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ABSTRACT :

Appositives help us to embed information andefer to previous entities, and
thus to make the parts of text hang together. Afidhe uses of this phenomenon are
deliberate because they straddle the line betsyetax and thought ; they elaborate
on the meanings of the nouns they follow ; they athrity and second images to them
torelieve the boredom of readingngo passages and, above all, they insert
authenticity to what is being said or writtenofk who use appositives accidentally
lose cohesion in their writing and fail toljutonvey the right information. To be
able to make use of such devices correatiy effectively, we must characterize
their uses and find a fitting representationtéaching them.

The work here focuses on providing adisgc analysis to handle nonrestrictive
appositives occurring in the form of phrasesich are integrated to build new
structures. Appositive phrases are treated as depésyntactic items which contract
anaphoric relations with preceding elements such as nouns and atban phrases.
Each appositive is tied to its own antecéded throws additional evidence on the
surrounding lexical items. | have analyzemtadrepresenting a variety of useful
constructions, and added ‘literary’ treatmenfshem to spot the areas where the
linguistic and the literary functions meet. Iatonsider other particularly interesting
elements which make appositives moreipedashes and commas. The results
confirm that nonrestrictive phrase appostivare cohesive devices of the type
‘Anaphora’ which can be used in sententereduce ambiguity and introduce

authenticity to texts.



KEY WORDS:

Ambiguity: the state of having more than one possible meaning.

Anaphoric relations : relations based on the presupposition of thirgs have gone
before. This form of 'Back’' presupposition is ttominant kind.

Antecedent :a thing or an event that exists or comes beforéhanoand may have
influenced it.

Appositives: nouns or noun phrases used immediately after othens which refer to
the same person or thing.

Authenticity : the quality of being true or genuine, originalatid.

Cohesion :the act of sticking together.

Constructions: ways in which words are used together and arratméarm sentences,
phrases, etc.

Devices:something that has been designed to do a parti@ldar

Nonrestrictive appositives :they are nouns or noun phrases that are placedebaetier
nouns in order to rename them or to ekdigooon their meaningson-restrictive
appositives must always be enclosed in commascafeise dashes instead of commas
if we want to emphasize the appositive.

Syntax: the rules of grammar which show how words andagés are put together

to form sentences in a language.
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RESUME:

Le mémoire comporte trois chapitre. Le pearaite le coté théorique qui concerne
en particulier la nature de la relation entrett&dature et la linguistique et tout ce qui
résulte de cette relation. Bref, ce chapitre quil'fzbjet d'une introduction aux chapitres
suivants permet au lecteur de passer rggeiyement du coté conceptuel vers la
discipline en questiongtylistique comparée ).

Les points essentiels qui ont été trait@asdce chapitre sont : le rapport littérature
linguistique, le passage de l'idémaarole et vice versa, I'étude linguistique d'un texte
littéraire, apercu linguistique sur la slylistigeeses caractéristiques.

Le deuxieme chapitre repose sur deux é@&nprincipaux. Le premier résume le
contenu de I'ceuvre littéraire proposé a | analyss gue mon interprétation personnelle
suite a cette analyse. Le deuxiéme élément rpgrolensemble des exemples choisis
d'une maniere arbitraire par souci d'objectivitéaque exemple comprend au moins une
apposition qui représente en elle-méme I'objet d'étude duairém

Le dernier chapitre représente le coté puatie ce mémoire. Il contient le point de
liaison entre l'analyse linguistique et lititée des exemple cités dans le deuxieme
chapitre . L'objectif visé a travers ce mha est de prouver que les appositions
( non restrictives ) utilisés par l'auteur Kteuvre ( Henry James ) sont en réalité des
anaphores qui assurent leohésiondes idées, et que ces anaphoresngémi

I'ambiguité au sein du texte.

MOTS CLES:

Stylistique: étude systématique du style selon des critéresdexj phonétiques,
syntactiques et rhétoriques.

La parole: usage concret qu'un individu fait de la langue.

Apposition: procédé par lequel un terme ( nom, adj. ) ou uopgsition qualifient un
nom ou un pronom en leur étant juxtaposeés; le mda proposition ainsi juxtaposes.
Anaphore(s):reprise d'un mot ou d'un groupe de mots au débphdeses ou de
membres de phrases qui se suivent, produisanfetdefrenforcement, de symétrie.

Cohésionpropriété d'un ensemble dont toutes les parti@gsemhent unies.
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GENERAL INTRODUCTION :

The period spanning from the lateetgenth century to the early twentieth
century was characterized by an irreversdiidt from Romanticism to Realism.
Moreover, it witnessed the birth of The stream of consciousness which
developed right after Henry James had refihedtechnique of narrating a novel
from a character’s point of view. Henry Jamaeing the leader of the trend, often
had women as his main heroines. This is foimdaisy Miller, The Portrait of a
Lady, The Princess Casamassinghe Ambassadorsand other novels. The same
feature distinguishes James’s well-known contaamy — Josef Conrad. It is Conrad
who invested the new technique Keart of DarknessindThe Secret Agent

In fact, after having red2hisy Miller | decided taead whatever | found, either
novels or short stories, written by Henry Janié® attraction followed this order :
The Turm of The Scref@898),Washington Squarg881),The Aspern Paperd4888),
The European§ 1878 ) andThe Americarf 1877 ). In the long run, | found out that
‘ The Aspern Papersnterested me more and still does. Thisredecan be revealed
at three levels. First, it is a novel through whilsd author relates one of his personal
experiences; James once said novel is in its broadest sense a personal, direct
impression of life : that, to begin with, costitutes its value, which is greater
or less according to the intensity fahe impression( The Art of Fiction
1885 ). From these words, one notices thgwa@d’ novel is the one that reflects
a true experience, the one whose valueepemdent on its authenticity. Second, the
fragmentation of the novel (its chapters ) presem kind of fertile material to be
interpreted and commented on easily. It involwdy some chapters and each chapter

8



IS about one main core. This small is aboo¢ main core. This small number of
chapters, with few pages in each, enables theereéadoncentrate on linking events to
one another, and on grasping the major ideasd;this novel is a nineteenth century
masterpiece and a concrete example of fictmn,it was followed by the author’s
unsuccessful six-year attempt to win recognites a playwright.

So far, | have read most of the novels amdesshort stories by Henry James and
have noticed that there is a common feature amue.tThis consists in the ‘special’
use ofappositives | do not deny that several critics have alre@atiked about James’s
style and some of them still sayy)ames reached his highest development in the
portrayal of the intricate subtleties of charater and in the use of a complex,
convoluted style toexpress delicate ances of thought ( The Columbia
Encyclopedia, 8 edition, 2001). It is this complexity of ylor, in other words, the
complexity of sentences that adds to my intetestvestigate one of the devices that
helped James to express his thoughts. | lzeliteat there is something beyond this
usage of appositives, and the inquiry to $gbt on it can be summarized in three
qguestions :

1// Which type of appositives does Henry James frettyiase ?
2/ What is beyond this use of appositives? (Samgie: Aspern Papers)
3// Is there any tie between the linguistic and ttexdiry effect attained by these

devices ?
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Introduction :

In this chapter | want to draw attentioritte relationship between linguistics and
literature, between language and the literary produwant to show thatlanguage is
quite literally the material of the literary arst.(1), that 'Every literary work, one
could say, is merely a selection from a given laage, justas a work of sculpture
has been described as a block of marble with somieces chipped off).For these
reasons, | have chosen some areas for a schugjnamnalysis such as the components
of the sentence (the phrase and the clause),astdleegister, cohesion and the different
cohesive ties, the theme and rhyme, the sffatand semantic representations, the
types of meaning, the literary style, stylisticsgdahe concern of stylistics.

Through the words listed above | wandémonstrate that there is an intention
to spot the dialectical relation between languagg literature. That is, literature has
influenced the development of language and warea. This 'give and take' or mutual
impact has given birth tstylistics and | deliberately mean literary stylistics &ese it
Is 'the off-spring’ of the two disciplin€3n the other hand, it is literary stylistics
because the subject matter of my papekppositives which are merely nouns or noun
phrases as defined by grammar. Moreovemsider 'Appositives' as an important
device in writing; a device that plays aidé$ role to produce meaning and, at
times to bring about adjustments and changes le. sty

The titles involved in this chapter are manological order in the sense that they
move from broad notions to more detailed modeigy are also complementary in a

way that it would be confusing if one considetteein as separated from one another.

(1), (2) : Wellek, R. and Warren, A. (196B)eory of LiteratureHarmondsworth : Penguin (p.174)
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| mean if the first chapter is to be reprded by a scheme, it will look like a an
upside-down triangle. The base angles of thisgte@are language and literature, and its
peak or top is stylistics. The idea is that bostuilines intermingle and at times they are
mixed up to give birth to stylistics or rathliterary stylistics, the discipline which
centers its study on the literary text udinguistic means so as to be more empirical.
To understand stylistics, one should not sepdaatpuage and literature. Widdowson
(1975) sees stylistics as the link betweeguistics and literary criticism. In addition,
Mc Rae (1997) disagrees with those who treataiterstudy and language learning as
separate subjects. These views and beliefs aialybsupported in this chapter by deep

investigations of related areas.
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-1 Where do they overlap? Language and Literature:

In Raymond Chapman's wor@early, literature is created from the basic
material of linguistics and is allied to it in a wathat the other arts like music and
painting are not. Yet, it would be a sad error tegard linguistics as valuable only in
connection with the study of literature. Linguistsare interested in every form of
language use, and also in the underlying "rules" wth govern potential as well as
actual use. Literature occupies only a very smaika of the total language map,)
literature is viewed as part of language and thielbetween them is rather parental.
Moreover, literature is language at work; a propdhat is endowed only to a few
people; a characteristic that makes them ealee their feelings differently. The
linguist who studies the language of all persoikeand gives so much importance to
their individual features sees literature aaspecial use of language, but not more
Important than ordinary speech.

The final literary product or text is takeynthe linguist as any other material for
careful investigation though it is regarded, byeol) as a man's reaction to an issue of
his time; an attempt to make permanent hisréisgion or vision of life. Namely,
literature which is involved in the language mawth being described linguistically
regardless of the aesthetic values its@eses. Linguistics, so to speak, has some
concern to delve into the mechanisms governingithty, the meaning and the general

lay out of any written form (discourse ). Frapdidmer has clarified this point stating

(1): Raymond Chapmahjnguistics and Literaturg ondon,1973,p.4
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that ' No linguist should ever hope to explain the aedibevalues of literature by
linguistic investigation any more than the value$ great music can be explained
simply by a careful examination of the core. Buiterature no less than every day
speech is language and as such is a proper suldmrclinguistic investigation, even if
there are some who would regard the analysis ofoem as a kind of blaspherhy
(quoted in Raymond Chapman,1973,pl®)be more obvious, literature is an instance of
language whereby the poet or the writer makes feomexperience, an observation or
even a feeling, a product which attracts simaple reader's and the analyst's
attention. This implies, once again, that languadbke core of literature and that there
Is a reciprocal influence at this level of relasbip. That is, the evolution of language
provides literature with the necessary means t®wiits field of interpretation and
representation of experiences. On the othed Hderature with its ever-lasting
demands for new words and new formulations urgeditiguists to look again at the
categorization of language, i.e. to bring aboueptdjustments.

|-1-1 The linquistic study of the literary phenomenon:

One of the most important as well as ontlitay dichotomies of~erdinand De
Saussureis that of langue and parole'. It has been used for a long time now
to describe language or rather the nature @& htbhman speech. Bgngue linguists
mean the whole system of a particular lagguand byparole they refer to any
individual speech act belonging to that system.allgumportant is the agreement of
modern linguists on defining and describing languaghin the context in which it

occurs, and their belief that each languageategorized into various levels or

14



languages. These degal language, religious language, political larageand so on.
They are also known as distinctive usagestyles

When a performance (style ) takes place dpeaker is adopting a register. This
register normally involves several styles. Thabisay, in a meeting for instance, what
each participant says is a style and the soflahe whole group form one register,
which is simply the subject of the meeting. Therefat should be recognized that any
style is confined to the limits of its register.yRaond Chapman points out thathen
a user directs his performance to a particulatyke, he is adopting a register. The
adoption of register may be deliberate and with aaeness of a recognized style, as
when a barrister speaks in court. When the sanbarrister speaks to his small
children at home he will use a different registaane which is less formalized and
more instinctive' (Raymond Chapman 1973: 11).This is made clearethe grounds
that every human being has got many registerd)duises only one register in each
situation. Although situations are not persrdnthey have sometimes common
adoption of a register by the same speaker ordypap of speakers.

Coming back to De Saussurieiegue and paroleone might say that within a
given language any parole could be attributed ioduded into the literature which
uses that language. This brings to one's mimd idea that literature contains regular
and deviant features. In other words, it involkeggular and irregular patterns of the
language. That is why literary stylistics, dretstudy of literary style, is said to be

careful, consistent and exhaustive. It is ablM study; a study that cares for the

15



writer's or the poet's specific and common featuitealso takes care of his random
features, i.e. the techniques he uses ocabioMoreover, one might notice that

literary language is more careful, deliberate amelligent than any other language.
The literary text is made up of selected and wedbaized items which contribute to

the total effect. These items, in addition time syntactic constructions, are made
prominent by means of figures of rhetoric in thecdurse of both prose and poetry.

From a linguistic point of viewext means any written or spoken passage; no
matter if it is long or short, but one that formsrafied whole. In other words, a text is
not a disconnected sequence of sentences: it mpsobe or verse, a single proverb or
a play. In one word, text is neither a single sectenor a clause (a structural unit ) but a
semantic unit.

Texts often consist of more than one sentefeat is, they are units of language in
use in which the segments are related by mefnsemantic devices. These latter,
consist mainly in grammatical and lexical cgiba, which is generally known as
lexicogrammatical cohesion. This kind of relatiompegin with, can be sought at the
level of a single sentence since it is not cone@rmwith the structure. It may be the
feature of two small componentSihce cohesive relations are not concernedhwit
structure, they may be found just as llwevithin a sentence as between
sentences. They attract less notice within sentence, because of the cohesive
strength of the grammatical structurense the sentence hangs together

already, the cohesion is not needed in ordermake it hang togethen) state

(1): M.A K Haliday and R. Hassagohesion in English.ondon: Longman Group Ltd,GB,1976,pp.8.
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M.A.K Haliday and R.Hassan. Both the presupposiegent and the presupposed one
are at a very short distance. For examplehthreandhis in sentence (1) are decoded
by reference to Mr. John '. As for sentence (2 doneequals sent a picture of the

children .

(1) If you meet Mr. John, don't tdlim thathis son has gone home.

