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Abstract

This paper is a tentative critical reading diria Achebe’s novelhings Fall Apart.
It is an attempt to determine whether the useraf forms in a literary tradition can
help to better understand the underlying meaninghefnovel without distorting its
form as a literary tradition. It tries also to demtrate that the analysis of these oral
forms can help the reader to draw a stylistic preation.

Most African writers use orality in thewritings. It constitutes the primary source
of literary creativity in Africa.Things Fall Apartis based on traditional African culture
and it is the foremost example where oral formsoaerused .

This paper is divided into three chapterkagler one deals with a theoretical
background of orality and oral style.
The second chapter deals with literary analydi oral forms such as proverbs,
stories, songs, similes, metaphors and irony.
The third chapter deals with linguistic an&ysf oral forms such as repetition, code-
switching, the additive “and”, onomatopoeia andethtion.
The conclusion will expose a few views on wimaty come out from a literary point

of view, when two literary traditions meet.

Key words. proverbs , stories, songs , similes, metaphepetition, additive “and”,
onomatopoeia and alliteration



RESUME

Ce travail est une lecture critique expéritakndu roman de Chinua Achebe,
Things Fall Apart C'est une tentative de déterminer si l'utiligatdes formes orales
dans une tradition littéraire peut mieux aider @prendre la signification fondamentale
du roman sans tordre sa forme comme traditionrditi®. 1l essaye egalement de
démontrer que l'analyse de ces formes orales pddat & lecteur a dessiner une
interprétation stylistique.

La plupart des auteurs Africains emploiéntrality dans leurs écritures. Elle
constitue la source primaire de créativité litte¥aen Afrique.Things Fall Apartest
basées sur la culture traditionnelle Africaine 'esttle premier exemple ou les formes
orales sont surutilisées.

Ce travail est divisé en trois chapitres:

Le premier chapitre traite un fond théorigliezality et du modele oral.

Le deuxiéme chapitre traite l'analyse lditgr des formes orales telles que des
proverbes, histoires, chansons, comparaisons, ha@pet ironie.

Le troisieme chapitre traite I'analyse lirgjigjue des formes orales telles que la
répétition, code-commutation, l'additif "et ", anatopoeia et allitération.

La conclusion exposera quelques vues sur iceegi venir dehors d'un point de vue

littéraire, quand deux traditions littéraires seniésent.

Mots clés. proverbes, histoires, chansons, comparaisoétphores et ironie,
répétition, code-commutatioadditif "et ", onomatopoeia et allitération
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Appendices

Appendix 1 : Characteristics of Primary Oral Cultures

Primary Oral Cultures Literate Cultures

Additive — Oral literature tends to build in Subordinative — Written literature tends to
structure by adding new events. This is often subsume subpoints under main points. It has a
called parataxis, where the author builds up | large number of subplots.

idea after idea witland between them.

Aggregative— Oral literature relies on epithe(sAnalytic — Written literature relies on more
and clustering. Heroes tend to have praise | detailed distinction of parts.
names attached to them.

Copious/Redundant- Oral literature stresses| Continuity — Written literature, because it
a fullness of expression that builds; one cannahakes visual retrieval possible, can go back
loop back to previous text. and resume previous developments.

Conservative/Traditionalist— Oral texts tend | Potentially Subversive- Written texts can
to build on what has existed so far. more easily break from previous patterns.

Close to the human lifeworld- Oral literature | More able to distance or denature the

tends to be concerned with human deeds, evevorld— Written texts tend to allow one to talk
the gods act like humans. Texts conceived in about philosophical ideals, principles, and
oral cultures do not focus on abstractions. | scientific laws.

Agonistically toned- Oral literature tends to | Calmer in tone— Written literature tends to be
be performed in a more combative style. Oralmore objective because it is more abstract.
performers are contestants, so they must

compete for their audiences.

Empathetic, Participatory— Oral literature Objectively Distanced- Writing, and
tends to be more communal in reaction. especially print, encourages distance,
objectivity, and neutrality.

Homeostatic- Oral literature tends to treat the Historical— Written literature is less able to
past and the present as essentially the same.conflate the past with the present.

Situational Selt- In oral societies, personhocdisolationist Sel+ Written societies tend to

is discovered in the communal; it is hard to | make it possible for one to be more seperate
think of the self as existing outside communityand private. Texts become owned property.
structures.



Appendix 2 : William Butler Yeats: "The Second Comng"

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the center cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned,;

The best lack all conviction, while the worst

Are full of passionate intensity.

Surely some revelation is at hand,;

Surely the Second Coming is at hand;

The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi
Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,

A gaze blank and pitiless as the sun,

Is moving its slow thighs, while all about it

Reel shadows of the indignant desert birds.

The darkness drops again; but now | know
Thattwenty centuries of stony sleep

Were vexed to nightmare by a rocking cradle,
And what rough beast, its hour come round at last
Slouches towards Bethlehem to be born?



INTRODUCTION



Before the introduction of literacy into WeAtfrica, traditional African
culture was mainly based on the spoken form. Muthhe precolonial
African literature was oral. Oral literature (orature ), including songs,
poems, and folk tales, was used to entertain @ml@nd to pass on histories
through generations. African oral literature alscludes myth, storytelling
and legends. However, with the introduction of sthaluring 1930’s , there
has been a great change in the traditional sosietied in their ways of
thinking. Many writers and journalists have usedvsgapers to air their
views. They denounced colonialism and proudly @sdethe validity of the
cultures that the colonials had tried to crush.Akscans began demanding
their independence, more African writers were @litgdd. Such writers as, in
western Africa, Wole Soyinka , Chinua Achebe andkastern Africa, Ngugi
wa Thiong’o produced poetry, short stories, novelssays, and plays. All
were writing in European languages, and often giered the same themes:
the clash between indigenous and colonial culturesdemnation of
European conquest, pride in the African past, appehfor the continent's
independent future. Many writers incorporate othes into their work and
often weave oral conventions into their writing. tdover, the use of English,
which is the language of the colonist, has opered doors for the West
African Novel to emerge.

For example, Achebe’s first novels deal maimith the impact of
Western culture on the traditional African cultunich results from the
contact between indigenous people, missionariescalwhists. Indeed, under
the missions of civilization, and through colorsat, the Europeans
misunderstood the Africans and almost completefprdeed the real history
of Africa . Besides, they considered Africa as aafo Continent” and its



inhabitants as cannibals and savage people. ThigpEan imagination, in
fact, was reinforced by many writers such as Comnad Carry. Africa was
seen as barbaric , a prehistoric land in Josepha@tsHeart of Darkness
and primitive in Joyce Carry’Mister Johnsor.Indeed, after readinflister
Johnson which is a novel about an African from a Britipnsoner-of-war
camp who begs to be killed by the white Englishmachebe decided this
characterization of Africans was ridiculous andoigant.

Achebe is among the many African writers whacoemages cultural
nationalism and decides to defend his traditionicAn culture through his
writings®. He has reacted against the European Novels aageglan
important role in modern African literature.

Furthermore, he has become aware that theaf\§ now must write their
history by themselves. Therefore, Chinua Achebewnrasen his first novel,
Things Fall Apart both as an affection to his past and as a retiognihat
Africa’s story should be told not in such novels Hart of Darknessor
Mister Johnsonbut only by African writers themselves. He statieat he
became a writer in order to tell his story and stay of his people from his
own viewpoint. The narrative and linguistic straésgn the text help create a
new perspective and new story of Nigerian and Afribistory. He lectured in
1964:

“ 1 would be quite satisfied if my novels - espdigidhe ones | set in
the past — did no more than to teach their reathatstheir past —
with all its imperfections — was not one long nigltsavagery from

which the first Europeans acting on God'’s behadlizdeed them ™



Achebe has written five novelBhings Fall Apartis his first novel .It
was published in 1958. It deals mainly with preecwhl and colonial periods
in Nigeria. Achebe did an excellent job of portrayithe pre-colonial culture
of the Ibd . This book was not only educational, but entaitej as well. His
ability to focus mainly on one individual and ssthow the complexity of the
entire clan’s beliefs and self-governing tacticssviacredible. It is hard to
believe that he was able to show us so many aspkttie pre-colonial culture
in so few pages. He uses African proverbs andestda tell his tale. He may
try to suggest in the writing the oral rhythms ditional story-telling. To
some extent, the patterns of temporality, whichulag the lives of the
people, shape the structure of the novel. Achebeeawan be trying to sound
like a story teller, rather than a novelist, tryittgspeak as the voice of the
community. Achebe was saying that the educatitinas2, and the best way to
overcome pain and evil is to somewhere find thetipes The positive being
that by learning the English language, he as ait#ircan now communicate
to the rest of the world and relate the truth ameak down the negative
images of Africa.

This book definitely left me wanting to leamore about Ibo culture. Some
of the areas, | feel, really stood out to show theyre a civilized people,
include their social organization, their economystem, and their religious
beliefs. The Ibo seemed to have a very structuosiblsorder. Everything
from the way one attains status in the villagehe way the people receive
their guests leads me to believe this. The useitles tin the village to
determine status demonstrates that they had artigraf institutions in
place, much like the Europeans have judges, maysesators, and a
president. For instancthe egwugwuacted as judges by passing sentence in



disputes between the people. Their use of titles seemed to make up a sort
of government.

Along the same lines, the way they interacteaws that they were a civil
people. They seemed to try to settle everythingceably, if at all
possible. As Achebe pointed out, they believed éhavar of blame” was an
unjust thing. Also, the way they interacted betweeach other leads me to
believe they were not the “savages” the English thadght. The sharing of
the kola nut and palm wine between neighbors sh@wsutual respect for
each other. They seemed to have a deep feelikgnstip not only among
their families, but with the clan as a whole aslwel

| really enjoyed reading the bodkings Fall Apartand felt the need to
read it several times for two reasons:

First, | found it enjoyable and interesting @ aesthetic work and the
distinct style that Achebe used to narrate his htateme feel as if | were a
fellow tribesman of the Igbo People. Second, whiea hero, Okonkwo
decided to put an end to his life, | found it asieonic tragedy .How could he
behave the way he did? Achebe points at the bewnoi the novel that he
brought honour to his village and yet he commiteeduicide by killing
himself.

While readingThings Fall Apart, | noticed the use and the integration of
oral forms from traditional African culture in a oghern European literary
work. Achebe writes in English, the language of ¢béonizer, but integrates
proverbs, stories, repetitions, alliterations, pidgvords and idioms, and
imagery that bring out the Igbo tradition and crétinto his novel, on the one
hand and the overuse of the conjunction “and”, k@ dther hand, especially
the initial “And” at the beginning of the sentence.



This leads me to think of my research quastghy does Achebe overuse
oral forms in his writings, especially rhings Fall Apart?

To deal with this topic, the following hybatses may help to provide at
least a clearer picture if not an answer to thigstjon.

Achebe uses oral forms to preserve ticadil African culture and to
correct all what is distorted by Europeans.

He tries to bridge the gap between geaditions and literary traditions
by his distinct and artistic style. He combineswheithout deforming neither
English nor the meaning of his narrative.

This paper does not claim to be the firglgsis of oral forms as used in
written language. However, my purpose is to poirittbat oral forms do not
distort the underlying meaning of the novel. On twatrary, they would
highlight and enrich any reading and writing a piexf literature. Besides,
language is power . African writers must develogt thower through their
own sense of cultural and historical language asage. Symbols, words,
proverbs, poems, songs and stories that are talchaard, written and read
conceptualize language. Achebe has used this powesflect the values and
ethics of his people through the power of language
The study will be conducted through a stylistialgsis.

| have divided this research paper ihtee chapters .The first chapter
deals with a debate of theoretical reflection gmeststylistics and a linguistic
description of oral forms. | will base my reseasdpecially on Walter Ong’
work who is one of the pioneers who tried to explaihat is orality and
contrasts it to literacy, though | shall refer atsoother major linguists and

stylisticians.



The second chapter focuses on literargn@d@tions as major proverbs
that are used by Ibo people and overused by AchHeldl also deal with
folktales songs, similes and metaphors and irony

In the third chapter, linguistic analysishall examine the overuse of the
connective “and” in the novel and how it contrilgite orality. | shall also
point out the role of repetition and appositioliiteaation and onomatopoeia ,
Ibo words and code-switching in oral traditionsisTwill illustrate how the

written word integrates features of oral cultures.

Notes and references

L If you've ever read Joseph Conradéart of Darknessyou can see why Achebe calls it racist. Conrad's
portrayal of the Africans as savage (p.23) undeiti, cannibals(p.49) and prehistoric(p.51) is pavthat
prompted Achebe to write his eloquent novel. Thepigsing thing was that he was one of the firsticsito
do so.

2 He notes that “What Mister Johnson did for me wat to change my course in life and turn me from
something else into a writer; 1 was born that vt it did open my eyes to the fact that my home wader
attack and that my home was note merely a houagawn....” (AchebeHome and Exile p. 38)

% “For me there are three reasons for becomingtemwirhe first is that you have an overpoweringeuto
tell a story. The second, that you have the infiomatof a unique story waiting to come out. And titied,
which you learn in the process of becoming, is yloat consider the whole project worth the troubleve
sometimes called in terms of imprisonment-you Wale to endure to bring it to fruition.” (Acheld¢ome
and Exile, p.39

“. Chinua Achebe, The Novelist as a TeachierMorning Yet on Creation Day1975, (p. 45)

® - |bo for “People of the Forest.” Umuofia is thiage in which Okonkwo, Achebe's protagonist, pers
in everything and is able to secure his manly pwsin the tribe. Now known as Nigeria, this landsia
primitive agricultural society completely run by me
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The conflicting relationship between dasalind writing is not new .Most
epics, ballads and poems are based on oral tnaslisach as lyrics, songs,
riddles and proverbs. However, the novel charasrthe written literature
which is the outcome of the cultivated class of #m#ists and it also
characterizes modern literature. Yet the oral dii@re has its roots deep in
tradition and is preserved in memory.

In this chapter, | shall describe the matand function of orality and
what characterizes it according to Walter J. Ohghall also describe major
oral forms and devices as seen and interpretetialiday , Leech and other
major linguists and stylisticians.Of course, theseral forms, already
mentioned in the introduction , are the deviced ttaracterize Achebe’s
Style and therefore will be the subject of my reskea

Ferdinand de Saussure distinctly points out diiferences between the
written word and the spoken word by naming therhaagyueandParole. He
uses langue to express the idea of the systemgtiaifies the speaker to
produce language. He uses the word parole to expinesidea of the speech
produced by the individual.

He points out that a written representatdrthe language can reflect
either the langue or the parole. Langue is amgitde concept, while parole
is the performance. In other words, there is aedkifice between what
speakers know about the language and what theysehtwosay when they
speak. Why people speak in certain way, and wharnative forms of
expression they choose to use or to ignore ingbarsituations. The stylistic
competence of a speaker is also directly relatv@i$ or her knowledge of
different varieties of language and to the succéssfitching from one sub
code to another. Stylistic creativity is a specsdgment of stylistic
competence as a feature of individual style. In ftiiwing points | shall

10



open doors to discuss the notion of stylistics stgtk then | shall analyse oral

culture and the characteristics of orality in detai

1.1 Stylistics
1.1.1 What Is Stylistics?

According to Leech and Short (1891), stidssis simply defined as the
linguistic study of style .They also add that: “ Stylistics investigates th
relation between the writer's artistic achievement how it is achieved
through language®.

From what is seen, | can say that tylist&cshe study of style used in
literary language and the effect the writer wisltescommunicate to the
readers. It attempts to establish principles capabkexplaining the particular
choices made by individuals and social groups @irthse of language, such
as, socialization, the production and receptiomefining, literary criticism,
and critical discourse analysis. Here is anothdmitien by Widdowson
(1975) ,

By ‘stylistics’ | mean the study of literary disase from a linguistic
orientation and | shall take the view that whattidguishes stylistics
from literary criticism on the one hand and lingigis on the other is

that it is essentially a means of linking the tio.

According to the definitions given above, siyts is generally regarded as
the formal analysis of style and its variationspeech and writing. It emerged
from the study of classical rhetoric and develope@n area of literary studies
that came to be included in modern linguistics.thie history of literary
criticism, the prescription of style gave way te description and analysis.

11



The study of style in modern literary studies wasially set in historical
periods, with attention directed to authors as ifgeexponents of distinctive
methods of writing. In recent decades, poststragisir thought has
emphasised the multiple ways of reading texts. dntrast, the growth of
stylistics has pointed to the ways in which linggisanalysis could offer
support to literary criticism in the interpretatiohtexts.

Stylistics then is concerned with the appiaatof linguistic techniques to
the analysis of style in language. Since literatwagks in the medium of
language, it naturally explores a vast range adraditive ways of using and
understanding language, and in so doing keeps @@ngl new styles. Its
focus, therefore, is the way in which language esxnder the influence of

factors such as context, purpose, author, andgerio

1.1.2Linguistic Stylistics

Stylistic analysis in linguistics tries to idéy patterns of usage in speech
and writing. It tries also to identify and classiflye elements of language
being used. Crystal and Davy (1969) have alreagyeat that the purpose of
stylistics is to analyze language patterns in ortteridentify “features”
common to English which are used in certain situegtias opposed to other
alternatives and to classify them according tortHienction in the social

context .They state,

By ‘features’ here, we meaany bit of speech or writing which a person
can single out from the general flow of languagé discuss-a particular

word, part of a word, sequence of words, or wayttdring a word"

12



The use of linguistic procedures thus offesgdistics both an affinity with
an established discipline and the possibility ainfding the description and
interpretation of style upon the basis of science.

