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ABSTRACT 

 

 

 

      In this study, we subtitle the first episode of the YouTube wildlife documentary series 

“The Lost World,” specifically focusing on its initial segment “The Wilderness of Saoura,” from 

Arabic to English. We adopt an annotation approach to fully document and analyze the challenges 

encountered at various levels: lexical, cultural, and pragmatic. Through this detailed examination, 

we aim to highlight the complexities of translating audiovisual content, addressing issues such as 
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cultural nuances, idiomatic expressions, and context-specific terminology. Our findings reveal 

several areas needing improvement, and we provide targeted recommendations to enhance the 

quality and accuracy of future subtitling projects. This work contributes to the field of audiovisual 

translation by offering practical recommendations and strategies for overcoming common 

subtitling challenges. 

 

Keywords: Audiovisual translation, Subtitling, Annotation, Saoura, translation strategies . 

 

 ملخص

 الأولجزئه فً هذه الدراسة، نقوم بترجمة الحلقة الأولى من سلسلة الوثائقٌات البرٌة على ٌوتٌوب "العالم المفقود"، مركزٌن بشكل خاص على 

توى "، من العربٌة إلى الإنجلٌزٌة. نعتمد نهج التعلٌق لتوثٌق وتحلٌل الصعوبات التً واجهتنا على مستوٌات مختلفة: مسةالساورة البرٌ "

البصري، مع  السمعًالمفردات، والثقافة، والتطبٌقات العملٌة. من خلال هذا الفحص التفصٌلً، نهدف إلى إبراز تعقٌدات ترجمة المحتوى 

التركٌز على قضاٌا مثل الدلالات الثقافٌة، والتعابٌر الاصطلاحٌة، والمصطلحات الخاصة بالسٌاق. تكشف نتائجنا عدة مجالات تحتاج إلى 

فً المستقبل. تسهم هذه العملٌة فً مجال ترجمة المحتوى السمعً جودة ودقة مشارٌع السترجة ، ونقدم توصٌات مستهدفة لتعزٌز تحسٌن

 .السترجةز التحدٌات الشائعة فً عملٌة البصري من خلال تقدٌم توصٌات واستراتٌجٌات عملٌة لتجاو

 

 . البرٌةالوثائقٌات , ,الساورة التعلٌقسترجة,, الالسمعً البصري محتوىالترجمة  :  الكلمات المفتاحية

 

 

Liste of abbreviations 

 

SL Source Language 

ST Source Text 

TL Target Language 

TT Target Text 
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AVT Audio Visual Translation 
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GENERAL INTRODUCTION 

 

With the current advancements in technology, audiovisual content has become an integral 

part of everyone's daily life. Social media apps, movies, cartoons, documentaries, and numerous 

other forms of content are now ubiquitous. Consequently, audiovisual translation has become 

increasingly crucial. From this perspective, we firmly believe that such content has the potential 

to reshape the perspectives of millions worldwide on various subjects.since subtitling, is related 

with the speech said on the screen, and uses to present the dialogue  delivered to the audiences. 

We are convinced that subtitling and translating these materials will offer new experiences for 

viewers across the globe, while also ensuring accessibility to diverse subjects in our 

interconnected world. Furthermore, we advocate for the right of everyone to understand and 

appreciate foreign cultures. 

In our case study, we are going to shed light on the art of subtitling and to encourage young 

translators to delve deeper into this field of translation. 

Additionally, we aspire also for our work to showcase the biodiversity of Algerian wildlife and to 

inspire Algerian authorities to establish national reserves for its preservation.  

 

Statement of the Problem 

     The process of subtitling requires translators to navigate complex procedures and 

techniques. However, there is a need to explore and address the specific challenges faced by 

subtitling translators in order to ensure accurate and effective translations. Additionally, 

understanding techniques and procedures employee subtitling translation can contribute to 

improving the overall quality of subtitles and enhancing the viewing experience for diverse 

audiences. The primary problem is that subtitling translation entails a range of obstacles that 

demand careful consideration and strategic solutions. There is a lack of comprehensive  research  

and case studies that specifically address the challenges faced  by subtitling translators and the 

techniques and procedures employed to overcome them. 
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Research questions 

 

1. What are the difficulties and the problems that we, translators, may face during the process of 

subtitling? 

2. What procedures followed to overcome these challenges and difficulties? 

 

Methodology 

 

First, we selected randomly the first episode from the documentary series “The Lost World,” 

specifically the segment titled “The Wilderness of Saoura.” The initial step involved converting the 

Arabic audio source text into written text using transcription techniques. Following this, we 

undertook the translation of the transcribed Arabic text into English. During the translation process, 

we systematically identified and documented areas of difficulty and problem points across various 

levels, including lexical, cultural, and pragmatic aspects. These challenges were meticulously 

annotated to provide a comprehensive analysis. The annotation approach not only highlighted the 

specific issues encountered but also facilitated the development of targeted recommendations for 

improving the subtitling process. This method allowed for a detailed and structured examination of 

the subtitling challenges and ensured that our findings were both rigorous and actionable. 

 



 

12 

Aim of the Study 

This study aims to examine the challenges of subtitling Arabic into English. It highlights the 

constraints facing the subtitlers. We will examine the challenges that the audio-visual translators 

face in their attempts to subtitle  Arabic language into  English. 

 

 

Literature review 

Audiovisual translation and especially subtitling is a subject of many studies in 

recent years due to the widespread of movies, series, documentaries, TV shows, and the 

increasing number of videos on internet platforms that tackle various subjects which 

need to be translated and subtitled to target more audience, specifically the audience 

which do not understand the original language of these videos. 

Bilal Khalid Khalaf (2016) in his article titled “An Introduction to Subtitling: 

Challenges and Strategies” started by defining what is subtitling translation and its types 

then, he attempted to identify the main challenges for the translators during the subtitling 

process and the solutions presented by theorists to overcome them.
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The Audio visual translation : An introduction to 

subtitling and subtitling translation .
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1 INTRODUCTION 

In the first chapter we aim to define the audiovisual translation with a bunch of its common 

types, then we are going to define one of the audiovisual translation types which is “Subtitling”, 

its types, when the challenges that the subtitlers may face when subtitling. 

 

2 Audiovisual translation 

According to Peter Argondizzo (2008), audiovisual translation (AVT) is the translation of 

any piece of media that contains both visual and auditory components. It‟s a broad definition that 

encompasses a comparably broad set of techniques. Translators have developed a vast area of 

methods over the years in response to different technologies and media types in order to bring 

complex messages from one language to another in multi-modal environments. 

3 Types of audiovisual translation 

 

3.1 Dubbing 

 

“Dubbing is essentially a re-recording process and has three important applications. The first 

is the re-recording of a completed feature from one form to another, as from film to disk, for 

release purposes. The second is the re-recording of the dialog, for the purpose of mixing in with 

it, sound effects or incidental music which, for technical or economic reasons, could not have 

been put in during the original recording. The third application is the synchronizing of foreign 

voices to a picture which was originally recorded in English. This last is a “doubling” rather than 

a dubbing process”. 

niweL  (1931:38 ) 
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3.2 Subtitling 

 

Subtitling may be defined as a translation practice that consists of presenting a written text, 

generally on the lower part of the screen, that endeavours to recount the original dialogue of the 

speakers, as well as the discursive elements that appear in the image (letters, inserts, graffiti, 

inscriptions, placards, and the like), and the information that is contained on the soundtrack (songs, 

voices off). In some languages, like Japanese, cinema subtitles are presented 9 vertically and tend 

to appear on the right-hand side of the screen. 