(2) Mary promised to send a picture of the childitant she hasndone

M.A.K Haliday and R. Hassan have assei@hésion in English,1976:14-17) that
cohesion is unrestricted by sentence boundariesthet it is simply the presupposition
of something that has gone before. Thisnfmf 'Back' presupposition is called
anaphorawhich is, according to them, the dominant kinidsach relations. When the
presupposition goes in the opposite direction(\thie presupposed element following ),
the type of reference is known estaphora This type, in writing, is often signaled by
the use of a colon. Both anaphoric refereand cataphoric reference are termed
Endophora. This is only because the elements (theceqating /the following ) are
within the text. If it happens to have orlengent in the text and the other one
outside it ( situational ), the type of referensesaid to beExophoric. Yet, exophoric
reference is not cohesive because it doesn't hmgresupposing and the presupposed
elements together into a text.

Cohesion can also be sought at the level of sma&llements. The definite article
'the', for instance, functions both as an exophanit aan endophoric reference. The

definite article 'the' is an important itemEnglish grammar. Though it seems to be
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a unique member of a class, it is identical in btshaviour to a class of demonstratives
and possessives. This class includes the denatimes (this / that, these /those)
and the possessives ( my/ your/ our , his/ hen/tih&® one's ). 'The'is a reduced form
of that, functioning as a madifier, but #gssential function is the identification of
a particular individual or sub-class withinetclass designated by the noun. For
example, the word (teacher) in sentence (1ans individual identified by 'the'. On
the other hand, the word (teachers) in sentencas (#)ly a group of all the teachers

of English we have in the country.

(1) I knowthe teacheiof English in this school.
(2) The teacherof English in this town have formed a football teenake part

in the competition.

In fact, there is so much to say abti@ definite article but let us see how it
contracts the relations mentioned before. Batoan example showing its exophoric
reference; the presupposed element is situatioraltside the text. It is clear from the
situation that there are only two persons, $peaker and the hearer, waiting for the

bus. Both of them are expecting the same bus.

* Don't leavethe bus is coming.
However, the endophoric reference (Aoap and cataphoric) is shown in
examples (**) and (***). In (**) the anaphoric refence is between 'the' and 'holiday'.
That is, the presupposing element 'the' relateswlte sentences together and divides

meaning between them; neither the firshtesece nor the second one are

18



meaningful if taken alone or in isolation. The saglement 'the' and the part ' we had
there' are linked by cataphoric reference (refgtibecause the presupposed element
carries the idea forward,; it follows ‘'the' in ordend makes the reader or the listener
go on and expect the coming enents.

In (***) 'thel' is in cataphoric referem to 'people’, and 'the2' is in cataphoric
reference to 'boy' in sentence (1), andnisanaphoric reference to ‘children' in

sentence (2).

(**) Last summer we went to Venice fohaliday. The holidaywe had therevas
the best we had ever had.

(***) ... Thepeoplewe visited had four childref.heeldestboywas about ten.
1) 2)

The analysis of cohesion in English wgt should involve three main steps:
describing thdie, determining théype of cohesionand distinguishing thelirection
of cohesion It should also find answers to the following stiens:

*Does a particular speaker or writer favooe type of cohesion over others ?

*Does the density of cohesive ties remaimstant or vary ?

*What is the relation between cohesiom dhe division of a written text into

paragraphs ?

Thetie is the relation between the presupposing dne presupposed element
(including the elements themselves).There areetlsorts of ithe immediate tighe
mediated tieandthe remote tieThis gives rise to the idea that ties areimystished in

terms of the distance between the elemardationed before. On the other hand,
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the types of cohesion are numerous ame categorized into five groups:
Reference:This category includes demonstratives (this/ttnetse/those), the definite
article (the), the comparatives (same, differepgnd so on.
Substitution: It is nominal (one, so, ...), verbal (to do, tg bg, clausal (positive = so,
negative = not )...etc.
Ellipsis: It can be nominal, verbal, clausal, modal or exero (entire clause omitted)
Conjunction: It involves several classes. Additive (and, tlat.), adversative (yet,
however, ...), causal (because, therefore,... poeah (next, before,...), here and now,
summary (to sum up,...), and intonation.
Lexical: synonym, superordinate,...etc.

The direction and the distance of cohesiencégarly shown in table (1). However,
table (2) recapitulates the whole point; it expsdnow to analyse cohesion in a passage

or a short paragraph.

(1)

The direction The distance

Endophoric Exophoric| Immediate Mediated] Remote

anaphoric cataphoric

2)
Sentence Number Cohesive| Type Distance | Presupposed
number of ties item item

1 1 she reference immediate| The girl

Part of a paragraph

The girl got up but could not wallShesaw the killer on the bridge surveying the

place........... A few minutes later, the police aedvand took her to a nearby

20



|-1-2 The role of syntax

Traditional grammarians spent too much tinmel @lace dealing withpoetic
diction' in isolation. That is, they focused their stucdesthe poet's or writer's choice of
words. However, modern linguists have been ook with syntax. Their aim has
been to prove that word selection cannot &ensonly in a narrow perspective of
language, but also in a wider one. F.S. Scott haa/s that a writer's style is often
expressed as much by the grammatical clauses atrdctures he prefers as by his
choice of wordg). This idea indicates that both wordsid athe grammatical
structures used by a writer are essentiahaariaking up of his style, and that there
are no formal criteria limiting the lengtbf the sentence. Syntax, to sum up, is
a framework for effective communication. Btille syntagmatic and paradigmatic
relationships, to be more obvious, have an ingmbrtrole in shaping a unified and
meaningful message (discourse).

On the grounds that literature enjoys a treaoes sort of freedom to choose and
select words and to form (sometimes strange wadf structures from all available
registers, one might say that the writer, whorasponsible for these usages, performs
'things' beyond the norms or the normal coewpet, that the writer is a specialist

whose ideas mould to his style.

(1): F.S. Scott (quoted in Raond Chapmarli.inguistics and LiteraturgB,1973,p.44 )
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Considering word combination, we oftese the term grammar. This level of
language is referred to as 'syntax’ bynymAmericans, however. Yet, it does not
matter if there are differences in terminoldggcause the aim lies in how words

combine into larger units such the phrasgthe clausendthe sentence.

A phraseis a group of words, often forming part of a sents which contains no
finite verb. A finite verb form or clause showsarfcular tense, person and number:
‘have’, 'has' and 'had’ are the finite forms oféhahaving' and the past participle ‘had'
are the non-finite forms.

Now, let's consider the following example:
* The old woman is in the kitchen ...(*)

We notice thatlie old womari' can be replaced by 'she' anah the kitchen"
can be replaced by 'there'. This is how certainiggaf words form coherent parts of
sentences, i.e. they function as a unit. We alseendrom the same example, that they
do not contain a finite verb. Sdhé old womar' and "in the kitchen" are phrases.
These latter are of five types: noun phrasgectde phrases, verb phrases, adverb
phrases and preposition phrases.
A) A noun phrase isa group of words having a noun as a head. In taeple below,
the wordgirl is the head of the noun phrase.
* The prettygirl is worried about postponing the wedding date.

Some linguists, however, define the nouragh as ' a word or a group of words

which can function as a subject, object or complarnea sentence'. These functions

are shown respectively in the examples below:
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* The pretty girlcried / Shecried.
* Linda hit her sister/ She hither.

* The result wasthe first" / The result waghis.

B) An adjective phraseis a group of words that modifies a noun. Thesedwaan be
attributive (preceding a noun) or predicative @aling a verb).

* My father has gotany interestindgpooks.

* My father's books are more interesting

C) A verb phraseis a group of words having a verb as a head. Thpga under two
forms: finite and non-finite.

* They have been shoutirgg one another Finite

* He is happyto have comearly. Non-finite

D) An adverb phraseis a group of words which plays the role of an adv&hey tell

about the time, the place, the manner or the cause.

* He drovevery quickly.
* He was asketb come early

* They met himat the posbffice.

E) A preposition phraseis a group of words with a preposition at the bamig.

* American citizens liveon equal terms

* He always travel®y bus

* Did you see the mawith the red neckie ?.

A clauseis a group of words which contains a finite vara constitutes part of a
sentence. It can never occur in isolation. That isentence is composed of, at least,

two clauses: a main (or independent ) clause aubardinate clause.
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An independent clause has a subject and wattbthe ability to stand alone as a

sentence.

* Charles went to dinnexfter he changed clothes.

Charles went to dinner.

The independent clause is a short sentengs. he primary clause because it
contains the simple subject and simple pegdiof the full sentence. Whereas,
dependent clausgor “subordinate clause,” adds information to$katence by acting
as an adjective, adverb, or noun. Frequentlyepeddent clause is introduced by a

subordinate conjunction.

* Martha told us that her book is missing

There are three types of clauses in iBlmghoun clauses, adjective clauses, and
adverbial clauses.
A) A noun clauseis a group of words which contains a finite venlo &unctions as a
noun. Noun clauses can usually be substituted @myqumns, nouns and noun phrases.

* She said that she was ill. / she stag.  ( pronoun)

* | will never forgettheir generosity ( noun phrase )
* | will never forgetthem. ( pronoun )
* | will never forgetthe Jones. ( noun)

B) An adjective clauseor a "relative" clause usually refers to a pdeag noun. The
meaning of this noun is modified. We use an adjeatlause when an adjective or two
will not suffice. Often, the relative pronoumnbo, whose whom, which, and that

attach adjective clauses to their antecedents.
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* The horsewhich / that won the races mine.

* The ladywho offered me a lifts in hosjital.

* The boywhom the police arresteid in prison.

* The writerwho wins the awaranust deliver an acceptance speech.

C) An adverb clause (not “adverbial”) acts as an adverb and aaths the time,
manner, or degree of an action. Adverb clausfésn begin  with a subordinate

conjunction.

* He bought the housencehe saw the roof-top greenhouse

* | prefer to staywhere | feel at ease

* We were shockedhenwe saw him

Sometimes, clauses are seen as essentinbaressential. This is based on the
writer’s intention and the construction of the sste. As the names imply, an essential
clause is needed to clarify the sentence, whitaessential clause adds information
that might not be required.

An essentibclause usually follows a noun or pronoun and ctsithe noun’s identity.
We use an essential clause when there might balat de to who is being mentioned

in a sentence.

* The boy seldom speaks.
With an essential clause

* The boy who sits in the badeldom speaks.

In the example, we might not know the idgnbf the boy without additional
information. By describing where the boy sit$s easier to identify the particular

person. Sometimes an essential clause caneptaced with an adjective. A writer
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must decide which construction is most effective.

* An editor who is talentedespects the author’s style.

Adjective:

* A talentededitor respects the author’s style.

A nonessentiatlause interrupts the flow of a sentence with tholalal information that is

not essential for clarity. Because a reaglerspeaker pauses at the information, a
nonessential clause is set off with commas,dik@ppositive Sometimes it is bestto
pull a nonessential clause from a sentence and makshort sentence that follows the

original. If a nonessential clause describes iamportant detail, consider rewriting the

sentence.

* The boy, who sits in the bacls the only male student.
( The boy is the only male student. He sitthe back. )

The pair of shorter sentences might beemgifective than a long sentence. The
status of the boy is stated, then how he setmslate is described. This pattern is
more effective than using a nonessential clanseome situations. If it happens that
certain words are “ understood “ without beingdsar written, an elliptical clause is

needed. An ellipticatlause is a clause where the omission of svorsl allowed by

nature of context or grammar.

What will happenf | miss the deadline?

Elliptical : What if I miss the deadline?
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Many linguists ( structuralists ), in the 085tried to put one permanent and useful
definition for the word «entence». They had studied and examined hundreds of cases
and samples, but they deadlocked over what serddnaked like (shape/structure ) and
how they behaved in a language. Fries, fataimce, found that they existed alone
(in isolation and could be interpreted in isiola as well ). That is, they had nothing
to do with the other pieces of languagewkiver,in the long run, Fries decided
to rely on Bloomfield’s definition (1933) which @rides that 'each sentence is an
independent linguistic form, not includedy virtue of any grammatical

construction in a larger linguistic forru).

Generally, sentences fall into four typeclarative sentences which make
statements or assertions, imperative sente(me®rs and requests), interrogative
sentences (questions), and exclamatory sentenagel welpress a feeling of alarm,

surprise or anger.

Peace has been restored. Declarative sentence
They have to do their job. Il Il

Don’t talk to me. Imperative sentence
Be patient. Il Il

Have you seen our friend John ? Interrogative sentence
Why didn’t he come yesterday ? /l I/

They have been to Paris ! Exclamatory sentence
What a dangerous lady she was ! /l Il

(1):Loreto ToddAn Introduction To LinguisticEngland, Longman York Press, 1987,p.66
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Some linguists, however, distinguish bemesentences and categorize them
relying on the fact that some are simple (contgrmne finite verb), others are complex
(consisting of two simple sentences), and the aest complex (involving one simple
sentence and one or more subordinate clausesjolltwing sentences exemplify this

categorization :

He likes playing football. Simple sentence

As soon as he arrived he went to bedompound sentence

They arrived late because when they were on theyrvome the car broke down.
Complex sentence

By the term « well-formedness » or well-fodeentences we mean that there are
obligatory elements to the sentence formatmal there are others which are

optional. In English, learners are taught th@ndard _subject + verb + object

structure. However, what a sentence bears as ansiemnit could be expressed in
many ways; meaning is sought by means oferaé arrangements that reflect

grammaticality and acceptability.

Six ways (or options) are, in fact, mengéd and discussed in David Nunan’s

Introducing Discourse Analysi§he sentenceThe cat ate the rat) is expressed by:

The rat was eaten by the cat.
It was the cat that ate the rat.
It was the rat that the cat ate.

What the cat did was ate the rat.
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e)

f)

Ate the rat, the cat did.

The cat, it ate the rat.

David Nunan says that choosing any opti@pends on the context in which the
utterance or the sentence occurs and the statbe afformation within the discourse. If
the information has already been introduced osssimed to be known to the reader or
listener, it is calledgiven information. If it is introduced for the first tima,is
known asnew information. These two types of information are selectedmade by
the writer's or speaker’s decision. That is, ithe writer or speaker who decides which
information should be considered as givennew. Nunan adds thatthe new
information in English generally comes last, andttlgiven information is referred to

by pronouns when it occurs in the context.

For example, in sentence (1) what is knowsumposed to be known to the reader or
hearer is thathe cat did somethingand the new information is that it wée rat that
got eaten.The response , however, to question (*) involdes pronounit rather than

the full noun phrase.

The cat ate the rat.(1)
What did the cat do ?(*)......... Question

Itatetherat...............cooeenis Response

Coming back to the options mentionexote, information is looked at from
another angle. The writer or speaker gives impgdato some pieces of information

in a sentence or utterance. On the whole, thalmtement in a clause is referred to as
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theme because the sentence is organized around ititarsd given great importance.
Whereas, the rest is known as thgme. If we consider examples (a) and (b), we find
that they are the same from a semantic point ievvand are different thematically.
This difference lies in the fact that func@bringuistics identifies three types of
themes : topical, interpersonal and textual. Tdgleemes are exemplified by ‘the cat’

and ‘the rat’ in the preceding examples. Interpeas themes express the writer's or
speaker’s attitude, and textual themes relatectaases in which they appear to the

rest of the discourse.