Stylistic analysis of a non-literary textr fmstance means studying in
detail the features of a passage from such gememstructing, informing
warning or persuadinglhe method of analysis can be seen as lookingeat th
text in great detail, observing what the parts argj saying what function
they perform in the context of the passage.

Let us analyse the language of the follgmrarning sign (a non-literary
text) which says NO SMOKING After careful reading, we might point out
the following observations:

The text is a command.

It is written in the imperative mode.

There is no punctuation.

The text lacks a subject and a verb. Of

course, they are implied (THERE IS).

Capital letters have been used for emphasis.

Simple vocabulary is used to suit wide audience.

Extreme compression for rapid comprehension.

Form completely suited to function and audience.

As a conclusion, we can say that this methatnd to be rather scientific.
It is a useful discipline which encourages logitalught and can be applied to

a variety of subjects.

13



1.1.3 Literary Stylistics

Stylistic analysis in literary studies isuay made for the purpose of
commenting on quality and meaning in a text. Itpracticed as part of
understanding the possible meanings in a texttamelvieals the good qualities
of the writing. Leech and Short (1981) state tHa purpose of literary
stylistics is to investigate the relation betweles writer’s artistic achievement
and how it is achieved through language. Therefdoe,a linguist, the
question iswhy does a writer choose to express himself in a qdaii way?

Whereas for a critic the questiorhiswand notwhy? They maintain,

The aim of literary stylistics is to be relationala more interesting sense
than that already mentioned: to relate the csaticbncern of aesthetic
appreciation with the linguistic description.(We eusthe term
‘appreciation’ to comprehend both critical evaloatiand interpretation,
although it is with interpretation that stylistic more directly

concerned)’

According to Leech and Short, therefore, diglianalysis is a normal part
of literary studies in that it combines betweea limguistic description and
aesthetic appreciation. They introduce the readethe concept of style,
stressing the importance of choice in the creaticeffect.

Other stylisticians maintain that detaileceation to the language of texts
can explain how effects are achieved and interpoais consulted, as well as
provide further insights into the meanings of kgrworks. To illustrate this,
let us analyse the following poem

Whose woods these ar¢hink | know.

14



His house is in the village though;
He will not see me stopping here

To watchhis woods fill up with snow.

According to Widdowson ( 1975), after anatgzthe language , the first
thing we might observe is the use of the pronoimioans. | is repeated
twice in the first line . In the second line ane tiird line ,his is repeated
twice again. In addition, if we consider the relatipossessive pronoun |,
whose,at the very beginning of the poem , this migladieis to think that the
theme of the poem has something to do with possessloreover, being
possessed in the same wiaig, houseandhis woodamight lead us to think that
woods and houses are equivalent and belong tathe kind of thing.

So what do we conclude from such literagfisics? In fact , stylistics
may well be popular because it regards literatgrsimply part of language
and therefore it opens doors for further analysekiaterpretations.

As | have already mentioned , stylistic asayin linguistics refers to the
identification of patterns of usage in speech amiing whereas stylistic
analysis in literary studies is usually made far glurpose of commenting on
guality and meaning in a text. And in both cases,eatremely detailed
attention is paid to the text. But which one is hfm®minent? In fact, both of

them are necessary. Leech and Short (1981 )argue :

There is a cyclic motion whereby linguistic obseima stimulates or
modifies literary insight, and whereby literary igig in its turn

stimulates further linguistic observatidn.

15



Stylistics ,therefore, integrates linguidbem and literary function in one
academic discipline. It applies linguistics tod#tire in the hope of arriving at

analyses which are more broadly based, accuratelgadtive.

1.2 Style
1.2.1 Defining Style

According to the Stylistic critic, style meassnply how something is
expressed, which can be studied in all languag&thetc and non-aesthetic
(literary and the non-literary).In fact, for mantylsticians , style is a very
ambiguous word. Asking the question, what is styge&lmost a philosophical
attempt, comparable with what is truth? Or whapéssonality ? A simple
definition may suggest that style is a way of doswmething. Leech and
Short argue :

In its most general interpretation, the word stjlas a fairly
uncontroversial meaning: it refers to the way inckHanguage is used

in a given context, by a given person, for a giparpose, and so dh.

Emmanuel Ngara (1982) backs up this idédduours the social context
because, for him , literature is about man, sociabhd the universe.
Furthermore, The linguistic choices are determimgdthe period , the place ,
the culture and the political conditions existing &ame of writing (in this
context, one should note the difference betweerktirepean and the African

cultures) . He says:

The importance of context to literary compositiamd acriticism has been

emphasized by Ernst Fischer, the Marxist critictiim the social context

16



in which a work of art is written, what he callhét social element’ is
crucial: “An analysis of style, however intelligehtmay be and however
brilliant its insight into specific problems andtdis, is bound to fail unless
it recognizes that content- that is to say, in ld& instance, the social
elements- is the decisive style —forming factomam’ So to do justice to
any work of literature, we must study ‘the sociahditions, movements
and conflicts of the period, the class relationshgmd struggles and the

resulting ideas’

As mentioned before, it is difficult to find any rgral agreement about

just what style is. Instead, there is a varietydefs, and an even wider variety

of terms people use to describe any particulaes8tlyle has been an object

of interest in modern times for literary studiagsguistics, and stylistics. In

this context, | have found it useful to quote tlmdloiwing definitions by

Crystal and Davy. For them, four senses of the té&style” need to be

distinguished *°

“Style may refer to some of all the languageitsabf one person —as
when we talk of Shakespeare’s style (or stylesherstyle of James Joyce.”

“Style may refer to some or all the languageitsashared by a group of
people at one time, or over of a period of timewagn we talk about the
style of the Augustan poets, the style of Old Estglheroic’ poetry.

“Style is given a more restricted meaning whes used in an evaluative
sense, referring to the effectiveness of a modexpfession. [...] there is
no primary reference to the formal characteristicthe language used, and
hence this sense is in no way descriptive and tbgas in the first senses
described above.”
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“Partly overlapping with the three senses quglined is the widespread
use of the word ‘style ’ to refer solely to liteydanguage. [...] This sense
is partially evaluative, partially descriptive, astylistics here would not

concern itself with uses of language outside théiterature.”

According to Crystal and Davy, a linguséipproach is best appropriate
to have a clearer idea about style. They evenudrcthe emotive and the
literary definitions. Therefore, they favour thesti two definitions of style.

However, a rhetorical definition of styleggests that style is a relation
between what is said and how it is said (a reladbetween form and content).
This definition presupposes that effect is a featf style since rhetoric is
the art of persuading and influencing people bgaive delivery. This might
suggest that a relation between form and conteatt s no effect on the
reader or the listener is therefore stylisticatiglevant. In fact , style is the
way in which, in a particular situation, the writgscceeds to give his words
an intended effect. And it is in this context teatlistics tries to explore how
readers interact with the language especiallydrietexts in order to explain
how we understand, and are affected by texts wteread them.

Style thereforés the way writers shape language to communicaasid
Components of style include simidd metaphor, shifts in tone and register,
use of irony and humour, sentence structure, mepeti alliteration,
punctuation, diction, unity, emphasis, and synfBxere are many types of
styles, from very casual to quite formal. The nmstcessful styles are suited
to the topic. Good writers also shape their stydethe needs and preferences
of their audiences. For example, the style of aammg article about poetry
would be very different from the style of a speeutitten for a television

audience. Some people believe that style indirectlyeals the writer’s
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character and worldview. However, it is difficulb tjudge a writer’s

personality based upon his or her style.

1.2.2 Foregrounding

The Russian Formalists and The Prague Stristisrdhave developed a
new way to approach a literary text .It is callearegrounding TheoryThis
view suggests that some parts of texts have méeetedn readers than others
in terms of interpretation, because the textualspaere linguistically deviant
(unexpected ) or specially patterned in some wdwys tmaking them
psychologically salient (or foregrounded) for reade

According to The Russian formalists, the ggoof art and literature is to

defamiliarize the familiar, and by defamiliarizirgwork of art or a text we
make it stand out from the norm, it becomes foregded. Foregrounding
theory was seen as a means of explaining the eliféer between poetic and
everyday language. It has become widely acceptemhaof the foundations
of stylistics.

Foregrounding can be achieved in ohetwo ways, either via
linguistic parallelism and repetition of linguisiiatterns or by deviation from
the linguistic norm. Parallelism can be definediasxpected regularity within
a text.The most common way of introducing this @&xpatterning is by
repeating linguistic structures more often thanwaild normally expect to
make parts of texts parallel with one another ejpetition,the lexical item is
being repeated. Note that the repetition can beeaeti through the same
lexical item or through other synonyms and words.

The second method to produce foregroundirgytext is through linguistic
deviation. If parallelism is unexpected regularttyen deviation is unexpected
irregularity. Deviating from accepted norms or estpdions also produces a
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foregrounding effect. Parallelism and deviation cée grammatical,
graphological, lexical, semantic and phonologidatd the important point
here is that anything that is foregrounded is lyighterpretable and more
memorable. As Leech and Short put it, foregroundargnotivated deviation
from linguistic or other socially accepted normsshoeen claimed to be a

basic principle of aesthetic communication.Theyarg

The aesthetic exploitation of language takes thienfof surprising a
reading into a fresh awareness of, and sensitiidtythe linguistisc
medium which is normally taken for granted as antdenatised’

background of communication.

Therefore, if foregrounding occurs in a téixis important for us to assume
that every element of that text has a possiblepnegative significance. So, a
stylistic analysis of any piece of writing will dnla us to explain the
foregrounding within it methodically, and will alsthow how stylistics can be

a valuable tool for the literary critic.

1.2.3 Oral Style

Oral style is linked directly to oral tradn, which is my subject matter
indeed. Many researchers see that oral style fierdift from the literate style
in that the literate style is based on writing g@nitht communications whereas
the oral style is based on sounds and verbal conwamions, in general.
Ferdinand de Saussure has already made a diffelmtaeen what he calls
langue(written word) andparole (spoken word).anguethen characterizes the
literate style wheregsarole characterizes the oral style. In addition, hekkin

that writing symbolizes spoken language in visiolen.
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Walter J. Ong, however, makes a clearindisbn between literate
cultures and oral cultures which | shall exposédetail in my next headings.

He notes that oral traditions are part of literatutte explains:

One might argue that the term ‘literature’, thoutgvised primarily for
works in writing, has simply been extended to idelurelated

phenomena such as traditional oral narrative inuoes untouched by

writing.*2

Oral cultures, though illiterate, producesithown literature which he
names ‘oral literature’. In addition, he cites netyles and ways of expressing

one’s ideas and thoughts. He even relates oratitnasi to sounds to say:

We might refer to all purely oral art as ‘epos’, iefh has the same
Proto-indo-European rootvekw, as the Latin wordoxand its English
equivalent ‘voice’, and thus is grounded firmly time vocal, the oral.

Oral performances would thus be felt as ‘voicingghich is what they

arel®

In his bookQrality and Literacy Ong (1982) also states that the African
oral art forms are different from the European #rat the African epic and
the ancient Greek epic are to some extent sinolaath other. He gives much
analysis of the Homer’s poems, tHead and theOdysseyHe contrasts the
views that see the poems as purely styled as raditions and those who see
that the poems were so well structured and orgdnizex way that could be

produced only by literate poets.
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As stated above, therefore, there is réaicereciprocity between the
African oral tradition and the Greek oral traditio@ng, mentions Chinua
Achebe’s novels as an example and representatitire gikfrican oral tradition
in West Africa in particular and Africa in generble notes that the Oral Style
is varied, flexible, expressive and rich of formalaxpressions. Orality alone
has the capacity to voice instant sensations, isspras and feelings between
individuals, and also social modes, fashions aeasdas they are felt in the
community.And this is largely due to its roots face-to-face communication.

He states:

Fictional works such Chinua Achebe’s noisl Longer at Eas€l961),
which draws directly on Ibo oral tradition in Weafrica, provide
abundant instances of thought patterns of orallicated characters who
move in these oral, mnemonically tooled grooves,tlee speakers
reflect, with high intelligence and sophisticatiam the situations in
which they find themselves involvéd.

However, The novel is an imported genréAfnica. It belongs to the
European literary tradition. To make it feel at om an alien land, modern
African novelists rely on both the European modeliaion writing and the
indigenous model of oral narratives which is a om&tof traditional epics,
proverbs, legends, myths, and metaphors. They roueg African oral
traditions by allowing the traditional methods ofalo literature include
European techniques. With this type of intertextyaltherefore, most
especially the intertextual links between oral awmitten texts, the African
writers always participate in defending Africa’sakehistory and fighting

colonialism.
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Despite intertextuality, we can state the diffeesbetween oral style and
literate style. The following features characteozal style:

- High incidence of simple sentences.

-Overuse of coordinating words (“soi€ll”, “and”, “then” ) as
sentence introducers or conjoiners.

-High occurrence of nonstandard or regional preration and

spellings.

-Overuse of indigenous (especially rural countygabulary.

- Story-telling situations.

-Overuse of definite determiners and referencastéthe”, “this”)

with noun phrases not known or introduced to tlzelee.

- High occurrence of reduced words and contractions

- High occurrence of one- and two-syllable words.

The following example is taken from Achebe’s thaavel, Arrow of God

The text suggests that it is an oral style:

Once there was a great wrestler whose back has keeen the ground.
He wrestled from village to village until he haddwn every man in the
world. Then he decided that he must go and wréstlee land of spirits,
and become champion there as well. He went and éxesty spirit that
came forward. Some had seven heads, some tene llgat them all. [...]
he gave a challenge to the spirits to bring outrthest and strongest
wrestler. So they sent him his personal godtla hiry spirit who seized

him with one hand and smashed him on the stonj.&art
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The first thing one might notice is therddOnce” which suggests a
story telling situation. Stories are extremely impat in oral cultures. Not
only they explain the culture of a people but dlseir histories. The second
thing we might notice is the overuse of the coatdimg words such as “ so”,
“well”, “and”, “then. This suggests that oral peeptend to use simple
sentences rather than complicated sentences whiglht nslow down
communication or cause misunderstanding between.tfi@e other thing we
might notice concerns diction. The vocabulary usedhe text is that of
indigenous people ( wrestler, village, land of &pjrpersonal god, seven
heads).In addition, the story is a form of epic amdh. It is epic in the sense
that the hero is a great champion and fights &lidres and myth in the sense
that the hero not only fights super power beingpifits) but also challenges
his personal god which causes his destruction etetid. The idea is well
expressed through the repetition of the lexicahgéwrestle”, “beat”, “spirit”
and “wrestler”.

In an essay calledThe African Writer and the English Languade
Achebe contrasts a paragraph from his third notelpw of God with a
second version to illustrate his approach to tleeaighe English language to
demonstrate the difference between oral style aredale style. In this
paragraph from the book, the Chief Priest in theehtells one of his sons
why he must go to the Christian church:

| want one of my sons to join these people and peyes there. If there
is nothing in it you will come back. But if there something there you
will bring home my share. The world is like a magkncing. If you want
to see it well you do not stand in one place. Myitsiells me that those

who do not befriend the white man today will beisgyhad we known

tomorrow.
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Achebe then offers the following alternate version:
| am sending you as my representative among thesgle - just to be on
the safe side in case the new religion develops. I@s to move with the
times or else one is left behind. | have a hunel tthose who fail to come
to terms with the white man may well regret thagH of foresight
The first version suggests that it is an @tgle whereas the second a
literate style as might be written and understbgdEuropean writers and
readers. There are differences in style, tone, laechry devices. The first
version contains oral and literary elements, smjproverbial saying and Ibo
idioms (mask, spirit, dancing) but they are remofreth the second version.

1.3 Oral Culture
1.3.1 What is Orality?

Throughout the following discussion, | shdtbw heavily upon Walter
Ong’s Orality and Literacy(1982). Walter Ong has defined an oral culture as
a culture before the introduction of scrifiilsewhere, he has written that
“ primary oral cultures” are those which are “untbad by writing in any
form” (p.9).He states:

| style the orality of a culture totally untouchbgt any knowledge of
writing or print, ‘primary orality’. It is ‘primary by contrast with the
‘secondary orality’ of present-day high-technolagyiture, in which a
new orality is sustained by telephone, radio, islem, and other
electronic devices that depend for their existeand functioning on
writing and print.(Ong,1982,p.11)

Ong's lifework was the exploration of thestbry of language

technologies, from the stage of primary orality ckorographic or manuscript
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culture, to typographic or print culture, and thienour own time and the
secondary orality of the Electronic Age.

There are people who think that orality &t only the original but the
natural mode of existence of language. These pewglee that in their natural
form, words are sounds, not marks on a piece oémpafhen language was
just oral, that was the reality. Besides, Knowledgel traditions in ancient
cultures were preserved by memorization and repetdnd passed on from
one generation to another by word of mouth.

Oral traditioh’ is generally associated with old forms of poetnd shus

is also defined as follows:

As a rule, it is the product of illiterate or selibgrate societies. It is
usually sung or chanted and is the earliest opaditry, in the sense

that it precedes written poett¥).

Oral literature can spread information r@pithrough a culture. So it
serves an evolutionary function and enhances slrvlwy conserving

information and heightening the senses. Here ithenaefinition:

Tradition has two different meanings.The first &kdn from shorter
Oxford English Dictionary, ‘Transmission of statemts, beliefs, rules,
customs, or the like, especially by words of mouth,by practice
without writing’ and the second is described by Eliot ‘All those

religious rite to our conventional way of greetmgtranger’™®

The poetic and narrative forms of oral tiadi among those peoples
living in the past are immensely rich and varietdey include myths, praise
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songs, epic poetry, folktales, riddles, proverbsgital spells, and oral

history.

