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Introduction
Statement of the problem

The proliferation of TV programs around the world has given a crucial role for translation
since its field nowadays is not only concerned with the written works, but also the
audiovisual programs, from a written translation to dubbing and subtitling and many other
modes of AVT. But the most common problem that the translation faces is diversity of
cultures aside from languages diversity. Inasmuch as the Arabic audience prefers to watch
program with their own culture, translators should adapt the original text to meet their
satisfaction. In this situation a big debate grows up between the translation of the original
text and the adaptation and exactly about their faithfulness to the original text.

Aims of study

This study aims to show the preference of using whether literal translation or adaptation in
the audiovisual programs that are dubbed to the Arabic language, as well as it aims to

determine which of both translations is the most faithful to the source text.
Hypothesis

Many people think that literal translation is the most faithful translation because it keeps the
original structure of ST, while most of translators seek to convey the same impact of the
original text to the audience, so they think that the adapted translation is the most faithful

translation even though it does not keep structure of the original speech
Research questions
The present piece of research aims at addressing the following questions:

- Which of both literal translation and adaptation is the most faithful types of
translation? And to what extent they are loyal to the original text?

- Does the interpreter or the translator have the right to improve the original text?

- Should all translation keep the original flavour?

- How does adaptation effect the spread of western AV products in the Arabic

countries?



Methodology

Investigating the impact of adaptation and literal translation on the target audience can be
best realized through qualitative descriptive method which helps to compare between both
types of translation to identify the most appropriate in AVT. In this respect, the analysis of

data in this research requires qualitative method which usually fits this style of researches.
Structure of study

This piece of research is divided into theoretical and practical sides. The first part contains of
two chapters, starting with an over view of translation in general, its types and procedures, as
well as a general view of new type of translation that relates to the audiovisual products,
in addition to count the most famous and important modes of AVT. Then the
researcher specifies dubbing with a concept and features as well as the development of this

mode in the Arab world.

While the second chapter was devoted for the adaptation of translations starting by some
cultural problems that are deemed as real causes to use this technic of translation, in addition
to that researcher touched on the great debate between literal translation and adaptation, and

how much are these types of translation are faithful to the original text.

The second part of this piece of research was concerned with the application of some aspects
of the theoretical part on one of the most famous American series “The Simpsons” which
was dubbed into local Egyptian dialect. The researcher tends to analyse scenes from the

series in which the translator adapted the translation to fit the audience preferences.

Finally, a conclusion that summarized the results of this research as well as it answers the

research questions.



aaaaaaaaaaaaaaaaaaaaaaaaa



1.1 Introduction

This chapter is devoted to present an overall look on the concept of translation, its types and
procedures. It comprises three parts; the first part of this chapter tends to be an introduction
to the study of audiovisual translation (AVT). In the second part of this chapter, the
researcher heads for giving general ideas about the audiovisual translation and he states its
latest modes. However the last part of this chapter was oriented to one of the most important
and widest spread mode which is dubbing, and to what extent does the dubbing used and its
issues in the Arab world.

1.2 Concept of translation

The diversity of language in the entire world (more than 5.000 languages) imposes a great
role for translation, hence without translation, there is not global communication between
nations; thanks to translation there was a development in all aspects of life that it transferred
heritages from a nation to nation, from generation to another. Taking into account its
importance, it is necessary to shed light on this phenomenon.

1.2.1 Definition of translation

Translation has been given many definitions because it differs in perspective from a theorist
to another, and according to its functions and its nature of as a human activity. The term

“translation” may refer to the general subject field, the product of translating or the process

(Munday,2001).

As process, translation is generally refers to “all processes and methods used to
render/transfer the meaning of SL text into TL as closely, completely and accurately as
possible” (Ghazala, 2008, p. 1). Peter Newmark (1988, p.5) too defines translation as process
of “rendering the meaning of text into another language in the way that the author intended
the text”; simply Newmark defines translation as transfer the ST to TT with respect to the
intention of the author of ST. furthermore, Catford defines translation as “the replacement of
textual material in one language SL by equivalent textual material in another language TL”.
(1965, p.20).

It is worth mentioning that translation has been seen by many theorists as a secondary
activity, as a ‘mechanical’ process than ‘creative’ one. (Bassnett,1980).

Translation also called prose composition or version that enables learners to grasp and

express the sense and nuance of foreign text (Vinay & Darblnet, 1995). In another hand, the



French linguist George MOUNIN considers translation as a phenomenon and a preliminary

to a discussion of multilingual exchange of information (Bell, 1991).

The researcher found that most of definitions of the process of translation can be subsumed
under the replacement of the meaning from SL to TL, with focusing on the equivalence of
context of the meaning and the impact of ST on readers.

In other respect, translation Studies is the discipline that concerns itself with “the problems
raised by the production and description of translations” (Bassnett, 1980, p.12). This
discipline, indeed, in its own right: not merely a minor branch of comparative literary study,
nor yet a specific area of linguistics, but a vastly complex field (opt. cit.). If we look back to
the first use of this term, we find that this term was suggested by “James S. Holmes” In his
key defining paper published in 1972 till Mary Snell-Hornby, in 1988, revived this term
when she demanded that translation studies should be viewed as an independent discipline.
(Munday, 2001).

The theorists disagree about the nature of the activity of translation, whereas some of them
see translation as an art (Vinay & Darblnet,1958), others such as Bell(1991) who sees
translation as a craft, while Gracia Landa defines translation as a language game which
reproduces a linguistic percept intended (LPI) in new language (Gambier & Gottlieb,2001).
1.2.2 Types of Translation

From a linguistic point of view, Roman Jakobson distinguishes three varied types of
translation in his seminal article “on linguistic aspect of translation” published in 1959 as

follows:

a) Intralingual translation (rewording): The translation takes place within the same
language which means a verbal sign belonging to a specific language is superseded by
another sign from the same language. Jeremy Munday sees intralingual translation as “an
alternative version of a text segment without an obvious change in its referential meaning”
(2009, p.214). It includes rephrasing, explanation and intralingual interpreting and mostly
introduced by phrases such as “in other words” or “that is”...etc. (opt. cit.).

b) Interlingual translation (translation proper): it can be defined as “a bilingual
mediated process of communication, which ordinarily aims at the production of a TL text
that is functionally equivalent to an SL text” (Venuty,2000, p.160). Others, such as Jeremy
Munday (2009), define it as an interpretation of verbal signs by means of some other

language, (e.g. Chinese and Arabic, English and Spanish).
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c) Intersemiotic translation (transmutation): an interpretation of verbal signs by means
of signs of nonverbal sign systems (Snell-Hornby,2006, p.21). In the last decades
intersemiotic translation had much importance by the scholars who see that non-linguistic
codes will bring further insight into alternative translations (Gambier & Doorslaer,2010).
This type of translation deals with several semiotic codes is involved in, for example,
audiovisual or multimodal translation, drama translation or the translation of comics.

Richard Brislin in his book “Translation: Application and research (1976)” divides
translation according to its purposes into four types: (Nakhala,2011)

A) Pragmatic translation: It focus on the communicative of the message which to be
rendered in target language.

B) Aesthetic-poetic: It does not focus only on information but emotions, feelings and the
beauty of the original text.

C) Ethnographic translation: This type of translation tends to illustrate a cultural context
of the source text and the second version.

D) Linguistic translation: It is concerned with equivalent meaning of constituent
morphemes of 2" language with grammatical forms.

