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Abstract 

 
This study delves into historical film subtitling, focusing on the intri-

cate relationship between linguistic authenticity, historical fidelity, and cultural 

representation. Divided into three chapters, it covers theory and practical ap-

plications. Chapter 1 examines the importance of linguistic accuracy and chal-

lenges in maintaining authenticity. Chapter 2 compares dubbing and subtitling, 

emphasizing audience involvement and cultural fidelity. Chapter 3 conducts 

empirical analysis on the film "The Last Queen," applying Gottlieb's typology 

to assess language, historical, and cultural balance. Overall, the study contrib-

utes to understanding the complexities of historical subtitling. 

Key words: film translation, subtitling, linguistic accuracy, cultural represen-

tation, historical fidelity. 
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 مستخلص

 
الاصااالة  الخلاايا المتجااانن بااين، مااا الترزيااز علاا   ااترجة الاماالم التاريخيااةتتناااوه هاالد الدرا ااة 

منهاااا  النظرياااة و منهااا التاريخيااة والتملياااق الل ااامي  تن ساااإ الدرا ااة إلااا   ل ااة مصاااوه،  و الاماناااة اللغويااة

 ي تااوي   اللغويااة الفصااق الاوه أهميااة الدقااة اللغويااة والت ااديات مااي ال فااا  علاا  الاصااالة تطاار   ييااةالتطبي 

الجمهااور والوماااث الل ااامي  يجااري  بالإضااامة  إلاا  إدرا ، السااترجةبااين الدبلجااة وعلاا  م ارنااة الفصااق اللاااني 

ا با اااتخدام مااايلإ  الملكاااة الاخيااار    Gottlieb أ اااتراتيجيات، بتطبيااا  عيناااة الفصاااق اللالااالً ت لااايلا تجريبياااا

ال مااق علاا  لت ياايإ التااواين بااين اللغااة والتاااريخ والل امااة  بشااكق عااام، تساااهإ الدرا ااة مااي مهااإ ت  ياادات 

 .التاريخيةالاملم   ترجة

 الامانة التاريخية  ،التمليق الل امي ،اللغوية الدقة ،السترجة ،ترجمة الاملم الكلمات المفتاحية:
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Résumé  

 

Cette étude explore le sous-titrage des films historiques, en se concen-

trant sur la relation complexe entre l'authenticité linguistique et historique, et 

la représentation culturelle. Divisée en trois chapitres, elle couvre la théorie et 

les applications pratiques. Le chapitre 1 examine l'importance de l'exactitude 

linguistique et les défis de maintien de l'authenticité. Le chapitre 2 compare le 

doublage et le sous-titrage, en mettant l'accent sur l'implication du public et la 

fidélité culturelle. Le chapitre 3 réalise une analyse empirique en utilisant "La 

Dernière Reine", en appliquant la typologie de Gottlieb pour évaluer l'équilibre 

entre langue, histoire et culture. Dans l'ensemble, l'étude contribue à la com-

préhension des complexités du sous-titrage historique. 

Mots clés : traduction de films, sous-titrage, exactitude linguistique, repré-

sentation culturelle, fidélité historique.
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Introduction  

Translation is the act of transferring the linguistic entities from one language in-

to their equivalents in another language. 

According to Catford (1995), translation is the replacement of textual material 

in one language (SL) by equivalent textual material in another language (TL). 

There are several types of translation, but in this thesis, we are going to focus on 

the audiovisual translation. 

The term "audiovisual translation," or "AVT," describes the process of translat-

ing spoken words from one language into another when it comes to audiovisual works 

or goods. Feature films, stage plays, television series, operas, musicals, video games, 

and websites are a few examples of audiovisual products. 

There are two major types of film translation: dubbing and subtitling. 

Dubbing is translating audiovisual content into multiple languages so that view-

ers can concurrently view and hear the foreign content as if it were their own in their 

native language. 
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Subtitling is a technique used to minimize source text alteration and allow the 

target audience to experience foreign content while always being aware of its "foreign-

ness." It involves translating spoken dialogues from the source language into the target 

language through linked captions that are typically displayed at the bottom of the 

screen. 

Beside all of this we have to take the cultural gap between the source text (ST) 

and target text (TT) into consideration. 

Thus, translational interventions in cinema will be seen to be fully consistent 

with the cultural demands of modernity as well as, in the present, with elements of the 

technologically advanced cultural politics of globalization. 

Statement of the problem: 

The act of translation, particularly audiovisual translation (AVT) mainly subti-

tling, reveals a complex interplay between linguistic precision, cultural authenticity, 

and historical fidelity.  

translators shoulder the responsibility of navigating intricate boundaries to en-

sure a seamless transfer of meaning.  

Research questions: 

this research analyses a case of a historical film « The Last Queen» where we 

are going to answer the research problem: What are the effects of subtitling on linguis-

tic accuracy, cultural representation, and historical fidelity in the context of historical 

movies? 

From this question we derive the following sub-questions: 

• In what ways do linguistic nuances and historical language in the original dia-

logue pose 

challenges for the subtitle? 
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• How does subtitling influence the representation of cultural elements in histor-

ical films? 

• How do literal translation choices affect the portrayal of historical events, fig-

ures, and 

settings in movies? 

• How do audiences from different cultural backgrounds perceive and interpret 

subtitles in 

historical films? 

Hypotheses: 

• The translator may find difficulties during the rendition in order to have a 

seamless translation. 

• We suppose that the English version include a set of translation strategies in 

subtitling such 

as adaptation, foreignization and literal translation. 

Aim of the study: 

This study aims to:  

navigating certain areas of error during the rendition of the source language par-

ticularly in the realm of subtitling by focusing mainly on linguistic accuracy, cultural 

representation, and historical fidelity. 

Methodology:  

this research adapts the mixed method research design for providing an in-depth 

investigation on historical film translation. we begin providing a quantitative analysis 

by assessing the linguistic accuracy of the subtitle by quantifying the frequency of spe-

cific translation strategies used in the corpse provided "the last queen" and measuring 

the extent of cultural representation in the subtitle. then we will move into a qualitative 
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analysis to examine multiple samples from the subtitle to evaluate its effectiveness in 

conveying historical context and cultural nuances. 
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Introduction 

The translation of historical films is a complex process that intertwines 

linguistic accuracy with cultural authenticity. As the cinematic portrayal of 

bygone eras captivates audiences worldwide, the significance of accurate 

translation becomes increasingly evident. This chapter delves into the realm of 

audiovisual translation theories, exploring their application in historical film 

translation. It examines the evolution of translation methods, the importance of 

linguistic accuracy, and the impact of literal translation on cultural elements 

portrayal. Through an in-depth analysis of translation theories, this chapter 

sheds light on the complexities inherent in translating historical films and the 

strategies employed to navigate them. 

1. Overview of Audiovisual Translation Theories 

The historical evolution of film translation reflects a complex interplay 

of cultural, economic, and political factors. In the silent movie era, translation 

was straightforward with intertitles, but the advent of 'talkies' presented chal-

lenges, leading to the emergence of dubbing and subtitling. Larger countries 

like France, Italy, Spain, and Germany favoured dubbing due to cultural pro-

tectionism and historical legacies, while smaller countries adopted subtitling 

due to economic and linguistic considerations. 

 

American dominance in the global film industry, particularly after 

World War II, further influenced translation practices. Protective measures by 

European countries aimed to safeguard domestic productions, but American 

films still flooded markets. The choice between dubbing and subtitling was 
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often influenced by political agendas and cultural attitudes toward foreign in-

fluence. 

 

In the era of globalization, English-speaking countries, especially the 

United States, wield significant influence, perpetuating a trend of Angliciza-

tion. However, resistance to Americanization is evident in regions like the 

Middle East, where Bollywood films gain popularity for their non-American 

appeal (Szarkowska, 2015). Ultimately, Audiovisual Translation (AVT) is a 

complex field that involves translating language elements across different me-

dia, especially in visual formats like films and TV shows. Understanding AVT 

theories is crucial for accurately translating historical films. This section offers 

an overview of important AVT theories and their significance in historical film 

translation. 

 

1.1. Translation theories related to audiovisual content. 

The translation of audiovisual content introduces unique challenges 

that necessitate specialized theoretical frameworks. According to Gottlieb, the 

multimodal approach emphasizes the dynamic interaction between verbal and 

non-verbal elements in audiovisual texts. This approach highlights the im-

portance of considering visual and auditory components, such as gestures, fa-

cial expressions, music, and sound effects, alongside linguistic aspects during 

translation. (Perego, E & Taylor, C, 2012) further elaborate on this approach, 

emphasizing the practical aspects and teaching methods of audiovisual transla-

tion. They argue that translators must navigate the complexities of audiovisual 

content by integrating verbal and non-verbal elements effectively in transla-
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tion. Additionally, (Venuti, 2012) discussion on skopos theory asserts that the 

purpose or function of a translation determines its translation strategy. Applied 

to historical films, skopos theory underscores the importance of aligning trans-

lation decisions with the intended function of the translated work, whether it 

be to inform, entertain, educate, or evoke a specific historical period or cultural 

milieu.  

By adopting a skopos-oriented approach, translators can tailor their 

translations to meet the communicative needs and expectations of the target 

audience while remaining faithful to the original content. 

 

1.2. Translation theories related to historical films. 

In addition to general theories of audiovisual translation (AVT), schol-

ars have developed specific approaches tailored to the translation of historical 

films. Fidelity theory, also referred to as faithfulness theory or literal transla-

tion theory, underscores the importance of maintaining fidelity to the source 

text, context, and cultural references (Diaz-Cintas, J., & Remael, A, 2007). 

According to Nida (1964), fidelity to the original text is essential for ensuring 

accuracy and preserving the intended meaning of the source material. 

 In the context of historical film translation, fidelity extends beyond 

linguistic accuracy to encompass fidelity to the depicted historical period. Di-

az-Cintas and Remael (2007) further elaborate on this concept, emphasizing 

the need for meticulous research and accurate rendition of linguistic and cul-

tural elements specific to the historical era portrayed in the film. This requires 

translators to delve into the historical context, language usage, customs, and 

social norms of the period to accurately convey the nuances and authenticity of 
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the source material. Thus, fidelity theory provides a framework for translators 

to navigate the complexities of historical film translation, ensuring that the 

translated work remains faithful to the original while effectively communi-

cating its historical context to the target audience. 

 

2. Importance of Linguistic Accuracy in Historical Film Translation 

Linguistic accuracy serves as a cornerstone in the realm of historical film trans-

lation, playing a massive role in preserving the integrity and authenticity of the depicted 

historical period. As audiences immerse themselves in the cinematic portrayal of by-

gone eras, the accuracy of the language used in translated dialogue becomes paramount 

in ensuring a faithful representation of historical events, characters, and cultural con-

texts. 

 

2.1. Significance of Linguistic Precision in conveying Historical Content  

Linguistic accuracy serves as the cornerstone of historical film transla-

tion, exerting a profound influence on the portrayal and interpretation of his-

torical events, characters, and cultural contexts (Diaz-Cintas, J., & Remael, A, 

2007). Any inaccuracies or misinterpretations in translation can distort the 

intended meaning of the source text and undermine the authenticity of the his-

torical narrative. Therefore, translators must prioritize linguistic precision to 

ensure that the language used in the translated version faithfully reflects the 

linguistic norms, expressions, and idiomatic usage of the historical period de-

picted in the film (Pérez-González, 2019) . 