1.3.2 Nature and Function of Orality

In Orality and Literacy, Walter J. Ong suggests differences between
primary oral cultures, those that do not have aesysof writing, and
chirographic (writing) cultures to look at how tkaift from an oral-based
stage of consciousness to one dominated by wrtnthprint changes the way
we humans think. His approach to the subject it synhchronic in that he
looks at cultures that coexist at a certain poitirne, and diachronic in that
he discusses the change in the West from beingbassd to chirographic. In
addition to identifying fundamental differencestire thought processes of the
two types of culture, he comments on the currenergence in Western
society of what he calls a second orality. Thisosécorality, dominated by
electronic modes of communication (such as telenisand telephone
communications), incorporates elements from boghctinrographic mode and
the orality mode .

Many people confuse illiteracy with oralityliteracy simply means an
absence of the ability to read and write. Oraliywever, refers to the
sophisticated communicational skills used by celkumwith no need for
writing. Orality is not spoken communication, aspoped to written
communication. Orality is a communication style ttie highly corporeal,
context bound, and interpersonal. Orality is alderen used to describe these
skills when they are used in cultures that havéngi

Oral culture had a unique mode of interpersgpanmunication that was
integrated with verbo-motor skills or what Ong s&akffective use of words”.
The ethnography of speaking or ethnopoetics scirelrprets orality by
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entering into the social milieu of the oral perfamse. Personal associations
and experiences become part of the interpretivega® This school is the
most proficient at preserving the vocal deliventleg performance as well as
the cultural ambience at the time of the telling.

Studies of oral tradition are primarily werlof ethnography. When
studying orality some researchers focus on theopwence of the spoken
word, others on situational aspects of the orahev&till others make an issue
of the interaction between speaker and listenereMilriting about orality, a
researcher must first conceptualize the oral ewensome way and then

attempt to represent it in a text.
1.4 Characteristics of Primary Oral Culture

Walter Ong (1982) sees clear distinctions ketworality and literacy but
does not hold either as superior. He proposes dhality has its own
psychodynamics which he draws from former workyatidate his claims.
These oral psychodynamics form habits of thought behavior that are
reliably seen throughout the world’s oral tradisorOng demonstrates that
oral thought moves and constructs itself by addhmage upon image. It tends
to group things in wholes rather than deconstrbett It also functions by
building upon or utilizing preexisting patterns tfought, language, and
behavior, and in doing so, it revitalizes and prese those patterns. Ong
states that oral thought remains close to the hulf@avorld. It thinks in
context with the situation and resources immedjaaelhand. It is empathetic
and participatory, rather than objectively distahce

In chapter three (p.31) , Ong providessadf nine the characteristics of

the way people of a primary oral culture think axgress themselves through
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narrative and discusses them in light of memorye Tnaracteristics of
thought and expression are as follows:
1. Expression is additive rather than subordinate.
. It is aggregative rather than analytic.
. It tends to be redundant or “copious.”

. There is a tendency for it to be conservative.

a ~ W N

. Out of necessity, thought is conceptualizedthrd expressed with
relatively close reference to the human |dda.

. Expression is agonistically toned.

. It is empathetic and participatory rather thhjectively distanced.

. It is Homeostatic.

© 00 N O

. It is situational rather than abstract.

All of the above characteristics contributehe saliency and, consequently,
increase the memorability of an utterance. Ong amnplthat this would be
especially important to those trying to memorizeaem or a tale because,
whereas people from a literate society can alwafer back to a written text,
those from an oral society must be able to proee®b memorize bits of
spoken, otherwise irretrievable information quickljtterances which fit the
above description would tend to leave a strong @sgion on the hearer and
facilitate recollection.

| shall now indicate some of the major chaastics of primary orality

and which will be the focus of my analysisTdgfings Fall Apart.

1.4.1 The Use of "and": Additive rather than Subordnative
Ong points out that oral structure is additiand literate structure is
subordinate. The real insight of this contrastnisthe recognition that the
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additive structure builds one thought upon anotheough the use of the

conjunction ‘and’. Each thought is equally present and adds tonikaning

and momentum of the last. Through this method ,atihditive style creates a

rhythm. That rhythm tends to engage the body, trgain active presence

that is an expressive dimension of the phrasd.ifBeis is quite different from

a literate structure that organizes the phraseshordinate relationship to one

another. Such an organization makes the sentenowit object of reference.

Ong has already explained the differendcevdéen the additive “and” and

the subordinative “and” by comparing two transliai of Genesis from the

Bible,

1- In the beginning God created heaws earth.And the earth was
void and empty,And darkness was on the face of the deayt the spirit
of God moved over the watednd God said: Be light madénd light
was madeAnd God saw the light that it was gooahd he divided the
light from the darknessAnd he called the light Dayand the darkness

Night; and there was eveningnd morning one day.

“And” is used 13 times in the space of six sentencethdrcontemporary

version of the Bible, and is used only five timasd clauses are joined in a

subordinate fashion characteristic of a literateenof writing .

2- In the beginningwhen God created the heaveand the earth, the
earth was a formless wastelaathd darkness covered the abysdjile a

mighty wind swept over the waterShen God said, ‘Let there be light’,
and there was light. God saw how good the light wasd then separated
the light ‘day’ and the darkness he called ‘nighThus evening came,

and morning followed-the first day. (Ong, 1982, p.37).
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In literate culture, we have punctuation and tlsulting syntax which
contribute to more elaborate representations ofdsorin fact, unlike oral
culture, literate culture, particularly academidtere, demands an element of
complexity in communication: a move away from répet and spoken
fluidity. As Ong suggests, the word “and”, in tetiate culture, needs to be
replaced by a multitude of other transitional wondsluding “and”, “when”,

“thus”, “then”, “while” and so forth to gain a leef desired complexity.

1.4.2 Mnemonics and Formulas

Ong observes that oral expression is aggregatr holistic rather than
analytic. In other words, rather than analyzingasmts and searching deeply
the philosophical problems involved, oral expressill simply add to what
has been said with examples and additional infaonaby using slogans ,
clichés and formulas such as the “beautiful pristesd not the “princess”.

Ong gives the following definition for clichés afatmulas:

| shall understand formula and formulary and formmuhere as referring
guite generically to more or less exactly repeatetl phrases or set
expressions (such as proverbs) in verse or prosehwiio have a
function in oral culture more crucial and pervasikian any they may

have in a writing or print or electronic cultur€tg,1982,p.26)

In oral culture, thus, mnemonics are esakfdr recalling and retelling
tales. Mnemonics come in the forms of patterngetigons, rhythm, literary
tools such as alliteration, descriptive words, metnd other formulary

devices. Lengthy oral thought required not only masics, but also
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physiological responses such as breathing, artionlanflection, gesture, and
other forms of physical expression.
According to Ong, the key factor in memoryllisig the ability to “think

memorable thoughts” by the employment of mnemoeiwdags. He argues :

In a primary oral culture, to solve effectively theoblem of retaining
and retrieving carefully articulated thought, yoavé to do your
thinking in mnemonic patterns, shaped for ready mwreurrence. Your
thought must come into being in heavily rhythmialamced patterns, in
repetitions or antitheses, in alliterations andaasaces, in epithetic and
other formulatory expressions, in standard thenssttings, in proverbs
which are constantly heard by everyone so that tmye to mind
readily and which themselves are patterned forntiete and ready
recall, or in other mnemonic form. Serious thoughintertwined with
memory systems. Mnemonic needs determine evenxsyfag,1982,
p.34)

Each of the acoustic and structural devisdsch Ong’s lists in the
quotation above contribute towards creating rhytlrhich aids recall, but
each in their own right act as mnemonic aids.

Because of their efficiency as mnemonic desj formulaic expressions
occur with high frequency in oral cultures, andgtmne degree fulfill the same

function as writing in literate societies. Ong g@sinut:

In an oral culture, to think through somethingnion-formulaic, non-
patterned, non-mnemonic terms, even if it were iptssswould be a
waste of time, for such thought once worked througduld never be

recovered, with any effectiveness, as it could kik the aid of writing .
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(Ong,1982, p. 35)

The formulae and themes are themselves rhgthemd patterned
compounds of smaller, or shorter, sonic devicegyTdre groups of words
stereotype phrasesvhich convey an idea and which are regularly emgdioy
under the same or similar circumstances. And thesmegyroups of ideas in

which the focus is on things and events rather tianas.

1.4.2.1 Proverbs

Proverbs are wise sayings. Ong defines theffoasulaic sayings”. They
store knowledge and serve as a mnemonic for regaflkperience. Besides,
they are summaries to preserve ancestral wisdonexgpeliences that are part
of the shared knowledge of the community of oralgte. They are also used
to educate children, argue legal matters, decarat®ry, give ordinary advice
and to indicate irony and sarcasm. Furthermorey tiese other additional

functions as provoking others to engage in contiersa Ong adds:

“Proverbs and riddles are not used simply to starewledge but to
engage others in verbal and intellectual combateramce of one
proverb or riddle challenges hearers to top it vaitmore apposite or a

contradictory one”.0Ong,1982,p.44)

Achebe notes that that the integration ofverbs into the narrative is
similar to the pattern of African epic .Thus itastylistic or aesthetic decision,
not just an insight into the culture. Besides, ¢bacentration of meaning and

evocative power of proverbs communicate a poetadity to Achebe's prose.
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1.4.2.2 Alliteration
Alliteration is the repetition of a consonasbund especially at the

beginning of words. It is used for emphasis ofréy@eated word or idea, since
repetition has a reinforcing effect. Like rhymdjtatation is a great help to
memory. It is a powerful device that prose hasdwed.

Some literary critics call the repetition of asyunds alliteration. However,
there are specialized terms for other sound-repesit Consonanceis the
repetition of consonant sounds asBig Ben. Assonanceis the repetition of

vowel sounds as indte and bme.

1.4.2.3 Onomatopoeia

In addition to alliteration, songs, and musical expression is full of
onomatopoeic or echoic words. This explains thal @eople give much
importance to sound in absence of the written w@ndbomatopoeia is the use
of words or phrases that sound like the things kickv they refer like the
meow of a cat or thequack of a duck. Ong, however, names this

characteristic as “the interiority of sound”. Hgsa

| can rap a box to find whether it is empty or fal a wall to find
whether it is hollow or solid. Or | can ring a camlearn whether it is a
silver or lead”.(Ong,1982,pp.71-72)

Elsewhere, Leech also argues that there is atdinkcbetween a particular

sound and a patrticular reference such as the gbkden thés/ sound and the

sighing (whispering) of the wind. He states :
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Onomatopoeia is on stronger ground if it is ap@ted that the effects
is generally a result of phonological featuresrartn combination with

one another, and in combination with meaniffy”.

In addition to onomatopoeic words, the combinataincertain consonant

sounds may create a special effect. Raymond Chafil8aB)states:

More subtle is the associative effect of certainglish consonant
clusters such as the quick movement suggested/by fiy, flee, flash,
flick, fling; or the hard breaking /kr/ isrash, crack, crush, crunch,

crumble®!

1.4.2.4 Poetry and Songs

An important feature of oral traditions iseith close link with music.
Poetry exists almost exclusively in chanted formasr song. While some
songs are sung only by specific people or in ritaadtexts, a vast number of
songs are composed by both men, women, and evéirerhiand are sung
without restriction. Much of poetry and songs sdxveecall or recount events
from the past. We have also to acknowledge thahdoas a pleasure, and
something innate in human beings. We like to samg] chants that approach
song, as Ngara notes, are moving and socially caghede argues: “songs,
folktales, and praise poems have a social funcfibn”

In most African languages there are numeraumsehts or dirges, love
songs, children’s chants, war poems, and poemsaegand abuse. Drums
and horns are often used to communicate or emgh#seztonalities in some
African languages, and transmission of poetry bynt is widespread in
Congo, Ghana, and Nigeria. In all traditions tha sung, mnemonic aid is
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found in the melody and rhythm of the song. Drumtitms are used as
mnemonic aids as well. Concerning African drum ,t&kg points :“It takes
on the average around eight times as many wordayosomething on the

drums as in the spoken language.” (Ong,1982,p.40)

1.4.2.5 Code Switching : Use of Ibo Words

Code-switching occurs when speakers shofhfone language or variety
of language to another, usually in the course single conversation. For
example, speakers might switch back and forth fEemglish to Ibo or from
Ibo to English, as it is the case irhings Fall Apart.Sociolinguists are
interested in discovering if there is a patterth# use of varieties in different
situations .Is, for example, one language or lagguaariety used to express
emotions, or evaluations, while the other is usectlate facts more neutrally?

One prominent method that Achebe usesdoviacing the Europeans of
Nigeria's potential was writing his novel in Engliand then using the African
language within passages. He uses his English leumel for destroying the
enemy (the colonizer) from within, while his natikaaguage forces readers to

look outside of their constraints and identify muaiéh the African culture.

1.4.2.6 Similes and Metaphors

Like proverbs, similes and metaphors are lyigised in oral cultures.The
depth of one’s membership in a culture can be jddnethe richness of one’s
use and assimilation of its metaphors. In oralurgk, most similes and
metaphors refer to nature and real situations. Ag Qbserves, primary oral
cultures are “close to the human lifeworld”. Whexrearitten texts tend to
allow one to talk about philosophical ideals, pytes, and scientific laws,

oral expressions tend to revolve around the liWinghan world, even the gods
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act like humans. Everything is in harmony with matuLeech states :
“Metaphor and simile serve to animate and humanizat is inanimate: the
engine stumbles]...f%.

Simile compares how two things are similaimgsthe words “as ” or
“like” to make the connection between the two thlinthat are being
compared.

Metaphor compares two items to one anothedoés not use “like” or
“as” in the comparison like a simile. For example,

- “The man is like a lion’ is a simile, while

-“The man is a lion’ is a metaphor.

1.4.3 Redundant or Copious Structure

Walter Ong explains that the oral style isuredbnt and copious (p. 39).
Redundancy appears to help the mind maintain amaus train of thought.
The reader, Ong points out, does not need reduretabecause the eyes may
scan back over a passage as many times as neewkdnly when it is
needed. In oral performance, however, words fattesience rendering them
unavailable for further analysis. To keep listenergrained, the oral style
must build its phrases to echo what was said maneetore, and it must
provide multiple interpretations to animate its ssgge in the mind of the
listener. Two examples of this type of oral struetware repetition and

apposition.

1.4.3.1 Repetition
| have already discussed the notion of parsin and repetition as
stylistic device in a previous heading. In facte ttedundancy that literate

culture avoids is highly effective in oral culturd8edundancy build’s ideas
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one upon another by repeating themes and by usoogl whythms and
synonyms. It is seen throughout the oral traditibar Ong, redundancy is
“repetition of the just said” (p.40). He points dbat redundancy is favoured

especially before a large audience :

Not everyone in a large audience understands ewerg a speaker
utters, if only because of acoustical problemss Hdvantageous for the
speaker to say the same thing, or equivalentlystdmae thing, two or

three times. If you miss the ‘not only...” you carpply it by inference

from ‘the but also...” .(Ong,1982,p.40)

Repetition is understandably favored inl @@mmunication because of
the inability of the hearer to go back and studyatvhas already been
explained. Therefore, almost as a didactic to@letidon ensures the reception
and comprehension of the message in the absergeavaften text. It is also
defined as follows:

Repetition is an essential unifying element in tyeall poetry and much

prose .It may consist of sounds, particular syflaldnd words, phrases,
stanzas, metrical patterns , ideas ,allusions slragpbes .Thus refrain,
assonance, rhyme, internal rhyme, alliteration andmatopoeia are

frequent in repetitiofi?

Repetition which is part of the rhythmic pattecan be created within the
text by use of assonance and alliteration, synorgma synonymous
parallelism, and recurrent phraseology (formulam) themes.

Halliday and Hasan have classified types @etidons under the term

“reiteration” and defined it as:
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Reiteration is a form of lexical cohesion whiclvalves the repetition
item , at one end of the scale ; the use of a gémeard to refer back to
a lexical item , at the other end of the scaled a number of things in

between - the use of a synonym , near synonynsyperordinaté>

1.4.3.2 Apposition

In oral style, rather than having long, cormgled sentences, there is a
tendency toward shorter, simpler sentences or losgetences composed of
relatively simpler phrases. As part of this concepdlity also tends to favour
appositions, definitions, and clauses.

Appositives are similar in effect. An appasitiis the close placement of
words or expressions where the second explainsebne$ the first and
becoming someway equivalent. Appositives build apefs of association
creating what Ong calls a “copious” descriptionthe same way Crystal and
Davy (1969) clarify:

A further way of gaining specificity and descrigidetails is to place in
apposition to a nominal group another which addert@xpands the

information contained in the firét.

Appositives which add necessary new inforomaare called “restrictive”
(limiting).They identify the noun more closeand should not be set off by
commas from the rest of the sentence whereas appsswhich add no
necessary new information (but provides more infdrom about the main

subject ) are called “non-restrictive”. This tydeoald be set off by commas
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from the rest of the sentence.(Leech, Communicative Grammar of
Englishp.204)
You can use dashes instead of commas if you waethfzhasize the
appositive. We can take the following examples:

1- My brother Tedstudies German.

2- My brother , Ted ,studies German.

In the first example, “The restrictive” aggitive Ted implies that | have
one specific brother who studies German, while rtiyeo brothers do not.
Therefore, Ted is essential to the meaning of the sentence. énsertond
example, however, The “non-restrictive” appositived implies that | only
have one brother whose namél'edand he studies German. The wadiebis
equivalent and in apposition oy brother.It provides additional information

but not essential.

