seadsathwith his naked eyes and in a few couples of feet
close to him; the carabinieri find that one ofdgeck’s officers is guilty and the verdict
Is: "Abondoned his troops, ordered to be shot ,Sdud.
The carabinieri takes the lieutenant-colonel toriher bank. It is an explicit declaration of
the idea of "death"; a repetition throughout a seceé (traductio).

"He walked ithe rain, an old man with his hat off, a carabinieri on

either side did not watch theracthim but | heard the shot"

(p224)
The sentence heard the shotsneans there igleath This is a repetition of the idea

throughout this sentence (traductio).



The writer prepares his reader to emying danger, any possible death. He, in
most of the novel preceeds one of the omens bafmiag the event of death openly.
Notice this sentencdde walked in the rairthis sentence shows that there is death on his
way, where he is walking because we say that wglii the rain means facing danger and
death. Rain is something bad, it brings cholech@atherine sees herself dying in the rain.
All this shows that the use of rain in a sentelscgmething bad; it is followed by death in
most of the sentences of this novel. It is a répetiof the idea of death through this
sentence. Hemingway uses the aspects of naturecemtaiate the idea of "death". Then,
comes the following sententalid not watch them shoot him but | heard the shiois is
another repetition of the idea @éaththrough this sentence.

The carabinieri excutes the officers who are sspdrfrom their troops Frederick and the
rest of his friends are waiting for their turn. Gater the next sentence :

" We stood ithe rain, and were taken out

one at a time to be questioned shad. "
Again, Hemingway prepares his reader tthadthis going to happen; he uses the stylistic
device 'traductio' We stood in the rajiran omen ofdeath close to them since there is rain,
and they are forced to stand in the rain; theyfareed to wait fordeath The writer
inflates the sentence with a double repetition

'to be shot '

It is a confirmation forwe stood in the raifWe can notice that the same style used by the
writer, confirms that this novel is teeming withgtstylistic device 'traductio’ (repeating

and idea through a sentence or a thought).



The sentence that follows is adjacent to the onatioreed before :

" The questioners had that beautifthchment

and devotion to stern justide neen dealing

with death without being in any dangett." (p 224).
The writer repeatgléath, he mentions it openly before he ends up thealrd This is
another repetition of the idea. It is an allusion"death".Another repetition throughout this
sentence .
Notice this passage:
"Anger was washed away in the river along with ablygation. Although that ceased when
the carabiniere put his hands on my collar. | wdwdd the uniform off although | did not
care much about the outward forms. | had takeheffstars, but that was for convenience.
It was no pont of honor. | was not against themas through. | wished them all the luck.
There were the good ones, and the brave onesharahlm ones and the sensible ones,and
they deserved it. But it was not my show anymoie lanished this bloody train would get

to Mestre and | would eat and stop thinking. | vebla&ve to stop.(p. 232)



This previous is an excellent example of how ongspge in the book can relate many of
the feelings demonstrated throughout the entireehdihe events and the feelings of this
passage determine the outcome. A few examplesmbalysm are clearly presented and
those symbols can also help the reader gain arbemt@erstanding of the character's
situation. The passage also illustrates how theacher has evolved and developed since
the beginning of the story. The passage is als@a¥went because it is the first major
pivotal point that occurs throughout the novel. &@gsely analyzing this passage we can
form many predictions that the writer was foreshaidg, and relating to the end, with use

of symbols and development of character.



The two symbols best noticeable in the passage¢hareiver and the stars on Frederick's
uniform. The river as in many stories representshange. In this case, the river was
representing the removal of Frederick from the fr@mt. On one side of the river he is still
an ambulance driver for the Italian army during WaNar I; on the other side, however,
he is a civilian in the middle of a war that is nfaveign to him. The stars also serve as a
symbol but represent the same thing the river ddgn he is removing them he is simply
calling it quits and removing himself from the wé&rederick becomes a civilian in the
uniform of a soldier at this point. The uniformnist mentioned directly in the passage but
it also has a definite representation. When herearove the stars from the uniform, he
cannot take it off. That shows that while Fredewgeak take himself out of the war, it will
never completely leave him. Even when he dressewilan clothes, he mentions how he
feels strange and misses his old clothes. " Inliaiviclothes | felt a masquerader. | had
been in uniform a long time and | missed the feglof being held by your clothes".
(p.243). The scenes of battle will stay with hinnefeer and he will never be completely

normal again.