Furthermore, linguistic accuracy encompasses not only lexical and 

grammatical aspects but also linguistic registers, dialects, and historical lin-



22 

 

 

guistic features that are characteristic of the time period depicted in the film 

(Perego, E & Taylor, C, 2012). Translators must conduct thorough research 

into the linguistic characteristics of the historical period, including vocabulary 

usage, syntax, and idiomatic expressions, to accurately recreate the linguistic 

milieu of the era. 

Additionally, cultural factors play a significant role in linguistic accu-

racy, as language is deeply intertwined with culture (Nida, 1964). Translators 

must consider cultural nuances, customs, and social conventions that may af-

fect language use and interpretation in historical contexts. Adhering to linguis-

tic accuracy not only ensures fidelity to the source text but also enhances the 

audience's understanding and immersion in the historical settings portrayed in 

the film (Pérez-González, 2019). 

In summary, linguistic accuracy is essential in historical film transla-

tion to maintain fidelity to the source text, convey the linguistic and cultural 

nuances of the historical period, and facilitate audience engagement and im-

mersion in the film's narrative (Venuti, 2012). By prioritizing linguistic preci-

sion and cultural authenticity, translators can effectively bridge the linguistic 

and cultural gaps between the source and target languages, thus enriching the 

viewer's experience of the historical film. 

 

2.2. Challenges in Maintaining Linguistic Fidelity in historical film 

Maintaining linguistic fidelity in historical film translation poses nu-

merous challenges stemming from disparities in language usage, vocabulary, 

syntax, and cultural connotations between the source and target languages  

(Pérez-González, 2019). Translators must navigate these linguistic differences 
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while maintaining the stylistic and tonal requirements of the film. Historical 

films often feature archaic or outdated language forms, dialects, and vernacular 

expressions specific to the depicted historical period, further complicating the 

translation process (Díaz-Cintas, 2003). For instance, a film set in medieval 

England may contain Old English phrases or expressions that are unfamiliar to 

contemporary audiences and require careful interpretation and adaptation. 

Moreover, the portrayal of historical events, characters, and cultural 

contexts in films necessitates a deep understanding of the socio-cultural milieu 

of the time period depicted. Translators must conduct extensive research to 

accurately render linguistic and cultural elements specific to that era, ensuring 

that the translated dialogue resonates authentically with the historical setting. 

Failure to capture these nuances can result in an inaccurate portrayal of the 

historical period and undermine the overall authenticity of the film. 

Overcoming these challenges demands not only linguistic expertise but 

also cultural sensitivity on the part of the translator. They must possess a keen 

awareness of the historical context, social norms, and cultural practices preva-

lent during the time period depicted in the film. Additionally, translators may 

employ various strategies such as glossaries, footnotes, or cultural explana-

tions to convey the meaning and significance of culturally specific terms or 

references to the target audience effectively. 

In summary, maintaining linguistic fidelity in historical film translation 

requires meticulous attention to detail, extensive research, and a nuanced un-

derstanding of both the source and target cultures. By navigating these chal-

lenges with skill and sensitivity, translators can ensure that the translated dia-
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logue authentically captures the linguistic and cultural richness of the historical 

period portrayed in the film. 

 

3. The impact of Literal Translation on cultural elements portrayal 

While literal translation may ensure word-for-word equivalence be-

tween the source and target languages, it often fails to capture the rich tapestry 

of cultural nuances and historical contexts inherent in the original text. In the 

realm of historical film translation, faithfully portraying cultural elements such 

as customs, traditions, rituals, and social norms is paramount for conveying the 

authenticity and ambiance of the depicted historical period (Gambier, Y & 

Gottlieb, H, 2001). However, the simplistic approach of literal translation risks 

overlooking these intricate cultural nuances or misrepresenting their signifi-

cance, thereby undermining the viewer's immersion and comprehension of the 

historical context (Remael, A., & Pelsmaekers, K, 2017). 

To address this challenge, translators must employ strategies that prior-

itize cultural relevance and authenticity while maintaining linguistic accuracy 

(Díaz Cintas, J., & Anderman, G, 2009). These strategies may include adapta-

tion, localization, or cultural explanation, allowing translators to convey the 

intended cultural meanings effectively to the target audience. By drawing upon 

insights from these sources, translators can navigate the complexities of cul-

tural translation in historical films, ensuring that the translated dialogue reso-

nates authentically with the cultural richness of the depicted historical period. 

 

conclusion 
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In conclusion, the translation of historical films is a delicate balancing 

act between linguistic precision and cultural fidelity. Through the lens of audi-

ovisual translation theories, this chapter has highlighted the nuanced approach 

required to convey historical content accurately. From the evolution of transla-

tion methods to the challenges of maintaining linguistic fidelity, translators 

must navigate a myriad of complexities to ensure that the essence of the source 

material is preserved. By embracing cultural relevance and linguistic accuracy, 

translators can bridge the gap between past and present, allowing audiences to 

immerse themselves in the rich tapestry of historical narratives portrayed on 

screen. 
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Introduction 

The art of translating historical films is a complex and nuanced en-

deavour, requiring a balance between linguistic fidelity and cultural authentici-

ty. Among the various methods of audiovisual translation, subtitling and dub-

bing are the most prevalent, each with distinct advantages and challenges. Sub-

titling, in particular, demands careful consideration of linguistic accuracy, cul-

tural nuances, and technical constraints. This chapter explores the complexity 

of subtitling historical films, examining the principles and practices involved, 

the evolution of subtitling methods, and the critical differences between subti-

tling and dubbing. Furthermore, it delves into the challenges of preserving 

cultural nuances in subtitles and how audience interpretation and engagement 

are influenced by these translations. By understanding these elements, we can 

appreciate the significant role of subtitling in making historical films accessi-

ble and meaningful to a global audience. 

1. Overview of Subtitling in Historical Film Translation 

Subtitling, a prevalent method for translating historical films, is espe-

cially common in international distribution, where maintaining the original 

language is often preferred (Chiaro, 2009). These subtitles, typically displayed 

at the bottom of the screen, offer translations of the dialogue while allowing 

viewers to hear the original audio (Diaz-Cintas, 2014).  
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However, subtitling historical films demands meticulous attention to 

linguistic accuracy, cultural nuances, and viewer comprehension (Díaz-Cintas, 

2003).  

Gottlieb's categorization provides two primary types of subtitling ap-

proaches used in this context.  

Firstly, interlingual subtitling involves translating the dialogue from the 

source language to the target language while retaining the original audio. This 

method aims to accurately convey the meaning and tone of the original dia-

logue while ensuring comprehension for viewers who do not understand the 

source language. Conversely, intralingual subtitling focuses on translating the 

dialogue within the same language as the original audio. Here, the aim to 

changes to providing a subtitle for the hearing-impaired individuals, language 

students, karaoke, and similar examples. 

1.1. Principles and Practices: Techniques and Standards in Subtitling 

Subtitling entails a delicate balance between condensing dialogue for 

readability and maintaining fidelity to the original meaning (Díaz Cintas, J., & 

Anderman, G, 2009). translators must navigate technical constraints such as 

timing, length, and readability, necessitating careful navigation to produce 

subtitles that are both legible and synchronized with the visual narrative 

(Gambier, Y & Gottlieb, H, 2001). Additionally, translators frequently encoun-

ter linguistic and cultural obstacles, particularly in the realm of historical films. 

For instance, in the subtitling of the Algerian film "The Last Queen" 

(2016), directed by Adila Bendimerad, translators are confronted with the task 

of conveying the film's rich cultural and historical context. Set against the 
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backdrop of pre-colonial Algeria, the film features dialogue in Arabic, spanish, 

and Berber languages, reflecting the linguistic diversity of the region. Transla-

tors have to carefully balance linguistic authenticity with readability, ensuring 

that the subtitles captured the essence of the dialogue while remaining accessi-

ble to a global audience. 

To maintain fidelity to the original dialogue, translators frequently em-

ploy creative strategies and techniques such as transfer, paraphrasing, con-

densation, dislocation, deletion, resignation, and imitation (Katarzyna BĄK & 

Grzegorz GWÓŹDŹ, 2016). Gottlieb’s typology provides a framework for 

translators to navigate the challenges faced effectively, and allows translators 

to capture the nuances of the dialogue while adhering to the technical limita-

tions inherent in subtitling. 

By selecting words and phrases that evoke the mood and tone of the 

original dialogue, translators aim to immerse viewers in the cinematic experi-

ence (Diaz-Cintas, J., & Remael, A, 2007). The challenges faced by translators 

in historical film translation underscore the paramount importance of linguistic 

accuracy and cultural sensitivity. translators play a massive role in safeguard-

ing the integrity of the original film while ensuring its accessibility to diverse 

audiences worldwide. Through their meticulous attention to detail and innova-

tive problem-solving, translators contribute significantly to the overall success 

and impact of historical films on a global scale. 

1.2. Historical Evolution: Trends in Subtitling Practices for Historical 

Films 
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The development of Audiovisual Translation (AVT) has been a re-

markable journey, marked by significant advancements and a growing recogni-

tion of its importance in the global entertainment industry. As outlined by An-

derman and Diaz-Cintas (2009), AVT has evolved from a niche field into a 

mainstream practice, thanks to technological innovations and shifting audience 

preferences. 

One notable aspect of AVT's development is its increasing popularity 

among audiences worldwide. With the proliferation of digital streaming plat-

forms and the globalization of media content, there has been a surge in demand 

for high-quality translated audiovisual material. This has led to a greater ap-

preciation for the role of AVT professionals in ensuring that content is acces-

sible and culturally relevant to diverse audiences. 

Moreover, AVT has played a crucial role in making audiovisual con-

tent accessible to individuals with hearing impairments (Chiaro, D., Heiss, C., 

& Bucaria, C, 2014). The implementation of subtitles and closed captions has 

enabled hearing-impaired viewers to enjoy movies, television shows, and 

online videos with greater ease and inclusivity. Anderman and Diaz-Cintas 

highlight how AVT has contributed to breaking down barriers and promoting 

social inclusion by providing equal access to audiovisual content for all indi-

viduals, regardless of their hearing abilities. 

Furthermore, AVT has found its way into educational settings, where it 

is increasingly used as a valuable tool for language learning and cultural ex-

change. By exposing students to audiovisual material in different languages, 

AVT helps foster linguistic competence, intercultural awareness, and media 
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literacy. Educators are leveraging AVT to create engaging and immersive 

learning experiences in the classroom, allowing students to interact with for-

eign languages and cultures in a dynamic and interactive manner 

 

2. The difference between subtitling and dubbing 

Subtitling and dubbing are two primary methods used in audiovisual 

translation, each with its own distinct characteristics and challenges. Subtitling 

involves the addition of translated text at the bottom of the screen, allowing 

viewers to read the translated dialogue while still hearing the original audio 

(Anderman, G & Diaz-Cintas, J, 2009). On the other hand, dubbing entails 

replacing the original dialogue with translated dialogue voiced by actors, syn-

chronizing their speech with the lip movements of the original actors 

(González, 2014). 