1.2.3 Procedures of translation

In his famous book “Toward a science of translating” (1964), Nida divides the procedures of
translation into two categories: technical and organizational. The first category is related to
technics that the translator use during translating and they are included in process of
translation. They consist of three phases: Analysis of the source and target languages, a
careful study of the component of source language text before translating and determine the
nearest equivalence. Susan Bassnett illustrates these procedures during speaking about
decoding and encoding by the following modal: (Bassnett, 1980, p.25)

SOURCE LANGUAGE RECEPTOR LANGUAGE
TEXT TRANSLATION
ANALYSIS RESTRUCTURING
TRANSFER

Fig 01: stages of translation process



In the other side, the organizational procedures refer to the evaluation and comparison of a
particular translation with others’ one and checking the extent of its communicative,

effectiveness and accuracy; they follow the process of translation.

1.3 Concept of audiovisual translation

The undeniable fact is that the development of AVT in last decades enables it to be
independent academic discipline by itself as result of development of audiovisual devices
with parallel of proliferation of publications and conferences in this field.

1.3.1 Definition of audiovisual translation

Audiovisual translation is one of the fastest growing areas in the field of Translation Studies,
which in itself is experiencing an unprecedented surge in interest (Diaz, 2008). This field has
gained well-deserved much importance since the nineties of the 20" century, thanks to the
proliferation and distribution of audiovisual materials in the world because of the
technological progress (Chiaro & al, 2008). It may also called” screen translation” or “film
translation”, and it is related to all translations on TV, cinema or video screen. AVT
emphasises the audio-visual dimensions of the communication mode, in which the translator
translates a given message through both acoustic and visual channels unlike other ways of
communication such as reading book, listening radios or using telephones
(Karamitroglou, 2000).

But in fact, there are little differences between the three above terms; Since some theorists
restrict the notion “films” to full length films such as movies, but the term of “screen” can be
used, for example, in translating websites on computer monitor, while “audiovisual” is more
exact than two previous terms. However, audiovisual translation is distinctive by the
translation of both of verbal and none verbal communication. While George Diaz Cintaz
determines four channel of AVT: (Chiaro & al, 2008, p.2)

1. The acoustic-verbal: dialogue, monologue, songs, voice-off.
2. The acoustic-nonverbal: musical score, sound effects, noises.
3. The visual-nonverbal: image, photography, gestures.

4. The visual-verbal: inserts, banners, letters, messages on computer screens, newspaper

headlines.



1.3.2 Audiovisual translation modes

Although the great and numerous research in AVT, there was no agreement about the exact
number how much audiovisual modes are exist till nowadays. Thus, in fact, depends on the
authors and date of writing, for example, in the nineties of last century, many scholars
determine 5 modes of AVT. By the second millennium, Diaz Cintas and Yves Gambier listed
from 10 to 13 modes (Diaz ,2001 & Gambier 2003). However, nowadays we can list about
16 modes of AVT. There are some reasons who contribute in the growth of number of AVT
modes, among them the audience design and needs (deaf, blind, hard of hearing...) and the
proliferation of technological material. It is worth to mention that some countries may
develop specific modes and not others, since the choice of one approach rather than another
not only depends on the country’s preferences, but also on its cultural, ideological and
linguistic particularities.

The researcher lists the most important and the widely spread modes seeking the

differentiation between them as the following:

A)Dubbing: it is the process of translation, adaptation and recording of a film/TV
soundtrack in the target language. This mode has deeply discussing later (1.4), and this mode
will be the theme that the researcher focuses on in this research.

B) Subtitling: It is the process of “translating a spoken (or written) source text of an
audiovisual product into a written target text...usually at the bottom of the screen”
(Karamitroglou,2000, introduction). Subtitling can be both interalingual (in the same
language, usually use for deaf and hard hearing) and interlingual (from one language to a
different one). It may be useful to second language learners in phonetics and orthography.
Some countries tend traditionally to use subtitles (Scandinavia, the Netherlands and Dutch-
speaking Belgium). One of its features that subtitling keeps the original text both aurally and
visually (Bartrina & Millan,2013) hence the non-verbal action also can be written such as
sighs, snores...etc.

C) Voice-over (partial dubbing/half dubbing): the term “voice-over” is new term in TS
and a new mode of AVT because it usually belongs to Film Studies (Franco & al, 2010).
Pilar Orero defines VVoice-over as: (2004, p.189)

“A mode of dubbing, used especially in documentaries, where the dubbing actor’s utterance
overlaps with the original oral text. This original oral text is emitted at a lower volume than

the translation, which starts about three seconds later, but finishes at the same time”.



The process of voice-over has also been described as ‘the easiest and most faithful of the

audiovisual translation modes (Diaz & Anderman, 2009, p.132).

D) Free commentary: Free commentary unlike the other three kinds of revoicing in that it
does not attempt to reproduce faithfully the original spoken text (O’Connell, 2003, p.68), and
usually it is prepared by a journalist. One of its drawbacks is that it is very expensive and
consumes much time. Free commentary usually used in children’s programmes and
documentaries, parodies and humorous videos (opt. cit.), as well as the lack of faithfulness
since it produces new product subject to cultural factors.

E) Live subtitling: it is usually used for the hearing impaired, it performed by an interpreter
who “listens to the original and interprets it to a stenographer who types out the subtitles
about two minutes after the original has started” (Aranda, 2007, p.39). One of its drawbacks
is that live subtitling is full of errors only because it depends on factors on time and
proficiency of the interpreter and lately because the use of translation machine such as
phonetic keyboard.

This mode of AVT may be presented by most global TV stations for the deaf or hard of
hearing by the service of tele-text on the digital receiver.

In addition to this, there are many others modes that they are less used in television such as
surtitling, narration, double versions and remakes. The researcher focused the five above

mentioned since they are the most famous, and most used in television world.

1.4 Concept of dubbing

An important aspect of audiovisual translation activities is dubbing which is seen by many
researchers as the freest AVT mode and most suitable to respecting cultures, although its
high cost of both funds, time and efforts, dubbing is most used in greatest countries of the
world in order to meet the demand of most of audience who prefer to watch AV products in
their own languages.

1.4.1 Definition of dubbing

The term dubbing has two meanings: it may mean the technique of production of both audio
and audiovisual media. It may also mean the process of “adding audio and or video material
to an existing video source” (Rutenbeck, 2006, p.82). Dubbing is one of the translation
methods which make use of the acoustic channel in screen translation. Mona Baker (1998)

defines dubbing as “the replacement of the original speech by a voice track which attempts



to follow as closely as the timing, phrasing and lips movements of the original dialogue”
(1998, p.74).
Dubbing may be defined as revoicing in the same language especially when the original
scene is mixed with noise; the actors record the scene in studios (opt. cit.).
Dubbing contains of “many activities such as addition of the music and sound effects to the
original dialogue, the omission or replacement of unwanted or poorly recorded audio”
(Newcomb, 2004, p.764). Therefore it gives much freedom to the translator since he can
even change the names of actors and settings to be familiar to the target audience culture.

In another hand, dubbing differs from subtitling that it is oral translation of oral language, as
well as the extra linguistic factors like intonation and accent and it differs from interpretation
in which SL speaker and TL interpreter are separated and talking in their own distinct voice,
while dubbing requires the change of the voice of each character (opt. cit.). As well, dubbing
differs from voice-over that it requires “lip-synchronization” or “lip-sync” which make the
dubbing of movies more natural and authentic.

Dubbing has been widespread than most of other modes of audiovisual translation, in Europe
for example, the dubbing countries include France, Germany, Italy, Spain, Switzerland and
Austria (Ibid).

In regard to its impact on culture, many theorists believe that dubbing is not a simple
translation, but also a means of cultural transposition because the objective of dubbing is to
make the dubbed AV product is understandable not only to the audience, but to their culture
as well. (Keshen & Perrier,2005).

1.4.2 Dubbing in the Arab world

Taking in account the limited number of audiovisual products that broadcasted in Arabic,
most of Arab countries resort to importation of western products. Consequently, their needs
for dubbed and subtitled products have gradually growth and, as a result, the dubbing centres
have been emerged specifically in Middle East such as Damascus, Beirut, Amman, Cairo and
Dubai.

