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Introduction :
The liberal humanist tradition considers the wréaeran intellectual

on account of his universalist consciousness atsafapacities and

possibilities .

Writers consider literature as criticism of lifan openness before life ,

an art for art’s sake .

However , literature is an art which represengswiiorld in which we live
and reflects social reality by the use of language.

At the beginning , there is no literature as the trat exit . Monks and

some clergy men wrote about religious themes.

Later on , it was a time of wars and inwas .Britain was invaded
by many peoples from Europe: Angles ,Saxons, Jup&ings and
finally Normans. These invasions left many traceshe form of castles

and towns as well as in culture and language .

However , British writers were influenced by thgseoples so , they
began to write about different themes , suchelgion , politics and
other subjects .

That is what led British literature to develop akmbw different ages
through history such as : The Elizabethan Agéhe Victorian Age ,
The Romantic Age and each age has its characotsristi

The Victorian peridds one among the most dominant and famous
periods in the history of British literature .Theriod which is named
Victorian according to queen Victofiél837-1901) who reigned Britain
at the time .
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This period is the most memorable in British tatere because of the
different changes that happened in the Britishetgci

Queen Victoria reigned for a long period and slmight more success to
Britain in different sectors ; industry , agricuky education and trade .

During this period the population grew greatly alslo the cities
grew bigger . Britain became the richest manufawogucountry in the
world . However , this success came to an end &dpedy the
beginning of the Crimean waf1854 — 1856 )which led to some political
problems . Ronald Carter & John Mc Rae 1995, p.125 )

These problems led to the appearance of classesking class , middle

class and upper class .

In literature , these conditions evéine plateform which paved
the way for many writers to tackle these problemd to find solutions

to them .

Among those writers :Anthony Trollope , Bronte'ssters ,Charles
Dickens , William Makepeace Thackeray and Georget Elwho were

called Victorian novelists .

In the early years of the Victorigeriod , drama was not
considered part of serious literature as it wahénElizabethan Age , and
the same thing for the Victorian poetry which remea minor because it
ignored society Roris Ford 1982 , p.69) . It was not the most important

literary form as it was during the Romantic period

However, in the Victorian period , the novel dee the most
popular and important form : In Britain and all oviee world .

The novel which is something new was the dominamtmf of
entertainment at that age .



The novelist showed his readers what they therasdhought and
felt of the great social problems which confronteeim .( Ibid , p.161)

There were women writers such @sorge Eliot .Bronte’s Sisters .
Elizabeth Gaskells who wrote about controversial woman ’'s themes, such

as having a drunk husband and having an unmarr@tien .( Ronald

Carter & John Mc Rae 1995, p.131 )

Charles Dickens IS one of the representative of the Victorian dge
the year of Dickens’ birth there were unemployechmdo thought that
their troubles were mainly caused by the arrivathef machines which
represented the Industrial Revolution .

Dickens had produced a prodigious number of wadtksse included his

fifteen novels as well as a variety of other wags .
Dickens used the novel as a vehicle for the csiticof society.

He wrote a number of novels , theseels are too much long
because of historical reasons .He wrote about sempus problems and
he discusses many of the concerns of the Vict@axiety such as rigid
class distinction, education , children problerfisee bibliography .)

For instance Great Expectationsis an autobiographical novel , it

Is Dickens’s second autobiographical novel aftavid Copperfield .

It presents in the first person narrator life of tkero Pip ( Philip Pirrip ).

“ The facts of great man'’s life tell us at best pheticular occasion on

which something great was achievetl ( George Luk¢as 1962 , p. 306
)



It seems not only to reflect his own times accuyabeit also to be close

likeness of our own .

Dickens’ sentimentality led him to describe chedne lives of the
poor , the abuses of the age and the unjust suffethey caused .

He is like many writers who have always tried tplax the world , to
depict and analyse the cultural , social and palitconditions of their
societies : to educate their people and to suggdstions to the problems

of their countries .
This led him to adopt certain techniques invmgings .

He uses symbolism , irony , imagery , repetition .

The most notable feature of cohesion in the pasisdggical
repetition of various kinds. Formal repetitionhg tsimple repetition of
words or phrase®ickens uses repetition this led us to ask the following

guestions :

What is the significance of repetition ?

What is behind this frequent use of repetition ?
Is repetition an art device or a necessity?

Dickens uses repetitions in his novel .This urges uprtipose the

following hypotheses :

1 Dickens uses repetition to create cohesion in his novel

2 He uses synonymy to be precise , therefore iteseaeeper level

of meaning that re-inforce the semantic desigrexif t

3 SinceDickens 'novels were published by instalment , he has to

repeat some words and phrases in order to mdie relader

remember .

05



4 Repetition is a means of strengthening the meaning
5 Itis used in the art of persuasion .

6 Repetition is an important strategy .It makeseaiclconnection to
key words from the paragraph to the previous one .

Lexical cohesion is the textual property respdesior making
the sentences of a text hang together , indicategbdeouse of semantically

related vocabulary .

The aim of this thesis is to highlight the effettexical cohesion on
literary texts. And also to study the differentrfis of lexical cohesion

dealt with in Dickens 'novel Great Expectations .

| have chosen this subject and limited myself sodtudy of

Dickens’novel for the following reasons :

First , | hope that the different forms of lexicahesion explored in this

thesis will prove the richness of Dickens’ wrgs.

Second ,I believe that my study will revewd tichness of Dickens’
style ,this later which have been the concern afyn@aitics and critical
studies5 .

Therefore , | shall concentrate on the stylistalgsis of lexical cohesion

in Dickens’ masterpiec&reat Expectations.

The thesis is divided into three chapters : its ¢hapter is devoted to
a theoretical background in which the definitiorlefical cohesion is
expressed by both.A.K.Halliday and Hasan .

Moreover, a cohesion type of analysievjates a scientific
description of style in literature .It allows analysis of language and
the text's architecture .This stylistics analysismonstrates how the

06



study of specific linguistics features can help timderstanding of a text .

The second chapter introduces the corpus , inlwilii state the major
themes in the novel and we analyse it .It deals Ditkens’ narrative
technique and stylistic features in this novel parance is given to his

main stylistic features namely reiteration.)

The third chapter is devoted to the analysishef stylistic devices used

in the novel mainly repetition , synonymy, amdlacation .

It consists of an analysis of selected extracts ftioe novel , this is

followed by commentary and interpretation .

Finally , conclusions are drawn as to the usef@lidsialliday and Hasan
‘s 1976 model .

07
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1-Jutes:Germanic people probably from Jutland who inreddBritain
together with the Angles and Saxon thé&entury A.D. They settled in
the isle of wight .

2-The Victorian period: 19" century .the period from 1837 to 1901

when queen Victoria ruled Britain .

3- Queen Victoria (1819 — 1901 British queen .She was the grand
daughter of king George Il and became quegegr athe death of king
William IV. Her rule was the longest of any Blitising or queen , and

happened at the same time as Britain’s greatesogef world power

and industrial revolution .

4-Crimean war: A war fought by Britain ,France and Turkey agains
Russia between 1853 and 1856 in the Crimea , agfdhite Ukraine .

5-Critical studies:Studies that express disapproval of something or

somebody .
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Charles Dickens ' biography.

Charles Dickens was born at Portsmouth in 1812 and was tHe 2

child of John Dickens , a clerk in the Naval pafyoaf .
In 1824 , John Dickens got into serious finanaialible and was imprisoned for
debt in the Marshal sea. Charles had to leave $cad go to work in a
blacking factory where he labeled bottles for wagesix shillings a week .
After three months John Dickens was released frosop and Charles was sent
to Wellington House Academy , a private school. &theless, this brief period
left a deep scar on Dickens’s character .
In1827, at the age of fifteen , Dickens went tokmora law firm .
In June 1870, he collapsed and died at his hanieent . His death was on
occasion for national mourning , and he was buamewbng the great writers in
Westminister Abbey.

His immense creative energy made him the most popdvelist of his
age .
Born in a family on the fringes of gentility, he svalways conscious of the
social and economic abysses of Victorian society.

Charles Dickens is best known as a writer of novels and Chiastratories .

He casts light on Victorian life , describing peufiarly what he saw in London .
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The novel summary

Pip, an orphan, is brought up by his abusive rsetel her husband, Joe
Gargery, the kindly village blacksmith.

One Winter evening, while visiting the gravesp Pneets an escaped
convict (Magwitch) in the churchyard on the Kentrsies. He gives him food
and a file , which he steals from his home .Thevans eventually recaptured

by the soldiers and transported to Australia .

Some days later , Pip receives an invitation tdt @wswvealthy woman
Miss Havisham , who lives at Satis House .EvemughoMiss Havisham was
left by her fiance Compeyson on her wedding dalie was still wearing her
bridal dress and flowers in her hair .

She lives in an old gloomy house and had not sgbhfor many years .
All the clocks were stopped at twenty to nine beeathat was when she
received word that her fiancé was not coming .

There, Pip meets Estella a beautiful girl .Sh#he adopted daughter of
Miss Havisham . She has been taught by her gakbmen’s hearts , and she
used to be an instrument of her revenge upon men .

Moreover , Miss Havisham has taught Estella tcchel and she treats Pip
unkindly .

Pip is apprenticed to Joe but he longs to becogendemen after having
been made to feel inferior by Estella who had @aéd Pip’s coarse hands and
thick boots and above all his black smith languagle became ashame of Joe
and enlists Biddy to help educate him
When Pip is fourteen years old , he stops hitsvis Satis House .



Four vyears later, a lawyer tells Pip thahysterious benefactor has
provided money to make him a gentleman withagexpectations .

He believes that his benefactor is Miss Havishand that she intends
him to marry Estella .Pip eventually goes to Lamdfor his education and

misses his childhood friends .

Pip goes to London where Jaggers and his clerk Weknset him up to
begin his education with Matthew Pocket, who is Mi$avisham’s cousin
After years , Pip’s sister, Mrs. Joe Gargery igapysed after being attacked by
Orlick, a journey man blacksmith in Joe’s shop.

So that , Pip’s friend Biddy comes to the forgadmuse keeper .

Pip continues and finishes his education .

At twenty three , Pip 's benefactor appears . Righocked to learn that
Magwitch is his benefactor .

He slowly recovers from the shock and tries to sklagwitch from being
recaptured . Magwitch is finally recaptured aneésdPip has learned his lesson

and tries to make up for his errors .