Example :
(1) (2) (3)
Candidly, Mrs. Mary is a shrewd woman. Buiy should see her and find a
compromise.
(1) : Interpersonal theme.
(2) : Topical theme.

(3): Textual theme.

I-1-3 Syntactic and semantic representations

Language is described by some ‘general linguias ‘ the knowledge of
phonology, morphology, syntax, semantics and seoiatext.’. This implies that any
speaker, whether native or non-native, must maiséempreceding components if he

wishes to attain a high degree of « fluency ».
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Others, however, look at language as theesy#itat occupies a position between
the universe of meaning and the universe of sownather words, they believe that
semantics is the study that accounts for links betwthe semantic representation of
any utterance and its phonological, molpdical, syntactic as well as ‘social’
representatiog). From both preceding views, one can notige tmportant things.
First, language works as a conceptual communicaiystem (ideas and configurations
are transmitted by means of sounds or markspaper). Second, all transmissions
move into two directions : sense-to-sound asalind-to-sense  while a real

communication act is taking place.

In an attempt to simplify the language lsvand to show the movement from
cognitive input to phonetic output, passing Bgmantics, syntax and phonology

respectively, and vise versa, Leech provides us thiet diagram below :

Phonetic input / output

E Phonology >

@
% Syntax g
v o Semantics g

Cognitive input / output

The diagram shows that language is intrifigicarganized in a sense-to-sound
direction. On the other hand, it implies that thare rules between each two levels of
this tripartite division of language. For examghe rules relating semantics and
syntax are called Expression Rules'. In addition, the diagram suggests two

directional models : a speaker’'s model ( from s#ra representation to phonetic
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output) and a hearer’'s model(from phonetic inpigemantic representation). Perhaps,
there is no room to go into detail on the rmatusnd function of the rules between
semantics and syntax, but | think it is necesdargccept that ‘Generative semantics
(one interpretation of that term) means that thensantic representation is a ‘base’ from
which syntactic (surface structure) representatiorsse derived. ‘interpretive semantics’,
on the other hand, represents the view that semergadings’are derived by interpretive

rules from a syntactic ‘basé).

In TGG, when two sentences correspond immegaand differ at the syntactic
level (pattern), they refer to one underlyisgucture (Deep Structure). A similar
solution may be suggested for the corresparelebetween equivalent semantic

representations on the semantic level.

hit Jim
John reason DS : John hit Jim because he (John) loved Ja{ne
loved Jane

Deep level :John hit Jim because he (John) loved Jane.

Surface level :

1// John hit Jim because he loved Jane.
2// John hit Jim. This was because he loved Jane.

3// John loved Jane for this reason he hit Jim.

(1): Geoffrey LeechSemanticsLondon , Penguin Books , 1981 ,p.180
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a)

From the example we notice that there rafes of transformation between the
surface level (represented by three differesmitences) and the deep level or the
principal semantic unit conveyed by the speakeesé&hrules are several, as mentioned
by Leech and others, and are necessary for cateas of meaning. They are needed
to explain some facts such as ‘approximate symyh( hot = very warm). Moreover,
they help to deduce the basic statements oaralysis (implications, contradictions,
tautologies...) and to combine semantic and syiotaanalyses. Below are the most
important implication rules stated by Leech:

1// The rule of subordination: it is the rule that equates two semantic regpregions.
It seeks to:

explain the synonymy of sentence pairs such as :
we slept for three ours.
Our sleep lasted for three ours.
b) explain why sentences (1) and (2) are ambiguoaswyay that (3) and (4) are not.

Any explanation depends on the scope of the quantif.e. on whether the scope of
all is included in that cfome or vice versa ( in the predication).

All cats eat some bats.(1)

Some bats are eaten by some cats.(2)
Some cats eat some bats.(3)

Some bats are eaten by some cats.(4)

2/l The rule of identification: it is the rule by which any predication, whetheealace

or two-place, can be transformed into an equatredipation.
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That gander is male.(adjectival complement) (1)

That gander is a male.(nominal complement) (2)
Male = a male (etira)

3// The rule of co-reference the example below clarifies this rule; (1)da2) are

synonymous so long as “she” reféos‘my sister”.

My sister is happy.(1)
She is happy.(2).

I-1-4 The word and meaning production:

Both human beings and animals do communicateeet some needs such as
to protect themselves from danger and to indictitei@des of mating. They use a set

of signals which differ from the first speciés the second in terms of flexibility,
precision and productivity. These characteristes descriptive of a system called

language.

The human language is not only a vocal systems é@xpressed both in oral and in
writing, and is in a continuous evolutidiat is, the participants (speakers), the
environment, the economic and political issues amahy other factors cause intrinsic
changes in the system. Therefore, new words avgowed, informal expressions are
used, and new dialects emerge in bordering areaedMer, the human language has its
own set of rules. For example, the word for ‘dasrporte’ in French:Door’ in English

Is neuter but in French isfeminine although they refer to (signify) the anse
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thing(object).This has for ages been the basic material of ary @owriter. These latter

have always experienced a real struggle with hoimpdement a worénd which one to

choose They have had no formulation of any linguisticedhy or knowledge of how
words interrelate and interact, but they knew thaaning production is best achieved
through groups not single words. They also kneat tmeaning can be sought at the
different syntactical levels. In addition, contesrmgry users of “words” are convinced
that no one is able to dominate the whole mxiSometimes, it seems to be a matter
of time but, in fact, it is a matter of a lifevte. In other words, it is impossible for a

writer to experience everything or rather to make of all registers.

A careful investigation of what modern lingfics has arrived at leads to the rise of
many questions. Almost all of these questionstéglether inWwhat do we mean by the
word meaning? andAre really there many types of it?). This is the role of
semantics which is hopefully expected to study ia wide sense of all language
communications. Semantics is also seen asgbeisponsible for describing all that
seems to be human as knowledge, includingefeeland social experience. On the
other hand, semantics is ‘required’ to interpmad uncover only what is logical and
conceptual.

The answer to the former two questionsraagl be others has already been given
by Geoffrey Leech in his booKemanticsin a discussion of meaning connected with

‘ semantic competencg he breaks down (meaning) into seven types :
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1// Conceptual (denotative or cognitive) meaning

Leech says that highief reason for assigning priority to conceptuaheaning is
that it has a complex and a sophisticated angation of a kind which may be
compared with, and cross-related to, similarganization on the syntactic and
phonological level of languag (1). From Leech’s words one might understand that in a
way or in another conceptual meaning is the mgtortant element of every act of
linguistic communication. That is, when a speaktsra a word such as « Man » it is

organized and contrasted in mind as follows :

Man / Human /, / Male +/, / Adult +/.
Girl / Human /, / Male -/, / Adult -/.

Leech calls this the first level. The secoeutl, as far as language organization is
concerned, is that of sentence building. He paatghat from small linguistic units we
can move (build up) to larger linguistic units. Example, from the words (animal, no,
Is, an, man) we can form ( No man is an animalsgratence which can be visualized by a
tree-diagram. Moreover, Leech adds that any givecepof language is structured, at

least, on three levels as shown below:

Phonology
0
[}
i®)]
T 3
g Syntax 3 &
2 e
) o 0
O . -
S Semantics
c
LL y

(1): Geoffrey LeechSemanticsl.ondon , Penguin Books , 1981 ,p.9
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2// Connotative meaning

If the word « Man » is decoded throutje features/Human+/,/Male+/ and
/Adult+/, it is defined asbrave’, ‘ strong’ and ‘trousers-wearing by means of other
physical and psychological characteristics orilattes. Connotations vary from one
individual to another ; they are different evenhwitthe same community. This is only
because a word such as ‘brave’ is not attributiverty ‘man’, and its opposite ‘coward’

or the feature ‘prone to tears’ are valid atttds to women only (in some societies).

Connotative meaning is said to be peripherédnguage, i.e. it is not an essential
part of it. It is peripheral because connotatiomesimstable. They are linked to historical

period, culture, experience and so on.

3// Social meaning

It is generally defined as what a piecdarfguage conveys and reflects about the
social circumstances of its context or environm&oinetimes, a word reflects the
origin of a writer. That is, it tells us, for insiee, if he is Irish or Polish; or it gives a
flash-back of his cultural as well as hidlitpmal tendency. In addition, a piece of
language may reflect the personal feelings dfpaaker, including his attitudes. The
utterancel'don’t have a peri is considered as assertion, but might be intégoreas a

request by a colleague in an office. He might ansthnd it asPlease, give me a pén
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4/] Affective meaning

It is said to be conveyed by the conceppu@onnotative content of the words used.
If someone is addressed by ‘You're intelligenteafbhaving answered a question, the
word ‘intelligent’ may have two different meanindsmight equal ‘stupid’ in the sense
that ‘your answer is incorrect although things@ear’, as it might equal ‘intelligent’
itself provided that the addressee has given right answer. ‘intelligent’ is  the
equivalent, in sense, efmart. To sum up, affective meaning depends on the isgoa
or intention of the addresser ; it dependsha emotions, intonation and so on. It is
produced only when the speaker relies on the mediat other categories of meaning-

conceptual, connotative, or stylistic.

5// Reflected meaning

Reflected meaning has to do with synonynisagsociations. It arises when we use &
word to mean something but we are ‘misundestoThat is to say, when people
utter words such as ‘erection’, they associatavith sex ( taboo meaning ). Reflected

meaning arises in cases of multiple conceptual mgan

6// Collocative meaning

The term ‘collocate’ means ‘co-occur’. Thsppens only with some words ; it
happens with words whose meanings tend torodn the same environment. For
example, “bitter” collocates with “tears” but “sduwoes not. “ Pretty ” collocates with “

village ", but it is never replaced in this envimant by its synonym “ handsome ”.
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7/l Thematic meaning

Theme, as defined by dictionary, meansthigect or main idea in a talk, piece of
writing or work of art. The thematic meaningnhat a speaker says is simply the
way in which he organizes his message, includinggire and intonation. This becomes
clearer when a speaker or writer chooses betveeesentence and its passive form
(equivalent); the choice is on purpose. For examp “ This house was built in 1877 ”
there is a focus on the date;i.e. the hcustate of decay is given more importance.
However, in “My grandfather built this house in ¥81 is the doer of the action who
iIs emphasized. In other words, the speaker or mintends to show that he is proud of

his grandfather.
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-2 How linquistics articulates style:

The need for teaching English all over the world @he ever-lasting hope to join
the south of the globe with its north, fmany different reasons, has necessitated
collaboration between linguists and literary ménhas led to the creation of many
overlapping areas amongst hosts of related diseipliOne of these areas of overlap is
the study of style. Here literary and linguisticugties meet; and the modern descriptive
linguists must, in this field, seek also the asaiste of the historian of language. ()
said John Spencer. Spencer’'s words reveal xisterce of a mutual concern between
linguistics and literature. This concern tke study of _stylewhich requires the
intervention of the historian who is expected toyle a wide range of perspectives
of the whole field. Moreover, style which is, bytmee, an individual quality, is looked

at as the outcome of several intermingling factors.

| have already spoken of the borderlinadretween linguistics and literature and
have said that it is, by definition, theudy of style orstylistics. | have not
distinguished between the nature of this study m@lteg to linguists and according to
literary critics. There is, in fact, only a litttbfference between the two. It is rather a
guestion of interest and scope:it. would be sanguine to expect the tunnels dfe
linguists and the literary critics automatdly to meet in the middle of the
mountain. To the former, the investigation ofstyle is essentially a scientific

description of certain types and sets of linguissituctures that occur in a given

(1): John Spencer (quoted in E.N. Enkvist and MegBry,Linguistics and Style@OUP, 1964,p.ix)
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text, and of their distribution. On the oatrary, the literary scholar must be

more preoccupied withhatters outside the text. That he will studye reader’s
responses and his thinking of given textual stimwlith features that lie beyond the
text itself but are part of his past expmice recalled by stimuli in the text
(E.N. Enkvist and M. Gregory, 1964,p.4 ). The ligy studies style on a scientific
basis. He describes it relying on how the writexsusome linguistic structures in his
text, and on how these structures are distributedhat text. That is, his study seems
more mechanical, for it neither looks at other edata outside the text nor does it regard
the writer's mood or attitude as an appropriateemal for this kind of investigation.
Whereas, the literary critic places himself asagles ; he studies the way he reacts to the
text either positively or negatively. Regardlesshaf emotions raised by the piece of
writing, the literary critic accounts for the sagi the motives, the interests of the writer
and, perhaps, the economic and political circunt&tsiof the period when that piece

was written.

Style, being an abstract term, is not easy etdddined. So far, what has been
discovered about it is that it is personal ;i.eheperson differs from others in the way
he utters a word such as giving @pinion, expressing an idea or even
saying something about himself or the world outskiiere are some definitions of style
which reflect the diversity of people’s views ahdw each personality perceives the

point :
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1// Buffon (1753): ‘Style is the man himself ’.

2/ Gibbon : ‘ Style is the image of character ‘.

3/l F.L.Lucas: * Style is a means by which a human being gaimsamd with others; it is
personality clothed in words, character embodiespimech ‘.

4// Emerson:‘ A man'’s style in his mind’s voice ‘.

5// Murry: * Style is « the flesh, bone and blood » of thaewr.

6// Cleath BrooksandRobert Pen Warren: * this term (style) is usually used with
reference to poet's manner of choosing, ordeang arranging his words. But, of
course when one asks on what grounds certain vewedshosen and ordered one is
raising the whole problem of form °.

71/...style is one of the areas where linguistics, pratics, and aesthetic reality overlap
‘( E.N. Enkvist and M. Gregory,1964,p.47 ).

From these definitions one might notice tmportant points. The firstis thatyle,
as it is understood, is what differentiates iadividual from others. It is the way or the
techniques he uses to address any outsiderwhas characterizes his talk, his walk and
above all his behavior. The second consists in itiea that each individual forms his
speech or writing in a way that the other individu#o not. It is a question of how to use

words and expressions in order to convey meanihg. i known aditerary style.