The passage also demonstrates how much Fredesathlaged from the beginning of the
novel. His view towards honour is completely diffiet. Frederick has come to the
conclusion that there is no honour in the war adrelieved but he does not ridicule those
who continue to fight. He wishes them luck butFoederick, it is no longer what he wants
to be doing. Is this noble or cowardly ? | woulddeo believe that it is more cowardly than
noble, because he is not really doing the killing belping out those who have been
injured; he has made a commitment to help andneing away from it. However, it could
be considered noble because he is looking for peacefusing to support either side. This
is all brings the reader to the fact of how mucédeérick has changed since the beginning.
He is no longer seeking the action and glory thas wommonly associated with the war
but running to the arms of his love. Also he is mgkthe transition from "Hemingway
hero" to "Code hero" because is bring up the fa&t he has to stop and eat and fulfill his
needs.

This passage illustrates to the reader that a turgeng point has just occurred. The Italian
army is despairing the retreat and losing faitth&ir own men and executing without much
logical reason. They are retreating for the firstet and the situation is growing more
complicated. The Italians are hoping for the Ameaiss to arrive but are more discouraged
than ever. Tha main idea of this point is that Eraxk will no longer be confusing his
attention to the war. The war is an adstract menmay, still present, but nowhere as
important. Frederick does not have anything tocstanthe way of his love for Catherine

anymore.



The passage relates to the end of the book whesafge: "l would eat and stop thinking"
(p.232). At the end of the novel where do we findderick, He is in the café outside the
hospital eating; he is here three times. Finallyew Catherine passes, he is forced to stop;
he must stop thinking of her, stop loving her, atop being Hemingway hero and start
being a code hero. He leaves the hospital ancetiser does not know what he is thinking,
is he thinkinh anything at all or has he stoppeadkihg completely? The passage also
relates to the mood of despair and hopelessnessstiiee dominant emotion through out
the book. At first you tend to believe that Fredkris only talking about stopping his
journey and getting off the train, but after readihe rest of the novel, it gives a new
meaning to the passage. Catherine's death coulldied to this passage.

The passage clearly depicted many of the toolsufimoa can use to create an interesting
story. The use of symbols in the river, the stad his uniform are all there to make the
reader realize the differences in the charactes. gdssage also shows how much Frederick
has changed and how his character has developdad eodtinuing to developing. The first
major pivotal point can be seen if you look closaywhat Frederick is saying:" But it was
not my show anymore."(p.232). This passage relaiefeelings and despair presented
throughout the book and what the Italians mustdedirig during the retreat. Finally the
passage ties in with the end of the book and givasompletely different meaning after

you have read the end.



The last paragraph of the chapter, Frederick esciipm the carabinieri and dives into the
river for fear to be judged and executed. He mamadgeoe out of their sight. He is not
afraid to die, but he wants to die as a hero amidkilled as a rat,without any heroic
achievements. Frederick dives into the river, eiscafrom thisdeath(death of prisoners)
the river, which once seems an Eden ,a sourceeeflm, becomes merely a short-term
means of escape that

nonetheless puts him ever further towdeshthand agony (Death of Catherine later on ).
Out of the river Frederick sees a train, he manageaget on it, out of the sight of his
executers. Frederick faces another problem, heders what will they hear in the States ?
Dead from wounds and other causes, Piani ( hisdrigis going to tell them that they have
shot him. That is exactly what Frederick hatesing shot as a rabbit .

Frederick comes back to his mind, to a normal hunature, thinks of Catherine and
decides not to go anywhere but be together withbkeause is he not used to this kind of
war —executed by his own army —.

Nearly the whole chapter thirty three is aexd to the coming back of Frederick to
Milan by train in search of Catherine but findstthlae is in Stresa, not in Milan. He goes to
Porta Magenta to see a friend of him, Simmonsngesi He takes the train to Stresa and
meets Catherine and go with her to the Grand-HuatBére they spend some days before
they escape to Switzerland. Frederick enjoys laig ist the hotel, plays the billards with an

old fellow Count Greffi, who has been in the dipkta service of both Austria and Italy .



Frederick enjoys his stay in Stresa, he writes ah@uwalk, his laughters, his not-to-be-
gorgotten dates with his sweat heart Catherine.etWhe go through this chapter, we
notice something extraordinary; not a single serdeor though meaning the idea of
"death" in the whole chapter ! Because Fredesadk ipeace and death has no place in the
environment.
Hemingway's style has always crossed the bourglaeveen high art modernism and the
public adventure, a crossing that would embarradamost critics.