Pip learns that Estella will marry Bentley Drummlend she quarrels
with Miss Havisham.This later is repentant and bBgs to forgive her. Pip
rescues her when her clothes catch fire but sheinsed and later dies. Pip’s
arms were also badly burned and he recovers sldvdiella’s marriage goes
badly, she is mistreated by Drummle and she leBwvesDrummle later dies in

an accident involving the mistreatment of a horse.



Pip leaves England to take clerk’s position in Hetls firm. After many
years he returns to visit Joe and Biddy at thedanqd finds a copy of himself,
Joe and Biddy’s son, sitting in his old cornerhe kitchen firelight and even his
name is Pip.

He visits Satis House, which becomes now in riansl, meets Estella.
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Extracts from the novel

Chapter 8
“ It was the early morning after myiaat that | entertained this
speculation .On the previous night , | had be@n steaight to be in an attic
with a sloping roof , which was so low in the carmdnere the bedstead was ,
that | calculated the tiles as being within a fobiny eyebrows .In the same
early morning | discovered a singular affinitgtlveen seeds and corduroys
.Mr. Pumblechook wore corduroys , and so did hapsan ; and somehow ,
there was a general air and flavour about thdwoks, so much in the nature
of seeds , so much in the nature of corduroyst Itherdly knew which was
which . ” (p.51)
“ She gave me a triumphant glance in passing a®if she rejoiced that my
hands were so coarse and my boots so thick shadpened the gate , and
stood holding it .
Why don’'t you cry ? Because | don’'t want toheSaughed contemptuously ,

pushed me out , and locked the gate upon me .61)p

Chapter 13

“ It was a trial to my feelings , on thexh day but one , to see Joe
arraying himself in his Sunday clothes to accompaweyto Miss Havisham ’s .
However , as he thought his court-suit necgssathe occasion , it was not

for me to tell him that he looked far better ms working dress ;the rather ,



because | knew he made himself so dreadfully uhoxatble , entirely on my
account , and that it was for me he pulled up shirt —collar so very high
behind, that it made the hair on the crown of Head stand up like a tuft of
feathers . 7 (p. 93)

“ Joe ! | remonstrated ; for he made no reply at all

Why don’t you answer ---?

Pip , returned Joe , cutting me short as if heevirenrt , which | meantersay that
were not a question requiring a answer to beweall No .

You know it to be No, Pip, and wherefore shoulgaly it ? " (p. 95)

Chapter 18

“ | thanked him and ran home agand there | found that Joe had
already locked the front door and vacated thae starlour , and was seated by
the kitchen fire with a hand on each knee, gazntenitly at the burning coals .
| too sat down before the fire and gazed at théscaad nothing was said for a
long time .

My sister was in her cushioned chair in¢w@ner ,and biddy sat at her
needlework before the fire and Joe sat next Biddg | sat next Joe , in the
corner opposite my sister .The more | looked thtoglowing coals , the more
incapable | became of looking at Joe ; the lonter silence lasted , the more

unable | feltto speak . ”( p.133)



Chapter 19

....... to put on my new clothes and pay my visit tosBlHavisham . Mr
Pumblechook’s own room was given up to me tosles and was
decorated with clean towels expressly for the event

My clothes were rather a disappointment , of couRB®bably every new
and eagerly expected garment ever put on sincenesda@ame in , fell a trifle
short of the wearer’s expectation .
But after | had had my new suit on , some half aurh and had gone
through an immensity of posturing with Mr Pumbleck's very limited
dressing-glass, in the futile endeavour to seeayy | it seemed to fit me
better . ” ( p.146)

Chapter 22

“ There appeared upon the scepeatsthe races , or the public balls ,
or anywhere else you like —a certain man , who nhaxeketo Miss Havisham .
| never saw him (for this happened five-and-twerdgrs ago, before you and |
were , Handel) , but | have heard my father merntiat he was a showy man ,
and the kind of man for the purpose.. But that hs not to be , without
ignorance or prejudice , mistaken for a gentlemany father most strongly
asseverates ; because it is a principle of histhahan who was not a true
gentleman at heart ,ever at was, since the wedgub , a true gentleman is
manner . He says, no varnish can hide the gratineofvood ; and that the more

varnish you put on, the more the grain will expriesslf.” (p166-167)



Charter 59

“ There was no house now , no brewery , no builduhgtever left , but the wall

of the old garden .

The cleared space had been enclosed with a roeigte f and looking over it , |

saw that some of the old ivy had struck rooevanand was growing green on
low quiet mounds of ruin . A gate in the fencansking ajar , | pushed it open,
andwentin.” (p.441)
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CHAPTER ONE

Theoretical Background

.1 Definition of stylistics
I.1.1 Linguistics stylistics

|.1.2 Literary stylistics.
.2 Text and texture

[.2.1 Text
[.2.2 Texture
[.3 Cohesion

[.3.1 Definition of cohesion

1.3.2 Literature Review of cohesion theory
1.3.3 Types of cohesion
.4 Lexical cohesion

1.4.1 Definition and types of lexical cohesion
|.4.2 Reiteration

1.4.2.1 Repetition

1.4.2.2 Synonymy

1.4.2.3 Hyponymy

1.4.2.4 Meronymy

1.4.2.5 Antonymy
1.4.3.Collocation
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Understanding a text does not result from the ®nephcatenation of
comprehensions carried out on isolated utteramcésxt as a discourse unit
must be understood as a unified whole charactelyesirong cohesive

relations among sentences:

“So the expression of the semantic unity of the lieg in

the cohesion among the sentences of which it iposedi

(M. A. K. Halliday and R. Hasan , 1976, p. 293)

The knowledge of the text organization mechanisrobesive devices
constitute a further hindrance to the understandihg text. Most of the
linguistic devices of cohesion are components @& #maphoric system

available in a language.

In order to understand a text better, we have #édyar it stylistically.

[-1-  What is stylistics
There is no precise definitiorstglistics. Stylistics is the study of
style. It is also the analysis of linguistic sturet of texts.
The aim of stylistics is to study the way in whigmguage varies under the
influence of many factors such as: the contextatlteor and the period.
In addition, it studies the relationships betwdsmwords and the meaning in
different kind of literary texts.
“Since stylistics is a bridge discipline betweemuiistics
and literature .We can distinguish between two past
stylistics; literary stylistics and linguistic siglics”
( Elena Semino 1975, p513)



The former deals with the study of thdesof a particular author or
text in terms of the application of specific rules
Whereas , the latter is the purist form of stydisti It deals with the study of
style and language variation .

On the other hand , there are three faatich distinguish general
stylistics from literary stylistics :
First, general stylistics involves the analysisioh —literary texts .
Second , general stylistics interprets and appiecigxts and also
characterizes different styles .
Third , general stylistics gives much attentiorihi® context because it gives
rise to a particular style.
I-1-1-Linguistic stylistics

Linguistic stylistics seeks the creation of ligjic models for the
analysis of texts .
Moreover, it provides us with information about owhthe resources of
language code are put to use in speech .
In stylistics three parameters are important ;ahéience , the style and the
function of the style .
The purpose of stylistic is to analyse and desctédxts , and above all it
answers the following questions :
-What is the topic ?
-Are linguistic features appropriate to this style
-How special devices enhance the effects onghear ?

-What is the writer doing with such a piece efdaage ?

11



The linguistic analysis of a text is not an intetption of that text ; it is an
explanation .This point emerges clearly , thougk pften misunderstood ,
in the context of stylistics , the linguistic ansily/of literary texts as
Semino Elena puts it .
“ The linguistic analysis of literature is not an
interpretation of what the text means; it is anlarption

of why and how it means what it ddes ( Ibid ,p.328)
|-1-2-Literary stylistics

Literary stylistics stipulates that the theori@sd methods developed

within linguistics can be applied to the studyiterature .

Stylistic analysis in literary studies is usualiyjade for the purpose of

commenting on quality and meaning in a text .

It is a part of literary studies .Its aim is twadyze the text and to clear

the meaning .( ie : the study and the interpratabiditerary texts .)

“Literary stylistics rests on the assumption thae th
theories and methods developed within linguistars loe
appropriately and fruitfully applied to thestudy of
literature.” ( Elena Semino 1975, p. 514 )

Literary stylistics is in many respects an extensf practical criticism .

It seems most profitable to literary study whemran establish some
unifying principle .

The scope of literary stylistics ranges from amalysis of the language of
texts , authors and genres to the study of #&kgthenomena such as

metaphor , speech presentation and point of view .

12



The application of stylistics to the study délary texts , provides us with

most information( David Crystal and Derek Davy 1969, p.80)

A stylistic examination of a text can provide ateysic and principled basis

for grading texts for comparison or for further lyses.

“The aim of stylistics as being the descriptioroofiial
linguistic features which are restricted by certawcial
contexts, the explanation of why those featuresiaesl
instead of alternatives , and the classificationhafse

features according to their contextual function

Elena Semino, p. 517)
Stylistics helps us to find the significance oigluistic features in texts , and

it deals with what the users of language know asicte .

“ Stylistic interpretation involves a process ofking
equations between or inferences about , linguistims
and meanings contracted by the function or opena
of these forms in a literary contekt
( Ronald Carter 1995, p.170)
Stylistics can be considered as a sub-owigif linguistics . It is the
study of literary discourse from a linguistigemtation . And it mediates

between two disciplines linguistics and literarigicism .

13



I-2-Text and texture
[-2-1- Text
A text is a unified piece of writing and not a diganized collection of
sentences.
“The word text is used in linguistics to refer tyan
passage, spoken or written, of whatever length,dbas

form a unified wholé ( Halliday & Hasan 1976, p. 01 )

In fact , a text is a unit of language in usesIhot regarded as a grammatical
unit, like a clause or a sentence; but as a seenamt; a unit not of form but
of meaning , and it may be of any length .
Although Halliday and Hasan do not propose a theory of text structure or
examine how humans produce texts , they do attemgefine the concept of
text. To them a text is a semantic unit , the paifrtshich are linked together
by explicit cohesive tiés

“atextis a product of ongoing semantic relatibips .”

(Ibid , p. 291)

Text analysis is the study of the formal linguistievices that distinguish a
text from random sentences.

A text is a product , a great part of analyticarkvoarried out in text

linguistics tries to study its organization thaseres cohesion and coherence
to it.