 All subtitled programs  are made up of three main components: the spoken word, the image and 

the subtitles. The interaction of these three components, along with the viewer‟s ability to read both 

the images and the written text at a particular speed, and the actual size of the screen, determine the 

basic characteristics of the audiovisual medium. Subtitles must appear in synchrony with the image 

and dialogue, provide a semantically adequate account of the SL dialogue, and remain displayed on 

screen long enough for the viewers to be able to read them. 

Díaz Cintas, J., & Remael, A. (2007). Audiovisual Translation: Subtitling (1st ed.). Routledge. (p: 

09) 

 

4 Subtitling translation 

Subtitling translation can be defined as „the rendering in a different language of verbal 

messages in  filmic media, in the shape of one or more lines of written text presented on the 

screen in sync with the original written message.‟‟ 

(Gottlieb, 2001 as cited by Munday, 2009, p.148). 
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5 Subtitling types  

They have been divided into three (03) main types according to their linguistic point of view: 

5.1 Intralingual subtitling: 

It is a technique in which a re-speaker listens to the original sound of a live program or 

event and re-speaks it, including punctuation marks and some specific features for the deaf and 

hard of hearing audience.  

(Romero - fresco, 2011:1). 

5.2 Interlingual Subtitling: 

 It is a technique which is used to translate the meaning of foreign TV programs and films 

into the audience‟s native language (Romero - fresco, 2011) 

5.3 Bilingual Subtitling: 

Bilingual subtitles display two languages simultaneously, often used for content where 

multiple languages are spoken or when a translation is necessary for certain parts of the dialogue. 

 

6 Challenges of Subtitling 

In our study we have done many researches on internet especially on GOOGLE SCHOLAR platforme   

and we have found that the research done in the field of audiovisual translation by the Egyptian 

scholar  “BILAL KHALID KHALAF” serves perfectly as a model . 

6.1 Technical challenges 

 According to Leppihalme (1994) and Cintas and Remael (2010, p.19-21), this is the 

prominent type of challenges in subtitling process which causes some restrictions on the work of 

the translator unlike translating written texts. They classified them into: 
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6.1.1 The space 

Translators are restricted with limited number of characters through subtitling process  

Which are about 37 characters per-line with maximum two lines for one image. This number of 

characters may slightly differ from one language to another (Cintas & Remael, 2014, p.84) 

6.1.2 Time 

Timing or cueing, this consists of determining the in and out times of subtitles, i.e. the exact  

moment when a subtitle should appear on screen and when it should disappear, according to  

series of spatial and temporal parameters.”(Cintas & Remael, 2014, p.88) 

6.1.2 Spotting 

 The subtitle on the screen has to be carefully matched with the dialogue. However,  

subtitling may not include the dialogue of the characters or narrators only, but it may include other  

meaningful signs, letters or any other written words (Cintas and Remael, 2010).  

6.1.3 Position on screen 

                  Pictures on the screen must be 720 pixels wide by 576 pixels high, with the subtitle 

positioned 10% from each frame edge to be in the middle and at the bottom of the screen.  

 (Cintas & Remael, 2014) 

6.2 Cultural Challenges 

Cultural bound elements present an extra challenge for the subtitler. The differences 

between cultural norms of different countries rise up through using language and translating from 

one language to another, especially during subtitling because it deals with audiovisual materials 

(Toury, 1995, p.38). All of this can be represented through the adopted style of the subtitler like 

using domestication, foreignization, functionalism, etc. for example names of famous places, 

characters, etc. which the audience is familiar or not familiar with; Humor presents the most 

popular form of cultural challenges for subtitlers because sometimes laugher is more important 
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than the meaning in certain TV series like American series „Friends‟. Humor can be classified into 

international jokes which can be translated literally and it is easy to understand. The local or 

national jokes and their sub community jokes represent the main cultural challenge for the 

translators. 

                                                                                                        (Cintas and Remael, 2010, p.33) 

6.3 Linguistic Challenges 

Cintas and Remael (2010, p.190-96) shed the light on the linguistic challenges which face 

the subtitlers and state that the linguistic choice in subtitling is not random, in other words, 

characters in audiovisual programs or films convey certain effects through their grammar, syntax, 

lexicon, annotation, etc. which carries connotative meaning in addition to the denotative one.  

There are many linguistic constrains which related to subtitling. Cintas and Remael (2010, p.200-24) 

classify them into;  

A. Accents and pronunciation which require special experience or skill for the subtitler to deal with  

them.  (Ibid. p.220)  

- Dialects which are related to certain geographical areas like, Mancunain dialect.  

- Idiolect which is a personal manner of speaking for some people.  

- Sociolects which is related to a certain economic status like, south Manchester.  

B. Other types of linguistic challenges are the grammatical mistakes in dialogue which have to be  

corrected in the subtitles.  

(Cintas and Remael, 2010, p.223)  

 

 

 

7 The Translation Procedures 
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These are the procedures that translators used to overcome the translation difficulties 

according to “Peter Newmark”: 

7.1.1  Literal Translation 

According to Newmark (1988), literal translation is a translation procedure in which "the 

SL grammatical constructions are converted to their nearest TL equivalents but the lexical words 

are again translated singly, out of context" (p.46).  

7.1.2 Transference 

According to Newmark (1988), transference is "the process of transferring a SL word to a 

TL text" (p. 8). This procedure is used when there is no TL equivalent. 

7.1.3 Naturalization 

Newmark (1988) defined naturalization as the adaptation of a SL term to the pronunciation 

and to the word-forms of the TL. For instance, the word "philosophy" is translated into Arabic as 

 ."فٍظفخ"

7.1.4 Cultural Equivalent 

Newmark (1988) stated that the cultural equivalent procedure is a near translation of a SL 

cultural term into a TL cultural term. For instance, "Best regards" is translated into its cultural 

equivalent in Arabic as” ٗػ١ٍىُ اٌظلاَ  ردّخ الله ٚ ثزوبر ٚ” (Tanjour, 2011, p. 52). The use of the culture 

equivalent procedure is limited since it is not accurate. 

7.1.5 Functional Equivalent 

 According to Newmark (1988), the functional equivalent procedure "requires the use of a 

culture-free word, sometimes with a new specific term" (p. 83). For example, the word "dress" is 

translated into its functional equivalent in Arabic "صٛة" (Tanjour, 2011, p.134). 

 

 

7.1.6 Descriptive Equivalent 
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According to Newark (1988), “Descriptive equivalent” means explaining the ST expression 

in several words to the TL. Unlike functional equivalent, descriptive equivalent focuses on 

describing the cultural expression. Descriptive equivalent and functional equivalent are necessary 

elements in translation. For example, the word "مؼذ" is translated into its descriptive equivalent in 

English "aluminum basin". 

7.1.7 Synonymy 

The term "synonymy" is used by Newmark (1988) to refer to an approximate TL equivalent 

of a SL word when there is no precise equivalent in the TL. According to Newmark (1988), this 

procedure is applied when there is no clear equivalent and when the word is insignificant in the 

text. For example, the Arabic phrase " فظبر١ٓ سا١٘خ" is translated into English as "beautiful dresses". 

7.1.8 Through Translation (Loan Translation) 

According to Newmark (1988), through translation or loan translation is "the literal 

translation of common collocations, names of organizations, the components of compounds" (p. 