(1) to (6) : Vorshney, R.L (1980An Introductory Test Book of Linguistics and Phaseindia: Students
store,pp.358-89.
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The definitions mentioned before reflect| aaid, differences in views as well as in
ways of perception. This is only because the $ietd study are not the same, i.e. the
outcomes are dependent on the inputs on the otk Aad  are proportional  to
circumstances on the other hand. On the wholg difficult to get into the depths  of
style; it is difficult to determine its real compamts and how it is improved throughout
the years. Indeed,|lt is difficult to tell what constitutes style and howone cultivates
style, is style a man or his work, his body, higalt, or soul, or the words he uses, an
embellishment, choice, personality, psyche, dewiatifrom norm, set of individual
or collective features, or the words he uses, thhe way in which he uses thems
stated by E.N. Enkvist and M. Gregotyr{guistics and Styl€l964, p.13 ). As an answer
to these questions, they add thatyle consists in adding to a given thouglitthe
circumstances calculated to produce the whatect that the thought ought to
produce’(p.12), believing that anycore' idea can be expressed in different ways, by
many writers or poets, because each one coverthitspecial circumstances (beliefs,
expectations, probable or possible incidents....catoy out a whole effect upon the

reader.

Others, however, look at style as a quesiigrleasure or rather amusement. They
say that it is something separated from ghbject being treated. De Quincey, for
instance, says thatt'is certain that style, or ( to speak bthe most general
expression) the management of language, ranks anmsinthe fine arts and is able
therefore to yield a separate intellectual pleasuyaite apart from the interest of the

subject treated(quoted in E.N. Enkvist and M. Gregory, 1964, p.13
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On the other hand, there are those whocade the idea that style is choice or
substitution. In this case, the writer substititestructure by another one or chooses
between two structures to use, in the end, thelwatdhe prefers in order to make a little
difference. The choice depends exactly on what mgaand which kind of information
the writer seeks to convey. The choice, for instabetween the passive and active is
meant to indicate that the writer intends to foaiher on the subject or on the

object. This way of managing language is said tetilestic.

In addition to what has so far been sambébtyle, there is another view. It is about
the belief that style is a deviation from a norrhislview has given birth to statistical
analysis which is based mainly on the role of festpies. That is, if an item (for example
aword ) is repeated throughout a literaryrkybe it a novel or a short story, and
statistically the same thing is proved in other kgajof the same writer), this repetition is
regarded as a stylistic feature. Repetition, sgpak, involves words and sentences; it
might involve larger units such as parts of parnalgsaCharles E. Osgood hints at  this
phenomenon when stating thatyle is defined as an individual's deviatiofrom
norms for the situations in which he is encodindneése deviations being in he
statistical properties of those structural featurés which there exists some degree of

choice in this codgquoted in E.N. Enkvist and M. Gregory, 1964, p)25

44



[-2-1 Stylistics:

Stylistics has so far been defined by hosts ollistg as the scientific study of
language at work. Namely, it is the linguist whoastigates, compares and evaluates the
uses of language, especially its uses in literatdeenvestigates a writer's or a poet’s
style in terms of thaisages of words, phrases and sentences ; he @ssitrdo common
as well as the random features of a writer's styfiech produce an effect upon the
readers. Then, the linguist compares these featiteshe common usage of the
language ; he checks the additions (new forms)déveations from norms(the rules of
language) and the density of these features ie@@f work so as tocarry out a
statistical analysis shong how meaning is conveyed. John Lyons, in aattempt
to define stylistics, saysStylistics, more commonly, is the scientific study of i&ty
But the term ‘style’ here has to do with these qooments or features of a literary
composition which give to it individual stamp, mailg it as the work of a particular
author and producing a certain eftecupon the readéer (quotedin R.L.
Vorshney,1980, p.3%4 According to John Lyons, stylistics is thedst that looks at
how style achieves effect by means of some compsmgrdevices which distinguish an
author from others. Moreover, this study links #aghor’s individual devices and the
aesthetic aspect. Stylistics is also regardéd. as borderline discipline which faces
the student with a double challengenguistics and literary criticism...

( R.L. Vorshney,1980, p.354 ).This view uncovéng fact that any stylistic work

IS, unquestionably, a co-operative effort betwélea linguist and the literary critic.
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This view implies, on the other hand, that drefiable’ stylistician is the one who
combines together rules of general linguisticsréity ‘critical’ criteria and artistic gifts.

He values every side in his analysis for what gimiadd as evidence.

Some linguists consider stylisticsas the study of individual expression or the
linguistics of parole...(E.N. Enkvist and M. Gregory, 1964, p.22 ).Thiswsmeration or
definition hints at other concepts. It revealattleach style has its own, unique and
inimitable, features and that stylistics is a stbdged on comparisons between norms anc
deviations. In addition, it sets as a compulsosk tthe settingup of a corpus  of
reference to determine the frames of the stylatialysis, for it exceeds the boundaries of

the sentence to groups of several pieces ancklpaof ‘language at work’.

The inclusion of the term ‘stylistics’ iha English lexicon dates back to the first
half of the nineteenth century after having appgardoth German and Frenchlr
English, the noun'stylistic’ is found as early as 1846 .stated R.L. Vorshney in his
book,An Introductory Test Book of Linguistics and PhargHjp.355). However, stylistic
studies or stylistics as an independent disci@imgeared only in  the late twentieth

century ; it is fairly recent.

Modern stylistics depends mainly om tlanalytical methods and descriptive
intentions of linguistics. Whereas, modern literstylistics adds to its linguistic sources
of analysis the interpretive goals of modernrditg criticism. That is, the cooperation

between linguistics and literary  @©igim has pushed ‘literary stylistics
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to establish a fuller analysis of languagewatk. Moreover, the use of linguistic

procedures has made the interpretation and désoripf style empirical.

The origins and roots of modern stylisacs entrenched in the works of Charles
Bally (1865-1947) and Leo Spitzer (1887-19@&3lly’s work , for instance, was

realized in Jules MarouzeauPsécis de Stylistigue Francais@d946) and Marcel

Cressot'sLe Style et Ses Techniqu&947). This implies that Bally’s work...offered

literary stylistics a relatively precise methodolofpr describing the components and
features of a text. In place of an open-ended arglaluative process, linguistics both
underwrote the need for a more precise analyticaktitude toward language study
and provided specific categories for egdrizing sound, rhythm, and eventually
syntax...!(1). It also implies that Bally tried to carry oat pure linguistic analysis ; he
looked at text as any instance of language becatissguals parole from a structural
point of view, and as such linguistics and onlglirstics can provide a precise analysis.
It can provide a feasiblas well as logicakcrutiny, for it looks only at devices and
components inside the text. This limits the stuflgtple to the borders of text. Spitzer,
however, had a different view (process) toward legg analysis. His work.:.., strives

to unite the analytical description with a criticahterpretation that relates the style to
a larger conceptual or situational frame' (2).Spitzer did not emphasize the use
of linguistic analytical techniques withiourelying on interpretive methods. He

wanted to create an analytical frame which the linguist and the literary

(1); (2: www.press.jhu.edu/books/hopkiggide to literary theory /stylistics. (17/ 06/ 200
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critic cater for a unified account for the interaald external mechanisms which make
the text hang together. Moreover, he tried to adthé analytical sources of linguistics
interpretive tools that help broaden the scopanvestigation. Thisis only because,
sometimes, it is impossible to spot meaning withexploring external elements. This
iIs how modern literary stylistics basically functso

So far, we have seen that linguisticsldaachture meet on a borderline area known
as stylistics. This latter draws its power and meghes from both disciplines; it relies on
literary critical interpretation and linguistic nheids in its analysis and investigation of
literary production (works). The core of this intigation, as we have also seen, is the
language management; i.e. one might go alenth Vorshney’'s formulation: the
problem of stylistic reconstruction involvesl aspects of language : sounds,
vocabulary, morphology, syntax and semantic®.L.Vorshney, 1980 :354-55). This
implies that stylistics has different types; icetegorized according to the areas with

which it is concerned. These types are :

Phono-stylisticsor stylistics of sounds. It deals with recurrecef phonological

characteristics such as verse, rhyme, alliteragesonance..., etc. It also deals with
onomatopoeia and rhythm. Phono-stylistioks the repeated sounds and what they
might hint at outside the poem (contextr) o in other poems. For example,

onomatopoeia is defined as words camgi sounds which are
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similar to the noises they describe. This giveékatpossibility to be seen as an
available medium for creating situations outsidegbem. That is  meaning is

projected from inside the poem to the environmeut\ace versa.

» Lexical stylisticsor stylistics of the word  investigates hepomena such as
word-formation, synonymy, use of foreign words aswl on. Its subject matter s
vocabulary ; it counts for strangeness in the lmgjdf words suchas the use of
uncountable words in the plural form by somwriters ; it counts for the use of
borrowed words which reflect the influence of fgreiculture on writers who spend
most of their lifetime abroad and keep writing their mother tongue, or writers who
specialize in travel writing.

» Syntactical stylisticsor stylistics of the sentence focusesd aconcentrates its
examination on the components of the sentencessemtstructure and higher units of
combination. It studies the internal relations kedwthe constituents of the sentence
such as how phrases or clauses interrelate amgract to produce meaning or to add
information to sustain the theme. None of theparts can stand alone, but is needed
for a specific function within the sentenlkte.also throws light over larger units like
complex sentences and paragraphs.

» Psyco-stylistics which was first proposed by professor Leo Spjtieconcerned with
distinguishing the type of style through the aniglgsg the author’s psyche. It studies the
majority of an author’'s achievements by detemmg the common subjects he writes

about. The solutions which he proposes reflecthis own
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problems. These latter characterize his stifey define it according to its main

functions (describing, narrating,...).

Socio-stylistics It studies the varieties of language in iagle text. It explores the

register or, sometimes, the registers from whiclwhor takes his material and forms his
‘imagery’. The common registers of an authackievements indicate in a way or in
another the literary trend the author belotgsthey indicate how an author’s style is

built up, and thus its analysis is carriet easily.

[-2-2 The concern of stylistics

Stylistics, as we have seen and as iesstgpiggest, takes its material from general
linguistics. This allows it to target one of itsief concerns which consists in comparing
and contrasting the language of a literary workwhie present usage. Its main concern,
SO to speak, is the investigation of any devicecwlaiims at some specific expressive
end. René Wellek and Austin Warren stabat tstylistics cannot be pursued
successfully without a thorough grounding in geneédanguistics, since precisely one
of its central concerns is the contrast of tleguage system of a literary work of
art with the general usage of the time). In other words, the function of stylistics is
determined by its concerns as well as the areds imfterest as suggested by its name.

So ‘Afirst step in stylistic analysis willbe toobserve suchdeviations as

(1) : René Wellek and Austin WarreFheory of LiteratureHarmondsworth, Penguin Books,1963,p.177
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the repetitions of sound, the inversion of worddar, the construction of involved
hierarchies of clauses, all of which must serveome aesthetic function such as
emphasis or explicitness or their opposites— tla@sthetically justified blurring of
distinctions or obscurityfR. Wellek and A. Warren :1963,p.180). To be mobious,
any stylistic analysis must establish some g#ne aesthetic aim omnipresent in a
whole work, for it is not difficult to analyze thstyle of a ‘genuine’ author as Henry
James, or even the style of an author of littlss@éctimportance but one who cultivated
his idiosyncrasy. ldiosyncrasy in writing meanst lof years of experimentations and
attempts to refine one’s style. It also meakguisition of skills ; it means that any
author develops his way of writing by mearis the aesthetic usages of words,
expressions, proverbs and so on. The starting pbihis evolution is a bare minimum

of endowed competence.

Conclusion:

In this chapter | have shown and arguedtlliterature is part and parcel of
language, that it is an instance whereby thealiyeartist achieves some aesthetic work.
In this instance, the literary artist is aware oftbthe words he uses and the ‘Way’ in
which he uses them. From a linguistic point of viéterature is regarded asparole
because it is unstable, variegated, and abovendiVidual. That is, each author can be
distinguished from others by the literature hedpces or rather by his style. On the
other hand, language is viewedasgue ,i.e. it includes all the material that an awtho

needs. In this chapter | went through a surgéyText as a semantic unit; | have
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investigated the core and minimum componenTekt and how it is built by clauses
and phrases. Byore and minimum component of Text | mean the sentence. |
have investigated how the smallest parts of thisranteract and interrelate to convey
meaning. This meaning is attained by internal eclmanisms whose function insures
unity and coherence. The relations built up insiidesentence or between it and other
units are known as cohesion, a device which bkas ldealt with in this chapter as well.
To show the importance of meaning and its typas writing, | have concentrated not
only on cohesion, but also on the transformatioles between the utterance or the

principle semantic unit (deep level) and its exédized form (surface level).

Style othe management of languagas referred to by some linguists is the
subject matter of stylistics. It is studied in terof its constituents though they are
difficult to describe or to determine. Yet, it isgsible to treat it by focusing on the
author’s specific and common features as well agdndom ones throughout several
works. In other words, any brilliant novelist orgddvas undoubtedly cultivated his style
by treating lots of subjects and trying out mangrgs. He has added to his gifted skills
new traits which make up his style and differemetiaim from all other literary artists.
This is why | have included as a title in  tHisst chapter The concern of stylisti¢
to provide the reader of my thesis with a briefatliggion of how stylistics functions or

how it approaches its content, object of study.
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Introduction :

Most grammars spot light on describing teratker than analyzing sentences ; they
devote little attention to ‘appositives’ as a cqotcd his phenomenon is regarded as any
other device helping writers to vary thestyle options or simply their style
technigues. However, appositives have seveisful functions: they do not only
behave like modifiers to add extra informatiar they contribute to the creation of
images and links between ideas as well. That mgsavriters use an array of complex
structures made up of simple sentences and clalisese structures are often ‘painted’
with other forms such as action vedugectives shifted out of order, adverbs,
participles and appositives. | have used the tpammted’ or ‘painting’ because it is
really a question of painting as it is viewbg Harry Noden in his booknage
Grammar The devices mentioned above should be carafglyl because throwing

liberal doses of them does not mean good writing

....Robert Newton Peck notes, “Writing is not a buflg collection of adjectives
and adverbs. Good fiction is a head-on crash of ngwand adverbs”(10). Stephen King
says in On Writing “ The adverb is not youriénd...| believe the road to hell is
paved with adverbs...safely energize your prowith active verbs...All | ask is
that you do as well as you can, and rememibattwhile to write adverbs is human,

to write he said and shesaid is divi@24-128)... (Harry Noden’'dmage Grammax

An appositive is, in any case, a nouraar equivalent of a noun. Nouns are said

to flash photographs or pictures whose motisn projected by verbs. It coheres
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ideas within the text. The identification of thypé of cohesion and the way it works
will be explained in chapter three together with taesthetic ‘fact’ of the appositive.
But, before moving to these areas | have tridddmde in the second chapter as much
information as possible about appositives. | meae should know more about the
nature, the types, the pseudo-forms, the candidatdise range of apposition and the
main functions, literary and linguistic, of ethappositive. Chapter two underlines its
importance. That is why it is devoted to these gdsu It involvesThe Aspern Papers

A case study ', a novel written by Henry &sm(1888) ,the summary and some

samples of appositive expressions.