Notably, despite of the great number of Arabic TV stations, dubbing into Arabic still limited
in few Latin American movies, children cartoons to standard Arabic. Starting by ‘Nicolas
Abou Samah’ who is considered as a pioneer of Arabic video dubbing by his work on the
cartoon of ‘Sindibad’ who has a great success and became as a push to new era of dubbing in

the area (Kraidy & al, 2005). In the nineties of last century, dubbing centres was devoted to
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Mexican series starting by (a1 ¥ i <) literally translated to (You or no one) broadcasted on
(LBC) Lebanese Broadcasting Corporation (opt. cit.).
Another era of dubbing history in Arab world, the dubbing of Turkish series that met
popularity since 2008, when Middle East Broadcasting Centre (MBC) broadcasted
“Muhanned and Noor” a romantic series that fascinated millions of viewers in all ages, even
they were dubbed to local Syrian and Lebanese dialects. These products attained a high
degree of effect on the Arab audience hence Turkish and Mexican soaps penetrate in their
minds especially women. (Hasuria & al, 2009)

In the other side, dubbing in Algeria still devoted in dubbing into French, because most of
films are imported by French distributors as a result of French colonization, and nature of
most Algerian people who used to utilize French as local dialect, as well as, most of dubbing
companies do not dub to local dialect only because of its high cost and lack of expertise and
demand.

1.4.3 The Pros and Cons of Dubbing and Subtitling

The contemplation of advantages and drawbacks of dubbing derives the researcher to make a
comparison with the mostly common and widespread mode of audio-visual translation which
is subtitling.

Dubbing and subtitling had much importance rather than the other modes of AVT, that is led
them to be adopted by many countries according to their preferences. In spite of that, they
both have several advantages and disadvantages, the researcher has summarized in the

following table.

Dubbing Subtitling

v Dubbing allows the audience to | v* Subtitling promotes the learning of
watch the movies without distraction. foreign language and improves their
v' The viewer concentrates on images | language skills especially in phonetics
and sound in the same time, but not on | and spelling of words; it can be a tool of
reading the dialogues. language-teaching in classrooms.

v Dubbing gives the translator more | v* Subtitling is less costing than dubbing,

freedom in adaptation of translation. as well as it does not consume much time

Advantages

v The potential mistakes are rarely to | v" The source language cannot be
be identified. distorted.

v The mistakes in translation are easy to
be detected.
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Disadvantages

v Dubbing, in fact, spoils the original
soundtrack of the film, as well as, it
denies the audience to have the
opportunity of hearing the voice of
original actors.

v" Dubbing is more complex, time-
consuming; thus it will be more
expensive than subtitling since it
requires a whole group of work such as:
dubbing director, translator, actors,
sound engineers...etc.

v" The translator should take in account
the lips synchronization. But in fact
there is no a perfect synchronization
because, for example, a word of one
syllable in SL may be an equivalent to a
two or more syllable word in TL.

v' Dubbing may be affected by the
noise in room, so viewers cannot catch
the dubbed voice.

v The effort of reading and listening at
the same time may disorient some

viewers.

v The audience is bounded to subtitles,
thus they miss part of picture which is

covered with text.

v" It requires a high level of literacy from
the viewer, since children are not able to

read and watch at the same time.

Table 01: Pros and cons of dubbing and subtitling

1.5 Conclusion

Although audio-visual translation has witnessed a great development in first world, it does

not witness much progress in the Arab world, which is back to several factors such as

technological development on one side, and to the Arab culture from the other side.

The Arab world has many strict social and religious conventions that organize lifestyle in

area. But, in fact, they were obstacles that hampered the development of dubbing and

subtitling in the Arab world. For long years, many audiovisual products did not undergo

dubbing or subtitling only because of its culture. It is worth to be mentioned that in new

millennium, this problem seems to have a solution against the restriction of culture, whereas

most of dubbed products nowadays are adapted and regulated to fit the Arab culture. It is

noticeable that these activities has a clear effect on the rigidity of Arab peoples, and made

them much open to other cultures.
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Chapter ||

Adaptation technic in translation



1.1 Introduction

This chapter shall be concerned with one of the most complex debate in TS, which may be
presented as “translation versus culture”. This debate increased from old ages, and became
nowadays a big necessity notably that nations in the third millennium are more tolerant and
unfold to others cultures. But the researcher focuses on the study of one aspect from this
debate which is ‘adaptation’ of translations. This technique (or procedure) usually tends with
cultural aspects of translation and as a result, it raises questions about the fidelity of
translation and the content and form of ST. In addition, the researcher shed light on this
technique its type, reasons and procedures, as well as the study of adaptation as a solution for

many cultural contradictions between SL and TL.

1.2 Cultural issues in translation

Language and translation are two interrelated terms. Since language is part of culture, where
one cannot live without cultural boundaries, nor language which expresses culture and
lifestyle, therefore cultures cannot be denied in translating because translator’s role is to
bridge different communities, and this activity required translating language as well as

transferring cultures.
11.2.1 The importance of culture in translation

As the translation was a tool of global communication, its real role transferred from
translating words and expressions to transfer cultures, but the difficulty of translation of
culture appears in the diversity of cultures, for example two people from the same country
would not understand a translation even if it was translated to their 1% language. Thence a
successful translator should have enough knowledge about the traditions ideologies and ways
of thinking of his audience, their education and nature. For example a funny joke from
culture A would not get a good impression in culture B. As well as the translator has to put in
account other cultural aspects such as colours and images, for example, in Japan, the white
colour is related to sorrow unlike European countries which use the black to express their
sadness, and they use the white colour to express peace and purity.

Therefore, the traditional role of translator to interpret linguistic aspect is not enough to

achieve a successful translation because the variety of language itself is an obstacle against

14



the translator, so that Canadian who speaks French has a different culture than the French,

Belgian or Swiss.

On this account cultures are associated with languages and, as a result, have a great effect on
the translation, Frantz Fanon says: “to speak a language, is to take on world, a culture”
(Maier & Dingwaney,1995, p.3), therefore language and culture are not able to be separated

to achieve the most effective and communicative translation.
11.2.2 English/ Arabic cultural problems

Because of the huge difference between the Arabic language which belongs to Semitic
family while the English language belongs to Indo-European family and both languages has
its own ways of versification and phonological system, as well as they have different
phonemic inventories (Bahameed, 2008). In addition to the great cultural difference between
the Arabic nation and those who speak English language, there were many problems that are
created as a result of this difference.

First of all, the richness or poverty of language in certain field is deemed to be a cultural
problem in translation, for example, the Arabic culture gives much importance to some
animals such as the camel and horse, and some arms such as swords and spears so that they
have much than one name in the Arabic language, as an example: An Arabic linguists said
that he keeps more than fifty name for the sword. By the opposite in the Eskimos’ culture
where there is more than one name to the snow or the alcoholic drinks for Western culture

that backs to the environment itself and culture restrictions.

Another important point that Arabic people themselves have a different local dialects; the
dialects of Gulf people is completely different than the Maghreb dialects or with less degree
than Egyptian dialects, and that backs to the geographical wideness of the Arabic world, so
an American translator who already has been learnt the academic classical Arabic will face
problem in translating such localized expressions. As an example, the Algerian novel
‘Dhékirat al-Jassad’ ‘the memories of flesh’ which contains of local Algerian dialect such

as:
il g dpnanl) e diliy sl

This expression contains of utterances like ‘il that the translator cannot find in
dictionaries, in the other hand some expressions have not meaning if it literally translated, let

us see this example from the same novel:
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‘ehall g il an p Ll | Vg (S )l Wl il

This expression may be translated to ‘People..People..They said what they like...let us guy...
may God forgive your parents’ but in fact the ST writer meant ‘do not take care of them’.