"...again this is a beautifully writteowok. The prose is hard and clean, the people

come to life instantly and ring true. The novebisilt with scrupulous care. A

short introductory scene at the very start presantominous conjunction of

iImages —of rain, pregnancy, and death- which setrtbod for , and prefigure, all

that is to follow."(5)
All of a sudden, chapter thirty six starts likesthi

"That night there was a storm anakev

to hear the rain lashing the windoawner

....some one knocked on tlgeor."

They are going to arrest you,' &dilio. (barman )

After the peaceful days spent in Rome, in &teexd at the Grand-hotél with his friends,
and mostly with Catherinéhat night...We can say that the description of weather haska |
with what happens in the events, and needlegsniond you of the use of "night" and "rain",
these words hold the ideaa@éathwhen they occur in a sentence. The writer usestzer

repetition through the stylistic device ‘traductio’



We notice what comes before the use of this seatbry are going to arrest yothey are
going to Kill you after the arrest, another repatitof the idea ofleath An explicit
declaration of "death" .
The writer starts, as in most of his sentenogsnnouncing the coming déaththrough a
sentence bearing the word 'rain' or/and 'nighthéias)

That night there was a storm and | woke to hearain ....

At the beginning of chapter thirty severedarick and Catherine prepare themselves to
escape to Switzerland with the help of the barntiagy have to row thirty five kilometres
to arrive there. They have to be there before dhyland before the custom guards see
them .

They rowed all night long. Fredersckands are so sore he can hardly close them

over the oars. He is afraid of getting lost onldie and losing time .

"The rain stopped...l could see theglo

dark point of Castagnoladathe

lake with white-caps and beyon@.271)
We have seen in the preceeding sentences that wdreaesentence bears the omen ‘rain'
there is danger and there is the idededth.When we come back to our sentertbe, rain
stopped.means that danger is over atehthis over. This can be confirmed when we read
that Frederick can see the lake with white-cajsk@yond, he is able to see his way and
he becomes far from being lost .
| put the following sentence :

"It was clear daylight now and aefirain was falling. "(p.276)



Unlike the other sentence, the writer wants to shewhat this timeleathis far somehow
from Frederick.
The writer mentions "rain", which is used to betten in a sentence referring to the idea
of death. This time, he qualified it with the adjee'fine" to show that this is not the rain
which beargleath it isa fine rain void from any danger ateath they feel that they are
arriving to Switzerland, after all .
Consider another sentence, not far from the ongioresd before :

" There was a fifdovemberrain falling but it looked

cheerful and clean even withe rain." (p.277)
The writer associates "rain" with the adjectifmé" to differentiate it from the rain
known to us asdeath! It seems there is a contradiction in this setgewhen we read
"There was a fine November ralrand then ,he writeseVen with theain". The writer
wants to show us that there is a hope for Fredetac&ross the frontier, this is why he uses
" the fine rain ", Frederick is worried to be gatiand judged and executed if they know
about his story and his escape from the army; héee mentionséven with the rairt' ,
there is still a risk to be caught and face death .
| quote this sentence :

" Isn't the rain fine ? They never haohr

like this in Italy. It's cheerful rait(p.278)
We have seen that in all the previous sentenbeswtiter uses the word "rain" when he

wants to set out the idea déath.



When Frederick and Catherine arrive at Switzerland they feel out of danger, there is
another use of the phraskné rain' to make the reader aware that this is not the Inai
used to meet in sentences of danger and deathistlaisfine rain. Frederick continues
describing "the fine rain" by sayiridney never had rain like this in Italyh Italy they have
no peace, they have onlgeath"that is why the rain of Switzerland does not loik lthe
one they have in Italy. All rain comes from the sasky, and there are not two kinds of
rains in this life. The writer wants to attract theention of the reader that the use of the
word "rain, when in Switzerland, does not meaalktdeatH' as used to be understood.lIt
Is a specification.
Frederick and Catherine are now in Switzerland,tha hotel, playing games but still he
reminds us of the idea dkeath even though it seems far away from him, a falbpame
of some one else's college.
He wants to show that "death" does not exist angnamd it is a mere souvenir . But it
exists for others; those who are still in mountains

" The war seemed as far as the fobtbal

games of some one else's ovlleg

But | knew from the papers that they

were still fighting in the maain

because the snow would not come." (P.291
The writer uses "fighting in the mountains" to redke sentence hold the ideadefath
this is another repetition through the stylistivide "traductio” The revulsion of the idea

comes again and Frederick cannot help to forgevén though he lives in a safe place .