My analysis will focus omon-restrictive appositives through examples taken
from the novel | have already mentioned. | havedel nine examples belonging to the
chief type ‘phrase appositives’. This does nwan that | have not found any
examples of restrictive appositives or that theynot useful in good writing. It simply
implies that | want to limit the scope of my asa$ in order to be more precise and
concise on the one hand, and | intend n fieliable results on the other hand.
Moreover, the inclusion of a summary tife story in this chapter is meant
to facilitate relating between the function of tqgositive in its local context(paragraph)
and the main point or points sought by the writethie corresponding chapter. This also
explains the reason for expanding the samplesragpagphs rather than narrowing them

to mere sentences including appositive expression
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[1-1 On defining appositives:

An appositive is a noun or noun phraseithplaced beside another noun in order
to rename it or to elaborate on its meaning. Thiadm appositive describes the noun in
the sentence in more detail; it often actsaasynonym for the noun it follows.
The Oxford dictionary ( 6th edition ) definesetlappositive asihe use of a noun
phrase immediately after another noun phrase whicefers to the same person or
thing : in the phrase 'Parighe capital of Francé ‘ the capital of France'is in

apposition to Paris’.

Examples:

1// My favorite hobbystamp collecting,has become enormously popular.
2/1 | sat beside Mrs. Jonamy favorite teacher.

3/l The house we had just boughsprawling and dilapidated Ottoman castle
was going to eat up all our savings.
4// Dr. Einsteinmy physics professoyris a great teacher.

5// Johnmy three year-old brother, broke my favorite toy.

A simple test for appositives is to repldoe first comma with “is” and the second
with a period. If the result is a predicate noumpadicate adjective, you have identified

an appositive.

The student like Mr. Wallacehe new teacher

Mr. Wallaceis the new teacher
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Appositives can be restrictive or non-restrictiVee appositive isnon-restrictive
when it is not essential to the meaning of theeses® but provides more information

about the main subject. When the non-restriceygpositive is taken out the meaning of

the sentence does not change. Non-restrigp@ositives which must always be
enclosed in commas are the more common. We cadastes instead of commas if we
want to emphasize the appositive. These pamnts more clarified by the examples

below:

a) Her husband)ack, is a rich man.

b) The Tassilione of our country’s most popular tourist attractions, is worth
being visited every year.

c) My brother,John, studies in England.

In the first example, it is assumed thatwoman has only one husband and his
name is Jack. So, the commas must be used. Inwthrds, if we are suspicious of her
being married (elsewhere) we should not seapipositive by commas. In the second
example, however, we have identified the placenbyne and the information is not
restricted to the sentence. Thatis, we caakd the appositive out and the meaning
would not change. In the third example, The nestrictive appositive implies that |
only have one brother, whose name happens to e dod he studies in England. Here
"my brother " and "John" are equivalent phsasgey are in apposition to each
other. The word "John" provides additional inforraatabout the phrase " my brother ",

and vice versa. If "John" is removed, the meaninfp® sentence will not change.
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Restrictive appositiveson the contrary, identify the noun more elgsTheir
function is to specify a particular noun. Resivietappositives do not use commas and
the content of the appositive cannot be omitbedause the meaning changes, if one

does not say the whole sentence looses meaniraherance.

Examples:
a) My sisterdanelives in England while my sistéfary lives in Hong Kong.

This sentence becomes incoherent when thesdiwes are omitted:

My sister lives in England while my sister livesHong Kong.

The appositivesJane' and 'Mary " are essential to the meaning of the sesten
they tell us which sister is being referred to.
b) My brotherJohn studies in England.

The restrictive appositive "John" impliestthhave one specific brother who studies
in England, while my other brothers (Smith and Jatkdy elsewhere. Therefore, "John"

Is essential to the meaning of the sentence.

The restrictive appositive, like the nonrestne, is an alternate term that
usually occurs after the word it renames. But rathtan defining or describing, it
identifies a specific one or kind. Restrictiveppositives are often ( but not always)
proper nouns used to clarify exactly who @rhat is mearit1). Here are some

examples:

1// Of all the women in the world, John's favorgdis sistedane

(1) : www.WritersDigest.con(27/10/2005, 10-13 : 00)
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The restrictive appositivelanée' renames the noun "sister" and identifiescgpally
which sister is meant (John has more than one).

2/1 Smith’s friendJim cheated on the exam.

Jim is not set off by commas because Snathdme friend, and we do not need

to know which friend we are talking about or reifegrto.
3// | waited nervously for the so-called direciohn.

John identifies the ‘so-called’ director. Teés no comma after the word director, for
there are many ‘so-called’ directors.
4// My brotherSmith works in a bank while my broth&dward works in a shop.

The appositives ‘Smith’ and ‘Edward’ are edid to the meaning of the sentence ;
they tell us which brother is being referred to.

Appositives can also lisompound or doubled A compound appositive is two or
more appositives or appositive phrases connecteddmyjunction and used to identify
the same noun or pronoun.

Examples

1-Two cities,VeniceandGenog were great rivals at one time.

2- | could not choose between the two desselnsesecakandbrownies.

3- Which Shakespearean tragedgmletor Macbeth is longer ?

4-The newest state&]aska andHawaii, do not border other states.

5- We had a party for the new couple next daanan andwoman from Utah.
6- The ball was held for the visiting dignitariéise King andQueenof Spain.

7-Both home teams, the Bears and the Cubs, weharnipe standings.
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[1-1-1 Appositives or pseudo-appositives

In her dissertatiomcorporating Punctuation into The Sentencea@mar
Christine D. Doran defines apposition amn'‘extremely complex class of phenomena,
encompassing a wide range of constructibasd adds Hollanbach (1983) suggests
that the appositive construction and parentheticatsight be “ two ends of a single
worm” with a whole range of constructions fallingnibetweei). On this grounding,
Christine D. Doran lists a considerable rangecasdidatesfor the appositive family
(which may not require punctuation) as follows:

A)The ‘reduced namely construction(McCauley 1982) :

The presidentné@mely) Bill Clinton Nonrestrictive

B) Reduced partitives(Lasersohn1986):

The two professors, eacbf them) an artichoke expert, debated the issue for hours.
Nonrestrictive

C) Titles andpseudo-titles:

Mr. Smith : President of Wellesley Collegeaba Chapman Walsh
Where titles are simply honorifics, they are ndérential in any sense. Some ‘titles’ do
refer independently, and thus can appear alone difficult to classify these as
restrictive or non-restrictive.

D) Pseudo-appositivegLasersohn1986) :

My cousin Janet ; Laurence the novelist. Restrictive

Unlike pseudo-titles, these always have determioerie common noun part.

(1) : www.cis.upnn.edu/-ircs/download/techrepo@88/abstracts.pd0/06/2004, 11-12:00)

60



E) Some colon expansions

Three people left : Maude, Claude and Rimbaude Nonrestrictive

F) The N-E construction (Jackendoff):

The word artichoke Restrictive
The underlined portion here can be of any cateqgamyase, word, morpheme, sound,
even a gesture.
G) Addresses.
An official at Consolidated Freightways Ina.Menlo Park, Calif.less-than-
truckload carrier , said... eftrictive
Address or location modifiers likgalif. must be attached at N (noun), rather than at
NP (noun phrase), because they can occur in thélenad compound noun§€arrier is
not an appositive on eith&tenlo Parkor Calif., as it would be if these were simply
stacked appositives. Rath@alif. modifiesMenlo Park and that entire complex is

compounded withcarrier.

In addition to what Christine D. Doran tated as candidates for the appositive
family, there are other important forms which amilar to appositives both in structure
and in function. However, these forms are not atyogeby many grammarians ; some
consider them as appositives and othermoti&ome grammarians insist that
appositives are phrases, not clauses, while othatsfine appositives as all phrases

and clauses set off with commas.
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1// Parentheticals: A parenthetical comment is an appositive statireg tipinion of a

speaker, narrator, or author. As the nanmmeplies, a parenthetical is sometimes

punctuated with parentheses instead of commas.

Examples :

Johnson, miser that he is, never offered herta gif
Johnson (a miser) never offered her a qift .

2// Contrasts:

A contrasting expression is an appositbeginning with a negative conjunction,
such asut, however, not, orthough. The contrast modifies a noun or pronoun.
Examples :

The bee, though not aerodynamic, flies well.

Coins, however shiny, are merely money.

3// Appositive Adjectives:

Using appositive adjectives emphasizes dbscription of a noun or pronoun.
Appositive adjectives are placed after the noupronoun and set off with commas.
Examples :

Her hair, long and golden, reflected the suniligh

His daughter, sweet and lovable, grew up to imeatally troubled woman.
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4// Einite verbs as appositives Let's consider the following example

Example : She struggledjcked andbit, until her attacker let her go.

The three finite verbs do not denote thiis@ratt acts :‘struggled’ denotes a general
concept which is made more specific in ‘kickedida‘bit’. We might say that the last
two finite verbs function in apposition to ‘strugg!.

5// Gerunds as appositives

Gerunds, verb+ing forms that act as nouns, are often associaitbdwodifiers
and complements in a gerund phrase. These phtasesoh as units and can do
anything that a noun can do. They can easily fondis appositives. Here are some

examples:

Examples :

The best exercisealking briskly , is also the least expensive.
Peter’s studying strategyramming for tests, is a bad habit.

6// The infinitive phrase as appositive

An infinitive phrase is composed of an infinitivari- the root of the verb preceded
by to -and any modifiers or complements associated wvithfinitive phrases can act as
adjectives, adverbs, and noufisey can act as appositives as wédlte are some

examples:

Examples :

Jane's goal in lifegp become an occupational therapists within her grasp this year.

Her big planto subsidize child carewon wide acceptance among urban politicians.
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71/ Prepositional phrases as appositives

‘A prepositional phrase consists @ prepositiona noun or pronoun that

serves as the object of the preposition, and, maften than not, an_adjectiveor two
that modifies the object. Prepositional phrases allytell when or where'in forty
minutes,™'in the sun, against the side, eté&"prepositional phrase at the beginning of

a sentence constitutes an_introductory modifierhich is usually a signal for a

commaq).

Examples :

He will come in forty minutes (prepositional phrase)

| saw her stretching in the sun(prepositional phrase)

The hills_ across the valleyere long and white. (prepositional phrase)

The man and the girl with hisat at a tablen the shade (prepositional phrase)

Gandhi was moved by vanity—by the consciessaf himself as a humble, naked

old man, sitting on a praying mat and shaking eegory sheer spiritual power.

(by the consciousnessand the dependent phrases on it are in apposttion vanity)

As far as the question of equivalence daldagation of meaning is concerned, the
candidates proposed by Christine D. Doran angseeido-appositive forms we have so
far seen will be included in the literary analystd the phenomenon in Henry James’s
The Aspern Paperd any form is found. These forms, in fact, areeeded to explain
some of the features of th&wful style’. This style was made famous by the American

novelist Henry James about a hundredsyeao. It is called the *awful style "’

(1) : www.grammar.ccc.commnnet.ed@9/10/2005, 12-13 :00)
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because it is distinguished mainly by :
a) the length of the sentence;
b) the large number of commas;

c) the way that phrases are broken up by havingrdkings put inside them.

[1-1-2 The Appositive action:

Accounting for the function of appos#s/ or the appositive action, leads to a talk
about the syntactic and the semantic integratan this phenomenon. The first has
already been dealt with when | introduced #ppositive with its main function
(renaming and elaborating upon another péra clause; noun or noun phrase ). In
addition, | am going to spot light on the punctoatof the appositive since it plays an
important role in structuring appositivggammatically The second, however, will be
listed briefly for the sake of simplicity. Thattis say, | want to assign for it a special

part in the third chapter ( when it comes to lirsgigi analysis ).

Punctuating appositives is based on thsserdgial points. Each time, the appositive
type or its position determines its punctuatioerdd are the points accompanied by

different examples:

A)We always use a comma if the appositive is at dggriming of the sentence.

*The first state to ratify U.S. constitution Delawares rich in history.
Appositive Noun

*A beautiful collie, Skipwas my favorite dog.

Appositive Noun
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B)We use either commas or dashes if the appositivetie middle, but they should not
be mixed; we useithercommas before and after the apposibvelashes before and
after it.

* John Kennedythe most popular U.S presidentwas known for his eloquent and
inspirational speeches.

*Walter, the playboy and writer, is very attached to his mother.

* My son-the policeman will be visiting us next week.

* Mexico City- the biggest city in the world has many interesting archaeological sites.
C)We use a comma, dash, or colon if the appositiveeso at the end of the sentence.
We always choose a colon if the appositive at titead the sentence consists of a list.
But never use a colon if the appositive occurfataeginning or in the middle of the
sentence. When the appositive is at the end, weseha dash to put more emphasis.

* Peter is very attached to his mothigirs. Hammon.

* Peter is very attached to his mothets. Hammon.

* Qur president said, ‘ In the Arab world, there anly two main capitalsAlgiers

and Cairo'.

On the other hand, the semantic integradfaappositives lies chiefly in the effect
upon the reader. Namely, it depends on the wayhictwthe writer uses appositives and
on what he intends to communicate. The way theewuses appositives, in fact, seems
to be more stylistic than literary. Below are somfethe most significant as well as

effective usages of appositives in literary writing
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a) Using appositives helps writers create senterthas are smooth and less choppy.
That is, they make the reader avoid concentratimgozabulary and keep him inside the
text because the more structures and vocabulaydater unfamiliar to the reader the
more he looses hope to grasp ideas.

b) They are useful in sentence variety because thegkhrp monotonous structure and
give the reader more information. They help toeradithe boredom which might rise out
of a long time of reading.

c) Appositives and predicate nouns are similar wheftecting the meaning of the
subject in a sentence. Appositives are usedcémicise writing, eliminating predicate
noun sentences.

d) Appositive adjectives should be used sparinglgabse they intentionally slow the
reader. They first attract the attention of thede¥aand then make him link ideas with
images.

e) An appositive is used in a sentence to providendefn by replacing a technical or
uncommon word with a more familiar one. Familiastith words is needed  when it
comes to transmitting ideas not telling facts. Tisienly because the reader is often
involved in understanding and in analyzing infonmeat

f) Appositives can be used effectively by ®mst as 'resumptive modifiers'. A
resumptive modifier repeats a key noun, verb, ggctide and then resumes the line of
thought, elaborating on what went before. The ¢éffeto let the reader pause for a
moment, to consider the most significant parttltdé message, and then move on.
g) If the spots (appositives) are picked carefullyd amot too frequently, they can be

used to highlight important ideas.
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Il - 2- The Aspern Papers A case study

The general theme of James’s famous tdlesiglepiction of an age teemed with
‘stratagems and spoils’. Being set in Venice in1B80s, the tale is a miniature of how
people used to fight for the restoration of mo@ues as well as heritage. This rose, at
once, as a tremendous feeling inside the writemwigwent back to his home land after
twenty years of absence in Europe. Peter Brookstatit when Returning to  New
York in 1904 after twenty years in Europe, Henryrdas felt in the midst of his
openly preoccupied bafflement the sense above fallnpermanence and the loss of a
personal past, .!(1). This implies that although he spent mosthd life in Europe,
traveling from one country to another and writing many subjects, he was utterly
confused and his vision of life was rather blurrékis feeling urged James to write on
patriotic issues.