(Guessabi,2013).

As well as the connotation of words and expressions in one culture may be more or less in
the other. For example in the Arabic culture the ‘family, brother, father and mother’ have a
deeper meaning than the English or American culture even though they have equivalents,
therefore the translated literature from Arabic will not have the same impact and the effect
on ST.

It is noticeable that the Arabic culture has been effect a lot by the Islamic religion, because
the latter contains of such untranslatable terms that do not exists even in other cultures, such
as ‘aill’ which can be translated to ‘sand ablution’ and ‘44’ which can be calqued to’
Sunnah’. Also the term of ‘3’ (which can be translated as ‘zakat’ ) does not have a real
equivalent in English languages, since ‘charity’ and ‘alms’ do not give the exact meaning
except when the translator adds ‘obligatory’ which give closer meaning. It is noticeable that
the translation of Islamic terms does not have the same connotation of the ST expressions

only because it relates too much with the Islamic culture.

Another important point is the translation of metaphors and idioms that have a direct
connections with the SL culture, since metaphors “permeate language and no language is
efficient without metaphors” (Darwish,2010, p.209), and its connectivity to culture makes
the difficulty of its translation. Let us look to this example:

“a Lde jlia Ciigh s Adgly Jus o5 Ul gaal ainl 18 elad Loty aacdll daas jale 57

“Mohammed left the mosque, and as he did so, the blood in his veins became a_mass of
imploring voices, calling out woefully: "Oh God". The translator has strengthened the Arabic

metaphor (voices,t s<i) by the phrase “a mass off imploring voices” he has also added the
expression “became” (Dickins & al, 2002, p.153)

In the other hand, in translating idioms, the translator looks for the appropriate and nearest
equivalence to ST idioms, for example, “all cats are gray in the darkness” can be translated

to:

el Jag Cpn Ol il 5 (e Y17
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In this example the researcher noticed that there is no relationship between ‘blind and clear
sighted’ from a side and the ‘gray cats’ from the other side. Thence the translator should

have ideas about TT idioms before translating.

It suffices to say that cultural aspects are the most frequent problems and difficulties that
face the translator while translating, because, in fact, language and culture are connected to
each other. One cannot translate without culture only because the language itself is a part of

culture.

I1.3 Concept of adaptation

In her Rutledge encyclopaedia of translation studies, Mona BAKER defines adaptation as the
process that “may be understood as a set of translative operations which result in a text that
IS not accepted as a translation” (1998, p.7), while Vinay & Darblnet (1958) put adaptation
as a solution for cultural contradictions in translation or to give the nearest equivalent to TL
culture, and the example of Vinay & Darblnet of the English cricket is an equivalent to the
French Tour de France or the use of juice rather than alcoholic drinks in most Arabic AV
products since they purportedly perform similar functions in the different cultures. Thus they
describe this technic as “a special kind of equivalence, a situational equivalence” (Venuty,
2000, p.91).

As a technic for translation, adaptation is procedure “where the translator replaces a socio-
cultural reality from source language by a specific reality from the target culture in order to
accommodate the expectations of the target audience” (Delisle & al, 1999, p.114). While
Santoyo sees adaptation as “naturalization” of ST (Baker, 1998). Notably that the term
‘adaptation’ itself may be used to refer either the product or the process of adapting (Classe,

2000).

The researcher found other terms that have close meaning of adaptation such as:
appropriation, recontextualization, tradaptation, simplification, abridgement, special version,
reworking, and transformation and many terms which are related to aspects of adaptation
(occurs in adaptation process), such as omissions, rewritings, maybe additions, but will still
be recognized as the work of the original author” (Gambier & Doorslaer, 2010, p.3). John
Dryden pointed out to adaptation in definition of paraphrasing: “translation with latitude (...)
where the author is kept in view by the translator (but his words are not so strictly followed
as the sense; and that too is to be amplified, but not altered” (Malmkjaer, 2005, p.9), and as a
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result, adaptation and paraphrase have extremely the same meaning, but adaptation has more
concern with culture. Eugine Nida (1975) sees that no translation is vacant of adaptation
since the translation is oriented toward TT audience and there culture, Nida (1975, p.27)
says: “All types of translations involve loss of information, addition of information, and/or
skewing of information”.

It is important to say that adaptation had been seen as a distorting and falsifying the ST by
many of historians and scholars of translation. As well as adaptation had a golden age in
seventeenth and eighteenth centuries in epoch of the ‘belles infideles’ that started in France
the spread to other western countries (Baker, 1998).

From the other side, John Stringham determined the role of an adapter in three activities:
clarifying what may be ambiguous, simplifying what is complex, stating the problems may
occur in translation and its solutions (Stringham, 1976).

11.3.1 Reasons and factors of adaptation

Although that adaptation is related too much to culture, there are many factors and reasons
require the translator to adapt SL to be more suit with target audience, its age, social class,

and physical abilities, they may also be called conditions.

a) Cross codes breakdown: Adaptation is required when there is no lexical equivalent in
target culture, especially when in translating metalanguage (Baker, 1998).

b) Situational adequacy: Adaptation takes place when the context of ST does not exist in
target culture (opt. cit.).

c) Historical factors: The adaptation of a period of history may differ with another, as an
example Shakespeare writings were vulgar, rough and rude, this writing were adapted,
polished and improved even for the English native speaker since their mores and morals have
been changed (Gambier & Doorslaer, 2010).

d) Commercial factors: Advertising is an important cause for going for adaptation, such
products did not achieve the expected success unless the adaptation of its names at least,
such as ‘Pajero’ a Mitsubishi car model achieved much success in Argentina when its name
was adapted to ‘Montana’ (opt. cit.).

e) Political factors: They also may be made, as an example: the simultaneous translator
who adapted the formal Egyptian president speech to fit with the Iranian regime rhetoric
according its position from the Syria revolution since (Kais, 2012).

f) Physical disabilities: For instance, the hard-of-hearing (HOH), it is so difficult to read

subtitles in their official language, so that the translator adapts this language to a local sign,
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usually at form subtitles that “may also include closed captions which provide information
on any important sounds, which of course they will not hear” (Gambier &

Doorslaer,2010, p.4).
11.3.2 Procedures of adaptation

In the adaptation section of her encyclopaedia, Mona Baker (1998) stated several procedures
that the translator can use in adaptation of ST, as the following: (Baker,1998)

a. Transcription of the original: A literal reproduction of part of the text in the original
language.

b. Omission: To delete or reduce the unwanted part of ST, for example sexual scenes in
most of Arabic TV stations.

c. Expansion: To explicit the implied information that was hidden in ST even in footnotes
or glossaries.

d. Exoticism: “The substitution of the stretches of slangs, dialects, nonsense words etc, in
the original text by rough equivalents in the target language”(Baker, 1998, p.7)

e. Updating: It takes place when the adaptor update and old information by modern
equivalents.

f.  Creation: When the translator keeps the essential of ST (global adaptation).

g. Situational equivalence: When the adaptor contextualize the production although this
context is different than the original context.

h. Localisation: it is to replace the ST not with the Academic languge but with local
dialect of a given area, for example, a translator can adapt an English text into Algerian
dialect (Gambier & Doorslaer,2010).

11.3.3 Types of adaptation
According to Mona Baker (1998) there are two types of adaptation

a) Local adaptation (intrinsic): Local adaptation is usually done to keep the same impact
of ST on TT readers. It is required when the problem comes from SL itself, so the adaptor
may translate the whole text and adapt certain parts to convey the same meaning
(Shasitri,2012). It seeks to “achieve balance between what is to be transformed and what is
left unchanged” (Baker, 1998, p.7)
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b) Global adaptation (extrinsic): It may cause by extrinsic reasons (have no relation with
ST) such as publishing policy (opt. cit), in addition to that the text is treated as whole with
the change of the formal of semantics while keeping the functional aspect of SL (Shastiri,
2012).