84). For example, the compound "secondary school" is translated into Arabic as "اٌّذرطخ اٌضب٠ٛٔخ" 

(2015, p. 26). 

7.1.9 Shifts or Transpositions 

According to Newmark (1988), translation shifts are grammatical changes from the SL into 

the TL. He classifies them into four types. The first type is the change of grammar due to the 

grammatical differences between the ST and the TT. For instance, the English singular noun 

“information” is translated into plural in Arabic as “ِؼٍِٛبد.” The second type of shift is to change 

the grammatical structure of the SL because of the lack of the SL grammatical construction in the 

TL. The third type of shift is used when the literal translation of ST is grammatically possible, but 

its sound is awkward in the TL. The fourth type of shift is the replacement of a ST grammatical 

structure to a lexical structure in the TL. 

 

7.1.10 Modulation 

According to Newmark (1988), modulation refers to a change of a message of the ST in the 

TL text because of different viewpoints in the SL and TL. For example, the English noun in the 
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sentence "she lived with her step mother" is translated into a noun equivalent in meaning " ػبػذ ِغ

 .(p.26) "سٚجخ أث١ٙب

7.1.11 Recognized Translation 

According to Newmark (1988), recognized translation is the use of an authorized translation 

of an institutional word. For instance, the phrase "national bank" is translated into Arabic as " اٌجٕه

 ."الأٍٟ٘

7.1.12 Translation Label 

According to Newmark (1988), translation label is "a provisional translation, usually of a 

new institutional term" (p.90).  For example, the term "Dar-ul-Islam" is rendered into Arabic as 

 .(Dweik and Khaleel, 2017, p. 168) "دار الإطلاَ"

7.1.13 Compensation 

Newmark (1988) states that compensation occurs "when loss of meaning, sound effect, 

metaphor or pragmatic effect in one part of a sentence is compensated in another part , or in a 

contiguous sentence" (p. 90). For instance, the formal Arabic sentence "طؼذٔب ثٍمبئه" is translated into 

English as (sir,we are happy to meet you ) (p 26,2015) , the word "sir" is added to convey the 

formality of the Arabic sentence. 

7.1.14 Reduction and Expansion  

Reduction and expansion are practiced intuitively in a number of cases. Expansion means 

using more words in the TT to re-express the meaning of a SL word due to the lack of a precise 

equivalent in the TL. On the other hand, reduction means omitting unimportant elements of the ST. 

 

 

7.1.15 Paraphrase 

According to Newmark (1988), paraphrase is used to illustrate the meaning of a part of a 

text: particularly when there are significant implications. For example, the idiom "All this was 
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water on the Mater's mill" is rendered into Arabic as " َوً ٘ذا وبْ ِف١ذا ٌخطن الأ" (Tanjour, 2011, 

p.141).  

7.1.16 Couplets 

Newmark (1988) states that the couplets translation procedure occurs when a Translator 

uses two different procedures to solve a single problem. For instance, the word 17 Notes. 

According to Newmark (1988), writing notes procedure means, "supplying  additional information 

in a translation" (p. 91). A translator may be required to apply this procedure in order to add 

cultural, linguistic, or technical information to the text. Notes can be added via three methods: 

within the text, at the bottom of a page, or at the end of a chapter or book. 

 

CONCLUSION  

 

That chapter showed us the different challenges that subtitlers faced when subtitling 

according to some theorists who gave us a background about the suffer of those subtitlers 

according to some circumstances .
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Chapter 

 two: Practical   
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1- Introduction  

This chapter represents the corpus ,the original transcription and its translation in 

addition to some annotation where we have faced some  problems  in translation . 

2-Introducing the corpus 

 “the wilderness of Soaura” is the first series of the wildlife documentary under the name of 

“The hidden world”. 

“The wilderness of Saoura “ consists of 07 episodes, each one lasts  26 minutes, in addition 

to the short promotional film with a duration of 1.30 minutes which we provide as a 

sample of our subtitling translation for this documentary . The film was firstly broadcasted 

on the Algerian public television channel in October 2022, with one episode set every 

Saturday ,its production took more than 03 years. The first episode has over 860,000 views 

on the YouTube channel of the Algerian public television . 

2.1 : Biography of the documentary producer  

Ridwan Taheri is the producer of  the  first documentary series about the wildlife 

and the  natural diversity in the Algerian desert  intitled "the wildeness of Saoura “,he is a 

researcher in animal and plant diversity, a producer and director of documentary films 

from the city of  Bechar in the Saoura region, which includes three provinces : Adrar , 

Bechar and Tindouf. He holds two Higher Technician certificates in IT  and directing .He 

owns a media agency in Algiers ,and he has a deep interest in animal diversity and 

environmental protection. His passion for wildlife and his interaction with the desert 

wilderness over the years made him notice the deterioration of animal diversity in his 

region, where he observed the absence of many animals he used to see since childhood. 

This fact led him to engage in associations specialized in environmental protection to 

protect desert animals from extinction. However, he felt these associations were not 

playing a sufficient role, which prompted him to produce a documentary portraying 

wildlife in the Algerian desert where many people believed that it  only contains a few 

animal species. 
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2.2 :  The rational   

        This documentary was specifically chosen because we share the same passion with 

the director, which is a love for nature and animals, and the endeavor to showcase our country 

and its rich environmental diversity and rare animal wealth. Additionally, it's a way for us to 

support young Algerian talented individuals and shed light on their work. We also wanted to 

provide a translation for a sample of his work, knowing after personal communication with 

the producer that he is looking for professional  translators for his documentary series. This 

work will serve as a sample that we will present to the director, hoping it will be a subtitlte 

translation work that lives up to the standards of major works in the field of documentary 

films. Furthermore, we aim to establish a working partnership with the producer, and why not 

embark on a unique experience, specializing in audiovisual translation in Algeria, especially 

since interest in this type of translation is not common. 

            Finally we  hope that this work will pay the attention of younger translators to specialize  

in this specific type of translation not only the subtitling of wildlife series but in many other 

fields of life because there is a plenty of cultural, scientific, economic…etc subjects to be 

translated(subtitled) and to be shown to the world in order to show the Algerian richness and 

potentials.This is what encourages us to move forward in achieving this goal. 

       

 

3- The Original Transcript 

3.1: INTRODUCTION 

Documentary transcription captures the spoken words from interviews and 

narration into accurate written records. It‟s extremely useful for preserving important 

details and voices. Common styles are verbatim transcripts or summarized non-verbatim 

versions. 

3.2: How the original text was transcribed  

In our case of study the used style of transcription is verbatim transcription–a highly 

detailed, word-for-word account including each utterance or pause. This style best conveys 

nuanced subtext by including everything that was said included ums, ahs, and false starts. For 

the transcription process we needed clear audio quality so we used high performance 
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speakers, the transcription was 100% human ,we relied on our linguistic abilities to write 

down each spoken word in order to ensure that the transcripts maintain the context and 

nuances of the original dialogue and also to avoid potential grammatical mistakes  may 

caused by machine transcription . 

3.3: Transcriptions’ Requirement for Documentaries texts 

Let‟s take a glance at different types of documentaries that badly need transcription: 

Documentary 

Type 

Importance of Transcription 

Historical Captures critical first-hand accounts and details that preserve important 

moments in history. 

Biographical Transforms personal verbal stories and memories into accessible text for 

broader audiences. 

Investigative Creates searchable records of research interviews and hard evidence 

needed to reveal truths. 