Miss. Bordereau who lives with her niecaipossession of a board of letters given
to her, in her youth, as a gift. These letters iar&ct, precious treasure in the eyes of the
tale’s narrator. This latter inveigles the old ladio taking him as a lodger in her palace,
her immeasurable house. His intention tspounce upon the letters; he wants
to restore what the great American poet Jeffrgyern has left. In the end, however,
James brings back only a portrait of his beloveet jpod loses what he has cherished as
a hope for a long time. He has transmitted theaithat even if one has spent his life

in one’s home country, what remains in mind isnare picture of the whole story.

(1): Brook, PeterNew York Fictions : Modernity, Post Modernism, Nesv Modern Stan Smith (ed), Longman,
Singapore Publishers (pte) Ltd,1996,p.36
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This tale is regarded by many critics asniwst brilliant story written by Henry
James. Namely, he experiences a more realistieseptation of life though he has this
ever-lasting strength of concentrating on cpsjogical character- analysis at the
expense of external action or plot.

[l -2-1 Summary of the story:

Inthe first chapter the narrator describes an important event, wiactoiget into
the dilapidated palace where the Misses Borddreaand encroach upon the
Aspern's letters. These are a collection ovel poems offered by the American
poet Jeffrey Aspern to Miss Bordereau decadgs When Henry James, the  writer
and character, arrives in Venice he meets MrstRPoavhom he owes a lot. She gives
him a hand to make his way to the only literaryitage left by Aspern. Henry James is
also helped and assisted bravely by his Endklow-worshipper John Cumnor, who
shares with him a belief and a feeling of respahisilto open lights into the life of their
great idol. Besides his hope to restore and réft@gnimportant part of the American
heritage and identity, the narrator intends to prakiat Aspern was not a woman's poet.
He was so intelligent and so handsome thaeraévwomen, at his time, were lucky
to fall in love with him. Namely, his benevoten as well as his beauty and his
magic voice ,altogether, could not help him behletter than anybody else.

Itis not at all strange that Henlgmes finds that everyone of Aspern's
contemporaries has passed away. Miss Borderealadh&ho once was in love with
him, has survived but is isolated from anierfds or relatives. She settles down in

Venice and accepts to linger with her niece ongmieas means. Her sprawling house
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was 'not particularly old, only two or three centwes; and it had an air not so
much of decay as of quiet discouragement, as Hatl missed its career. But its wide
front, with a stone balcony from end to end of th@ano nobile or most important
floor, was architectural enough, with the aid of xaus pilasters and arches; and the
stucco with which in the intervals it had long adeeen endued was rosy in  the April
afternoon. It overlooked a clean, melancholy, ratlenely canal, which had a
narrow riva or convenient footway on either side) as described by James. This
encourages our hero to plunge into his experiehbeiag taken in as a lodger. So, he
thinks it over with Mrs. Prest and in the enddeeides to offer the old lady a large
sum of money, appearing to her with the name afldrman of war.

The opening words of theecond chaptey' | MmusT work the garden - | must
work the garden’, sum up the main if not all steps made by tlaerator to secure for
himself a room or two at Miss Bordereau's leote meets Olimpia and Tina, the
servant and the niece, before seeing the old Heyersuades the old lady that he likes
flowers and can't live without them, that he pesssome studies which require a still
corner. He promises her to take care of the gabeétmging to the house; he cultivates
new flowers and brings from the city a setvémrun errands for him; and above all
he will pay as much as he could for the site hghtrhnire. This is followed, irchapter
three, by a general talk between the old lady and thgrator. They apparently discuss
different issues and hint only a few neots at the real point. The lady's

intention is toknow more about heyuest and make sure of his wish

(1):Henry Jameslhe Aspern Paper&ngland, Penguin Books, 99.p.7
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to lodge in her house. Whereas, the narrator wigh&eep on concealing the fact that
he is interested in her relics. At the end ofrthegotiation, they agree on a thousand
Francs rent a month, and the narrator assurdsblethe pleasure to put in her hands
three thousand Francs in advance.

In this chapter too, the narrator discewscret things in the life of the Misses;
he is touched profoundly by the good educatiornefadunt and the way she deals with
the poor niece. Tina, the niece, tells him thatéhert expects death to take her at any
moment, for she is very old and very ill. She atdts him that they don't have enough
money to maintain their lives, that she is nots$d with her present conditions. That
IS, she is afraid she cannot continue her ilifecase she is left alone. This sort of
conversation with Tina makes the narratonkhion how to gain confidence not
as a lodger but as an acquaintance.

The first main event ichapter four is that the lodger is inthe big house now
permeated with a feeling of loneliness, for his @nsions are not large enough to make
him occupy about one fourth of the house. He kaspsye, even in his comings and
goings, on the ladies, on his servant, tryingnad fian explanation for the terrible
stillness of the place. He fails to do so becatibas, for ages, become a habit that no
visitors and no friends happen to be seen. Novoithger becomes more sure of the
ladies’ abandonment by both the past and the preBeough he spends almost three
months without being invited for dinner, ovea for a talk in thesala he clings
tenaciously to his lucrative business, the comatuef his affair, especially that he is

prompted by the great poet Jeffrey Aspern whaimple hearsay to him. This hovers
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before him as a ghost, showing him how to treabtbdady, asking him to be patient in
such an affair to retain the sacred relics. Theegfine strategy of the hero is to keep
on trying again and again to reach his aim. Heukhdeep on cajoling his hosts into
trusting him; he should 'smother' the castle'slgamwith flowers and roses as he has
promised the Misses.

The narrator starthapter five by describing his impression on the cafés &aed t
still places of Venice. He describes his astonigtirheth at life in Venice and at life
inside the castle where Miss Juliana, the laldy, and her niece are enclosed. He
asks himself so many questions about their seramg austere habits. Some of these
guestions are answered by Miss Tina when he meetsie night in the garden. She
confesses some secrets which give him a doub#figf. Their interview lasts for an
hour which is enough for him to know that Tina as slave, not even a servant, who
dresses the aunt and wheels her out of her bedwwben she needs to inhale air. She
doesn’t even let her go out or get in her apamtmas she pleases. Moreover, when it
comes to questions about reading and writing amd Hee lodger spends his night in the
hot summer, Tina, before the end of their convasatells him that she and her aunt
read Jeffrey Aspern, that they liked his poemg, thay knew him as a visitor. Now
that he is informed about the poet he feels comdrio find, at least, a portrait of him in
the old lady’s room.

Chapter six opens with Miss Tina telling the narrator to compewith her to the old
lady’s apartment. She wants to see the lodgerapstior something important as it

seems from the general context, for thias never happened since their first
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conversation in the sitting room. This abrupt nregts intended to be an official way
to make the lodger receive thanks from Juliforathe bundles of flowers he has
sent recently . Juliana, in fact, intends and desto receive more and more flowers
because they make her remember the past ande atséime time, hold onto hope. She
also asks him to take Tina with him and show hemtlace ; she wants him to take her
niece on his boat and show her the shops, thestrad the sunsets. The narrator accept:
the request and soon takes the little ladyh vinim. They discourse on many things:
they exchange views about the charms of the plaeest as the nearby sites.

The narrator seizes this occasion to &k companion for stealing her aunt’s
relics. He wants to get them discretely, in aywhat the old lady does not notice
anything and does not discover his real intersti This ends in a promise by Tina
to do what she can to help him.

The narrator has to wait now. He has to ¥aaitiny hint from Miss Tina concerning
both the letters and his fear that Juliana migint blne papers at any moment. This is
only because she is very ill and does not wantue lger ‘love residue’ to anybody after
her death. A few days later, he meets the old ¢ayn. They discuss the prolongation
of his rent period, but he asks her for some redndiecause he cannot afford to go on
with his rooms at a high price. Meanwhile, she shbwn a portrait of Jeffrey Aspern
which she puts for sale. The narrator neitheepiscnor does he refuse her proposal.
He dreams of the papers more than he does witpichee, and above all the price she
has put on is prohibitingChapter sevenis a prolongation of ChaptewxsBy its end,

Juliana fixes the price to a thousand pounds.
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The last talk about Jeffrey Aspern evokesiie feelings in the old lady, and thus
she falls ill. This is what Miss Tina brings asdo@ews’ to the narrator in his apartment
(at the beginning aofhapter eight). He, without making any reflection, orders hiarm
(servant) to go and call for a doctor. A little Wehiater, the doctor arrives in the old
lady’s room accompanied by the little maidin@ia ( the old lady’s servant ), and
the narrator’s servant. After some moment, Tinanmis the narrator that the doctor has
given her something and she is better now. Whaeolld lady rests in peace, watched
by Olimpia, the narrator invites Tina for a wallean the garden. He asks her again
about the place where her aunt hides the papsisjraentionally he confesses to his
real name and the nature of his mission. Artskonversation takes place between
them, and when the doctor comes to see tHelaaly again. Tina conducts him to
her aunt’s apartment.

The narrator takes his lamp and goes toteeeold lady in her room himself, for
Tina has not come; she has not told him about amsnWhen he gets there he does
not find anyone; they have perhaps left Jaliemhave rest, to sleep peacefully. The
narrator, as usual, is subject to his triflittgpughts. He tries to look for the relics
because he has seen a green trunk not far frobethef Juliana : he expects to find the
source of his happiness in it. He say#$iis possibility pressed me hard and | bent
very close tojudge. | didn't propose to @mything, not even - in the least - to let
down the lid ; I only wanted to test my theorg,see if the cover would move. |
touched the button with my hand.(p.112). This ends in his feeling ashametfl o
himself when Juliana opens her eyes to sae burgling her, and falls back again

fainting in her bed.

74



Chapter ning, as it is, concludes the whole story and makesdhéer deduce the
message the writer wants to convey. One may bkay it sums up the main events, the
ones mentioned by the writer and those imes hat: he sometimes indulges in
monologues in his private apartment or down in eni

The day after, the narrator leaves ¥®enior other places that are worth being
visited in Italy. He feels sorry for the old ladgd for poor Tinato whom he sends a
letter some time after his departure. So, he dedded to be absent for about two
weeks. When he is back his servant tells him thizda has passed away, a catastrophe
as he labels it, the news that compels himasto for seeing Tina. They meet in the
garden more than twice and in their last medtieg settle on organizing a journey
so as to help Tina get rid of her grief and sesoThis gives the narrator pretext for
seeing Tina again. When he asks her about thegqabe only gives him the portrait
as a gift and advices him to forget aboatghpers saying that her aunt has burned
them. On his part, he refuses to accept the pioasa gift. Since he could not afford
to pay a thousand Francs for it, he promisesliat for her.

Although he has tried many times to restbee papers, Tina remains so firm and
confirms that she has not seen any papers : shesshian the idea that they might have
been burnt. This pushes him even to think of magYier if that would bring the papers
back. Yet, it ends in their separation, in theyilsg good-bye to each other. The narrator

returns to London and his companion stays in Venice
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[1-2-2 Appositive illustrations from the novel:

Here are some selected samples of apposiiivey involve only the ‘phrase’
forms .| have tried as much possible to takeadt one example from each chapter in
order not to be selective only but representafigevell. This has been thought of on
the grounds that an appositive is a device thatdds with ideas, and as such it must
be linked both to the general idea of the chagtelrto the context in which it occurs.
By context | simply mean the paragraph , i.e. ttug of the nearby sentences.

The samples :

1)'She had heard Miss Bordereau was ill and hagspision she was in want, and had
gone to the house to offer aid, so that if eherere suffering , American suffering in
particular, she shouldn’'t have it on her consaerite ‘little one’ had received her in
the great cold tarnished Venetiaala the central hall of the housgpaved with
marble and roofed with dim - cross beams, aadntt even asked her to sit down.’
(chapter one, p.2).

2)'We exhausted in the course of months our wotttlr we had not found her out
sooner, and the substance of our explanation veasitie had kept so quiet. The poor
lady on the whole had had reason for doing soitBuas a revelationto us that
self- effacement on such a scale had been pessibl the latter half of the
nineteenth century the age of newspapers and telegrams and phgtaphs and

interviews.” (chapter one, p.6)
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3)'With her, the day before, | had become suffidyerfamiliar, but it almost exceeded
my courage — much as | had longed for the eveatie left alone with so terrible a
relic as the aunt.She was too strange, too literally resurgent. Tdane a check from
the perception that we weren’t really face to facasmuch as she had over her eyes a
horrible green shade which served for her almostmssk.’ ( chapter two, p.21).

4)'If Miss Bordereau suspected me of ulterior sishe would suspect me less if |
should be businesslike, and yet | consented no¢ tdt was possible she intended her
omission as an impertineneeyisible irony, to show how she could overreach  people
who attempted to overreach her.’(chapter four, p.40

5)'Cumnor had a theory that she had been a goveme®me family in which the
poet visited and that, in consequence of her posithere was from the first something
unavowed, or rather something clandestine, indlations. | on the other hand had
hatched a little romance according to which shetwaslaughter of an artist, painter

or a sculptor, who had left the western world....... ' (chapterriqu45b)

6)’l asked her what people she had known siné said, Oh, very nice onéise
Cavaliere Bombici andthe Contessa Altemura with whom they had had a great
friendship! Also English peopl&he Churtons and the Goldiesand Mr. Stock Stock,..’
(chapter five, p.57)

7)'l was patient now, however, for | felt | had gnd wait ; and in fact at the end of the
week,one lovely evening after dinneyshe stepped into my gondola, to which In

honour of the occasion | had attached a secont(adrapter six, p.72)
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8)'She was perhaps amazed at my assurance, bstdwarised at hers ; at her having
the energy, in her state of health and at her tihiée, to wish to support with me to that
tune simply for her private entertainmetite humour to test me and practise on me
and befool me This at least was the interpretation that | gadgru her production of the
relic, for | couldn’t believe she really desi to sell it or cared for any
information | might give her.’ ( chapter seven,{.9

9)'l hurried downstairs with her, and on the wag $bid me that an hour after |
quitted them in the afternoon Miss Borderdwd had an attack of ‘oppressian’,
terrible difficulty in breathing . This had subsided, but had left her so exhaustbdt

she didn’t come up: she seemed all spent and gpakapter eight, p.98)
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Conclusion :

In this chapter | have emphasizedetnain points : the nature or class of the
appositive, the investigation of the types of agpees with a quick glimpse over their
literary functions as seen by many grammariang, anlist of selected examples from
‘The Aspern Papers’. These examples have beenrloosthe basis that most of them

must be of the ‘phrase appositive ‘ type whiepresents the majority.