Subtitling is often preferred for its non-intrusive nature, allowing view-

ers to hear the original actors' voices and preserve the authenticity of the origi-

nal performance (Anderman, G & Diaz-Cintas, J, 2009). It also provides ac-

cess to the original language for language learners and preserves the cultural 

nuances of the dialogue. However, subtitling requires concise and readable 

translations, as well as careful attention to timing and synchronization with the 

visual narrative (Cintas, 2008). 

Dubbing, on the other hand, provides a more immersive experience for 

viewers by eliminating the need to read subtitles. It allows for a seamless inte-

gration of the translated dialogue with the visual narrative, enhancing the over-

all viewing experience (Pérez-González, 2014). However, dubbing requires 
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skilled voice actors who can accurately convey the emotions and nuances of 

the original performance. It also involves meticulous lip-syncing to ensure that 

the translated dialogue matches the lip movements of the original actors 

(Incalcaterra, Biscio, & Ní Mhainnín, 2011). 

Advancements in technology have influenced both subtitling and dub-

bing practices, with the development of computer-assisted translation tools and 

voice modulation software making the process more efficient and accurate 

(Díaz Cintas, J., & Nikolić, K, 2017). Accessibility initiatives have also led to 

improvements in subtitling and dubbing for hearing-impaired viewers, with the 

inclusion of closed captions and sign language interpretation in audiovisual 

content (Gambier, Y., & van Doorslaer, L, 2012). 

Quality and standards in subtitling and dubbing are governed by indus-

try guidelines and best practices, ensuring consistency and accuracy in transla-

tion (Orero, 2004). These standards encompass linguistic accuracy, cultural 

sensitivity, and technical proficiency, ensuring that the translated content 

maintains the integrity of the original while meeting the needs of diverse audi-

ences. 

2.1. Pros and cons of subtitling vs dubbing 

Subtitling and dubbing each present their own set of advantages and 

disadvantages in conveying the message of the given dialogue. 

 Subtitling, which involves displaying translated text at the bottom of the 

screen while retaining the original audio, is often preferred for its ability to 

preserve linguistic and cultural authenticity (Gambier, Y., & van Doorslaer, L, 

2012). By providing viewers with a direct connection to the source language 
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and culture, subtitling ensures that the original dialogue and nuances are main-

tained, contributing to a more authentic viewing experience (Díaz Cintas, J., & 

Nikolić, K, 2017). 

However, subtitling also comes with its own set of limitations. Due to 

space constraints and the need for quick reading, subtitles may not fully cap-

ture the complexity of dialogue or cultural references present in the original 

audio (Díaz Cintas, 2009). This can lead to a loss of meaning or nuances, par-

ticularly in historical films where language and cultural context play a signifi-

cant role. 

On the other hand, dubbing, which involves replacing the original dia-

logue with translated dialogue voiced by actors, offers a seamless viewing ex-

perience and can make films more accessible to viewers who have difficulty 

reading subtitles (Orero, 2004). Dubbing also has the potential to reach a wider 

audience and enhance marketability, particularly in regions where subtitling is 

less common (Pym, A., Shlesinger, M., & Simeoni, D, 2008). 

However, dubbing is not without its challenges. Lip-sync issues, where 

the translated dialogue does not match the lip movements of the actors, can 

detract from the viewing experience and compromise the overall quality of the 

translation (Incalcaterra, Biscio, & Ní Mhainnín, 2011). Additionally, cultural 

adaptation in dubbing can be complex, as it requires not only linguistic accura-

cy but also the appropriate vocal delivery and tone to convey the intended 

meaning (Cintas, 2008). 

The choice between subtitling and dubbing depends on various factors, 

including cultural authenticity, accessibility, and viewer preferences. While 
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subtitling may offer a more faithful representation of the original dialogue, 

dubbing provides a seamless viewing experience and has the potential to reach 

a wider audience. Ultimately, both methods play a crucial role in making audi-

ovisual content accessible to diverse audiences worldwide. 

3. Challenges in Maintaining Cultural Nuances in Subtitled Content 

Maintaining cultural nuances in subtitled content poses significant 

challenges for translators, requiring them to navigate linguistic, contextual, and 

cultural complexities (Gambier, Y., & van Doorslaer, L, 2012). One of the 

primary challenges is the limitation of space and time inherent in subtitling, 

which often necessitates the condensation and simplification of dialogue (Díaz 

Cintas, J., & Nikolić, K, 2017). This compression can result in the loss of sub-

tle cultural references, idiomatic expressions, and wordplay present in the orig-

inal dialogue (Pérez-González, 2014). Additionally, translators must contend 

with the diversity of cultural contexts and audience expectations, particularly 

in the globalized media landscape (Díaz Cintas, 2009). What may be culturally 

resonant or humorous in one context may not have the same impact in another, 

requiring translators to make strategic decisions to ensure accessibility without 

compromising cultural authenticity (Orero, 2004). Moreover, the rapid pace of 

technological advancements in subtitling software and tools presents both op-

portunities and challenges for translators (Pym, A., Shlesinger, M., & Simeoni, 

D, 2008). While these tools can enhance productivity and precision, they may 

also prioritize literal translation over cultural adaptation, potentially leading to 

the loss of cultural nuances (Cintas, 2008). Despite these challenges, transla-

tors strive to preserve cultural richness and authenticity in subtitled content 

through creative strategies such as footnotes, cultural explanations, and adapta-
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tion of idiomatic expressions (Incalcaterra, Biscio, & Ní Mhainnín, 2011). By 

addressing these challenges with sensitivity and ingenuity, translators contrib-

ute to the enrichment of cross-cultural communication and understanding in 

subtitled content. 

3.1. Strategies for preserving cultural authenticity 

When it comes to preserving cultural authenticity in subtitles, transla-

tors are faced with the challenge of conveying the richness and depth of cul-

tural nuances within the constraints of limited space and time. To address this 

challenge, they employ a variety of strategies that draw upon both linguistic 

and cultural expertise. 

One such strategy involves the application of Gottlieb's typology of 

translation strategies, which offers a comprehensive framework for navigating 

the complexities of cultural translation (Katarzyna BĄK & Grzegorz 

GWÓŹDŹ, 2016). Gottlieb's typology encompasses a range of approaches, 

including transfer, paraphrase, condensation, dislocation, deletion, resigna-

tion, and imitation. Each strategy provides translators with a nuanced toolkit 

for balancing linguistic accuracy with cultural fidelity in subtitling. For in-

stance, paraphrasing allows translators to creatively rephrase culturally specif-

ic expressions or idioms, ensuring that the essence of the original message is 

preserved while adapting it to the target audience's cultural context. 

Moreover, cultural explanation is another valuable strategy employed 

by translators to enhance the audience's understanding of unfamiliar cultural 

references. By embedding brief explanations within the subtitles themselves, 

translators can clarify nuanced cultural concepts or historical contexts without 
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disrupting the flow of the dialogue. This approach helps bridge the gap be-

tween the source and target cultures, fostering greater appreciation and en-

gagement with the audiovisual content. 

In addition to these linguistic strategies, translators often leverage cul-

tural adaptation techniques to tailor the translation to the socio-cultural prefer-

ences and sensibilities of the target audience. Cultural adaptation involves 

modifying cultural references or expressions to resonate more effectively with 

the audience's cultural background, values, and norms. This may include ad-

justing idiomatic phrases, localizing humour, or substituting culturally specific 

references with more familiar equivalents, thereby ensuring that the subtitles 

remain relatable and accessible to diverse viewers. 

One key strategy employed by translators is the use of cultural adapta-

tion, which involves conveying the cultural nuances and references embedded 

in the source text in a way that resonates with the target audience (Díaz Cintas, 

J., & Nikolić, K, 2017). This may involve translating culturally specific terms 

and expressions while preserving their essence and relevance to the target au-

dience's cultural context.  

Through the skilful application of these strategies, translators’ endeav-

our to maintain the cultural authenticity of the original dialogue while ensuring 

that the subtitled content remains engaging, relevant, and accessible to a global 

audience. 

4. Audience Interpretation and Engagement with Subtitled Films 

Audience interpretation and engagement play a crucial role in the suc-

cess of subtitling in historical films. Viewers' cultural, linguistic, and historical 
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backgrounds influence their comprehension and interpretation of subtitles, 

shaping their engagement with the film (Bernal-Merino, 2015). Factors such as 

language proficiency, familiarity with historical events, and cultural sensitivity 

impact viewers' ability to appreciate the nuances of subtitling in historical 

films. Understanding audience preferences and expectations is essential for 

translators to tailor subtitles to meet the needs and preferences of diverse audi-

ences while maintaining fidelity to the original. 

4.1. Factors Affecting Audience Engagement with Subtitled Films 

Factors affecting audience engagement with subtitled films encompass 

a broad spectrum of elements that influence viewers' reception and interaction 

with the audiovisual content.  

Audience centered factors. 

Audience familiarity with the source language or culture, as well as 

their language proficiency, significantly influence their engagement with subti-

tled content. Viewers who are proficient in the source language or have a deep 

understanding of the culture portrayed in the film may have more appreciation 

of the subtitled dialogue and its cultural references (Diaz-Cintas, J., & Remael, 

A, 2007). 

Additionally, audience preferences for subtitling may vary depending 

on cultural norms and viewing habits in their respective countries. In countries 

where subtitling is the predominant mode of audiovisual translation, audiences 

may have developed a preference for subtitled content over dubbed versions 

(Orero, 2004). Growing up with subtitled films and television shows may have 

accustomed viewers to the format, leading to a preference for preserving the 
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original language and voices in audiovisual media. Furthermore, the intention 

of the reader from the subtitle might also play a role, especially in terms of 

language acquisition, as subtitles can serve as a valuable tool for learning a 

new language (Gambier, Y & Gottlieb, H, 2001). 

Technical constraints. 

The visual presentation of subtitles encompasses various factors that 

significantly influence viewers' engagement and comprehension of audiovisual 

content. Font size, style, colour, and placement are among the key elements 

that impact subtitle readability and effectiveness. According to (Orero, 2004), 

the choice of font size and style can affect the legibility of subtitles. Addition-

ally, colour contrast between the subtitles and the background is crucial for 

ensuring visibility and readability, particularly in scenes with varying lighting 

conditions or complex visual backgrounds (Pérez-González, 2014). 

Subtitle placement is another critical aspect of visual presentation, with 

optimal positioning ensuring minimal obstruction of on-screen action while 

maintaining readability. Placing subtitles in areas with minimal visual distrac-

tion and avoiding critical visual elements can enhance viewer immersion and 

comprehension (Incalcaterra, Biscio, & Ní Mhainnín, 2011). 

Furthermore, the synchronization of subtitles with the audiovisual con-

tent putting into consideration the duration of the subtitle is essential for main-

taining coherence and viewer engagement. Precise timing ensures that subtitles 

appear and disappear at appropriate moments for the proper duration, aligning 

with dialogue delivery and on-screen events (Orero, 2004). Effective synchro-
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nization enhances viewer immersion and comprehension, preventing distrac-

tions and disruptions to the viewing experience. 

By considering these visual presentation factors, filmmakers and trans-

lators can optimize subtitle design to maximize viewer engagement and com-

prehension. Attention to font selection, colour contrast, placement, duration, 

and synchronization is essential for creating a seamless and immersive viewing 

experience for audiences across diverse linguistic and cultural backgrounds. 