I1.4 Adaptation versus translation

According to many theorists, there is “no need to use the term ‘adaptation’ as the term
‘translation’ covers almost everything” (SHASTRI, 2012, p.28) because when the translator
gets more freedom he may deviate of ST. Some theorists do not believe in adaptation since
they see it as an act of betrayal the original text (Shastiri, opt. cit.). Others support the idea of
adaptation since it is useful for global communication by keeping the meaning and changing
the cultural context.

In the other side, it may seem to the readers that there is not a difference between the adaptor
and the translator; and that is back to the shared role they both have. But in fact, a translation

process may require them both.

The first difference between the adaptor and translator is that the adaptor stresses on the
meaning of message rather than the exact wording. As well as he focuses on the awareness
and respect for both the source of the information, the linguistic codes and context of the
audience (Zarcadoolas, 2000).

In addition to that the adaptor impoverishes the classic writings since he removes the
outdated information, and updates writings; here the adaptor is not only updating specific
works for specific audience but also he partially takes the role of the originator; and as a
result, TT readers may assume that the adaptor shares the originator because he retells and
polishes the ST with professional invisibility; in other words, they feel the presence of the

adaptor as if the ST was written in their language (target language) (Amorim, 2014)

In the other hand, the translator keeps the wording of the originator and the old-fashioned
expressions, so that he is deemed as mirror or mediator unlike the adaptor who is deemed as

reproducer or creative of ST, as well as the translator’s touch is absent (opt. cit.).
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I1.5 Adaptation: faithfulness, fidelity and ethics:

For many years ago, the matter of fidelity and faithfulness has been raised in field of
translation studies; many theorists descant in this issue from the first days of adaptation, for

example the issue of ‘fidelity’ is represented in ‘les belles infideles’ as:

“An implicit contract between translation (as a woman) and the original (as husband father
or author), however, the infamous ‘double standard’ operates here as it might have in
traditional marriage: the unfaithful wife/translation is publicly tried for crimes the husband
/the original is by law incapable of committing. Such an attitude betrays real anxiety about
the problem of paternity and translation; it mimics the patrilineal kinship system where
paternity, not maternity, legitimates the offspring” (Faull, 2004, p.129)

Here the author explains the importance of fidelity in translation field, because in fact the ST
writer has the right of legitimate the offspring, the problem here is in the translation of
adapted SL, thus the third translation may not be faithful to original text. In addition to that

adaptation of SL can be either beautiful or faithful wife but not both.

Further, most people think that literal translation is the most faithful translation unlike
translators who see the most meaningful is the most faithful (Stringham, 1976), translator
therefore, is authorized to adapt the translation because the aim of translation is be
comprehensible to the addressees, and we take the example of the idiomatic translation;
where the audience have no ideas about the idioms in source culture, here the literal
translation seems to be needless and that exactly what authorized the translator to adapt the

source text.

The adaptor, in fact, is keeping the meaning of the originator. In this case, adaptor is not
changing meanings as much as he preserves them, thus there will not be misunderstanding
between the originator and target reader since literary translation does not convey the wanted
meanings (Stringham opt. cit.). As he may change everything except the theme or the main

idea of the originator for the sake of conveying the ST meaning (SHASTRI,2012)
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1.6 Conclusion

Despite of it is the freest translation, adaptation is the most faithful translation of ST, since it
keeps the meaning and messages of the originator rather than literal expressions that can be
deviate the audience out of the real and exact meaning.

Adaptation opens a closed gated of cultures, as well it participates in marketing for
audiovisual products and implicitly the western cultures, because those products were not
able to have much success, and they will not be acceptable for the Arabic audience without
adaptation.

Although that the top of adaptation was in ‘belles infideles’ in France, nowadays adaptation
is not limited only in children literature, or written form in general but also, or almost, in
audiovisual translation; whereas most of dubbed or subtitled audiovisual products are
adapted to fit the Arabic culture which is directly governed by Islamic religion, the latter

who effects lifestyle in Arabic countries.
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Chapter |1

Adaptation in audiovisual translation

Analysis of adaptation cases in the dubbed series “The Simpsons”



I11.1 Introduction

This chapter is devoted for the study of adaptation technics in one of the most famous
American cartoons: “the Simpsons”. The fame of this series in the entire world led to many
dubbing centres to dub this product to many languages; among them Arabic language. In the
other hand, this series embodies the American culture which completely differs with the
Arabic one. And, as a result, the adapter of this audiovisual product adapted many scenes to
fit the Arabic viewers. In this chapter, the researcher analyses some of the adapted scenes

and links them to some aspects of the theoretical part of this research.

II1.2 Definition of the corpus: “The Simpsons”

The “Simpsons” is a comedy American cartoon series with appeal to adults and children as
well. The series deals with critics of many sides of American culture. “The Simpsons” is one
of the longest series in USA since it contains of more than 400 episodes in 25 seasons (till
the present day). It was created by Matt Groening, and produced by FOX Broadcasting
Company in 1987, and it had vast popularity in USA, and translated to over 45 languages
(Korhonen,2008). Each season contains of about 18-25 episodes, and each episode has a
different title and deals with a different issue.

The series describe a lifestyle of a middle class family living in “Springfield” (a city in
Western New England in Massachusetts), Homer is the father of the family who is working
in a nuclear power plant, and Marge is housewife and mother for three children: Bart is
rebellious cheeky child who always makes problems inside and outside home, and Lisa is a
bright yet precocious little girl, who also challenges her parents in many ways, mainly by
outsmarting them, as well as the youngest girl is Maggie who still baby (opt. cit.)

The Arabized version of the Simpsons was introduced by MBC channel who supervised the
dubbing process in October 2005 (El-Rashidi, 2005) with the original scenes but with voices
dubbed into local Egyptian dialects with adaptation of “the Simpsons” to “Csied JP and
names of the actors to fit with the Arabic society. The following table shows the most
important figures of this series in both English and Arabic versions.
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Eng!lsh Arabic version Original voice | Dubbing voice
version
Muhammed
Dan .
Homer Omar (U==) Henidi
Castellaneta .
(28 2eae)
Nanc Liliane
Bart Badr (L) CartV\)//ri ht Sherbini
] (30 )
. Roudjina
Marge Mouna (- Julie Kavner
. . Yeardley Hanane Turk
Lo
Lisa Bissa (L) smith (s is)

Table 2: the most important figures of the original and dubbed version

The difference between American and Arabic cultures imposed the dubbing to adapt the SL,
for example the bacon and hot dogs had been replaced by sausage and beer by Soda, those
aspects who are in opposite with Islamic religion thus the Arabic version is required to be in

line with feelings and thoughts of Islamic people.

The researcher, through analysing most cases of adaptation in “The Simpsons”, he noticed
that the local adaptation and most of scenes are translated while some others are adapted (see
11.3.3) and that was a result of the new generations who are more tolerant with other cultures
so that many scenes in “The Simpsons” who has cultural background became less harmful in

the target culture.
111.3 Materiel and methodology:

This study is concerned with the series of the Simpsons; several episodes have been dubbed
from different seasons of this audoivisual product, the dubbed episodes had been chosen on
many scales such as the culture, and how much these episodes are laughable at the Arabic
audience. It important to say that this dubbed product did not achieve the real goal of the
series hence they did not get many laughs (El-Rashidi, 2005). The researcher lists the

targeted episodes in the following table:
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Episode Season Title
5 1 "Bart the General"
6 1 The moaning Lisa
7 1 the call of Simpsons
9 1 Life on the fast lane
12 1 Krusty gets busted
2 2 Simpsons and Delilah
7 2 Bart vs thanksgiving
15 2 O brother, where art thou
15 3 Homer Alone

Table 3: the targeted episodes.