Introducing appositives as restrictived anon-restrictive has uncovered many
realities. It has made it easy to discriminate asgjves in terms of their functions or
rather their behaviour in the sentence. So, ifaghgositive is nonrestrictive, it does not
influence the meaning of the structure in whicbdturs in the sense that its omission is
possible at any moment. Whatever device the wuges has a role that is specific to its
nature as well as to the context it is embeddedNamrestrictive appositives add more
information about the main subject; they aesponsible for adding second images
and clarity to nouns and in phrases inidigtnonfiction, or poetry, but each genre
creates a different emphasis. Restrictive appesithoweverare closer to the noun
they identify. They are less common in comparisath the nonrestrictive type ; they
are not set off by commas or dashes and thmissioon is not possible at all . Their
main function is to specify the noun in order tokenghe reader realize easily to which
person or thing the writer is referring. That isay, the reader is given the opportunity

and the pleasure to read and enjoy a fluent lareguag
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In this chapter | have also spotted lighicandidates for the appositive class and
Pseudo appositives. These two points have beétetbs®o as to help determine what

is really intended to reach through this paperenane hand, and to avoid any kind of
confusion that might rise in selecting sampleshendther hand. This is, in fact, a crucial
phase in this research, for it is not easyeide to study nonrestrictive appositives
and eventually, the paper will be highlighting wgadevices. In addition, the summary
of the story, with some details in each chapsemeant to indicate that joining ideas
or events with the device being studied is ondefitest ways to understand the story

and maintain interest in the whole work.

80



CHAPTER (11D :

THE LINGUISTIC AND THE LITERARY FUNCTIONS OF NON-

RESTRICTIVE APPOSITIVES
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Introduction

[l -1 A linguistic analysis of the appositive samples

[l -2 A literary analysis of the appositive samples
11 -3 Comment

Conclusion



Introduction :

References a central concept in language. It is usegutustitute words that are
able to denote concepts. In other words, it litiesitleas to facilitate the continuity of
reading and makes it enjoyable, and it links tinecstires to create the unity of meaning
and makes the text hang together. These two furectbreference are reflected on two
levels : cohesion and coherence.

In chapter one, | have talked about coheaimhhave shown that it has many types
in terms of the element or the elements substitutedve also demonstrated how it is
generally analyzed within text. Yet, there is «ilittle confusion or ambiguity between
it and coherence which | feel it is nezgg to clarify so as not to make the
readers of my paper fall in the trap of this aguity. | intend to define and explain the
terms according to their fields of interest; | wamtonfirm that their means are different
although they insure unity of text in prose ortppelo be obvious Cohesion is a
surface structural glue which joins the grammatichand lexical units. If this glue
IS on the deep structural level, then it is ckdd "coherence". In a sense, coherence
IS about the relationships among the coeptual units, and cohesion among
the verbal ones (Aksan 1988: 54; Leech & Shor981: 243; Beaugrande 1980: 12;
1984: 36). Cohesion is more tangible than coherendeecause coherence is a result
ofsome mental processes which are quite relative drsubjective.(1). On this basis, in

this third chapter, the device that | intend tou®on in my analysis isohesionfor the

(1): www.libertasmedia.nl.corf10/11/2005, 11-12:00)
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reasons quoted above. Up to this level, b d=el the necessity to say what the
components or sub-devices of cohesion are.dévices of cohesion in English
can be classified asrecurrence, partial recurrence, parallelism, paraphrase,
reference, substitution, ellipsis, junctive expresons, lexical cohesion, comparison,

tense and aspect, and intonatior{iwww.libertasmedia.nll.cojnReference, the sub-

device | have chosen to test the cohesive quallitfon-restrictive appositives’ in the

Aspern Papersappears in two forms :

A/l Anaphora is the use of a word or group of wordglwinefer back to another part of

the text. Cataphora is the parallel term for womlords which link forward. As such,

they are both important aspects of cohesion

B// Cataphorais a term used by some grammaif@nshe process or result of a

linguistic unit referring forward to another ur@ataphoric reference is one way of
marking the identity between what is being expréssel what is about to be expressed

(Altunkaya 1987: 48; 66www.libertasmedia.nll.cojnMany of the examples that we

can find for the explanatiorof cohesion are anaphoric references, as backward
references are far more common than forward .oftes is simply because the reader
or listener has to be introduced to somethingieech reference can be made to it. This
Is what, in fact, has pushed me to chooséy @ome ‘phrase appositives’ examples

because they meet the needs to delve into theidmnat anaphoric reference.
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[1I-1 A linquistic analysis of the appositive sampés :

For a linguistic analysis of the examplsgeld in chapter two, | propose the scheme

below. Each example must fit the three columns,the referring expressioand _the

type of referenceare already identified from the context or tharggraph in which the

appositive occurs. However, the referent can duend within the same context or in
some remoter area, far (in distance ) fromt tbontext. The referent, in the case of

apposition, is often in a nearby spot since theapipe often functions as a modifier.

Chapter ...... / page: ......

The type of anaphora | The referent / antecedentThe referring expression

1) ‘She had heard Miss Bordereau was ill and hadpision she was in want, and had
gone to the house to offer aid, so that if thesere suffering , American suffering in
particular, she shouldn’t have it on her consciefite ‘little one’ had received her in
the great cold tarnished Venetsala the central hall of the housgpaved with

marble and roofed with dim - cross beams, bBadn't even asked her to sit down.’

Chapter (1) / page : 2

The type of anaphora | The referent / antecedentThe referring expression

Reference the ..... sala the central hall of the

house

When the narrator’'s companion, Mrs Prest,ti@see Miss bordereau in her palace

she was received by a maid servant in the sitbogn: The room was paved with marble
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and roofed with dim- cross beams as descripedhe writer. But, if this room is
compared with the position of the other roomsthe palace, it is the room located
in the center. Sothe central hall of the housé is in apposition téthe sald. In other
words, it refers to it in the sense that they ap@alents. This is known as ‘backward’
or anaphoric reference. It is clarified by the fdleat 'Some definite NPs achieve their
functional characteristic by virtue of properties of their context of occurrence:
e.g., by plain resumption of a previolls established discourse referent:
A woman entered the room. The woman was weatrirgikbla) and that NPs are used
to draw attention to entities that are relevant tothe conversational context. (2)

2)We exhausted in the course of months our wondsr the had not found her out
sooner, and the substance of our explanation veaskie had kept so quiet. The  poor
lady on the whole had had reason for doing soitBuas a revelation to us that
self- effacement on such a scale had been pessibl the latter half of the
nineteenth century the age of newspapers and telegrams and phgtaphs and

interviews.’

Chapter (1) / page : 6

The type of anaphora | The referent / antecedent The referring expression

Reference the latter half of the |the age of newspapers and
nineteenth century telegrams and photographs

and interviews

(1) : www.acl.Idc.upenn.edu.co(h0/11/2005, 10-12 :00)

(2) : www.informatics.sussex.ac.uk.c@fr©/11/2005, 10-12 :00)
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The narratodescribes his search for Miss Bordereau when sedirived in Venice
saying it took him months to find her. Thss why he expected her to be hiding
somewhere from other people or to have passed a¥eaglso thought that if she had
really been known during her youth, her last dagsldhave been put under light by
means of the media available during the latter dialhe nineteenth century. These are
the decades right after the industrial revolutibe, time of discoveries , and inventions
especially in Europe. So, the wordeé age of newspapers and telegrams and
photographs and interviews referred to the latter half of the nineteenth century
and they still do. That is to say, the referenirimediate or near the referring expression
if one takes into consideration the time whba novel was written and is remote
because defining the period ‘1850-1900’ the ‘age of newspapers and telegrams and
photographs and interviews is still valid or correct. This requiresme conceptual
‘thinking’ but it is  an anaphora by reference’.
3)With her, the day before, | had become sufficignthmiliar, but it almost exceeded
my courage — much as | had longed for the eveatie left alone with so terrible a
relic as the aunt.She was too strange, too literally resurgent. Tdaane a check from
the perception that we weren'’t really face to fasasmuch as she had over her eyes a

horrible green shade which served for her almostmssk.’.

Chapter (2) / page : 21

The type of anaphora | The referent / antecedentThe referring expression

Reference the event to be left alone with so

terrible a relic as the aunt
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Example (3) is to a great extent similarxtaraple (2). The referring expression has
both a near antecedent and a remote one. The datécthe event’ is near when it is
considered as a concrete element in its contexteber, it is far or remote when the
reader or listener views it as the term impliesl dhis took place a day before . The
reference is to the first meeting of the narratwat Miss Bordereau. In this meeting, as |
have exposed it in the summary of chapter twontdreator asks the old lady to take
him as a lodger.
4)1f Miss Bordereau suspected me of ulterior aist®e would suspect me less if |
should be businesslike, and yet | consented ndtetdt was possible she intended her
omission as an impertineneeyisible irony, to show how she could overreach people

who attempted to overreach her.’

Chapter (4) / page : 40

The type of anaphora | The referent / antecedentThe referring expression

Reference an impertinence a visible irony

During their first contact, James noticedt tiMiss Tina was treated badly by her
aunt. She was ready to do whatever her aunt asked\linen the narratazame to the
palace to see the old lady who invited him fortalk’, Miss Tina was asked to let them
alone. Therefore, he used the wordsviSible irony’ to portray the situation or the
‘impertinence’ which consisted both in forbidding Tina fromexttling the meeting and
in the old lady’s state of being arrogant andl.filghis anaphoric relationship does not
only link the referring expression mentioned abared the antecedent in the context

where they occur but it exceeds the boundarieeofdontext to other situations.
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Namely, it passes on previous chapters where slgimes his opinion on the old lady
and her strange behaviour. It reflects an earntngression of the writer on the origin of
the Bordereaus and how they have lost much of ttieitity and culture in Europe.
5)Cumnor had a theory that she had been a govermessme family in which the
poet visited and that, in consequence of her posithere was from the first something
unavowed, or rather something clandestine, irrddations. | on the other hand had
hatched a little romance according to which shetiwagslaughter of an artist, painter

or a sculptor, who had left the western world......".

Chapter (4) / page : 45

The type of anaphora | The referent / antecedentThe referring expression

Reference an artist a painter or a sculptor

One of our hero’s discoveries about the attyls life was that she belonged to a
high class family, a family of lords or governorbasge relations were with people of the
same social footing and artists. Moreover, theatarrthought that her father must have
been an artist as well. If he had been so, st rhave beera‘painter or sculptor’,
which implies, on the other hand, that artisthmt era were painters and sculptors ; it
implies that painting and sculpture were domingaelds in art. That is, the referent is
the word artist’ whether in the same context or in the #salf, and this confirms

the existence of an anaphora in the example above.
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6) | asked her what people she had known sihe said, Oh, very nice onése
Cavaliere Bombici andthe Contessa Altemurawith whom they had had a great

friendship! Also English peopl&he Churtons and the Goldiesand Mr. Stock Stock,..’

Chapter (5) / page : 57

The type of anaphora | The referent / antecedentThe referring expression

Reference 1- people .../ ‘nice ‘ones | 1- the Cavaliere Bombici

andthe Contessa

2- ‘English’ people
J Peop Altemura

2- The Churtonsandthe

Goldies

Miss Tina was the first to have confidencee lodger ,for she had passed many
years away from people and longed for long conviersswith people whom she found
sympathetic and appreciative. This gave her seep@brtunities to talk to the narrator
and tell him about her life with the aunt. She toich about their brilliant years, about
the brilliant people they had known and aboutghsies they used to celebrate. Among
the people they had known and whom she still renegetb were the Cavaliere
Bombici and the Contessa Altemura and families like The Churtons and the
Goldies. Miss Tina knew 'the Cavaliere Bombici andetliContessa Altemura’ to be
nice peopleor nice onesand she knew ‘The Churtons and the Goldiesketo Bnglish
and kind as well. This reflection of Tina oerhremembrance of these people is in

itself an allusion to entities both in the taxd in the world of the writer’'s experience.
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7)1 was patient now, however, for | felt | had oritywait ; and in fact at the end of the
week,one lovely evening after dinnershe stepped into my gondola, to which in

honour of the occasion | had attached a second oar.

Chapter (6) / page : 72

The type of anaphora | The referent / antecedentThe referring expression

Reference the end of the week one lovely evening after

dinner

It happened once when the old lady askedbtiger, as | have mentioned it in the
summary, to take Tina for a journey in order towgtner ‘the world’ ; to make her enjoy
herself as all people do in Venice. One of thairpeys was to see Venice on boat at
night. So, the narratdound it a good opportunity to ask her so mauestions. Their
expedition took placeone lovely evening after dinnet This moment or period of time
remained in the writer’'s mind for two reasons. Tirst was that they went out after
dinner which meant it was time to talk freely aad from the hot summer rooms, and
the second was that the evening was lovely ; it @tisactive enough to inspire anyone
to get pleasure. This moment is referred totly words ‘ one lovely evening after
dinner’.
8)'She was perhaps amazed at my assurance, but surasised at hers ; at her having
the energy, in her state of health and at her tifige, to wish to support with me to that
tune simply for her private entertainmetiite humour to test me and practise on me
and befool me This at least was the interpretation thgbut upon her production of
the relic, for | couldn’t believe she really desir¢o sell it or cared for any information |

might give her.’
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Chapter (7) / page : 90

The type of anaphora | The referent / antecedentThe referring expression

Reference entertainment the humour to test me and
practise on me and

befool me

When the old lady asked the narr&ddeke Tina for a trip she also showed him a
portrait of Jeffrey Aspern and proposed to sdb ihim if he was interested in retracing
the lives of the poets and men of letters to wihendevoted most of his time. But, he
suspected her to be testing him. He thoudjlet Isad probably discovered his real
intentions. This obliged him to tell her that tpecture really deserved the ‘thousand
Franks’ but he could not afford to buy it. Hecadéxlded that he would sell it for her
in town if she permitted him to do so. The naratepicted the old lady’s behaviour in
the event as her ‘entertainment’ and referredt tby ‘the humour to test me and
practise on me and befool mé
9)I hurried downstairs with her, and on the way shld me than an hour after | quitted
them in the afternoon Miss Bordereau had read attack of ‘oppressiors,terrible
difficulty in breathing . This had subsided, but had left her so exhaukttdshe didn’t

come up: she seemed all spent and gone.’