1.4.4 Storytelling Situations

According to Ong, the fourth characterist€ orality is that it is
“conservative” and “traditionalistic”. In this resgt , people of oral cultures
tend to devote more resources to retain much of theciety’'s spoken
knowledge and tales. Therefore, One of the mostnoamforms of oral
tradition is the story. Storytelling is an art pagsslown from one generation to
another. Just as with any form of art, practictheskey. The storyteller must
be able to gain the full attention of the listenetherwise part of the lesson
will be lost. The passage of lessons by word of tmdeaves them exposed to
different interpretations and vanishing forevere®tory can cease to exist if
it is forgotten; because there are no backup cdpkesmodern day disks, and

books), the people’s memories are the keepersaahpts.
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People are taught many lessons throughestqrassed down from their
ancestors. Culture is generally transmitted fronmegation to generation
through stories, myths, rituals and ceremonies] @aalition is the spoken
relation and preservation, from one generationh® mext, of a people’s
cultural history and ancestry. It was traditionallged to transmit religious
beliefs because it conveys cultural tradition.

We can classify stories into folktales liiérytales, animal tales or fables
(synonyms of fables include parables and allegpriagth and legends, and
epics.

The most fascinating tales are legends andismyhich attempt to teach
why things are found as they are, for example, wigy elephant has a long
nose. While no one labels entertainment as a fumaci folklore, it seems that
one of the primary purposes served when a stotgldsis to interest, and
provide fun or excitement. Fables or animal tales raore simple in form.
Those with more complex form are called fairy talksother kind of tales is

epics or the tales of human heroes .

1.4.5 Irony

According to J.A.Cuddon (1977), irony is anfioof expression, through
words (verbal irony) or events (irony of situatiprgonveying a reality
different from and usually opposite to appearancexpectatior?’ A writer
may say the opposite of what he means, createeasad\between expectation
and its fulfilment, or give the audience knowledtmat a character lacks,
making the character’'s words have meaning to tldgeaae not perceived by
the character. This could take, for example, thenfof saying “Oh great
weather!"when there is a rainstorm, (opposite).
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Irony is the most common and most efficisethnique of the satirist,
because it is an instrument of truth, providesamitl humor, and is usually at
least indirectly critical, in that it decreasesprss, or attacksThings Fall
Apart abounds with ironies which will be pointed outidgrthe course of my
analysis.

Finally, 1| am interested in the meeting point betwe“orality” and
“literacy” to see how the same language that prewia native English speaker
with means to tell his life, may be re-adjusteddified, and bent to express

an African writer’'s , non-native speaker of Engliglew of life.

1.5 African Traditions: Oral and Written

The relationship between oral and writteadiions and in particular
between oral and modern written literatures ie ohgreat complexity and
not a matter of simple evolution. Modern Africatefatures were born in the
educational systems imposed by colonialism, witldet® drawn from Europe
rather than existing African traditions. The modd&inican writer thus uses
tradition as subject matter rather than as a mekefecting a continuity with
past cultural practice.

African literature was mainly oral until theventieth century and oral
traditions of proverbs, mythological narratives,dapoetry persist and
influence contemporary writing. There is a wideiegr of narrative, dramatic,
and lyric forms.

Most oral societies have no written literatlout may possess a rich and
varied oral traditions such as folk epics, folklared folksongs that effectively
constitute an oral literature. Oral literature,luaing stories, dramas, riddles,
histories, myths, songs, proverbs, and other egmmes, is frequently
employed to educate and entertain children. Oratohes, myths, and

42



proverbs additionally serve to remind whole commasiof their ancestors’
heroic deeds, their past, and the precedents &r tustoms and traditions.
Essential to oral literature is a concern for pnésgon and oratory. Folktale
tellers use call-response techniques as well.

The reworking of forms of indigenous folk ditions is a deliberate and
necessary attempt at indigenizing the novel, wiscan imported genre. The
African novelists integrate traditional elementsonfr their cultural
backgrounds into their novels so as to give thdotal flavor and transmit a
multitude of African cultural artifacts. This is €lmble, since it fills their
works with a certain identity code, cultural sigegtion and pedagogical
strength.

The use of oral history has been an impor&ament in West African
culture and continues to influence modern litemttoday. Oral history
preserved the memory and details of West Africalgant past through the
spoken word. Writing as a means of communicating igelatively recent
event in this region. West Africans did have arbefate writing system early
in history, but it was not in popular use so the aGoral history became quite
important . Many European scholars mistakenly sdvc#&n oral history or
orature as primitive and unsophisticated becausg ¢dbmpared the art of oral
storytelling to the written works of Europe.

The vastness in size and population of Ngggave it an advantage over
smaller countries. In the 1950s, a large readersiaigpe up of clerks and small
traders and a steadily increasing number of higlo@s students developed in
Nigeria, and this readership enabled the emergefc®nitsha market
literatures. Ibadan college, founded in 1957, peedusome of the writers that
came to the forefront in the 1960s.
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The distinctive mark of written African li@ure in European languages is
the striving to attain the condition of oral exmies, even within the
boundaries established by Western literary conwaasti African novelists
more often than not draw heavily from the oral itiads of their societies. In
the construction of their novels, certain tradiibforms of expression are
reconstructed to utilize the prose works as anctife weapon for cultural
pedagogy.

Today, it is believed that the study o@&lohistory is very important
when looking at West African culture because soymadnican writers today
still borrow techniques and ideas from their oratlitions. Other writers often
introduce oral narrative proverbs, myths, folktal@sballads into their written
work. For example, Achebe, who is popularly regdrds one of the fathers of
the African novel in English, was urged to writepart by his desire to teach
his readers that before the coming of Europeansicakf got their oral
literatures. InThings Fall Apart(which is my case study),he includes many
aspects of Ibo culture which | shall analyse iradet my next chapters.

In this chapter , | have tried to give a brrgroduction to the notion of
style and stylistics and ways of studying orali$pecially according to Walter
Ong. | have shown how in oral cultures, a numlresenies of skills has been
developed to intensify the human capacity to merneoinformation and
traditions in such a way that the whole cycle ahimission, preservation is
facilitated. These skills form an integrated systewilt upon the fact that
memory can be stimulated by various kinds of rhytlumether the rhythm of
acoustic patterning of speech, and melody, or lgghm of the repetitive or
antithetic juxtaposition of ideas, or the rhythm fofmulaic and thematic
structuring of the text. All these element areluded in what is called a

“primary oral culture”.
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Oral literatures have flourished in Africar fmany centuries and take a
variety of forms including folk tales , myths, epic praise poems, and
proverbs. Myths explain the interrelationships bftlings that exist, and
provide for the group and its members a necessargesof their place in
relation to their environment and the forces thdeo events on earth. Epics
are elaborate literary forms, usually performedydny experts on special
occasions. They often recount the heroic expldienoestors.

Achebe was raised in what was primarily aal society. When he writes
about his people, the Ibo, he has them speak amkliththe ways of orality.
His novels are renowned for their rich mixture abyerbs, folk tales, songs
and chants, and metaphors. Although some of theseraated by Achebe,
most of these are traditional Ibo. In this chapteshall analyse proverbs ,

tales and myth, poetry and songs, similes and rhetapas well as irony.

2.1 Proverbs:

Most well known of the African oral forms gobably the proverb, a
short witty or ironic statement, metaphorical & fibrmulation, that aims to
communicate a response to a particular situatorgffer advice, or to be
persuasive

Proverbs are highly praised in Ibo culturbey appear several times in
Achebe’s novels. They deal with every aspect oflifeoand Ibo people. As
the narrator fronThings Fall Apartexpressively remarks: “Among the Ibo,
the art of conversation is regarded very highlyd proverbs are the palm-
oil with which words are eaten” (p. 5).This provasbtypically African but
does not distort the narrative. It is not used aseee technique but to show

that Igbo people have a great expertise in coirigpthe art of conversation.
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They believe that a good speaker is he who usegidaye, with skill and
wisdom.

The novel contains several native sayings tlepresent the strong
religion, morals, and culture of the country. Araeyle is seen early on in
the novel when Achebe writes, “If a child washed hands he could eat
with kings,”(p.6 ) referring to Okonkwo, who “waghdis hands” of his bad
reputation which came because of his father’'stiifes This is parallel to
Nigeria’s circumstances, and implies that if Nigeriwashed her hands” the
country could be just as important as Britain. Adhexample of Achebe’s
proverbial language : Okonkwo is asking Nwakilme yam seeds and he
says, “ The lizard that jumped from the high irdkee to the ground said he
would praise himself if no one else did”. (pp,15-ITBhese few words show
that the Umuofians had a great sense of pridefamskd properly it could
result in great accomplishments. Okonkwo’s beirftgpased of his father is
apparent with the use of the proverb “an old wonsemlways uneasy when
dry bones are mentioned in a proverb”(p.15).

Besides, the strong religious beliefs of thilee are clearly seen when
Achebe writes, “ Those whose palm kernels wereke@dor them by a
benevolent spirit should not forget to be humblg’p.19) showing that
Okonkwo and the Ibo should be thankful for evenyghihat they have .Also,
Achebe goes on to write, “When a person sayshissChi ( personal God)
says yes to him”, (p.19) this implying that theiwnes believe that if you
humble yourself to your God he will not say no tmyFurthermore, he also
uses the proverb “A man that makes trouble forrsthéso makes trouble for
himself”, this being similar to the rule that theitBh knew and were very

familiar with. These proverbs say the exact opposif the European
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opinion, providing evidence that this highly retigs , moral culture is
civilized.

With no reference to any written languagesthproverbs were probably
passed verbally from family to family throughoutthgenerations. Achebe
says “When the moon is shining the cripple becorhasgry for a
walk.”(p.7).This proverb paints a picture of theeets on a moonlit night in
comparison to the terror they held of the dark, lsgiming a belief in a
protective quality of moonlight in contrast withetfear of the darkness.

To describe Unoka, Achebe says, “He alwayd g&t whenever he saw
a dead man’s mouth he saw the folly of not eatitgtwone had in one’s
lifetime.”(pp.34). This briefly portrays Unoka’s iidsophy, for whatever the
dead man has saved can no longer be of any usentd'here are repeated
instances where the characters use proverbs: “Al’shiingers are not
scalded by a piece of hot yam which its mother pits its palm”,(p.47) or
“if one finger brought oil it soiled the others"§). Okonkwo used this idea
to justify himself in killing lkemefuna and thereéavoided the idea of any
harm coming to him or his family because he belletreat the Earth like a
mother would not punish him for obeying her. Prtygeare meant to be
simple and easy to understand so that the poititeoreasoning of its use
can be communicated.

Each of these sayings has a particular mgammn terms of the
development of the story, but taken as a body ofM@dge they convey the
sense of the long-term development that has alrggie on within the
civilization.

Ibo proverbs aid the reader in understandinebe’s characters.

Chinua Achebe has set his work apart from Europeaters’ works by
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using Ibo proverbs to strengthen characterizatiod 0 pronounce the
beliefs of Ibo society.

Proverbs have been very important in earlieapters of the book.
Achebe uses them to give a flavour how the Ibo lspgm# there are no
proverbs in chapter twenty five because the languHEghe book and the
last chapter is no longer the language of the Uhdil the last chapter, the
book is about Okonkwo and it is written in Okonkedanguage, full of
proverbs and pidgin words but now Okonkwo is dedl lzis language died
with him. This is artistic device Achebe has usedhow that really things

fall apart in l1bo society.

Achebe is saying that his people are not perféowever neither should
they be seen or considered as “primitive” or simplee very last line of the
book proves that Achebe is writing back to Europeaiters and trying to
contradict the African stereotypes from an insislgroint of view. “He had
already chosen the title of the book, after muacught: The Pacification of
the Primitive Tribes of the Lower Nigé(p.148) Just as we, the readers, felt
as if we are becoming familiar with the charactéh® Ibo culture, and
Okonkwo’s sudden suicide at the end , this stramigiée man, who knows
nothing of the Ibo people, dismisses them as “giweii and reduces
Okonkwo’s life to the size of a “reasonable parppta Chinua Achebe’s
repeats a great proverb that goes “until the lioage their own historians,
the history of the hunt will always glorify the hen” He knows the danger
of not having our own stories and writings and bhe breated a masterpiece
of understanding in this work which is a cataphoésponse to the District
Commissioner’s title who presents the Europeanistpad view, of cource.
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Here are other important proverbs:

-“You can tell a ripe corn by its look”

-“Our elders say that the sun will shine on tho$®wtand before it shines
on those who kneel under them”.

-“Among these people, a man was judged accordinigigovorth and not

according to the worth of his father”.

-“Age was respected among his people, but achientwmas revered”.

-“Men of today have learnt to shoot without missangd so | have learnt to
fly without perching”.

-“You have the yam and you have the knife”.

-“If a man kills the sacred python in the secre€yis hut, the matter lies
between him and his God”

-“The sun will shine on those who stand befordihes”

-“Let the Kite perch and let the eagle perch too”

-“A man who pays respect to the great paves thefardyis own greatness”

-“A toad does not run in the day time for nothing”

2.2 Folktales and Storytelling Situations

In the noveThings Fall Apartby Chinua Achebe, the use of third person
and a narrative voice are the basic characterisfigdchebe’s approach to
the telling of his story. The narrator is an obserand does its best to relate
the truth. | think that Achebe uses a simple easead format, so that any
and all can read this book. | believe he intendsstory to be read by a vast
audience of all reading skill levels. | also thitlkat Achebe wants all who

read to absorb the information and the story easily
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2.2.1 Epic Heroism

We might sedhings Fall Apartas an epic. It resembles stories about
heroes that we find in many ancient cultures. bséhstories, the heroes are
extraordinary individuals, whose careers and diestiare not theirs alone,
but are bound with the fortunes and destinies eif thociety. They become
heroes by accomplishing great things for themsedwvektheir communities,
winning much fame as a result.

Okonkwo fits this pattern.The first paragraphlbings Fall Apartis notable
in this respect, for it describes Okonkwo as foBow

Okonkwo was well known throughout the nine villagasd even

beyond. His fame rested on solid personal achiem&snés a young
man of eighteen he had brought honour to his wlléy throwing

Amalinze the Cat. Amalinze was the great wrestleo \fior seven years
was unbeaten, from Umuofia to Mbaino. He was catedCat because
his back would never touch the earth. It was therthat Okonkwo
threw in a fight which the old man agreed was ohthe fiercest since
the founder of their town engaged a spirit of thiel\fior seven days and

seven nights. (p.3)

In an epic story, the hero undergoes mantg,te@ghich we can see as
rites of passage and hard exercises for achievemienthings Fall Apart
Okonkwo undergoes such tests, including the wrestimatch with
Amalinze the Cat, his struggle with the negativgaley of his father, and the

struggle to succeed on his own.
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Praising heroes is a basic function of epissa story about heroes and
heroism, the epic tends to be built around a preusey. Besides, it tends to
function like a praise song@hings Fall Apartexemplifies this very well. It
contains many passages in praise of Okonkwo aner diéroic characters.
There is, for example, the famous praise song Herdhampion wrestler,

which | shall point out later.

2.2.2 Animal Fables

As pointed out in literature review, fableslude animal tales. The Ibo
often use animal tales to naturalize their ritiid beliefs. The presence of
animals in their folklore reflects the environméntvhich they live. The Ibo
perceive these animal stories, such as the acobinaw the tortoise’s shell
came to be bumpy and not smooth as logical exptmatof natural
phenomena.

One of the main purposes of these storiés ieflect upon traditional
values of the past in order to make sense of thalmbanges of the present.
The issues discussed are more to make sense gfetsenal and social
existence of the people. The second purpose iducate children especially
through animal tales.

2.2.2.1 Little Bird Nza Tale

In its thematic and structural patteriibjings Fall Apartmanifests its
debt to the tradition of oral storytelling. Congid®r example, the story of
the little birdnzawhich is repeated and amplifi&d various ways. | think it
IS a very significant story in the context of timgvel. The novel notes that

Okonkwo’s enemies “said his good fortune had gaméhis head. They
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called him the little bircdhzawho so far forgot himself after a heavy meal
that he challenged hehi”. (p.22)

Looking at Okonkwo’s life in terms of the stoof the little birdnza
enables us to raise questions about his greatiésscan discuss whether
challenging one’s personal god, chi, is an act of bravery, mischief or
disrespect. This little bird resembles tricksteareltters in the mythologies
of many cultures who also challenged the godsiffardnt contextsThings
Fall Apart repeats the idea of the defiance exhibited by little bird.
Obiako is a case in point. Upon hearing that heeddather wanted a goat as
a sacrifice, Obiako told the Oracle: “Ask my deathér if he ever had a
fowl when he was alive” (p.15).

Besides violating norms, the trickster tetwbe skilled at many things,
including using wit and eloquence. One can prodackst of trickster
characters inrhings Fall Apart.They range from Unoka, Okonkwo’s lazy
father, to tortoise, who borrows feathers for the to the sky. Indeed, this
implies there is something of the trickster in Okan as well.

Though it might be productive to see Okonkwdhe framework of the
story of the little birdhzg we must acknowledge that he is also a great man.
This underlines his complexity.