Methodologically speaking, data were elicited through the analysis of adapted expressions
which categorized with some sides of the theoretical part of this research. Further, because
the huge number of differences between the source text and the translation, the researcher
would limit the cases of adaptation with some aspects of culture and the limited number of

pages allowed in this research as well.

In the analysis of cases of adaptation, the researcher adopted qualitative method in the
analysing process: to determine the context of scene (which contains of adaptation) then to
have a literal translation using translation machine (Google translator) and comparison
between both literal translation and the adaptation then study of the impact of both
translations on the audience, with focusing on the adaptation; its reasons, modes and

restrictions.

It is important to say that the researcher reserved the literal translation of many case
especially those who is concerned with the glorified texts such as Bible. As well as he

avoided the over repetition in case of adaptation such as some insults, alcoholic drinks,...etc.
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I11.4 Analysis of adaptation cases in “The Simpsons”
Case I: Exoticism

The first scene the researcher chose is from the fifth episode of the first season, which is
titled with “Bart the general”. In this scene Lisa prepared a cupcake to her teacher’s birthday.

Bart impeached her sister’s intention about the relationship with her teacher

o Bart: Teacher's pet! Apple polisher! Butt kisser!
The original text

The Literal ‘
I ssall ‘_A:\s.n !Cuﬂ\ G’.‘JA 'MY\ (Aa..d\ Gl gas b
translation
The adaptation I Ols 4t o oS ana M) o el (gl L 1

In this example, the literal translation of Bart quotation contains of some expressions such as
“butt kisser’” that in opposite with the Islamic culture and such expressions would not be

used between a brother and his sister in the Arab families.

In this case, the adaptor replaced “butt kisser” by “dls 4. which means to cheat her
teacher about their relationship. As well as, its connotation is less sharp than the literal

translation.

So, the reason of adaptation was a situational adequacy where the is no real equivalent of SL
expressions in the target culture (see 11.3.1), while the procedure that had been used in this
case is ‘exoticism’ considering “butt kisser” as slang and the adapter replaced it by an

equivalent “Ja 43 (see 11.3.2).
Case I1: When adaptation and literal translation are equal

In the same episode, a discussion between Homer and Bart from a side and Lisa from the
other side about the reasons of success in study. Homer in a way of advising his son by

sarcasm of his daughter, the clever girl confuted them, so Homer said:
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o Yeah right, Lisa. It's the three roads to success, Bart. Work,
The original text )
Brains, and (holds up a cupcake) Hmm..

Literal translation  _iea 5 Jially cdandl cctils ladll Biadl Gk 30 Wil ol 3 (s dlas
(SN 2aiy)
sl 5 sgall ol Jlge A0 hagh 160 Ay (53 il i le (e

M...d\}
Who contemplates the last example, will notice that the expression of

Adaptation

“opa A5 (o2 il (o jle i®” in the adapted translation does not exist in the ST. Therefore in
this case, there are another type of adaptation which is expansion, since in the ST, Homer
admitted loss but with an implied meaning so he says “yeah, right” in the other hand, the
adapter exploited this expression to show the implied meaning and as well to poke fun at the
expression “Somal 4, g2 <l Gajle i which is much laughable for the Arabic audience
than the original text. Although the literal translation is acceptable in this case, but it does not

keep the goal of the series which is to have many laughs of the audience.

The adapter’s touch in this example can be clearly shown in the localized dialect, since the
expression <ol 413 (g2 @il s jle (i shall not have the same impact on the audience if it

was translated to classical Arabic:

A4 ) oda 13 (50l Y7

The same matter happened in the fifteenth episode of the third session, the scene narrates a
visit of the Simpsons family to the rich man “Pellow” (Homer’s brother). Lisa and Bart are

going to dive in pool and they ask Homer to watch them:

Bart: watch me dive!

The original text _
Homer: OKAY, we're watching!

BERE PRSI
Ll Uiy gas i

Literal translation

Adaptation o
I g8 i ) el o) (padlA : yac

This scene as well presents the idea of both literal translation and adaptation are acceptable
and suitable for the meaning, but in the other side, the adapter put an imprinting on the scene

to make it funnier.
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In the other way, this scene shows a side of Arabic culture whereas it embodies dealing

fathers with children.
Cases I11: Adaptation of metaphors

This scene narrates the aggression of Nilson (Lisa’s class mate, very strong student) against
Bart who attempted to be Lisa’s bodyguard. Unfortunately Nilson bleed, so that he attempted
to make reaction for his bleeding and this conversation took place:

Bart: It was an accident, man. A terrible ghastly mistake. Ask
The original text anybody.

Bart: Uh, oh, a cold wind.
aal gl Jlal ¢l Uas ) ¢da b diala cils sl ro
83,0z Wl el b
A, L4y Yy 3 seale (he dhale (63 (S L dall (ES L
allia Laall | Ll s
The originator in this case used “Uh, oh, a cold wind!” which means that Bart was in danger

Literal translation

Adaptation

because he will enter a fight against Nilson. The literal translation is not suitable in this case
of metaphors, thus the expression “!32,b g W&l «l” has not the same impact of the original
one, and this is a clear reason to avoid the literal translation by many theorists, since it is
betrayal of meaning in the scene.

In the other side, the adaptation was the nearest equivalent of ST; the adapter kept the exact
meaning of the originator that is why the adaptation is deemed as the most faithful

translation (see 11.5).

In the same scene, the adapter tends to used “\S L rather than “da W because the first one
have deep meaning of respect and fear in the same time in the Egyptian society, while the

second one, may only express the esteem.
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Case IV: Inside family

This scene had been taken from the sixth episode “The moaning Lisa”. Lisa felt sad and
bored when she was prohibited to play saxophone in house, she got out enjoying sing with

Murphy (homeless musician), then Lisa sung:

Lisa: ...My Dad acts like he belongs,
The original text
He belongs in the zoo...
) iy Jie oy (gall 5 1) 5l
O s Higaa I ety 4
e Ule dal ) i b Ly
Jsh e e j Juada Ul

The literal translation of the last example is completely rejected in the Arabic countries

Literal translation

Adaptation

because Islam glorifies the father and mother as well and denies such behaviours towards
them. One in an Arabic country would not describe his parents as they belong to zoo, unlike
the western communities where the expression “father” has completely different connotation

as the Arabic culture.

The adapter omitted the unwanted expression “ol sl dias A <3 43 and he alluded it as
the irresponsibility of animals by the expression “Jsswe Ui (see 11.3.2). But, in fact, the
meaning transferred from metaphorical to real meaning, and the translation lost the funniest

side of the expression.

A similar case took place in the fifteenth episode of the third season, in which Homer is
looking for his half-brother who he had never see him, Bart asking his father (about his

uncle):

The original text Bart: So, any idea where this bastard lives

Literal translation Shaalll 138 ey ol 3,88 @bl da 03) 1l

Adaptation $0m 480lia a plall 5 S8 clvie (& ;)

The adapter replaced the expression “bastard” by “wasted” because in fact the literal
translation is completely refused by the target audience, in addition to that Bart is talking
about his uncle, and that discourse does not take place in the target culture.
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One can notice that there is loss in this adaptation, since the connotation of the original
expression differs from the adapted one; a parentless child is not a wasted child, but the

adapter seeks for reducing the intensity of the original meaning.