Conclusion 

In conclusion, the translation of historical films through subtitling is a 

meticulous process that requires a delicate balance of linguistic precision, cul-

tural sensitivity, and technical skills. Subtitling not only preserves the authen-

ticity of the original dialogue but also bridges cultural gaps, enhancing view-

ers' understanding and appreciation of diverse cultures. While it presents 

unique challenges, such as maintaining cultural nuances and ensuring readabil-

ity, the creative strategies employed by translators play a crucial role in over-

coming these hurdles. The audience's cultural background and language profi-

ciency significantly influence their interpretation and engagement with subti-

tled content, underscoring the importance of tailored and thoughtful translation 

practices. As the demand for accessible and culturally rich audiovisual content 

continues to grow, the role of subtitling in historical films remains indispensa-

ble, fostering cross-cultural communication and broadening the horizons of 

global audiences. 
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CHAPTER-III.  Case Study - Analysing 
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Introduction 

In this chapter, you find an examination of the English subtitle of the 

film « the last queen » and discover challenges the translator faced during the 

subtitling process, and analyse the translation focusing on the linguistic accu-

racy, the cultural representation, and the historical fidelity applying the subti-

tling strategies of Gottlieb typology. 

1. Biography and background 

"The Last Queen" is the first Algerian costume drama, co-directed in 

2022 by Adila Bendimrad, an Algerian actress and producer born in Algeria in 

1988. Her professional career began in 2010, and she is known for her movie 

"Kindil El Bahr" (2016). Her husband, Damien Ounouri, a director born in 

1982 to a French mother and an Algerian father, co-directed the film. His most 

famous work is "Fidai" (2012). 

The entire film was shot in Algeria, specifically in Algiers and Tlem-

cen. The film was released on September 4, 2022, in Italy and first aired in 

Algeria on July 9, 2023. 

The film is about two hours long and tells the story of Algiers before 

the colonial period. In 1516, the city of Algiers was liberated from Spanish 

power by the corsair Aruj Barbarossa and became an ally of King Salim Tou-

mi, who died under mysterious circumstances. The wife of the late king, 

Queen Zaphira, stands against Aruj after rumours spread that he was the king's 

slayer. 
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2. Data collection methods and sampling procedures 

Creating effective and appropriate subtitles is a challenging task, re-

quiring the translator to possess a deep understanding of subtitling conven-

tions. The translator must employ various strategies specific to subtitling to 

ensure accurate translation. These strategies serve as technical tools within the 

translation process. Ultimately, subtitling serves the purpose of conveying dia-

logue from one language into written text in another language (Fawcett in Bo-

gucki: 2004). 

Numerous academics have investigated translation techniques, concen-

trating on particular subjects and methodologies. In a study conducted in 1992, 

Henrik Gottlieb, a seasoned translator specializing in audiovisual translation, 

developed several fundamental categorizations of subtitling techniques. These 

classifications encompass ten strategies (Gottlieb, 1992: 166): 

• Expansion: When a target audience is unfamiliar with cultural refer-

ences, colloquial language, or contextual nuances, it is necessary to pro-

vide additional details or explanations. By bridging the linguistic differ-

ences between the source and target languages, expansion improves au-

dience engagement and comprehension. 

• Paraphrase: When the translator modifies the dialogue in a way that 

differs from the original syntactical principles, paraphrasing is em-

ployed. This tactic involves changing the subtitle's structure to improve 

readability and audience comprehension. 
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• Transfer: The translator translates the dialogue word-for-word in the 

transfer approach, so there is no need for extra explanation or change of 

perspective. This method also guarantees that the structure of the origi-

nal text is maintained. 

• Imitation: Imitation is the process of rewriting words from the source 

text. Examples include names of persons, locations, businesses, jour-

nals, newspapers, titles of literary works that have not been translated, 

and addresses of institutions and companies. 

• Transcription: When a term is uncommon even in the original text—

such as when a third language or nonsensical language is used—

transcription is used. 

• Dislocation: Dislocation is applied when a special effect like a musical 

song in a cartoon movie is included in the original content and its trans-

lation is more important than the content itself. 

• Condensation: Condensation is the process of reducing the length of 

the text while keeping the meaning intact by removing unnecessary 

words and phrases. There is a chance that pragmatic effects will be lost, 

so it's important to ensure the text's original objective is understood. 

• Decimation: When actors debate rapidly and use yelling, the translator 

condenses the dialogue because fast-written, large phrases are difficult 

to understand. 

• Deletion: Taking passages out of a text is referred to as deletion. 
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• Resignation: When translators give up trying to translate something 

without changing its meaning, it is known as resignation. 

In this research, we are going to analyse the film "The Last Queen" using only 

some of the mentioned strategies 

Table 1. Example 1 

Screenshot 
Source 

Text 
Target Text Time 

 

انا ما  رقت، 

ما قتلت، ما  

  خنت

I have not sto-

len, nor killed, 

nor betrayed 

00:49:19 

 

As you can see in the example above; the translator used the transfer strategy, in «  انا ما

 and « I have not stolen, nor killed, nor betrayed » he translates the «  رقت، ما قتلت، ما خنت

segments using literal translation by keeping the same structure of the (TL) and the 

same words order. 

Table 2. Example 02  

Screenshot Source Text Target Text Time 

 

لالة راهي ت وه 

بلي هاذ الطلب  

ينامي جميا  

الاعراف و  

 رعالمبادئ و الش

 

Queen Zaphira 

says:" this pro-

posal is irrelevant 

00:59:40 
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In this example; the translator has translated the part of «   و المبادئ  و  الاعراف  ينامي جميا 

-into « irrelevant » by using the strategy of deletion, the sentence has lost a seri « الشرع

ous part of it especially the religious part since the queen was still mourning however 

the message is still the same which is an inacceptable demand. 

Table 3. Example 03 

screenshot source text target text time 

 

 ال ين ح 
Let's ward off the 

evil eye 
01:12:22 

 

The expression «  ال ين ح » is taken from El-Hadith of the Prophet, and through decades 

people are using it as an idiomatic expression, but it has no exact equivalent in the 

(TL), so here the translator gave a small explanation which is «Let's ward off the evil 

eye » in order to get the same meaning by using expansion strategy. 

Table 4. Example 04 

Screenshot Source Text Target Text Time 

 

حابة را ي “

 ”يطير؟
I’ll be killed 00:35:38 

 

The use of paraphrase strategy is obvious in « I’ll be killed » which is the pragmatic 

meaning of « حابة را ي يطير؟ », here the translator did not use the same wording but kept 
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the meaning of the punishment, however the sentence has lost the intensity of the idi-

omatic expression. 

Table 5. Example 05 

Screenshot Source Text Target Text Time 

 

منينك؟ و وين  

 يايد ؟

Where were you 

born? 
00:52:07 

 

The translator here used the condensation strategy; he translated « يايد ؟ وين  و   « منينك؟ 

into « Where were you born? », the part of « منينك؟ » is clearly eliminated but it did not 

change the meaning the translated segment. 

Table 6. Example 06 

Screenshot 
Source 

Text 
Target Text Time 

 

حنا نخرجو من  

باب الواد عل   

 طري  ال صب

We will go out 

through the 

reeds of Bed El 

Oued 

00:15:44 

 

« Beb El Oued » is a name of place; it is a proper name, so the translator kept is as it is 

using imitation strategy. 
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Table 7. Example 07 

Screenshot Source Text Target Text Time 

 

ال يامة راهي  

 قايمة
It's too dangerous 00:37:03 

It is obvious in « it’s too dangerous » that the translator has used the para-

phrase strategy because he has produced a translation with different structure 

and different wording « القيامة راهي قايمة », hence, he saved the same meaning. 

Table 8. Example 08 

Screenshot Source Text Target Text Time 

 

 شرشاه شابة
Cherchell is a beau-

tiful city 
01:30:33 

 

Here we can say that the translator has used two (2) strategies; imitation and 

expansion, he left the proper name « Cherchell » which is a name of location; 

as it is, also he added a small explanation « city » to inform the viewers that it 

is a place. 
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Table 9. Example 9 

Screenshot Source Text Target Text Time 

 

مايالني رابطة 

ال د  ما ن بق  

حت  هدية من 

 حت  راجق 

I am in mourning I 

cannot accept any 

gifts 

00:51:45 

 

The strategy that the translator used here is condensation strategy, he translat-

ed « مااا ن بااق حتاا  هديااة ماان حتاا  راجااق » into « I cannot accept any gifts. », the part of 

 was clearly dropped in the (TT), the meaning is still the same « ماان حتاا  راجااق »

but the sentence has lost a part of the pragmatic meaning. 

The translator also translated «  ال ااد » which is religious term means that (the widow 

should not see nor be seen or talk or deal with stager men for four (4) months and ten 

(10) days) into « mourning » which is « الحددداد », it is not the exact equivalent of «  ال ااد » 

yet, the translator found a solution « Adaptation » to simplify the meaning to the view-

ers. 

Table 10. Example 10 

Screenshot Source Text Target Text Time 

 

 هادي دنيا
Anything can hap-

pen 
01:22:52 
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 a pure Algerian expression used when talking about destiny or when the ;« هااادي دنيااا»

person is not sure about something in the future. The translator translated it into « Any-

thing can happen » using the paraphrase strategy, he made the expression explicit, 

clear, and easy to be understood by the viewer. 

Table 11. Example 11 

Screenshot Source Text Target Text Time 

 

هلا خنجر 

 جدودك

This is the dagger 

of our ancestors 
00:08:12 

 

In this example the translator used transfer strategy because he kept the same structure 

of the sentence. 

Table 12. Example 12 

Screenshot Source Text Target Text Time 

 

زلمة وحد  

 متزيديهاش 
Hold your tongue 00:10:33 

 

The strategy that it is used in this example is paraphrase; because the translator para-

phrases the original phrase “زلمة وحااد  متزيااديهاش” to convey the same meaning in a differ-
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ent way “Hold your tongue”, emphasizing the idea of silence or refraining from speak-

ing. 

Table 13. Example 13 

Screenshot 
Source 

Text 
Target Text Time 

 

علبالي واش 

راهو يدور مي 

 را ك

I know what 

you're afraid of 
00:11:01 

 

In this example the translator used paraphrase strategy; he translated « علبااالي  

 into « I know what you're afraid of”, it has different ”واش راهااو ياادور مااي را ااك

wording but the meaning is still the same according to the context, the transla-

tor makes the translation explicit and clear enough to convey the meaning of 

the ST. 

Table 14. Example 14 

Screenshot 
Source 

Text 
Target Text Time 

 

حنا نضربو  

ال رو  و 

 نتوما ال لب 

We strike the 

roots, and you 

the heart 

00:16:04 
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 The Use transfer strategy is clear in this example, the translator translates “ حنااا

-into “We strike the roots, and you the heart” by keep ”نضااربو ال اارو  و نتومااا ال لااب

ing the same structure, and the same word order. 