The works carried out on English Billiday andHasan present

exhaustively the main devices of textual cohesibhe authors have in fact

paid particular attention to the study , in a text
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“The linguistic features that can be identified as
contributing to its unity and as giving it a tese...]
Texture is created by the cohesive relations thest e

within and between sentences

(M.A.K .Halliday and R. Hasan 1976 ,p.2)

The linguistic term text is used to refer aoy passage , spoken or
written ,of whatever length that forms a unifiedhole . This unity or
cohesion may be due , for example , to an anapheference which

provides cohesion between sentences .

[-2-2-  Texture
The concept of a textual or text —forming progidee most general

answer to the question of what cohesion medhg textual component
creates text , as opposed to non —text . Wittina textual component,
cohesion plays a special role in the creatiomegt . It expresses the
continuity that exists between one part of thet teard another .
(Ibid ,p.299)

“ The type of presupposition that provides texturé¢he

text , in other words what we are calling cobesican

extend over very long sequences

( Ibid 1976, p. 294)

Any texts in English must contain certain linguwdeatures which can be

identified as contributing to its total unity anfigg it texture.



Textual or text-forming creates text it is a cament of
the linguistic system , of which cohesion is paet .
It involves much more than cohesion .In the cam$iton of text the
establishment of cohesive relations is ass&g component .
“ One is the textual structure that is intern@ the
sentence : the organization of the sentence i&nd
parts in a way which relates it to its environmeithe
other is the ‘ macrostructure * of the text , tha
establishes it as a text of a particular kird
conversation , narrative , lyric , commercial
correspondence and so o Ibid 1976, p. 324 )
Linguistic stylistics seeks the creation of lirggic models for the analysis
of texts .
The main components of texture within the sergeme English are the
theme systems and the information systems .
The theme systems are those concerned with gamiaation of the clauses
as a message : its structure in terms of a thewheaaremainder ( known as
a rhyme ) and a wide range of thematic variattbat is associated with
this structure in one way or another . (IHi€76 , p.324)
The other component of texture is the structdrdiscourse .By this we
mean the larger structure that is a propeftytbe forms of discourse

themselves : the structure that is inherent shsuconcepts as narrative ,

prayer , folk —ballad , formal correspondence ,n&bn..etc (Halliday &
Hasan 1976, pp. 326-327)
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“ as far as texture is concerned , the important gaes
Is , is this sentence related by cohesion or aod;if it

Is , in how many different ways ? which items ia th
sentence enter into cohesive relations , and whdhe
type and distance of the cohesion in each inst@nte
(Ibid , p.331)

According toHalliday andHasan , a text has texture , and this is what

distinguishes it from something that is not at teX derives this texture
from the fact that it functions as a unity withspect to its environment .
(Ibid , p.2)

[-3 — Cohesion:

[-3-1- Definition of cohesion:

The concept of cohesion itself is based on caiores between a
referring expression in one utterance and its ratime in an other utterance.
The term cohesion is often confused with cohererit it is necessary ,
both from the point of view to retain this distilmn between connectivity

on the surface and connectivity of underlying

“ cohesion thus refers to all the linguistic ways
which the words of the passage , across sentences

cross —refer or link up ( Widdowson 1981 ,p.23)

Cohesion is the linguistic means whereby texturacisieved. On the other
hand Halliday and Hasan , in their works on English, have identified

cohesion as being the component of the linguiststesn that is necessary to
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text formation. It is the means whereby some eldésestructurally related or
not , are connected to each other. The authorsdeghesion as being above
all a semantic relation that takes place betweeelament of the text and
another element (which is also to be found intéhe) . Cohesion is thu:

regarded as a general notion that is goes beyonctistal considerations:

“ The concept of cohesion accounts for the essential
relations whereby any passage of speech or writing
enabled to function as tekt..] The cohesive relation
themselves are relations in meaning, and the caoityin

which they bring about is a semantic continuity

(M.A.K. Halliday and R. Hasan, 1976, p. 13/303)

Widdowson suggests two types of relationships when lookindaaguage
beyond the sentence: cohesion and coherence. Theerfaleals with the
structural relationship that allows a series afteeces to be accepted as
text.

The later deals with the relationship that allovpgesh units performing
communicative acts to be ‘characterized’ as dis®urHe establishes this
dichotomy ( cohesion — coherence ) in connectidh e two functions that
any discourse must fulfill: The propositional fuioct ( what the words mean)

and the illocutionary function (what can be dongwtie words):
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“The semantic value of sentences is now
interpreted as the  propositions they are used
to express and their pragmatic value as their
illocutionary ~ function . Cohesion is the
propositional relation; and coherence the
illocutionary relation between parts of a

discoursé

( Widdowson 1979, p. 87.)

As a feature of discourse , coher€hcerovides it with a
pragmatic continuity resulting from the allowan made for the situation
of discourse and allows it to be coherent, i.endarstandable , without being
cohesive.

It is natural to talk about cohesidras a relation between entities , in
the same way that we talk about grammaticalicire , for example the
structure of the clause .

From the textual point of view ,language is orgadianto a set of formal
elements linked by cohesive devices; whereas filoendiscourse point of
view, language is organized into a set of uttezanassigned to perform
some communicative acts which ,when connected e@tih other , make up
larger communicative units

Although cohesion is a semantic relation betwegmeats of a same

discourse, it is carried out through the use ofrgnatical and lexical units:
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“Some forms of cohesion are realized through the
grammar and others through the vocabulary

(Halliday & Hasan, 1976, p. 6)

According to Halliday and Hasan cohesion is brought about by the
referring item and the item it refers to .

There are a number of forms of cohesion sschederence , substitution ,
ellipsis , conjunction ( grammatical cohesion ) &adcal cohesion which is
of primary interest in this research

Halliday also argues that cohesion is needed becauserdhaization of
text is semantic rather than formal . Since texam ongoing process of
meaning , we should think of cohesion as an aspdbis process .

However since text is usually taken as referriogthte product it seems
natural to talk about cohesion as a relation betwentities .

For the text to be coherent , it must be cohesatove all . It must not
merely have structure but must also be semantiagipropriate with lexico-

grammatical realizations to match .

We saw that coherent texts that is, seqesen€ sentences or utterances
which seem to hang together : contain what areddtxt forming devices.
These are words and phrases which enable the vettdhe speaker to
establish relationships across sentence or utteraoandaries, and which
help to link the sentences in a text together.

That is why we have to look at these text formiegides in greater detail.
The most comprehensive description and analysihexde devices is to be
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found inHalliday andHasan (1976) . They identified five different types of
cohesion: reference, substitution , ellipsis, coofion and lexical cohesion .
In Halliday (1985) these have been further refined and the fiv
categories have been reduced to four. With sulistittbeing seen as sub-
category of ellipsis .( p. 21.)
Cohesion expresses the continuity that £kistween one part of the text
and another. (Ibid. p.299)

“Cohesion refers to the range of possibilities #wast for
linking something with what has gone befote

( Halliday & Hasan 1976, p.10)

The concept of cohesion is a semantic onereférs to relations of
meaning that exist within the text and thatwkeft as a text .( Ibid, p.4)
Cohesion in general is one among itls¢ $even standards of texts

identified byDe Beaugrande .

“A text is a communicative occurrence which meet®rse
standards of Textuality [i.e. cohesion, coherence,
intentionality, acceptability, informativity, sittianality and
intertextuality]. ” ( De Beaugrande and Dressler 1981 ,p.03

Cohesion and coherence refer to the manner in wihiehclauses and the
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propositions respectively hold together in a textentionality tells us about
the writer's intentions while informativity and asqutability cover the text's
information and reception. Situationality dealshatite relevance of the text

Finally, intertextuality’ covers the issue of resemblance between a texrund
consideration and other texts. If one of thesadsteds is not found in the

text ,it is not considered communicative and igegatised as a non-text .

Halliday and Hasan describe cohesion as refers to relations of
meaning that exist within a text .
Cohesion is a useful measure of the writer's abild make significant

choices among grammatical and semantic elements



[-3-2- Literature Review of Cohesion Theory

Textual analysis has witnessed a staggering anajwerhpirical
studies. Many scholars and linguists attempteapfaly a linguistic type
of analysis to those concepts. HowewdrA.K Halliday andHasan's
Cohesion Theory (1976) is considered to be the mélsential approach
to text analysis in terms of its current appeapplied linguistics.

Halliday andHasan state right at the beginning that their
objective is to make the difference between tresage of language that
forms a unified whole and the one that is justléection of unrelated
sentences.( Halliday and Hasan 1976, p.1). As they consider text as a
linguistic phenomenon, and treat textual propedgnguistic
properties , and introduce the term texture ferkimd of text property

that is more commonly referred to as coherence .

Thus, cohesion can be analysed and coherence can be
systematically accounted for. To make this possibhiliday andHasan
have elaborated a model of analysis that charaeteany segment of a
text in terms of the number and kinds of ties $ipthys.

[-3-3- Types of cohesion:
There are five kinds of cohesion: referemmahstitution, ellipsis,
conjunction and lexical cohesion :
Reference, substitution, ellipsis are grammatical
Conjunction is on the border line of the grammatasal the lexical.

Ellipsis is closely related to substitution .

23



24

[-3-3-1-Grammatical cohesion

In order to establish strong cohesive %idmtween sentences,
anaphoric processes based on the selection ofalexigits must be
achieved within a text.
This same cohesive effect can be carried out trdbg use of a finite
number of non-lexical items whose function is toklisentences by
grammatical means

1-Reference :

It deals with semantic relationship , it can beamaplished by
exophoric reference , which signals that referemsgst be made to the
context of the situation ;

Endophoric reference ; reference must be made ¢otét of the
discourse itself; it is either anaphoric or catapghpreferring to text that

follows .

“ Reference is a semantic relation linking an
instance of language to its environment , and
reference items aran principle exophoric. ”
(Halliday & Hasan 1976,

p.305)

“The first major kind of cohesion is known as

reference cohesion . It could as happily beezhll

co-reference or cross —reference cohesion , bsxau

it covers all those cases where we use a
grammatical word in one sentence in association

with a word or phrase i separate sentence

( Widdowson 1997 , p. 25) 25



Kinds of reference cohesion include :
+ Personal pronouns ,regular and possessive demonsike :
such asit, its, this ,that , here .
+ Comparative constructions: such assame, similar ,more, less ,
other.( Ibid , p.26)
Reference : a participant or circumstantial elementroduced at one
place in the text can be taken as a reference poinsomething that

follows . in the simplest case this means thatdhme thing comes in

again .(Halliday , 1985 , p. 288 )

“ Reference is a relationship between things , or
facts ; it may be established at varying distances

and although it usually serves to relate single
elements that have a function within the clause , i
can give any passage of text the status of a, fadl

So turn it into aclause participant”( Ibid , p. 289)

2-Ellipsis :

Ellipsis is one type of grammatical cohesion imch the item is
replaced by nothing in other words ; it is theqass whereby items of
a sentence that are predictable from contexbeaomitted .