Scientific Documents complex technical language, data, and discoveries to advance 

knowledge. 

Nature/Wildlife Logs sparse narration and ambient sounds to provide greater context about 

animal behaviors and habitats. 

Travel/Adventure Highlights intriguing details, local perspectives, and cultural wisdom that 

give readers a sense of place. 

Art/Culture Preserves subtle artistic insights, cultural traditions, and identity narratives 

that can deepen public understanding. 
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3.4 the original transcription : 

Here under we will provide the transcription of the original text : 

 اٌظبٚرح اٌجز٠خ .1

 ٚطن اٌـذزاء اٌىجزٜ أوجز ؿذبرٞ اٌؼبٌُ، .2

 رمٛدٔب اٌجزأح ٚ وٍٕب ِغبِزح إٌٝ اٌىؼف لأٚي ِزح  .3

 غّٛكب ػٍٝ وٛوجٕب،  ػٓ د١بح ِخزف١خ داخً أوضز الأِبوٓ  .4

 ٌٕمطغ ِظبدبد ١ِٙجخ رذذ ػّض ٍِزٙجخ .5

 , فٟ رمفٟ د١ٛأبد ٠جٍغ ِٕٙب اٌـجز ٚ اٌزذًّ ألـٝ اٌذذٚد. .6

 رح اٌجز٠خ.٘ذٖ ٟ٘ اٌظبٚ .7

  رغ١ز ارف ػّز٘ب أرثغ ١ٍِبراد ٚ خّض ِئخ ١ٍِْٛ طٕخ. .8

 وً ػٟء ٕ٘ب ٠زؼزف لألـٝ درجبد اٌذزارح  .9

  ؿم١غ اٌجزد ١ٌلا. رذذ ١ٌٙت اٌؼّض ٔٙبرا ٚ .11

  ثذز لا ِزٕبٟ٘ ِٓ اٌزِبي    .11

  أرف اٌخلاء ِٚظزح اٌغّٛف. .12

 جّبي ٠خفٟ أطزارا رذزٗ .13

 ٚففٟ ٘ذا اٌؼبٌُ اٌمبطٟ ٚفٟ خلُ وً ٘ذٖ اٌظز .14

 ٠جذٚ أٗ لا أًِ ٌزدبي د١بح رذن ٕ٘ب. .15

  ٘ذاث١ّٕب ٔغٛؽ فٟ خٍٛرٕب ٠ظٙز وبئٓ ٠ىظز خ١بٌٕب  .16

 صلاس طٕٛاد ِٓ اٌزٛص١ك ٚ اٌزٛغً ػجز ثٛاثخ اوجز ؿذبرٞ اٌؼبٌُ  .17

 ك١بع فٟ ػزف ججبي الأمٍض اٌـذزاٚٞ  .18

Activist Shapes powerfully written records of marginalized voices and grassroots 

movements fighting for change. 

Educational Compiles instructional information into editable materials for classrooms 

and textbooks. 

Oral History Transforms fading personal memories and life stories into enduring 

transcripts for future generations. 
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 إٔٙب ثز٠خ اٌجشائز اٌخف١خ .19

 ػ١ٕب كت رزؿذ أٞ دزوخ فٟ الأفك .21

 ٌذ١بح فٟ لٍك دائُ اٌخطز فٟ وً ِىبْ ٚ ا .21

 ٌىٓ أجٕذخ اٌـمز أٌّغبرثٟ رذٍك ػٍٝ ِظزٜٛ ِٕخفق .22

 ِمبِٚخ اٌذز ٚدذ٘ب لا رىفٝ، ِمبِٚخ اٌجٛع ٚ اٌخطز أ٠لب أ٠ٌٛٚخ. .23

 فٟ ا١ٌّذاْ.  د ٌٍجمبء ٚ اٌفبؿً دظٓ اٌزٕف١ذبٌىً ِخٍٛق ِٛاؿفبد ٚ رم١ٕ .24

 ظبػخ اٌّىبْ ٚ كزاٚرٗلا ٠ىً ِٓ رزجغ خطٛارٗ رغُ ػ  وً د١ٛاْ ٕ٘ب ٠ؼٍُ أْ ٕ٘بٌه ِفززطب .25

١ٌض ثبلأِز ا١ٌٙٓ ٌىٕٗ اطزطبع رطُ ِخطن د١برٗ ١ٌزّبػٝ ِغ  ,اخزبر اٌلت لفبر اٌـذزاء ِىبٔب ٌٍؼ١غ ف١ٗ .26

 ظزٚف ٘ذا اٌّىبْ،

 ِخطن وٍفٗ سِٓ ِئخ ١ٍِْٛ طٕخ ِٓ الأزمبي اٌج١ٕٟ فٟ ٘ذا اٌؼبٌُ اٌٍّزٙت. .27

 إْ اٌطز٠مخ اٌفلٍٝ ٌفُٙ لـخ اٌـذزاء ٟ٘ أْ رجٛثٙب،  .28

 رؼؼز ثبٌؼّض رؼغ ػٍٝ دزٚلٙب اٌمذ٠ّخ. أْ .29

 اثزؼذد أوضز ٚ لا ٚجٛد ٌٍذ١بح،  .31

 ثذأد اٌزِبي ر١ّٙٓ ػٍٝ اٌطز٠ك،  .31

 ردٍخ اٌجذش رظزّز ٌّذح صلاصخ أػٙز ،  .32

 .أغٛؽ ػ١ّمب فٟ ِذ١ن اٌزِبي ٚ لاساي ػٍٟ أْ أجٛة أوضز طفٛح الأمٍض اٌـذزاٚٞ اٌجشائزٞ .33

٘ذٖ اٌـذزاء، ٌىٓ طزػبْ ِب ٠ٕزٟٙ ٘ذا الاػزمبد ػٕذِب ٠ٕزٟٙ ثٗ اٌىً ٕ٘ب فٟ اػزمبدٖ أٗ الأوضز ٠ملٗ فٟ  .34

  . اٌّطبف فٟ ثطٓ ِفززص

 اٌفٕه أؿغز اٌضؼبٌت فٟ اٌؼبٌُ ٠جٛة اٌزِبي اٌجشائز٠خ ثذضب ػٓ مز٠ذح. .35

 رجمٟ ِؼظُ اٌىبئٕبد أػ١ٓ الادززاس ٚ اٌززلت.  .36

 ٠مظخ اٌجِٛخ رزرىش ػٍٝ طّؼٙب اٌمٛٞ. .37

ه وظج١ً ٌٍخلاؽ، ٌىٓ اٌفٕه ٌٗ ِٕبػخ كذ اٌظُ، لا ٠جبٌٟ ٚ ٠ىظز ؿٕبررٙب دفغ جزػخ ِٓ اٌظُ فٟ رجً اٌفٕ .38

 اٌظبِخ

 م١ٛر اٌمطب رزجٗ ِٙبجزح ِٓ جٕٛة أفز٠م١ب  ٔذٛ أراكٟ اٌجشائز ا١ٌٍّئخ ثبٌذجٛة اٌجبفخ. .39

 فٟ ٔٙب٠خ ٠ِٛٗ اٌذبر ٠جذش اٌفٕه فٟ جذٚر الأػجبر اٌز١ٍِخ ػٓ اٌزمٛثخ ٚطن ٘ذا اٌؼبٌُ اٌٍّزٙت ، .41