Table 15. Example 15 

Screenshot 
Source 

Text 
Target Text Time 

 

ش اه شباب 

 هاد البرنوس

What a beauti-

ful Burnous! 
00:23:13 

 

Here the translator used two (2) strategies which are transfer and imitation, he kept the 

same structure of the (ST) in the (TT), in addition to the word “Burnous” is the name of 

a piece of clothing which has no equivalent in the (TL) and has been borrowed as it is.  

Table 16. Example 16 

Screenshot 
Source 

Text 
Target Text Time 

 

و ي بسو ما  

يضاربو مي 

 ال صبة 

And to stop 

causing fights 

in the Casbah 

00:30:47 
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The imitation strategy is used in ‘’ Casbah’’ the translator kept it as it is because it is a 

name of a place. 

 

 

Table 17. Example 17 

Screenshot 
Source 

Text 
Target Text Time 

 

غدرود زي 

زان يتوضأ  

 مي ال مام 

He was mur-

dered in his 

Hammam 

00:37:14 

 

Here the translator used two (2) strategies which are condensation, and imita-

tion,” زااي زااان يتوضااأ  ” is a detail that was clearly eliminated in the (TT), in addi-

tion “Hammam” is a culturally specific term that has no equivalent in (TL). 

Table18. Example 18 

Screenshot 
Source 

Text 
Target Text Time 

 

نتا درت لي 

 عليك

You did your 

duty 
00:15:20 
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In this case the translator used transfer strategy by keeping the same structure in the 

(TT). 

 

 

Table 19. Example 19 

Screenshot 
Source 

Text 
Target Text Time 

 

 NO 00:28:14 ؟يهبلت

 

It is clear that the translator used the paraphrase strategy, he translated ‘’ 

 into ‘’ No’’ even though it is not the exact translation; it has the ’’هبلتااي؟

same meaning according to the context but it does not show the proper emo-

tions conveyed by the character. 

Table 20. Example 20 

Screenshot Source Text 
Target 

Text 
Time 

 

افتحي 

 الصندوق

Open the 

chest 
01:12:09 
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In this example, the translator used the transfer strategy; because he kept the 

same structure of the same word order. 

 

2.1. Quantitative analysis: Assessing subtitling accuracy and linguistic pre-

cision 

In this analysis, we will conduct a quantitative examination of the sub-

titles from the movie "The Last Queen," focusing on the frequency and distri-

bution of the previously mentioned subtitling strategies. The quantitative anal-

ysis reveals a balanced distribution of textual modifications in the subtitles. 

Paraphrasing and transfer each account for 30% of the total, indicating a sub-

stantial mix between restating the information in a direct manner and using 

varied terminology. Imitation accounts for 10%, reflecting an average level of 

stylistic or formal replication of the source material. Deletion, at 5%, repre-

sents a minor amount of content removed, while expansion, also at 10%, 

shows a significant addition of new details. Condensation, which makes up 

15%, highlights a notable compression of information for clarity. This analysis 

showcases a wide variety of strategies that contribute to a nuanced interpreta-

tion of the source material. 

2.2. Qualitative analysis: Examining cultural representation and historical 

fidelity 

In the movie, cultural representation is prominent, showcasing elements 

of Algerian and Islamic culture. The translator succeeded in some instances 

while falling short in others. The dialogue is in the Algerian dialect, using idi-

omatic expressions such as "راهااو حااامد هاااد الغابااة زااي جيبااو," which the translator 
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adapted to "he knows the forest like the back of his hand," accurately capturing 

the idiom in the target language. For Algerian traditional clothing, like 

 ",the translator used a foreignization strategy, leaving it as "Burnous ",برنااوس"

as there is no equivalent in the target culture. 

Regarding buildings and symbolic places, "قصاار الجنينااة" was translated as 

"Djenina Palace" using calque, instead of "Garden Palace," preserving its 

proper noun form. Similarly, "حمااام" was translated as "Hammam" because it 

refers to a traditional, marble-made, communal bathing space, which has no 

direct equivalent in the target culture, necessitating foreignization. The term 

 was translated to "Mausoleum," as it has a direct equivalent in the target "م ااام"

language. 

Islamic culture is represented through religious terms and rituals, such 

as "امااام" and "مفتااي," borrowed as "Imam" and "Mufti," respectively, due to the 

lack of equivalents in the target culture. However, verbs like "قاايإ الصاال ,   شااهد," 

and "ادعاااي" were all subtitled as "pray," which only accurately represents 

 ",وصااي,   م اارم" ,while the others lose their specific meanings. Similarly ",ادعااي"

and "ولااي" were all translated as "guardian," failing to convey their distinct 

meanings. 

3. Integration of quantitative and qualitative results 

The combined approach of the quantitative and qualitative analyses 

clarifies the nuances of the translation process in the selected film, especially 

when it comes to cultural representations. 

 The quantitative analysis presents a wide variety of literary modifica-

tions, such as paraphrasing, transferring, adapting, and imitating. As for the 
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translation tactics used, the qualitative analysis offers concrete examples, such 

as foreignization for phrases that are culturally specific and lack equivalents in 

the target language and adaptation for idiomatic expressions. 

 Both the translator's successful outcomes and flaws are clear; some 

terms are translated precisely, but others lose their nuance or cultural value in 

the target language. For example, the translator does a good job of translating 

idioms, but there are times when verbs and terms with indirect object transla-

tion have been simplified or lose their meaning. 

 This integration highlights the complex issues involved in cultural 

translation and shows the value of using both quantitative and qualitative ex-

aminations to evaluate the efficacy and quality of translations. 

 

The combined approach of quantitative and qualitative analyses eluci-

dates the intricacies of the translation process in the selected film, particularly 

concerning cultural representations. Quantitative analysis reveals a variety of 

textual modifications, such as paraphrasing, transferring, adapting, and imitat-

ing. Qualitative analysis, on the other hand, provides specific examples of 

translation tactics, including foreignization for culturally specific phrases 

without equivalents in the target language and adaptation for idiomatic expres-

sions. 

This dual analysis clarifies both the translator's successes and short-

comings. While some terms are translated accurately, others lose their nuance 

or cultural significance. For instance, idioms are generally well-translated, but 
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verbs and terms with indirect object translations are sometimes oversimplified 

or lose their intended meaning. This integration underscores the complexity of 

cultural translation and demonstrates the importance of using both quantitative 

and qualitative methods to assess the effectiveness and quality of translations. 

Conclusion: 

In this chapter, we examined the subtitles of "The Last Queen" to un-

derstand the translator's challenges and assess the translation's quality. We 

explored how linguistic accuracy, cultural representation, and historical fideli-

ty were managed in the translation process. Additionally, we highlighted 

Gottlieb’s typology and the specific strategies the translator employed, such as 

paraphrasing, foreignization, and adaptation. By analysing these subtitling 

techniques, we gained deeper insight into the complexities of translating cul-

tural and linguistic nuances. This examination demonstrates the critical role of 

effective subtitling strategies in maintaining the integrity and impact of the 

original content, ensuring that the film's essence is accurately conveyed to the 

target audience. 
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Conclusion  

In conclusion, this dissertation has explored the complex field of audi-

ovisual translation, focusing on the subtitling procedure in the context of his-

torical movies. This study aims to clarify the complicated relationship between 

translational interventions in film by examining the challenges of linguistic 

accuracy, cultural authenticity, and historical precision. 

An in-depth investigation of how subtitling affects linguistic accuracy, 

cultural representation, and historical faithfulness has been aimed by the re-

search questions that have been put forward. The case study analysis of the 

historical film "The Last Queen," a number of significant results have been 

drawn. 

First of all, the study emphasizes the difficulties translators face when 

trying to convey the historical context and linguistic subtleties of the source 

language. These difficulties highlight the fine line that must be drawn between 
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ensuring the target audience's understanding and clarity while maintaining the 

quality of the original content. 

Second of all, the study sheds light on how historical films' portrayals 

of cultural components are affected by subtitling. The study illustrates the 

complicated relationship between language choices and cultural interpretation 

through an examination of translation processes, including literal translation, 

foreignization, and adaptation. 

The study also looks at how literal translation decisions affect how his-

torical acts, individuals, and locations are portrayed in films. Subtitles have a 

significant impact on viewer engagement and comprehension, and this re-

search sheds light on how viewers from diverse cultural backgrounds perceive 

and interpret subtitles. 

Along with the proposed hypotheses, the results indicate that transla-

tors can face challenges in completing flawless translations, especially when it 

comes to historical dramas. Nevertheless, the examination also indicates a va-

riety of multiple subtitling strategies aimed to deal with these difficulties and 

augment the comprehensive efficacy of subtitling. 

In the end, this research advances our knowledge of the difficulties as-

sociated with audiovisual translation, especially when it comes to historical 

films. Translators play a critical role in bridging linguistic and cultural gaps 

and improving the viewing experience for audiences worldwide by navigating 

sections of inaccuracy and working for improved linguistic accuracy, cultural 

representation, and historical faithfulness. 
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 المقدمة 

ا لكااااتفورد  النصااوصالترجمااة هااي عمليااة ن ااق  ماان لغااة إلاا  مااا ي ادلهااا مااي لغااة أخاارد  وم ااا

( بماااد  نصااية مكاميااة مااي لغااة صااق(، الترجمااة هااي ا ااتبداه الماااد  النصااية مااي لغااة مااا )اللغااة الا1995)

أخاارد )اللغااة الهاادف(  هناااك عااد  أنااواع ماان الترجمااة، ولكاان مااي هاالد الاطروحااة،  اانرزز علاا  الترجمااة 

 .السم ية البصرية

ماان لغااة إلاا  أخاارد   ااواراتيشااير مصااطلل  الترجمااة الساام ية البصاارية  إلاا  عمليااة ترجمااة ال

الساام ية البصاارية الاماالم الرواليااة، المساارحيات،  الاعماااهمااي مااا يت لاا  بالاعماااه الساام ية البصاارية  تشاامق 

المسلسااالت التلفزيونياااة، الاوبااارا، المسااارحيات المو اااي ية، أل ااااب الفياااديو، والمواقاااا الإلكترونياااة  هنااااك 

 السترجة نوعان رليسيان من ترجمة الاملم: الدبلجة و

الدبلجاااة هاااي ترجماااة الم تاااود السااام ي البصاااري إلااا  لغاااات مت ااادد  ب يااالً يمكااان للمشااااهدين 

ساامل للجمهااور المسااتهدف تهااي ت نيااة  السااترجةزمااا لااو زااان بلغااتهإ الام   همشاااهد  الم تااود الاجنبااي و ااماع

إلاا   الاصااق  تتضاامن ترجمااة ال ااوارات ماان اللغااة علاا  طاب ااه الغرياابب اااث تجربااة الم تااود الاجنبااي مااا الإ

 .متصلة تُ رض عاد ا مي أ فق الشاشة زتاباتاللغة الهدف عبر 

  :بيان المشكلة

ا الترجماااة السااام ية البصاااريةتظهر خلااايا ، عااان الساااترجةو (AVT) عملياااة الترجماااة، خصوصاااا

مراعااات هاالد ن يالمتاارجمويجااب علاا    ةالتاريخياا  مانااةالدقااة اللغويااة، الاصااالة الل اميااة، والابااين  متجااانن

 .لضمان ن ق  لن للم ن  ال وامق المت دد 

  :أسئلة البحث

ي لااق هاالا الب االً حالااة لفاايلإ تاااريخي ث الاخياار ى حياالً  اانجيب علاا  مشااكلة الب االً: مااا هااي تااأ يرات 