Chapter (8) / page : 98

The type of anaphora | The referent / antecedentThe referring expression

Reference an attack of ‘oppressioma terrible difficulty in
breathing

In this example, the referring expressamd the referent donot seem to be

equivalents, i.e. they do not belong to tlane category. However, the writer tried
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to balance them in terms of their acuteness oipsieas. He referred to a psychological
state by an illness or state of disability. Tkiad of reference implies that the writer
related the referring expression with an exmeee This kind of reference requires
from the reader or the receiver of the tdgtshare the writer's experience | have
already mentioned. This, once again, asserts réfatence consists ithose cohesive
devices in a text that can only be interpreted \h reference either to some part of

the text or to the world experienced by the sendand receiver of the text.

[1I-2 A literary analysis of the appositive samples :

In this second part of analysis | want toverthat other than the functions | have
already mentioned (p : 58), the appositive hdtpgmbed the ‘informative’ part of a
sentence in another structure, and that the emdquite or phrase is the one that bears
new information to the whole constructibor this point, | rely on the idea that
‘In some modern descriptions, subordinate clauses arcalled ‘embedded sentences’
because they resemble simple sentences but anodified so as to fit into other
constructions’ ( Loreto Todd1973,69) and onAS a rough rule of thumb, the
information in a sentence or utterance in Eglish generally comes last. In the
statementthe cat ate the ratthe assumed knowledge is that the cat ate sething
and the new information is that it was a rat that @t eaten’( David Nunan1993,45).

This time | am not going to take the appositared the context in which it occurs

92



together, for what is really needed is the sentéyatself. This is only to show that the
point is valid in other areas, wherever the appasis found. To sum up, each time I try
to demonstrate that the appositive is an embeddedqd another sentence, and that it
bears new information, for it, in fact, comkest. Each time, | also try to replace the
example selected by &guivalent, a sentence that might have occurred inpi&e.
Moreover, the examples are the same since | wikgdto link the linguistic and the
literary analyses under a general comment afteisvard

1)The ‘little one’ had received her in the great c@lthished Venetiasala the central
hall of the house paved with marble and roofed with dim - crbsams, ............... ’
(chapter one, p.2).

Example(1) can be replaced by the following :

The ‘little one’ had received her in the dreald tarnished Venetiasala. The sala
was inthe central hall of the houselt was paved with marble and roofed with dim -
cross beams.

‘the central hall of the house’s part of the second sentence. This part is eddzkdn

the first sentence because it bears ndarnmation; it comes last ; it describes the
location of the sitting room in comparisenth the other rooms in the house. This
house is referred to by the word ‘palace’ in theelpwhich signifies that the sala was
really great or large, cold, for it was in the m&dr surrounded by the other parts of
the whole building. ‘It was paved with marbhnd roofed with dim - cross beams’

implies that it reflected the Venetian style or rabaf palace erection.
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2)... ..itwas a revelation to us that self- effiax@nt on such a scale had been possible
on the latter half of the nineteenth centuthe age of newspapers and telegrams and
photographs and interviews’ (chapter one, p.6)

Example(2) can be replaced by the following :

...... it was a revelation to us that self-effi@ment on such a scale had been possible
on the latter half of the nineteenth centilityys wasthe age of newspapers and
telegrams and photographs and interviews
‘the age of newspapers and telegrams and photograpasd interviews is part of the
second sentence and is linked to the endheffirst one. This is also a kind of
‘embedding’ because when there is great emphasiagpositive is set off by dashes or
a dash instead of commas(p :57). The new informatiomes last; the appositive does
not only substitute the referent but it adds auib#y as well. That is, the latter half of
the nineteenth century was known as timee of development, the spread of
industrialization throughout Europe and America] #ns is still true.

3)....... it almost exceeded my courage — much as | bagdd for the eventte be left
alone with so terrible a relic as the aunt. ( chapter two, p.21).

In example(3)one can rely on the equation(the evetd be left alone with so terrible

a relic as the aunt) because it is a way to check the correctnedsechppositive, and it

reflects the writer’'s opinion on the old lady. Elempared her state of being old and
frail with a relic, a historical object. The appose in this example is also set off by a
dash, which means that there is an emphasis(@as in example 2 ). The appositive

clarifies the referent with new information andixed to the first sentence :
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....... it almost exceeded my courage —much dsd longed for the event. The
event / It wago be left alone with so terrible a relic as the aut.

4y......... It was possible she intended her omissioarasnpertinencea visible irony,
to show how she could overreach people who attefrtpteverreach her.’

(chapter four, p.40)

Example(4) can be replaced by the following :

......... It was possible she intended her omisa®an impertinence. It wass visible
irony to show how she could overreach people who attedripteverreach her.
The equation, this time, is between ‘impertinereogd ‘irony ’ because the common
meaning is 'disrespect’ or ‘impoliteness’. The ibikty of irony, as described by the
writer, means that the old lady did not hatt making Tina (the niece) let them (The
narratorand the old lady) alone but she ordered beafot so. The appositive is part
of the second sentence ; it is embedded in thiedims adding new information to the
new construction.
5. she was the daughter of an artéspainter or a sculptor, who had left the
western world....... ' (chapter four, p.45)

Example(5) can be replaced by the following :

...... she was the daughter of an artist. Her f&ither was painter or a sculptor,
who had left the western world.......
From the example, one notices that in the lattérdidhe nineteenth century the word
‘artist’ meant & painter or a sculptor’. The ‘embedding ' of the appositive adds
authenticity to the new construction ; it addsuaacy as well as validity to the given

information (she was the daughter of an artist).
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6).iiiiiiine she said, Oh, very nice ongéke Cavaliere Bombiciand the Contessa
Altemura, with whom they had had a great friendshido English peopleFhe
Churtons and the Goldiesand Mr. Stock Stock,..” (chapter five, p.57)
Example(6)nvolves two appositives, which can be replacapeetively by :
» They knew very nice ones (people). These wieeeCavaliere Bombiciandthe
Contessa Altemurg with whom they had had a great frienpshi
* They also knew English ones. These wine Churtons and the Goldiesand
Mr. Stock Stock,.....
The first appositive is embedded in the first seoéeand the information it adds consists
in mentioning the names of the good Italian peopleom the Bordereaus had known
before they were abandoned in their house. Thie ippositive is part of the second
sentence and it identifies people by namen&mh the same goes for the second
appositive, except for it identifies people by namhéamily. This reflects the structures

of the Italian and the English societies.

7)1 was patient now, however, for | felt | had oritywait ; and in fact at the end of the
week,one lovely evening after dinneyshe stepped into my gondola, to which in honour

of the occasion | had attached a second oar.’[ftehaix, p.72)

Example(7) can be replaced by the following :
| was patient now, however, for | felt | hawly to wait ; and in fact at the end of the
week, she stepped into my gondola. She didathatlovely evening after dinnerto

which in honour of the occasion | had attachedcarse oar.
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From the possible form above, one can observetti@tappositive is as in the other
examples part of the second sentence and thaeinisedded in the first one to clarify
what the writer meant by the ‘end of the weé&dthe lovely evening after dinneris
clearer and more precise than saying ‘at thé @in the week’. The appositive, in this
example, does not bring new information but makes meaning of the new structure
easy to grasp by the reader. This latter is pexbmdith specific situational signs to be
involved in the course of the story, and thus ef#ne writer's idea or the point being
expressed.

8)'She was perhaps amazed at my assurance, butdusassed at hers; ......... to wish
to support with me to that tune simply for her pt&rentertainmenthe humour to test
me and practise on me and befool mé chapter seven, p.90)

Example(8) can be replaced by the following :

'She was perhaps amazed at my assurancewastsurprised at hers; ....... to wish
to support with me to that tune simply for heivate entertainment. Her entertainment
consisted irthe humour to test me and practise on me and befoate,

The ‘embedding’ of the appositive in this examplai the end of the first sentence. This
Is only because there is an emphasis on the elleatwriter gave a picture of the old
lady’s suspicion of him as her private or pesdoamusement. He then tried to stress
what he felt as sarcasm by using the woraghour’. The role of the appositive here is
to put emphasis on an idea.

i | quitted them in the afternoon. MiBsrdereau had had an attack

of ‘oppression’ a terrible difficulty in breathing .( chapter eight, p.98)
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Example(8) can be replaced by the following :

.......... | quitted them in the afternodviiss Bordereau had had an attack of
‘oppression’. She suffered froanterrible difficulty in breathing .

‘a terrible difficulty in breathing ’ is the synonym of ‘oppression’ in the sense thath
terms mean ‘acute’. The appositive in this exandoles not elaborate on the meaning of
the noun but it substitutes it. This is what hasast been said about examples 2,3 and 8.
The appositive adds a second image to the ndunlarifies it more according to the
writer’'s experience than to what is known. Moregvee reader is invited tolive and
feel, even for a moment, as the writer did in #ivgierience. The reader is also expected

to have a flashback when it comes to a similapfiession’ of life.

[1l-3 Comment :

From the nine examples | have exposedcaneotice that the appositive, on the
whole, functions as the element that bears mdarmation ; it identifies people and
things, and adds authenticity. These functiores essential to the creation of images
which make up the main part of fictional work. Than be clearly felt when one thinks
over the question from both a linguistic anderéiry point of view ; with an intention
to compare the devices in question and the usatieedime. That is, the term ‘stylistics’
or literary stylistics in itself bears a sendecomparison since the subject matter of
the discipline is the study of language at worlle&Stmust be compared and contrasted
with the rules of the language so as toeam with a repertoire of deviations and
unusual practices. These irregular patterns of [émguage are said to characterize the

style of the writer who commonly makes use of them.
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Authenticity, as defined by dictionamgs three main significations. The first is
faithfulness which interprets Henry James’s belief in @owriting. He defended the
idea that a good novel is a direct impssof life, and that the intensity of the
impression constitutes its value. ‘A direct negsion’ means a personal experience,
events that remain etched on the memory of any huraang because they make part of
his history, happiness and sorrows. This is notéelly in The Aspern Paperdut in
the other novels as well. Henry James wrote finss novel Roderick Hudsoron the
failure of an American sculpture; he wrot€he American and ‘The Europearis
to compare the New world with the Old one; he wr@taisy Miller to depict the life of
an America family in Europe; he wrot#&/ashington Squarand ‘The Jolly Corner
to spot light on his childhood and keep alive hremembrances of the past. All these
subjects reflect the author’s personal experignoe rather his life as a traveler and
emigrant in Europe. They also reflect his viesarsd acquired knowledge in England,
France and Italy. The second validity, the strength of a style that is said dwen
developed throughout many years and is the outcom&ying one’s hand at several
structures and formulations. Being valid implieatt one should select the word, the
form, the tense, and any devices that mightvepnthe message appropriately and
correctly. Henry James’s style is characteribgdits long sentences and the way in
which they are built up. | believe, and this isatvimy thesis is about, that appositives
contribute to make this style suitable for tielq ‘real’ stories regardless of what an
author adds to the core ideas. Appositived, &asve presented and analysed them,

interfere  with the flow of ideas,the form of pauses, as flashbacks which
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enable Henry James to think twice and make dumghat has gone before in order not
to contradict with what follows. Being valid meastsecking, concentrating, and making
the reader share the experience confidentlg.thind signification reflects the literary
movement which emerged out of obscuritio ithe world in the late nineteenth
century. Realism, as it were, was a revolution against ratita writing and all its
attendant evils. Henry James and most ofchistemporaries refused to use the old
models and let their feelings shape their waysealidg with all kinds of themes. They

just wanted to be more practical and more reddena

The creation of images is carried out byesavgrammatical devices. Harry Noden,

in Image Grammarschematizes them in the form of a Palette asvall:

Artist's Image Palette

Adjectives
shifted out of

Parts of
speech

I Character I
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This palette includes three brush strolaspositives action verbs andadjectives
shifted out of order. These strokes contribute to the creation of fimages: the mood,
the conflict, the setting and the charactée Tmood, to be obvious, is the general
atmosphere of the story, and it is signaled bypyrelements such as the behaviour of
the main character, the use of colloquial English,use of idiomatic expressions and
short sentences. Thatis, it is the reader waio deduce such signs and practices.
Appositives or appositive expressions can be usedifanging the general atmosphere
from one situation to another. The information whithey add and their identification
of people and things are emphasized by the disadjectives. The function of action
verbs, however, is to animate the pictureswd by the elements | have already
mentioned. Action verbs in a way or in another hrelch the conflict and increase the
reader‘s expectations about the end of the story.

The parts of speech, as presented on thégakepresent the material that the author
needs at any moment. He builds up phrases, clamsesentences, and draws them on
according to the literary genre and style he ipidg. Namely, the author may stick to
the language norms or rules as he may devrata them. This is what makes the

difference, i.e. each writer is identified by agfie way of language management.
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GENERAL CONCLUSION:

In one of his famous quotations, Henry Jarsasl,'Be not afraid of life. Believe
that life is worth living, and your belief will help create the factu). These words, in
fact, transmit two important messages. The firghas initiative is required whatever the
outcome is because every moment and every experiadds to our understanding of
things around us. The second consists in insistingvery individual to have confidence
in himself. This confidence is the source of sus@®l prosperity ; it makes the human

being overcome all obstacles.

My belief that | can offer some knowledgentioat has already been done in the field
of stylistics has provided me with all the couragel audacity to tackle the question of
revealing part of the truth beyond the mysteriossges of appositives. | regard them as
mysterious because they really attracted mbgnton and | could not find any
explanation for them at the beginning. Howeafter having mused deeply in the
nature, the types, the semantics and the pragafichese devices, itis now, to some
extent, clear that they are used on mmepdhey contribute, as | have mentioned
before, to increase clearness and accuracy is.t€key also help to strengthen unity

between the parts of the text in which they ar&egucsparingly.

| think that * Appositives’ are also wortlkihg studied at other levels. It is possible
to check their value as devices that form ‘exopioalations with elements outside the
text if one finds that backward reference duoassupply the necessary information.

Exophoric reference implies that sometimes meaning is npli@k from the text. Itis

(1) : www.Henry James-Free Online Librastgm (20/06/2005, 14-16 : 00)
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reached through situations. That is, the readanvged to live and feel as the writer
does so as not to lose attention as well as coratemt while reading. The reader should
be inside the environment ; he should be involeed, thus aware of who or what the

writer is referring to by implementing_a woot an expressiorexophoric reference

enables the reader to find texture or consisteme¢ly@ sentences, insurance of the overall

coherence.

‘Outward, or exophoric reference, often directs usd the immediate context, as
when someone says ‘leave it on the table pleasebaib a parcel you have for them.
Sometimes the referent is not in the immediat context but is assumed by the
speaker / writer to be part of a shared world, gher in terms of knowledge or
experience’( McCarthy 1991:39(1). These words illustrate that authors mighke
referents outside the text in order to reinforcammeg and add to the credibility of their
artistic product. Authors might also incorporatéue bound elements, which may not
allow readers belonging to other cultures toragate what they really mean. | have
exposed this use in (a linguistic analysis of app@ssamples) and have identified it in

many situations where Henry James referregleces and times' outside the text.

(1): www.cant.uk.ac.com
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