 .وؼلاط كذ طُ اٌؼمزة  ٌّظِّٛخ رذفؼٗ لأوً ٔجزخ اٌزِشاٌٍذغخ ا .41

 . ػٕذ اٌؼزة، إٔٗ اٌٛرْ لب٘ز الافبػٟ(اٌّجب٘ذ  )٘ذا اٌز١ٕٓ اٌشادف ٠ٍمت ثظ١ذ اٌشٚادف  .42

 . ٠مبي أْ اٌـذزاء وبٌّٛد رؼذي ث١ٓ اٌج١ّغ ٚ ػجخ اٌٙلان ٠لادك اٌىً .43

 .ٌّزالجخ ٌٍذـٛي ػٍٝ ثؼق اٌز٠ٛٙخالأزظبر فٟ فزْ ٍِزٙت ِٓ اٌزِبي، ٠ذفغ اٌٛرْ ٌٍـؼٛد ٌجزط ا .44

 . اٌذزدْٚ  اٌم١ٌٍٛخ رذذ ظً ػذ١خ لاسِخ لجً ِٛاؿٍخ اٌجذش ػٓ أٞ مزائذ، إٌٝ أْ ٠ـجخ ألزة ِٓ .45

 ػٍٟ أْ أغبدر ا٢ْ ٘ذا اٌجذز اٌٍّزٙت ٚ خٍفٟ لـؾ أُِ ِضٍٕب رظجخ الله ٚ رؼ١غ اٌفزح ٚ اٌذشْ،  .46

  لت دزوبرٟ، داخً ػبٌّٙب اٌؼّٛدٞ. فٛر ٚؿٌٟٛ ججبي الأمٍض اٌـذزاٚٞ ثذأد اٌٛدٛع رزا .47

 لذ ٠ـً ٚسٔٗ إٌٝ لٕطبر ٚ ٔـف، اٌٛد١ذ ِٓ فـ١ٍخ اٌّبػش اٌذٞ ٠ؼ١غ فٟ ػّبي أفز٠م١ب  اٌٛػً اٌججٍٟ .48
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 غشاي ججبي الأمٍض ٠ؼ١غ فٟ ػبٌّٗ اٌّزرفغ، ٠ّىٓ ٌخطٛح خبمئخ ٚادذح اٌزظجت فٟ وبرصخ، .49

 ػبٌُ لا ػٟء ف١ٗ ِلّْٛ ٚ ٕ٘بن أٌف مز٠مخ ٌٍّٛد. .51

 . زرفؼبد اٌججبي ٕ٘بن ِٓ ٠ٕغؾ رادخ اٌٛػً ِٓ اٌظّبءفٟ ِ .51

 ٚدغ مبئز ٠جٍغ مٛي جٕبد١ٗ اٌّزز٠ٓ ٚ إٌـف، .52

 اٌؼمبة اٌذ٘جٟ، ثئِىبٔٗ دْٚ ػٕبء إطمبم ٚػً وج١ز ِٓ إٌّذذراد أٚ دًّ ٚػً ؿغ١ز ثبٌىبًِ . .53

 ثلزة أرجٍٙب ػٍٝ الأرف رزطً إػبرح ٌٍمبئذ ػٓ ٚجٛد خطز. .54

 ْٚ دزان،٠جمٝ اٌمط١غ فٟ جّٛد ربَ د .55

 . ٠ّز ٚلذ م٠ًٛ ٚ اٌمط١غ ثبق فٟ جّٛد ربَ .56

 رىزر إرطبي الإٔذار ٌٍـغ١ز اٌّزٙٛر وٟ لا ٠زّىٓ اٌؼمبة ِٓ رؿذ دزوخ اٌّجّٛػخ، .57

 ٌىٓ اٌؼمبة رؿذ دزوخ اٌـغ١ز. .58

 خطٛح خبمئخ أٚ أشلالٗ رؼٕٟ اٌّٛد.  .59

 رزالت اٌّجّٛػخ الززاة ٘جَٛ اٌؼمبة، .61

 ٌٍٙزة ، لا جذٜٚ ِٓ الاخزجبء، لا ِجبي طٜٛ   .61

 اٌزذافغ فٟ إٌّذذراد ٠ؤدٞ إٌٝ اٌٙلان،  .62

 رٕـخ اٌّجّٛػخ الأَ ٚ ؿغ١ز٘ب ثبٌٕشٚي فٛرا. .63

 إملاق ١ٔزاْ ؿ١بد جؼً وً اٌمطؼبْ رٙزة . .64

  ١ٍب فٟ مز٠مخ لزٍٗ ٌٍٛػٛيجوٍّب الززثذ ِٓ اٌمّخ اٌجؼ١ذح أػب٠ٓ آصبر ٚدغ ِفززص رظٙز  .65

 أثمٝ ِذح م٠ٍٛخ ػٍٝ ِزرفؼبد رلبٟ٘ أٌفٟ ِزز، .66

 الت ِٓ فٛق اٌؼبٌُ الأفمٟ دزٝ دً فـً اٌؼزبءأر .67

 ٚ غطذ اٌضٍٛط ججبي الأمٍض اٌـذزاٚٞ ٚلا ساي ػٍٝ أْ أؿً إٌٝ اٌججبي اٌجؼ١ذح اٌزٟ ٌُ ٠طأ٘ب ثؼز .68

 ٌىٕٕٟ طأٔشي ِزغّب إٌٝ ِظز٠ٛبد ألً رجّذا لأرزن ٚرائٟ ٌغشا فٟ اٌمّخ اٌجؼ١ذح،  .69

 طأوؼفٗ لا ِذبي لادمب... .71

 

 

4-the translation of the original text  

In this chapter we present the translation of the original text into English  

1) “ The wilderness of Saoura.”                           

2) In the middle of Sahara desert one of the biggest deserts in the world, 

3) Courage and a shared sense of adventure lead us to unveil, for the first time, 

4) The hidden life within one of the most mysterious places on our planet, 

5) To traverse majestic expanses under the blazing sun, 
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6) Observing animals that experience the highest levels of patience and endurance. 

7) This is the wilderness of  Saoura !  

8) This land has witnessed four billion and five hundred million years of change, 

9) Everything here  is exposed to extreme temperatures 

10) Under the blazing sun during the day and freezing cold at night. 

11) An infinite sea of sands. 

12) A wasteland and a stage for mystery. 

13) A Beauty that hides  secrets . 

14) In this harsh world, amid all these conditions, 

15) It seems that there is no glimmer of hope for a life to be settled here. 

16) A creature emerges and breaks our unleashed  imagination, 

17) Three years of documentation and diving through the gateway  of one of the world‟s 

largest deserts . 

18) Wasted  in the vastness of the Atlas Saharan  mountains. 

19) This is the hidden wilderness of ALGERIA. 

20) The eyes of the Dhab lizard(lat.Varanusgriseus), monitor any movement in the horizon  

21) Danger is everywhere and the life is in constant fear . 

22) The Maghreb buzzard (lat.cirtensis), is flying at a low altitudes . 

23) Resistance to heat only is not enough; resistance to hunger and danger is also a 

priority. 

24) Every creature has its own specifications and survival techniques, but the key is the 

good use in the field. 

25) Every animal here knows that there is a predator relentlessly tracking its steps, 

Regardless  the vastness and the harshness of this  place. 

26) The  Dhab Lizard (lat.Uromastix Lizard) ,chosen this wasteland as its habitat, it was 

not easy , but it managed to outline a life plan that aligns with the conditions of this 

place. 