The last two chapters are about the cheerful mdatbderick and Catherine spend together
in Montreux (in Switzerland) and about the stayCatherine in hospital.She is pregnant,
she is going to deliver soon so they move to Lansdo be near the hospital. They dream
of having a baby.
The travail starts and Catherine is taken to habkfor delivery. It is not as easy as they
expect. Frederick goes to see Catherine :

" What if she should die ? She woigt 8@eople don't die in child-birth

nowadays. What if she should die & Slon't die. What if she should

die?

She can't die. | tell you yes, butivfi she should die ? She won't die.

She can't die. Why would she die ?Wvbason is there for her to die ?"

(p.320)
We notice the repetition of the idead#aththrough these sentences. Frederick knows that
women do not die in child-birth nowadays, but siheeis haunted by "death”, he cannot
keep off from thinking of itDeathseems away from him because he is completely fout o
danger, he lives peacefully in Switzerlan. Thisditdeath' shifts to Catherine.Thus, it is
not away any more, it is omnipresent. The writersuthis to set out the idea of "death".

The doctors decide to do Caesabe@mause they cannot make Catherine deliver

normally .
Frederick, as usual, feels that something is gtortzge wrong he says :

"1 could see nothing but therkdand the

rain falling across the light fronettvindow .



So that was it .The baby was dé#o.327)
The last sentence is a repetition of the previmentioned beforghe babywas deadijt is
a repetition through a sentence artide dark and the rain fallingcross the light from the
window is another repetition of the idea of death throagthought. The rain is falling,
meaning thatleathis coming along with the rain.
Needless to remind you that "rain" causes death: an

In For Whom the Bell Tolls Anselmo praised pablo and says :

"He killed more people than the chalgp.28)

This means that cholera killed many people. Thanisther repetition of the idea of'death”

We notice, most of the times, thanthgway preceeds the sentence bearing the
idea ofdeathopenly ,he preceeds it by an other one bearing sédme idea through the
stylistic device "traductio”.

Catherine delivers but the baby dies. Frederickorapletely downhearted .
In a moment of frustration, Frederick realizes thedithis surrounding everyone he knows;
the cord around the neck kills his baby. SyphiiisskRinaldi, or even gratuitously like

Aymo .



Frederick recalls a story, onca icamp, he puts a log on top of the fire and it is
full of ants. As it commences to burn, the antarswout and go first toward the centre
where the fire is, then back and run toward the eWhen there are enough on the end
they fall off into the fire. Some get out theirdies burn and flatten, and go off not
knowing where they are going. Most of them go talidre fire and then back toward the
end and swarm on the cool end and finally fall iinte :
"I remember thinking at the time thiatias the end od the world and a splendid
chance to be the messiah and lift the log off tieeand throw it out where the ants
would get off onto the ground. But | did not do/imng but throw a tin cup of
water on the log so that would have the cup enpput whiskey in before | added
water to it. | think the cup of water on the fiag log only steamed the ants."
(p.328)

In these final scenes of the novel, Frederickemaimers idly throwing water on

a log, steaming the ants on the campfire log,ngakb moves to save them. As if he wants

to explain that most often perceived implicatithat the universe is as indifferent to men

as men are to insects. The world breaks everyoparinally, anddeathfalls on the earth like

a steady rainDeathcomes in war, suddenly and unreasonably, anésampeace to those

who would give birth .

"Poor ,poor dear cat . And this was the price yauid for sleeping together...thiswshat

people got for loving each other."



The embedded story reveals that Frederick is welpgred to hear the bad news about
Catherine. Frederick cannot see Catherine at thpitadb because her state does not permit
so. He goes down the hall and then down the shé@dsout the door of the hospital. He
mentions, as usually, when he fegéathis around :
"...down the dark in the rain to the café. " ( P83

Here is another repetition of the idea of deatbugh this sentence; Frederick feels that
something serious is going to happen, this is Wieywriter prepares the reader again for
this situation. Frederick takes something in thi¢ @d when coming back to the hospital
he feels that the thing is really happening; thi#gewrmentions another repetition using the
stylistic device "traductio"

" | walked through the rain up to tispital. "(p.329)
When there is rain, there agathwith it. Indeed, just upstairs, he meets the nemaing
down and tells him that the doctors are with Caieeand it is very dangerous. Frederick
hurries to see Catherine. Her state shows thassiwng to die and the doctors' behaviours
confirms that. Catherine has one hemorrhage afigthar. They cannot stop it. Frederick
stays with her until she dies.
Frederick gets out of the room, shuts the doortants off the lights. It is like saying good
by to a statue. After a while, he goes out anddeahe hospital and walks back to the
hotel in the rain.The writer seals the novel witeemtence bearing the lexical item "rain"
to make his reader understand that life is fulllifficulties, danger and ordeals and one can
never have a rest till "rain" is around destroyihg friends and the relatives one after the

other .
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CONCLUSION:




Ernest Hemingway has always been one ahitbst prominent writers on symbolism;the
symbolism of"night" as neing bad.To the main chi@aim Hemingway's novels "nights”
have always been a sigh of death, or somethingdldppen .