“Ellipsis is the second kind of cohesion .there tare subtypes :
* Partial ellipsis : very often the ellipsis is not total ; instead
some condensed structure is used , to stand intherfull
sequence . this is known as partial ellipsis orsstuiion and is

very common .



26
s Full ellipsis : this is the second subtype of ellipsis , whbere

is ‘full * omission of a second mention of items ial can be
“ understood’ as implicit , because they are reside in the
given context .

% Clausal ellipsis: also happen s when there is omission of a whole

clause where it would otherwise occur after eabvof

communication or cognition . Widdowson 1997, p. 26-27)

“ Ellipsis . a clause , or a part of a clause , or a
part of a verbal or nominal group , may be
presupposed at a subsequent place in the texhey
device of positive omission - that is , by sgyin
nothing , where something is required to make up
the sense . Either the  structure is simply left
unfilled [...] Ellipsis( including substitution ) is
a relationship involving a particular form of

wording , either eclause or  somsmaller item”

( Halliday 1985, p. 288/ 289)

Ellipsis is closely related to substitution ar@SHalliday and Hassan
state that it can be interpreted as a form dbsstution in which the

item is replaced by nothing .
Ellipsis and substitution are variants of the satyyge of cohesive

relation. There are some cases in which aillipsis is possible and
some in which only substitution is possible , andhe which allow for

either .



There are three main contexts for ellipsis arasstution in English .
These are : the clausethe verbal group and the nominal group . ( Ibid
p. 297 )

The main problem with ellipsis is that there nig signal to alert
the reader apart and tells him that ellipsigresent .

3-Substitution:

Substitution is explicit ellipsis. El§g is characteristic
particularly of responses: yes/no questions or wéstjons.
Substitution is subject to a very strong gramnaticondition

the substitute must be of the same grammaticak dasthe item for
which it substitutes .Kalliday and Hasan 1976, p. 32 )
Since substitution is a grammatical relation betwvéinguistic items
such as words and phrases , the substitute thae may function as a
noun , as a verb , or as a clause .

¢ Substitution of noun
eg: These biscuits are stale . Get some fresh.ones

These biscuits are stale .Thase fresh .

% Substitution of verb
eg: Have you called the doctor ?

| have not done it yet , but I will do it

27
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» Substitution of clause
Are they still arguing in there ?
No, it just seems so .
4-Conjunction

Conjunction is a relationship indicating how teebsequent
sentence or clause should be linked to the pusvisentence or parts of
sentence. This is usually achieved by the use afjuactions .

Conjunction links words which have the same statusonjunction is

some what different from the other cohesive tiehs " ( Halliday &
Hasan 1976, p.320)

“Conjunction cohesion refers to the use of certain
words or phrases , usually at the beginning of a
sentence , with the effect of clarifying the saman
or logical relationship of the information that folvs
with the information that has come before [...] the
semantic or logical conjunction may be implicit
between the foregoing and following text , It t
use of the conjunction makes that connectiomemo

explicit” ( Widdowson 1997,p.28/ 29)

Conjunctions express a number of semantic relation

+ Additive conjunction: The cohesive relation is expressed by

And at the beginning of a new sentence .



+ Adversative conjunction: indicates something contrary to the
expected and is often realised through the usgeebf however,
but and though..

+ Causal conjunction: It is expressed bgo , thus , hence

therefore , consequently , accordingly and a number of

expressions like : as a result (of that) , in semuence

( of that ) , because of that
¢ Temporal conjunction: it is expressed bythen .

( Halliday and Hasan 1976 , pp250-267
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[-4-Lexical Cohesion
[-4-1 — Definition

Every text has a structure. It is not a randomlectbn of
sentences. Recognizing the way in which a textbess organized will
help us to understand it better.

Lexical cohesion is one among the types of camesiwe can not
Imagine a text whose content words are not repesaiel a text has no
lexical cohesion. If a word in one sentence ofxa i® associated with a

word or words in other sentences.

“ Lexical cohesion is , as the name implies ,lexjcal
it involves a kind of choice that is open-endéte
selection of a lexical item that is in some way

related to one occurring previously
( Halliday & Hasan 1976, p. 303)

Lexical cohesion : is a way of achieving a cohesffect by the
use of particular vocabulary items. We can reféhosame idea by using
the same or different words; repetition, synonymsar synonyms,
collocation, sub-/super-ordinate. Halliday and Hhasdivide lexical

cohesion into 2 main categories: reiteration @vitbcation.

Lexical cohesion selects items related in some wwahe previous

ones and creates whole referential chains whaseattion gives the text
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its coherence .Subtypes include repetition, ( egtew— writer ) and
synonymy ( eg: start — begin ) along withvégiants hyponymy of
general and specific ( eg : vehicule — car ) ,mgnoy of whole and part
(eg : book — page ) and antonymy of oppositeg :( finish — start ) .

Also lexical cohesion refers to the role playmdthe selection of
vocabulary in organizing relations within a texA .given lexical item
can not be said to have a cohesive functiorseerbut any lexical item
can enter into a cohesive relation with othangein a text .

Since it is one of the five types of cohesion atstribution to the
meaning of text is provided by the continuity ofital meaning created
by the different groups of related words that fumotigh a text.
Lexical cohesion does not deal with grammaticaemnantic connections
but with connections based on the words used dtlseved by selection
of vocabulary , using semantically close items .
Lexical cohesion continuity may be established text by the
choice of words .
“ This may take the form of word repetition; or

the choice of a word that is related in somag to

a previous one — either semantically, such thatwae

are in the broadest sense synonymous , or

collocationaly , such that the two have a more than

ordinary tendency to co —occur .lexical cohesiaym

be maintained over long passages by the presence of

keywords , words having special significance fer th

meaning of the particular texts” .

( Halliday 1985, p. 289)



Lexical anaphoftds the anaphoric effect achieved by the selection

of vocabulary. Apart from the cases of pure rejogtiof identical lexical
units, lexical anaphora is carried out by a sehadfns which are very
general in meaning. These nouns require recouraadther item which
must be located earlier within the same text; &anlrmeans that they play
a significant role in making a text hang togetf@illiday andHasan call
this phenomenon reiteration:

When we talk about reiteration , we ardudmg not only
the repetition of the same lexical item but alsmdlkcurrence
of a related item, which may be anything from yaasiym or
near-synonym of the original to a generaldvdominating
the entire class Halliday and Hasan, 1976, p. 279)

Repetition may be effected by nsearf grammatical
features such as reference and substitution( Halliday and Hasan
1976 , Halliday 1985 ) .

Conjunction ,which depends largely on co- ordinatand subordinators
within the clause complex .
Reiteration: it is the repetition of lexical iterar the occurrence of a
synonym of some kind, in the context of referenbat is, where the two
occurrence have the same referent.
A reiterated lexical item is accompanied by a mfiee item, usually the
or a demonstrative. (Ibid, p.319)
Collocation:
“Reiteration and collocation are relations between
lexical elements : most typically between single
lexical items , either words or larger units
(Halliday 1985, p. 289 )
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[-4-2-Types of reiteration:

Reiteration is a form of lexical cohesion whichvalves the
repetition of a lexical item .This may involvdetsimple repetition of
the word but also includes the use of a synonymar-synonym or
superordinate.

Therefore reiteration includes 5 types: synonymarssynonym,
super ordinate, repetition and general word, andnost cases it is
accompanied by a reference item, typically theaaoric the) Halliday
and Hasan 1976, p.278 )

“ We have seen that lexical reiteration takes place
not only through repetition of identical lexiaggm
but also through occurrence of a different daxki
item that is systematically related to the firsteo,

as a synonym or superordinate of it

( Halliday and Hassan 1976 , p.284)

Reiteration is a form of lexical cohesion that ilwes a variety of lexical
possibilities .Reiteration means repetition dé@acal item . However ,
it may also involve the use of a synonym or ngalesym, a

superordinate or the use of general notalliday and Hasan 1976 ,

p.278)

According toHalliday and Hasan (1976 ) , reiteration is a form
of lexical cohesion which involves the repetitidnadexical item , at one
end of the scale ; the use of a general wonefier back to a lexical

item , at the other end of the scale ; and a nummbehings in between —



the use of a synonym , near-synonym , or superatelin

Super ordinate refers to any item whose meaninfydes that of the
earlier one in technical terms, any item that dat@as the earlier one in
the lexical taxonomy. ( Ibid , p.280)

When we talk about reiteration , therefore , we iacluding not
only the repetition of the same lexical item blgo the occurrence of
a related item , which may be anything from anog)ym or a near
synonym of the original to a general word dortinga the entire class .

To sum up reiteration may be , the same wordynomnym or a

near synonym , a super ordinate .

“ But there is no sharp line between
substitutes and general words — because theme is
very sharp line between grammar and vocabulary ;
the vocabulary , or lexis , is simply the openended
and most ‘ delicate ' aspect of grammar of a
language.”

Halliday and Hasan 1976 , p. 281)

[-4-2-1-Repetition

The most direct form of lexical cohesion is tlepetition of a
lexical item .

Repetition is a source by which
conversationalists together create a discourse ,
relationship , and a world. It is the central lingtic
meaning-making strategy , a limitless resource for
individual creativity and interpersonal involvemeht

( 7annen 1989 , p.144)



The second occurrence may be, as far as refererwoacerned:
1-ldentical: the same word replaces the first ohean be replaced by a
pronoun.

2-Inclusive :the first word is included in the reped one .

3-exclusive: not inclusive .

4-Simply unrelated: we replace by the same word futal and in

general.