2.2.2.2The Tortoise and the Birds: A trickster Tale

One method that Achebe puts to use is haviisg characters tell
traditional folk tales. This shows Europeans tleg batives have a great
amount of pride for their country, and it draws tleaders in by using
something that they are familiar with doing themmesl The most apparent
example is when Ekwefi told her daughter, Enzinstasty about a selfish,

greedy tortoise (pp.67-70). She begins the sameawsdlge Europeans might
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begin a story to a child, saying “Once upon a tinshe goes on to tell the
story of a tortoise who overhears that there isreatgfeast for birds
approaching, and he wants to go. Tortoise persuaeédsirds to include him
in their party and even to provide the feathers litg flight. He also
convinces the birds that they must each take aname for the great feast.
“Our hosts in the sky,” he says, “will expect us honour this age old
custom” (p.68). Tortoise, who takes for himself trneAll of yoy again
appeals to custom when the host of the meal stateésthe food has been
prepared “for all of you.” Tortoise then claims thhe “custom here is to
serve the spokesman first and the others lateB9fd-e tricks the birds,
getting all of their food. When Tortoise at lastishes eating the food, the
birds are left with only scraps and bones to picklragether they decide to
take their revenge and reclaim their feathers fitva tortoise. Tortoise,
disappointed that he cannot return to earth, sendsessage to his wife,
requesting that she brings all the soft thingsajutis house so that he will
land safely when he jumps from the sky. The messerigarrot, brings a
different message, however, and Tortoise landshoes, machetes, spears,
guns and even his cannon” (p.70). The village mediman sticks the bits
and pieces of Tortoise's shell back together, hod it is no longer smooth.
The consequences are high, as the birds get rewaththe tortoise’s shell
Is scarred forever, as the story provides the tessonot be greedy and
selfish. This is the moral side of it.

The story is in general an etiological my#plaining why the tortoise
does not have a smooth shell. The tortoise is dimidualist in pursuit of his
own desires, and this character flaw causes hioome into conflict with
the birds. Okonkwo is similar to the tortoise besmhis selfishness and ego

brings him into conflict with society on severalcasions. The fall of the
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tortoise also foreshadows the fall of Okonkwo ie #nd of the story. The
tortoise has his shell ruined and Okonkwo commuiiside. Okonkwo is a
capable person but he can’t be “all of you” jukélthe tortoise could not be,
and so when Okonkwo acts outside the desires afléimefor his own selfish
desires he risks isolation and ultimate defeatrif@ example is the end of
the novel when Okonkwo takes actions into his ownds and kills the
court messenger to generate a war, while the elarckes for an appropriate
response but has not yet found one, Okonkwo addesilly out of his own
ignorance and selfishness for the clan withoutrthermission and because
of this he is punished.

Also, many tales deal with a trickster elamd@hese characters create
destruction and disharmony among a group and @mehe groups’ survival.
These tales explain the bad behaviors and evikefothat the group must
deal with and keep in check. In the end, the tteaks behaviors are usually
punished reaffirming the harmony and wisdom ofdbmmunity. It explains
that the community can survive and will prevail oaay situation.

Achebe’sThings Fall Apartcan also be read as an analysis of the
colonial moment in African, Nigerian, and Ibo histoin which the
traditional folktale of the tortoise and the biidsrecoded as an allegory of
resistance. In such an allegory, Tortoise representonial power. The
birds, who are his victims, signify the colonizedpplation that remains
subject to manipulation until it learns to commatite weapons the
colonizers have used against it: words, machepesyrs, and a cannon.

Furthermore, the tortoise’s tale describestthnsformation of Parrot as
well. Parrot, capable only of repeating someone'lgords, becomes an
active historical agent who uses language cregtiehelp himself and the

other birds. The tale insists, however, that rheabrskill alone is not
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enough, and it shows Parrot using Tortoise's owapars to end Tortoise's
exploitation of the birds. This again foreshadoWws transformations that
happened in Umuofia.

By contrast, Okonkwo has not learned, as #reop has, to use language.
Nor is he able to participate in the processeshaihge. He dismisses the
parrot's story, which demands the overthrow botimlo¢rited paradigms and
of the colonial system, as a tale told by womenorikvo's personal failure
represents the inadequacy of disobedient tradiieman responding to the

requirements of the present or elaborating a visidhe future.

2.2.2.3 Mother Kite Myth
Mother Kite myth (p.98) is an animal tale fact . It completes another
story called Abame story. It is a story within argt | shall analyse this in

my next headings.

2.2.3 Folktales and Myth
According to the following stories, ifhings Fall Apartmyths have three
functions: etiological, foreshadow coming eventgha story, and relate to

the issue of colonization.

2.2.3.1 The Abame Story

The story of Abame (p.97) shows the first destimtion of the power of
imperialism, and first account of the European enter. It contains a story
within a story,The Kite Myth which is on one level an etiological myth
which explains why kites eat chickens but not dungld. It is also an ethical
comment on the killing of a lone traveler withouygorovocation, because

ensuring the safety of travelers is one of the lesdtl ethical-religious
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values of traditional African societies. Myth otthkite is a means of coming
to grips with the events that are shaking the fatiods and stability of the
African world. The introduction of the Europeangraluces a radical new
dimension requiring new knowledge to understand dlients which are
occurring. As a reflex the Africans look to regukurces of knowledge,
myths, the oracles, the elders, and their own meE®morhe oracle in the
story relates the Europeans to something the Afsdenow: locusts (this

will be dealt later).In this story Achebe says:

“They [Abame] killed the white man and tied hisnrhorse to their
sacred tree because it looked as if it would ruayate call the man’s
friends .l forget to tell you another thing the deasaid. It said that
other white men were on their way. They were logustsaid, and that
first man was their harbinger sent to explore tdreain. And so they
killed him.”(pp.97-98)

The story of the duckling and the kite (.98 a true parable in the
sense that it gave direction although not heedetthéynen of Abame. They
killed the missionary who said nothing. It shows ftblly of the people of
Abame. Achebe says again, “Never kill a man whys saothing. Those
men of Abame were fools. What did they know abdwg men?”(p.98)
Okonkwo tells Obierika it is a grave mistake foeri Such tales also point

out indifference and inconsiderateness of humangsei

2.2.3.2 The Locust Myth

As noted before myth explains event outside fibncus of everyday

experience. The arrival of the locusts might itiigiavorry the reader who
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knows that locusts (p.38) are often disastrousafcommunity of farmers.
These locusts pose no threat to the Ibo. Howelier; foreshadow a more
dangerous swarm that will arrive later. Like theitehman, they send scouts
first and then arrive with overwhelming numbers doite. Note that The
Locust myth is juxtaposed with the news of the silea to murder
Ikemefuna, and the advice for Okonkwo to take nib jpait because it will
anger the earth. Achebe says, “That boy calls athef. Do not bear a hand
in his death.”(p.40) Furthermore the locust my#tssup the coming of
important devastating events for Okonkwo. Justhasthe men let out the
locust plague to consume the land, the Oracle efcves lets loose news
which will eventually ruin Okonkwo.

The myth also relates to colonialism, the peans like the locusts will
come at first in small groups, but eventually vaime in huge troops to

destroy the African culture. Achebe goes on saying,

“And then appeared on the horizon a slowly-movirgsm[of locusts]
like a boundless sheet of black cloud drifting tosgaUmuofia. Soon it
covered half the sky, and the solid mass was nakédor by tiny eyes
of light like shining star- dust .It was a tremendaight, full of power
and beauty.”(p.39)

The Locust myth links the known and the unknamthe story in that the
oracle knows what is going to happen and usesthest comparison, which
everyone understands to let the others know whaffuture holds for the
Umuofians. The locust as a scout also serves ttaiexwhy he was killed,

because he was seen as the forerunner for imgenialihis myth serves to
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alert the exiled Okonkwo of the changes in the ,amed show the power of
imperialism. This is entailed in the phrase,“fullppwer”.

2.2.3.3 The Quarrel Between Earth and Sky

Other tales demonstrate the clan’s dependendhe earth and the sky
for its survival. Nwoye guiltily prefers his motheistories, such as the tale
of the quarrel between Earth and Sky, a tale whiaktrates the nature of
power and its potential for abuse. The story stttat sky suspended rain
for seven years until earth becomes dry and stdajure , Earth’s emissary,
Is sent to beg rain. He sings a beautiful songgsb#iens Sky’s heart. Sky is
deeply affected by the song and finally sendst@iBarth.(p. 38)

The Earth is dependent on the Sky for rain, sight and day, elements
necessary for fertility and prosperity. The Skyfgpression is tempered not
by the Earth confronting its dominance with aggassut by the artistry of
its messenger the Vulture, whose song moved the “skypity”. This
emphasizes the significance of gender in the Thiepresentations of
power and links the fable to the dominant themedbhamovel.

Paradoxically the myth endorses the triumpimagination over power
in that the cosmic quarrel is resolved not throogkrt demonstration of
masculinity and power but through conciliation aafflectivity and the
agency of song. By extension, therefore, the myitheowrites the feminine
principle of creativity over absolute masculinitywoye’s adoptions of the
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feminine principle and Okonkwo’s dedication to thmasculine create an
unbridgeable impasse that ends in total alienation

The narrative between earth and sky (p.38mbezlded in the context of
the crisis between Okonkwo and his son Nwoye. Nwgyefers his
mother’s stories instead of his father’s violethesa

Myth is important because it sharpens the $amu characterization, and
foreshadows the split which will come between Okeakand Nwoye.The
story also shows the inequality between father somd Okonkwo like the
sky rules and keeps son down with cruelty. Thenaliag relationship
builds and continues because Okonkwo’s masculinltgnates Nwoye,
who’s enjoyment of the feminine myths shows thatsheot like his father,
creating an impasse that ends in alientation.

The story can also relate the vulture to Gdem who also acts as a
messenger to the Mbaino people, when he goes toilthge to present an
ultimatum for compensation for the murdered womha, brings back
Ikemefuna, and a girl, but he fails as the vultdi@ to finish his mission
properly when he participates in the death of IkKemm&. Finally, myth can
also be related to colonization and the way Eumpapowers the countries
which it colonizes

These stories serve the function of corrggtieople's behavior. They are
told, indirectly, to people who encroach Ibo mocables. Once a story is
told to a person, that person feels the impachefdtory whenever he sees
the geographical feature associated with it or &gt the events that

resemble it.
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2.2.3.4 The Mosquito Myth

The Mosquito myth is etiological in the sens@answers guestions on
why the mosquitos go for peoples ears. The mytth@fmosquito is told to
Okonkwo by his mother, and these memories of hitherts stories show
that she was present in his life unlike his fathed that she didn't let him

down as his father did. Achebe says,

“Another one [mosquito] was wailing near his rigdar. He slapped the
ear and hoped he has killed it. Why do they alwgydor one’s ears?
When he was a child, his mother had told him ays&drout it. But it

was as silly as all women’s stories. Mosquito, Bad said, had asked
Ear to marry him, whereupon Ear fell on the flooran uncontrollable
laughter. ‘How much longer do you think you wilvéi?’ she asked.
‘You are already a skeleton.” Mosquito went awayniliated, and any

time he passed her way he told Ear that he wiaalste.” (p.53)

This story, however, shows that Okonkwo'tssaaf brutality originate
because of his gender imbalance, his over compegsahasculinity,
because he dismisses all his father loved whiduded imagination, poetry
and music.The stories which he defines as femiama "silly" have great
purpose because they give people the values amdde#t needed to
participate in community life. Thus, by eliminatitige feminine influences
in his life Okonkwo sets himself up for a life afistis and pain despite his
potential. It also can be seen as a colonial nih Africans will always be
a mosquito whispering, they are still alive, frommé to time in the
Europeans ears, and that there comes a day whgmaain their dignity
and freedom.In Things Fall Apart details are relevant not besathey

62



further the plot or reveal character but becausg tdontribute to the display
of Igbo culture. Therefore, Achebe succeeds to foléales as stylistic
device to portray Ibo culture and comment on thd&abmur of his

characters.

2.3 Poetry and Songs

| have already stated the importance of sourmtimary oral cultures, like
the Ibo culture. Poetry has texture like “food e imouth”. It, as mentioned
before, exists almost exclusively in chanted formas song. The sound of
words should be appreciated, and poetry read almw@ajoy the flavour of
its language.

One important characteristic should be noted tthe title of the book,

Things Fall Apat, and thus the main idea, is taken from a poeted&dlhe
Second Coming’by William Butler Yeats,

Turning and turning in the widening gyre
The falcon cannot hear the falconer,
Things fall apart; the centre cannot hold;

Mere anarchy is loosed upon the world.

This entails that Achebe, himself is influethd® poetry. This is why he
includes so many folk songs and chants in his ovele makes his
characters tell stories, chant , sing songs,pate people and events in
many occasions. These give the reader vital cllltofarmation about the
Ibo people: How do they view the world? What consethem most? And

how do they deal with others?
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In chapter sixteen, we are told that Nwoye waptivated by the poetry
and the music of the new religion. In this cont&ghebe says,

“It was not the mad logic of the Trinity that cagatied him. He did not
understand it. It was the poetry of the new rehgisomething felt in

the marrow.”(p.104).

And when he hears poetry he felt a “reliefhit. This gives us a clear
idea how the Ibo people appreciate poetry and soHgsvever, if we
analyze the poem;'he Second Comirigwe notice that the title of the story
Is included in the poem. Besides, in the beginromghe book, Achebe
includes a whole stanza from the poem. We mayitcal a foregrounding
parallelism because the title is foregrounded & lbok which repeats the
same idea included in the stanza. The poem is basechanges and it
implies that when mere anarchy is in play, the whmmmunity lets go and
things fall apart. The only reason why the socfety apart is because the
people did not stand up for their religion and goweent. They let the
missionaries change their ways. That was alsorezfdo in the poem. The
poem stated that things fall apart when the cetaanot hold. And this is
the case of Nwoye who converted to the new religiaasing things to fall
apart and conflicts between Ibo culture and Europealture.

Poetry and songs can also be performedraaudience or just for the
pleasure of our own ears. There are praise songssengs, ritual songs,
work songs, funeral songs, bridal, and many otbens$. They all reveal the
Ibo culture and experience.

There is, for example, the famous praisgy$onthe champion wrestler,

Okafo, who threw his rival , Ikezue , in a wreglimatch. In deed, this
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praise song closely mirrors Okonkwo'’s own achievets\@n that we are told
at the beginning that Okonkwo is the best wrestler:

"Who will wrestle for our village?

Okafo will wrestle for our village.
Has he thrown a hundred men?

He has thrown four hundred men.
Has he thrown a hundred Cats?

He has thrown four hundred Cats.

Then send him word to fight for us." (p.36)

African praise songs often simultaneously gwaiand criticize the
intended person. The same is truelbings Fall Apart This novel presents
both positive and negatives aspects of OkonkwoceSwe tend to see
Okonkwo as representing his society, we can sayTtmags Fall Apartboth
celebrates and critically appraises the culture sghdensions and
contradictions he embodies.

Another important song tale is called Ikenmafs song, found in chapter
seven. It is important not because it presentsitture but it is a land mark
in the narrative. It forshadows Okonkwo’s self destion and the beginning
of his inevitable death. The Oracle warned himtadake part in the killing.
Yet he did. If you kill your son ,you are killingpyr self, and putting an end
to your existence because the boy has lived with for three years and

calls him father.
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Achebe says,
“Eze elina, elinal
Sala
Eze ilikwa ya
lkwaba akwa oligholi
Ebe Danda nechi eze
Ebe Uzuzu nete egwu
Sala” (p.42)
Here is a translation into English offered by @hiea*

King, do not eat [it], do not eat!
Sala[the audience responds]
King, if you eat it
You will weep for the abomination
Where Danda [white ant] installs king
Where Uzuzu [Dust] dances to the drums

Sala[the audience responds]

The song has folktale origins in that it &rgy sung as Ikemefuna walks
to his death. It deals with Okonkwo who like thadiin the song does not
listen to advice and is acting in a way he is wdragainst. The man who
warns Okonkwo not to kill lkemefuna has his somekilby Okonkwo when
his gun explodes accidentally against the boy (p.86e Goddess of the
Earth punishes him causing him to lose his lanié, éind rank in the process.
The song also foreshadows his death, because nigedies, and only the

white ant and the dust will claim him.
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The song is, as remarked, not translated byeBehbecause he thinks it
does not make sense to readers who are not famiiaribo culture and
language and let readers themselves discover thaingebehind this song
or it might be addressed only to readers who krimwldnguage.

From another stylistic point of view, the somgpt only appears
untranslated but written in italic form as well. i¥hsuggests significant
linguistic deviation, and it is important for us assume that every element
of any piece of writing has a possible interprg&tsignificance. By this
graphological deviation in the poem, | feel as ith&be tells the reader
listento the following song and not read it. In deedwasts to transmit this
beautiful Ibo song-tale to the reader’s ears aridtmdis eyes only in the

same way as the mosquitos buzz in our ears.

Play songs are other types Achebe has usé&tings Fall Apart.They
are songs that the Ibo sing while they are playiithough these songs are
for play, they force us as readers to stop andtbfrthe intended meaning
behind them. At the end of chapter four Achebe says

“The rain is falling, the sun is shining.

Alone sits Nnadi cooking and eating.” (p.25)

The song reveals the connection that &xisttween lkemefuna and
Nnadi. Both share loneliness.Whatever climate enevare good, Nnadi is
always alone and this will be the destiny for Ikémna who will walk alone
to his expected death.

Besides, we can relate the song to Nwoye wiidoe eventually alone

as he hides his affection to the new religion fearfof being killed by his
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father, Okonkwo. This again shows us how succdgsfudheve uses songs,
tales and proverbs as literary techniques to comvel/relate events in his
narrative.

There are many other beautiful songs whichd ho room to include but
all relate to the events and behavior of the charadn the narrative. Think
for example of the bridal song found on page 83relfechebe explains the
bridal and marriage ceremonies. Another songsuadmn page 95 .ltis a
work song type. It is sung while people are workiiig serves as an
entertainment and a critic to those who convethtonew religion and are

exploited by their superiors.