27) This plan costed it one hundred million years of genetic evolution in this fiery world. 

28) The ideal way to understand the story of the desert is to traverse it,  

29) To feel the sun shining on its ancient scars. 

30) I‟m venturing further where life seems absent.  

31) The sand covers the path more and more !  

32)  and the search journey continues for three months.  
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33) I dive deeper into the ocean of sand, and  i still need to traverse more  the Algerian 

Saharan Atlas slopes. 

34) Most creatures here remain vigilant and watchful. 

35) In this desert, every animal is convinced that it is the most vigilant , but this belief 

dissipates quickly  when it ends up eaten by  a predator. 

36) The Fennec fox  (lat.Vulpes Zerda) , the smallest  fox in the world, roams the Algerian 

sands searching  for a prey. 

37) Most of creatures remain vigilant and  watchful 

38) The vigilance of  the owl  relies on its strong  hearing  

39) the scorpion injected a dose of venom into the Fennecs‟ fox leg as a means of 

salvation but the Fennec fox is immune, and carelessly breaks  its stinger . 

40) Sandgrouse birds (lat.Pteroclidae) ,are migrating  from South Africa head towards 

Algeria's lands full of dry grains. 

41)  By the end of the hot day, the Fennec fox  searches in the roots of  the sandy trees for 

moisture to quench its thirst in this fiery world   

42) The venomous sting drives it to eat the Rimth  plant ( lat. Haloxylon scoparium), as a 

remedy to scorpion venom. 

43) This creeping dragon is known as the master of reptiles, Arabs call it fighter . It's the 

monitor lizard, the killer  of the snakes. 

44) The desert is similar to death ,it is  just with every one! and the specter of death tracks 

them all. 

45) Waiting in the blazing  sand pushes  the monitor lizard (lat.varans) , to climb  the trees 

to get some fresh air. 

46) Napping  under a small shade is necessary before  the hunt , until it becomes closer to 

the stellegama (lat. Agama stellio) 

47)  Now, i must leave this fiery world , leaving behind me stories of groups of animals 

that experience good and bad moment just like us. 

48)  Within its vertical world ,the beasts start to monitor my movements since i reached 

the Atlas Saharan Mountains. 

49) The Barbary sheep (lat .Ammotragus lervia),weighing up to 150 Kg, the only one of 

its species  living in North Africa.  

50) The Atlas mountain gazelle lives in its high world, where a single wrong step could be 

fatal. 
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51) In a world where nothing is guaranteed, and there are a thousand ways to die . 

52) In the mountain heights, the Barbary sheeps‟ rest is  disturbed from the sky 

53) This  flying beast has 2.5 meters spanning wings 

54) The golden eagle (lat.Aquila chrysaetos), It can effortlessly swoop down a big Barbary 

sheep from the slopes or snatch up a small one entirely.    

55) By striking its legs against the ground, it sends a signal of danger to the leader . 

56) The herd remains motionless .  

57) Time passes, and the herd remains frozen in place. 

58) Repeated warnings are sent to the reckless young one so that the eagle cannot detect 

the group's movement, 

59) But the eagle spots the younger one. 

60) One wrong step or slip would be fatal. 

61) The group watches  the eagle's attack approaches.  

62) There is no use for hiding and there is no choice but to flee. 

63) Rushing down the slopes leads to death ;  

64) The group advises the mother and her young to descend immediately. 

65) The sound of a hunter's gunshot makes all the herds flee. 

66) As I approached the distant summit, i observed traces of a predatory beast, currently 

evident in its way of killing of the Barbary sheeps.  

67) For a long time, i remained on heights reaching nearly 2000 meters,  

68) observing from above, the horizontal world, until the winter came 

69) Snow covers  the Atlas Saharan Mountains and i still had to carry on to  the distant 

mountains unreached by humans . 

70) However, I am forced to descend to lower and less frozen levels, leaving behind me a 

mystery at the distant peak. 

71) I will undoubtedly uncover it later… 

 

4.2  Difficulties  and challenges of translation 

In the following samples we will discuss some problems that we have faced during 

the translation process and we will show some specific procedures and strategies  that we  

used  in the translation of the original text into English.  
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The translation of proper nouns : 

 translators may preserve all proper nouns in their original form or translate those 

which have equivalents in the target language and make the text more familiar to the 

readers in table below we will put the proper nouns from the source text ,its translation or 

the adopted  strategy of translation and the annotation why we have chosen this translation 

or strategy.in the translated text we provide the latine name of the animals and plants 

mentioned in the ST in order to make if more functional for the specialist reader to have a 

short cut in case of using this documentary in  scientific research . 

Examples of 

Proper nouns 

from SL 

 

Translation of the 

proper   noun into 

English 

Strategy and comment  

 SOUARA in this example we use transliteration since اٌظبٚرح   (1

the ST is a geographical place so it keeps 

the same Phonetic or morphological form in  

the target language. 

 SAHARA The proper names of geographic places are اٌـذزاء اٌىجزٜ (2

called toponyms, in this example the 

toponym has an equivalent in the target 

language according to the oxford dictionary 

 

ججبي الأمٍض (3

 اٌـذزاٚٞ 

SAHARAN ATLAS 

MOUNTAIS 

In this example we use word by word 

translation as mentioned at oxford 

dictionary 

 FENNEC  fox The FENNEC FOX is the smallest fox in the اٌفٕه (4

world it lives only in the Algerian desert and 

has no equivalent in the TL  so we use 

transliteration(transference)  and we add 

the word fox as an expantion to make up 

for the TL reader's lack of world knowledge 
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in the target culture 

5) اٌٛػً اٌججٍٟ    BARBARY SHEEP MOUNTAIN IBEX is the universal name of 

this type of mountain goats that live in the 

mountain of Europe and Asia but the goat 

filmed in this documentary is a new 

discovery, it lives only in north Africa 

among the ATLAS SAHARAN 

MOUNTAINS and has special genetic 

qualities and its name is  THE BARBARY 

SHEEP . 

 Maghreb Buzzard This animal takes its name from the place it اٌـمز  اٌّغبرثٟ (6

lives In ,we avoid to give the scientific 

latino name of this animal (lat.cirtensis) 

since the text is not for professionals ,and 

we translate its name from the French 

language (la buse du Maghreb)  

  The Dhab lizard  Same explanation as in example (04) اٌلت (7

 The Dhab is a reptile that only  lives in the 

desert it reflect the exact species mentioned 

in the documentary, the word lizard only, 

would be insufficient to describe the specific 

animal mentioned in the documentary  

 

OTHER CHALENGES  

One of the common strategies used during the process of translation , is the mixture of 

two or more procedures while translating the same word or sentence ,this technique is used 
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when the meaning of the ST is not completely  transferred or when there is a  lack of word 

knowledge in the TL .In the following examples  we provide some samples where we have 

used specific procedures in the process of translation. 