The general concept of lexical cohesion

Types of lexical cohesion refereht@ation
1-reiteration
a)same word (repetition) same referent
b)synonym/near-synonym inclusive
c)super ordinate exclusive
d)general word unrelated
2-collocation

Table-1- Types of Lexical Cohesion Halliday & Hasan 1976 , p.288)

[-4-2-2-Synonymy

“ In this type of cohesion we find other semantic
relationships , particular variants of synonymy :
hyponymy ( specific-general Jand meronymy ( part
whole )" .(Ibid , p. 311)

Synonymy is used to mean ‘samgoésneaning’. We can, in
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fact, define synonymy as symmetric hyponymy.

Synonyms are often said to differ only in theonnotations .



The cohesive effect of synonymy actually dependsemon collocation
which affects our expectations of what is to comext in strong though
localized ways .
« La synonymie concerne le stylisticieurp
au moins deux raisons :
-elle pose la question du choix : pourquoi tel @t
il été choisi au détriment d’'un autre , dont lentenu
dénotatif est presque semblable ? quelles afféeence
sont éventuellement exploitées en discours ?
-la  synonymie peut s'étendre a des unités
supérieures au mot et affecter I' ensemble d’ une
expression , d’ une phrase ou d’ un texte donné . »
( Nicolas Lant001 , p.26)

The usual definition of synonymy is not that tword® mean the same ,
but that they can be substituted one for the atharsentence without the
meaning of the sentence changing .

Eg: It waghe noiseof trottinghorses...The soundof thecavalry
grew rapidly nearer ....

In the following examplethe sound / the noisee synonyms

Calvery / horseare synonymg Halliday 1985, p.310)

[-4-2-3-Hyponymy
When the meaning of one form is ideld in the meaning of

another , the relationship is described as hyponymy
Hyponymy is a hierarchical relatiosm which we can say : x
Is atype of y.
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Eg : Then they began to meetgetation— prickly cactus-like plants
and coarseggrass....
In the following example plants and grasare co-hyponyms of
vegetation( Halliday 1985 , p.312)
[-4-2-4-Meronymy
It is the semantic relation that holdstm®n a part and a whole .

In other words , it is where a cohesive relalop is established
between a concept and its part .
[-4-2-5-Antonymy
The term antonymy is used for ‘oppositeness of nmganwords that are
opposite are antonyms . Antonymy is often thoudhdsothe opposite of
synonymy, but the status of the two are very dsffeer

Antonyms are usually divided into twaég , those which are
gradable , and those which are not gradable .
Gradable antonyms , such as big- small .
Non gradable antonyms , also called complemengeariys , such as non
dead — alive .Palmer 1976, p. 95)

[-4-3-Collocation

Collocation is the second type of lexical cohesioit is the
association of lexical items that regularly co-accu

We have seen that lexical reiteration takes plateonly through
repetition of an identical lexical item but alsadbgh occurrence of a
different lexical item that is systematically rteld to the first one, as a

synonym or super ordinate of itHalliday & Hasan 1976, p.284)

We now come to the most problematic part of lexazdiesion , cohesion
that is achieved through the association of léxieans that regularly co-
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occur . (Halliday & Hasan 1976, p.284)

“ In general , any two lexical items having similar
patterns of collocation that is , tending to appea
similar contexts - will generate a cohesive céoif

they occur in adjacent sentencégélbid, p.286 )

Collocation is any pair of lexical items that staio each other in some
recognizable lexicon-semantic .
The semantic basis of cohesion in English texts marsummarized as

follows :

“  Collocation, at the same time there are other
instances of lexical cohesion which do not depend
any general semantic relationship of the types just
discussed , but rather on a particular associatio
between the items in question — a tendency to co
occur .This * co-occurrence tendency’ is known as
collocation” ('Ibid , p. 312)

Collocation is defined as the following : two oreélk word clusters which
occur with a more than chance regularity throughspoken and written

English .
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Repetition The lexical item is repeated
Lexical 1-Reiteration Synonymy Relates lexical items whig
cohesion have the same meaning
Antonymy A term which is thepposite
of another
Hyponymy Relates specific and geneg
lexical items
Meronymy Relates parts and wholes
2- collocation words that co-occur

Table 2- Classes accordingdtdliday andHasan study 1976
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6 Tie : Halliday and Hasan introduce the term tie ®&far to the kind of link
that exists between a presupposed item and a goesupg one . But ties are



not just a relation between two items in a texgytlare more powerful than
that, according to them it is the only sourceefttire . More than that, they
give the concept of ties, the ability to make ggdble to analyse a text in terms
of its cohesive properties and give a systematimoat of its patterns of
texture (Halliday and Hasan 1976 , p.4).

A tie is a complex notion , because it includesamby the cohesive
element itself but also that which is presuppose A tie is best interpreted
as a relation between these two elements.(1bid@29).

7-CoherenceThe degree to which a piece of discourse ‘makese. When

you attempt to understand a connected piece othpafea writing, your

degree of success will depend upon several fackanse of these, such as your
general knowledge of the subject matter, are olsvamd of no linguistic
interest. But a factor of considerable interest amgortance is the coherence
of the discourse, its underlying structure, orgatian and connectedness.
(R.L.Trask 1999, p.39)

8-Cohesion The presence in a discourse of explicit lingaistnks which
provide structure. Quite apart from the more gehé&rads of devices for
providing structure to a discourse or text, whigidng to the domain of
coherence , there are some very explicit lingcigavices, often of a
grammatical nature, which serve to provide coneeécess and structure .
(R.L.Trask 1999, p.40)

9-Textuality. The characteristics of a text which make clelatsort of text it
is intended to be. A newspaper story does not rigigeanscholarly monograph,
and a poem is quite dissimilar to a television caroial. Each particular type
of text has its own typical characteristics; whem encounter a text, we except
to see the appropriate characteristics, and recamg those characteristics
allows us to recognize quickly what sort of textare looking at.

The identifying properties of each typéeat constitute its textuality, or
texture. One of the principal goals of text lindigs is to identify, as explicitly
as possible, the distinguishing features of eapk tyf text . ( R.L.Trask 1999,
p. 314)

10-Intertextuality : Connections between texts .Most obviously ,gha tcan
be applied to the prominent allusions made ria biterary work to another
work : for example ; James Joyce ’'s Ulysses to étarOdyssey.
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11-Discourse Any connected piece of speech or writing. A dise® may be
produced by a single speaker or writer, or by twanmre people engaging of
a conversation or (rarely) in a written exchan@®.L.Trask 1999 , p.78)

12-Clause The largest grammatical unit smaller than a sewt The clause is
a traditional and fundamental unit of sentestreicture (R.L.Trask 1999,
p.35)

13-Anaphora A linguistic item which takes its interpretatimom some thing
else in the same sentence or discourse.( R.L. Tr288, p. 13)
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[1-1-Introduction

If the 18" century is characterized by the predominance of
sentimentality in the works it produced, its msisiking feature from the
literary point of view is the development of thavel .

Before the 18 century , prose fiction had passed through wuario
stages of development .But they were all devaid the essential
characteristics of the novel .

However , in the Victorian period the English noveached its
maturity. The Romantic spirit that invaded liten@ during the 18
century was collapsed and it is replaced by a basfect .

[I-2-The Victorian literature :

The Victorian Erd , named for the reign of Great Britain 's Queen
Victoria (1837 — 1901 ), saw the rise of Indwsisin'®, as social unrest
mounted because of increasing social problemd th&ke conditions
paved the way to many authors to embrace theseideag and attack
these social problems which face the cities .

The great social changes which happened in Britarmg the time
lead to changes in literature .

Victorian poetry remained minor and lost its fabmcause it ignored
society.

However, the novel becomes the leading form ofrditge
especially it is characterized with social satind aealism® .

It produced many extraordinary achievetmdn the novel by
gifted writers, includindVilliam Thackeray *,Charlotte Bronte™
,Charles Dickens, FElizabeth Gaskelf® , George Elliof® and
Thomas Hardy .

a7
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The Victorian period saw some of ihast important
developments in Britain's history. Rapid industsation, social and
welfare reform, ground-breaking scientific discagsr and an

unprecedented rise in literacyBofis Ford 1969,p.52 )

It forms a link and transition between thriters of the romantic

period and the very different literatuoéthe 20th century

The 19th century is often regarded as a hightpoiBritish literature .
Because the novel becomes the leading form oétiiee in English.

[I-3-The Victorian novel

The 19 century was the great age of the English ndvetause
the pre Victorian writer§ .
The novel was that vehicle which best equipp@g@resent a picture of
life lived in a given society against a stabéehground of social and

moral values of people .

“‘Novels burn facts as engines burn fuel, and the

facts can come only from the novelist's own

experience oacquired knowledgé (David Lodge

1992, p.27)

The novel gradually became the dominant form terditure’
during the Victorian Age.
The Victorian novel is more successful than thetpyom establishing
connection  with some of the intellectual and pcat interests of
the age .



“ Like the Elizabethan drama , the Victorian novel
could be subdivided into novels about history ,a®v

about crime , novels of mystery................

( Boris Ford 1982, p. 100)

And with its emphasis on the realistic porttagh social life , it
represented many Victorian issues in the starfieiss characters .

The Victorians produced a large number of

engrossing biographies..... (1bid, p.109)

It was only in the Victorian novelists such as #®& Dickens and
William Makepeace Thackeray that the new spiritazflisr‘came to the

novel .

[I-4- Literary analysis of the novel

Charles Dickens is well known for his distinvetiwriting style.
Early in the novel the reader learns that Pip isr@an who was brought
up by his sister, Mrs.Joe.

This later is a hard woman who sees Pip as nptimare than a
burden inflicted upon her. Whereas , Joe ( herdndb is described as a
good-natured and sweet-tempered .

The novel shows Dickens’ use of visual detail andgery , and
his use of dialect and language to distinguish betwthe social status of
the characters.

One of the major concerns of the novel is the reatistinguish between

social prestige and moral worth.
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Dickens explores this theme by questioning ideasiathe nature of a
gentlemer? . He is the village boy who becomes a ‘gentlenwith the
help of a criminal. ( Magwitch )
The theme of exiles and New World is also intregtludn this
masterpiece .

The passage in which Magwitch returns also illusgathe

narrative method Dickens employs in the novel.

Moreover , Dickens discusses many of the concefn4ctorian
society, such as rigid class distinctions, and wekings of the legal
system .

The novel also dealt with the human themes olt guevenge,
romance and relationships as portrayed through dbigk
characterization.

Finally, Dickens’ skill as a novelist is shown betway in which
one small passage can suggest so many of conckriiseonovel as a

whole.