2.4 Simile and Metaphor

According to Ong, proverbs, similes and metaiptare classified under
formulas and clichés ,as they are the sort of readye idioms and
expressionsThings Fall Apartis full of many similes and metaphors that
bring the narrative to life . Achebe uses the softsomparisons that relate
to the Ibo experience and he frequently refersatone .This entails that the
Ibos are closely attached to nature.For exampléolleving two similes are
very important:
-“Okonkwo was as slippery as a fish in water.”(p.3)

-“*Okonkwo's fame had grown like a bush-fire in ttemattan.” (p.3)

The first thing one might notice is that thieniles are taken from the
same page as they are used in the same contexsarilling Okonkwo.
However, Okonkwo is seen as “a fish in a water’ome scale and as “a
bush fire” on another scale. Why are these conttiagji elements ironically

juxtaposed? Of course, they are not put togethedewtally. “As slippery
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as a fish” is a typically well known European exdenwhere as “like a bush
fire in the harmattan” is a well known African @an. This contradiction
depicts the conflicts that will arise later in thevel between the Ibos and
the Europeans. In my next heading , | shall explamwv ironical this
contradiction is. Even contradicted, these simdes used artistically by
Achebe to describe the speed in fame and actioh ¢haracterizes
Okonkwo.When there is much rain, water will floatdeenvade millions of
hectares in a few minutes as fire so does in sinmliecumstances. This
rapidity explains Okonkwo’s fame as well.

In the same situation, Achebe uses anotherles to describe
Ikemefuna. He says, “He grew rapidly like a yamdtdnin the rainy
season.”(p.37) Again, here, lkemefuna is comp#weyam” which grows
rapidly and in huge quantities when it rains. T¢osparison may also entalil
Okonkwo’s fame.

The following three similes, however descr®enkwo’s weakness and
the beginning of his gradual destruction: “He draakm wine from morning
till night and his eyes were red and fierce like #yes of a rat when it was
caught by the tail and dashed against the fload4p “He felt like a
drunken giant walking with the limbs of a mosquitg.44) And “Okonkwo
felt as if he had been cast out of his clan liKesla onto a dry sandy beach,
panting.” (p.92) From a wrestler and a great wayrre is belittled into a
“rat”, “mosquito”, and a breathless “fish”.

Again Achebe goes on using contradicting el@mdo show us the
strength and weakness that characterize Okonkwaracker.The adjective
in “fierce” eyes usually implies power and is asated in most cases with a
lion and not a rat .The same thing goes for thersg@xample. How can a

giant “walk with a limbs of a mosquito?”
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The next simile is another stylistic devicedi®y Achebe to reveal many
aspects of Ibo life. The harvest is greatly impatrt® Ibo society even so
much that a man committed suicide due to a badelsagear. Achebe says,
“That year the harvest was sad, like a funeral, mmaghy farmers wept as
they dug up the miserable and rotting yams. One tnedrhis cloth to a tree
branch and hanged himself.” (p.17)The simile migtedicts Okonkwo’
final life who will be like a “miserable and raig yams” and will hang
himself as that man who hanged himself to a traadir.

Yam is, however, used as a metaphor for mas$é and prosperity, as in
“Yam, the king of crops, was a man's crop” (p.l&)d “yam stood for
manliness, and he who could feed his family on y&ms one harvest to
another was a very great man indeed” (p.23).Heae) 16 compared to a
king which entails richness , achievement and mogp Similarly, kola
symbolizes prosperity: “He who brings kola bringe.! (p.5) The next
metaphor is taken from a previous proverb: “Progsate the palm-oil with
which words are eaten” (p. 5).lt suggests that @ros encourage and
provoke conversations and become natural in Ibguage. The metaphor of
“words” as food is highly appropriate, given themabt exclusively
agricultural nature of Igbo society. They give f#zne value that they place
on food, the fuel of life, to words, the fuel oftemaction and hence

community.

Fire is, as stated before, associated witmkwo’s strength. He is called
a “Roaring Flame” and a “flaming fire” (p.108), vdihis son is cold,
“impotent ash” (p.109).These metaphors ,once maegplains the

contradicting relationship between Okonkwo andsbois, Nwoye.
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Through similes and metaphors, therefore,ebehforces the reader to
look at things from an African eye and not fromwadpean one.
Starting from chapter seven (p.37), all similesetaphors, proverbs stories
and songs that are used later in the novel wilegive reader traces and
signals about the events that will finally leadcnflicts and Okonkwo’s
failure.
| quote some similes and proverbs that help theerelaave other ideas and
interpretations:

-"Obierika's house is as busy as an ant hill."

-“His head seemed to swell ,lika a solitary walker”

-“Something seemed to give way inside him,likeghapping of a

tightened bow”

-“Rumbling like a thunder in the rainy season”

-“It began to shake and rattle, like somethingaigig with a metallic

life”

-“Teeth that were as big as a man’s fingers”

-“His body rattled like a piece of dry stick in rempty shell”

-“His voice was as clear as metal”

-“Ekwefe jerked her head sharply like an animat thed sniffed death

in the air”

-“The crowd burst into a thunderous roar”
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2.5 lrony
Most ironies used iThings Fall Apartare of the extended type or

situational which are depicted from the eventshef narrative and not only
from words or phrases. An irony is not very easgigtermine. Readers must
use their intelligence to come to the intended nmgpbehind the irony. It
can be a second reading or interpretation of a text

However, we can depict irony from the followingords, which |
discussed before. Okonkwo is described as beinigush fire” and “a fish in

a water™

(p.3) The irony of having the contrasting elementaater” and
“fire”, juxtaposed on the same level also symbdifekonkwo’s internal
contrasting elements and conflicting relationshyghebe perhaps brings
forth the question whether it is possible for befements, strength and
weakness, to be juxtaposed and coexist on the ke But how can one
be compared to water and fire at the same timéhadw the irony is not so
clear if we could not read the comparison carefullyhe contrasting
elements “fire” and “water” echo strength and wesdar The comparison
may suggest that water echoes strength whereasefinees weakness
because water represents power in that it extihggidire .Yet for Achebe
fire is strength because he associates fire witton®ko’s strength.
Throughout the novel, Okonkwo is called a “Roariktame” and a
“flaming fire”(p.108).In fact, fire is an importamiement in Ibo culture and

all events and stories are told around it. Theysprare and dance around it.

One thing more it is ironic that Okonkwo's stgth of character develops
from his father's weakness of character. It is afsaic that the source of his
strength is at the same time the source of his messkand finally of his

downfall and death.
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Another irony is shown in the word “Efulefu”t Is defined as, “a
worthless man.” | found it ironic that the storgdmns with it applying to
one man and ends with it applying to a very diffénman. In the beginning
of the story, it is Unoka who was thought of as arthless man by
Okonkwo due to his having no titles and in gen@matl being able to be
successful in the clan way of life. But in the efdhe story, it is himself
that Okonkwo believes is a worthless man due to imimbeing able to be
successful or adapt to the new way of clan life.

A similar irony is shown in the following paragraph

"Since | survived that year," he always said, "lalshsurvive
anything." He put it down to his inflexible willHis father, Unoka,
who was then an ailing man, had said to him dutimat terrible
harvest month: "Do not despair. | know that youll wiot

despair. You have a manly and a proud heart. dugrheart can
survive a general failure because such a failuresduoot prick its
pride. It is more difficult and more bitter when man fails

alone"(p.12)

The ending of the story is ironic. Okonkwo beés that because he is
such a fierce fighter, he can conquer anythingthfews at him. However,
it is his fierce, proud, fighting attitude that imdause his downfall in the
end. When the white men threaten the tribal walf@f Okonkwo prepares
to handle the situation according to his own wiie wants to got to war
against the new white invaders, chasing them fralbaltlands and ending
the threat of different ways of life.The passage&semwith, “it is more

difficult and more bitter when a man fadfone.” | believe this is exactly
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what is the final blast to Okonkwo that pushesn into taking his own
life. Okonkwo kills a messenger of the white méte does this thinking
the other tribal men will be behind him. He beéisvthe act will lead to the
war with the white men. But after kiling the mesger, Okonkwo
immediately knows that he will kEdonein his fight because he hears people
asking : “Why did he do it? ”

Okonkwo is fully prepared for all out war.ist more difficult when a
man fails alone. When Okonkwo finally knows thetis indeedlonein his
wish for war and in his idea of Umuofia still a pesful place, it is the final
crushing blast for a once proud man and warrior.

Another thing that strikes me is the graphmalgdeviation of the word
“alon€. It is foregrounded because it is written in iita| and therefore
deviated from the norm of the previous paragrapiis @eviation in fact is a
stylistic feature Achebe has used to convey aicemi@ssage . As it is done
on purpose, it must create an effect. It signasthe reader, Okonkow’s
downfall at the end. Most ironies usedTinings Fall Aparthave cataphoric
effects in that they explain events that will hapjeter .The word is applied
to Unoka at the beginning and is finally target@@®konkwo.

Let me take another example.The only indigldtihat is praised and
singled out by older men as having a sense oftibadand connection with
his community is Okwonko. Ironically he is the maho constantly clashes
with the culture he so dearly loves. He beats @jjume of his wives, in the
middle of the Week of Peace (p.21). Despite thesipdgy that his action
may “ruin the whole clan,” he continues beating fi#e. He Kills
Ikemefuna, despite the respected Ogbuefi Ezeudai®ming not to have a
hand in the boy's execution. He commits suicidespde his culture’s

admonition against this act.
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Summing up the points made in chapter twdhidg paper, it seems
evident that the oral art forms of the culture poréd in Achebe’s book
come in many forms such as proverbs, stories, sangs other forms of
clichés and formulas. For example proverbs do neteity convey an
attractive charm, nor are the only part of the ssifated conventions of 1bo
society, they have a very important role to plagamversations and are an
indispensable aspect of Achebe’s style. The folk, taften featuring an
animal hero, is one of the most common genres.elTaer also many songs,
religious myths, and stories that are woven int® tiéxt and preserve in
legendary form the history and world-view of thesbFurthermore, Achebe
has used similes , metaphors and ironies to poevants and history of Ibo
culture in an artistic way that could have not beeme only by Achebe

himself.

Notes and references

. See Yeat's poem on the appendix page
2 http://cocc.edu/cagatucci/classes/num211/airstary.n
% - Note here Okonkwo is compared to fish and ndewayet water is a general word to fish
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CHAPTER THREE

Linguistic Forms in Writing

3.1 The Use of “and”: Additive rather than Suboedine
3.2 Repetition

3.3 Code-switching and Ibo words

3.4 Apposition

3.5 Alliteration/assonance

3.6 Onomatopoeia

3.7 The Talking Drum



Chinua Achebe has emphasised that one of tbatept achievements of
tribal society in Nigeria is its ability to utilisdéolklore with facility in
conversation.The greater the body of lore the speglossesses, the more
effective his conversation will be. He, as seerotefuses stories, metaphors,
songs and nice proverbs to portray Ibo life. Thiapter will continue to display
other types and characteristics of primary oraturas as seen by Ong and
interepreted by Achebe . Ong states that oral @gtuse additive and formulaic
structures.They also use mnemonics as an aid &bl past experiences . | will
deal with the most foregrounded elementsTinings Fall Apartsuch as:
repetition , additive structure, appositions, atbttion, onomatopoeia and Ibo

words.

3.1 The Use of “and”: Additive rather than Subordinative

Walter Ong has pointed out the oral style tendse additive compositional
structures. Just as parallelism pulls the listegradually from one idea to the
next, while also helping the speaker do the sanugitiee grammatical
structures allow images to be strung together diex ¢he other. By using
conjunctions such as “ and ” the oral style canlyeappend notions and images
to the existing body of composition.

The extensive use of the conjuncti@md’ is more a characteristic of oral
discourse rather than written discourse. Halliday Hasan also back the idea of
the additive structure but make clear distinctiogiween the additive and

coordinate structures. They point out :

We shall refer the conjunctive “and” by the moragel term ADDITIVE,
to suggest something rather loser and less staicthan is meant by
COORDINATE. Thus the coordinate is structural vehas the additive

relation is cohesive. The additive is a generaligethantic relation in the

77



text-forming component of the semantic system, ihétased on the logical
notion of ‘and’*

The repetition of the conjunction with successive seoés, phrases, or
words, is used for the purpose of attracting attento every part of what is
being said. In oral literature, therefore, we maiae that one idea is randomly
tacked on to another without strict organizatiomisTmeans that there is a
tendency toward using shorter, simpler sentencdserahan using longer,

complicated sentences.

The use of “and” as an additive style is fodhbughout Achebe’3hings
Fakll Apart.The following paragraph describes Unoka,Okonkwatkér,

“Unoka was never happy when it came to wars. lde in fact a coward
and could not bear the sight of bloo&ind so he changed the subjesmd
talked about musiand his face beamed.. He could hear in his mind’s the
blood-stirringand intricate rythms of thekweand theuduand theogene

and he could hear hear his own fluteand out of them, decorating them

with a colourfuland plaintive tune.” (p.5)

If we rewrite another version of the paragraph sutipg the subordinate style,

it might look as follows,

Unoka did not like talking about watsecausehe was uncourageous.
Thus, he immediately changed the subject to talk almousic. When he
talks about music, he gets happgcausemusic makes part of hiihn.
addition to the ekwe, the udand the ogene, his flute will add to the

flavour and the rythm of music.
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In the following table ,I quoted few examples andmpared them to a

subordinate structure ,

on

<

)

Page | Additive Structure Subordinative Structure

3 “The drums beat and the flutesVhen the drums started
sangand the spectators held | beating and the flutes
their breath” singing, the crowd kept

silent immediately

6 “He laughed loud and long | When he laughed loud anc
and his voice rang out clear adong, his voice resembled
the ogeneand tears stood in | theogeneThus, tears stood
his eyes.” in his eyes

38 “In this way the moons and théMonths and years passed
seasons passedind then the | . Suddenly, locusts came
locusts came. It had not after they disappeared ma
happened for many a long | years ago.
year”

44 “Bring me my bag,’he asked,| ‘Could you bring me my
and Ezinma brought his bag?’Then Ezinma went tg
goatskin bag from the far end fetch it for him.
of the hut”

45 “Ezinma took the dish in one | Ezinma took the dish in on
handand the empty water handwhile the empty watel
bowl in the otheand went bowl on the other hand.
back to her mother’s hut.” Then she went back home|

e

There is a persistent belief that it is impmofeebegin a sentence withnd,

but this prohibition has been cheerfully ignorednligny authors. An initiahnd

Is a useful aid to writers as the narrative cordsiutHowever, | come to a result
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that we can omit the initighnd in many instances and yet the meaning does not
changed_et us consider these examples,
“she could not rid herself completely of her fe&and although she

believed that the iyi-uwa which had been dug up ge&suine, she could
not ignore the fact [...]"(p.56)

If we rewrite the sentences , withdArhd the meaning remains the same.

“she could not rid herself completely of her fealthough she believed
that the iyi-uwa which had been dug up was genwhe,could not ignore
the fact [...]"(p.56)

| think the same thing goes for the next exampleemomitingAnd

-“ they saw Okagbue and guessed that it must beetboing to the with
ogbanje And they all knew Ekwefi and her daughter very wellp’57)

-“they saw Okagbue and guessed that it must be thamgeto the with
ogbanje. They all knew Ekwefi and her daughter wveeil. ”

-“Every one was puzzlednd then it became known that the white man’s

fetish had unbelievable power. ” (p.106)

-“Every one was puzzlethen it became known that the white man’s

fetish had unbelievable power. ”

3.2 Repetition

| have already stated in chapter two that tha etyle is repetitive and
additiveThings fall Aparthas this characteristic. Repetition is not onlyofared
but encouraged as well.Achebe states,

“When he [ Okonkwo] walked, his heels hardly towtliee ground and he

seemed to walk on springs, as if he was going tnpe on somebody.

80



And he did pounce on people quite often. He hadightsstammer and
whenever he was angry and could not get his wantsjuickly enough, he
would use his fists. He had no patience with unsssftll men. He had no

patience with his father.”(p.3)

In this paragraph Achebe presents us manyitieps and redundancies. We
notice the lexical repetition of the words, “pouhaad “no patience”. The word
people echoes somebody and his father echoes wssfidc men. The
redundancies here help us to understand Okonkwaracker. He is a man of
action. He does not like lazy people like his fataed he wants things to be
done immediately without any delay.Besides, heemful and he may harm

people. In another context, Achebe says,

“Okonkwo ruled his household with a heavy hand. WMilges, especially the

youngest, lived in perpetual fear of his fiery teanp and so did his little

children. Perhaps down in his heart Okonkwo wasanotuel man. But his

whole life was dominated by fear, the fear of f@land weakness. It was
deeper and more intimate than the fear of evil eagricious gods and of
magic, the fear of the forest, and the forces afinea malevolent, read in

touch and claw. Okonkwo’s fear was greater thasdh# was not external

but lay deep within himself. It was the fear of bgilf, lest he should be
found to resemble his father.Even as a little beyhad resented his father’s
failure.” (pp.9-10)

Despite Okonkwao’s strength and achievementageher, his life is filled with
fear, the ever-present fear of weakness and theaappce of weakness that
governs his every action.The repetition of the dakiwords “fear”, “failure”
foreshadows his failure at the end of the story.réddwer, Achebe uses
alliteration as another device to reinforce and lemsjze the words being used.

Notice the sound /f/ ifear,failure,fiery, life and himsél The reiteration of the
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words, gods, evil, magic, forest, nature is ahwrtdemonstration of how
important tradition is in the Ibo culture.
The following scene describes the arrival of losustUmuofia after an absence
of many years,
“And at last the locust did descend. They settie@wery tree and on every
blade of grass; they settled on the roofs and euvéhe bare ground.
Mighty tree branches broke away under them, andwthele country

became the brown-earth colour of the vast, hungars.” (pp.39-40)

The repetition of words like “settled” andvaey” emphasizes the sudden
presence of these insects and suggests the walyich the arrival of the white
settlers occupies the Ibo land later. “Brancheskd&draway under them”
foreshadows the downfall of the Ibo traditions @utture because of the white
settlement and colonialism . Achebe has directiyest this: “the Oracle |[. . .]

said that other white men were on their way. Theyanocusts, "(P.97).