The researcher found many similar cases are related to the degree of respect in the family,
and all these cases show how much there is a big difference in lifestyle of families in both

the western and Arab countries.
Case V: Living standards

In the 7" episode of the first season “the call of Simpsons”, Homer wanted to buy a
motorhome as his neighbour, the seller was describing its features to the Simpsons family

and this conversation had been started:

Bart: Does it have its own satellite dish, sir?

The seller: You can tell your son, it has its own satellite. The
Van Star One, launched last February, just for this thing, that's
all.

The original text

s b g Aalall Lo liall HLaY (3uda Lesd Ja
Lo pala elia i Lgd g aeliy) i () iy 1 adll
s S 138 o ol 138 3 yaal ¢ pazmlall ) 8 b Ll sl g s ol
€ 53 50 QUi 5oba L 1y
S el o sadia @iy ol cld pdy aid b Jlin) B Ll 1Ll
We can notice that the adapter of this episode deleted some detail of the product features and

Literal translation

Adaptation

exactly the name of satellite and the date of its launch. The researcher thinks that this
omission of these details backs to marketing reasons; firstly this product does not exist in the
Arabic societies. As well as they do not have the same conditions of welfare as it is in the

western societies.

In the other hand, the literal translation conveys the same meaning of the originator with over
details that, as the researcher thinks, may confuse the Arabic viewer. As well as “Van Star”
may be literally translated as “asls »»” and that translation is not accepted because it is

proper noun and this one extra reason that supports adaptation rather than literal translation.
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Case VI: Adaptation of fiction

The scene shall be discussed is from the 7™ episode of the first season which narrates the
straying of the Simpsons family in the forest after their new car broke down at the valley.

Homer fall down at muddy river till he had been doubted as a “bigfoot”.

The original text Marge: His name isn't Bigfoot. His name is Homer
Literal translation o Al (8 d Gl Al 1z e
Adaptation e el AR shia Ja )y sl i ganila 1

In this example, the adapter replaced “bigfoot” which is mythic being with half of man and
half of monkey, and many in USA believe of its existence by “4a slus Ja, . But, this myth
does not exist in the Arabic culture and most of the Arabic viewers have not any idea about

this animal.

While the literal translation “<s# & would not have any meaning or it may deviate the
Arabic viewer to that “bigfoot” is proper noun for example. In this case the literal translation

is betrayal of the originator’s meanings.

The adapter created a name for this being “4a slus da; 5 to close the meaning to the target
audience (see 11.3.2). The created name keeps the essential of the originator and the adapter
used a descriptive translation since “bigfoot” in the original text is a name, while in
translation it was an adjective. It is important to add that the audiovisual product helps the

target audience to understand many unclear thoughts as in this example.
Case VII: Drinks and foods

This scene has been taken from the 9™ episode of the first season, in which Marge was dating
“Jacque” who is her bowling teacher. Jacque offered her a drink called “Mimosa”. Marge

thought that he flirts her and she refused that name, but he clarified:

Jacque: Mimosa is the name of the drink. It's orange juice and
The original text

champagne.
Literal translation Lilaalil) ae JES ll yuae g il ausl 58 1) gare ella
Adaptation 2 JUS S (JWE g jse ypac g il anl 133 50 3 1als
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This scene narrates of dating of married woman with a bowling teacher and this something
forbidden in the Arabic countries, since Islam observes the existence of families and hampers

such behaviours.

It was extra courage from the dubbing centre to dub this episode, since the researcher
believes that there are many episodes was not translated because it contains much taboos or

sexual scenes, in other words it does not fit with the Arabic culture.

Let us back to the previous example, Jacque offered Marge champagne, while this drink is
forbidden by Islamic laws, so that the literal translation will not be acceptable to the target
viewer. That is why the adapter replaced “champagne” by “ s« su=ace” to reduce the intensity
of the originator’s meanings. This is a clear reason that adaptation is contributing in the
marketing of western audiovisual products, whereas these products will not be acceptable in

the Arabic societies without adaptations.
Case I11V: Religious matters

While Jacque and Marge discussing, a disturbing girl called “Helen” (a friend of Marge)
interrupted them because she was astonished of Marge dating. At the end she left them
saying:

The original text Helen: well, byebye. See you in church on Sunday, Marge.

Literal translation CE[PPYR WU | g JE. [ I E P ENENEIA
Adaptation Osdas (53l 8 dld gl (B WSl ccuda ol A
The adapter in this case was obliged to replace “church” by “2” because he has to respect
the Islamic religion of area. But who contemplates this adaptation, he will notice that there is
a loss of meaning; why did Helen chose the church rather than anywhere?! The researcher
thinks that Helen chose the church because she wanted to make Marge feel of her guilty, in

other words she was blaming her.

In the other side, the adapter could not replace “church” by “mosque” because of most of
Islamic women do not go to mosques, and the connotation of church for western women
differs than the value of the mosque for Islamic mosque. So the adapter was obliged to
choose either the club and loses the meaning of the originator or to choose church which is

not acceptable for Islamic societies.
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In brief, the adapter preferred to choose the less gravity of both translations, so the
adaptation whatever it deprives the original meanings but it was more efficient than literal

translation that will not be acceptable by the target audience.

A similar case of the last example took place in the 22" episode of the third season in which
“Totto” the bus-driver had been sent out of home because of rent. Bart suggested him to live

in their garage. Homer refused the matter completely, but Marge reminded him:

Doesn't the Bible say, ~~Whatsoever you do to the least of my

The original text brothers, that you do unto me"?

Literal translation . )
Salziile Aa o Sl JBY Jadilaga ; ¥ J Y iz ke
Adaptation Lie Usiul (& OIS 13 Al paie aa g ae b Ll J 680 (YAY) a1
The translator cannot use the word “Bible” because it has a negative cultural background at
Muslims, and they may deem this as diffusing for Christianity. As a result, the adapter
replaced it by “manners” not “the holy Quran” to avoid all embarrassment whereas

“manners” is mutual subject in all religions.
Case IX: Deletion of pornographic scene

This seen has been taken from the 7 episode as well, in which Jacques invited Marge to
meet him in his own apartment. This scene contains of dance, drinking of champagne, sexual

scenes and taboos expressions.

This scene is completely deleted from the Arabic version of the Simpsons because it does not

fit with some age groups. And this is unwanted for the Arabic viewers (see 11.3.2).

These technic had been used too much in this series since it is full of such scenes and no

wonder because it was oriented to adults.
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Case X: Adaptation of VIP

The twelfth episode of the first season, Bart is trying to prove the innocence of “Krusty” the
clown. In TV show, this dialogue takes place between Bart and Bob (Krusty’s assistant) who
cheated Krusty and put him in jail:

o Bob: Just look at these amusing caricatures of Gore Vidal and
The original text
Susan Sontag.
O sy b o e Aslusall 4y ) 1S SN @ g Hl1 028 I kil c s
Adaptation Lo guna A1 g Aliaal) o gue )l e 85 (Sas

The Arabic audience do not have any idea about “Vidal Gore” or “Susan Sontag”, and

Literal translation

therefore the adapter had to omit those famous caricaturists to avoid the questions of the

watchers: “who are these persons?!”.

In the other hand, the omission of such detail dues to a lost in the originator meaning and
exactly about the kind of pictures that had been drawn (they are caricatures). But if these
names have been replaced by two famous caricaturists from the Arabic world, the meaning

would be completely kept.

The adaptation in this example is a reason of situational adequacy, since the context of ST
does not exist in the target culture (see 11.3.1), thus the adapter contextualized the scene in

the target culture (see situational equivalence 11.3.2).