In order to achieve his history purpose the wiitszd the following
literary devices :

As for the author’s point of view : he uses “Fdr making the reader
live the situation and narrow the gap betweenrd¢aeer and the story
such as in “ As we began to be more used to one anothessMi
Havisham talked more to me , and asked me susstigus as what had
| learnt and what wakgoing to be 7 told herl was going to be
apprenticed to Joel,believed...”( Great Expectation , p.89)

As for time sequence : the writer has set everderding to adverbial of

time .
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As for setting , the events took place in the Maisuntry

“ The story ofGreat Expectationsis set in Kent and

London and covers roughly two decades between
1810 and 1830 . Pip’s village is situated somewher
on the flat land between the Thames Estuary and
the mouth of the River Medway . "~

( Great Expectations )

The Industrial Revolutior led to an increase in social mobility : people
rose more easily from one class to another , aoilisdistinction

became clear .As a result many Victorian thinkensrked towards a new
definition of the gentleman in which morality andlueation would

become at least as important as wealth or inhegtan

The writer uses many charactdpsckens’ characters are
some of the most memorable in fiction and their @suiare some of the
most unique in fiction, such as Miss Havisham , Wye , Mr Jaggers ,
Abel Magwitch , Uncle Pumblechook .

His protagonists are often orphaned or abandonetiksen .
The round character @Breat Expectationsis Pip ( Philip Pirrip ):

He is the most important character, he is bottptieéagonist and narrator
—he is telling his story.
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Themes

As for themes Great Expectations contains themes and emotions

directly related to the author's experience .
It is important especially its exploration of ibhery and class system .

In Great Expectations Dickens deals with many themes among

them ; the moral theme which indicates that &ifbe¢ loyalty, and
conscience are more important than social wealdhcéass.

The social class theme through@reat Expectations, Dickens treats

the class system of Victorian England, ranging friti@ poor peasants
(Joe Gargery )to the middle class (Uncle Pumblekhtm the very rich
class (Miss Havisham) Pip discovers that wealtd alass are less
important than affection loyalty and worth .

Eg: Miss Havisham and Estella are very rich, thelong to the upper
class but unfortunately, they are neither lucky mappy.
The theme of crime is also an important theme & rnibvel, when he
mentions the convicts, the prison, the police...etc.
Eg : the use of the Hulks, old ship. ( chaptgr 1

Great Expectationsis first published in 1861. It first appeared in

weekly parts in a periodical calledAlt the year round”. It ran from
December 1860 until June 1861.

Great Expectations was Dickens’s second autobiographical novel .

It presents in first person narrative the casset the development of
its hero .

It is Dickens classic novel that portrays theystaf Pip ,who was born
into a poor family with little hope for a bhgfuture .We would

expect someone born into his social class rmane in this position

forever , without much hope for improvements .
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However , Pip surprises us when he has a chanceueter with Miss
Havisham an old grumpy widow .She is deliriougpset at man who

has crossed her and does take out some ohger at poor Pip .

The sufferings of children were a main theme ofkBns’s
writing . He wanted education for all children dashowed his readers
the kind of problem children had in cities , whe@®or people had no

chance to share in the success of the nation .

Dickens illustrates the social reality of his tintlerough a de-centred
point of view . He highlights the alienation tbé disempowered
society and gives voice to the silenced minesiti

The influence of money on subjectivitydeterminant at every

social level .

On the other hand , women are definetenms of their otherness
to men just as in Victorian England working class
With Dickens journalism and melodrama are gathargd the novel to
give it a new and important place in middle clastertainment .
He dealt with the changes which the industriabhetton brought into
England at that time , an acute consciousness afwn lower middle

class origin and the unhappy circumstances ofwis childhood .

Dickens gives us a sense of the earlydéntury social scene a
feeling of English town and country just befthe Industrial

Revolution changed its face .



The theme of isolation has a great deal imthweel , the most obvious
case of deliberate isolation from human fellowslspMiss Havisham
because her fiancé was once betrayed she attempedréat from all
human sympathy .

She commits a great crime against herself , sheagels Estella to be

heartless, and forgets that Estella will be hessttewards her.

Pip forsakes his family and childhood frien@sce he is in London ,
Pip’s only thoughts of Mrs. Joe and Joe are contehig does not return
to visit them except upon hearing that Mrs. Joe lieen paralysed and
also when she died.

Pip alienates himself searching for happinesk an the same for
Estella ,this is clearly seen in (chapters 1 angl 59

Pip was morally timid and very sensittee , owing to his early
conditioning by his unjust and ill-tempered sistarho demand gratitude
for bringing the child up by hand when that havas so hard upon him

that he could feel only resentment .

Great Expectations is rich of themes among them the theme of

expectations .

Dickens illustrates this theme through the charaat Pip , by exploring
the idea of ambition and self improvement .The idkea&xpectation is the
psychological mechanism that encourages Pip’s dpuant as he is full
of ambition and has great expectations about tigduPip’s expectation
in the novel take three forms of expectations, e & minor characters
Joe , Magwitch , Estella it can see that the thefexpectation is clearly

illustrated through these characters .
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Dickens uses a style with high leved @hosen words . Words
which dealth with church and religion such asurch, Christmas Day ,

Sunday dress , Prayer-book .

The atmosphere , the feeling of Dickens , it clesngccording to the
situations and events , living condition.

Grammatical rules were not taken a great patiennovel because the
writer was narrating his own experience .

Through this novel , Dickens wants to show thg fea making a
model society and succeed in his purpose wikito make the reader
live the events .

context

Many events from Dickens’ early lifeeamirrored in his

masterpieceGreat Expectationswhich is the second autobiographical

novel afterDavid Copperfield.

Great Expectations gives us a picture of Early Victorian
England, at the time when the Industrial Revolutiad taken place the
problem of the social class appeared clearly.

This clearly affects Dickens when he makes Pip gharfrom one social
extreme to another .( from a country laborer tayagentleman. )
Dickens’ thirteenth novel was published in Dickengekly journal “All
the Year Round ”. The novel contains a stronglaiographical element,

though not as openly as in David Copperfield.
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Coincidences such as Magwitch meets the boy whesgikim a file and
food and is prisoned with Compeyson who is NHasisham fiancé .
Estella is Magwitch’'s daughter , another coincaenis that Jagger is
a lawyer for both Magwitch and Miss Havisham .

Through this masterpiece , Dickens gives us aa ttat the criminals
such as Magwitch and Compeyson and the upper dikssMiss
Havisham and the village society which seems timat thave no relation
with each other , but they are linked . So societyst be considered as
an organic whole not as isolateddmhony Mortimer , p. 49)

Class divisions are a social reality .

Great Expectations like David Copperfield , the form of a fictional

autobiography , being told in the first persgrtiee main protagonist
who looks back over his childhood and youn@ &hd tells the story
of how he reached adulthood .

Pip , like many heroes of $@entury fiction is an orphan .

He suffers feelings of guilt , terror as a chddd at the same time he

feels angry about his sister’s cruel and dismisgreatment of him .

Her husband Joe the blacksmith , is powerlegsratect Pip from her
brutal and unfeeling upbringing .
Pip’s great expectations is that he will be madertleman .

The novelist has the privilege of performing admieal function
which is to lead the popular masses and develbpir progressive

element and thus to produce just and moral sosietie



He rarely presents satisfactory relations betwgarents and
children . Instead , he prefers to concentraterphans such as

Pip , Estella , Biddy in Great Expectations .

Victorian England is characterized by the full eepment of

the industrial revolution .

In Great Expectationswe notice more than Pip’s moral growth .

Through out the novel we learn that Estella has liesened to be proud
and disdainful in order to revenge Miss Havishamtlus opposite sex.
Miss Havisham sight of Pip’s misery at losing Hstelakens her to the
realities of her use of Estella for revenge.

Mrs. Joe Gargery, Pip’s sister and guardian,spaasible for the shame

and fright of his existence and childhood.

The plot of Great Expectations relies on many igpet and
coincidences. These include the reappearance bfigmos as Joe’s file
and Magwitch’s leg-iron . Dickens also creates gsig relationships
between characters such as Estella and MagwitciMasslHavisham and
Compeyson. The narrative depends upon Pip’s destes/ It is through
discoveries such as this that Pip learns and grows.

The plot is divided into three sections of eqlexiigth. The first
section (ch. 1-19eals with Pip ’'s childhood in Kent ( the wild
countryside ) , Pip (the narrator) is seen as p#yfentegrated into his
surroundings . The disturbances are external haingh treatment of
Mrs .Joe , the terror of his first encounter with escaped convict
Magwitch , and the suffering brought into his lifg Estella .
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The second (ch. 20-39) deals with his life indon, Pip
becomes a snob, rejecting both his great ally ddeéhas benefactor

Magwitch.

And the third (ch. 40-59) deals with his attertgpsave
Magwitch , it includes the deaths of Miss Havisheamd Magwitch, and

the return of Pip to the country.

In addition to this broad division of the noveltdrthree stages , however
Dickens used such a literary devices as pasaite| repetitions of

scene and character, and thematic variatiof®énnis Butts, p.45)

“ One of the features of English Liberalism in the
nineteenth century which most distinguished oitrfr

its counterparts in other countries of Europe was

the habitual use of Christian languade Humphry
House, p.106 )
Dickens sets out to provide character comedy , situatoonexly and

social satire. He makes us laugh at a societyvtdlaes wealth and
class , that condones snobbery and social injustice
Dickens makes good use of Pip ‘s telling of hisx@tory to manipulate

the reader’s response to him .

Thus , in the first part , the childish Pip is gab to the influence of Joe
while suggesting his failure to see Joe’s meritgprly , Pip recalls so

much of his conduct and speech as to show itedodhder clearly .



There is a moralistic message conveye@neat Expectations it

is Class differences

Great expectationss another variant on the theme of money,

money as the agent of isolation of Pip, perh@fa%kens's finest
character in a more or less naturalistic modeersgrted in his natural
affectations and cut off from those nearest and hogal to him, by the
expectation of money .Again, the wonderful operchgpter, the
description of the marshes and the confrontatiaih@boy Pip with the
escaped convict, sets the key to the whole bool #er one might note
how in Dickens individual characters take on enormous symbolic
significance :for example , the crazed figure ao$dHavisham , dressed

always in her wedding finery.