"Primarly, we think, in the recurrence and persiseeof the 'symbol'. An 'image’
may be involved once as a metaphor, but if it gezstly recur, both as
presentation and representationm it becomes a dyiiho
In Hemingway's writings about death, he resorissi® vast symbols rather than
metaphors.When Frederick escapes from the armyg)e¢lae water he jumps into symbolizes
the new clean life that he was going to live frdrart on.
Hemingway has always been one of the world's b@sivk classic writers. His style and
technique of symbolism is much different than athéte uses it in very strong ways that you
the reader does not always pick up . | am surd thete missed many of the symbolism that
went on in the novel
Theme is one element in a richly textures work,ibw unifying element, a central thread
woven through the piece, tying it together, makiinghole. To form a unified vision one
has to see how the various parts of the work fjetber.
Any reader who does not know much about Hemingwstyle, lives his stories to the end
and tastes the igony of suspense throughout ting &tal he is not allowed to take a relief

until the story ends. This is the pleasure of ditere .



| confess that the pleasure of my first readingsame of Hemingway's works, epecially
those about war, can never come back again bedaei$est readings were for pleasure as
such; | read, | enjoy and | appreciate. But amsas | started reading with a stylistic eye,
this has restricted the pleasure | used to redeiwe literature. | used to read with pleasure
works that express values even though that | doeoessarily share. That all has gone for
the sake of stylistic research. I, for one, whoase, restrict my reading may be doing so
because | want to bring to my reading some conageptabout theme. Candidly | feel more
deprived of the pleasure of some of Hemingway'skazdiowever, those who do not deal
with stylistics do not pay attention to how thepeirhas been woven but the finished look
of it that makes sense

Being aware of the use of repetition has adalgdeat deal to my non-pleasure. Since |
when reading, | expect the bad situations the segwing to meet, in some of his novels
without any surprise. | am warned beforehand. Bgeafor those who experienced
Hemingway's style, know quite well that Hemingwaytgp"omens " to the reader, every

now and then to get him prepared to the comin@sdn, especially with novels of war .



Repetition is the major rhetorical strategy in Hegway's work,for producing emphasis,
clarity ,amplification and mostly emotional effe¢temingway developed specific and
general sorts of repetitions ,repetitions of woirdsdjacent phrases or clauses, either to
amplify the thought or to express emotion. He useépetition of the same word with one
or more words between ,usually to express deepintgelthe repetition of ideas.
Hemingway used the repetition of the same wordousty throughout a sentence and this
is the most striking repetition in this novel. Heed other repetitions as well, such as the
repetition of a similar idea with different verl#dl these repetitions and others occurred in
a way far from being wearisome or unnecessary.

Hemingway's mastery lies not, however, just in thpped nouveay realistic sentence
structure for which he became famous (and whichlavbe parodied). At its best, it also
guides the entire imaginative and organizing vibhis novels, they manifest themselves
in the repetition of key words and images to crgaterns recognizable by perceptive
readers as , in that instant of realization, theddgnly discover hidden dimensions in such

characters as in symbolic landscapes like in AWwalldo Arms.

That is what truly makes Hemingway one of the hesters of the twentieth century.
Although he lived a bitter life with most of it fe€ting in his works, he still writes a book

that is clear and simple to read with many roorfignet for critics and interpretations .

ANNEX : Summarytbénovel



In the novel A Farewell to Armby Ernest Hemingway, is a typical love storyiesgn a

nurse and a war soldier. Their love affair mustvsuer the obstacles of World War |I.
Hemingway develops this theme by means of chagctene, and setting. Hemingway
expresses the theme through the use of two maimacieas, Frederick HENRY and
Catherine BARKLEY. Frederick is a young Americantadance driver in the Italian army
W W |. At the beginning of the novel, Henry newexperienced love, he believes it was
an elaborate game. When he is wounded and sekttbbdbe American hospital, where
Catherine works, their relationship progress.deriek slowly fell in love with her .And in
his love in her, he finds commitment .

At the conclusion of the novel, Frederick realitleat he cannot base his life on another
person or thing that will eventually leave him. &ine is experienced when it comes to
love, since she has already lost a loved one ,wdmkilled earlier the war. The couple

escaped to Switzerland where Catherine dies ladtesthe delivery of a dead child .
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