Sample  01: transference +expansion 

A number of the animals mentioned in the documentary are only found in Algeria and 

do not have a universally recognized name in English. Therefore, we resort to using literal 

translation, such as الفنك, which  is translated literally to 'Fennec, then we addd the word fox as 

mean of expansion in order to explain to TL readers that the FENNEC  is a fox,the final 

translation then was( The Fennec fox ) 

Sample  02 : cultural equivalence +omission 

In the text, there are expressions that do not have equivalents in the culture of the 

target language due to cultural or religious differences. So, we resorted to the method of 

cultural equivalence and omission  in order to maintain the same linguistic charge of the ST 

and being meaningful  in the target culture .A good example is in the translation of the 

following sentence : ْرظجخ الله أِضبٌٕبلـؾ أُِ  ٚرؼ١غ اٌفزح ٚ اٌذش  . The translation was as follows: 

'Stories of groups of animals that experience good and bad moments similar to humans '.as 

mentioned we omitted the expression  رظجخ الله then we avoid litteral translation for the words 

 . رؼ١غ اٌفزح ٚ اٌذشْ andأُِ أِضبٌٕب 

 in this  example we chose to translate the  ') ٘ذا اٌز١ٕٓ اٌشادف ٠ٍمت ثظ١ذ اٌشٚادف اٌّجب٘ذ ػٕذ اٌؼزة( 

word 'ِجب٘ذ' as 'fighter' to avoid the taboo of the  negative connotations of the word 'جٙبد' or 

 in the target language and culture.The translation was as follows : This creeping dragon 'ِجب٘ذ'

is known as the master of reptiles, Arabs call it fighter  

Sample 03 : descriptive equivalence 

(جذٚر الأػجبر اٌز١ٍِخ ػٓ اٌزمٛثخ ٚطن ٘ذا اٌؼبٌُ اٌٍّزٙت ٠جذش اٌفٕه فٟ ) 

When translating this sentence, we used the descriptive equivalence method, as we know that 

the meaning would be clearer and more comprehensive to the reader if we added the phrase 

'to quench its thirst'. So, the translation was as follows: "the Fennec fox searches in the roots 

of the sandy trees for moisture to quench its thirst in this fiery world." 

sample 04 : compensation  
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دفغ جزػخ ِٓ اٌظُ فٟ رجً اٌفٕه وظج١ً ٌٍخلاؽ()  

In this sentence, the original text did not mention the name of the animal that bit the Fennec 

fox and injected venom into its leg. Therefore, it was necessary when translating into English 

to mention the name of this animal as a way of compensating for the missing meaning in the 

original text. So, the translation was as follows: "As a means of salvation, the scorpion 

injected a dose of venom into the Fennec‟s fox leg." 

Sample 05 : reduction 

reduction means omitting unimportant elements of the source text.  

ٚ خٍفٟ لـؾ أُِ ِضٍٕب رظجخ الله ٚ رؼ١غ اٌفزح ٚ اٌذشْ (٘ذا اٌجذز اٌٍّزٙت)ػٍٟ أْ أغبدر ا٢ْ     the phrase 

between brackets refer to the desert which is described along the text by many adjectives such 

as: harsh and severe so we can omit this phrase and the meaning remain very clear. The 

translation then is as follows: now I must leave (this world )… 

Sample 06: the translation of collocations   

The text contains a number of collocations that we tried to translate carefully in order 

to maintain the same linguistic charge in the target language ,some collocations have 

equivalents in the target language, however some others have no equivalent. In the table 

below we will provide some collocations that have equivalents in the target language : 

COLLOCATION TL EQUIVALENT 

 Blazing sun ػّض ٍِزٙجخ

 Wasteland أرف اٌخلاء

 Mountains heights ِزرفؼبد اٌججبي

 Amid all these conditions فٟ خلُ ٘ذٖ اٌظزٚف

 Unreached by humans ٌُ ٠طأ٘ب ثؼز

 Freezing cold ؿم١غ اٌجزد

 

 

5-COMMENTARY 
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5.1 Introduction : 

In this section, we undertake linguistic and morphological analysis of the text, 

aiming to provide insight into how the text is used in linguistic research. The text 

onsists of the director's commentary on the documentary film "The Wilderness of 

Saoura," which documents wildlife in the Sahara through a narrative story and a 

meticulously crafted scenario, relying on the language of music that harmonizes 

with the visual scenes that narrate stories experieced by animals in the wild. 

5.2 Linguistic Analysis : 

The text consists of long sentences describing the desert and its inhabitants using descriptive 

style and expressive phrases, such as  "ٌٕمطغ ِظبدبد ١ِٙجخ" to express the vastness of the desert, 

and also  "رجمٟ ِؼظُ اٌىبئٕبد أػ١ٓ الادززاس ٚ اٌززلت" to describe the animals' caution and fear of 

sudden attacks. Furthermore, the text contains coordinating sentences, example : " ثذاد اٌٛدٛع

 in addition to interpretive  "٠جذش اٌفٕه فٟ جذٚر لااػجبر اٌز١ٍِخ ػٓ اٌزمٛثخ" and “ فٟ رزجغ دزوبرٟ

sentences like " ي الإٔذار ٌٍـغ١ز اٌّزٙٛر وٟ لا ٠زّىٓ اٌؼمبة ِٓ رؿذ دزوخ اٌّجّٛػخرىزر إرطب  ”. The text 

also employs simile, such as: "ًِالأزظبر فٟ فزْ ٍِزٙت ِٓ اٌز," and comparison  to describe the 

harsh conditions in the desert and the behavior of living creatures in it, using also  symbolism 

and simile extensively to compare between the desert and death , example:  اٌـذزاء وبٌّٛد""

 and between the behavior of living creatures and human behavior  such as رؼذي ث١ٓ اٌج١ّغ" 

 ,The living creatures in the desert express resilience . ”لـؾ أُِ ِضٍٕب رؼ١غ اٌفزح ٚ اٌذشْ »

adaptation, and the quest for survival in harsh conditions. The text uses past tense verbs in 

many sentences, giving the text an epic and historical character, examples : إختار اٌلت لفبر

خ ِئخ ١ٍِْٛ طٕ كلفهِخطن    andاٌـذزاء     

Present tense verbs are  used extensively to describe events and activities happening in the 

present ,examples :  

 ٠ىظز ٠جذش ٔغٛؽ ٠جذٚ رمٛدٔب

 

Passive voice is also used to add an atmosphere of mystery and suspense. The text 

employs specialized terms such as "اٌٛرْ" ",اٌفٕه" ",اٌظبٚرح اٌجز٠خ," and م١ٛر اٌمطب" to describe 

desert wildlife, and it uses poetic and prominent expressions like " ِزٕبٖ ِٓ اٌزِبي ثذز لا " to 

describe the desert attractively and poetically. 
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There are also many vocabulary words describing the desert and the creatures living in 

it, such as "ٜٔجزخ اٌزِش" "اٌذزدْٚ"  "اٌٛػً اٌججٍٟ" "اٌـذزاء اٌىجز" .the text uses also collocations 

referring to harsh environmental conditions like the لُّ اٌججبي ,ؿم١غ اٌجزد ,ػّض ٍِزٙجخ,  reflecting 

the deep culture and history of the deserts and the civilizations that arose there. This culture is 

evident in the poetic description of the desert and its influence on the behavior of living 

creatures.  

The text also uses terms and concepts related to local traditions and myths, such as " ط١ذ

 demonstrating the culture of adaptation to severe ",اٌؼمبة اٌذ٘جٟ" and  ,”اٌّجب٘ذ" ,"اٌشٚادف

environmental conditions and preserving balance in nature, reflecting the environmental 

mindset of the cultures living in the deserts. 

In general, the text presents a set of concepts and vocabulary that express the culture 

and life in the desert in a beautiful linguistic framework characterized by a poetic tendency 

that reflects the beauty and harshness of the desert and its inhabitants, using poetic imagery to 

convey the general atmosphere of the desert such as "ثذز لا ِزٕبٖ ِٓ اٌزِبي" , and"  اٌـذزاء

 Visual images and poetic scenes are clearly depicted, creating a visual effect and ".وبٌّٛد

enhancing the impact of the desert and its inhabitants. 