مااي  اايا  الاماالم التاريخيااة؟ ماان ة التاريخياا  مانااةالترجمااة النصااية علاا  الدقااة اللغويااة، التمليااق الل ااامي، والا

 :هلا السؤاه نستنتج الا يلة الفرعية التالية

 زيف تطرح الفرو  اللغوية واللغة التاريخية مي ال وار الاصلي ت ديات للترجمة النصية؟ •

 زيف تؤ ر الترجمة النصية عل  تمليق ال ناصر الل امية مي الاملم التاريخية؟ •
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زيااف تااؤ ر اختيااارات الترجمااة ال رميااة علاا  تصااوير الاحااداخ التاريخيااة، الشخصاايات، والامااازن  •

 مي الاملم؟

 المشاهدون من خلفيات   امية مختلفة الترجمة النصية مي الاملم التاريخية؟ تل  زيف ي •

 :الفرضيات

 .قد يواجه المترجإ ص وبات أ ناث الترجمة من أجق ت  ي  ترجمة  لسة •

نفتاارض أن النسااخة الإنجليزيااة تشاامق مجموعااة ماان ا ااتراتيجيات الترجمااة مااي الترجمااة النصااية  •

 .ملق التكيف، التغريب والترجمة ال رمية

 :هدف الدراسة

، خاصااة صااقتهاادف هاالد الدرا ااة إلاا : التن ااق مااي مجااالات م ينااة ماان الخطااأ أ ناااث ترجمااة اللغااة الا 

 مانااة، ماان خااله الترزيااز بشااكق رليسااي علاا  الدقااة اللغويااة، التمليااق الل ااامي، والاالسااترجة أ ناااث عمليااة

 .يةالتاريخ

 :المنهجية

ت  ياا  م ماا  مااي ترجمااة الاماالم التاريخيااة  نباادأ ماان أجااق المخااتلا  الا االوبيتبناا  هاالا الب االً  

ا اااتخدام نسااابة بت اااديإ ت لياااق زماااي مااان خاااله ت يااايإ الدقاااة اللغوياااة للترجماااة النصاااية عااان طريااا  قيااااس 

  الاخياار   وقياااس ماادد التمليااق الل ااامي مااي الترجمااة  ماايلإ الم دمااة  ال ينااةا ااتراتيجيات ترجمااة م اادد  مااي 

 ااإ ننت ااق إلاا  ت ليااق نااوعي لف ااص عينااات مت اادد  ماان الترجمااة النصااية لت ياايإ م اليتهااا مااي ن ااق الساايا  

 .التاريخي والفرو  الل امية

 الفصل الأول 

 الاُ ن النظرية لترجمة الاملم التاريخية 

 

 نظرة عامة على نظريات الترجمة السمعية والبصرية .1

ت كاان تطااور ترجمااة الاماالم عباار التاااريخ تااداخلا م  ااداا لل وامااق الل اميااة والاقتصااادية والسيا ااية  

مااي عصاار الاماالم الصااامتة زاناات الترجمااة مباشاار  ماان خااله الشاشااات النصااية، لكاان  هااور الاماالم الناط ااة 

أضاااف ت ااديات جديااد ، ممااا أدد إلاا   هااور الدبلجااة والسااترجة  تفضااق البلاادان الكبياار  ملااق مرنسااا وإيطاليااا 
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وإ اابانيا وألمانيااا الدبلجاااة ل مايااة   امتهاااا، بينمااا ت تماااد الاادوه الاصاااغر علاا  الساااترجة لا ااباب اقتصاااادية 

ولغويااة  يظُهاار هاالا التطااورأن خيااارات الترجمااة ليساات م اال قاارارات منيااة، بااق تتااأ ر بشااد  بالسااياقات 

 .الاجتماعية والاقتصادية والسيا ية لكق بلد

تااأ رت ممار ااات الترجمااة بشااكق أزباار بهيمنااة أمريكااا علاا  صااناعة الاماالم ال الميااة ب ااد ال اارب 

ال الميااة اللانيااة  مااي عصاار ال ولمااة، تواصااق الاادوه الناط ااة بالإنجليزيااة، وخاصااة الولايااات المت ااد ، التااأ ير 

، بينمااا تظهاار م اومااة مااي مناااط  ملااق الشاار  الاو ااا  اللغااة الإنجليزيااةالكبياار، ممااا يااؤدي إلاا  اتجاااد ن ااو 

ا عمليااة تت لاا  بالساايطر   هاالا الساايا  يوضاال زيااف أن الترجمااة ليساات مجاارد عمليااة ن ااق لغااوي، بااق هااي أيضااا

 .الل امية والم اومة

 نظريات الترجمة المتعلقة بالمحتوى السمعي والبصري .1.1

ا نظريااة متخصصااة  يشاادد  ت اادم ترجمااة الم تااود الساام ي والبصااري ت ااديات مريااد  تتطلااب أطاارا

نهااج الو ااالا المت اادد  علاا  التفاعااق الااديناميكي بااين ال ناصاار اللفظيااة وغياار اللفظيااة مااي النصااوص الساام ية 

إلاااا  أهميااااة دمااااج ال ناصاااار  Taylorو Peregoو Gottliebوالبصاااارية  ياااادعو منظاااارو الترجمااااة ملااااق 

، علاا  أن غاارض الترجمااة ي اادد يةنظريااة السكوبو اا الالمرليااة والساام ية بشااكق م اااه مااي الترجمااة  تؤزااد 

ا ااتراتيجيتها  ماان خااله اعتماااد هاالا الاانهج، يمكاان للمتاارجمين ت ااديإ ترجمااات تتنا ااب مااا الغاارض الااو يفي 

 .للنصوص الاصلية،  واث زان ذلك للترميه أو الت ليإ أو الت فيز الل امي

 نظريات الترجمة المتعلقة بالأفلام التاريخية .1.2

ا بنظرياااة الترجماااة ال رمياااة، الضاااوث علااا  أهمياااة  تسااالا نظرياااة الاماناااة، التاااي يشُاااار إليهاااا أيضاااا

ال فاااا  علااا  الاماناااة للااانص الاصااالي والسااايا  والمراجاااا الل امياااة  ماااي  ااايا  ترجماااة الامااالم التاريخياااة، 

ا ورعايااة للتفاصاايق اللغويااة والل اميااة الخاصااة بااالفتر  التاريخيااة المصااور  مااي  ا دقي ااا تتطلااب الامانااة ب لااا

الفاايلإ  يشاادد هاالا الاانهج علاا  أن الامانااة تتجاااوي الدقااة اللغويااة لتشاامق الامانااة التاريخيااة والل اميااة، ممااا يضاامن 

 .أن الترجمة ت كن بصد  الفتر  الزمنية المصور 

 أهمية الدقة اللغوية في ترجمة الأفلام التاريخية .2

ا أ ا ااياا مااي ال فااا  علاا  نزاهااة وأصااالة الفتاار  التاريخيااة المصااور  مااي  تل ااب الدقااة اللغويااة دورا

ا ليحااداخ والشخصاايات والسااياقات الل اميااة التاريخيااة  تُ تباار  الاماالم  تضاامن الدقااة اللغويااة تملاايلا صاا ي ا
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ا مااي  ا دقي ااا الدقااة اللغويااة أ ا ااية مااي ترجمااة الاماالم التاريخيااة لتجنااب التشااويه و ااوث الفهااإ  يتطلااب ذلااك ب لااا

خصااالص اللغااة المسااتخدمة خااله الفتاار  التاريخيااة المصااور  مااي الفاايلإ، بمااا مااي ذلااك المفااردات والترازيااب 

 .وال بارات الاصطلحية الخاصة بتلك الفتر 

 تحديات الحفاظ على الأمانة اللغوية في الأفلام التاريخية .2.1

تواجاااه الترجماااة ت اااديات عدياااد  مااان الفروقاااات ماااي ا اااتخدام اللغاااة، المفاااردات، الترازياااب، 

ا للسااايا   ا عمي اااا والااادلالات الل امياااة باااين اللغاااات الاصااالية والمساااتهدمة  يتطلاااب ذلاااك مااان المتااارجمين مهماااا

الاجتماااعي والل ااامي للفتاار  التاريخيااة المصااور  مااي الفاايلإ  بالإضااامة إلاا  ذلااك، يجااب علاا  المتاارجمين أن 

يكونااوا علاا  درايااة بال ااادات والت اليااد والانماااط اللغويااة الخاصااة بتلااك الفتاار  لضاامان أن تكااون الترجمااة 

 .مللمة ودقي ة من الناحية الل امية

 تأثير الترجمة الحرفية على تصوير العناصر الثقافية .3

تضاامن الترجمااة ال رميااة التكااامؤ اللفظااي بااين اللغااات، لكنهااا قااد تفشااق مااي الت اااط التفاصاايق الل اميااة 

الدقي اااة والساااياقات التاريخياااة ماااي الااانص الاصااالي  لاااللك، يجاااب علااا  المتااارجمين ا اااتخدام ا اااتراتيجيات 

تضاامن الاصااالة الل اميااة والدقااة اللغويااة، ملااق التكيااف والتااوطين والتفسااير الل ااامي  ماان خااله تبنااي هاالد 

الا اااتراتيجيات، يمكااان للمتااارجمين ت اااديإ ترجماااات تتوامااا  ماااا الساااياقات الل امياااة والتاريخياااة للنصاااوص 

 .الاصلية، مما ي زي من مهإ الجمهور ليملم ويزيد من تأ يرها الل امي

 الفصل الثاني 

 م ابق الدبلجة مي ترجمة الاملم التاريخية السترجة

   نظرة عامة على السترجة في ترجمة الأفلام التاريخية  1

بشااكق خاااص مااي  ةشااال ا و هااي  تباار السااترجة، وهااي أحااد الا اااليب الرليسااية لترجمااة الاماالم ، ت

  ت اادم هاالد الترجمااات، التااي عاااد  مااا تظهاار مااي أ اافق للفاايلإ فضااق ال فااا  علاا  اللغااة الاصااليةت  الاادوه التااي

 ومااا ذلااك، تتطلااب  ااترجة .الشاشااة، ترجمااات لل ااوار بينمااا تساامل للمشاااهدين بسااماع الصااوت الاصاالي

تصاانيفين  Gottlieb اادم   ي لمشاااهدينل بالدقااة اللغويااة وال اان الل ااامي ومهااإ شااديداماالم التاريخيااة اهتمامااا الا
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و الترجمااة داخااق بااين اللغااات  ترجمااةال وهااي رليساايين ماان أ اااليب السااترجة المسااتخدمة مااي هاالا الساايا 

 .اللغة

 المبادئ والممارسات: تقنيات ومعايير في السترجة   .1.1

ا باااين ت صاااير ال اااوار لل اااراث  وال فاااا  علااا  الاماناااة  ا حسا اااا  للااانصتتطلاااب الساااترجة توايناااا

ال ااراث ، ممااا يتطلااب  ااهولة ملااق التوقياات والطااوه و م اييرم ينااة مراعاااتالاصاالي  يجااب علاا  المتاارجمين 