In the next example Chielo, the priestess of Aghial@alking to Ekwefe about
her daughter, Ezinma,

“ And how is my daughter, Ezinma’'?

‘She has been very well for some time now. Peris@pshas come to stay.’

‘| think she has. How old is she now?’

‘She is about ten tears old.’

‘| think she will stay. They usually stay if they diot die before the age of

SiX.

‘| pray she stays,’ said Ekwefi with a heavy sigh.34)

The first thing we notice is the repetitiontbe word “stay”. It is repeated
four times in this short conversation. The Ibo deti that if a child reaches the
age six, she will live because thm generally kills most children at an early

age. Furthermore “she will stay”suggests Nigerilastay longer life even after
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the downfall of the culture and traditions. Ezinmaa symbol for Nigeria .In

Things Fall Apart Achebe describes Ezinma as the “crystal beautg™gillage

beauty” like her mother. She is as beautiful ageNa will be.

| found many repetitions in the book like tlepetition of the word “yam”

which stands for “manliness”, wealth and other azbiments. Achebe goes on

saying,
“Okonkwo spent the next few days preparing his seeds. He looked at
each yam carefully to see whether it was good davirsg. Sometimes he
decided that a yam was too big to be sown as oaé s&nd he split it
deftly along its length with his sharp knife.[...]Yastood for manliness,
and he who could feed his family on yams from oaevést to another
was a very great man indeed” (p.23)

Throughout the novel, Achebe associates “yam” wisculine life, strength

and achievement. Man is respected and honoureddaegao the number of

farms he possesses.

The repetition of the word “fire” is also assoetwith Okonkwo. As fire is

dangerous and destroys everything it encountersnko is also destructive.

He destroys lkemefune, Ogbuefi, Ezeudu’s son ,chiture and he destroys

himself at the end.

| find also the word “seven” repeated many timesayMbe Achebe used the

word “seven” to address European readers to expkiain events in the novel.

Here are some quotations:

-“The founder of their town engaged a spirit of t&l for seven days and
seven nights.”(p.3)

- “Sky withheld rain for seven years, until cropghered.”(p.38)

- “The guests rose to go, taking their bride homspend seven market weeks
with her suiter’s family.”(p.83)

- “He could return to the clan after seven yeaps87)
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-“And we want you all to come in every seventh tayorship the true
god.”(p.106)

-“And so excitement mounted in the village as theesith week
approached.”(p.106)

-“Seven years was a long time to be away from odeis.”(p.121)

-“It was on the seventh day that he died.”(p.125)

Notice that the notion time for Ibo culturernseasured in terms of events,
market weeks, moons, seasons, the week has onlgl&ys and not seven days.
The novel explicitly focuses on the theological andral similarities between
Christianity and Ibo religion.(pp.126-127) The refpen of the number seven is
important to both religions and it is a way of Highting these similarities
between the two cultures. Here, Achebe wants tater@ meeting point between
the two cultures that may eventually reduce thdliobs and misunderstandings.

However, the number seven is a misfortune fkor®wo who was exiled for
“seven years” to his mother’'s land.The repetitidn“geven years” reveals
Okonkwo’s punishment. Besides, during these sewrsyone can see that
Okonkwo’s hopes and dreams have begun to fall adeathopes of being a rich
and popular individual has drifted away with thigsatting incident. Okonkwo
has no longer had his farm or animals. This goeshtav that Okonkwo has lost
faith with his friends, like his father who lositfawith his friends, too.

Before that the number seven is repeated timicghapter Seven.Note that it
Is juxtaposed with Ikemfuna’s murder in that Chaj@even describes the clan’s
decision to kill lkemefuna.Thus the number seveso dbretells Okonkwo’s
failure. The idea of failure is repeated throughngnaxamples. It starts with
killing Ikemefuna. In this episode Okonkwo’s fakubegins to overcome his

strength. In another situation, Achebe states,

‘When did you become a shivering old woman,” Okeakasked himself,

‘you are known in all the nine villages for yourdear in war? How can a
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man who has killed five men in a battle fall toqae because he has added
a boy to their number? Okonkwo, you have become @mam
indeed.’(p.45)

The repetition of the lexical word “woman” ine first chapters is applied to
Unoka, Okonkwo’s father, only. In the above examPleonkwo applies it to
himself. This not only explains his inner conflidietween his feminine and
masculine sides but also explains his final downfathebe uses “fall to pieces”
to reinforce this idea.

By glancing at Okonkwo’s life, one couldesthat the titleThings Fall
Apart fits perfectly with the book. Starting from theiggde with lkemefuna,
one can see that Okonkwo'’s life will fall apart.efy later on in the book, when
Okonkwo was thrown out of his clan for seven yearg could have been sure
that Okonkwo’s hopes of being rich and famous weineed. After all that, with
the incident of Nwoye, who converts to Christianigne could see that
Okonkwo'’s life was a total failure. Any speculatmuld see that Okonkwo has
not achieved his goals, but instead, by the endli®flife, he has become a

failure like his father.

3.3 Code-switching and Ibo words

The first thing | would like to point heretise word Ibo itself. In pre-colonial
Nigeria, there were many spellings of the name Id¢hothe time Achebe wrote
Things Fall Apartthe spelling was being standardized. So why dobgbe use
the archaic spelling, Ibo, instead of the conterapospelling, Igbo ? This is
described as the ‘British way'.He wants to getaidll what is inhereted by the
British culture.Thus he wants the Africans themsslwrite the languages and
histories of Africa and not Europeans as we haen $e the title of the book
suggested by District Commissioner (p.148)at the @nthe narrative.We may
deduce that the word ‘Ibo’ represent the oral styleere as the word ‘Igho’
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represent the literate style.l feel that Achebaisat in the sense that he relates

events to each other and weaves it in his writings.

Achebe’s characters also use an elevatedadiatitegrating Ibo vocabulary,
and conveying to us a sense of their beautiful,expilessive speech.He makes
his characters switch from English to Ibo and wieesa , he says, “ lkemefuna
told him [Nwoye] that the proper name for a coritp-@ath only a few scattered
grains wasze-agadi-nwayior the teeth of an old woman. ” (p.25) Ikemefuna
uses an Ibo phrase because he is teaching Nwow lasaulture and one of
the aims ofThings Fall Apartis to teach and educate especially Ibos.

In descibing Unoka, Achebe says,” He couldrh@ his mind’'s ear the
blood-stirring and intricate rythms of tlekweand theudu and theogene and
he could hear his own flute in and out of them.’5]plf we consider the
untranslated words when isolated, we can not utalestheir meaning .Yet
with their context they are understandable. Thedwlute may help us to come
to know that thekwe theodu and theogeneare musical instruments.

The following sceen describes Obiagelne of Okonkwo’s daughters,
“ That fact was that Obiageli had been makingangawith her pot.She had
balanced it on her head,folded her arms in fronhef and began to sway her
waist like a grown-up lady. ” (p.31) The wordyangacan not be an obstacle to
the reader .Even untranslated ,it is understool inithe context. “ Sway "and
“waist” indicate that the ibo word means an actdahcing as to show off.

Consider this example as well,

“Ezinma lay shivering on a mat beside a huge fie¢ her mother had kept
burning all night. ‘It isiba,'said Okonkwo as he took his matchet and went
into the bush to collect the leaves and grassedaris of trees that went

into making the medicine faba.”(p.53)
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From context, then, a reader can understasity éhat the Ibo word means
an illness. Achebe often leaves Ibo words untréeglalhese foreign traces in
an English text refer metonymically to a whole wlatthat cannot be adequately
translated, a world that Achebe implicitly sharathwhe characters he writes
about. The non-native reader, by implication, camy cachieve a mediated
knowledge of that world. The glossary at the endtohgs Fall A parttells the
non-lbo reader thaba is fever. The word is presumably not translatechhse
‘fever’ in English has the wrong connotations: ibwld be thought of as
something to be diagnosed, then treated with meeli€©dkonkwo's people see in
iba a manifestation of spiritual disorder: the mis€hoé an ogbanjeor the
perversity of one'shi Ekwetfi is terrified.

Achebe goes saying, “Ezinma did not call heotmar Nne like all
children.She called her by her name, Ewefi, ” (p.5d4e word Nne may mean
“ma” or mother , as the context may suggest.

Some words such abi, chi, osu,and egwugwubecome assimilated very
quickly into this knowledge through the way in whiéchebe scatters them
casually through the text. Others, which occur fesguently, require translation
or a few words of explanation, suchibs (the village playground), aagbala
(woman, or ‘man without title’§.

Many times by avoiding translation or instrootl commentary, Achebe
force the reader to depend upon the context oh#ingative in order to decipher
subtle meanings behind the interwoven languages.

The following code-switchings appear also utdtasl for the same reasons

above ,

“The drum sounded again and the flute bl&gwugwuhouse was now a
pandemonium of quevering voicésu oyim de de de de deifilled the
air as the spirits of the ancestors,just emergeth fthe earth, greeted

themselves in their esoteric language.” (pp.62-63).

87



Another thing that the language Bfwugwuis “esoteri¢ which means
mysterious and therefore could not be translatedatrebe wants these words
remain untranslated since they present some tlaiages for 1bo religion. When

theegwugwuappear, we have the following scene :

“‘Umuofia kwenu’'shouted the the leading egwugwu, pushing the air
with his raffia arms.The elders of the cteplied)yao !’

‘Umuofia kwenu !’

‘yaa !’

‘Umuofia kwenu !’

‘vaa! " (p.63)

Call and response forms, found seemingly everywhergfrica, entail a
caller or speaker who starts talking or singimgd the community chorus who
respond, or agree withyad' or “sald which means more or less amen

The Novel is written in English yet relyiog the author's extensive use of
Ibo terminology and vocabulary. Chinua Achebe farite draws his readers’
attention to the problematical relationship betwdanguage and cultural
identity, for language is the arena in which théural struggle between the
folkways of the Ibo of Nigeria and the "High Cuklrof their British colonizers
Is ultimately fought. Indeed, he has been quickdte the interdependency of
language and culture, going so far as to argueath@tcannot exist without the

presence of the other.

By incorporating Ibo words, rhythms, languagmed concepts into an English
text about his culture, Achebe goes a long wayritigle a cultural gap.
Speech patterns and rhythms are occasionally osegtesent moments of high
emotion and tension. Consider the sound of the drimthe night in Chapter
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Thirteen, page 8490-di-di-go-go-di-g9, the call repeated several times to unite
a gathering followed by its group responsest fdescribed in Chapter Two,
page 8 (Umuofia kwenu. .Yaal), the agonized call of the priestess seeking
Ezinma in Chapter Eleven, page Agbala do-0-0-0), the repetitious pattern of
guestions and answers in tisa-ifi marriage ritual in Chapter Fourteen, page 82.

The Igbo language is a tonal one. That idedghces in the actual voice pitch
and the rise or fall of a word or phrase can preddidferent meanings. In
Chapter Sixteen, for example, Achebe describesthevmissionary’s translator,
though an Ibo, can not pronounce the Mbanto Ibtedia “Instead of saying
‘myself’ he always said ‘my buttocks’.” (p.102)

Ibo names usually represent meanings, oftéreadeas. Some names reflect
the qualities that a parent wishes to give to ddclior examplekemefuna
means my power should not be dispersed. Other negflest the time, area, or
other circumstances to which a child is born. Eanaple, Okoyemeans man
born onOye Day, the second day of the Ibo week. And Ibo paratso give
names to honor someone or something else. Fontesftdnekameans “mother

IS supreme”.

Achebe adds another taste in his creative usangluage by incorporating a
few examples of pidgin English. Pidgin is a simptlif form of language used for
communicating between groups of people who normalbeak different
languages. In the final chapter, the chief coursseager is ordered to take
down Okonkwo’s body, saluting, he replies, “Yed),5¢p.147). His answer is
a pidgin phrase illustrating how the native-bormrtonessengers submitted to
the orders of their white bosses . Achebe uses anfgw Pidgin words or
phrases like the following two exampldg-tieto tie, (p.39) oikotma a crude
form of court messenger,(p.123) just enough to ssgthat a form of pidgin
English was being established. As colonialists, Brgish were adept at

installing pidgin English in their new colonies. fdrtunately, pidgin sometimes

89



takes on characteristics of master-servant commatiart It can sound
patronizing on the one hand, and subservient onttie.

Achebe’s use of pidgin English helps him readaty portray Ibo life.
Because of his own life experience, Achebe is &blacorporate Ibo language
in Things Fall Apar.Therefore, he can depict traditional Ibo life imay unlike
any European author.

In addition to Ibo languagu€&hings fall Aparts full of Ibo cultural concepts
and traditions as well as rural vocabulary .In faottion or choice of words is
an important element of style. When writing for @ngral audience, therefore,
an author has to make a choice: to use the wodspend time defining it, or
not to use the word, and to use more difficult essl precise phrases instead.
Moreover, the arrangement of words, into phrasesises, and sentences plays
an important role in creating effect. Besides, riggetition of particular lexical
items serves special purposes for building up esiphastablishing contrasts,
similarities, parallelisms, identifications, anduatjons of one idea to another,
all of which will build up a series of associaticarsd emotional responses.

From the beginning, one feels that the novelrigten in an oral style.Achebe
says: “Okonkwo was well known throughout the nindages and even
beyond.”(p.3).Note that the choice of words is vienportant here.First Achebe
introduces the hero and it is Okonkwo not Petefatm. The name Okonkwo is
unfamiliar to a native English speaker. It is adigenous name. The second
thing to mention is the concept “nine villages”.3will be opposed to a literate
culture where the Europeans are accustomed todinenrt‘city” or “town” for
example. Another thing the word “beyond” which eguaore or less all over
the world. There are still many other concepts éxgiain Ibo life such as: bride
price , EQwugwu ceremony, Evil Forest Feast ofNle& Year , Kola-nut, titles
,Week of Peace and Yam Festival.

In the following paragraph , Achebe shows us amoéxample how primary

oral cultures think,
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“During the planting season Okonkwo worked daily loe farms from cock-
crow until the chicken went to roost.”(p.10) Thisteals the notion of time
which means from morning till afternoon or from dawo dusk in a literate
culture. Achebe goes on saying: “ Each of his thw@ees had her own hut,
which together formed a half moon behind th®.” The word obi is an Ibo

word which stands for a hut.The concept “half moasténds for half circle.
Those people do not read or write so they assothatgs to their environment

or nature in general.

3.4 Apposition

Things Fall Apatrtis filled with long runs of appositives that bullgh ideas
that are before them.l noticed most appositivesiecgust after Ibo words,
names and idioms.Achebe, then, uses them to exmaidefine what is said
before . “ Everybody soon knew who the boy wasikimme was Maduka, the
son of Obierika. ” (p.34) The appositive phrase sliom of Obierika is non
restrictive because it adds no necessary new iafioom since Maduka is
sufficient enough to know who the boy is.

Consider “the medicine itself was calledjadi-nwayjor old woman .”
(p.9)OIld woman here is an appositive to the Ibodamschebe not only explains
the Ibo phrase but gives a rythm and poetic effiectss narrative.

When Ikemefuna was brought by Okonkwo we are told,

His mother has had wept bitterly, but he had bt®n surprised to
weep.And so the estranger had brought him, andlaagiong, long way

from home, through lonely forest paths. (p.11)

The appositive phrases here explain Ikeméfuiear and anxiety about the
future. This is examplified by the words “strangeffong way from home”,

“lonely forest” which will be his final destiny athe end.The appositives
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mension more informaion about Ikemefuna but notssary. | quote another
paragraph which says,
“A vague chill had descended on him and his head $eemed to
swell,like a solitary walker at night who passesesil spirit on the way.
Then something had given way inside him. It desednoh him again,
this feeling, when his father walked in, that nighfter killing
Ikemefuna. ” (p.43)

It is quiet clear that appositives create nelduncy in most cases as in the
above paragraph. A depiction of Nwoye’s sadnessséatd of confusion is built
image upon image, each clarifying and augmentiegstiggestive power of the
last until a whole atmosphere of climate and m@oevioked. “Something ” , “it
descended ", “feeling " are echoed by “killing lAhese elements characterise
Nwoye’s state after the killing of ikemefuna.

The following paragraph is about Okonkwo after gesxiled,

“As Okonkwo sat in his hut that night, gazing ir@dog fire, he thought
over the matter. A sudden fury rose within him dwedfelt a strong desire
to take his matchet, go the church and wipe out éhtre vile and
miscreant gang.[ ...]wWhy, he cried in his heart, $tidie, Okonkwo, of all

people, be cursed with such a son ? ” (p108)

In the above paragraph Okonkwo is siteihgne and talking to himself ,
trying to answer some questions. These imagesthealmnderstand Okonkwo’s
state of consciousness and because he is a maantioh he wants to do
something .

In the following example, when Unoka seegt@ ik the sky, “he would sing

with his whole being, welcoming it back from itstp long journey, and asking
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it if it had brought home any lengths of cloth.4pbecause , Unoka is very poor

and lazy, he even thinks if a bird could help hirhew coming from a long

journey.

The next oppositives are preceded by dashes@nthas,

He [Okonkwo] had called the first child born to him exile Nneka —
‘Mother is Supreme’ — out of politeness to his nesth kinsmen. But two
years later when a son was born he called him NwefiBegotten in the
Wilderness’.(p.115).