The comparisons and similes used give the text a deep dramatic character, all arranged 

in a clear aesthetic order, starting with a comprehensive description of the desert, then moving 

on to describe the creatures living in it and their adaptation to this environment, and then 

using chronological sequence excellently to present the information in a logical order that 

makes it easy for the reader (or viewer) to understand the story's development. The artistic 

skill of the text is evident in the use of language and poetic imagery to create an emotional 

and rhythmic effect, capturing the reader's attention and arousing contemplation of nature's 

beauty. In summary, the text is of a distinctive linguistic beauty that splendidly embodies the 

beauty and harshness of the desert, challenging the reader to experience a unique 

contemplative and thoughtful experience. 

5.3 : Morphological Analysis 

Morphological analysis involves dividing the story into parts, classifying them into 

types, and then studying the relationships between these parts. The text can be divided into 

the following parts: 

Part One 
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 is referring to a ("اٌظبٚرح") is the title of the text, consisting of two words ("اٌظبٚرح اٌجز٠خ")

geographic area in the Algerian desert which contains three states Bechar ,Tindouf and 

Adrar, and ("اٌجز٠خ") is indicating the harsh desert environment. The title points to the place 

described in the text and the location of the narrated events and stories. 

Part Two 

Description of the Environment: The text uses various expressions to describe the desert, 

such as " اٌـذزاء اٌىجزٜ  " and "ِظبدبد ١ِٙجخ ," indicating vastness of the desert. Phrases like 

  depict  also the severety  of this place, the text describes "فزْ ِٓ اٌزِبي" and "ػّض ٍِزٙجخ"

also the beauty of the desert  as in  "ثذز لا ِزٕبٖ ِٓ اٌزِبي". 

Part Three 

Depiction of Wildlife: The word " ٛأبدد١ " is used to refer to the living  creatures described 

in the text. The text mentions various animals such as the "اٌٛػً اٌججٍٟ " ",اٌفٕه," and the 

 .illustrating the diversity of wildlife in the region ",اٌؼمبة اٌذ٘جٟ"

 

Part Four 

Confronting the Harsh Environment: The word "ِمبِٚخ" signifies the endurance of the 

creatures mentioned in Part Three against difficult conditions. The phrase "اٌجٛع ٚ اٌؼطغ" 

represents the challenges faced by the animals in the desert. 

Part Five 

Threats and Challenges: "اٌٛدٛع" indicates  the presence of predatory animals, posing a 

significant threat to other animals. The word "ُط" signifies the existence of venomous 

animals, also posing danger and threat. In addition to  other threats such as " ٟٕإٔشلالخ ٚادذح رؼ

 .are mentioned, signifying the perilous environment "اٌّٛد

 

Part Six 

Adaptation and Survival: After all the threats and dangers mentioned in Part Five, the text 

demonstrates how animals adapt such in  "ٟٕاٌزذٛي اٌج١" to cope with harsh conditions. The 

sentence " ٕه ٔجزخ اٌزِش وؼلاط ٌظُ اٌؼمزة٠بوً اٌف " serves as a good example of animals adapting 

to their environment. 



40 

 

Part Seven 

Seeking Shelter and Food: The use of phrases like "اٌجذش ػٓ مز٠ذح" indicates the efforts and 

struggles of the animals in searching for food. " ٛر اٌّٙبجزحاٌط١ " symbolize animals' constant 

endeavor to find abundant food and suitable shelter, attempting to adapt to the natures‟  

seasonal changes . The text reflects a variety of situations and challenges faced by the 

living creatures in the desert, along with their adaptation and survival strategies. It 

illustrates how each part mentioned is interconnected with the others, creating a cohesive 

framework . 

 

 

5.4 the use of the text in linguistic research  

the text can be used in linguistic research in several ways: 

1. Textual Analysis: The text can be used to analyze the linguistic structure and pattern 

used in writing. This includes analyzing sentence structures, vocabulary usage, and 

grammatical patterns. 

2. Studying Terminology and Vocabulary: The text can be used to study the vocabulary 

specific to a particular topic, identifying key words and specialized terms used in the text. 

3. Literary Text Analysis: the text contains literary elements, it can be used to study 

literary techniques such as similes, symbolism, and metaphors. 

4. Translation Studies: The text can be used to study translation and analyze how words 

and linguistic expressions are translated from one language to another. 

5. Scientific Terminology Research: the texts contains scientific and technical 

terminology, it can be used to research the meanings and uses of these terms in a linguistic 

context. 

6. Study of Writing Styles: The text can be used to study writing styles used, such as 

sentence arrangement, use of different linguistic forms, and their impact on meaning and 

textual effect. In summary, the text can be utilized in linguistic research to understand 

linguistic, cultural, and literary patterns, as well as to study vocabulary usage, expressions, 

and writing styles in different contexts. 

6 Main findings and recommendations  
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Through our study and analysis of the corpus, we have come to understand 

audiovisual translation in general, and we have focused on subtitling and subtitle 

translation. Subtitle translation is divided into two main parts: intralingual subtitling, and 

interlingual subtitling. 

The process of subtitle translation involves three important stages: transcription of 

the original text, which requires linguistic skills and technical devices to obtain an original 

text free from linguistic errors; then,the translation of the source text into a target language, 

where linguistic peculiarities of the original text and the audience's culture must be 

considered to provide a translation that preserves the intended meaning of the source text 

and attempts to align with the linguistic and cultural specificities of the target language; 

finally, there's the stage of text integration and video composition, which requires technical 

knowledge of specialized professional websites and software and each stage has its 

mechanisms and techniques. Therefore, subtitle translation is considered one of the most 

challenging and complex fields of translation, requiring scientific and technical 

knowledge. 

The interest to this type of translation in Algeria is not sufficient. Hence, we call upon 

all experts and academics to strive to develop this field, especially at the academic level. 

We recommend establishing a specialized branch for subtitle translation studies for 

translation students for several reasons, including: 

 subtitle translation projects in Algeria across various subjects are very rare. 

 Most of the works done in this field is carried out by non specialist translators who 

have not received any training and lack a scientific background in translation studies, 

which negatively impacts the quality of translation. 

Training competent individuals and guiding them in this field can create a wealth of 

knowledge and provide artistic and scientific works, enabling significant progress in the 

audiovisual field in Algeria, particularly in documentary film subtitling, where we have 

observed a scarcity of such works. 

Finally, we believe that developing  subtitle translation in Algeria can lead to a 

revolution in environmental protection, tourism development, as well as enriching and 

developing the language, opening it to new horizons and innovative methods. We also 

recommend conducting academic research on the subtitle translation of this type of works, 
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as it plays a role in developing linguistic models, understanding the cultural impact of 

language, and developing learning curricula.  

 

 

6- Conclusions: 

After analyzing the source text from deferent levels and annotating a number of 

samples, we presented a number of problems and challenges that we translators faced in 

the process of subtitling then we showed some procedures that can be used to overcome 

those problems and challenges. 

7- General Conclusions: 

This study was related with having a clear view on “Subtitling” of the first  episode 

of “the wilderness of Saoura” wildlife documentary ,an overview about audiovisual 

translation ( Literature review ) and its common types, then diving into subtitling process 

starting  with a definition of this process and its types, ending with some recommendations 

and enhancements.   
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