  بالإضااامة إلاا  ذلااك، يواجااه لفيااديولإنتااا  ترجمااات قابلااة لل ااراث  ومتزامنااة مااا ا ترزياازا ودقااة شااديدين

, إذ أنهااا ت ااوي تنوعااا  المترجمااون ع بااات لغويااة و  اميااة بشااكق متكاارر، لا  اايما مااي مجاااه الاماالم التاريخيااة

 مي اللهجات ال ديمة التي قد تشكق ت ديا للمترجإ  

 التطور التاريخي: اتجاهات في ممارسات السترجة للأفلام التاريخية .1.2

ل ااد زااان تطااور الترجمااة الساام ية البصاارية رحلااة مل و ااة، ملييااة بالت اادم الكبياار واعتااراف متزايااد  

  م ااد تطااورت الترجمااة الساام ية البصاارية ماان مجاااه متخصااص إلاا  ممار ااة مجاااه الترميااهبأهميتهااا مااي 

أحااد الجوانااب الباااري  لتطااور الترجمااة  .وتفضاايلت الجمهااور المتغياار ا ال ديلااة  ااالد ، بفضااق التكنولوجياا 

الساام ية البصاارية هااو شاا بيتها المتزايااد  مااي جميااا أن اااث ال ااالإ  مااا انتشااار منصااات الباالً الرقمااي، زااان 

هناااك يياااد  مااي الطلااب علاا  المااواد الساام ية البصاارية المترجمااة عاليااة الجااود   وقااد أدد ذلااك إلاا  ت اادير 

أزباار لاادور م ترمااي الترجمااة الساام ية البصاارية مااي ضاامان وصااوه الم تااود بطري ااة مفهومااة وذات صاالة 

ا مااي ج ااق  .  اميااة للجماااهير المتنوعااة ا حا ااما عاالو  علاا  ذلااك، ل باات الترجمااة الساام ية البصاارية دورا

ا ليمااراد ذوي الإعاقااات الساام ية  وقااد مكناات  المشاااهدين ذوي  السااترجةالم تااود الساام ي البصااري متاحااا

الإعاقاااات السااام ية مااان الا اااتمتاع باااالاملم والبااارامج التلفزيونياااة وم ااااطا الفياااديو عبااار الإنترنااات بساااهولة 

وشاامولية أزباار  عاالو  علاا  ذلااك، وجاادت الترجمااة الساام ية البصاارية طري هااا إلاا  البييااات الت ليميااة، حياالً 

ب للمااواد الساام ية الاا تسُااتخدم بشااكق متزايااد زااأدا  قيمااة لاات لإ اللغااات والتباااده الل ااامي  ماان خااله ت اارض الط

البصااارية بلغاااات مختلفاااة، تسااااعد الترجماااة السااام ية البصااارية علااا  ت زياااز الكفااااث  اللغوياااة والاااوعي باااين 

الل امااات وال اادر  علاا  مهااإ الو ااالا  يسااتفيد الم لمااون ماان الترجمااة الساام ية البصاارية لخلاا  تجااارب ت ليميااة 

جلابااة ومبتكاار  مااي الفصااوه الدرا ااية، ممااا يساامل للطاالب بالتفاعااق مااا اللغااات والل امااات الاجنبيااة بطري ااة 

 .ديناميكية وتفاعلية
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 الفرق بين السترجة والدبلجة   .2

السااترجة والدبلجااة همااا أ االوبان رليساايان يسااتخدمان مااي الترجمااة الساام ية البصاارية، لكااق منهمااا 

خصالصااه وت دياتااه المميااز   تتضاامن السااترجة إضااامة نااص متاارجإ أ اافق الشاشااة، ممااا يساامل للمشاااهدين 

تطلاااب الدبلجاااة تالاصااالي  مااان ناحياااة أخااارد،   اااوارقاااراث  ال اااوار المتااارجإ بينماااا لا يزالاااون يسااام ون ال

ا ماااا حرزاااات الشااافاد ماااؤدي صاااوتا اااتبداه ال اااوار الاصااالي ب اااوار متااارجإ ياااتإ نط اااه بوا اااطة  ، تزامناااا

ا ماااا تفُضاااق الساااترجة لطبي تهااا غيااار المتطفلاااة، حيااالً تسااامل للمشااااهدين بساااماع   للممللااين الاصاااليين غالباااا

الوصااوه إلاا  اللغااة ب تسااملأصااوات الممللااين الاصااليين وال فااا  علاا  أصااالة الاداث الاصاالي  زمااا أنهااا 

الاصاالية للمت لمااين وت ااتفد بااالفرو  الل اميااة مااي ال ااوار  ومااا ذلااك، تتطلااب السااترجة ترجمااات مااوجز  

ماان ناحيااة أخاارد،  .ريوقابلااة لل ااراث ، بالإضااامة إلاا  الانتباااد الاادقي  إلاا  التوقياات والتاازامن مااا الساارد البصاا 

ممااا ي اازي تجربااة المشاااهد   ,قااراث  الترجمااة اعفااالهإ عاانللمشاااهدين ماان خااله  مختلفااةومر الدبلجااة تجربااة تاا 

لاايداث الاصاالي  الصاا ي ةصااوت مهاار  يمكاانهإ ن ااق المشاااعر  مااؤديتطلااب الدبلجااة تال امااة  ومااا ذلااك، 

بدقاااة  زماااا يتطلاااب التااازامن الااادقي  ل رزاااات الشااافاد لضااامان تطااااب  ال اااوار المتااارجإ ماااا حرزاااات شااافاد 

ل ااد أ اارت الت اادمات التكنولوجيااة مااي زااق ماان ممار ااات السااترجة والدبلجااة، مااا تطااوير  .ينالممللااين الاصاالي

 أدوات الترجمة المدعومة بال ا وب وبرامج ت ديق الصوت مما يج ق ال ملية أزلر زفاث  ودقة 

 إيجابيات وسلبيات السترجة مقابل الدبلجة  2.1

لكاااق مااان الساااترجة والدبلجاااة مجموعتهماااا الخاصاااة مااان المزاياااا وال ياااوب ماااي ن اااق ر اااالة  

تفُضااق السااترجة، التااي تتضاامن عاارض الاانص المتاارجإ مااي أ اافق الشاشااة مااا الاحتفااا   الاصاالي ال وار

ا ل اادرتها علاا  ال فااا  علاا  الاصااالة اللغويااة والل اميااة  ماان خااله تااومير اتصاااه  بالصااوت الاصاالي، غالبااا

هإ ا، تضاامن السااترجة ال فااا  علاا  ال ااوار الاصاالي ، ممااا يساا صااقمباشاار للمشاااهدين مااا اللغااة والل امااة الا

ا ل يااود المساااحة  .مااي تجربااة أزلاار أصااالة ا مااا مجموعااة ماان ال يااود  نظاارا ومااا ذلااك، تااأتي السااترجة أيضااا

اجااا الل اميااة بشااكق زامااق ت  ياادات ال ااوار أو المروالسااترجة  ظهااروال اجااة إلاا  ال ااراث  السااري ة، قااد لا ت

الم ناا  ، خاصااة مااي الاماالم التاريخيااة مااي الاصاالي  يمكاان أن يااؤدي هاالا إلاا  م اادان  نصالموجااود  مااي الاا 

ا  تضاامن ا ااتبداه تي تاا ومر الدبلجااة، التاا ماان ناحيااة أخاارد،  .جوهرياااحياالً تل ااب اللغااة والساايا  الل ااامي دورا

ج ااق ت، تجربااة مشاااهد   لسااة ويمكاان أن مااؤدي صااوتال ااوار الاصاالي ب ااوار متاارجإ يااتإ نط ااه بوا ااطة 

  ومااا ذلااك، مااة أ ناااث المشاااهد أزلاار  للمشاااهدين الاالين يجاادون صاا وبة مااي قااراث  الترجمتاحااة الاماالم 
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ا ت تطلاااب الدبلجاااة التااازامن الااادقي  ل رزاااات الشااافاد ماااا ال اااوار المتااارجإ، مماااا يمكااان أن يكاااون ت ااادياا ت نياااا

 .الصوت ومري  الإنتا  مؤديويتطلب مهارات عالية من 

 إيجابيات السترجة

 .تتيل للمشاهدين  ماع الصوت الاصلي ورؤية الاداث الاصلي للممللين :الحفاظ على الأصالة •

يمكاان أن تكااون أدا  م الااة لاات لإ اللغااة الاجنبيااة ماان خااله تااومير نااص متاارجإ مباشاار ا  :تعلدديم اللغددة •

 .بجانب الصوت الاصلي

ا تكون أقق تكلفة من التدبيج لان ال ملية تتطلب موارد بشرية وت نية أققتكاليف أقل •  .: عموما

 سلبيات السترجة

ا صاا باا  :الإلهدداء البصددري • يمكاان أن يكااون تتبااا الاانص مااي أ اافق الشاشااة مااا متاب ااة المرليااات أماارا

 .لب ل المشاهدين

 .بسبب قيود المساحة والوقت، قد لا تن ق السترجة زق التفاصيق الدقي ة مي ال وار :قيود النص •

 إيجابيات الدبلجة

 .يسمل للمشاهدين بالترزيز عل  المرليات دون ال اجة إل  قراث  النص المترجإ :اندماج كامل •

يمكاان أن يجاالب المشاااهدين الاالين لا يفضاالون قااراث  الترجمااة أو ي ااانون ماان  :جدد ب جمهددور أوسدد  •

 .مشازق بصرية

ماان خااله ا ااتخدام ممللااين صااوتيين م تاارمين، يمكاان للدبلجااة أن ين ااق  :نقددل العواطددف بشددكل أف ددل •

 .ال واطف والفرو  الدقي ة مي ال وار بشكق أزلر م الية

 سلبيات الدبلجة

ا من الاصالة الاصلية مي الاداث اللغوي والل امي :خسارة الأصالة •  .يمكن أن يف د الدبلجة ب ضا

التاازامن الاادقي  مااا تكنولوجيااا لت  ياا  م تاارمين و مااؤدي صااوت: يتطلااب ا ااتخدام تكدداليف أعلددى •

 .حرزات الشفاد، مما يزيد من التكلفة
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 تحديات السترجة للأفلام التاريخية .3

 تحديات الحفاظ على الفروق الثقافية في المحتوى المسترج .3.1

يواجااه المترجمااون ت ااديات زبياار  مااي ال فااا  علاا  الفاارو  الل اميااة عنااد ترجمااة الم تااود نصااياا  

الت ااديات الرليسااية هااو قيااود المساااحة والوقاات مااي السااترجة، ممااا يتطلااب تكليااف وتبساايا ال ااوار  هاالد  أحااد

هاالا التبساايا قااد يااؤدي إلاا  م اادان الإشااارات الل اميااة والت بياارات الاصااطلحية والتلعااب اللفظااي الموجااود 

مااي ال ااوار الاصاالي  بالإضااامة إلاا  ذلااك، يجااب علاا  المتاارجمين الت امااق مااا تنااوع السااياقات الل اميااة  عاالو  

ا وت ااديات مااي  ن واحااد  علاا   علاا  ذلااك، مااطن التطااور السااريا مااي باارامج وأدوات السااترجة ي اادم مرصااا