The researcher found a case that is similar to this scene in the seventh episode of the second
season: while all the Simpsons family were preparing for the thanksgiving, Lisa made a

masterpiece for the greatest women of USA

Lisa: atribute to the great women who made our country
The original text great,” including Georgia O'Keefe, Susan B. Anthony, and

Margery Stoneman Douglas
Literal translation — «Ssl L (e Ly palaal) Lida 5 iy SO ilaalaal) clocll W3 1) 30

OO 53 Ol s (5 sla g ¢35l 1 O s

€ 1 Aaad 505 shan A g (baly la wd ) ) seale U il sl
Adaptation o
I law (oesms s )
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Unlike the previous example, the Adapter replaced “Georgia O'Keefe”, “Susan B.
Anthony”, and “Margery Stoneman Douglas” by local names, in order not to lose the
watchers attentions who may absorb in thinking who are these western women and how did

they made our country (Egypt).

The adaptation of these names even by virtual names, keeps the watcher attention on the
meaning and creating new persons names keeps the same impact that is existed in the context

of the original text by a new context (Egypt) and new elements of this context (women).
Case XI: Adaptation of idioms

This scene had been taken from the second episode of the second season. It narrates a story
of promotion of Homer in work. All the family became happier because of this promotion,

but Marge asked him to preserve money for rainy days:

Homar: “"Rainy day? There's never going to be

The original text )
arainy day, Marge!"

Literal translation ol has g dllia (5 G 9 Hhaaag: e sn
Adaptation e bdise Sy A i lalije 193 5 By e

The Target audience (Arabic viewers) has not any idea about the metaphor that had been
used in the original text. And the literal translation does not give the exact meaning because
metaphors are part language that is stick to culture (see 11.2.2). As well as, In this case, the

literal translation is vacant of faithfulness.
In the other side, there is an idiom in the Arabic culture that expresses the same idea:
gl sl (anl Gls 3 A

One can notice that the western societies used “rainy day” that belongs to their environment
that shapes their culture. So they see the “rainy day” is disturbing unlike the Arabs who see it

“hopeful day”.

The adapter, as the researcher thinks, worked out in his translation which led the exact

meaning of the ST so the adaptor was more loyal to the original text.
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Case XII: Arts and music

The 22" episode of the third season: Bart wants to be a rock star, Homer bought him a
guitar. When Bart is waiting school bus, he had been disturbed by Nilson who sarcastically

asked Bart about the song that he will play.

Nilson: hey Simpson, what are you going to play?
The original text
Bart: “Polly-wolly-doodle..."
SO IG NP EN PN PRI PWONIRL T F P
Jag9 Ao el
4 Lnand (55U () pliad 15 S
oiale saalia
If one separates cultural aspects from this context, the translated text will not have any value

Literal translation

Adaptation

and thus the receiver or the target audience are not going to understand it. That is exactly

2

what was happened in the literal translation because “Polly-wolly-doodle...” is an old
western song, so that the Arabic audience have not any idea about this song, and the literal

translation is needless.

One can ask: why the adapter translated a song to music scale?! Let us imagine if he had
translated it to a song, in the Arabic music (which is part of culture) there is no need to use
an electronic guitar, while the latter is widely used in the western music. Even though the
adapter used a global knowledge, he avoided a loss of translation, and the cultural
contradiction that will take a place if he kept he same context. The translator freely adapts a
translation whenever sees it fits the target audience, that is why we can say adaptation is
freest types of translation.

Case XII1: adaptation of godhood names

This scene had been taken from the fifteenth episode of the third season: H. Pellow is the
eldest brother of Homer; he is a director of company for vehicles industries. In a meeting to

invent a new name for the new car, somebody suggested “Persephone’:

The original text Pellow: Persephone?! What kind of this name?
Advisor: she was the Greek Goddess of spring.
Literal translation Geo Y die an N 4] ) 7 e

Adaptation G e Y) vie cuadll mll Je) (g2 a2 i e
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The Islamic people believe in one God, and their tolerance about the matter of godhood is
too narrow or completely inexistent, therefore the literal translation contradicts their belief
toward godhood and because of this series is oriented to children and adults as well; the
adapter thinks that the literal translation is harmful and as a result it is needless, so he replace

it by “_»_” which means « symbol » and this word has a close meaning with less degree.

In another side, if we put this expression in context of giving information about the Greek
civilization, the researcher thinks that literal translation is good enough to convey the wanted
meaning. So we can say that the literal translation was more faithful to the source text, unlike
the adaption where the adapter cannot keep the original meaning.

111.5 Conclusion

Through this chapter one can deduce that the preference of using adaptation or literal
translation is relative, since adaptation may be useful in most cases of cultural problems such
as metaphors and idioms, and cases of religious contexts, whether in other cases literal
translation is useful especially when scientific texts and those cases of avoiding the loss in

translation which occurs by non-exact adaptation.

In “The Simpsons”, the translator focused on the target audience more than the original
meaning, as most the newest theories of translation, and sometimes he sacrifices the ST

meaning for the sake of target audience needs and preferences.

In the other hand, the one who contemplates most cases of adaptation in “The Simpsons”
notices that the translator worked out in giving the equivalent expressions of the ST, and

generally we can judge that the adaptor was faithful to the original text in most cases.
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Conclusion

This work is an attempt to study the adaptations of translations in audiovisual products
between faithfulness and “liberty”, translator and adaptor, legitimacy and authority of ST.
this debate comes from the divergence of languages and cultures as well. Inasmuch the
audiovisual devices have been spread all over the world, and dubbed product as well
especially in the Arabic countries, it became necessity to show the degree of adaptation of
those products especially for the Arabic audience who has completely different culture than
the Western. As well as the impact that shall take place if we only depend on translations
rather than adaptations.
Through this dissertation, the research arrived at these results:
- Although its importance, adaptation has not been too much discussed by theorists,
even though that researcher believes, as Eugine Nida claims, that no translation is vacant of
adaptation.
- The adapter touch is clear unlike the invisible translator, so the first one is present by
retelling the ST using his own style, while the second is absent by mirroring the original
speech.
- Adaptation, unlike many theorists think, is the freest type of translation, and it is the
most faithful translation because it conveys the originated meaning unlike translation
(literal translation) which usually folded under the authority of source text, and in those
cases who contains cultural contradictions, literal translation mostly loses betrays to the
wanted meaning of the original text as well it will have not any value. Therefore the
adaptation keeps the flavour of the original text whereas it conveys the exact meaning
unlike literal translation.
- The matter of faithfulness and fidelity in adaptation is relative question, and it only
depends on the gravity of deviation and loss of meaning, though the researcher believes that
there is not a perfect adaptation.
- The researcher thinks that adaptation is vaster than a technic used only in
untranslatability that comes as result of cultural reasons, but also linguistic reasons in light
of language is part of culture.
- The researcher believes that adaptation played a great role in marketing of western
audiovisual products. Since in very short period of time, these products invaded most of
Arabic TV stations. As well as it allows more cultural openness after long periods of

enclosing the Arabic culture.
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- Adaptation in AVT usually takes place in dubbed AV products, inasmuch it cannot
be assessed unlike the subtitled TV programs in which translation can be easily evaluated,

since the researcher thinks that dubbing is the largest field for adaptation.
The adaptation has a huge space if it is not the most in the discipline of translation studies

since it is not possible to limit it on one research, therefore, the researcher anticipates for a

deeper research about this subject in the future.
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Abstract

This study aims to show the preference of using whether literal translation or
adaptation in the audiovisual programs that are dubbed to the Arabic
language, as well as to determine which of both translations is more faithful to
the source text. This study conducted one of the most famous series in the
world, “the Simpsons” which was dubbed into Egyptian dialect, the researcher
tried to analyse and compare both ST and TT. He arrived at adaptation is
more faithful to the original text especially in cases of cultural contradictions,
as well as, adaptation had a great role in the spread in audiovisual products

and implicitly western culture.
Keywords: Audiovisual translation, adaptation, dubbing.
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