Characters such as these haunt the imaginatina aaturalistically
conceived personages could do: they haunt bechageate not wholly
rationally explicable ; they have the magical cotsjmn of figures from

the unconscious.

Although the novelists of 19 century are considered English
literature’s great masters of narrative as cruci@oments in their
careers many of them adopted a form of distingadsh by its

plotlessness : the sketch .

[I-5 Conclusion
English literature goes back somedkm hundred years .It has

preserved for us a record of how people with entafor story telling ,
dramatic representation and verse making have geenworld , how

they have reacted to its challenges and comerntsteith its problems .
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In Great Expectations Charles Dickens introduces the reader

to many memorable characters, including Miss btz ,
Mr. Jaggers, and Abel Magwitch. Moreovérgat Expectationsis

the story of Pip and his initial dreams and resgltlisappointments
that eventually lead to him becoming a good mar. ignificant
changes that Pip's character goes through a vexyrtamt to one of
the novel's many themes. Dickens uses Pip's deggan from an

innocent boy into a gentleman .
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14-Victorian era The Victorian Age was characterised by rapid chaage
developments in nearly every sphere - from advamcesdical, scientific and

technological knowledge to changes in populatioomgh and location.

15-Industrialism :Industrialisation and urbanisation transformed eoaric
and social conditions and changed ideas aboutipslitlass .

The Industrial Revolution began in Britain in albda50 and within 100 years
the country developed from an agricultural socigtyp an industrial nation
with trading links across the world . (  Oxfordide to British and American

culture , p.271)
16-PreVicorian writers : Summary of the Pre-Victorian Literature

This period is grandly characterized by the rigethee historical romance, in
which Sir Walter Scott was the unrivaled leader. Aimm is due in large
measure the wide revival of interest in the Middiges, and the consequent

restoration of mediaevalism in art and religion
17-Forms of literature: novels, plays , poems.
18-Realism:Assumes that what is important about realityh b& found in the

physical and social details .

A realistic work is a work which tries to show huniée as it really is .
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19- A gentlemen is a man who belonged to the gentry , a sodialss of the
aristocracy .They were considered well educatmadd were generally so
wealthy that they did not need to work . ( Oxfouitlg to British and American
culture 1999, p.219)

20- Industrial Revolution:It began in Britain in about 1750 and within 100
years the country developed from an agriculturatisty into an industrial
nation with trading links across the world . ( ©rd guide to British and
American culture 1999 , p.271)

21-William Make peace Thackery(1811 — 63 ) an English writer best known
for his long historical novel Vanity Fair. He wadsa a journalist ,writing
regularly for Punch and other magazines under mdifferent names . His
other successful novels include The history of Beni$ ( 1848 — 50 ) and The
Virginians ( 1858-59 ) ( Oxford guide to Britisknd American culture 1999 ,
p.533)

22-The Bronte sisters / Charlotte Bronte ( 1816-55) , Emily Bron{el818-
48 )and Anne Bronte ( 1820-49) , three British amstwho lives in Haworth , a
small village in Yorkshire , England where theaithfer was the local Anglican
priest .They began to write poetry and novels wih®y were very young,
creating imaginary worlds when they were alonéhia Yorkshire countryside.
They died before their best known books , includdgrlotte’s Jane Eyre ,
Emily ‘s Wuthering Heights and Anne ‘s Tenant ati¥®il Hall ( 1848) .

( Oxford guide to British and American cultdr@99 , p.74)
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23-George Eliot: ( 1819-80 ) the male name that the female Ehgligthor
Mary Ann Evans used on her books . Her works delddam Bede ( 1859) ,
The Mill on the Floss ( 1860 ) , Silas Marner ( 18p and Middlemarch
( 1872 ) . Her books give a remarkable picture aftdfian social and
domestic life . She was unusual for her timdiving for many years with a
man ,George Henry Lewes , without getting marriebvo years after his
death in 1878 , she caused an other scandal hyyimng a man 20 years
younger than her . ( Oxford guide to British afwherican culture 1999 ,
p.171)

24-Elizabeth Gaskell ( 1810-65 )an English writer of novels . Mosttloése

are set in the north-west of England , includingai@ord (1853 ),which is set
in Knutsford , the town near Manchester where $fxedl, and Mary Barton
(1848),which is about the social conditions of wogkclass people in
Manchester .She also wrote a biography of hernttieCharlotte Bronte
published in 1857. ( Oxford guide to British aAtherican culture 1999 ,
p.217)
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[1I-1- Introduction

Reading a novel is not only a matter of findingaivis told but
also how itis told . In other words , you caseparate content
( the what ) from form ( the how ) .

Stylistics focuses on how this significa can be related to
specific features of language to the linguistiduex of the literary text .
( Peter Verdonk , p 55)

What it can do is to provide supporting evidermeiiterpretation by
indicating how the macro-features that theditgrcritic is concerned

with might be reflected in the micro-featuresiagistic texture .

[1I-2-Examples of reiteration

Repeating words through out the paaplgr, the writer has tied
each sentence to each other and has clearly iedigdiat is the main
idea of the paragraph .

For instance, in Ch.19, Pip chardethes and leaves his

friends , Biddy and Joe , for the best societiarfdon .

He leaves the country side for a city .However Bgcomes a gentleman

only in the true sense when he learns from hisfaeta the actual
source of his great expectations .In this chapter notice the repetition

of the following words : clothes , gentleman , esied , prosperous .

Repetition :

66

“ Understandhat | express no opinion , one way or other , on on the

trust| undertake | am paid for undertaking it , arlddo so .Now ,
understandhat finally .Understanthat ! ” ( ch.18 p.133)

We notice here the repetition of the followwgrds : the personal

pronoun | , understand , undertake .



Synonym :

“ The freshness of her beautgs indeed gone , but
its indescribable majesty and its indescribable
charmremained .” (ch .59 , p.441)

We notice thabeauty andcharmare synonyms .

Hyponymy :

An other example in :

“There was no hous®w ,no breweryno
building whartever left , but the wall of the old
garden. the cleared space had been enclosed with a
routh fence , and looking over it , | saw that sahe
the old ivy had struck root anew , and was growing
green on low quiet mounds of ruin Agate in theden
standing a jar , | puched it open , and went.Tn
(ch .59 , p44l

The wordbuilding is a general term to the wonduseand also to
the word brewery .

And also the word cleared space is a general tertinetword

garden .
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Meronymy

“ When Herbert came , we went and had lunch atebcated
house which | then quite venerated , but now belte have been the
most abject superstition in Europe , and whereuld not help noticing

, even then , that there was much more gravyenableclothsand

knives and waiters’ clothesthan in the steaksThis collation ....”
(ch. 22 ,p.171)

Antonymy

“It was in the earlymorning after my arrival that | entertained
this speculation . On the previonght , | had been sent straight to bed

In an attic with a sloping roof ,.”.( ch.8, p.51)

Here the wordsnorning and night are opposite in meaning .

“1 know sir , that London_gentlemeamannot be expected to
patronize local work, as arule ; but if youwa give me a turn now
and then in the quality of a townsmainshould greatly esteem.it
(ch.19,p.142)

We notice that the wordgentlemen , townsmanare opposite in
meaning .
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[11-3-Examples of collocation

This piece of watgiwith an islandin the
middle which might have been the salad for supper)
was of circular form, and he had contracted a
fountainin it, which, when you set a little mill going
and took a cork out of a pipe , played to that
powerful extent that it made the back of your hand
quite wet’ (ch .59, p441. )

We notice collocation in the following wordsland, fountain, weto-

occur withwater.



1-5 Illustrations 70

Extracts n°1 ( from Chapter 8)

a-[ It was the earlyjnorning aftermy arrival thatl entertained this

speculation .]

b-[ On the previousight ,1 had been sent straight to be in an attic with
a sloping roof , which was so low in the corner vehthe bedstead was ,
thatl calculated the tiles as being within a footrof eyebrows .]

c-[ In the same early mornidgdiscovered a singular affinity between

seeds andorduroys.]

d-[ Mr. Pumblechook woreorduroys, and so did his shopman ; and
somehow , there was a general air and flavountabecorduroys so
much in the nature of seeds , so much in the eatigorduroys, thatl

hardly knew which was which . ]

In (c) ,the word morning is repeated for sleeond time.We notice
the repetition of : | , corduroys, my . The woghzed in (f) refers to
gazingin (e)

And also the wordfire , coals in (f)collocates with the worditchenin
(e).

In ( g ) ,we notice the repetition of the followgi words :my sister ,
Biddy , her , Joe, corner , sat .

In (c) , the wordthe fireis a repetition to the worthe firein (b) .The
word satcollocates with the wordhair .

In ( d) ,we notice the repetition of : And also the wordcoalsrefers
back tothe wordcoalsin (a) and ( b).

We notice thasilence lastedin ( d) is synonynio nothing was said for a

long timein (a)
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e-[ She gave_mea triumphant glance in passing mas if she rejoiced
thatmy hands were so coarse amg boots so thick , andheopened
the gate , and stood holding it . ]

f-[ Why don’'tyou cry ?] [ Because |don't wao . ]

g-[She laughed contemptuously , pushed mé& , and locked the gate

upon_me.]

In (e) ,there is repetition : she refergkoto she.We notice the
repetition of : my , me . in ( €).The word gazedf) refers to gazing in
(e)

And also the wordfire , coals in (f)collocates with the worditchenin
(e).

In ( g ) ,we notice the repetition of the followgi words :my sister ,
Biddy , her , Joe, corner , sat .

In (c) , the wordthe fireis a repetition to the worthe firein (b) .The
word sat collocates with the wordhair .

In ( d) ,we notice the repetition of : And also the wordcoalsrefers
back tothe wordcoalsin (a) and ( b).

We notice thasilence lastedin ( d) is synonynio nothing was said for a

long timein (a)

h- [l followed the candle down, as | hadfollowed the candle up and
shestood it in the place where we had found it. ]
I- [ Until she opened the side entrance , | h&éahcied , without
thinking about it , that it must necessarily lghirtime .]
j- [ The rush of the dayliglquite confounded me , and made me feel as

if | had been inthe candleligbt the strange room many hours .]
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We notice antonymy in (h) betwetatllowed down , followed up
and followed , stood .
And also between the wordght-timein (i) anddaylight in ()).
We notice repetition of the wohndlein (h) and (f) .