الاارغإ ماان أن هاالد الادوات يمكاان أن ت اازي الإنتاجيااة والدقااة، إلا أنهااا قااد تفضااق الترجمااة ال رميااة ، ممااا قااد 

 ب ل التفاصيق يؤدي إل  م دان 

 استراتيجيات الحفاظ على الأصالة الثقافية .3.2

لمواجهاااة ت اااديات ال فاااا  علااا  الاصاااالة الل امياااة ماااي الساااترجة، يساااتخدم المترجماااون مجموعاااة 

تطبيااا  نماااوذ  جوتلياااب لا اااتراتيجيات  هااايمتنوعاااة مااان الا اااتراتيجيات  إحااادد هااالد الا اااتراتيجيات 

ا شاملا للت امق ما ت  يدات الترجمة الل امية    الترجمة، اللي يومر إطارا

عااالو  علااا  ذلاااك، ي اااد الشااارح الل اااامي ا اااتراتيجية قيماااة يساااتخدمها المترجماااون لت زياااز مهاااإ 

تفسااايرات مختصااار  ضااامن النصاااوص  ادرا الجمهاااور لرشاااارات الل امياااة غيااار المألوماااة  مااان خاااله 

لمتااارجمين توضااايل المفااااهيإ الل امياااة الدقي اااة أو الساااياقات التاريخياااة دون ت طياااق تااادم  امكااان تالمترجماااة، 

 الاصق والهدف  ةال وار  هلد الا تراتيجية تساعد مي  د الفجو  بين الل ام

ا مااا يسااتخدم المترجمااون ت نيااات التكيااف الل ااامي  بالإضااامة إلاا  هاالد الا ااتراتيجيات اللغويااة، غالبااا

ا لتفضاايلت الجمهااور المسااتهدف وحسا ااياته الل اميااة  يتضاامن التكيااف الل ااامي ت ااديق  لتكييااف الترجمااة وم ااا

ا مااا خلفيااة الجمهااور الل اميااة وقيمااه وأعرامااه  قااد يشاامق  الإشااارات أو الت بياارات الل اميااة لتكااون أزلاار توام ااا

ذلااك ت ااديق ال بااارات الاصااطلحية، تااوطين الفكاهااة، أو ا ااتبداه الإشااارات الل اميااة الم اادد  بمكاميااات أزلاار 

 .مختلف المشاهدينما ألفة، مما يضمن أن النصوص المترجمة تظق متنا بة 
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 الجمهور وتفاعله مع الأفلام المسترجة تلقي .4

ا ماااي نجااااح مهاااإيل اااب  ا حا اااما وبشاااكق تاااأ ر ميمااالم التاريخياااة  الاترجماااة  الجمهاااور وتفاعلاااه دورا

بخلفياااتهإ الل اميااة واللغويااة والتاريخيااة، ممااا يشااكق تفاااعلهإ مااا الفاايلإ  تااؤ ر عوامااق ملااق إجاااد  اللغااة،  زبياار

علااا  قااادر  المشااااهدين علااا  ت ااادير الفااارو  الدقي اااة ماااي الاصاااق والإلماااام بالاحاااداخ التاريخياااة، و الل اماااة 

الترجمااة ليماالم التاريخيااة  مهااإ تفضاايلت الجمهااور أماار أ ا ااي للمتاارجمين لتكييااف النصااوص المترجمااة 

 .لتلبية احتياجات وتفضيلت الجماهير المتنوعة ما ال فا  عل  الامانة ليصق

 المسترجةالعوامل المؤثرة في تفاعل الجمهور م  الأفلام  .4.1

تشاامق ال وامااق المااؤ ر  مااي تفاعااق الجمهااور مااا الاماالم المسااترجة مجموعااة وا اا ة ماان ال ناصاار 

بالل امااة يااؤ ر إلمااام الجمهااور  .التااي تااؤ ر علاا  ا اات باه المشاااهدين وتفاااعلهإ مااا الم تااود الساام ي البصااري

  المشاااهدون الاالين تاارجإ، بالإضااامة إلاا  إجااادتهإ للغااة، بشااكق زبياار علاا  تفاااعلهإ مااا الم تااود المالاصااق

أو يفهماااون ب مااا  الل اماااة الم روضاااة ماااي الفااايلإ قاااد ي ااادرون بشاااكق أزبااار ال اااوار  صاااقيجيااادون اللغاااة الا

 .المترجإ وإشاراته الل امية

ؤ ر بشااكق زبياار علاا  تفاعااق المشاااهدين ياا  عااامل أ ا ااياال وامااق البصاارية لت ااديإ السااترجة  ت ااد

ومهمهااإ للم تااود الساام ي البصااري  ي تباار حجااإ الخااا، ونمطااه، ولونااه، وموق ااه ماان ال ناصاار الرليسااية 

 التي تؤ ر عل  قراث  النصوص المترجمة وم اليتها  

عاالو  علاا  ذلااك، مااطن تاازامن النصااوص المترجمااة مااا الم تااود الساام ي البصااري مااا مراعااا  

ظهاااور لماااد  النصاااوص ضاااروري لل فاااا  علااا  التما اااك وتفاعاااق المشااااهدين  يضااامن التوقيااات الااادقي  

، ممااا يتماشاا  مااا توصاايق ال ااوار والاحااداخ ضاابوطةالمنا اابة ولمااد  م ةالنصااوص واختفالهااا مااي الل ظاا 

 .عل  الشاشة ، مما يمنا التشتت والان طاعات مي تجربة المشاهد 

  مااي البلاادان التااي المنط ااة الجغراميااةبالإضااامة إلاا  ذلااك، قااد تختلااف تفضاايلت الجمهااور حسااب 

تكااون ميهاااا الساااترجة هاااي الوضاااا الساااالد للترجماااة الساام ية البصااارية، قاااد يكاااون لااادد الجمهاااور تفضااايق 

   وال كن ص يل للم تود المستر  عل  النسخ المدبلجة

 



75 

 

 

 الفصل الثالث 

 "ت ليق ميلإ  الاخير  -درا ة حالة 

 خلفية عن الفيلم .1

ماان قبااق عديلااة  2022الاخياار   هااو أوه درامااا تاريخيااة جزالريااة، ماان إخاارا  مشااترك مااي عااام " 

باان ديمااراد ويوجهااا داميااان أونااوري  عديلااة باان ديمااراد، ممللااة ومنتجااة جزالريااة، باادأت مساايرتها المهنيااة 

(  دامياااان أوناااوري، مخااار  ذو أصاااوه 2016وهاااي م روماااة بفيلمهاااا  زيناااديق الب اااار  ) 2010ماااي عاااام 

(  تااإ تصااوير الفاايلإ بالكامااق مااي الجزالاار، مااي ماادينتي 2012مرنسااية وجزالريااة، اشااتهر ب ملااه  ماادالي  )

يوليااو  9مااي إيطاليااا، وعاارض لاوه ماار  مااي الجزالاار مااي  2022 اابتمبر  4الجزالاار وتلمسااان، وأصاادر مااي 

، وم اومااة الملكااة 1516  يساات رض الفاايلإ قصااة ت رياار مدينااة الجزالاار ماان ال كااإ الإ ااباني مااي عااام 2023

 .يامير  لل رصان عرو  بربروس ب د وما  يوجها الملك  ليإ التومي مي  روف غامضة

 طرق جم  البيانات وإجراءات أخ  العينات .2

ا لم ااايير الترجمااة النصااية  تتضاامن هاالد الدرا ااة ا ااتخدام ترجمااة تتطلااب ال  ا عمي ااا الف الااة مهمااا

صاااياغة، والن اااق، العااااد  إلفااايلإ، والتاااي تشااامق التو ااايا، واال شااار لت لياااق ترجماااة  Gottliebا ااتراتيجيات 

والت ليااد، والن ااق الصااوتي، والإياحااة، والتكليااف، وال االف، والا تساالم  تتناااوه هاالد الا ااتراتيجيات زيفيااة 

 .الت امق ما الفرو  اللغوية والل امية لضمان ترجمة دقي ة ومللمة

  التحليل الكمي: تقييم دقة الترجمة والدقة اللغوية  2.1

المسااتخدمة مااي الفاايلإ  يملااق  يكشااف الت ليااق الكمااي عاان توييااا متااواين لا ااتراتيجيات الترجمااة

% لكاااق منهماااا، مماااا يشاااير إلااا  تاااواين زبيااار باااين إعااااد  صاااياغة 30ا اااتخدام إعااااد  الصاااياغة والن اااق 

% لكااق منهمااا، ممااا ي كاان مسااتود متو ااا ماان 10الم لومااات ون لهااا بشااكق مباشاار  يملااق الت ليااد والتو اايا 

% ماان الا ااتراتيجيات، ممااا يبااري 15ال فااا  علاا  الشااكق الاصاالي وإضااامة تفاصاايق جديااد   يشااكق التكليااف 

%، ممااا يااده علاا  إيالااة جزليااة للم تااود  5ضااغا الم لومااات ماان أجااق الوضااوح  وأخيااراا، يملااق ال االف 

 . الاصق ي كن هلا التنوع مي ا تراتيجيات الترجمة ت  ي  تواين دقي  مي ترجمة الماد 
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   التحليل النوعي: فحص التمثيل الثقافي والأمانة التاريخية  2.2

يبااري الت لياااق الناااوعي التملياااق الل اااامي ماااي الفاايلإ، حيااالً ا اااتخدم المتااارجإ ا اااتراتيجيات مختلفاااة 

لل فااا  علاا  الامانااة الل اميااة  علاا   اابيق الملاااه، تااإ ترجمااة ب اال المصااطل ات الدينيااة بشااكق دقياا ، بينمااا 

عنااد الت امااق مااا  التغرياابم اادت أخاارد ب اال م انيهااا الم اادد   علاا   اابيق الملاااه، تااإ ا ااتخدام ا ااتراتيجية 

أ ااماث الامااازن والايياااث الت ليديااة ملااق  برنااوس  و حمااام ، حياالً ترُزاات زمااا هااي ل اادم وجااود مكاميااات مااي 

ممااا  "mourning" الل امااة المسااتهدمة  ومااا ذلااك، تااإ تبساايا ب اال المصااطل ات الدينيااة ملااق  عااد   إلاا 

 .أدد إل  م دان جزث من الم ن  الل امي والديني الاصلي

  تكامل النتائج الكمية والنوعية  3

يساالا الاانهج الماادمج بااين الت ليااق الكمااي والنااوعي الضااوث علاا  ت  ياادات عمليااة الترجمااة، خاصااة 

الل اميااة  يوضاال الت ليااق الكمااي تنااوع الت ااديلت النصااية، بينمااا يااومر الت ليااق النااوعي   وامااقميمااا يت لاا  بال

أمللااة م اادد  لا ااتراتيجيات الترجمااة  يوضاال هاالا التكامااق النجاحااات والإخفاقااات للمتاارجإ مااي ن ااق الفاارو  

الل اميااة واللغويااة  علاا   اابيق الملاااه، بااالرغإ ماان النجاااح مااي ترجمااة ب اال الت ااابير الاصااطلحية بدقااة، إلا 

 أن ب ل الام اه والمصطل ات م دت دقتها وم ناها الاصلي عند ترجمتها بشكق مفرط مي التبسيا

 

 

 