Dashes, unlike commas, are used to emphasigeint or to set off an
explanatory comment.Achebe wants to emphasize enfitlst appositive the
name Nneka and the importance of one’s mother’'snkémn in need because
Okonkwo is now in his mother land. In the secondneple, Achebe wants to
emphasize the word Nwofia which implies Okonkwaotdeeand sorrow.

3.5 Alliteration/assonance
Alliteration is the repetition of consonantusds, whereas assonance is the
repetition of vowel sounds. Generally alliteratisnmmuch used in prose where as
assonance is a device much used in poetry.Thereesgseassonaces irhings
fall Apart.However,l noticed the repetition of the long vowelund/o/ a lot.This
vowel occurs frequently when Achebe is describing oo names or the Ibo
tribal system such a®konkwo, Unoka, Oracle, ogene,odu, chieb and so
on.The vowel sound becomes long in the followingregle:
“ ‘Agbala do-0-0-0-! Agbala ekeno-0-o-gemame the voice like a
sharp knife cutting through the nigh©OKonkwo! Agbala ekene gio-
0-0-0! Agbala cholu ifu ada ya Ezinmao-0-0-0{jp"70)
Prose writers sometimes repeat vowel soundsitforce the meaning of the
words. It also helps to create moods. Here, thg lohsounds mysterious. Let

me quote another example,
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“The sbry was bld in Umuwofia of how his father, Unka, had gne 0
consult theOracleof the hills and the Caves find out why he always had
a miserable harvest.”(p.12)

Notice the idea that is emphasized by alliteratthe story of Unoka who
consulted the Oracle. Here alliteration is one leé tmost important sound
techniques. It makes particular words stand ofbi@grounded.

Since repetition has a reinforcing effect glikhyme, alliteration is a great
help to memorize what is heard .In addition it effethe rhythm and makes it so
beautiful that you carry on listening to the oraf@rality is first and foremost a
sonant medium. Consisting only of sound, the oratdyand strategies for its
use, has distinct qualities. In the oral world, erare invisible. They are
indistinguishable from the sound that constitutesnt. Therefore, in the oral
world, words exist only in thought and sound. Soisnavisible. It moves easily
through air and through walls. It sometimes revediat is hidden behind and
inside solid objects. At higher decibels, sound lbarfelt throughout the body.
In oral cultures, the word is recognized as havimegge same active and magical

gualities. In the following songs, there is a poefifect behind the sourid/,

“If 1 hold her hand
She says, “On’t touch!”
If I hold her foat
She says, “Bn’t touch!”
But when | lold her waist beads

She pretendsonhto know.” (p.83)

“For whom is it well, for whom is it well,

There is o one for whom is it well.” (p.95)
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In addition to the poetic effects , it alsoydan important role in connecting
the words to be emphasized. Here is another exawith another sound/ing/

but has the same effects mentioned above

“The ran is falling, the sun is shing.

Alone sits Nnadi coakg and eanhg.” (p.25)

Concerning alliteration or consonan¢tjngs Fall Aparts filled with many
instances. The repetition of the souskin the following example is significant.
Achebe says,

The night was very quite. It was always quiteeat on moonlight nigtst
Darkness held a vague terror for these people, even theelramong
them. Children were warned to wie at night for fear of euvil
spirits.Dangeros animals became even maiaister and uncanny in the
dark. Asnake was never called by itame at night, because it would hear.
It was called astring. And so on ths particular night as the crier's \a&@
was graduallyswallowed up in the dtarce silence returned to the world,
a vibrantsilence more intese by the univesal trill of a million million
forest insecs. (p.7)

First the repetition of the sousl emphasizes the repeated words in that
there is a direct link between this sound and diquaar reference such as
whispering or sighing when we want to lower ourceoor to keep silent.The
repetition of the sound /s/ then emphasizes the adesilence and this is clearly
shown by the repetition of the referent words ie thxt such as: “whistle”,
“glencé, “ quite”, “nights. The Ibo people fear nights especially dark ones.But
when there is moonlight, they are happy and telies.

Look at this example with different sound, “dmtiops withered and the dead
could notbe buried because the hoedsroke on the stony Earth.”(p.38) The

voiced/b/ sound here create rhythm and has poetic souadteff
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“We do not pray to haveore money but to havenore kinsnen. We are
better than amnals because we have kmen. An anmnal rubs its aching

flank against a tree,raan asks his kimsan to scratch m.”(p.117)

Here the soundm/ comes to reinforce the repeated words and the adea

belongingness, (kinsmen, animal).

3.6 Onomatopoeia

Onomotopoeia is a word or expression whidemables the sound which it
represents, like themeow of a cat or theuack of a duck. In oral style sound is
very important. Achebe includes some onomatopoeiadsvto raise tension and

emotion within the characters .He says,

“Okonkwo had just blown out the palm-oil lamp anteghed himself on
his bamboo bed when he heard digeneof the town-crier piercing the still
night air. Gome, gome, gome, gontmomed the hollow metal. Then the

crier gave his message.”(p.7)

| noticed that most Ibo words which have acaustfects are written in italic
form.This is a technique used by Achebe to makelmsacters sound natural as
they speak. The italic form of the onomatopoeicdvgome” has visual and
acoustic effects.This makes it sound louder andenda the reader’s ears rather
than his eyes. It is part of the Ibo life. Notide tEuropeans are familiar with
ding-dongand notgome-gomé&he other onomotopoeic word in the paragraph is
“boomed” . It also, suggests the power of sound.

In chapter thirteen, Achebe portrays the samectdfof the onomatopoeic

words,

96



“Go-di-di-go-go-di-go. Di-go-go-di-go. It was thekwetalking to the clan.
One of the things every man learned was the laregoéaghe hollowed-out

instrument. Dim! Dim! Dim! Boomed the canon at iv&s.”(p.84).

The drum in African culture talks and conveysssages to nearly all
surrounding villages. Another sound conveys meamnghe canon, with its
distinct sound, “dim, dim”.Other onomatopoeic wordglude roared and
clapped, and whistled. It is in these few exampheg Achebe communicates
through English the oral art forms of the Ibo byngsmany techniques that
make the reader live the story and not only read it

3.7 The Talking Drum

As a general rule instruments are construatelvidually according to the
particular tastes and traditional norms of the wiasi. The tuning of these
instruments is subject to the language patterrieeofnusician’s mother-tongue,
as are the rhythms that are generated in perfordrie musician thus teaches
the instrument the traditional language it will ésfr" in its role in society.

This is the principle by which the "talking-drlnoperates in order to render
the thoughts, language, and emotions of the contgnanifaithfully as possible.

As a communications technique the "talking-drymnciple is a quest for
truth. Often the drum has been used to convey rgessaver long distances to
others familiar with the language.

Sound is powerful, and indeed magical. It egpes action. Consider the
following example, “Old men nodded to the beath& drums and remembered
the days when they wrestled to its intoxicatingthim.”(p.33)

Throughout the novel the beating of the druetsthe people of Umuofia
that celebration or sadness is coming. Althouglséhdrums are inanimate
objects and do not necessarily “speak” it is thamner that is doing the actual

communication. For example:
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“There were seven drums and they were arrangeddingdo their sizes
in a long wooden basket. Three men beat them witikss working
feverishly from one drum to another. They were pesed by the spirit of
the drums.” - (p.33)

This comes from the part in the book whereaheual wrestling match is to
begin. The drums announce the beginning of the matad help work the
people into the “frenzy” that wrestling can provokethe wrestler and the
spectator.

“The drums were still beating, persistent and unginay. Their sound was
no longer a separate thing from the living villagevas like the pulse of
its heart. It throbbed in the air, in the sunshargd even in the trees, and

filled the village with excitement.” (P.31)

This gives us a clear illustration where the druane part of Ibo life and
existence. Even nature responds to the soundsedbdhting. Finally we soon
come to grasp the true significance of the drumnasifesting ritualism inherent

in and interwoven with the community’s organic madexistence

To summarize, Achebe has created a novel ithatirn shows the Igbo
culture and people as complex and sophisticatedl sanultaneously questions
some of the more “outdated” norms and morals ofclaa. He has used many
stylistic devices that help the reader understaedlto culture. Repetitions and
the additive structure build the narrative and mékeelements appear more
cohesive. Besides the integration of Ibo wordstemsrthe distance between the
reader and the Ibo culture. Moreover, alliteratama onomatopoeic words give
rhythm and acoustic effects which make the reanver the story Achebe is

telling.
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Notes and References

! . HallidayCohesion in English1976, p .234
2 See appendix 1 for a glossary of Ibo words quér@m Things Fall Apart
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CONCLUSION



In this paper , | have tried to explain whghebe integrates oral forms
such as proverbs, stories, songs, and other stydisvices in his novelhings
Fall Apart.

| have also tried to illustrate whether thosal forms can help or hinder
readers’ understanding. Achebe has done an exc@lein creating his own
unique form of English by blending Igbo words, #es, proverbs, and
concepts into his writing. From the title through the end of the novel,
Achebe integrates and appropriates a mixture ditiomal African and
modern Western cultural and literary elements. Aeherites in English but
incorporates Ibo words , proverbs, and imagery itnatke the Ibo tradition
and culture into his prose in order to convey tkpegience of the African
society under colonization and force the readeeicthe story he tells in his
own terms.

Proverbs play a large part fihing Fall Apart The English translations
provided by Achebe are a personal rendering, atiampo invoke the spirit
of the proverb, while retaining a faithfulness thetphraseology and
terminology. Oral and communal storytelling tragliis are also very much a
part of the Igbo culture, and Achebe has stressdblda past how these have
been an inspiration to him, and admitted that heticoally appeals to this
oral tradition in his writings, wanting to recorddatherefore preserve it.

By integrating Ibo the language, he succeediawing the readers within
one's own language and then show them an "insié@’ &s no writer ever did
before.

In my literature review, | have tried to givesianple overview on style and
stylistics which greatly helped us in approachamy piece of writing. We
have seen that style is the way in which langusgsed in a given text,
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determined by the frequency of occurrence of paldiclinguistic features in
that text like the frequent use of formulas, angettion of the lexical words
in Achebe’s books. Some approaches are essentalycerned with
describing style as a habitual form of expressiartigular to an author or
authorial, while others describe style as an affeatesponse generated in the
reader. Similar to these alternatively expressive r@eceptive approaches are
definitions that see style as indicative of a largmntext: a cultural sensibility,
a historical period, or a national feeling. Morattmlly focused approaches
define style in terms of a particular genre, oratation to other linguistic
registers, or simply as a web of relations betwdenelements of the text
itself. In all this work, whatever its variety, timeain attraction for stylistics
remains great and powerful.

| have shifted to the oral style which is mybgct matter.l have shown
what characterizes oral style as opposed to tleeaté style such as the
frequent use of rural vocabulary and idioms , shod simple sentences, Ibo
proverbs and stories. | have based my analysismais@rality and Literacy
| find the book not only interesting but a realchaology” and worth reading
as a tool of analysis .The book describes therdiffiee between oral cultures
and literate cultures. Ong has also made differemetween what he calls
primary oral cultures and secondary cultures anchapter three of his book
he contrasts primary oral cultures and literatduces and he cites many
characteristics. We write to enjoy alternativeslloof these characteristics. |
found all the characteristics apply to Achebe’sals and others dealing with
oral traditions. Oral societies base their intacgicon sounds in the absence of
writing. | have shown how poetry and songs accongaawith music play an
important role in preserving as well as recalliagtanformation.
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In Things Fall Apartthere are praise songs, ritual songs ,work soaigd,
bridal songs. They are chanted or sung either wéléng stories or just after
the stories finish especially in ceremonies orgrelis rites. The Ibo give
much importance to drums. The beating of drums hmmmunicating
messages in crucial moments. They are used ashaidee in the novel.
Beating drums always implies important events happe They are also a
great help to memory. Different sounds speak ttetft parts of the human
body and inform the various responses which appearcall and response
dialogue. The dancer who is familiar with the laage of the music knows to
make certain audible or physical responses toquaati sounds and rhythms,
thereby entering into the dialogue in linguistigaind visually appropriate
ways.

Stories and proverbs occur in conversatiensatural language. They are
used by Achebe to educate, settle disputes andgengdhers into
conversations. Besides, they preserve Ibo wisdooh @rture. The oral
traditional story reflects its present context,atgn history as a story, and the
histories of those who listen. The oral traditiorsgdeaker weaves these
elements together with the greatest sensitivityatowthe audience. Stories
and proverbs then explain present events thatimarkasto those happening in
the story or told in the proverb.

Similes and metaphors reveal and describe dople and culture. Most of
them refer to nature such as animals, rain, fire¢ agriculture. Redundancy
and apposition are important factor of the addistyde, and together with the
additive “and”, they help to build ideas image upmomage to stimulate
associations in the listener's mind. Alliterationdaonomatopoeic words are

used to give a poetic effect to the narrative anelhhphasize the words being
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used. By using these techniques, Achebe succeepariraying Ibo culture
the way it is without being ashamed of certain tsabr deficiencies that might
not appeal to European readers. He wants to &ektitry of the Africans from
an inside point of view. He has created a novel ihaurn shows the Ibo
culture and people as complex and sophisticated, simultaneously
guestions some of the more “outdated” norms andatmaf the clan. | think
that Achebe has truly created a complex and thdwigltassic work of
literature and an incredible achievement of merdging audiences. Chinua
Achebe was the first who succeeded in developingfanan style of writing
as opposed to the European style. He has even dmlmd the father of
African literature. He uses the English languagadbieve something that he
wanted to do since his college days, and show&tiepeans that they were
wrong in presenting Africans as “primitive” or “saye”. Indeed, they are as
human as the white man and they possess a histalyaaculture rich of
human achievements and experiences. Achebe achsmradthing that no
other writer had done before him. With his dististyle, he managed to
change the careers of many writers to come , ilcAfand western countries.
He changed the entire literary world and proposee\wa theory in literature.
Besides, he has offered encouragement and challefdfyjesan societies to
struggle for the improvement of human conditionartitermore, Achebe's
central role in the development of modern Africariting through his role as
Advisory Editor for the Heinemann African Writergris, is surely one of
the most amazing publishing phenomenon in publgshistory.

At the end of the book ,we have seen how Okonkwunaiited suicide and
how the District Commissioner belittled the cultwiethe Ibo people in the
title he chose The Pacification of the Primitive Tribes On The leowiger.
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Achebe suggests that colonialism has led to thiseetragedy, but the seeds
of dread and self-will are obvious in Okonkwo. lenbt a survivor. Our goal
is to survive, and to teach and study that. Injourney through this life of
good and evil influences, we firmly choose our oand by the choices we
make along the way. Success can be defined asctieptance of all of our
experiences that have led us where we are todasepd&nce of ourselves is
the key to acceptance and tolerance of others. Kikws failure is a failure to
recognise the principles of duality that structuhe world-view of the
Umuofian clan. He denies the validity of aesthghatues and production. He
refuses to engage in the celebratory practicesstlaatd beside the principles
of hard work, physical strength, and success at War even opposes the
values of his father and of the mothers of the ,clahose storytelling he
associates with idleness.

However, the stories that Okonkwo does nat hke used as a device by
Achebe to explain certain events in the narrafiog.example myths represent
a persons' perception of the deepest truth abdutenaMyths and legends had
a two-fold purpose to provide and explain histond aeliefs of the Ibo
people, while at the same time to show the risefalaf Okonkwo and his
culture. They did this through stories such as “Blvels” and the “Tortoise”.
The Tortoise is the story of the sudden rise atidfal ortoise, just aghings
Fall Apartis the story of the rise and fall of Okonkwo ansl ¢lan. The story
says that the birds lent the tortoise their featser he could accompany them
to the sky. Okonkwo was treated with great honak r@spect, just as the birds
took the tortoise “as the king of the birds.” Ackealpes not spare any energy ,
or any literary device to explain every tiny eleranlbo culture and to bring
the reader think the way he does.
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| find that Achebe foresees a bright futuce only for African literature
but also for all literatures in the world. What Atle would probably like
more than anything is to establish African pridethe hearts of indigenous
Africans. | also believe Achebe hopes to commueithe pain of a country
losing its soul to nations that want to steal andegn a people that does not
belong to them. Achebe as | believe wants the wiarldever lose the facts,
that the identity and history of a culture in spoteits questionable aspects
remains beautiful in its beginning and falling.I$@think Achebe advocates
writers and artists to embrace the positive usdéanfuage and writes the
stories and songs that will tell the real storyAfiica not only the past Africa
but the present Africa.

There is one more thing | would like to say @borality. Ong claims that
orality is "conservative or traditionalist" (Ong8®3. No doubt many oral
cultures are opposed to change and hence are vatiger but we have seen
how the Ibo are tolerant and how they welcomedwhie man. Achebe has
used both Obierika and Nwoye as open-minded clasaciNwoye has
converted to Christianity and Obierika comments amiticizes the old
fashions of the clan. That is, oral tradition cabloth deeply conservative and
yet open-ended .

Another thing worth mentioning is that Ong sedam<laim that the shift
from orality to literacy erases oral modes of coaf@nding and expressing
reality.l do not agree with this idea. Achebe wrder, but he remains in some
ways very rooted in oral traditions. What exac8yAchebe doing? Achebe
has tried to bridge the gap between orality andrdity and created
relationship instead. He proves that oral anddteemodes can co-exist in our
mind. Literacy or “the technologizing of the wordipes not hamper nor
impoverish, story telling in any absolute senseehE@edium has its strengths
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and weaknesses. Yet by means of the written wotteBe can tell stories, the
stories that humans have told orally since time @mwrial, just as someone
else can tell those stories through the medium bihaor on the Internet.

Finally will the gap between orality and writing Ishortened in further
writings? Can oral traditions develop into a newetyof literature? | may not

contradict Ong’s views but such findings may ertigha further research.
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