All these instances have in common tlut flaat one lexical item
refers back to another , to which it is related Having a common
referent .We shall refer to this general phenomenasreiteration.
A reiterated item may be repetition , synonym, agtoy , meronymy,
hyponymy or collocation ; and in most cases iaggompanied by a

reference item, typically the .

Extract n®° 2 (from chapter 13)

a-[ It was a trial tomy feelings , on the next day but one , to see Joe

arraying himself inhis Sunday clothesto accompany_me&o Miss

Havisham 's ]

b-[ However , as he thouglhis court-suit necessary to the occasiah ,
was not for_meto tell him that he looked far better ihis working
dress ;the rather , because | knew he made himself saddully
uncomfortable , entirely omy account , and that was for_me he
pulled up his shirt —collar so very high behind, thatmade the hair on
the crown ofhishead stand up like a tuft of feathers . ]

In this extract, we notice the repetition of thédaing pronounst , he,
his , my ,me.

We notice hyponymy in the wordsSunday clothes , working dress ,
court —suit .

c-[ Joe! | remonstrated ; for he made reply at all .]

d-[Why don’t youanswe ---?]



e-[ Pip , returnedJoe , cutting meshort as if he were hurt , which
meantersay that were notgaestion requiring a answerto befull well
NoO .]

f-[You know it to be No Pip, and wherefore should say it? ]

Here we have the same words tepaa ( ¢) ,(e) and ( f) Pip,
Joe , No and the personal pronoun | , the wostvanin (d) is repeated
in (e) bythe same word whereas in ( ¢ )nwdce the use of its
synonym reply .
There is antonymy in ( e ) between the wostsrtand full , question

andanswer .

Extract n°3 ( from Chapter 18)

a- [ thanked him and ran home again , and thdéoend that Jod&ad
already locked the front door and vacated thae starlour , and was
seated by the kitchen fire with a hand on each kg&zng intently at the
burningcoals.]

b-[l too sat down before the fire and gazed attas and nothing
was said for a long time .]

c- [My sister was inher cushioned chair iher corner ,andBiddy
sat at her needlework before the fire andshienexBiddy andl sat
next Joe in the corner oppositay sister ]

d-[The morel looked into the glowingoals , the more incapablé
became of looking at Jogthe longer the silence lasted , the more
unable| felt to speak . ]

In (a) ,there is repetition I:refers back td ( the narrator ) . In (b) |,

coalsrefers back t@oalsin ( a).The word gazed in (b) refers to gazing

in (a)
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And also the wordfire , coals in ( b)collocates with the word#itchenin
(@).

In ( c) ,we notice the repetition of the followgi words :my sister ,
Biddy , her, Joe, corner , sat .

In (c) , the wordthe fireis a repetition to the worthe firein ( b) .The
word satcollocates with the wordhair .

In ( d) ,we notice the repetition of : And also the wordcoalsrefers
back tothe wordcoalsin (a) and ( b).

We notice thasilence lastedn ( d) is synonynto nothing was said for a

long timein (a)

In general , any two lexical itelmsving similar patterns of
collocation that is , tending to appear in samgontext will generate a

cohesive force if they occur in adjacent sentences
Examples of chains of collocational cohesion afethe steam —hammer

....... the forge ..........blacksmith )..( the night .....staj§ new
clothes........ tailor ).( smoked....... pipe )

Extract n°4 ( From Chapter 19)

a-[ ...... to_put on my new clothesand paymy visit to M

Havisham .]

b- [ Mr Pumblechook’s own room was given up to ne dressin
and was decorated with clean towels expresshnmetvent .]

c- [ My clotheswere rather a disappointment , of course .]

d- [ Probably every new and eagerly expected garreeetput on
since _clothescame in , fell a trifle short of the wearer's

expectation .]

74



e- [But after | had haany new suiton , some half an hour , and had
gone through an immensity of posturing willn Pumblechook’s
very limited dressing-glass, in the futile endeavimuseemy legs ,
it seemed to fit me better .]

In (b) , we notice that the vetb dress is the synonym of the vetb put
onin (a) , on the other hand the vepht onis repeated in(d).

We notice also the repetition of the following werdvir Pumblechook ,
clothes , my .

We notice meronymin clothesandsuit .

Extract n°5  (From Chapter 22 )

a- [There appeared upon the scene-say aatles ¢ or the public
balls , or anywhere else you like —a certai@n, who made love to Miss
Havisham .]

b-[I never sawhim (for this happened five-and-twenty years ago, teefo
you and were , Handel) , buthave heardny fathermention thahewas
a showy man and the kind of mafor the purpose.. ]

c-[But thathewas not to be , without ignorance or prejudicastaken
for agentleman, my fathemrmost strongly asseverates ; because it is a
principle of his that no man who was @otrue gentlemanat heart ,ever
at was, since the world begaa true gentlemanis manner . ]

d-[He says, n@arnishcan hide the grain of the wood ; and that the more
varnishyou put on, the more the grain will express itself
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Here we have the same item repeated suchths pronoun | |
gentleman, atrue gentleman , varnish , mha gtain , my father .
In ( b) we notice the use ohim , he that refer back to the word man in
(a).
Extract n°6 ( From chapter 59)

a-[ There was no hous®w , no_brewery no _buildingwhatever left ,
but the wall of the oldjarden .]

b-[The cleared spacehad beenenclosedwith a rough fence, and
looking overit, | saw that some of tbkel ivy had struckoot anew ,
and was growingreenon low quiet mounds of ruin .]

c-[ A gatein the fencestanding ajar , pushedit open and went in .]

We notice hyponymy inthe (a) betwdeuse , brewery, building
And also the wordleared spacen ( b) is a general term ( hyponymy )
to the wordgardenin ( a) .

On the other hand the wordleared spaceas synonym of the word

no building, and the worghushed opers synonym ofvent in.And also
the wordsenclosecandfenceare synonyms .

We notice the repetition of the wofénce , and antonymy between
the wordsopen , enclosed

There is meronymy betwedouse , wall.

The wordsold ivy , rootandgreenare hyponymy .
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Table- 5 -
Types repetition synonymy hyponymy |meronymy |antonymy | Collocation
Chapt
Chapter 8 |-Candle -Night/day -Coarse -morning/ |-Feelings/
-Dress hands Sensitive
-Any thing else? |-Empty stomach/common night -sitting /
-Had dropped boots / arm-chair
-Fair reason /hungry accessories -opened |-gate /keys
-Rank garden -house /windows
-Terror /locked
-Stood open
-previous/
after
Chapter 13 |-Polite/politness | Answer/reply -(Sunday -question
clothes
-l was ashamed court-suit/ /answer
Working
-Do our duty dress)
-(a pair of
-Bound out of pattens, a
spare shawl,
hand umbrella /
articles )
Chapter 18 |-Every body -money -the -(Murder/committed
. Victim)
-His forefinger /guineas question/the | _ yitchen fire/
answer burning coals )
-Help -(the night /stars)
-speak/silence-(smoked / pipe )
-What you read -(new clothes /tailor
-(the steamhammer
just now forge /blacksmith )
-The candle




Awful dull -sympathetic/ [-Money/ |Clothes/new|-Asleep
Chapter 19 Pleasant guineas suit /awoke
-poor/rich
-into/out
-night/
morning
Chapter 22 |Have expected | Prison/jail
Footman
My guardian
Chapter 59 |-Figure Beauty /charm | -old ivy |-building/ |-before/ [-Moon/stars
-Moon /root / green house after -house/building
-house / wall -fire/
pipe/smoking

-fire/kitchen
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[11-5 Conclusion

To conclude, we would say that in this chapter, aalysis and
interpretations have shown how linguistic consistpatterns can be
employed to project a characteristic of literaytt We have shown how
stylistic features (the use of reiteration, cadiben ) and a peculiar
narrative technique result in the readers' perogyitiat the narrator has a
distinct way of understanding and describing his ivense.
We have endeavoured to highlight the way in whisbsé linguistic
patterns when used skilfully can be as tool whrakes it effective in
the creation of texture to create cohesion tnedefore the better

understanding of text .






Conclusion



However, it was merely our aim to indicate whabgasses which
play a role in understanding literary texts, and tree same time to
strengthen the importance of textual featureslistglistic interpretation.

Halliday argues that cohesion is needed becausadla@ization of
text is semantic rather than formal. Since texansongoing process of
meaning, we should think of cohesion as an asgehbtsoprocess.

However since text is usually taken as referringh® product it
seems natural to talk about cohesion as a relbgbmeen entities.

For the text to be coherent, it must be cohesivenst be more
besides. It must not merely have structure but ralsst be semantically
appropriate with lexico grammatical realization .

The core of the study demonstrates that stylistitsrpretation
might be based on an analysis of cohesion fronmdivel.

A linguistic analysis of literary text aims at eapling the
interpretation and evaluation that are put up at text (/a/iday and
Hasan ,p.328)

Great important especially its exploration of snetytand the class

system .

81



A text is not a random sequence of sentencesrabutr sentences
are linked by relations .Such as exemplificatiatdigaon and the cause .

Lexical cohesion is the cohesion that arises fremamtic relation
among words .

Lexical cohesion is useful both as a theoryasd practical tool
for determining both the commonly agreed onthedsubjective
aspects of text understanding .

Lexical cohesion is the most used device to estabbhesion .

It is a major field of research especially in degwith the domain of
stylistics.
Chapter one dealt with a theoretical debate aleutdl cohesion.
The theory ofM.A.K. Halliday and Ruquia Hassan’s lexical cohesion
which is the fourth and final type of cohesioncdintains two major kinds
which are: Reiteration and collocation.
Chapter two embodies illustrations from the novelsxamples of
reiteration (repetition/synonym/ super-ordinate.)
In chapter three, there are illustrations and exesngf collocation.

From the stylistic analysis of the corpus, we retite frequent use
of simple repetition especially, the repetition ebme words such as
fire, gentlemen, churchyard, hammer, file, forged dntchen. These

words reflects situation in which the writer lived.

The stylistic study of lexical cohesion as a stidigeature in a literary
text (.anovel) has allowed us to reveal thguistic means underlying
the ways in which sentences are linked togetherréate a coherent

structured discourse .
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Texts are formed according to certain criteria &igépn creates
familiarity and it leads to the understandingadéxt .
The core of the study demonstrates that stylistit®rpretations
might be based on an analysis of cohesion freamtivel /Ha/:day and

Hasan's 1976 model
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